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BERBIIZE Paul Sills RFIRERIIS Z 8B

B (story theatre) /235 E|*H 5 Paul Sills
BIEH AR BRI B R BT = 0 1968 AR Z B &
78 (Sills & Spolin, 2000, p. 7) > 5 Sills H &% * 12
fE g5 R X B Z INEHAYE BRI (Game
Theater) #AIEHARE (p. 7); LERBEILIEE
FORNEAN (FZRRA R BB B2 — 28 — 4T ) (The
Second City ) HIEI#AEEH » Sills HFYEEFZEE] 20 i
o SE BB 554 Viola Spolin - #1258 R A B ELAN (E
(improvisation ) B35 3% B (theatre games) ( & =
BPEE 0 1998) 0 R IE BERER A AT R A4
FREHBEH CNEE T  EEBLNER S
HYZRE - BETAIBRETE B (Sills & Spolin, 2000, pp.
219-269) - SEHMEEXNERNITE » NMETLEE
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B K EH D ERIGIE LA - $BER Viola Spolin
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Paul Sills B9t ZEBI5

Sills 72 Spolin B[$5:55 Bk HIME K & » —2l Laurie
Ann Gruhn #f4 Sills FIERFTEETS - MfIHER
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First Player: There were once three traveling players.
FAEE AT T R R — AR o
Second Player: They swore they’d always stay
together on the road.
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Third Player: And work together as long as possible.
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