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An Enchanting World of Ceramic Glazing

After visiting many cities around the world, | fully realize that city cultures that are the most memorable often result from their
citizens' appreciation of the tradition of humanities, art and history. This of course has been the motivation behind the New Taipei
City Government's efforts to promote its culture-related work. To build the cultural style of a city, we must treat the efforts and
achievements of those who have walked before us with respect and to pass them on to our citizens with a grateful heart. That is the
only sure way to walk toward the future in the gradual process of culture building.

The purpose of establishing the Ceramic Awards is to recognize the long and on-going tradition of the art in New Taipei City and to
show our respect to the masters who have made huge contributions to the art of ceramics.

Mr. Wang Hsiu-kung, the recipient of the Achievement in Ceramics Award is such a well-respected master and pioneer. He worked
in the field of ceramics for decades and, not long after he learned the basics of Chinese painting in Hangzhou, he started his career
in Taiwan, which was then really a wilderess in terms of ceramic art. He promoted the cooperation between ceramic craftsmen
and artists and invited many painters of the day such as Hsi Te-chin, Liu Kuo-sung and Chu Ke to grace ceramic products with their
paintings. Looking back with today's perspective of injecting cultural elements into consumer products, we can say that Mr. Wang
is very much a pioneer in the field of ceramics. At the same time, having devoted nearly half a century to colorful interpretations of
glazing, Mr. Wang has a unique and distinctive style . Every time one views his ceramic plates with their colorful glazing, it is as if
they conveyed an indescribable magical force coming from the depth of the universe. They are simply dazzling and awe-inspiring.

This year, the New Taipei City Government is proud to present the Achievement in Ceramics Award to Mr. Wang as a token of
appreciation for his great contribution to ceramic art in Taiwan. We are indebted to him for his work on enriching art and culture in

our New Taipei City.

Commissioner of Cultural Affairs Department, New Taipei City Government
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Passing the Baton:

Wang, Hsiu-kung’s Contribution to Contemporary Ceramics of Taiwan

Fan, Cheng-chin / Senior Ceramist

In 1963 I began my study in the Department of Arts and Crafts at National Taiwan Academy of Arts (Now National Taiwan University
of Arts Department of Crafts & Design). During the summer between freshman and sophomore years, | selected product design
as my major. (There were two major options and the other was graphic design.) Students whose major was product design
were required to take ceramics courses. In that summer the school was severely damaged by a super typhoon. The kiln next to
the studio classroom was destroyed, too. Because of that, the school sent the students to Dragon Ceramics Company, run by
Mr. Wang, Hsiu-Kung, for ceramics courses. At the beginning of the class, Mr. Wang introduced basic concepts of ceramics and
allowed us to practice glazing and firing techniques by using biscuits in his company. | remembered all glazes in the company
were compounded by Mr. Wang. In the 1960s when Taiwan's ceramics industry was just about to start, Mr. Wang's company could
already do simultaneous firing of multiple glazes while other companies were only able to fire different glazes separately.

In 1973 | started to work at Tenco. | often visited Mr. Wang on holidays and he always encouraged me to go on my career as a
ceramic artist. In 1974 | founded a studio in Houpu, Bangiao. For quite a while Mr. Wang made glazing compounds for me for
free. He even moved his house closer to my studio just for the convenience of not having to travel far. I'll never forget his loving
kindness and full support.

Mr. Wang's glazing techniques were unheard-of in the 1970s. He would mix raw ore, raw glaze and metal oxide together. Glazes
were allowed to produce their colors because of oxygen in the firing atmosphere. As glazes were liquefied, split-phase textures
were generated. Mr. Wang would use multiple glaze recipes at the same time, allowing them to spread, flow and overlap one
another to create three-dimensional glaze colors on clay bodies.

Mr. Wang believes that “contemporary ceramic art is the combination of concepts of modern art and ceramic technology. Clay,
glazes and fire are used as the media of expression of ceramic art, just like pens, inks and rice paper in the field of Chinese ink
painting, or paints, brushes and canvases in the field of oil painting. Thus ceramic art should be considered an independent artistic
discipline alongside Chinese ink painting, oil painting, sculpture and etc. It is just that different media and methods are used in
different art forms to express ideas of creative art and aesthetics.” Ceramic art has become an unique means of expression in art.
Even though it appears to be traditional, most works of art are re-engineered and given a new look without functionality. Ceramic
art has developed and stood out as a form of art.

Mr. Wang, Hsiu-kung is one of those who have made a great contribution to the development of ceramic art in Taiwan in the past
50 years. He is also an artist who has led Taiwan's ceramic industry to move from archaize ceramics to modernized production.
His artworks have created a new trend for traditional ceramics. His works of art are full of emotion and depth of thought. They are
overlaid with colorful glazes of which beauty transcends that of ancient low-firing tri-colored glazed pottery. Mr. Wang has given
ceramic art a new life by cleverly combining glazes with traditional forms. He not only upholds traditions but also unroll's a new
look for this generation.
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An Artist Deeply Rooted in Chinese Culture:

Wang, Hsiu-kung, Representative Ceramist of Contemporary
Ceramics of Taiwan

Yeh, Wen / Senior Ceramist

Here comes 2015. Ceramics remains on my mind. Earth still exudes a primitive and natural charm. Fire keeps on showing its
versatile and fascinating magic. Contemporary ceramics is coming to be a key player in society and culture. It becomes a hot
subject in creative arts. How to healthily take development of Taiwan's ceramic art to the next level has been a topic pondered by
experts from industry, government and academia. It is obviously significant for Taiwan's ceramic art to press forward.

As contemporary ceramics progress between tradition and modernity, utilitarianism and non-utilitarianism, realism and
abstractionism, its value grows beyond pottery making and pottery ware.

Itis a joy to see the hustle and bustle in the industryand and to witness Taiwan's ceramic being promoted to the international
market. Ceramic industry thrives both in Taiwan and China under the fever of Taiwanese tea culture. Yet at the same time there
are issues which could not be overlooked. The ceramics industry has low entry barriers-there are many producers but few excel.
Numerous businesses and individuals follow the herd and inevitably create homogeneous products with leads to thinning market
phenomenon. This trend of overly focus on marketability could easily overshadow the inherent qualities of clay and ceramic art.
Therefore, a positive force is needed to help guide the industry in the right direction.

This is the second year that Yingge Ceramics Museum gives out the Achievement Award for the New Taipei City Ceramics Awards.

Ateam at the Museum has collectively worked for more than a year to inquire about and thoroughly review a number of potential
candidates, including those nominated by the nomination committee members, for the award. A great shortlist was produced.
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At the discussion meeting, the nomination committee members took turns to their opinions after Director Chen and the staff
of Yingge Ceramics Museum explained guiding principles. Some members of the committee proposed that - in addition to
individuals - foundations, studios, agents, book authors, commentators and administrative workers in the ceramics field could also
be nominated for the award. After a heated exchange, the committee decided that the award remains for independent ceramists
only due to practical execution challenges.

Many shortlisted candidates share common attributes, such as an international/cross-strait reputation, proficiency in ceramic
creation, outstanding contribution to ceramic art education and publications, complete educational and work experience, clear and
distinctive styles and keen to innovate. After several voting, rounds the nomination committee members seemed to have their top
priority candidates in mind.

At last, top three candidates were selected for the final selection. After | briefed the selection committee about the process of how
those three candidates were shortlisted, the selection committee began its discussion. The committee members meticulously
analyze and evaluate the candidates. Finally after several rounds of voting the winner of the Achievement Award for the 2™ New
Taipei City Ceramics Awards was revealed — Mr. Wang, Hsiu-kung.

Mr. Wang, Hsiu-kung is an artist deeply rooted in Chinese culture. He is a representative ceramist of Taiwan's contemporary
ceramics. He lives his entire life promoting ceramic art and enhancing ceramic art at a higher level. He believes that ceramic art
is the art of ceramics and it should be seen as an independent artistic discipline. He has worked diligently to realize his ambition
from traditional pottery factories to art schools and galleries. His classic works of art include high-firing tri-colored glazed pottery,
pottery plaques with poems and paintings, and colored vases.

Wang has 60 years of ceramic art creation experience, embodying traditional as well as modern thinking. He often lays stress on
two words: change and innovation. In times when he is not making pottery, he reads, writes calligraphy, and comments on current
affairs. He leads a low-key lifestyle and lives a genuinely humble life in obscurity. He neither strives for fame and wealth nor brags

about himself. He is a decent and well-educated man worthy of respect in the modern society—a role model for young people.

The Achievement Award is undoubtedly a positive force that expands the boundaries of Taiwan's contemporary ceramic art. With its great
influence, the award offers strong support to ceramics professionals and gives a great deal of encouragement to outstanding ceramists.

The Achievement Award is like a laurel wreath, highly recognized and worthy to go after. | bless this wreath continue to shine and
be honored.

May the admirable winner of the Achievement Award forever shine!
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A Review of Wang, Hsiu-kung’s Artworks:
Fascinating Beauty of Ceramic Glaze and

Splendid Presentation of Oriental Style

Liou, Chen-chou / Professor of Crafts and Design Department, National Taiwan University of Arts

The body of ceramic ware is made of clay and the shiny surface layer of ceramic ware is the coating of glaze. Glaze, the most
beautiful and versatile color presentation in all types of craftwork, has been a key factor reflecting the level of pottery making skills
and cultural background throughout the history of ceramics in China. Constant innovation in glaze further has laid the foundations
for China being the mother land of pottery and china.

Glazing is a rather difficult and complex process. It may be affected by many factors, including different ingredients and places of
origin. During firing, whether in an oxidation or a reduction atmosphere, or either at an increasing or constant temperature, will
also bring about various effects in glazes. Glazes, having different color reactions and shrinkage rates on different clay materials,
can be applied in miscellaneous ways as well. Therefore one needs to have extensive practical experience in compounding glaze
recipes in order to be proficient in glazing. In Taiwan there are numerous ceramicists and a variety of artistic expressions, but few
ceramicists put their emphasis on glazing. While among the few, Wang, Hsiu-kung is the most senior and outstanding.

Wang, Hsiu-kung has dived into research and practice in pottery making, glaze compounding in particular, since early times
when he stepped into the ceramics industry. He has accumulated vast experience and has celebrated great achievements in the
field. Rather than focusing on theories Wang has put theory into practice and adjusted what needs to be adjusted based on actual
glazing results. As a ceramic artist Wang has brought countless alluring visual feasts to viewers by presenting fascinating color
glazing in his works of art. Several characteristics of his glazing techniques may be observed in his works:
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Organic composition of patches of color

The captivating visual effects presented in Wang's works of art no doubt originate from his deep and solid foundation in Chinese
painting and his several years of pottery making experience. Glaze colors on Wang's works are not randomly scattered. Rather,
they are carefully and meticulously arranged. The ways how Wang handles colors could be categorized into the following three
types. The first and the most iconic is about color arrangement on thrown objects. The arrangements of patches of colors on Wang's
thrown vases and jars, which are mostly with full and round body, show great horizontal continuation. Different colors and color
systems interact with and correspond to each other in a way that dynamic continuation is observed from all angles. The second is
about the composition of glaze colors on porcelain plaques. He uses the plaques as his canvas and paints colored glazes in those
rectangular spaces to present abstract or semi-figurative Chinese ink-wash painting designs. The third type is the arrangement of
colors on thrown round plates. In addition to often-seen color compositions, glaze colors are arranged in radial gradients radiating
outward from the center of the plates to the edges. This type of arrangement creates a look of ethereal halo on a plate, which looks
like a mysterious eye pupil or a small section of the vast expanse of interstellar space.

Blending and amalgamation of patches of color

Wang's distinctive glazing techniques are inspired by the shading and splash-ink methods used in Chinese ink paintings. He
introduces an edge-gradient effect to his works of art to gently blend patches of glaze color to create ethereal visual effects by
applying his unique high-fire underglaze techniques and spray gun methods. Sometimes he overlaps different glaze colors to
form another after firing. Some of those colors in overlapping areas are of delicate hues; some show rough texture; some are
mottled; and still some show how different colors flow and mingle. Those glazing effects demonstrate Wang's brilliant ability to
master glazes; and it is this ability that allows Wang to create his nonesuch creative style that combines Chinese ink and wash
painting and Western abstractionism and minimalism.

Textural variations of patches of color

In Wang's ceramic pieces, patches of glaze color are sprayed in different thickness to create different shades of color. They
are overlapped to create layer effects after firing. When different colors of glaze overlap, different sheens and textures—even
mottled surfaces, grains, fine lines—are produced. Those subtle variations of glaze add interesting touches to Wang's works of art.
Sometimes different colors of glaze are overlapped to a thickness to produce flowing or dripping effects and strong contrast effects.
Wang successfully creates vibrant layers of color and sense of space through textural variations of glaze.

In recent years ceramicists have worked hard to improve the quality of glaze and to advance glazing technology, generating
a wider range of glaze colors. Artists and designers elaborate their creative ideas and personal styles with glaze to present
extravagant decorative effects. The aesthetics of ceramic glaze takes a distinctive attitude of its own in artistic expression. Focusing
on glazes, Wang, Hsiu-kung has studied, researched, experimented on it. He has used glazes to express his reflections on seasons,
observations about landscapes, thoughts about the universe and interpretations of fine art and cultures in a romantic and abstract
way. He has disclosed fascinating beauty of ceramic glaze and splendid presentation of oriental style.

a- % 2 8 FitmhPas

The Second New Taipei City Ceramics Awards

19



PleMY JUSWIBSASIYDY Oy | RS &

Aess3 W dat

20

iSPini ¢ BN e

X - BRMRER et

1946 F18  MIRZMIBRNWADFEEEWESBER - BOSET BB At H AR E BRI -
—OIREAZRBNEMEF—HINBRR - BRERECKNBMAE - 70 F81 > B—ESEER
PESAIRENRE A RN FEA - A0SR £ BEBRNMRBEMITEBME - EREHE
EVBERERE TR —AEHF - B ERA BEBEEIE—EERNSIE L - AL
BEATNER - ERHBRBMPEABARENIRNEL - " EREE - FEZEERIE
AEREEERE ) TETHOIE - #EAMMEEAESEHBHRT LT E - BEESSPIRCERR
HEENBEZT  EANFTREZESRE  RBEEBERE - HAREREPEHERR  HERE
BEERL - BARMAQITICHMIANE © HERRT - BAIRERE - |

2fER - HE > TEDHEERRKRENBEHRAL 28 2liR - MMEA—K - BRIKATRY
REAWMEEN "BEME, X T XEM ) NERERERE - AEREILE U EREE
B2 RHEAE - ELERIRATEIMERCHBRBNES - NMEEH—EF -

1954 FAREE  FEHILURZ TKETEY | AKEREEBRHENEER - EEEHHHNE
BEERBAMEEBACT @ KEBARABFIART  WRAA THEBEHFAR s © 1957 F14&
BARMAHERET - BB TEEERE—B -SRI —ETHEBRE /MGG - tbEfEx
FERRRRE  #NRBEAR  ARAR) - BEALSERSEREAEMBENEEZRE -, -
AYFE > (e EIFMEas A R LUKRY 20 24/ > B » SMERPRESULRBIIAEZREERT KT =

EBERMEARTNESNRR

FEREFMERRA R - TEEHBNAERBEAMBTFRAMEEG - — KR EEHERRSE
RAMEER - BERRHEE —HERNRARFEBEZM® - #£ 1957 2 1979 /Y 20 ZFH -
FEIAEERTE "hEfRss, - THEEMBE, © DEE) FARR FEEEREENZ2ENE
MREF - 2MRMAZEANRITNE - EXCHEBAME « REFSER  UREFENEER
THEATRIE - CRIEREMRERN IR R IR RIR - AT BN B ET P HRIRE -
HERBHHTS BT - DI S PREREARL - BN Y HESEERBENRRE -

The Look of Contemporary Ceramic Art
in the Time Capsule

Yao, Ko-hung / Senior Ceramist

In 1946, young teenager Wang, Hsiu-kung traveled thousands of miles from China's western inland Gansu province to Hangzhou,
East China's Zhejiang province, in pursuit of studying at Hangzhou Vocational Art School to fulfill his artist's dream. Seventy years
ago when he moved to that southern historic city where cultures and landscapes were extremely different, he never thought his life
would be full of so many twists and turns. He never knew as well that he would be away from his home town for several decades
and live most of his life on a faraway island. He entered Hangzhou Vocational Art School as he wished at the time when the Chinese
Civil War broke out. Wang recalled, "The ideological disputes among students were significant.” At the beginning he remained
neutral in conflicts between Communists and Nationalists. However later it seemed that everyone would be labeled either as pro-
communist or anti-communist anyways. Wang said, “The school had a stage play on that day. | was at the backstage responsible for
lighting control. Liao, Wei-lin ran to me in a hurry and said, ‘The communists are on their way here. Run. Run.”

