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AXmA P EMEEELSMRAELEIHENRRE FHEVE - 51
WEAZHRESFTEHH P EFEUREE - AR ERE - TOBHmF
LATH XS R EME (R - LUK AT 2 B LB 1T 51 A 2 B (RO AT 8 3%
R o Ko X E sEet e P B A7 3 o 30 5 BLEE AR Y K R B M e PR o HRst
AR AEATHR - ARRAET 7 IR T TR B2 o ek 24
(category and genre) gy R FARE - o BB 4 ss F E LA P oy TH R (image)
BIRARREA > UK EEMEY - BN EZR/REN (ethico-aesthetic)
WA R c AXHBETERBENHEMAE - PULE2HER
RE > RHMEFRFEALMBELLWEFLY  ELX - £ 1 H
BIXEEFEXWZAIE - REBMEANE T > fltn - o B L4789 77 2 B30
A PEXAREENRABELE  RHERE > BT HHEE - AK
EHERPERESE - Bk P AL MR AN HAREE -
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TAERC DA o HE S s [ 45 B 5 A i A L S B e ) 4
I~ B A b B R SRR DUR AR Bl S e ~ JR B s B
BB o MfEmERe ~ ERERGRANER Iy 5h RAFIE 7 HHUE R E 2 - DAL
FHE S+ BFFE B SCER BT L A B S 1960 U212 o 2Lk
H Y 1961 ~ 1962 712 B T8 £ 2 BB T2 E AR | Kl
[ » I 2l (e 15 LAE SE 8 5 T B LLB At ~ I ~ e ~ B
155 25 RAER & 2 [RIIRAT » & H Bl AE A ACSE S{LBEREE ~ 5 [RE R IR AR
BHEL G PR EER R, — o T Ah > AT PR R
AP ER o B RERAEE A ~ BFFERCR > R HEE LSS R PR 2l o2 JRA B 2
He o i 1960 FEAZ IR R ~ BRERGR ~ Bl b 51 i BT EE A SR
m%%@ﬂi S5 R sl AT/ E SR T ST AE - PR -~ BRRRRY L BUE

o (EMLZAT > MEEE (1895-1976) 1> 1937 FHIMRIT) (EVEESMT) (The
Importance of Living) > DU ~ RIS - RIS TR E R T B S
HIA s SR 5 » WSO N H ARG B IRATHOREUE - BIRAEMRE - (L
(PR A ERSE o MEERE IR T IS AT - fisEREkEr) (RE1i)
ZPEREY Ofst) ~ Rilny (M) 55 MR MAEREER) - (Hi
PR ~ RAER K » —ESZ B R ORAVECL - Rt Re — A mEE
1)~ AR A BT R A ﬁ%ﬁ%%%%ﬁﬁﬁ%@@@lﬁ
k¢m?m@%@ﬁ% s SR AETHE B S E G (images) FEILE

SRR IR

1967 MR EE & MR (P B & flg B3R ) (The Chinese Theory of Art:

1= fL(30) LM PR o (O e ﬁﬁﬁﬁ%”“ﬁ?ﬁ ) <<ﬁﬁ”}‘&’1" PorlE) 23.7
(2005.10): 22-30 -

2 %[l Michael Sullivan, Symbols of Eternity: The Art of Landscape Painting in China (Stanford
University Press, 1979), p. 5.

3 Lin Yutang, The Importance of Living (New York: Reynal & Hitchcock, 1937).

4 FVAEEEY IR U - F 0 RLRVE AR BRI LY EO T B
5=
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Translations from the Masters of Chinese Art) * SER AL TR [HaFE%E]
FREL R OrEER) MRASO A Rlfg S B il r & A - 1F
(8F) - MEER R S BN (9855 #E — AR
R EgE A - BB RITE R E  RE PSR - BEPREEE
Bk~ Jag ~ RERERES o ERAMGEEERIT S R R AR RACE
SRR AR BB A NREA - LEAM S AT ~ PEET - BRAFh GRS - LIS
RAEZRE T OFE TR » R F S - G & i SEE F LT &
REE 2 BN RSN EE - —IE#E( (Osvald Sirén) 1F (IS4G 2 2 flram)
(The Chinese on the Art of Painting: Translations and Comments) 1) & i 1 Fit
it AR EREF SRR - HEF L BghESaER N - R [ E
[FI R 22 o | TAREE S AR (R SR o M ELM I R AR - 5
e (i 5 A A RN RIRBERE - DUROC A Gm S ke S a2 s Lrga
T8 o g Eam AT AR BRI — 8 » R PRR TP S i B 2 22
BIEH SRS -

