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Intercultural Theatre Translation:
The Textual Transformation and Stage
Representation of Sexual Scenes in Xixzang ji

Ann-Marie Hsiung

Theatre translation is a weak link in Translation Studies, a “most ignored
area” in Susan Bassnett’s words. In recent years, drama translation in general,
and translation of works to be presented on the stage in particular, have steadily
gained more academic attention. In the Chinese context, numerous discus-
sions of contemporary theoretical issues have surfaced, while case studies have
remained centered on the translation of Shakespearean plays and generally of
Western-influenced spoken drama. Analyses of classical Chinese opera transla-
tion have been few and far between in scholarly publications. This is a case study
of the English translations of Xixiang ji, a Yuan zaju opera rendered variously as
The Romance of the Western Chantber, The Story of the West Wing, etc.

This study focuses on what the author believes to be the first English stage-
script of Xixiang ji used in its public performances, of which six took place in
English-speaking Singapore and two in the genre’s native China. The researcher
gathered textual evidence from the translated stage-script and examined it in
relation to its dramatic realization on stage as captured in the production video.
Here in particular the disputed issue of performability is explored. The discus-
sion is then extended to include the audience and media reception of the play’s
performance in Singapore and China, as well as the multiple identities the trans-
lator assumes, whether consciously or not.

Taking both gender and intercultural perspectives, this study pays special at-
tention to sexual innuendoes that are culturally sensitive and technically demand-
ing in both translation and staging. It was found that the translator-cum-director
manipulated the playtext and paratext, including such things as body language
and music, in order to realize the full audio-visual potential of acting and cope
with the time-space restraints of staging. Finally, two recent scholatly translations
of Xixiang 7i (1995 and 2000) are compared with the stage-script. This compari-
son not only aids the evaluation of the relative strengths and weaknesses of the
stage-script, but also illustrates the working of two major translation strategies,
namely domestication and foreignization.
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St o B SRSk R R €~ (P AR ) HORE S 0 i s B FE AR Y B EE
HET R R Y 2008 SEAEHT IIBE AL F BB AV SR A » [EEs S BB
BIGLA » da i LR B HE AV B 5B 5~ TEIRRRAY IR 56D - b bEET
aar &/ EE AR IR & SR R SORY TR (AIRRERE S HE8EE )
DApR B 8 2 T L O AR B~ B R B o I R o o
Ehh BB 22 > A ~ B ALLZ T EE AN E R G 5 FERF
ARHIETE 2 5 P FE LIS — Ry BT DB T S5 T A U AN E T B Y B2 T -
By 7 I PRET BRI R AV B - AU S I 1995 FH AR 2
FoB2 SRR EER o it 2 Jag A > EHR AR 2000 - H RS sP I HUREA - &5
& R - D EEBEIRNEE T RE = A T RE Y (performability)
EEl RN - SRR 2 2 E DU B LB B R

T kil (PEIRRC) S HEE

FHTE BRI R Fam E E R — B0t > BEME IR RS
BIRZEEELANZE R vE M2 R BRI B e R -
Newmark (2001, p. 173) 5 5 Hi jR A< B2 B 58 AR A K B A 72 52 » Zuber-
Skerritt (1988, p. 485) B & MEIFEHAL - ZHEEZH AR HFAE2 RSB
o R [E B BB AEHE > 40 Aaltonen (2000, p. 40), Mateo (1997, p. 104) » J
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EHE R RAEE N 2 EA SR (Bassnett, 2002, pp. 119-120; Zuber-
Skerritt, 1988, p. 485; Pavis, 1989, pp. 25-38) ° EYEIBIEL s E L BB
BREIEN TR EA A HA SO BN - R#E G UE MRS (Pavis, 1992, p. 147;
Zuber-Skerritt, 1988, p. 486) o DL gl » PRARLELE - (Dl R AE B ARG AL
P E4RE R BB R BR A BN EE -

R 75 7 52 B T AR RV ER ARG A B oy Bkl AR e Ry,
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WEAEHRER THEEMEN (EH) —E [ PEmEE " ) 28 (F
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SESEMEENEE (interlingual translation) i » (FERIEC) 77 o BRI i o