In fact, Wang advocated freedom of thought like other liberals, including scholars and artists, who came to Taiwan and expressed
their opinions in Freedom China or Wenxing Magazine. Those liberals always had a great deal of passion and insight into politics
and current affairs, but they were usually poor and marginalized.

In 1954 when Wang's alumnus Liao, Wei-lin helped Yong Sheng Crafts Company (established by Wu, Jang-nung and Hsu, Chan-
shan), which faced operational difficulties and were on the verge of bankruptcy, to find Yeh, Kung-chao to succeed to the company
management, and in 1957 he recommended Wang, Hsiu-kung to be the operational head. Yong-Sheng Crafts Company was
then renamed Chinese Pottery Company, and it was where Wang began his lifelong career in ceramic art. He said, it was an awful
situation. Though we called it Chinese Pottery Company, we operated it on a very small scale. However this could be considered
an important testimony to modern decorative ceramics in Taiwan." What he said was true indeed. Over the next two decades after
Chinese Pottery Company was founded, Taiwan's decorative ceramics industry had flourished for many reasons. Factors include
tourism, exports and Chinese cultural symbols.

Operating Chinese Pottery Company, Wang began research into new methods of producing pottery carrying traditional oriental
beauty. He started with basic techniques such as slipcasting and hand throwing, and later developed modern ceramic works of
the time. Over a period of more than 20 years, from 1957 to 1979, Wang had led several companies, including Chinese Pottery
Company, China Pottery Porcelain Arts Co. and Hantang Pottery Art Factory. Wang worked with active artists and invited them to
bring their unique drawing skills into full play on bisque plates and vases. What he did had led to many new breakthroughs in
colored ceramics and a new trend of combining the new with the traditional, the east with the west, fostering the subsequent
development of contemporary ceramic art in Taiwan.
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In 1979, Wang established his own ceramic art studio in response to the call of being an artist as contemporary ceramic art
movement rose in the west. He put down his previous production and management responsibilities and started to focus on
ceramic creation. In 19771 his joint exhibition with Chu Ko and Chang, Kuang-pin—The Famous Contemporary Painters' Premiére
Ceramics Exhibition—was called the first ever ceramics exhibition in Taiwan. Since then Wang has made remarkable achievements
in style, glaze and firing. His works could be categorized into porcelain painting, artistic utensils and experimental works of art.

Wang ingeniously applied spray gun techniques instead of traditional brush painting techniques to porcelain painting. Although
spray guns are widely used for glazing, the processes involved are rather complex and difficult. Firstly, the final color of a glaze
will appear only after firing. During the spraying process an artist could only paint attentively with imagination and based on
his experience. Secondly, trichromatic color theory cannot be applied when blending multiple colors of glaze, and the order of
applying glazes also makes a difference. It is not hard to imagine that failure is the mother of such successful painting.

Wang's ceramic spray painting shows a semi-abstract style of Chinese landscape painting. His works of art are colorful , glittering
and translucent but not tacky. With his excellent sense of space in sketching and aesthetic sense, those ceramic paintings bring
viewers enjoyment of southern Chinese landscape in color instead of black and white. After melting and sintering, combinations of
delicate sprayed color dots remind people of mezzotint printing, or pointillism originated by Neo-impressionist Georges Seurat, or
Hang, Hsiang-Ning's neo-realistic spray painting—misty, clean and tranquil. They always shine with a pearly sheen under the lights.
Wang is the first artist applying this style of painting to ceramic painting.

In my opinion Wang's application of spray painting is not simply about innovation in artistic methods. | believe that he
conscientiously attempts to blend Western contemporary art with Chinese elements, creating something new yet traditional.
He presents an image typical of that era: one who pursues innovations in the context of cultural traditions and strives for
breakthroughs in the context of existing framework. Such pursuit actually exists in different eras with different characteristics.

Wang's artistic utensils reveal a similar attempt of integrating the West with the East. Wang studies the forms of traditional Chinese
utensils, adds some twists in the forms which interest him, and then develops his own style. His artwork reveals how he views the
East and the contemporary. The forms and styles of his utensils strikingly stand out from other works made during the same period.
The coloring of his works is very similar to that of the inkjet ceramic plaque. The sense of space presented often brings fullness and
fun. His high-firing tri-colored flowing glazed pottery even presents an interesting taste of freehand painting. Sometimes it seems
that there is a conflict between forms and glazes-which may reflect doubts or awkward situations he's facing.

One time when | chatted with Wang, he unintentionally spoke of classical music. | was surprised at his understanding of
Beethoven's symphonies. There was another time | saw his experimental works of art inspired by Piet Mondrian and the De Stijl
movement in his home and late exhibitions. Those experiences remind me of his background. His works of art may not look
contemporary at the present time, yet they were actually very modern back then. It is a blessing for you and me to witness a
contemporary ceramist role model being persistent and honest, respecting traditions while pursuing innovation during a period of
turmoil and transformation.
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As Breathtaking as Nature Itself:

About Wang, Hsiu-kung, the Achievement Award Winner for the 2™ New
Taipei City Ceramics Awards

Liao, Ying-hua

Wang, Hsiu-kung has diligently explored and developed a tradition-based innovation style of ceramic art since in early times when
the ceramic art industry in Taiwan was like a barren field. He improved overglaze glazing techniques, which required to be fired
at low temperature for three times, and developed high fire underglazes which could be fired at the temperature over 1200°C
for one time. The innovation featured wear and abrasion resistant decoration patterns. He overcame low-fired Tang Sancai's (also
known as tricolor glazed pottery) disadvantages of low absorptivity, high fragility and low chromaticity of glaze, and began the era
of high-firing multi-color glazed pottery in Taiwan. He also invited artists to paint on pottery, initiating an art crossover movement
in Taiwan. Majoring in traditional Chinese painting, he has used glazes of different colors as ink to freehand paint on ceramics.
With nearly six decades of contributions, Wang has been called by art critics as a pioneer and a trailblazer in the development of
ceramic art in Taiwan. He is a senior ceramist and a significant role model in the history of Taiwan's ceramic art.

Enlightened by art at his teenage years

Wang, Hsiu-kung was born in Zhengning County, Gansu Province in China in 1929. He said that when he was a kid he was
attracted by lovely and vivid paper cuts for window decoration, which were popular folk artworks in Chinese New Year celebrations.
This was probably the earliest time when he was enlightened by art. In 1947, at the age of 18, Wang wrote a letter to his father
expressing that he was determined to study at the Hangzhou Vocational Art School (which was later renamed the China Academy
of Art) because of his love for art. If you search on Google Maps you would find that the distance between Gansu Province and
Hangzhou is almost 1,500 kilometers. However, the long distance did not stop him from pursuing his passion for art. Wang began
his studies in fine arts, mentored by Huang, Bin-hong and Pan, Tian-shou and received rigorous training at the Art School, which
laid a foundation of fine arts and traditional Chinese painting.

In the summer of 1948 Wang listened to a speech which changed his whole life. Dramatist Tian, Han ( the songwriter of "The
March of the Volunteers,” which was later adopted as the national anthem of the People’s Republic of China ) made a speech on
the status quo of contemporary art in China. Tian stated, "Art needs to reflect the culture of the time. Paintings in our nation carry
too much of a burden of tradition. They are not able to reflect the time at all." This statement - traditional Chinese painting needs
new and creative perspectives to reflect the time — deeply moved Wang's heart and later unceasingly influenced his creative
process. Since then Wang has begun his lifelong pursuit of "finding new directions and breakthroughs for traditional Chinese art"
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Moved to Taiwan and cultivated the ceramics industry

Wang moved to Taiwan because of the turmoil of the Chinese Civil War in 1949. He
stopped his pursuit of art and began to work over the next six years as a teacher at
Xizhi Junior High School, Tainan Vocational School of Agriculture (Today's Affiliated
Senior High School of National University of Tainan), Kangshan Senior High School,
and as an advertisement designer. In 1957 Wang was invited by Liao, Wei-lin, his
schoolmate back at Hangzhou Vocational Art School, to take over the post of Director
of Chinese Pottery Company. That was the time when Wang started his career journey
in the ceramics industry.

In the 1950s Taiwan was suffering from material shortage and economic recession.
The ceramics industry was like a barren field where only rough pottery utensils
and household ceramics with no artistic value were produced. In 1956 Yongsheng
Crafts Company was restructured and renamed Chinese Pottery Company under
the sponsorship of Yeh, Kung-chao (then Deputy Minister of Foreign Affairs), Wei,
Ching-meng (then General Manager of the Broadcasting Corporation of China) and
Tseng Chang-kun (then Director of Publicity Department, Civil Air Transport Inc.), and
with the support of Liao, Wei-lin, Hsi, Te-chin and Lin, Yuan-shen. Wang was invited
by Liao, Wei-lin to take the post of director, and received consulting support from
ceramic chemistry expert Li, Shao-pai. With limited manufacturing technology and
raw materials, the company could only make slip cast bodies and apply monochrome
glazes and engraved designs. Yet the company made a breakthrough in the ancient
style of Cizhou ware-winding stem patterns-and emerged as a new force in Taiwan's
ceramics market with its innovative monochromatic Cizhou-ware style pottery.*
Nevertheless, the company was soon forced to close its business because it failed to
finish an insurance client's order of emerald green-glazed square plates.
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The first alumni group photo taken
on the foundation day of the alumni
association of National Taiwan Academy
orArts, 1958.
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Wang, Hsiu-kung and his friends in front
of the China Academy of Art, 1997.
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Group photo of ( from the left ) Liao, Wei-
lin, Liu, Yu and Wang, Hsiu-kung, 2006.
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The inscribed seal of China Pottery Arts Co.
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Wang, Hsiu-kung joined China Pottery Porcelain Arts Co. in 1958 as Director and leader of technology development. He invited
Liao, Wei-lin, Hsi, Te-chin, Wu, Hsueh-jang and Jen, Kuo-chiang to jointly work on ceramic design and painting. Wang originated
a payment-by-results"2 scheme between the Pottery Company and artists. This new payment scheme allowed artists to receive
transaction-based compensation and encouraged artists to bring their talents and potential into full play. Those artists started to
apply their traditional Chinese painting skills on pottery. They also put down inscriptions and signatures which were unseen in
pottery works and only used in paintings and calligraphy works in the past. This immediately emerged a new trend of archaized
ceramics - different from completely copying pottery produced in ancient imperial kilns - and led to a wave of collection. Artist-
painted pottery works soon became the mainstream colored ceramics in the 1960s."3 Wang's ideas of working with artists had
developed new concept of arts crossover in Taiwan and had influenced numerous pottery companies, such as Tze-young Kiln and
Tai-hwa Pottery Co. Ltd, on their designer collaboration models.

Meanwhile Wang successfully developed new basic glazes and various sgraffito-ish decoration techniques. He also developed
high fire underglaze technique in which works could be fired at the temperature over 1200°C to replace existing overglazes which
were easily worn down and needed to be fired at low temperature for three times. Those technology breakthroughs marked an
important milestone in Taiwan's ceramic art history and were highly praised by the media. Asia Book (transliteration: Yazhou
Shubao) compared pottery works of China Pottery Arts Co. favorably with those made in Jingdezhen. Sino-Foreign Magazine
(transliteration: Zhong-wai Magazine) described works of China Pottery Arts Co. as “novel and fresh, quaint and attractive, opening
up a new way to the future of ceramics in Taiwan".

In order to have more freedom in design and manufacturing and to present more product types and styles, Wang co-founded a
new pottery company with his friends from Hangzhou Vocational Art School. One day they gathered at a tea house next to Taipei
New Park discussing name for this new company. Hsi, Te-chin suggested to name this company "Dragon Ceramics Company’,
derived from the auspicious meaning of a Chinese idiom: "The carp has leaped through the dragon’s gate”," hoping pottery to be
considered fine art. That was how Dragon Ceramics Company began its history in 1960.

Wang served as the Director of Dragon Ceramics Company and Jen, Kuo-Chiang as the Deputy Director. They hoped to deliver
more artistic value to product development based on their experience in the field. The company enjoyed several pioneering
achievements which had significant influence on the development of ceramics in Taiwan: 1. Qutstanding artists’ actual
involvement in the production of pottery. 2. The research and development of high fire underglaze which led to a new style of
freehand Chinese ink wash painting on ceramics. 3. The development of "high-fired multi-color glaze” which improved production
methods of low-fired Tang Sancai, overcame disadvantages of low absorptivity, easy to break and low chromaticity of glaze, and
elevated the level of ceramic art in Taiwan with its beautiful flowing streamlines and dazzling color.
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The 1960-founded Dragon Ceramics Company was devoted to increase artistic value of ceramics and launched a ceramics exhibition at Taipei
Zhongshan Hall in 1960, winning enthusiastic responses.

7. () & ~ §Ba ~ BIBR (FRRGF) -

From the left: Wang, Hsiu-kung, Weng, Kuo-chen, Liu, Kuo-song, (year unknown).

8. BEFIRFHAME M - (BMZIBHRSM) S CERMBBERE - LRITERIEZRRIURHRRRAZNESAY - LK
DEIRBRII GBI AEN - LB A IR EFRELNBERNIRERRE - L8R -

A Man Shooting an Arrow by Hsi, Te-chin during the Dragon Ceramics period. Incision of horse, chariot and characters copied from a family
shrine in Wuliang, Shandong Province. By turning the vase, the viewer has the impression of watching a drama unfold.

Wang believed that the difference between art and craft is objectives of creation. He
said in an interview, “for handicrafts, techniques are more important than aesthetics.
Handicrafts are common and practical, although this does not mean that they are
not aesthetic. It just means that their ultimate objectives are different from those of
artworks. Ceramics as crafts need to be common and usable by many. When made
uniquely and as one of a kind, ceramics can then be seen as an independent artistic
discipline.”s

Three months after its opening, Dragon Ceramics Company launched its debut
exhibition at Taipei Zhongshan Hall from June 7" to June 12", 1960. The six-day
exhibition had attracted tens of thousands appreciating and acclaiming Eastern and
Western style archaized ceramics with dazzling glazes. Yet as the management of the
company was not from a business background, the company later closed its business
due to financial difficulties.

10.

10

BEFIRF ARG  BOERIEZK
B -

An'ink and wash work of art by Pu, Hsin-
yu during the Dragon Ceramics period.
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A piece from the Tang Yao Period with
painting from Liu, Kuo-sung, a master
of modern brush painting, whose
attempt to move away from convention
is evident here.
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B 41 NEREFBZRNERVEBEE - AABREEEARERE %EE\E’JE%‘E‘%?&%’%%*%E
MESRLE Y HHENFER - LRENRHEEEE © ' —SRHEPIUKEEKRABERR - 2
il B EHER ) - 2HERHNESR —AIRERT - L//\E’JE%E'ETJ%EE’JW A2
ANEHE ARG - MARIRENEE - 26

TBIIRERR 1950-1970 F45 © TR EAFSZAIFREZH - MRIEBWERFHESERER R
RSP TESR AR - PR ~ FREE - BEPT C BR  REFHEER - REIBN—RBERNER
M LR REERER R BRI - RB—ERSEERLNT - WRARMEREE
247 - LEBMERZEMAE - HERERER DM NERIENEEREZMELNERE -

. TEEEMENT , XE/ES Abrochure of Tang Yao Porcelain Ceramics Co.