B FEBIEE (Kiyohiko Munakata, 1928-2002) Ff 2% 14 (7 s (28 1%
300 (Ching Hao's Pi-fa-chi: A Note on the Art of Brush, 1974) W » i2H¢ S KGE
P ERR o ° 1980 SRR LI - JLSE T BT B IR IBIER BT 7 - R U
FIEFaA e & 1 - 5 B 25 R REAE - (140 N33t (Susan Bush) I
IRFEEER (Hsio-yen Shih) Fitf e (HPE R HAAGE ) (Early Chinese Texts

5 %[l Cf. Lin Yutang, The Chinese Theory of Art: Translations from the Masters of Chinese Art
(New York: G. P. Putnam’s Sons, 1967).

6 [t o (& ?QU[%’ ) AP G ) ~ B L ik ) ~ SRR (R )
AW (TR T AT (IR VE T PR
BS54 o Y[ Osvald Sirén, The Chinese on the Art of Painting: Translations and Comments
(Peking: Henri Vetch 1936; New York: Dover reprint, 2005); William Reynolds Beal Acker,
trans. and annot., Some T’ang and pre-T’ang Texts on Chinese Painting (Leiden: E. J. Brill,
1954); Michael Sullivan, “On Painting the Yun-T’ai-Shan: A Reconsideration of the Essay
Attributed to Ku K’ai-chih,” Artibus Asiae 17.2 (1954): 87-102 %> TSP -

7 Osvald Sirén, The Chinese on the Art of Painting: Translations and Comments, p. 4. [ﬁ]?&ﬂ [
Fd Lin Yutang, The Chinese Theory of Art: Translations from the Masters of Chinese Art, p. 3.

8 Kiyohiko Munakata, Ching Hao’s Pi-fa-chi: A Note on the Art of Brush (Ascona, Switzerland:
Artibus Asiae, 1974), p. 1.
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on Painting, 1985) » F X f1% (Stephen Owen) 1Y) (B SCif) (Readings in
Chinese Literary Thought, 1992) » #: 7 A (Roanal Egan) Hfi3 H $&§# &
CEHEMR ) F Limited Views: Essays on Ideas and Letters (1998) 55 » 1E#l:%
B X By B 52 B2 AR RRTEE - [T R RS s Edi RUEE W 5 [ RIE
BlLe HE L > FIEAS AW k372 RUerIr e - i HfRE e A
FHEGRAE O B o RS B AN A SO CARARAY R 2 B A e i ) o

B > FEPY /7 SCEARES T RRERAI ey ~ &35 ~ Sl ~ AR R (R
dn > FCA SRR B ~ Efly RUBA B2 BURRE - Hl S T P SfL = R AIER S 1Y
bR - b B DR e BB - — 5 - FTREE RIS - R BRI ER
PR A 2 [ ] (Beauty) B [24fy ] (Art) HEEBEFHGERE 577
1 AR S » eI a SRR B F B 25l 1 P 77 2 EE 2R R T
REAT R IG A —E [RTEF | S N HOBIG RS - RIS & T 2 AT
FeEHIBERE » HIEW BB BT PS SO(LA#RE (intercultural reading) 4117
AIRERMIRE » & HIIZ B SE B2 7 /AR B TE » M e DUE U B3R
R BT R R (A P R sl AR R T R S o (R [HRBISEER | 2 {18
e [l | 2 ey BA PSRN E ¢ e B LR
ER ~ PRERSR 5 Bl sh R BRI - 18 72 P 36 B2 B Bl 2 S B
(category and genre) HJFEASRIRE o B 2 FHERRRTREER (45 BE & E 2l
HISCELSR (image) IR » LI FIB iy 2 o B B A PR SE B2 BEAL . (ethico-
aesthetic) [l ° & LEfHIER LIS E BERRIAEIE - QU2 SR ~ SCERPHGR ~ L
BOCER ~ B - g SEEE - AFHERSE -