WA & 2N GEARNBRIE o 78 & R i s B S SCEEAR - AN
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TR B MR SR A B HEPS 77525 Stephen H. West (Z4578 ) B Wile L.
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BEANRDRE > R FEE ARG EAES + 1M West-Idema & 1] JLEE R
WYL B OR B R OCHIEERE ~ g aRPE D7 s A B
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HEESE ) RV — 0 SR RS P B - EERERETE
gL 7 PR IR i B 207 U7 S S LAY R B I > TR AL BN R R
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AEBEMNE > EEE (PEfEEC) Tl Z CEEME) K (EMITlEC)
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TERyHREET I S A FTHERY T AR ) B T E Ry BA SR E LR N T
BE O ALESGNEREONED  BERESHE f honey moon’s light 7R
By T AR ST HEE > AMENEKA T HFN S — S aRm
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(source culture) AYARHEHELIEFEEFRAYSUL (target culture) VMRS > TR
e B R AZ I ENESCRBUNAESOA > KA B G0 Y 5 73 S 4 1 3 A 5B
o2 ~ A ATRERY (Basssnett, 1991, p. 100, 1998, p. 92) = @28 » RIS E G
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AF RV B R 2 TR SR B o AT L S R BIGR B SR BRI - £ 3
L PIVLAREE West-Tdema i > #EMIGRRIVIREG 25 -

FBIEFEE R BAGRR Y REGE 2 5% B - BaWE(E -
FiT PO ]G e FH (8 T EAORIER BRI /NG > DL 2 — B e B B A
G A EAENEER T B B > S KEE - £
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RS > West-Tdema JEFYJFRSCEYSCEREIEE » S B it & Y BRCC RIS -
BRI SBR SRS ISR

THER (PR |

[JTRI< ] (&) HEEEEIETr - MIRE G —f > ZBEE TS
HEFEREE - (H 483)

West-Idema HYSZEEEFNE ¢

“Yuanhe ling” (Student sings)

Her embroidered shoes, barely half a span,

Her willowy waist just fills a single armful;

Bashful and embarrassed, she refuses to lift her head

But keeps grasping the mandarin-duck pillow. (p. 228)

PR YR SRR

Master Zhang...sings to the tune of Song of Peace:

Your little shoes embroidered in silk thread,

Your waist as slender as the willow,

Bashful, you will not raise your head,

But rest it on the love-bird’s pillow. (p. 285)

TECHISE S AR

Sung to the tune of Can You Feel the Love Tonight, by Elton John

[To the tune of Yuanheling]

Her shoe fits within half a palm.

Her waist is circled by one arm.

Blushing, she turns her head without a qualm

And protects her place in alarm. (Shen, 2008)

SRl L ACEREE > West-Idema RUBRAZAE B8 B3 B REATJRSC > {2
RN E SRR BTRRER AR (R 2 T R8BS BleE B R ERIF L
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BAAREEEOREE - iR T HERS - BOEE I - I
MATESE > HIEPRECME R - (REE SR o PR SO S B SE S 3 0L
NS > SBIRE L BB T 15 0 i = EEAHE RE AR E A
HYERE « EEREMME FE - Eraa 2R 5 AILAER » TEEE A ISR g
WA —E R - T A AR RV ERE S - 1R DAE R IR A )
A o FPRREERE S T ATHRIRIMEE - Bt 2/ DIR i T P T BV NR VR
5 B ARENEAE 2 BEREE o West-Idema Fig B2 fR Bk H
EE ARG - BUGREER GBI EE B PR BB 3% - Alt[E
BRI T aRA DR FERE E o fESA B RAVBER B ER 5 a0 mEs = AT
FrirBRRVEERRERL - #E— e T B F LT HEERRE %5 (voyeurism)
BHLEE (gaze) AR LM S R © B ERAHEEN S REHE
HEAI L 2 3T - L B AY PR SE AT CE R BT A F A - IEE R
RIFBENREY 3 - EIMESCR S » AR A A /A5 1T R 8l
a (fills, keeps grasping) #Y West-Tdema Hiz » 158§ 3T Jf> 5% 58 4 710 & B 8 A
BEREHYEFIR » JLRR s i S EENE - A A ETT Ry BE (fits, circled, turns,
protects) {7 S EHIRASEE S  MIREIESE S EHE F © IRAESELI
FEBEBEEN/NG - A FEHEEEE i RESE T
RSB BRZIEMARRIGEE M5 A B BB L BB R - I
TEEN B R IRER - ZH T EBMRMAVIEE > BLFAEHREG LEAR
RAVEE)ZEME - MR AR E R AS B ELEEISUR - 77 6 B R AU
kB DL 4 PR g v A R R 5B S 2 N BT e S R 2 e 2 PR R R
Ve i b BR 2 1 58 e DA & R B PEA B BV U B 2N A S Y B B 4 > “Can
You Feel the Love Tonight” {F RyffifE » JifT &= EERI M T # G HAYRTEME
Bl M > W] DU AR O A BLER R P A 2 B 1Y 1B B2 A E -