1219714 » TEEEMREAQT | B - Eﬁi X RABFBMRAME  RELTPLUERN 'E-—RBERLEZBEE
R, - BEEIIKER  EEE - ([IRE  BIENRSE 11 UERBRMHRSEZE  REFREE 600 4 EREL
FREIfAE IR - mlaﬁE&%%?@%E’JEWEEL% °
In 1971, during the Tang Yao period, Wang, Hsiu-kung worked with Chu, Ke and Chang, Kuang-pin to launch The Famous Contemporary
Painters' Premiere Ceramics Exhibition at Taipei Zhongshan Hall. The exhibition housed 600 works of art by forty one artists from three
generations, including Chiang, Chao-shen, Huang, Chun-pi, Ho, Huai-shuo and Liu, Kuo-sung. The exhibition was intended for establishing a
new style of modern ceramics and initiated a trend of artist painted pottery.

13. P2 —P® A corner of the Tang Yao Ceramics Company.

14. Biir5AAM (£ L) RALE ~ BAEK B FHT (K)o
Painters: (from the left) Chang, Kuang-Pin, Ma, Pai-Shui, Chu Ke, Li, Hsi-Chi (left).

15. TETHEBTRETMwIBN
Wang, Hsiu-kung having discussions with an artist.
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After a while of waiting Wang took over the leadership position of Tang Yao Porcelain
Ceramics Company. with the support of Ho, Yen-tsung. Tang Yao Porcelain Ceramics
Company., different from Chinese Pottery Company, China Pottery Arts Co. and
Dragon Ceramics Company, had an ambition to break away from conventional
archaize patterns. Artists working with Tang Yao Porcelain Ceramics Company. could
unleash their talents and skills as much as possible and put their inscriptions at
the bottom of works. In 1971 he worked with Chu, Ke and Chang, Kuang-Pin in the
name of Tang Yao Ceramics Porcelain Company to launch The Famous Contemporary
Painters' Premiére Ceramics Exhibition at Taipei Zhongshan Hall. The exhibition
housed artist-painted pottery pieces by 41 artists from three generations. It was a
great crossover event between ceramists and painters and initiated a trend of artist-
painted ceramic works. In addition, the exhibition also signified two things. First, ink
wash painting skills was utilized on ceramics. Second, ceramists walked away from
conventional archaized patterns and developed a more contemporary style. Ho,
Huai-shuo, one of the 41 artists, expressed that the exhibition showed that Tang
Yao Porcelain Ceramics Company did not compromise itself to be a slave of the
ancients and was aware of the importance of innovation and creativity."

It was the period from the 1950s through the 1970s when Wang, Hsiu-kung went
through an emerging period of his creative ceramic art career. It was also the time
when modern Taiwan ceramics history began. If one observes Wang's involvement
in Chinese Pottery Company, China Pottery Porcelain Arts Co., Dragon Ceramics
Company, Tang Yao Porcelain Ceramics Company. and Hantang Pottery Art Factory,
she/he will get a glimpse of the early phases of the development of ceramics in
Taiwan: from archaic to innovative, from technique-oriented to art-oriented, from
monochromatic glazes to multichromatic glazes, and from low temperature firing to
high firing underglazes.

a. The Second New Taipei City Ceramics Awards
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1972 5 > EEHL OB MRETER) R ARERR Tk
BALERERRER, 5 1973 F  TEWEBREE "EEEX
BLTEE , 1979 F 0 FRBEARZARNEBALE R
2% - 1980 FFEM - TERI Y BARIEZE - 1981 FEIZ
BEREYEEN THEBERER, > AEKESECK  HEE
BEAELEREE - TBHEERIBHBARAREX LT
[ SIERREZBRNEY - EEEICTRENEFT - £E
THE 1982 1 T HZ 2 ) BATHE AR 1 OREE -

BEZEREREERARMBERMEBEREET - QISERAIEEL
ZEFFY 0 B BRMEE —4E CRYFR R ERFTME
L BREDEHFMEZERERNECHR 2FRY » BADME
EmBREFAEE  ME TMERAFRFMREEEL 10 RE
TEDEREZRNEGRY  RHRIEFT - TEHERK
RREAE 10 FHNREE  REZSMAERERT 5 RMER -
BREEEEMEARMRERENLE —  KKEFEFETEF
LERHRBRREMNFERFE - ERBEREXEMX D
ERaE BT BRTEDRNIE—EREEMERE - RAREZE
REESMIE R BAE - BN EMRIFEN - EERETRAME
BMNELRE - EENFENTREFEEMERRE - 28
MBS EREIER LR -

anp>

16.1982 it "HZBR  BFERER (BFF) -
An invitation to Wang, Hsiu-kung's first solo exhibition at Spring Gallery , 1982.

17.1982 FF "HZER ) BRERES -
Wang, Hsiu-kung in his first solo exhibition at Spring Gallery, 1982.

18/19. BOR{ERSEm
Artworks in Wang's first solo exhibition.

20. 1972 FEARMERBALE N EB IR \ZEER -
The certificate of the Italy Premio Faenza International Competition of Contemporary
Ceramic Art Finalist Award, 1972.

21.1973 FEAEBEEZ REE)THE -
The certificate of the St. John's University Art Award, U.S.A., 1973.

22. 1973 FRBMNEEZRBRIRREERCAI BT RETEREREIER
BEREEE  BRENIEREYE -
Dr. Hsueh, Kuang-chien, Vice President of St. John's Uniersity (New York, U.S.A.)
commended Chinese Ceramicist and gave a medal and a book as gift. Photographed at the
National Museum of History, 1973.

CITTA DI FAENZA
XXX CONCORSO INTERNAZIONALE

Stepping into the world of creative art and diversified colors of glaze

Wang was selected at the Faenza International Competition of Contemporary Ceramic Art, Italy, with Black Stream Glaze Flat-Belly
Vase with Handles in 1972. He won the Art Award at St. John's University, U.S.A., in 1973, and was again selected in 1979 at the
Faenza International Competition of Contemporary Ceramic Art in Italy. In 1980 Wang began his career as a ceramic artist. In 1981
the National Museum of History organized the Joint Exhibition of Chinese and Japanese Ceramic Artwork. The joint exhibition
had a marked impact on Taiwan's ceramics industry because it revealed a big gap of the artistic level between the two countries.
Afterwards Wang actively searched for a new direction for Taiwan's modern ceramic art, which led to a major creative movement to
flourish. It was in that creative movement that Wang had his first solo exhibition at Spring Gallery in 1982.

Spring Gallery has been a key force behind the development of modern art in Taiwan. Wang recalled that when he visited the
Spring Gallery for the first time with his artwork and a catalogue he was told that the gallery already had a full exhibition schedule
for the next two years. He was suggested to leave his works and catalogue for the gallery director’s reference. Ten days later
Wang received an invitation from the gallery to exhibit his works of art. His first exhibition was a hit. Wang later had held five
exhibitions at Spring Gallery over the next ten years. He was one of the pioneers who brought ceramic works into exhibition halls,
encouraging numerous young artists who were interested in ceramic art to keep going. Senior ceramist Yeh, Wen said*? during
an interview that Wang, Hsiu-kung had set up an indicative symbol that pottery works had such importance and were worth long-
term and regular exhibits on their own. Wang probably did not expect at that time that he would have such an influence in the
field of ceramicart.
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TEDEBEERVIEN B TR 20 24 - BERFRA BRYEN - MZENTRIER - R{LRA it
BABFILERNRIFCER  EXARETEFNMERT - ZHFERBENE D E B S LRI ¥R
& —EMREREBEARSZFREENSE T NREEHE B8 ETEHHRMESRNES  BF
HERRBEBECHE °

KB ZBHEmER - RN ARESE TENZ EEERRIF - fBRECWLIERK
MPENZEZIME » LERMU—BIOUASHREBARE - FERARERNEMRERMEC
HEEBMBEZAENRE - B°

RAMEE EHIRAHEER S M

TEDEAMERBENAR  ERHREEERKRERNBEL - 2TKEEMRAVMEMERR - LUE
FKBENERER  IEMS N - RESBOHEL TR  (ONEEBRMERE 817
WEFHRIFHIRNFESR - #RRME AN SRR ZE R -

#1982 FHBECERMME 1 XERRERFNS  TENERELUR - # 2 Bhx > DURA
hEE  BRESRMERBRMNAEEY  HEREREIS F  thEXLIBTHRN=F  1230CHA
b ~ 1280 CERE  —RER » BAEMEL  E=EHNERESRE 1050C » EERLUARE]
900 CIERERTAL * RS BRERNFIRETRINE  BETY 22K« BIBNHREL » RIRHWBF
R EENHENHMENR  FERE=ESTNRRE BEY "TH=F%., =% -

E=Fc®  TEHNEIMELIT A o 17 1983 45 2 REREP - hiRAsL - & - 7~ &
BERK  MRHBENRE AEE AR B AFHE - thREBANEHER - 23
Bk "TEZENMY > EARMNKEREFD  DBERAKRE/EDMNVERE - BIMNBE
H o BEARENES ° o BVEETEHHENME 2 XERVAIFERERE - K98 20 FHRMEER
SR 1E T ANRRIEB A MZEE(R 0 BREEAIIRR o

Wang has spent over twenty years delving into ceramic forms and glazes. He has
internalized what he learned and translated it into his unique personal style. He
has never been content with existing glaze recipes and has continuously sought
breakthroughs in glaze colors. It is often the case that he would go through years of
trial and error just to find a color he wanted. "Not playing by the rules"8 is an insight
Wang has gained into glaze testing.

Wang has spent over twenty years delving into ceramic forms and glazes. He has
internalized what he learned and translated it into his unique personal style. He
has never been content with existing glaze recipes and has continuously sought
breakthroughs in glaze colors. It is often the case that he would go through years of
trial and error just to find a color he wanted. "Not playing by the rules™? is an insight
Wang has gained into glaze testing.

A new interpretation of neoclassical modern pottery art

Wang, Hsiu-kung's innovation is in putting freehand drawing on clay surfaces. He
creates classic shading effect of Chinese ink wash painting on pottery. He applies
spray gun techniques to present the beauty of monochromic and multi-colored glaze
to the fullness. He builds his tradition-based innovation vocabulary to express an
unique neoclassical style.

After his first solo exhibition at Spring Gallery in 1982, Wang started to focus
on forms such as vases, bottles, jars and plates and high-firing glazes, including
copper red glaze, cobalt blue glaze and iron black glaze. He later developed new tri-
color pottery fired at 1230°C in oxidation atmosphere and at 1280°C in reducing
atmosphere. Compared with traditional Tang Sancai techniques, which cannot be
fired at over 900°C or 1050°C, Wang's high-firing techniques improve pottery's
absorptivity, durability and chromaticity. The amazing glaze effects after melting and
at the overlap have given a new interpretation to traditional Tang Sancai and were
called new tricolor glazed pottery (transliteration: New Sancai).

Later, Wang successfully invented "new five colored pottery” after developing new
tricolor glazed techniques. He put away existing pigment formulae and created
new glaze recipes. He used raw materials such as cobalt, manganese, copper, iron
and tin to develop translucent glazes in sky blue, malachite blue, red, purple, black
and white. In his second solo exhibition in 1983 Wang stated in his artist statement
that "among versatile glaze colors and different clay bodies, and based on my
understanding of painting over the time, | have created my own language with a
strong personality”.*10 He has surely made incredible discoveries over 20 years of
experiments and testing of glazes which “do not play by the rules"

23.

24.

24

QlERRMBESEMR) ~ 1972
FHEARAZBANE BRI
BRNE(Em o

Black Stream Glaze Flat-Belly Vase with
Handles, selected at the International
Competition of Contemporary Ceramic
Art, Faenza, Italy, 1972.

1979 FHELUER (RBHER
M) ANBERMEBLER
B o

Wang, Hsiu-kung was again selected
at the International Competition of
Contemporary Ceramic Art with his work
named Wood Brown Vase with Poured-On
Black Glazing, Faenza, Italy, 1979.
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Multi-colored Glazed Beak Pitcher is an example of Wang's new five colored pottery. The
pitcher shows richly saturated glaze colors in malachite blue, green, yellow, purple and black.
It demonstrates Wang's mature glazing and firing techniques. As for the form of western-style
pitcher, it has been his proposition of modern art since the period of Dragon Ceramics Company.

In his fourth solo exhibition, Wang showed his maturing expression of traditional-yet-modern
patterns and glazes. Misty Water-Blue Flowing Glazed Vase, a round wide-mouth vase made in
1986, was to express the beauty of flowing and misty water in abstract style. It was fired at 1230°C
in an oxidation atmosphere and was sprayed with high fire glazes. It offered viewers a space for
imagination with its traditional form as well as abstract and soft glaze colors.

Concerning glaze creation, Wang said that there were numerous years he had struggled against
endless failures. He believed that unceasing trials and experiments, being detail-oriented, and
patience are keys to success. Those perspectives on creative art indicated Wang's down-to-earth
attitude and creative spirit throughout the years.

27
25 26

(FRMREE) ERIELMARNMERTS » RKIRHAR
EMAIFLEE '~ B - EEMEENRF  AEmex
B BRRE - A ERRREEARERTS - M7 REHIZK
s - BRI EEFIR —EMNENAER -

£5% 4 XMEER - TIENEMTTEERMERIBIBRR - ==
54 o 1986 FAMEN (KBEEARFM) @ AROEESMH -
PL1230°CEbE ~ maEm s BEIMIARF EREKRAE

SnEw R BEBRGEHAN  EMe CARMRIELN A 25. KEEEMIH (BE) ° Misty Water-Blue Flowing Glazed Vase (part).
TR AR 2R - 26. ZFFARET (fHEC) ° Multi-colored Glazed Beak Pitcher (part).

27. (koK) (RER) LIETBEEREN REEBREMEE AU HAME QURIARAE) (1984) - LIST B3 ~IEERM
REFMELAZK O BRI EEM - REHZKRBNEFILFK -

WRTHENA/ERE - T OERS N AT REE Green Water (part). The high-pressure slip-casting method and spray gun techniques were used. Similar to his earlier work Storm (1984) Wang
- ) . ;; - . used bright black glaze, grey blue glaze and chrome green glaze to depict green water; and jade white glaze to portray soft and tranquil feel
S B R AR R RO © (BN BB ME (B AIERR 7 it of fowing water

%0 R0 ~ O AET R - T REENE ST - 28. fFdh (BE) (BEH) WREEREEZEWEHREBILERTAE AR — KA BEAHIEE - MEFTENAR
e . PO _ e FRZE  BEAARERMNER @ FEBITE - —O0ELIMERIBHIR - FIFRMA -« 48 - SIRSHEHEs - DL
feEBE NS T BRRENAFRE  DREFRARBRRERN 1230CAALSE - 1280CRES - BIEERNES  FR—RESTRO=HEIEE - BEAE - BREERET

BIERSH - TEEMFER R
Spring Field was inspired by a landscape Wang, Hsiu-kung saw when he travelled through Maiji Mountain in Gansu province of China. He
described that it was an unforgettably beautiful view of a blanket of bright yellow canola flowers under the vast blue sky. Hoping to reproduce
the beauty of the scenery, Wang applied copper red glaze, cobalt blue glaze and iron black glaze on a pottery board and fired it at 1,230°C in
an oxidation atmosphere and at 1,280°C in a reducing atmosphere. He split the space into three parts and employed gradation techniques to
present serene, peaceful and dusky feel.

% 2 JE #Fithiggad
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29

32.

33.

34.

-31 L THEER (BEB) -

Multicolor Glazed Plate (part).

2004 R RBEEITAME 12
PEIREIER A TESF -
Wang, Hsiu-kung was getting ready
to glaze a ceramic board at a studio in
Jingdezhen in 2004.

2004 FRRIBEETAIME
TE 5 SN R (F e b Y T(F
Be o

Wang, Hsiu-kung was glazing a pottery
jar outdoor at Jingdezhen, 2004.

2006 FAEREHAI(ER »
— IR RAVRIZE R

Buckets of glaze materials blended by
Wang, Hsiu-kung during his stay at
Jindezhen, 2006.