=~ PR RS R A 0 4R ST

Hh s S ER B ARl £2 - & T HERCAIAE P T S LB MR T -
B RAERRL » B2 W Feiluah R (f B P57 2 AP B S 22 P A > U2
B DR ER £ 2B B A R E THUHER ELIEE - 200 - R
BHE - LERELIPETRARBREE T GRLEE) - & BT AR H
JIREERANRE R o MRIEE GENETE) (The Path of Beauty) * LB

9 (Fpy ?%,E_—J)) FUi 4 351 Li Zehou, The Path of Beauty: A Study of Chinese Aesthetics,
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FRIFI AR SR VIR 2 5% » DIBVERG a0 o 22 5 2 i i b i i
HIl > DORE S 28350 I BREE A SCER BRI » AT 50 T (EA 2l LLPY /7 IRz
B BE B EERRH R - BA BT - AN - LI /7 U B R
FAHEZRHIEHE - Ao B h B 2l B SR > HIRZ T SERg 2l - It
It BT R S AT G 2l A (FET ER S B2 RSB T - I
Ji> B FE S il 2 A7 AR B S R AN SR B E - DU I TR R
FEERE > A )~ T3] TE ] S0 E &M - i E
SRS AU T ANFE UL Z AN A I B R E -
(—) v 3E BN B i [ 5

W5z FHARFRSLEEIR T 2 E BB A Tl (aestheticisation) FJHE
FeR R E U SRR ES « 1 [HREISEE2 ] (Chinese aesthetics) —a A
B BAME R 2 98 38 o B Y S AR H 2 A PG 7 AU B g HE A 38
BRI 2 fE R BEER - SURSCARIZ RS > 618 A 558 A B it 37
B (5 R S BT B — PR B R ER AR 2 B EA S S AR T & 3
A AT S AT > BEPY )T U BRSPS ~ Ay E
FERBIER  REOAGELIE ? SURITSE B2l B 56 S g B ~ v
L oR B il 5 SR B E S IRE - 1983 4 N S v L HTYT - 5% (Christian
Murck) HFELARHIR (FREIETHEEGE) (Theories of the Arts in China) S5 ©
NEHE (FPE) F o IREIIE Bl 38 22— L FE AR - fila -
1B N FEEF 5 SR B AT A7 vt PP 7 A 1) 56 SR R AL BR VR R 2 TR
FRPETEACTMAIIRE 2 AT BERRAY B 1 50 e S A b A Bl i 2 B R 538 5 S B
e o AR P A dRE R o SRR > MRS R B A Sk 2
il T RELR A A8 Bl oy ()5 i L (72 U A > TR LB B e s ke
B WIS IS il s B 2 A - H Bt
~ BUs -~ ETE S EEREAET R E M o 8B B 2l 1 i E
TE B SO (SRS S T AT SR B — BT )iEE » 38

translated by Gong Lizeng (Beijing: Morning Glory Publishers, 1988).
10 % Jl Susan Bush & Christian Murck, eds., Theories of the Arts in China (Princeton: Princeton
University Press, 1983), p. xv.
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h

4R R P 25 v 2R > & B2l ) B BT ~ el ~ FES AR A
RE > DUR H BBl R e o B R VAR RE

B b AR B B 58 £ 2 RS BUREI R SR TR - W R R U@
ERRLENy > KRR T RE » 58 Hh B 2l 5 38 B2 RELRE g 7 7 [ o 2 2E e T
o HEEEEEKT (Yukung Kao) elL TH71E ] (lyric) EEIEHIEI3E
ELRIERES o Bk TAE (hBIFIE£E2) (“Chinese Lyric Aesthetics”) ' — X
HRH - THPIE ) RrPBIE S ~ K 48 B EH RS S - TR H IR
AL - i Je R A RS B S W AE S IS B R Y - BT IE e 38
BRI BRN - TR sh HUNKAS R P 1B (R R 6 SR U » fE e W e A - R
FAMSCE P G ~ FEEIRURR B R ~ BRI BRT - HEMGHAL ~
MR~ BB AL o 7 S R LTI R SR R B e A FE P I AR — (e
Mt 0 THERE D B [REFE R —55HE ~ SO R —Rf 4 -
% o | U FLAAE P 7 HT B S R AT RS BR B AE S AR - BRET THPIE D )
(8] & o " MR LRIERESULAEIR » DEERIEH 5L - “yric”
—ai) » At HP B S ERRTE o i R B S Bl ) S RS B R At T — R SeR
iR °