BEE R RS E SRR - S5 T RBHEE AREHBENTEK
Ry o FIRBRIETRAERVH A B FEH S » R 2B TRAERZEIHE
B EREHREZME - BRIEEEIRIN AR GEEREEE Z E - /£
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BEASL 1 LS West-Idema RRHYSCEEBIEE - fa i £ & BRI HORIRE E
St e PR S > A 1T I S — B M e A £ 2 B35 R BB ME Y B RE S
SR e EPRRSC » West-Idema fi (651) SRR (RAEAGE ) BEELOT ¢

[ FEE] Sung to the tune of Wonderful Tonight by
“Shangma jiao”(Student sings:) Eric Clapton [to the tune of Shangmajiao]
FokriE s g - Why are so many buttons on her cape?

I loosen the knotted buttons,

LA SURE Is this the wrap to untie her shape?

Untie her silken waistwrap;

i BSE A TS - Or is her fragrance sealed under that tape?

Orchid musk spreads through my
secluded study
KRB A&, My little tease may aim a jape—

O cruel one, you can really make me

suffer.
Z > EAFEERG A o (H 483) She turns away as if fighting a rape. (Shen,
Ai, Why aren’t you willing to turn your 2008)

face to me?
(West-Idema, p. 228)

AR AE A B R 73T P Jo o Bk 1t 6B 2 i SCHY Weste-Tdema SCERRR -
VEhRA BRI L A (R - %% JORFEE I A TR AR Ry B R RR B AR (Y L
R BEME S - F—m5RAEN T BAEEAIM AR
340 ? | (Why are so many buttons on her cape?) M#E & R4 ZE it

HIAHIOAR I H R R - Bl T s ENERUR - SR — R 5% -
BARAER  TERENREBEANRAVEN 2 (s this the wrap to untie
her shape?) (8 TR AR R RFHY O G TS 20 MR BEAKHY SR - MR A
BIRE L E R D ERRET 2R AMEET R - A E R &R
LS RBETEFRIELE - AR =17 B A e R 4] T AR
EREEEREEFERIIKE 2 (Oris her fragrance sealed under that tape?)
BB R SRR E g EAINGmA - EUaREREES
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FIBEITIBEN PR A4 West-Idema HR 48 > i F—4) » MR ZE
B 7 5 A R R e DA 15 (Bl B A S A R R B B DL S AR B B 5 SR
B o SR 0 FESCARZ IR A F] rape AR 0 SRR iR mERIE
FAE - BREX ESAFE - REREE "FAREEAZESE > HUER
"BuZEGEAN  BEMAREAIE "% ERFEBRERK o LFE
ERAKRBEAN > BEAFT  BELK - BAWMBEITRENE  —2E&E1Z
HUEE M RENESRRLSE - “EHABER - BEEAEHI
PIEBIE - SRAESUREHIR S - JLAREF B T2 HREIV BRI -
AIREAB E B T ZH T IV NE R T BRI ERIE - BAE Gk
EUIHRPIR S o EIES > BEIIESRE Bz 5 LIVER
PRI WESERECEE R EE R4 I rape FHRHIZE B
fth B 2 a8 FE R S e - SR G L GEIRF kA B B 3 B UE B S M T IR AR
(i SEREEAR(E - BTRENBE A SR ES > IR R & A
B33 T IR BBz S ImEER S S hHEE > F2F
PRI A o MG BRSO ATHERR AL T B L
R Byl 2 2 S8BT o JERRILEE DLF A B RERTA) - s ki &
A TRIERE N B 2B 4SS © IRV E (R R (B 5 &8 48 > “Wonderful
Tonight” (Yl — L B BER S FEEIRAE 5SS B -