30

o/
\\I by

XA ERIEEY

1986 FFHIEE 4 RER - TENFRBRLUERRENTE  #RE
FRALURBHAKEENBRESR » IEME - MENE - 40
SeE - SEMEe THFEA  FREFE, EREREM
EMIVEE B1 o TEIHASEREERADERENEERZ
— HRBEEREETKIER - BT & DIE R R AR R
MEBRMBEFTENWRE - [FRFIEREMT LTS - AKX
FERAESEZARBERHZ2ENERAZY » WEERENER
RPRTER - RNEEEREEHMNESRE  MREEEEN
CERE - BERS  ANARKEXMEE B2 AR
B o

2004 F1& - FEHWZRE BB~ LR FUNERLH » BEBER
AIERE - AE—RIINZEBER - BIFm > REED > 1
BRI BT - AR EHEMIBIER, - REIRK
EMZEFENINLERE - EER CLIRRBES R - 425
DB BRI ERINMEFR - £RIERFEEEIRRES - Eig
FNNER - BEEREERINEE » AEHE—FK  EAIF
RS —RWE - REEEAFFREABK - MAGEEE - thRae8
B BARBRELE - REEEAIR—3E #8120 RNER 120 ADKNZ

FRER - NREMRERNELR - EREAHESR - N EERAR
Bt BEETHARIDENEY  FTHREBAWRGRZRE -

Bringing dazzling colors into full play
with multicolor glaze materials

In his fourth solo exhibition in 1986 Wang also displayed
his multicolor glazed porcelain plaque with freehand ink-wash
painting. His works of art was commended by Chu, Ke for glaze
colors being "seemingly natural and not affected”."1 Wang, Hsiu-kung
is one of the first Taiwanese ceramists who produce large ceramic plaques.
Considering the strong absorbent quality of a clay body Wang chose to use a
spray gun to glaze clay surface to overcome the difficulties caused by glaze viscosity. Yet
spray gun techniques are very different from ink-wash painting in which brushes are used and
shade variations can be seen immediately. Wang needed to have good mastery of a spray gun to finish

spraying in a very short time while taking the thickness of glaze into consideration. He also needed to think 31

about the shrinkage rates of his clay in order to prevent cracking. The larger a work of art, the more difficulty it
could be.

Since 2004 Wang has been invited to several exhibitions in Shanghai, Beijing and Hangzhou. For the reason
of those exhibitions he went to Jingdezhen various times and created a number of vivid and lively multicolor
ceramic plaques and plates there. He asked potters at some local kilns to help shaping ceramic bodies. Then
he bought ready-made glazes and reformulated them before applying to round pottery plates. He rotated the
plates when glazing so that different colors of glaze could extend outward from the center. During glazing
it is extremely important to control spray gun's air pressure, flow range and distance to the clay body. It is
an extremely challenging task that the whole glazing process has to be accomplished at one go without any
mistakes as there’s no chance for correction.”"2 No matter it is a 12cm long multicolor ceramic board or an
abstract style round plate, Wang has showed his exquisite skills in glazing and firing, offering his viewers

space for their imagination.

32 33 34
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BIERERE EEEARR

FEHMIE 1984 FRVEFRBRRRAFRAR  EAFEMNERT  MMFEKEARRERBER
(Piet Cornelies Mondrian, 1872- 1944)L B - EEREEFEBERINA—NELEE - U
BEXEEMERTENIEE - FBRE BRERDZAEZE - 0 OREMNE (L FMEHE
FKIWEMR)) (2002)

2002 FRMF—RIZHMMBERHBVRIE - TEIWEEIBRITEENZEMEEEG T LIRS
BZHOEBIR - MBS R SRR - BB AT - A2 ftel B ERI(F 8k H 7 73 24
BEBRBENRIEER - 21 (B9F "BER, F7) ~ (MR - "EX) - TBWERT
MEFL "RREK ;) BRI ECE L MR - EVAILIARERRE - AN ARG REF
mEIRR EERR _EZREME=ZETHPKRER 21 0N (ZAIULERSTM (CRRERE
RIER)) o

SR BT (Hans Arp, 1887-1966) FU42 =TSR KX (Pablo Ruiz Picasso, 1881-1973) RYRkZI
MR (BRZZY (1990) @ DILBEEE T MENE » EHBHE - & BEFHAR  ERIFGENE &
RIS EMRER  TREMER @ BETEN - TJ@H%EEE’JEW& TR ESR o RE
BHRIFREEBIEER R - BAR RALK A2 EE N b RBIEERRIR -

35.2002 4F » BN BRBEZERMBHE 13 XBEER - RHERWERTZHIRIE AR MFER (MG &
EER) -
Wang, Hsiu-kung and his groundbreaking piece Multicolor Glazed Composition of Points, Lines and Surface (on the right) at his 13" solo
exhibition at the art gallery of National Chiao Tung University, 2002.
36.2002 4F * EENNIBARBETZEEENE 13 RBEER 1 (B "SEER, F?7) 5% -
Wang, Hsiu-kung and his work Could This Be Mondrian? at his 13" solo exhibition at the art gallery of National Chiao Tung University, 2002.
37. TEThEEER (R -
Wang, Hsiu-kung and his work the Naked Lady.
38. (=AM (RRERERER)) -
3D Multi-colored Glazed Plaques.

Postmodern style: geometric structures

Wang, Hsiu-kung began to incorporate postmodern design into his pieces in 1984.
Under the influence of Western art, Wang tried to introduce the composition of
vertical and horizontal lines forming rectangles of different sizes—a composition
created by Piet Cornelies Mondrian (1872-1944)-to his art creation. He used lines
and geometrical patterns of various glaze colors for his compositions. The Chaotic
Seasons (2002) is one of the examples.

In 2002 Wang created a series of multicolor glazed porcelain collage boards. He
attempted to go further beyond by using dry pressing method to make pottery boards,
firing the boards after multicolor glazing, and cutting and recomposing the boards.
Some examples which show his bold experiments of incorporating Western art styles
into ceramic creation are Could This Be Mondrian? and Multicolor Glazed Composition of
Points, Lines and Surface. Wang stated that he managed to make single- and multi-color
glazed pottery boards with different firing types and asymmetrical yet balanced shapes to
extend his ceramic presentation from two-dimensional to three-dimensional."3 The 3D
Multi-Colored Glazed Plaques is an example.

Wang's postmodern pieces reveal that he has internalized Western styles and
incorporated them into his creation. For example, The Naked Lady is inspired by
Hans Arp (1887-1966) and Pablo Ruiz Picasso (1881-1973). The Naked Lady is a
deformation of the form of the woman body. The upper section of the sculpture
is composed of eyes looking down and contemplating, nose and a long neck. The
middle section portrays a full round female body torso while the bottom part of the
work represents long legs. Coated with eggshell white glaze, the piece reaches a
harmonious balance and shows elegant modesty.

F2F
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PS5 AAERE  HRELCTELERL 1200CHRMNBEAMFERT  "TERM TR BN
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EBREERRERE  ERIEENS - X BYRATABIIRE  EROAREHLE - BORRE
FKENRIFREEST @ IRME - BANREE @ hREIRM NI - SOEE=FMPIK
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BEY SRER=MEE M - FRMERRAL - $8 « BRSERME  EEFLEFRGSEI T2

AEERABESI—RFNERAT  NRELHIEDEMRERZEREZERERM LN
BRL » BIRRE S TTEN Y - BEFRRRER  B2MRXBXBMOAZERENIATE &
BEFEXD " SEEENLE | BY o HRERMSET TEERERARERRAA G
i o HOAEFAF AR E FRAORHZEIT SR B  IRRIBOEM TIE » DIRRRRFREITRIERIRTL - R
MESWEBFPIXREIRIFTTME 68— BFFIHNES - REAE -

WS MEE 85 mmiR - HARARREFRBEANTETLEREN=2  EENBEBDEAME
BIWRRHBEENERUKY - BLRBIEF AKX RERIHE - R EEMBERIEFRER
FIfE - UFRITR Y TEMAFNTEZM - HEEANEE  BERSFRREREFRBMAIFER
R BIEEAMREIRE - HHhERABEENER @ RINRE - BEFAE X AERIRKAEE DO -
AAEEWER " ERHNFERY - BEEAEN | ) FEAFERNESR - UFER—ZIRFE
WY RETBIRA

H1:EBH (F TPEABEAE, ) o RERFHE > 1988320

H2:HEE (GEBEREANBRIPREETRAME) @ 2ABIERBEHEME > SEBEHENER
BEARFEHGHLE > 2003 ©

H3:REE2

Ha4 (A THE, —AERFR) > EHTR 224 0 1994.1 © B 440-445 ©

5550 (ZBEHMHRELE)  (PERBESY £7 £535% AREEEL5E 0 2000

H6 o ATHBE (RSNEBEEE) - (HHE) o KbdiRd - 1974 B 450

FE 7020141023 FRFREE 0 T EA TG  AmE -~ E0 - ForE > REZHEEMRLE -

T8 RSy (FRMIEAEME) - (BEEMNY) > 149 # > 1983.7 > & 114-116

H9: 8 T (EMBHEMEEY > T BARBAALEPFS 0 200250 B 215-217

F10: 53 0 1983 5 —RARAER A o

H11: £ (MREMmNETE) - CRIFEM) > 231 8 > 19905 °

F12: 2 (RAHEE) 0 (EBHRANRMEL) > THREM DR 200740 B 9-11°

H13: 8 5 (IBHHEE) > 2T EIIBAKREEF S 200250 B 215-217

H 4 Rk (HBETENERE—IB)  (EMEY 80 > 19821 » B 220-222 ©

5% Rk

LA (EBaHMELMmaR) » BmEHm PEXLRE > 1999 °
2GR % 4o A 45 0 http//handlencledu.tw/11296/nd1td/36813522819805851399 °

2BRFE (FARAERHEMENER (L) ) > (EETEZF) - 46 # > 20128 H 56-65°

A treasure and a role model in ceramic art for six decades

The development and use of high fire underglazes may be commonplace for today's ceramicists who are familiar with the use of
1200°C firing temperature and are able to control firing temperature by using gas kilns or electric kilns. However it was indeed
a remarkable breakthrough in Taiwan in the 1940s and the 1950s when ceramic knowledge and technology was barely zero and
when wood and kerosene were used for firing. Wang, Hsiu-kung overcame challenges of glazing and firing, developed high fire
underglazes and improved Tang Sancai's absorptivity and durability. He brought dazzling glamour of high fire underglazes into
full play, enriched ceramic art, and enhanced functionality of pottery. Late ceramic critic Sung, Lung-Fei described Wang's artwork
as "beautifully glazed, going beyond ancient low-fire tricolor glazing, and giving a new artistic interpretation to high fire glazes
such as copper red glaze, cobalt blue glaze and iron black glaze...."14

Wang, Hsiu-kung's contributions to Taiwan's modern ceramic art near six decades are too numerous to count. Wang is referred to
as a trailblazer of Taiwan's ceramics by late ceramic critic Sung, Lung-Fei and artist Chu, Ke and a pioneer in Taiwan's ceramic art by
journalist Liao, Hsueh-fang. Those titles explicitly speak of Wang, Hsiu-kung's role and position in the history of modern ceramic
art development in Taiwan. From research and development of glazes and firing techniques in his early times as a practitioner to
engaging in ceramic art creation, Wang has never given up promoting innovation and has been persistent and determined in
pursuit of his dram.

Today, 85-year-old Wang, Hsiu-kung and his wife Chou, Jui-hua live a semi-secluded retired life in Sanzhi where is surrounded by
beautiful ocean and mountain sceneries. After Yingge Ceramics Museum announced that Wang, Hsiu-kung is the winner of the
Achievement Award at the end of last summer, | visited him at his home several times. One time when his daughter Wang, Hsiao-
lan helped open up boxes of his previous pieces, it seemed that his memories of those years came back again. When Wang saw
those works which he hasn't seen for years, he excitingly checked them out just like meeting friends he hasn't seen for a long time.
He seemed to be especially happy and said in an unbelievably strange yet very familiar tone, "Who made those works of art? They
are good!" At that very moment it seemed that Wang had a flashback to all his life experiences as a ceramic artist.

*1. Wang, Hsiu-kung (1988, March 2). About Chinese Pottery Company, unpublished manuscript.

*2. Lin, Hui-chen (2003). Stages of Development of Taiwan’s Colored Ceramics and the Study of Drawing Expression, Conference Papers
of the Development and Future Prospects of Taiwan’s Colored Ceramics, Taipei County Yingge Ceramics Museum.

*3. Same as Annotation 2.

*4. Fang, Shu (1994, January). A Thorough Investigation on the Word of “Ceramic Art”, Artists, 224, 440-445.

*5.  Feng, Yun-hsin (2000, Spring). The Life and Pottery of Wang Hsiu-Kung, The Chinese Pen.

*6. Hang, Huai-shuo (1974). Review and Outlook of Porcelain, Ten Years Light, 45, Vastplain Publishing House.

*7. A note of interview with Wang, Hsiu-kung, Chou, Jui-hua, Yeh, Wen and Cheng, Kuang-yuan at Feng Ai Lin Villa, Sanzhi, October 23, 2014.

*8. Wang, Hsiu-kung (1983, July). Not Playing by the Rules, Lionart Magazine, 149, 114-116

*9.  Wang, Hsiu-kung (2002, May). Postscript, The Ceramics of Wang Hsiu-kung, 215-217, National Chiao Tung University Arts Center, Taipei.

*10. Wang, Hsiu-kung (1983). The art Statement of his second solo exhibition.

*11. Chu, Ke (1990, May). A Trailblazer of Ceramic Art, Lionart Magazine, 231.

*12. Wang, Hsiu-kung (2007, April). Anecdotes of Wang Hsiu-Kung, Wang, Hsiu-kung Contemporary Ceramic Arts, 9-11, Jiangsu Fin Arts
Publishing House.

*13. Wang, Hsiu-kung (2002, May). Postscript, The Ceramics of Wang, Hsiu-kung, 215-217, National Chiao Tung University Arts Center, Taipei.

*14. Sung, Lung-fei (1982, January). A Trailblazer of Taiwan’s Ceramics—Wang, Hsiu-kung, Artists, 80, 220-222.
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1. Hu, Mu-lan (1999). The Research of Wang, Hsiu-kung’s Porcelain Arts, Master’s degree thesis, Chinese Culture University.
National Digital Library of Theses and Dissertation in Taiwan: http://handle.ncl.edu.tw/11296/ndltd/36813522819805851399

2. Chen, Hsin-shang (2012, August). Hsu Tzu-jan and the Development of Antique Ceramics in Yingge I, Taiwan Crafts, 46, 56-65.
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My Father and the Artist [ Have Always
Admired and Been Deeply Proud of

Wang, Hsiao-lan

I am very grateful for the "The Achievement Award" that the New Taipei City Government gave to my father, Wang, Hsiu-kung. It's
a great honor and privilege for him especially when he has retired from ceramics after nearly half a century of endeavours. In the
process of sorting out my father's latest and past information, | have been more understanding and admired him by knowing his
constant spirit of research in ceramic technique and the enhance of ceramic art arrangement and status. | could proudly say that
my father, Wang, Hsiu-kung truly deserves to be awarded the “The Achievement Award".

In my childhood memory, my father usually stayed up all night in the studio, facing with broiling gas kiln, soaking in the sweat,
until all the works came out from the kiln and he could finally get rest. My impression of the early studio was filled with many
different size plaster models, in which my father cast vases. Through relief carving or hand-painting on the vase by my mother
and other decorators, the art work was completed after firing. At that time, my father still held up the business concept of Dragon
Ceramics period and Tang Yao period by archaizing and innovative ways to give diversity of ceramics. While after 1970s, the use of
plaster models no longer existed in his artworks. It turned into more pure ceramic art creation, no matter on the shapes, glazes or
colors. His artworks broke through traditions and showed his unique creative style, enhancing ceramic art's aesthetic position.

My father has always been extremely passionate and has a strong dedication to ceramics. In 1957, by establishing Chinese Pottery
Company and China Pottery Porcelain Arts Co., he constantly pondered and attempted to let ceramics from usefulness transit to
a higher level with the realm of art. In view of the industry in that period of time, when ceramics were still used as household
utensils and crafts, this decision undoubtedly led to a demanding and lonely journey. In order to enhance the level of ceramic
production and break through the limitation of ceramic only as crafts, he combined painting and ceramics. Later on, he invited
painter Liao, Wei-lin, Hsi, Te-chin, Wu, Xue-jang and more than ten artists from Hangzhou Vocational Art School to participate in
the making of modern decorative ceramics. They adopted the principle of paying artists transaction-based compensation, which
encourage artists to bring their talents and potentials into full play. In a very short time there were many artistic ceramic works
produced at China Pottery Art Co., which brought ceramics into a new realm.
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At that time Taiwan's ceramic art was still in an embryonic stage from lack of firing
techniques and understanding in glazes. However, in order to make more splendid
and plentiful art works, my father made a lot of efforts in this regard. He was
audacious, unpredictable and courageous in innovation to breakthrough in glazing
compounds. After many failures and setbacks, he finally developed a "high-fire
underglaze” technique and overcame the shortcomings of overgrazed decoration
patterns easy to wear down. In the past, overglaze painting needed to be fired for
three times at (comparatively) low temperature, but the new high-fire underglaze
technique just needed to fire once at 1,200°C and only took 20 hours. The high-
fire underglaze technique became a very important milestone in Taiwan's ceramics,
because even in Jingdezhen, the "Porcelain Capital" in China, did not found it out.
My father's high-fire underglaze presented the brilliant and changeful colors, making
a breakthrough in famous Tang Sancai, tri-colored glazed pottery from Tang Dynasty.