1978 - K LB B 2 BAN EREE » M LA S #4716 56 2200 3
N ZBRBEIRE » GRS BRSO ER S TR SR
BT GREETamTT 1 2 BN R o B SCER PR o BRI 1 - B A L HYRA
B THE A 3R S & KSR ) T R EE [ - ) AE s Al
R [ RS A ATE R IR e - SRR IR - B BE - HAEHE

11  Yu-kung Kao, “Chinese Lyric Aesthetics,” in Theories of the Arts in China, pp. 47-90.

12 [l b7 fr4se

13 s (s fﬁm‘tﬁ%§%> (Be]™ By BT > 2004) 0 F1 95 -

14 ﬁ,’ﬁyj 215 Y i aesthetics # 8 TSCAl o (97 (IR ['“’[IIEIUF?“I?J G ) FITRRIE TP
¥ 3 5 (aesthetics ) @ﬁj%léf‘\f P RLIEERPTER RS- B (IR b - P ﬁfJ'E'JJ\JfF'r
(I o8 L = ety FOEPAI (5~ Bare s ST R AYE e o 25 E‘H?it@%é?iﬁ%&i‘/ [~
BLIFITP 2 gnt — sl =S dapsk > PR 0 8 T3l p o) fL (pIipis dirz=y %ﬂﬁmﬁﬁ%
&) F1105-106 -

15 APaspH Ry (phpis A== %»Wﬁﬁ%é%} - %;ﬁ’?}iﬁ'ﬁjﬁfj <§,IFEI Yo FIxe
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SCERRRE L Al —ERGE o) C B TEGR ] fUEE o BRIBREE - [
g > JIBRE o AT WEEREE D o PEE NSRS TR AT — M BLET A KGR
AR - N8 [HAER) AeREE2:  BEnllARLESHRIE T
(HEEZIhRE o | Vb H S A T TR B P » @B s e
[o~M~E-%m BB A4 B 2SR > M T e » (%
LISy iE—ardEms < - JIS fitu[RIRE 5 | H e K RS - 3R & K T8 Bl
BREL : [H716 P s 2 TR Bh - s g R S B A i
(suspension of practical judgment) K ARFAIEEL - BA - BE & E M - | ©° 5208
PRSI HERGS - K@ EE - WS sk TRRETTIEN [EsEE | BRTE
(A 80 [ {EE ] 2 & > S eI (L. Wittgenstein, 1889-1951)
B (H.-G. Gadamer, 1900-2002) FrafR B EEIT S - BIBREEHE
ﬁ[ﬁfﬂ%ﬁfﬁﬁ%*ﬁ@ﬁfﬁ R i K LI BRI AN AE TR BT
e R TE P IR I G 2 B2 am R R A 0 LA 3 - IR ASE HE R K TP 1R
%ﬁfﬂ%ﬁ?ﬁ@%ﬁft%%ﬁ%i W[ﬁﬂ FPIERRE TR 2B E I £
B BUTIBE SRR R il S AR 5 R B E U B R ERS (ML
Heidegger, 1889-1976) (& &% - 953 (Northrop Frye, 1912-1991) Fff
SRR S BE BRIV HLE 25 - BB A m K TR IEZIM
%E °

(=) MERBEZ

MR B¢ [HE8E ] &R &M R r—MEEMS o (HEER
AIRE P EIE R s RIMENRERSEREE - RBEEHBE
Rl R (R B TR S HER TR/ B &8 -
1E CHHATR iy B am A RHELREEUME 2 (“Concepts of Lei and Kan-lei in
Early Chinese Art Theory”) —3CH1RIFE [ %5 (lei, kind or category) ~ [ J&HH |
(Kan-lei, lit. resonance to the kinds) A% JEEF » FRaT=R (FEILAKR) #IIl