THEENE S B E A E S o AS0E o TG E
B RRAO i R L - AT HRPE R o] 3R - {19 DA West-Tdema Rz SZ 22 EHaE
TE R ¥ o« DU R —ERIBRA 2 =17 ) R EBREFE (FEH -
E{ 483) K West-Idem B (p. 228) > H1R A3AR (Shen, 2008) » 4538 B AR
L JRIEE -
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EH |

e i

[ 4R |
“Sheng hulu” (Student

sings:)

Sung to the tune of Can You
Feel the Love Tonight by
Elton John

[to the tune of Shenghulu]

Can You Feel the Love
Tonight by Elton John

FEARTIREFHGE -
Here to my breast I press
her pliant jade and warm
perfume—

Tender-jade and warming-bud
fills this chest—

And can you feel the love
tonight? It is where we are

oF o BiEEIRE
Ai, Ruan Zhao has reached
Mount Tiantai.

The wanderer has found his

love nest;

It's enough for this wide-
eyed wanderer

ESEUNLIF (=

Spring has come to the
realm of men, flowers sport
their colot!

The jade-bud is at spring-time’s
best.

That we got this far

It's enough to make kings
and vagabonds
Believe the very best

FAPAERELE ANRE "TIORE | BIEEEN— R -
] = S Y R B R AT L A R BRI T SR SCHsE o . B DURE I A3 (S 2 -
P RELE IS » JURAY “tender-jade and warming-bud” i 5¢ 5 B Ji®
West-Idema fRHY “pliant jade and warm perfume” - IR H H DEFHLE %
JRIZ o “Tender” By " ZR8K |~ TORFE ) AR “bud” HY "HEEE - T /D&,

T 2 5 (R B R s AR B84 /D 2 - TR TS I MR Y il T prsg
FIKE | HARN RO EE o West-Idema FRECE B NIEEAVERS » B TEE
HHEVHIESR IR 5B ERVEE S (b 228) > [EIRF X5 [1E 55 HAVGERE - #E

SR B BLEOROE Ry B B T 2% ~ PrBEHE H B R B WEREET %
il 7 SR &L SR (p. 123) © 3§48 » West-Idema YL EEEE o0 T HE2
flotEEA R 2R - SRV AR M ~ SRR MR R R KRR T
PO RSN RIR B > BRI E SN BN TT - ARG & BB
RRT RG> HAEE TERSENRERE "8, T ) Wk
BIRES | AZ B e SRR BT - B EEIESE L Elton
John F “Can You Feel the Love Tonight” 7 Z4E£IEH, » [FREAY HEEIE S —
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FLLOE 3 R R SRR AR o TR PR B S R B AR S M R -
VR S Ry B | (wanderer) DLHREI T HAEHL > IFHE T A
SHEAVEGE D B | (wanderer) — 3 R HABAE B (cnough) » {E 8
LK R A S R B AR EIS B 5 A - VLN S AR R
b B TSRS T e AR DU - T — R e fa e
LU R R B R 0 A6 U BT ELR R > B
1 LTE LGRS - West-Idema B2 3% 56 B M (002 J5T ST 6022
TR AR B s M3 8 T IR R - NS S T
SBHCTORE “jade” B “bud” > LU RAH SIS BB AT S BB
Kz BB (bes) » TRENE A T o 2 @400 » TS0 “best”
B THREESN » [EIBSITE Blton John B I B BB “best” & HIH
TR AR - o8B R I8 S B R P T B A 2 R T
SE BB (music subtex) » JIERESC P HE AR F B o 9 — L&
Bl DU 25T B (LA - BB Al T S B
R 3 (L T 35 8 tH AT BB M BUIR R T - BB S BT RSB EEIREE S
BB F > ELEEE O o T B AR B S
S BB R R o (R B RS © AV e
PG R AL ¢ T FICE S - SR R - A
0 RS o FOIT I U IR R B R B A BRI
AZHE o | (Shen, 2008)