Later owing to different pursuit and ideas, father left the business-oriented
China Pottery Arts Co. in1960, and co-founded Dragon Ceramics Company with
his schoolmates from Art School, inviting creators from various fields to join the
programme of infusing personal designs and styles into ceramic works. Apart
from reserving the traditions, artists have obtained the freedom to innovate and
incorporate contemporary elements into potteries. And hence a large number of
artistic ceramics were produced. No matter in shapes, colours, quality, and making
skills, Dragon Ceramics has surpassed the past. Soon in June, 1960, the exhibition
held by the Company at Zhongshan Hall got a tremendous success, although it
only lasted for six days. Most artworks were sold out and the number of visitors
even reached up to twenty thousand. The exhibition became a famous tourist spot
recommended by countrymen living abroad. Reported by dozens of domestic and
foreign media, the achievement also marked a milestone in promoting Taiwanese
culture and arts to the world.

The major reason why Dragon Ceramics Company could draw so much attention was
that it never betrayed the tradition. Rather on the road of developing artistic ceramics,
the Company attempted to reserve the good and meanwhile to innovate and to
improve. The consequence was that compared with other potteries made by potters,
the works made and designed by father and other artists presented more aesthetic
conception and had higher artistic value. However such practices also received some
criticisms at that time. The works of Dragon Ceramics were criticized for not antique
enough, which were contrary to the people’s impression on potteries. Same situation
occurred in other Taiwan art fields which were influenced by Western abstract
expressionism. Under the impact of Western contemporary arts, different artists
in 50's and 60's interpreted the theory and practices of “abstract” from their own
perspectives. Whilst they also explored a better way to incorporate oriental culture,
attempting to differentiate from Western presentation based on the idea of abstract.
For this, father pointed out in his article “The Second Year in Dragon Ceramics (1961)"
that “we draw out the elements of Chinese traditional ceramics crafts, calligraphy and
ink-wash painting in order to cater to modern Chinese people's favor. Our works are
neither fake antique nor some imitations of western abstract expressionist.”
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A newspaper clipping about Dragon
Ceramics Company's products selling
well all over Europe.

2. [B5%R ] TREFIBEAT L N (T
iNINES e D
A newspaper clipping about the retail
store of Dragon Ceramics Company
located at Nanjing East Road, Taipei City.
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Therefore, my father continually encouraged innovative attempts when he was in Dragon Ceramics, which just reflected the
modern artists' persuasion of self-breakthrough when facing with the impact of moder ideological trend. The artists must break
stereotype while reflect characteristics of the times. With respect to difficulty of other art fields, my father had endued artistic
ceramics with unconventional character.

While in Dragon Ceramics, my father developed the "high-fire underglaze”, eliminating defects of tri-colored glazed pottery of the
Tang Dynasty which was absorbent and fragile, and he put the manifestation of Chinese literati painting on the pottery, overcoming
the original method which could represent the landscape only in realistic way, with the diversification that glaze melted to express
poetic and beauty that was never seen before.

After Dragon Ceramics, my father established Tang Yao Ceramics Co. and abandoned archaic moreover, and attempted to establish a
Taiwan's ceramic style and characteristic of time. In 1971, Chu, Ke, Yu, Huan-su and my father invited forty-one painters in Taiwan including
Ma, Shou-hua, Huang, Chun-pi, Liu, Chi-wei, Liu, Kuo-sung, Chiang, Chao-shen, Li, Xi-chi, and Ho, Huai-shuo, covering three generations, to
hold The Famous Contemporary Painters' Premiére Ceramics Exhibition that displayed the brilliant combination of paintings and potteries
at Taipei Zhongshan Hall. In that time, it was not easy to invite a number of traditionalists and modernists, eastern and western artists
working together, and each of them showed their own style in ceramic works. In this bold and innovative "curatorial" concept, my father
has shown his concerns for the cultural development and innovative ideas in ceramic art. For so many years, even in his 80's now, my father
has never forgot his passion and concerns forarts and culture, as well as his self-demand of transcendence on creation, along the way.

Although having created the trend of artistic ceramics and also enhanced the firing techniques under the direction
of father, either the Dragon Ceramics or Tang Yao Ceramics was still business-oriented companies. What ) . —

he attempted to do at the companies was similar to what is currently known as “Cultural and Creative
Industry”. He strengthened the functionality of ceramics from aesthetic perspectives and incorporated
modern designs as well as traditional elements into daily utensils. Despite the fact that the
industry has reached a peak of development in Taiwan nowadays, it was not the case back in
my father's time. The development of arts and business could not find a balance point.
Provided that, and under the operating pressure of financial issues, father decided
to leave the market and shift all his attention to individual ceramic creation.

Later in 1981, the experience at "Joint Exhibition of Chinese and Japanese
Ceramic Artwork" at National Museum of History frustrated him. The criticisms
he received, however, on the contrary spurred him to dedicate more to modem
ceramic creation and innovation. In six years in a row afterwards, he has held

his solo ceramics shows for five times at Spring Gallery, Taipei, which was well-
known for its contemporary exhibitions. During the process, he constantly
set challenges for himself to conquer and endeavoured to fulfil his goals. The
achievement was also the testimonial of his exploration on all the possibilities
of ceramics. He presented the beauty of misty prospect of Chinese literati painting
with his innovative high-fire underglaze melting and blending, which became his
unique personal style.

39T F TEEBEAR ) "ERBERLEZIMER, XE(—)-
A brochure of The Famous Contemporary Painters' Premiére Ceramics Exhibition launched by
Tang Yao Porcelain Ceramics Co., 1971.

4197 F TEEBEQT ) "'E-EEALERBER XE(Z) BH
DR BE -
Alist of artists in a brochure of The Famous Contemporary Painters' Premiére Ceramics
Exhibition launched by Tang Yao Porcelain Ceramics Co., 1971.

5. ¥T=3ZFEMEHE ° NewTri-colored Wide-Belly Vase.
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After the second solo show, my father started to find a way to express the Chinese art
marked with times by ceramic works, and the answer to the question was porcelain
plaques, which could depart from three-dimensional form of traditional ceramic
works and be used as canvas. My father used the ink-wash painting skills he learned
at Art School, but replaced ink and brush with glazes and spray gun, eventually
created porcelain works which combined elements of western abstract expressionist
and the conception of Chinese literati paintings. Although the plaques could not
fully show the magnificence of landscape, but the fired glaze which could reveal
untrammeled and bouncing soul out of the works, and combined with the jade-
like tactile impression of porcelain, creating works with one-of-a-kind expression
of flowing motion with life and beauty that traditional ink-wash painting could not
achieved. Due to the material used, making methods and different processes, there
are essential differences between porcelain plaque, ink-wash painting and the
traditional painting on pottery. My father combined the aroma, poeticness, flow and
strength of Chinese ink-wash painting with ceramics, and eventually created artistic
ceramics with modernity and originality.

Nonetheless father was never satisfied and self-contented with simply the
innovative breakthrough of porcelain plaques. He further pondered and explored
more possibilities of ceramics. Strongly denouncing sticking to only a certain
type of formality, he advocated creating personal style instead. An artist shall not
follow others’ steps, he believed. And one shall not get limited within his previous
accomplishments. To attain a personal style, he suggested that an artist could only
make the artworks able to reflect the ideas, mindsets, characters and skills after a
long time of dedication and enhancement. In his opinion, having no individual style
or simply imitating others shall not occur on an artist. While being indulged with or
showing off established characteristics further implies the degeneration of the spirit
and dying of the soul, which must be avoided, because consequently, an artist would
have no room to improve the level of his arts.

Due to the progress from ink-wash painting through high-fire underglaze to
porcelain plaques, which aroused my father's high interest in Minimalism, he started
trying to use porcelain boards as individual color chips to create ceramic installation
art. Drawing inspiration from works of Mondrian and Kandinsky, whom were famous
for their "architectural transformation” paintings, he changed the way of expression
from two- into three-dimensional form by collaging different colored porcelain
slabs to present the colours and texture. The structure of clay was preserved yet the
conventional presentation of “ceramics” was abandoned. With the formation of
points, lines, and planes, again he moved forward to create experimental, conceptual
and avant-garde ceramic installation art, breaking the rule and stereotype.

6. ZRMMARKRER (BEL) °

Multi-Colored Glazed Plaque with Abstract Presentation (part).
B3 TRERR F7 (SHEHERPEL) (BE) -
Could This Be Mondrian? (Multi-colored Ceramic Collages) (part).

% 2 JE #Fithiggad
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BESXBHFRER  EABREERMIAY EESRIEREMED LAUHRE - BRATENRM
HRBENIAR - UERBORRABENMANRER - 85 TBEEM - HEBEEN, - BE
FERA—FIB VBT - [The8 /5 BENLTEM » EBAE  YEFELIERMBESMNZ
BEN  BENKBECNERLER HEZNER - EFHEN « MBENAT) A~ KEHM
2iff—%K > ARFENEMEHFXNARME - EHREMAERBI SN HERESAERIE

B MEFHKENBRES - LEMNBMARIERNER » #FARRAHAEELERMLER
T o BEEERNERAS  ERAZRER ARENENERENE - REERERERR
o REFAZMMERERNEAERBER  RERNBEEETREERE LMNETHRELERRY B
AURIRM - AT RETECO R MR AT MG RIS - HIZ AR &N AR EE R
Sfigdan o

SRR, LBENER » ESEARHKEA < BLRFHINBERIME » FEREER KX
FRKE  AILUBRNERRESHHARRE  EMEEREXENER - ALBEEMIE
B WARFEOTBENER @ [RERECREREEMRIRL - BA—SUFREREN
RFETTAK © MERRIZAK - MhZEROAEAK - MELMRIAES - RIELHERIRE - ERREANES - 818
RREM—THNEESREFRAIIE - At —HREERNTNK  ERECOBRIRRER
HESREMNERR  ZTReEREZINEST - Z2IEWmNAIELORE - ALt - ELEMNE
MM B EICE B LRI RENRNE R WAV T - FTRERBERAEREBENGER - RZBES
MHIRIFERIZ VAR BEENRBEMMERERENBMESR - BERFELNBDIIRLT /E
REERRENER - RILMEEAIFN O ERENES RN EMBEMAERM - BRE(LE - P
RirEmREESIEENER - BN EEMEM AT LUE LAY -

SORE NP EBATIR AR O M ARA K - AMMERERIFNRIE - WRESHZERN UL EMG R R
BEINEINBR - RAENBEENR - FENNPERSEAS2MNTARSE - BN
ERET I R AR ERAEMBMTRIRRXERNTHE - BERARMRPFERAIF LN
S5 WHRBEBRARFNERRE - BEARBHAEXZSEENRERENEENBRRE
RMREAERERTHNERE - FMEERIERAMER - EARBHNATBNZRIEZLENDN
RENALY > HREENZMRENMELRRTEREN S E2N—% -

B —(URHAREREBRIANRE - REFEHNERNETIRREAGH - KRS HH AL
FRH—RECHER - RN EMMENERRFEEFRTHEEYNERL  (HE  ERE
BENRBARMEEERLRE FRE BRI CEFMAR - MREAR « EREEEME—ORER
ERIMEEAR _ ERVZRBNBLE - B R  BRAEBIRZENHXBLILEEERZMM A
AN SRR N B SBHENFREMETR B - A= ZHEAMORER
BEHENREREE  MHRE  AREINGE T RBIREGNHEE L —MRZH  thaPRE -
EHEBRRSRRAN—EKERENZIIEIRRRE - tIRXBHEIHNFH > BUEBNSEEE
BE  ERBENREERANEENNHGE  EREBNRRETENIRL

BRI —NNEEREZMNAETE  FAE > —UBXERMNERKBHRNENR e
F{&3h o

Although my father is in his advanced age now and no longer puts himself amongst dust of glaze ingredients and intense heat of kilns,
he still maintains his concern about raising the status and improving the level of ceramics in art field. He claimed "ceramic art is the art
creation of ceramic’, and it should be regarded as an independent artistic discipline. My father believes that ceramic as a medium of artistic
expression built on the application of clay and glaze after firing - just like the brush, ink and rice paper to literati painting; pigments,
paintbrush and canvas to oil painting; graver, rock and woods to sculpture - the only different exists in materials and methods only. But the
concept of art creation and pursuit of aesthetics are indifferent.

From the Neolithic Era, the development of ceramics has longer history than other fields of art. Even though at the beginning
the functionality was the major concern of coloured potteries, the decoration and patterns on them have shown the pursuit and
appreciation of beauty of prehistoric men. However later due to the limits of pottery-making techniques, the development of
presentation in terms of aesthetics got limited as well. And that is the reason my father constantly devoted himself to the research
and development of glazes and firing technology, in the hope of enhancing the value and broadening the field of ceramic arts.

No one by far can outstrip my father's skill of variety in glaze. Unlike oil paint, watercolors and Chinese ink, glazes are thick and
dense that is not easy to distinguish color by vision and mastery the ideal color. Therefore, he has to picture the image in his
mind before glazing and feels the different shades by experience, and finishes in very short time. From forming the clay body,
compounding of glazing, combination of glaze and clay body, to the control of firing, each step decides the success or failure of
works. Therefore, every piece of ceramic work is made after several experiments. It also requires proficient and steady skills, in
order to reach perfection. Different with other arts, in ceramics, the completion of a masterpiece needs to accumulate numerous
techniques and experiences. Often time frustration of countless failure is inevitable. And hence strong perseverance and
determination are required to retain the courage. In the process of creation, the demanding prerequisite of mastery of physics and
chemistry is incomparable with other types of art.

Aside from creation, my father's concerns about art and cultural development can be seen from his innumerable articles published.
These articles, mainly discussing theories of ceramics and art critiques, embody his comprehensive knowledge in both Chinese
and Western culture and arts. It is out of his long-tern experiences as well as high standard to himself, hence he could keep himself
from following the herd or blindly catering to the market. And he has never been afraid of those incisive criticisms and severe
examination. He has stepped out a big step for the progress of art development in Taiwan.

My father is a figure who assiduously pursues refines from the traditional art and creates his own path. His appreciation and
pursuit for beauty express in the shapes and colors of artworks. His honest, kind and sincere characters are just like the pure
and warm matte glazes on porcelain. He does not follow the crowd and his wild unruly personality is demonstrated in his every
breakthroughs. His education can be recognized from his old book Guwen Guanzhi (an anthology of Chinese classical proses) and
researches on contemporary art. He never asks for fortune and fame. His affection stews in homemade dishes inbetween Sanchi
and Linkou Nursing Home for old friends. His kindness shows on a cup of cold drink he gives to the postman in a hot summer day.
His romance is hidden behind the blame for splashing against the hem of my mother clothes. His paternal love and education to
me has made me able to straighten my back and feel the good of life.

This is my farther, a trailblazer of Taiwan's Ceramic and an artist | have always admired and deeply proud of. He is Wang, Hsiu-kung.

a- % 2 8 FitmhPas
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<| BT = R R
Tri-Colored Lamp Base with

Sculpted Pine, Bamboo and
Plum Motifs

BEFIRFHA
Dragon Ceramics Period 1960

D12x33cm

T BiRE %
Sculpted by Chou, Jui-hua

| Bz RS R S
Black glazed Tall Vase with
Engraved Archer on Horseback

BEPIRFHA
Dragon Ceramics Period 1958

®17x45.5cm

FEYH - ERE
PIATEROERBIIR K RFAZME
BAD  UERDBRENREE
BIAWER » DieE R XMEF
o EAMBEMR - EERBRIR
Painted by Hsi, Te-chin.