16 EEMA <F‘/*ﬁ5'-rp JFZ&J : Fl’”ﬁf;: fu l’f s ) (FEE 1Y 24945) 3(2009.12): 156 -
17 [HJ Rt F1 156 -

18 [ﬁjfﬁ%t S 1155

19 IO - SRR | R O 1 156 -
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KB BEGEIE - REEE LR (A5 (ZXF) AR SRS
am (R WOMES - 385 THE ] RS K% (H3CF) Frmd [FEHE
JE > [RISEAK | HUERR - MiEak [HH] ANEHREER MY THEREEAL] - m
[HEELAT | FUBIREEIEE » Mok - ZEEE - B B Y 2[RI TR
HOER - KU [E1EHE » LR « B ARSI | FRARAER [RFRE
BE o ARTHEFT > AL (UEk - b FBEE IR
CHAMRER) HPRUBRS » BTN CEBILKRe) i TR TR fUE2
FaRFEIA GERILKRR) [BIEEE & AT ] TRDUEE O - M
BT FERARR) T T NMERE—BRrEETT T (resemblance)
I AT 5 TRERIAME ] (nature of the kind) ° i 5 & » TEFEREE B
AR RE A LK 2 B - MRS — R LK SRERL - T FRAfEE LK
Z TRERIARTE ] > IR E AR (R DUERL - RIREZIE - ATER 52
A HIIRIE

B GRILKFE) Hf) TR 5 NEHE N E R - e
CRIFmILIK EHE LF B2 (“Tsung Ping’s Essay on Painting Landscape
and the ‘Landscape Buddhism’ of Mount Lu”) —3H > 38R [HH] FB% 1 #h&
BEZEIUMLL (to be like) #f > A3 (fEZRE L) [HHME ] (to correspond (in
type)) » BRETEFF SRR 28 T I B AR HRAE -

REEERCED TR [ESE ] BRER SR, —an b e S
FEEHA » AN S B LK 25 ) 2l o8 s R R P RE R A > AR LK R Y
HIAE S (images of nature) & F o & (MM RES K o L E A ) 5 IR
Dl B g & e e 38 - B IE R, fEEREZ AN (Tu Wei-
ming) MR A (B SE BB B SO 2B AR ) (Chinese Aesthetics and Literature: A

20 Kiyohiko Munakata, “Concepts of Lei and Kan-lei in Early Chinese Art Theory,” in Theories of
the Arts in China, pp. 105-131.

21 IR CHEY F ) T s TR S HIPL g [P 2 ) 3
USRS SR P ST A S 2 (P s RS
BEAI B R < B CRED) > B REREY ) (B BmBAR

1955) FI 1-
22 Susan Bush, “Tsung Ping’s Essay on Painting Landscape and the ‘Landscape Buddhism’ of
Mount Lu,” in Susan Bush & Christian Murck, eds., Theories of the Arts in China, p. 143.
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Reader) W—RE » (FFETEMENE : FEIARERE) (“The Continuity
of Being: Chinese Visions of Nature”) » 7 fif] B A Bt 46 B D) % 8 14
(wholeness) ~ BjFEME (dynamism) ~ HAEME (continuity) —{[EFEE T - B
SR FHEE] (Chinese cosmology) ° Ba%E [EEER NGRS
MERE [EEA ~ BE—GIoH B R REarERE | (all inclusive, the
spontaneously self generating life process which excludes nothing) » fiH. [ & &
Vi AR GREREEH S | (to allow all modalities to display themselves
as they are) ° ** MAERAZSS - {EFKBAETR TR (ch'i) PR [Ed /7]
(vital force) HIFHEL > BAIERCIRAR B ONEAE ~ REH ~ BhRENUEdr I - It
—EARHEEERE (IE50) RRY TR G2 EAET > thRIEAE R
B JuH (PEilEED) ~ GRIEEER) ~ (e ) EFdm NRavgIfET » Kz
FhiEl A E S A SEE BE ~ EORFIB)Y AT DUAH AR S s ~ 5 FHs
[l AR % i SC ARG AR B R G > FLLARZ 25 ) 1]
ZRE o TKEREC WILZEEN ] 7 2ESCALUKEILFIHEERER - it
HERAR AR - FEEHARBSUEEEFRERS TR PR S 2 A -
(=) CAERYHRENE

P e 2l B 56 B 2 RS BRI USE B BIR 2 ER B I
AN AT e LR AN T AN BRI RE » 3 SeftRE A - [ Bl ] 24w
AL — R EIRE R RG] » B ANIEE ~ F - BAE > MILIATHLZ A [#
el 2 &~ & BARR AR RTINS » AR « (T3
[24lg | 2 JREICAPE 7 8228 [ 38 ) aUMb e sk R p S B G P et
JEBEETEE TR RE o PSRy [R5 B [ 8l | fERHTe P EIE HE
o REREE > RIMREE > #8H HEEEE B P “Aesthetics” FI1 “Art” » /&

23 Tu Wei-ming, “The Continuity of Being: Chinese Visions of Nature,” in Corinne H. Dale, ed.,
Chinese Aesthetics and Literature: A Reader (New York: University of New York Press, 2004),
pp. 27-40.

