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Little but Not Any Less

Critical Stage for the Development of Children’s Musical Potentials

f%g | Wuei-Chun Jane CHUANG
B EAEME AR S RBREHIR

LIMFAREE

b A e DOR R - FRMIFr R YIRS R I AT AE - Bﬁ’ff‘é?ﬁ?ﬁ%%

- HEE RS ELEIAEAE o B RS R E AT npd (T
RS S R BB TR IRIE YRR - AL %@%E?%m%ﬁ
B BT I RO N AR SRR B Ok 2 E (R R IR EE - (HRGERE
ENNE - R LA F REI R ERKRTE 7
PEEBUN PR B Sl JE— IR PRV R - R TRE " %, BB Hik r/J\
HEBHAGES - MRk AT DAERRA B 2 R AR 0 eV REEILEE )T R = 2 JE A5 T

e
3

ﬁm@%

)

—ElLAAElA o

B MERLZAN A T %, FEIE 7 NMEZTEAIRFRHZ -
%o B T NRETARAEEE "R,  BEILRIHRSE - ZITH %é?%%%,%
SRR - LB RS « S - RS
O FEEFHFGTE - RIENAET AR ER A RZIRITEE -

FEITRERZ 7T H il AN [F A€ - ﬂﬁﬂﬂﬂﬂtT(;ldiﬁﬁu%ﬁ’ﬂﬁﬂﬁjf‘ﬂ‘@]
F » Hehf & 2 R ORI B E HAF RS RAE - Rl s #Y
EEES O S o

ERERZRE HRR ST TIENE , Z2TiE

PR T Sh 5 sR AR I REST - 78 Tmfﬁﬁ??ﬁﬁﬁﬁa’

i O

R AEHEAIRE -

i

EE&“?%F@?@?

55 3 0 i

981°0ON ‘NOILYONAd DILAHLSAY 40 TVNINOr

21



R

onss| snNoo,

22

MEET - T MES T/ ) BEIRIEELE 2 B
RS RE TR AT = HEck - #ERARY AN
FSBHEE b 25 7 THI VA RE B 8 SR AE IR SR R AT B - 1R
ZAE AT ~ NEREE AN ~ VRS IR LR
FIAME - INEAEH A BTEYRG S DUR A 7 22 5L A
o HIRE 2 EAIHIE B RS It E R - 5
S S ARy 2 LA e A A 51R 22 A SE 52 A T 2
FEEAB AR BT Y © R SLAOAE 28 ERES - B
FE HHILEREE S B RS REE (28 )

FE—BRFLARTAE R - FEE S ] DR BhEE
PEAIIRAT SIS EE - N e R AC iR e
&Z2T7 - Bt - Tk T H R RE BE RN
BT RAGRAEDE, - HON B AR B Y ee |
W S flan -

BRUERNER — ZEEBBHNFEE

9y 5 SR 1 5 i i B BRI RS BB T AR Y
M—KE (B2 FAERHREZY ) 2= -
DRI Ry 2 I e 301 e 4fy B 30H o 7 A ) — 9B 30 S8 5 o
B - R R ERARSE o S5 ERE H LA
TREEBEERE R E O - B RN TE
HRIERE - B B N ETIR PR R o - 225
VI A E SRS 0 — R ETR AT - I H B EREE
WS R BIRUR - [FIERRY - SR ae BTTERE R g
TSI A Rk EEEH &4 - f SO HERE

BRMHAIEEER - FEEFRIEE > BEERERN
AL RO SRR AT AR S R P DA S TERR
R BRIGEEHHIGEE S B S 440 - 1
W NN RS R R N EE S 2 T -

S5 Bl %4 #H B % Edwin Gordon fi% H 3 it

(S ELERHH ) (A Music Learning Theory
for Newborn and Young Children ) 1 » 2 K 5A EHY
FEeE A A AR - HELEEER - By 2
FIIMER S SEIRE R - WA > SR
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fERIEFH%0E "BAH, o

R EHENTHARRAYZE (8P E: - T iR, -
S5 T R E CIEFREIE I A E YR 2 % -
N E S IIE ~ TR BN ~ B {EHEE - R
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What Little People Can Do
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2 Although genetic makeup is a determining factor in one’s level of music aptitude, it is important not to confuse innateness with heredity. There
is sufficient evidence to suggest innate factors and the interaction of unique combinations and connections of genes and neurons influence
one’s level of music aptitude. However, there is no evidence to suggest heredity plays a role in determining those factors. (Gordon, 2007, p.
47)

3 Music aptitude is a product of both innate potential and environmental influences. (Gordon, 2007, p. 47)

NENWEREBF LA ERAE  sAESEEERFERNREEEE R (HEE » 2000,p.24) °

5 IR, RETLELLARNRIRARHALENESR « BMUREEFHRNIEEY BRMAE (FEE » 2000, p.35) -
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