Incision of horse, chariot and characters
copied from a family shrine in Wuliang,
Shandong Province. By turning the vase,
the viewer has the impression of watching a
drama unfold.

% 2 JE #Fithiggad
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<

>

b SIS

Underglazed Landscape Vase

HEFIRFHA
Dragon Ceramics Period 1961
®20x45cm

FEH - BOLE B
Painted by Pu, Xin-yu

st SAFPapiii
Engobes Rectangle Vase with
Abstract Painting

Tang Yao Period 1958
®13x36cm

&~ BIER 48

EEREIER  RAKEERAMZ
BIrAAE - A LR B AR T BB Bk
HERAEE -

Painted by Liu, Kuo-sung

A piece from the Tang Yao Period with
painting from Liu, Kuo-sung, a master of
modern brush painting, whose attempt to
move away from convention is evident here.

a

A T

%2 B Flchbese
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a | DU R R EfL
Black Stream Glaze Flat-Belly Vase
with Handles

1972
®23x25cm

1230°C £ 5 & Reduction Firing
N 1972 FEARRE BRI E BB
MmERE -

Presented at the 1972 Faenza International

Competition of Contemporary Ceramic Art,
Italy.

v| KRG B
Wood Brown Vase with Poured-On
Black Glazing

1979

®18x20cm
NEZE1979F AR ERBILE K BIER
R -

Presented at the 1979 Faenza International
Competition of Contemporary Ceramic Art,
Italy.

% 2 JE #Fithiggad
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«| Fr=® g
New Tri-colored Wide-belly Vase

1986
®16x15cm

| EEE AR AH BRI
Slim-bodied Wide-mouth Vase with
Kiln-altered Crocodile Pattern

1982
O 11%x28cm

1982 25 1 RIERIER

HFEZERR

A Piece from the first solo exhibition in 1982
Spring Gallery

% 2 JE #Fithiggad
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Misty Water-blue Flowing Glazed
Vase
1986
®13x17cm
> | S5 vt i e [ 1
Round-mouth Vase with Gradient
Purple Stream Glaze
1988
O7x14cm
66
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22 E=2=gi
Multi-colored Glazed Slender Vase

1989
D 16x49cm

| Rk A4

Symbiotic

2002
H51cm

AITRIE - BREETME o LR
A B gk - #ESH ANEMW
e -

Thrown into shape and joined before

potassium feldspar, barium, titanium and
light brown glazing are applied.

% 2 JE@ Fitmhies
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75 5 5
Horizontal Bottle with Stem,
Multiple Spouts and Golden Brown
Glazing

2002
®42x53cm

»| AL FEEERTR
Flower Vase with Brush-painted
Branches and Malachite Green
Glazing

2002
®25%x45cm

% 2 B #ibmPeEsg
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o| FEZEETT
Celadon Sqaurish Round Vase with
Relief Carving

2004
®35%x35cm

v| e HhTs B
Multi-colored Glazed Squarish
Round Vase

2004
®34x34cm

% 2 JE #Fithiggad
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A
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%% E
Multi-Colored Glazed Wide Mouth
Jar

2004
D29%x26.5cm

%% B R
Multi-Colored Glazed Wide Belly
Jar

2006
®36x32cm

% 2 JE #Fithiggad
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«| = R EERER
High-base Bottle with Round Belly Flask

2006
®30x50cm

>| B R R R S
Blue Streak Glazed Bottle Flask

2006
®26x50cm

% 2 JE #Fithiggad
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< LRSI
Multi-Colored Glazed Flask

2002
O 18x56cm

> | RN T
Multi-Colored Glazed Beak Pitcher

1985
®15%x26cm

% 2 B #ribmhPeEasg
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|

L 5 5 X8 2% il
Purple Glazed Jar with Malachite
Green Patterns

1999
D26x27cm

o] ST
Multi-Colored Glazed Jar

2002
®30%x37cm

% 2 JE #Fithiggad
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Multi-Colored Glazed Jar
2002
®23x33cm
v| S % R
Multi-Colored Glazed High Stem
Bowl
2001
®31x39cm
1280°C jZ R Reduction Firing
82

% 2 8 FitmhPas

The Second New Taipei City Ceramics Awards

83



W D plemy JUSWDASIYDY DY | sk STy i &}

&
O
[a]u]
"
=
=
[e]
3
a| KRS R AUER
Multi-Colored Patterned Bowl with
Purple Bottom
2002
®41%x24cm
v| B A
White, Brown and Black Glazed
Bowl
2004
®23%x25.5cm
84
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«| X MEE
Multi-Colored Glazed Plate

1996
®50cm

Multi-Colored Glazed Plate

2006
®50cm

a

% 2 JE #Fithiggad
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Multi-Colored Glazed Plate

2006
®73cm

| ZEHMEEE
Multi-Colored Glazed Plate

2006
®63cm

% 2 JE #Fithiggad
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Multi-Colored Glazed Plate
2006
®53cm
Multi-Colored Glazed Rectangular
Plate
2006
51x52cm
90
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| EZ A EAYE
Multi-Colored Glazed Plate

2006
®52cm

d B
Spring Field

1997
38x53cm

1230°C &{tak)E Oxidation Firing

% 2 8 FitmhPas
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Green Water

2002
57x51cm

1280°C #£J5 /& Reduction Firing

2= LK P i
Ink-Wash Landscape Plaque

2004
82x141 cm

@ -

ne Second New Taipei City Ceramics Awards
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NEZ2Z EiIEE3ET4
Multi-Colored Glazed Plaque with
Abstract Presentation

2004
120x60cm

1290°C iZ£5 & Reduction Firing
EESm T 2RRABERER,

The 2006 Invitation Exhibition of Ceramic Art
from Taiwan.

v| LA R RHEMR
Multi-Colored Glazed Plaque with
Abstract Presentation

2004
83x125cm

a. 5 2 8 FitmhieE
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o| BinmmE ,
(RSB RIAER )
The Chaotic Seasons
(Multi-Colored Glazed Plaque with Abstract Presentation)

2002
74x101cm

| SHuESTE
( NRISEAR Pt A )
3D Multi-Colored Glazed Plaques
(Consisting of different sized ceramic pieces)

2002
80x15x15cm

a. :

A5 o

2 J8 #itmpELE
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<« =k TRERE R
( R ERPEEL )
Could This Be Mondrian?
(Multi-colored Ceramic Collages)

2002
77x58cm

1280°C 25 )& Reduction Firing

| RL
Naked Lady

1990
77x46cm

i B M@ e ENE-FRAAER
Z) o DRI  BILERMA - e
ISI=F

Inspired by the painting of Jean Arp and
sculptures of Pablo Picasso. The work consists
of separately molded parts and is applied
with shell-white glazing.

a

A5 A &
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Life Events

TEHEER AR RELLT
(R -

Wang, Hsiu-kung and his wife
Chou, Jui-hua (year unkown).

1929.4.12 ARHRIER Born in Zhengning, Gansu Province.
1947 MEBEMMNERE (SHRZEMER) BER Studied in Chinese painting at Hangzhou Vocational Art School (now China Academy of Art).
s EREREEY HE (1898-1968 @ ARGEEIFR ~ N\FHK ~ REARINERRFEE ) EE First had the idea of "having to blaze a new trail" after hearing a lecture by Tien, Han (1898-1968 » Chinese playwright, novelist and co-writer of China's

T TEHIRA  EFHNEMmARE | TRe2E ) "TWEARBRBREK | WAEREHEET national anthem) and was influenced by his call'for "new artistic creation in an new era".
1949 R BB i)\ eRE R = Came to Taiwan from Hangzhou because of the Chinese civil war.

; ey i R ] 1. Taught in Xizhi Junior High School, Tainan Vocational School of Agriculture (now the Affiliated Senior High School of the National University of Tainan) ,
195056 SEEEHINYIERS  EEER (SETESASHESHRTE) | MILRSSRES R P, SN e : !
Kangshan Senior High School and also worked as advertisement designer.

Yot ZEEBFEEMEGTRERIME - BR6 FLHELE > EE "HRHBRAT ., BE & Concluded 6-year teaching career and began life-long connections with ceramics after becoming plant manager of Chinese Pottery Company at the

0 - B I EEAE N AR 5% invitation of Liao, Wei-lin, one of Taiwan's first arts designers.

. s I i L y. Adopted the principle of paying artists by their creative abilities as plant manager of China Pottery Porcelain Arts Co. and invited painter Liao, Wei-lin,

WE@%B@/ B B T T IAE B zax%_w REBREAR BB S R . ; = N i - _
1958-1960 e Hsi, Te-chin, Wu, Hsueh-jang, Jen, Kuo-chiang and his classmates at Hangzhou Vocational Art School to participate in the making of modern decorative

BZ  ARRSEERE - DHEAIENGNRTEEN  BRBERSEFTES AR e - . . . 4
ceramics. This marked the beginning of the trend to combine painting and the making of ceramics.

1960-1964 H{FERESEER "EFIEEAT Founded Dragon Ceramics Company with Jen, Kuo-Chiang and other partners
1962-1966 F=EBH (SFEII=EETRE ) FTEL 0 ZISEEEET « BRI E2R12 Worked as part-time lecturer at the National School of Arts ( now Taiwan University of Arts ) and taught ceramic design and the craft of ceramics.
1966-1973  [EZEMIEAT  EEETEA Director of Tang Yao Porcelain Ceramics Company and Hantang Pottery Art Factory.

M TER, 24 EmRR EXEAN  BELTDLISER TS EEREEREER, - P v Jom Elun el RGeS e | AT,

ot Ly PUO sy . S o o-organized the Famous Contemporary Painters' Premiére Ceramics Exhibition under the name of Tang Yao Porcelain Ceramics Company, a wildly successful event
1971 SR E R « BEE N IS ERE SR 41 A - ST EN e S e i i e

N with 41 artists across three generations presenting their works including Chaing, Chao-shen, Huang, Chun-pi, Ho, Huai-shuo, Liu, Kuo-sung.

—hF

1972 fEm ClLRRMRESRER) NESINERMEBNLERHREERE "Black Stream Glaze Flat-Belly Vase with Handles" with Handle selected for the Faenza International Competition of Contemporary Ceramic Art, ltaly.

a. Hitmhpagasg
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FEDRERP—FBEEER (FAREFE)

A corner of Wang, Hsiu-kung's house withe works (year unkown)

g . EE™ RIERNALE PNTEENA TR ALL
EFRAMMY v AT FiF CERAMICIUN DA T [l VALCADIES
VALLAURIES
MPLOME
DE
e it Sy T £ ¢ 1982 A EEBEEEEES ERY
L déorrmd M Mooy e - Vaay Left: Diplome of the French International Ceramic Art
ot oyt T Bieentede VAL LTS iy e
=] IF G ¢ 1984 EERBEIR B RS R
______ ___ __'___ ,— Right:Diplome of the French International Ceramic Art
Biennale, 1984

1972-1982

LRERBINERF EEH "THEBER ) 2NELBYEE PERER

Multiple invitations to international exhibitions in Italy and France and to exhibitions of Chinese ceramic art at the National Museum of History.

Received art award from St. John University, New York.

1973 EXEEEEAREBHGR

1977 BitRBREEHIth=2 Moved to Sanzhi from Beitou.

1979 LMESR (RBMEMMY —EEESINEANEBLERBERREER "Wood Brown Vase with Poured-On Black Glazing" selected for the Faenza International Competition of Contemporary Ceramic Att, Italy.

1980 EFRBASXEERNEELE Began career as an individual ceramist.

1982 FmEESINEZRRREEEFRE Work selected for the French International Ceramic Art Biennale.

oy fEm "X MBER ) BEEESINZREREEEFR “Multi-Colored Glazed Ceramic Plate "selected for the French International Ceramic Art Biennale.
E=thvVEMERRKBE2EERE TJEERBR2E | 6% - "ERBEE | EFE Received Distinguished Award in the Non-utilitarian category and Special Mention in the Utilitarian category from Taipei Fine Arts Museum.

o B2 INEBRECREROEM L T FRERHELRABEERIR ) - REPERSD Presented two papers - On the Development of Ceramic Art-Ceramic Art Is Ceramic Art and Thoughts on Career in Ceramics - at a seminar on Chinese
N_B o AR (ThmERRE—ERE -« tEMEREM ) ~ (HLHEEERE) traditional ceramic art and contemporary ceramic art at the invitation of the Hong Kong Institute for the Promotion of Chinese Culture.

o FEB2 N 1995 REESEEFEEMNE - RNEEEABREATHEESE - TEINNEHE Led a large Taiwanese delegation to the 1995 Gaoling International Seminar on Ceramic Art in Jingdezhen, China and presented a paper on the topic of
= THREFEREESEIRABE | Y —F5 Traditional Chinese ceramics and Taiwan's modern ceramic art.

T SR RAERBERIE > ®XFEA 20 BASE » MAEMEREN « HER - REMWIRK Visited Jingdezhen numerous times, each time staying two to three weeks and making ceramic works using local kilns and mixing glazing material
ThEMZBESEHMDFEE - EHTER @ B ERERD=E available in the capital of Chinese ceramics. The works were sent back to Taiwan after being displayed.

2015 EFTIE BT "5 2 B ik e R | REiiE Receives Achievement Award of the second New Taipei Ceramics Awards , New Taipei City.

a. & #ribmpEEsg
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{& & Solo Exhibitions

1982.1.16-1.22

BARRBR  FZZB  Zith

Participations of Exhibitions

Exhibition debut, Spring Gallery, Taipei City

1983.1.5-1.17

"TEWER,  EEHE 2 REE
B2 2t

The 2" Exhibition of Wang Hsiu-kung's Ceramic Works,
Spring Gallery

TS 3 RBER - FEZZR > Z=ith

The 3" Wang Hsiu-kung exhibition, Spring Gallery

TS 4 RBER - FEZZR > Z=ith

The 4" Wang Hsiu-kung exhibition, Spring Gallery

1984.1.4-1.12
1986.1.18-2.2
1986 &

FERLIERE 2-3 HHEm - NS B
RERPRY

since 1986, Two to three works were exhibited on a
rotational basis as part of the permanent display at the
National Palace Museum's contemporary art department

1987.1.16-25

WEIRBR TS5 AHER - B
B B

The 5" Wang Hsiu-kung exhibition titled "Colored Urns Are
No Urns", Spring Gallery

1989.4.15-27

FEWHE 6 RBER - KWBMHHL
=it

The 6" Wang Hsiu-kung exhibition, Earth Arts Center, Taipei
City

1990.5.22-6.12

TBHE 7T RBER - BINLELEYLE -
=ith

The 7" Wang Hsiu-kung exhibition, National Museum of
History, Taipei City

1990

T B 8 RBER » EIFISULHL
ESld

The 8" Wang Hsiu-kung exhibition, Taipei County Cultural
Center

1992.8.10-9.20

FEBHE I XBER - SILKEELE
B > Ed4bmh

The 9" Wang Hsiu-kung exhibition, Art Gallery at Taipei Main
Station, Taipei City

The 10" Wang Hsiu-kung exhibition, Ching Tao Workshop,

1994 TEHE 10 RBER » KM BHED ]
Kaohsiung City

1005 FBIHE 11 RBER - 2EAKBUEIE  The 11" Wang Hsiu-kung exhibition, a Council for Cultural
B EE > =14t Affairs event at Art Gallery at Taipei Main Station, Taipei City

o FEIHE 12 RER » 2ERFIXER  The 12" Wang Hsiu-kung exhibition, County Cultural Center,
Iy » =FEX Taichung County

" FEIHE 13 RIBER » IBAREEXZE  The 13" Wang Hsiu-kung exhibition, National Chiao Tung
B #imh University Arts Center, Hsinchu City

b0 % 2 EFTILThPRERSRE - FIEHIZZA  Achievement Awards Exhibition, the Second New Taipei City