24 [ﬁjfr% »F131e

25 [ﬁjfr% v F1320

26 [ﬁjfr% v F1 34

27 UE - Tl R PR (Tl ) (i s PR 1973/1985) » F1 36 -
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PG T Bl B B SE T B R 28 - (A B T8 ) fURE S Bt 77
FUSpER [3CI&] 82 TRl /Y “Act” BUBRIEAFHR > oo T2 ] FRGE
FER A BARE - A A VERe 2B B PR o AN BB KAy [RE ] e -
JERDESCATERNIF ~ & - SEH) > ZFrDURES T8> BER & M
NIEFEM 2P BB R BIER E > HFrg B HET ~ & FAIES
B - GohEE R E RS B R AR S - R E R Ry o

g o S NG ~ F - B E R A A R R S T A E
(P 2l EEIRE R s R T B [3% )~ T3 ]~ [ 3B AOSENE /3 JETRE - wT DA
e PG 7 i 5 1B 2l PR ok B P Y R R o BRS TS AE ] (R
B EERE AT S > — M LU N 1971 AR R (BT A Ham ¢ (EHk
i, (1037-1101) E|#EHEE (1555-1636)) (The Chinese Literati on Painting:
Su Shih (1037-1101) to Tung Ch'i-ch ang (1555-1636)) —ZFr#E HfE #(E
BRI o MEMHES Py =AEE R ARSI KR
(1901-1941) » HAHEE K F AR IEG (Aoki Masaru, 1887-1964) » DU
KEEEE E/E#H (James Cahill) X AFNER o ~asHbfa HREE (F
AAgEs) (1933) > Dl ABLE A~ SCAFEBEER T > A LI
ANEEBNHIBGEHEE » 2K EXABNER - FARIERAER (FHEZA
k) (1949) T DIRERTERE R X ANERIIEE - 1M JE s at 7 45
A B IR E - (EEE MBI » DURAgSEESL 2 TR R
(expressive content) £ [ R ] (representational content) % H J& 371
E o 28

RS NEEHE [ SO ] 5T R B A IR B R T RE > FRAE 2008 88 K1Y
(HM BB - S AP A B BT 2 KT RHEF IR G - K
B ARIFERE— T ECEARPITE TS [ AE] —FRRRzRER %
R HEMER [ XAE ] NZREE— SRS B o B F o R
e R [SCAFE ] Zitgik ~ ERREE L2 08 =7 - SXAEF

28 Susan Bush, The Chinese Literati on Painting: Su Shih (1037-1101) to Tung Ch’i-ch’ang
(1555-1636) (Cambridge: Harvard University Press, 1971), pp. 1-2.

29 B S0 (EEEAYL Y FHEIFERSRPI P RD (ﬁj“?’?& () 85.7(2008.7):
17-37 -
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& (it e B S SRR A > XA B ERS ARG E - T AFHZ
[FIHE S LR B T R R SNBSS B TR AR B IE SLRUZERREE - AT
TRER[ELE R A RERF 7T SNBSS - (5 AR Tl e B 8% & [R5
5 DB EE R - ML LARSE > OHHEE - BESHD
X AEFTmL 2 GREGHEFFEE 2 AMBLOE - DR EfZ TR 5
[RR ] BRI B RER R E o A& R AT AR BRI R R K B S
(R » RENFL e Grag) (R TRz THEREE - TR > B
PR o B b o AR DURAUME & 0 H DIF SCUE B 258 AR 8 208
& BEW R HTHEFEEGRTE - B - RIUNE > Nam/EmE i Eh
M - sRF L N B BE 2 EBE BB E RATrT T - JREILCA
EREA 28 RS HSUERIRE - BURERM S - BRI 2 2
s SRIK I FAR (Heinrich Wolfflin, 1864-1945) RS ELHICHIEE » (£ (&
AAGEL) TR RS H S (iR AL 2 3~ DU SCAZ
EEF ~ T T LU 7 RS SRR AN IR S A B - ™
HARESR T BB 28 - & m ARSI HI 2 HEE ST 5L (Erwin
Panofsky, 1892-1968) ~ E /i 47 (E. H. Gombrich, 1909-2001) LI3HY [ {5
B (iconology X iconography) HJWFZE /7% o

