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A Different Aestheticism: A Study of Lin Wei-
yin’s Madame de Salon and his Translation of
Gautiet’s Mademoiselle de Maupin

Shuo-Win Chen

Scholars have long been interested in Shanghai’s modern literary circle of the
1930s, often referred to as the “Shanghai school—aesthetic literature” to empha-
size its affiliation with 19[hAcentury European aesthetics. What kind of aesthetics
was then being embraced by intellectuals and artists in 1930s Shanghai? Here 1
will examine a French novel translated at this time in Shanghai. “Mademoiselle de
Maupin,” written by Théophile Gautier (1811-1872), is a representative and influ-
ential masterpiece of French literary aesthetics, whose famous preface preached
the doctrine of “Art for art’s sake”. The Chinese translation of this romance is
rendered by Lin Weiyin (1899-1982), a member of the prominent Green club in
in 1930s Shanghai. Lin’s essay, entitled “life for art’s sake,” was published in the
journal Green (L), and his novel “Madame de Salon” (Huatingfuren) are both seen
as works which were inspired by Gautiet’s novel.

By comparing and examining Mademoiselle de Manpin, 1in Weiyin’s translated
version, and his novel, this paper attempts to present some differences between
the aesthetic writings of Shanghai writers of the 1930s and l9thAcentury French
and English aesthetics. In his fiction Lin attempted to promote his ideas con-
cerning the modern woman, and the plot of his novel concerns the conflict be-
tween a modern woman and traditional marriage values, at the time a sensational
theme in China and one attractive to popular readers. In effect, the anti-morality
and anti-utilitarianism aims of 19th century European aesthetics, art and lit-
erature had been transplanted to become the 1930s “Shanghai school,” which
tended to advocate greater individual freedom and greater openness with regard
to the body and the sensual as well as intellectual and artistic life. This paper
then seeks to explore what Lin’s “life for art’s sake” manifesto really meant, and
to compare it with the more widespread “art for life’s sake” trend of that period
in China. Thus at issue here ate really the nature and the foundations of Chinese
literary modernity.

Keywords: Lin Weiyin, Aesthetics in Shanghai, Madame de Salon, Mademoiselle de
Maupin
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