P& B - Bt

Ceramics Awards, New Taipei City Yingge Ceramics Museum

B4 B2 Group Exhibitions

“The Famous Contemporary Painters' Premiére Ceramics

1971 %1 EERBERBERE & =ik
21 EEfEERRER * Il Bk Exhibition", Zhongshan Hall, Taipei City
1982 82 Bt HER 0 Zdkh "1982 Co-Exhibition”, Spring Gallery, Taipei City
1982 HRBERE - RERER » =1tth "Modern CeramicArt Exhibition”, Engravers' Gallery, Taipei City
S L VT L. "Promoational Exhibition of Modern Ceramic Art’, Taipei Fine
1984 PRMEEER - St - Bdkm e p
Arts Museum, Taipei City
- e » N, L “International Ceramic Art Exhibition”, Taipei Fine Arts
1985 EIIEEE « B Y - B i p
Museum, Taipei City
NV N RS "Contemporary Art Experimental Exhibition", National Palace
1986 EREMERE - HEWYE - 2l il
Museum, Taipei City
oo F1VEPERBEBELFRE - BIZFELEE  "The 19 Republic of China Ceramic Biennale”, National
YeE » =4bth Museum of History, Taipei City
i y I PN "Republic of China Look of Contemporary Art Exhibition”, event
PERESINEAAREE  ZEARE _ e b
1987 . i L N sponsored by Education Department of Taiwan Provincial
BB AU RD - BALRR
Government at Cultural Center of Changhua County
o8 F2EPERRBEEFRE - BIZEEE  "The 2 Republic of China Ceramic Biennale’, National
WEE - =dkth Museum of History, Taipei City
- F1EER  SIBEIIUEFROEER © £ “The 1% Fine Arts Exhibition”, County Cultural Center Art
b5k Gallery, Taipei County
s %3 EPERREERBGERE » BIZFESELTE  The 39 Invitational Exhibition of Ceramic Art from Taiwan’,
ERZREER 0 =1tth National Museum of History Art Gallery, Taipei City
f00 FIEPERBEBELF R - BIZELEE  "The 3° Republic of China Ceramic Biennale”, National

weE - =i

Museum of History, Taipei City
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F4EPERER2EF R BUELE

"The 4" Republic of China Ceramic Biennale”, National

2 FIR SR — P BEUEE © HSTE

"National Co-Exhibition of Ceramic Art - Ceramic Art and

1991
e » =4kth Museum of History, Taipei City
1992 IR AT EREEE » B FEEEY)  "1992 Invitational Exhibition of Ceramic Art from Taiwan”,
1992
i &5 =4k National Museum of History, Taipei City
= = o . = CeramicArt Exhibition’, an event sponsored by the Council
WEEME  TERX(EREES B , G R
1992 for Cultural Affairs, Executive Yuan at Taipei Main Station's
AL REN L ERR - ZEdbmh
Culture Gallery
s FOEPERBEMELFRE - BIZELE  “The 5" Republic of China Ceramic Biennale”, National
» WEE » =4k Museum of History, Taipei City
1 o o "Republic of China Modern Ceramic Art Exhibition”,
ERBRAWER - THRELER ¥ , _ ,
1993 Se . =i EEES =415 organized by the Council for Cultural Affairs, Executive Yuan
B = FERTL 2 at the Taipei International Convention Center, Taipei City
1o ZEBRERTERRE » TBEXIEE  Taipei International Exhibition of Traditional Crafts’, the
[ Fe= =Z4th Council for Cultural Affairs, Executive Yuan in Taipei City
“Craftsmen's Invitational Exhibition’, part of 1993 National
Lo 1993 BIRFFTAF LEEMTZERTEZ  Design Month's Exhibition of Selective Handicraft Works,
R EEATF T ST 0 miRER Taiwan Craft Research and Development Institute, Nantou
County
o5 ZREVETAFSERICHMER © "Sculpture Display, part of 10™ Anniversary Special
=4vEFEEE 0 =4t Exhibition”, Taipei Howard Salon, Taipei City
L~ L "Forest and Mountain Art Works in Rich Colors", Colored Field
1994 M\ > FEBMr=R - Zdbh =
Art Gallery, Taipei City
o S FEEFERE - 28RS0 0 "Taipei County Ceramic Festival Co-Exhibition”, Taipei County
=1 Cultural Center
T e "Clay & Fire Co-Exhibition of 15", Tamsui Art and Cultural
1995 T - K15 AR HKEXHRD - ZILFK L

Center, Taipei County

1996
BB E » =1kth Living", National Taiwan Arts Education Center, Taipei City
i i "Exhibition of Gold, Brown Glazed Works" National Chian
1996 SR () FER - RIFSE Bt | . :
Kai-shek Memorial Hall Art Gallery, Taipei City
. 1997 HIKM AR LR » 2EEII3T "1997 Cross-Strait Exhibition of Ceramic Art”, Taiwan
8> =fTh Provincial Museum of Art, Taichung City
e 2EIRAMEEGERE - BIXZFELEYEE © “Invitational Exhibition of Ceramic Art from Taiwan”, National
=4t Museum of History, Taipei City
. SERE — BT - SIHIIEIEE  Taiwnese Glamour in Modern Glaze', Taipei County Yingge
ZEEYEE » =4LE% Ceramics Museum, Taipei County
s BERKBEERAZTRBER " RMEM *©  "Painted Porcelain of Celebrated Artists and Taiwan's
=1rmh Modern Ceramic Works", Chan Liu Art Museum, Taipei City
ey "Beauty of Ceramics -- Works by Professors and Students of
ELE—TEEEREBRMEE ! ,
2010 e, " 0 China Academy of Art's Department of Ceramic Art’, Gallery
mkE - MEREERESIE - Z2dkm e 18
of Pottery Fans Club,Taipei City
B N _w SO E “New Spring Feast Co-Exhibition’, Five Millennia Arts Center,
2010 RUEEWE  ATEBHRL « HiED g
Kaohsiung City
ERIBEAL —ERREEXIE “East Meets West -- Co-Exhibition of Wang Hsiu-kung,
2011 )~ =E ~ Rimas Vis Girda = ABERE Huang Yu-ying and Rimas Vis Girda", Gallery of Pottery Fans
fIEREEEESME - =1th Club, Taipei City
2012 EEMEES  E2lbh Taipei Arts Expo, Taipei City
FMzx—TBZ  BRIEE ~ MIRBE  "Beauty of Colored Glazing - Wang Hsiu-kung, Chen Tzuo-
2013 = AR [BERESEEEME tao and Ling Cheng-lung”, Gallery of Pottery Fans Club ,
=1th Taipei City
JE #FitmhPaasg

& =
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YGHINREE Participation in Overseas Exhibitions

O PJieMy UOIBAOUU| BY ek im

e

solwela)) Ul Jealed) V pE

Faenza International Competition of Contemporary

1972 EARMEBAEREFFEERE - 27 ‘
Ceramic Art, Italy
ibiti i ina’ T LEREEE - B LILZMPO > £ > Solo Exhibition of Wang Hsiu-kung's Ceramic Works,
hMERREABKEE  BuBELEYE D Exh|b|F|on 01.‘ Republic of Ch|'na s Modern Art, an L oo \ 7 7 7 0‘0 xhibition of Wang Hsiu ungsl era-m|c orks
1973 % . k@ event in Paris, France, organized by the National R Haishangshan Arts Center, Shanghai, China
3z L g
Museum of History hi ics - Exhibition of Wana Hsiu-
S = sy v . PE—EEDRABER DB £ e e of g Hel
L . = 2 aenza International Competition of Contemporar. ung's Modern Ceramic Works, China Art Museum,
1979 CESMBAFIERABREEREEE  BAR i vy %5 R o e
CeramicArt, ltaly Shanghai, China
1982 V=B B R fe 2R AR International Ceramic Art Biennale, F ol o Solo Exhibition of Tai Ceramic Master W
ERREREEE TR - AR nternational Ceramic Art Biennale, France EEEB AT TEHEE  SULEEER - 1 o-o xhi ||0r1 0 a|warllese er‘am|cf as erh- ang
1984 BHER2INZHAREEEEEE =65 International Ceramic Art Biennale, France R 2= Hsiu-kung, Prince Kung's Mansion of the Chinese
- Ministry of Culture, Beijing, China
Touring Exhibition of the Republic of China's = = T -
PEREZABER (KER) - ITHEEEE  Contemporary Ceramic Works, an event organized 2008 TUEREESERE  MERES 0 L8 Exhibition of Seven Contemporary Ceramic Artsts'
1987 &4 . "
HEES » FE - LRI in West Germany and Belgium by the Council for e Works, Pottery Fans Club, Shanghai , China
Cultural Affairs, Executive Yuan 200 2009 EBHREELEEMIEE S © £/8FZ  Shanghai International Expo of Ceramic Art and
: e N R ek, .. Exhibition of Traditional Chinese Ceramic Art and BT0F Living, Shanghai Spring Art Salon, Shanghai, China
: PEGHIERIIIER - BRIl [ 0 e ona] Ciness Cramic A o e B O R ;
i by B IH g er'n eramv|c "l LRI L) _y 2010 FBBIFMEAFEMIEES © E/8FZ  Shanghai International Expo of Ceramic Art and
Promotionaf Chinese Culture, Hong Kong e 0 B BE Living, Shanghai Spring Art Salon, Shanghai, China
Exhibition at Tai Yip Bookstore's branch in Hong R . T
1991 = E=1) a) B - B e TS Solo Exhibition of Wang Hsiu-kung's Brilliantl
AERERRRMALARRE" B B centee TEDRYBEER - REEMRE - HMN - of Wang Hsiu-kung y
2010 i Colored Ceramic Art, China Academy of Art,
hERREAREERRSEE  EREEEL InV|;at|0na| Exhibition of thethe)publlc of Chlna?c 2 Hangzhou, China
1992 M C ic Art, M M = = A ‘ ;
B8R » /BE C(I)t ernG il i - e 2011 [ETINEMEES - i R The 4" Hangzhou Art Expo, Hangzhou, China
ulture, Germany
o . : FhEIERBEATET - SamasEiosE - i Fine Arts Festival of China Academy of Art, Lingnan
Exhibition of Taiwan's Contemporary Ceramic Art, an 2012 ] ;
1995 SEERBERE  SEEITEMEE A4 0 =& event organized by the Taiwan Provincial Museum PE Ryl elad e
of Art in New York City, USA 2012 PEEmENEES - BF - PE Shanghai City Expo of Arts, Shanghai, China
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ZikHE 161718 19 EEEBESE

ng%?%gé Eﬁ Experience as Jurors

1988-1991 e Four times ceramic art juror in Taipei City Arts Exhibition
AEEE
. o Member of ceramic selection panel of the Kaohsiun
o199 BEHUEESEEREANEES | i i
Museum of Fine Arts' preparatory office
1992-1993 SV ThI =8EEE 4 T35S Juror of Taipei Fine Arts Museum
1992 HERRMESHESE 1 BEBES Governor of The Chinese Ceramics Associations, Taiwan
. Bl S IEYEE 1992 IR EIBREEE  Juror of the National Museum of History's 1992 Invitational
EifEERe Exhibition of Ceramic Art from Taiwan
L e1oot Z1FEE 1234 EERBEHITE  Juror of ceramic art for Taipei County Fine
e Arts Exhibitions
1993 2EERHEE 1 BiEEEE Juror of The Chinese Ceramics Associations, Taiwan
Yogs STz EMeE T =3 EE 20 B3R 1 Juror of ceramic art of Taipei Fine Arts Museum's 20 Taipei
) GRER R E g City Fine Arts Exhibition
) XtERESE "E 2 ERELIES , B Juror of ceramic art of the Foundation for Cultural
» ek iFﬁ%%é Development's 2" National Crafts Awards
Member of selection panel of Taiwan Provincial Museum of
9931995 EOBEIETEE 4 BAEES \ '
r
i ZILTHIZEMES 5 EBEEETIRZEE © Juror of Taipei Fine Arts Museum, with his work "Brick
» e THERE (1), HEZEEWTE Sculpture" becoming part of the museum's collection
. MEAXBESETHE 2 EMEST  Juror of Golden Ceramic Awards organized by HCG
‘ EERS Foundation for Culture and Education
1993 ZFEE 5 BERSHRES Juror of Taipei County Fine Arts Exhibition
- ol WO Juror of the fine arts category of the 19"" National Award for
1994 % 19 BRRXSLIETEEE " -y
rts
e _Juror of the Taiwan Craft Research and Development
1994 ERATTEWRN 63 FEERTRZA '

Institute's 1994 product selection

S XAeRHREESE "HE IBERKRIZES ) 5T Juror of the Foundation for Cultural Development's 3"
=ERE National Crafts Awards
n I Member of preview panel of Taipei City's 21° Fine Arts
1994 =1 21 BERYETEEE e L0
Exhibition
Lo0s MBI XHESEECEH 3 BEFEEETZE  Juror of the 3" Golden Ceramic Awards organized by HCG
=5 Foundation for Culture and Education
" PERBEMBEHSHEERE 2 EBHEESE Governorand juror of The Chinese Ceramics
NI ERE Associations,Taiwan
R SEBFTIHEMEM "E3BIELZE 1 Juror of the Taiwan Craft Research and Development
FIEEFE Institute's 3 Handicraft Dream competition
rr XARREESE "H 4 BERKRIZS ) 5T Juror of the Foundation for Cultural Development's 4"
=ERE National Crafts Awards
Member of the preparatory panel of the 14" National Fine
1995 T8 14 EREER ., SHEE Sl
Arts Exhibition
Ly bl o e Member of the selection panel of Taiwan Provincial Museum
1995 EHA LRSS :
of Art
N N N1 . . ___ Jurorof Chiayi City Cultural Center's 1* Peach City Fine Arts
1995 FESULRL T EEER, EEE ) 4
Exhibition
e EEBFITHEMTATIM "E4BITEZ  Juror of the Taiwan Craft Research and Development
=, 5= Institute's 4™ Handicraft Dream competition
e SR EE e EEEE Member of the Ministry of Education's Committee of
Academic Review and Consultation
o EEBFITEMEA "E4BZEF T Juror of the Taiwan Craft Research and Development

EmiEE, F5E8

Institute's 4" Selective Exhibition of Taiwan's Handicraft

Q’
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n B Z:E Articles Published

T OBE2AMTERA) - (RS

1973.1 Rambling on Art and Power, Lion Art Monthly, Issue 25
25 HA
FEZ - (NREEHE) - (R , e
1983.7 Being a Maverick, Lion Art Monthly, Issue 149, pp. 114-116
1495 > B 114-116
&YW (BEZM  REMEZM © L1 Take Ceramic Art for What It Is: Don't Distort the Nature and
1986.12 RIRFVZANTIE S - {HAIAEMAE 2R ) °  Image of Ceramics with Parochial Concepts of Art, Wen Hsing
(XE2Y ' 102 87 ) &= 94-98 magazine, Issue 102, pp. 94-98
FE2h - (iR FREZI ~ e On the Development of Ceramic Art -- Ceramic Art Is Ceramic
PREZM) - BN T HEIEHIPERLIRAIE A, a paper delivered at a seminar on Traditional Chinese
1988 SfisyE o BBPEULEERLD 0 1988 ceramic art and modern ceramic art organized by the Hong
Eﬂg;jj v (TEMEEais R ——PEEET « 3t2  Kong Institute for Promotion of Chinese Culture; also
BoREi ) - (HEEIZEATY 215 58 published in Lion Art Monthly, Issue 215
. JAA T T = A T 2 42 Thoughts on a Career in Ceramics, a paper delivered at a
FEDh - (RBER) - BRN T HRELR ‘ S . e
= NI N = el x seminar on Traditional Chinese ceramic art and modern
1988 ELREARERNE,  BEPREXLE , . :
vl ceramic art organized by the Hong Kong Institute for
R Promotion of Chinese Culture
BB~ EE > (PEBEHKBZERIRBEZE  Chiy Jen, Wang Hsiu-kung, Seminar on Traditional Chinese
1989.1 isde ) - (HERISEMGY - 215 H3 » B 156- ceramic art and modern ceramic art, Lion Art Monthly, Issue
166 215, pp. 156-166
TETh - (PEERSELN—BEX—X Light in Pre-historic China - Brilliance of Yangshao Culture,
1989.11 Bt ) - CE#FE) @ 388 o [ Heritage magazine, Issue 3, originally published in Gansu
EEN (HESED) 0 33 Hf Gazette, Issue 33
EEY  (HRBNERSFE—LEZE) > Some Notes on My Porcelain Paintings, Collection of Wang,
1990.5 (EENBEEE) » B FELIBYEE > B Hsiu-kung's Ceramic Works, National Museum of History,
56-57 pp. 56-57
o F1&3h - (FREMINERI) - CHERIZEMTY » Inand Out of Ceramics, Lion Art Monthly, Issue 278, pp. 25-
‘ 278 81 > B 25-27 27
B (PEEHRBERSERNEE) Traditional Chinese Ceramics and Taiwan's Modern Ceramic
o BRI T 1995 REESEEGRFAEMEIE 1 A, a paper delivered at Gaoling International Seminar on