i 5 2 » NRTERFRFRIHFEEE » NEIE 2R A R
T o EEWATE [ AE ] JFA (archtype) FERIRHEEE XA &
BB EZEEEANFRZ MR - FERFZ2rriig miEsi el - Sk
A EEEEVREERW - HERTYERERES IS bIkE mE s - H
A RIS LA FEERRBOL - HEEN PSS B E AL o [
A s EEy - E - BAEREENE - RNt - DL TXASE ] —# s
WA EE—H BN ESIEEERRY - HEEPETIER - BERFEEEERN
BRESCAIMSME AR AHEE R > HERRE PR LSRR - &
FHvE BT 2506 IE (Jean-Marie Schaeffer) FFEE » nifE 25 [VTEREIEVE )

30 gl <F§%5?F?E’*ﬁ§';§'ﬁ'¢ PRI > () CFEE) 2.2(1931.9) > IRy RE - (B
BT ) GRS BRI S  2003) 0 I 75-89 ¢

31 7 - §5F* N <<'J\M%i%>> (4 fv‘ﬁﬁﬁﬂﬁ‘fm?}ﬁﬁ 01937) > ™ (4 AAFH ) F133-

82 Wl (HRAHIL) CIfh ¢ LS St 1958) 0 F1 2-8 -
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(silent evaluations) » FEF5 [ DURAEASFEE S it (HHUER AR ~ BT ke
SR ZHERELTHIFME ) o ZFTLAIUE » RIS T B — AR A A 2 R 49
AR - HAN— A By ~ Rk & B R HIZRE RS <) ™ stitim
B LU T A#E ] B—(EERE - 2 HEAEE ZE PRS- B2
AP B 0 sk i B P B B B A GG B FHERURRH -

=~ BlR 4 E AT P S R A Bl AR R

HoAR b FER DR SO Gt s & S E A HAG > AR R H AT AE
EHIMHE RGE - qOATRTd - [F )T 8 TE ) WAL reEEE
Z TMEBVEAL B 70— T2 fERs - BSOS - Al [EE > 2
™ SRR SOIE > BB E G SR A —MER s AR E
ARAPMEER - RS NEIERTE T257 ] 2k - [2] fUIRAEAEZE
o MEEARMER T8 CHE - MEFS - & - SRR BT
B MR ALEIESEY ~ IIEIRETE - (E1F S BR AR R 22 AR
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Image Journey: Chinese Art and Aesthetics in
Diaspora in North America

Johanna Liu*

Abstract

This paper discusses the development, transmission, and influence of
the study of the concepts and aesthetics of Chinese art in North America.
It investigates the image of Chinese art and aesthetics as presented by
Chinese sinologists and art historians through their translations, readings,
and interpretations of the classics of Chinese art theory, and in particular the
journey taken by Chinese art in the process of its transmission across cultures.
This paper first explores the ways Chinese art theory has been mistranslated
or misunderstood, and then in the following section tackles various questions
pertaining to Chinese aesthetics in diaspora, in particular how “Chinese art” is
understood as an aesthetic category or genre (lei %) in a Western cultural context,
the interplay between text (wen <) and image (xiang %3) in classical Chinese
poetry, painting, and calligraphy, and the tendency towards an ethico-aesthetic
attitude in the apprecation and appraisal of Chinese art. This paper contrasts
various contemporary artworks and reflections on philosophy and aesthetics, to
explore the thinking of Chinese scholars, sinologists, and art historians in North
America regarding the artifacts of Chinese literature and their artistic qualities.

In discussing the ways in which Chinese art exists and is cognized, and whether

* Johanna Liu is a professor in the Department of East Asian Studies at the University of Toronto,

Canada.



202 WEPTR Y 31 % 5T 2 1

the question of tone in Chinese literati poetry, calligraphy, and painting and its
purpose in edification is one of ethics, market value, or political awareness, this
article aims to explore the modern implications of the contributions of Chinese

scholars to the study of Chinese art and aesthetics in North America.

Keywords: Chinese art, Chinese aesthetics, lei 5 (category or genre), ethico-
aesthetic attitude, Kao Yu-kung F,L'J*S' -