FEY - (MEEGEERSERABEE)
(FaRY =T

Ceramic Art in Jingdezhen, China; also published in Ceramic
News Quarterly

EFEB (REELIHE)  KEENBEE
BiTEEEBEZREMEREE —MmEH 85

Starting from the Clay of Miaoli: Outlook on the
Development of Taiwan's Ceramics from the Perspective of

1996
F2EEZE|IHEERYEEEEM T Ceramic Art in Miaoli, a presentation given at a seminar as
M HEEELQ T part of the 1996 National Art and Culture Festival
TBZh > CPRERBEARAIZEIRNM A Narrative on Taiwan's Fast-developing Ceramic Art,
1996 ) ) (IHRE—=EMEEICEM) +  foreword to Interpretations of Clay: English Pictorial on
3 Taiwan's Ceramic Art
FX
TIET (LR | sek B E M T v 2 Remembering a Story about Yong Sheng Crafts Company
- _ after the Donation of Ceramic Pi he Family of Mr.
oy | R 32 K T8 — RS - after the Donation of Ceramic Pieces by the Family of Mr
N Kuo, Po-chuan to Taipei Fine Arts Museum, Modern Art, Issue
ERER) 75 B 1719 O
§ FE&Ih - (¥ T1998 ZILEFERE | EPEM My Views on Certain Works in the 1998 Taipei Biennale,
' ZEE)Y » (GRAREM) 0 80 H » B 40-42 Modern Art, Issue 80, pp. 40-42
FEY SR ENRE)  BER Development of Taiwan's Modern Ceramic Art, a paper
Z é/% S
1999 M 1999 BRI STRE | - JREEA delivered at the 1999 Cross-Strait Exchange Exhibition of
R el Chinese Ceramic Art held at the Academy of Art & Design,
BELEXR Tsinghua University, Beijing
T (HHERE Words on Ancient Ceramics: Some Thoughts on the
HASEEEE) » BESEH 2000 E?ﬁfﬁﬁﬁﬂﬁ’@ Development of China's Private Sector Kilns, a paper
2000 g@kr Ej%%i/f’gﬁﬁ\ﬁ‘ . ;%fEEE delivered at the international seminar on civilian kilns, part
i g B R of Jingdezhen International Ceramic Art Festival held at the
RS
LiiTHHER Jingdezhen Institute of Civilian Kiln Art
T (KEZE) > 12000 FREKEBIE  Beauty of Fire and Clay, a presentation at the 2000 Seminar
2000 BB ER | BiEAS 0 BIELIEY  Chinese Ceramics Biennial Exhibition, National Museum of
23 History
FE - (HFE 2000 PEREEEREEYE 1 ; T
. My View on the 2000 Chinese Ceramics Biennial Exhibition,
2000.12 ' ) 1848 B
TR (REXHIESR) g Art of China, Issue 184, pp. 98-100
98-100
FIEY  (GEEBE E@EE’] —peEE) My Humble Opinions on Shiwan Pottery and Wood-fire Kilns,
Z = 2} —/
. a presentation at the 2001 Seminar on Cross-Strait Ceramic
2001 r2001 L ' BE
ﬁﬁ/m LRMEAR . - EREHL Art Exchanges held at Shiwanzhen Fine Arts Ceramic Factory,
TATERKM R Foshan City, Guangdong Province
FED > (BESWEFR—R  ER
RETHRMRESGZSN) - (FEZESCED =T
1999 The Picasso in Ceramic Art: Beyond Painter, Sculptor,
2002.5.20 Tt (EERHEEE 25 | g Designer and Engraver, Ceramic Artists Quarterly; also
. U=ER - i~ : published by National Chiao Tung University
RETRMREZ 25 ) » (EZEHEER
£) - BMBERE
o FED - (BIE99° BMTHOELRATI) » (BL  Before the Exhibition at 99° Arts Center, Artco Magazine,
: S Eg) 0 150 #f 0 E 154-155 Issue 150, pp. 154-155
F1EIL - (KBEEFE)  (EBINIRAFEZE  Thoughts on a Career in Ceramics, Wang, Hsiu-kung's Modemn
2007 : - :

) LRSI HAR - B 9-11

Ceramic Works, Jiangsu Fine Arts Publishing, pp. 9-11

& =
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n IS % Media Reports

REER > (BEBEIZEAIRTE) @ (B

Sung Lung-fei, The Trailblazer of Taiwan's Ceramic Industry,

1982.1
fliZk) 80 HA » B 220-222 Artist, Issue No. 80, pp. 220-222
o, =I5 (EEHNBE) - (BFEFESSY © Chin Ching, Wang Hsiu-kung's Ceramics, China Times
' 1982.1 Weekly
. REeM © (ZEMELRMIETTE ——I  Sung Lung-fei, The Trailblazer of Taiwan's Ceramic Industry-
. &Ih) » (EMFZR) 80 HE » B 220-222  Wang Hsiu-Kung , Artist, Issue No. 80, pp. 220-222
RER - (REMAR—FRMNBIZEFZER  Sung Lung-fei, Sky Full of Colorful Clouds -- Some Thoughts
1983.1 TEHMEXRERRI) © (EMZXR) - 92 Written Before Pioneer Ceramic Artist Wang Hsiu-kung's
1> 5 162-16 Second Solo Exhibition, Artist, Issue No. 92, pp. 162-
3 3 .~ Chen Hsiao-ling, Bridging and Integrating Traditional and
BNE . (HABHKRRR  BARE R o g |
1983.1.5 Modern Techniques; Wang Hsiu-kung Recreates Ceramic Art

ITEH—BRAIBZERRK) @ (RE®HR)

Style, Ming Sheng Daily

1983.1.16-22

WEZ > (BHEENER —BERE
BIh) » (EERMEE)

Lin Ching-hsuan, Firing a Brilliant Spring -- Ceramic Artist
Wang Hsiu-kung, China Times Weekly

L& (KEAE—EZBHELBESR

Hsin Tai, Misty Brush Paintings -- Wang Hsiu-kung's 100

i
! Z=) 0 (BFERAT) Teapots on Display, China Times Weekly
i BT - (EBWRIFEEZ » FIRAIEL Cheng Pao-chuan, Wang Hsiu-kung Blazes a Trail in
BRok) @ (PREER) Innovating Ceramic Art, China Times
1984.2 =RZ . (EHEHE) » CLEHSS) Lee Ming-an, Without Rival, Sinorama
RER (BABEENE —E BN
parey Emm Ry . (BERY) . 128 B - Sung Lung-fei, Wang Hsiu-kung's Masterful Play with Colors,

1986.1 » B 228-229

Artist, Issue No. 128, pp. 228-229

1986.1.26-2.1

R (EBIZEMBRER
KD o (ERFERETD

el

Lee Ang, Firing Mountains and Rivers -- An Exhibition of
Multi-colored Ceramic Works by Wang Hsiu-kung, China
Times Weekly

BRNE - (BARER=FHMEE &

Chen Hsiao-ling, Fire-trial of Tri-colored Glazed Ceramic

1986 - - " Painting - Wang Hsiu-kung's Artistry Restored in a Kiln, Min
MEREEEER) - (REWR) .
Sheng Daily
T R (GELEBBE——FRESR) * (& Fang Shy, Ethereal - Some Notes on a Ceramic Exhibition,
' MY 0 140 HF » H 91-95 Artist, Issue No. 140, pp. 91-95
- 1 . —. Chen Yuan, Ceramic Tradition Reinvented with Chinese
BREZ - (LK@ BESEHA) - (= _ _
1989.3 A Paintings, National Palace Museum Monthly of Chinese A,
XYATY E6%5 128
Vol. 6, No. 12
e e ZigH 0 (2B EIZLEBTF——F  Lee Meiling, From Changeable Forms to Multiple Arts - An
= EBEERE) © (PEER) Exhibition of Wang Hsiu-kung's Ceramic Works, China Times
s B (BEZMIHETE) » CHERIZE  ChuKe, Trailblazer in Ceramic Art, Lion Art Monthly, Issue
' fiey 2318 231
REEFR @ (ERBRERLRBNEELL) » (&
gz - 180 H » 1990. 5 H 392-393 Sung Lung-fei, Wang Hsiu-kung -- Tiller in Wilderness,
1990.5 RER  (EREBRLDFHIEBIY) © (E  Atist, Issue 180, pp. 292-293; National Museum of History
EhREE) » =it EIESL YL - magazine, pp. 1113
B 11-13
e BRI  (EEH—EHNFRZEE) Liau Hsueh-fang, Wang Hsiu-kung -- Firing of Exquisite
' CiEsmsENTY @ 232 HA Artistry, Lion Art Monthly, Issue 232
oo =A% (EBIWBEEEEREE) © CZE  Huang Tzu-yin, The Review of Wang Hsiu-kung's Ceramic

BAEEE) 0 2311

Works, Art Circle, Issue 231

% 2 8 HithiszE
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EEEE > (KRR — THgR . B

Han Kuo-tsui, Making His Name in Kilns -- Wang Hsiu-

1992.4 N kung, the Man Addicted to Ceramics and His Works, Gansu
HAEME) - (HES®)
Illustrated
. T (BEBER—EEHMEESI) © Fang Shu, What Matters Is | - The Fascination of Wang Hsiu-
4 (EMTRY 207 B » B 421-426 kung's Ceramic Art, Artist, Issue 207, pp. 421-426
o318 FEBEK (B BR - F=F¥ PB#& Shang-kuan Shu-yi, Ceramics, Impressions & New Tri-
' BTR EETh) o ((DXDJrgﬁ)) LR Colored -- Ceramic Artist Wang Hsiu-kung, Designer
o BREAEE - (MEE\K C RBEE) » (2 Chen Chao-hsing, Images of Forests and Mountains - A Feast
' =) of Art, Artist
e a AT N Hsiang Chiu-ping, Wang Hsiu-kung's Philosophy of Gourds
1996.3 BT (EEHHWNGES) - () | P e TEEngE TR
and Beans, Chiang Yi
BT (SREEERI—HEEHE  Tseng Chien-tai, In Search of Taiwanese Ceramic -- Master of
1996 HESR S MZE KRBT EEIh) » (ZEL  Glazing Wang Hsiu-kung, Man Who Integrates Neoclassicism
7=) 55 Hf and Romanticism, Tea and Teapots, Issue 55
oy BNZE (2EFEREERFEE (LR Wen Shu-tzu, Taiwan's Contemporary Ceramic Works and
' E)  (=E=T) Cultural Identification, Taiwan Fine Arts
BREEE - (EEEMZEHM—BETPE  Chen Yuti, Misty and Harmonious Multi-Glazing -- Wang
1996.6 IKEBEBRNEEBIEERZEN ) » (KES Hsiu-kung's Unique Ceramic Art with Features of Chinese
Y Painting, Purple Sands
o e (EBIHZEBE "H=F 12> * Wei Man, Wang Hsiu-kung - Father of New Tri-Colored
| (RS BTFIY 0 29 88 0 B 46-49 Ceramics, Central Monthly, Issue 29, pp. 46-49
1998.3-4 EB&sL 0 (BE?) o (BEHE Wang Sheng-hung, title?, Ceramics
boon = R - (BATHBE BEEM ) » (FF  Kuo Kuan-ying, Artist's Ceramics, Ceramic Artist, Friends of

B R —HREEED

China Times -- Recreational Living

2000

BHO - (EBHNEELE) @ (RER
HEE) =T £ BFESEISS
BB (EEBTHEELE) - (EBIh
PEELE) - RZUBAREENHL B 11-16

Feng Yun-hsin, Ceramic Career of Wang Hsiu-kung, Quarterly
of the International P.E.N., Taipei Chinese Center, Spring
Issue; Collection of Wang Hsiu-kung's Ceramic Works,
Publisher National Chiao Tung University Arts Center, pp.11-
16

2001.1

HNE - (BITRMRESZMmER) » (A
BENSMEE) - PEISATR Gkt

Hu Xiaojun, Analyzing Ceramic Master's Works, Learning
Ceramics from the Masters, Chinese Academy of Art
Publishing House

2002.5

=HE (BREAAEBEE) » (X
BIEEE) BB REEHL],
H2-4

Huang Tzu-yin, Phoenix Embodying Mastery of Art,
Collection of Wang Hsiu-kung's Ceramic Works, Publisher
National Chiao Tung University Arts Center, pp. 2-4

2002.5

REEFR » (CKAFFLLELKAE BN EBDI) -
(BM=R) - 324 » 20025 » H 499
RER B (KAFIEKAEZ BN EE
Ih) - (EBIHBEE) - BHuIRBARE
EX A 0 B 5-10

Sung Lung-fei, Wang Hsiu-kung, An Artist Who Never Rests
and Never Compromises, Artist, Issue 324, p. 499; Foreword
to Collection of Wang Hsiu-kung's Ceramic Works, Publisher
National Chiao Tung University Arts Center, pp. 5-10

2005.1

R (ZEBREIXATE —IEB
) » (FEEY - 46 Hf © B 102-105

Lu Chia-chin, Wang Hsiu-kung, Pioneer of Taiwan's Ceramic
Industry, CeramicArt, Issue 46, pp. 102-105

2005.11

REER » (ZEMBEERNRE - TE)
(&%) + 366 HF  H 516517

Sung Lung-fei, Wang Hsiu-kung - An Extraordinary man of
Taiwan Ceramics, Artist, Issue 366, pp. 516-517

2007.6

BilfRKH ( "B BIBA—LEE
it THEMBEIEDD  FHNE ) BRER
B) » (EM=xR) - 385HF 0 H 148

Pleasant Ceramics, coverage of Contemporary Ceramic Art
Exhibition of Works by Wang Hsiu-kung and Hu Xiaojun
China Art Museum, Shanghai, Artist, Issue 385, p. 148

2010.6

Hi%%  (BRRBRIBEBT) - (=
K=l 100 F— @& - £EI0) -
Fragit 0 B 5-12

Wang Hsiao-lan, My Father Wang Hsiu-kung from Taiwan's
Fine Artists in the Last Century -- Wang Hsiu-kung in
Ceramics, Cedar Culture Publishing Company, pp. 5-12
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TANG SHIL-AUM:

TEBT - (EEIBEER) =
b - B EESE B8R - 1990
Ceramic Works of Wang, Hsiu-kung,
Publisher National Museum of History,
Taipei City, May 1990

TEB (ZBEHBEZMm

R’y - 2dkmh : TERSUEE
WEEE 0 1992

Exhibition of Wang, Hsiu-kung's
Ceramic Art, Publisher the council for
Cultural Affairs, Executive Yuan, Taipei
City, 1992

EEE - AEE > (EBHBE
£)  FM™: BuXBRES
XL 0 2002

Authors Luo, Hui-yu & Hung, Hui-kuan,
Ceramic Works by Wang Hsiu-kung,
Publisher National Chiao Tung University
Arts Center, Hsinchu City, May 2002

EE

iy Saoa = Ciwaraoray Lo e

hRKMZE

FEY  (EBEHRABERE)
R 1 SLERSEAT I ARAE » 2007
Wang, Hsiu-kung's Contemporary

Ceramic arts, Publisher Jiangsu Fine Arts
Publishing, April 2007

EEY)

FE - FIEH - (2ERRE
flof& 100 : MFIETE » RERXR
Be) - ELFIIED - BRI
1t » 2010

Authors Wang, Hsiu-kung & Huang, Cheng-
kang, 100 Fine Arts Ceramic Works by
Taiwan's Most Celebrated Artists: Celestial
Works of Colored Glazing, Publisher Cedar
Culture Publishing Company, June 2010,
Xindian City, Taipei County

FRCE BRLCH  BREBECHSTSZE HERNEN BT EhREME -

The photos and information used in "A Career in Ceramics” were all provided by Wang, Hsiu-kung
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