&l

\

2~ b s

ERNGEE / BENE QSR T REH AR T 2 B IR RORIE ?
P8 B2 H BYEE S ——Fr N Ay s S SR B REHY © 211 & R AYE
PR B RSB R E R U E— T s EEZIRRAIE 2=
AR RGN AT - B3R RIE R AR o AL TR A 2 2
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i (reception theory) 41 Hans Robert Jauss FfE Y " HHEEEE | (“horizon
of expectation”) HV#REL (#H H Munday, p. 154) » B Lot (PEREEC) =2
5 S AL H A0n] 75 & BRI S iy o PR PR 157 B SR B2 A B -

T h0IR 5 LAY v B A2 R AT A EUE R SR e e A T o — AR
BYHAE T IOd 8 HAE s —55 > Mokhi (PEREEC) HE NS » B R HZ
B - 5 AR BT indz ey - 48RS IR DU AV IR R A
"Ry (PEREEC) JEAHT AT | (Breathing life into the West Wing) (2008 )
FEdf#r58 | (Touch of modern influence in an age-old craft) (Higgs & Sim,
2008) ~ I 2] &% #f K8 & | (Chinese opera gets extreme makeover) (Latif,
2008) - HE SR T T BEEE Z R S > R EMAE T B &
TR R R RE SRS S SR o R IR SR I, 2 T SR BT RRRG 0
SRIER - THEFRANEE  MITEFENM - K RAE
U 2IRGH BB EREBIN LR - 2% BT EEEERRE -
FirTREARY

AN a0 8 H Y T A RE R AE TR B AR (R 2 A - FEAR
HREBHYE B2 REAEEA - AP EBIFE R R ~ B R HIRE
F& o [EIRRAY B AR I A 2 3 - TR BRI Ry T KR T B A PR Y
SR BRI AR L T R Y R R HEWE R T R
Bl (RFEAT > 2008 5 T I AELCH - GREEE IR ? 0 2008 5 Bl
2008) o Fofil¥r ~ RHYREZE A ML Y ZRE ? BRERES - JULHE
AR EE R E A EART RS  AIRTATAL - Bz DLEE N B £ 4G - ¥ P2
XAk~ BnA—E0RH > AN ER IR EEHNFE S UL
B FEERRRAEN RS - A GBI (THEE T b
A% ) WrRESU L EY (PTEREEC) AEREN ~ REFFE R E
FEHIRF - Johi (PEREES) BPETINSZEE AT S - @ E 7% hE bRy
UL > [FIHF RS 7 A FI8PE 7 AT SO B RYZGE BV & B nsz IR ZE A
M > PEJTRT AL R AT D) RRGRAL T fth P18 H o R SRR -
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BB RS - B S H o KRR SR SER T E R S
FRETXARLS - AMEHFEENEBARIR - BHEGSUE - HRFERE
FRHNE - E GRS ) —BPTEmEEEARAE - dLRBET
RAHIED Y - BPHLEERE R R TR SR SR E Ry AR
EEERATE A (A MER) —HRAENEETRETIENIFE - K
ARG ~ BIRRIEE EARIRE T 2B A G S EHE SRR -
ERLATOATHE ~ B T E SR B e VS P o R ] - S N TR
S b B SR R % P RS PR 2 sE AL IS R AR
FERTEE - RliE A FIRIIRF R

FE T BIEIEF R A Z A5 SRR R SR E WA (PEREC) R T o
AYRFE - — (RN (FLEEEE BT]) REXHYIDINEERR T E ke
P R P22 e A - RISt T T i (PEREED ) SEERE UM
gabn T — P U VAR SRR A A o, (AR mEE
Ko ? 50 2008) MSRIEHBIAE(E N H ARG P S (H NERD
FBRIBFIY IR e RE R AR - ALEF T R AT AY
FREEIMENTRATE TENEE - A E PR SEhS= EHY ROE T
HREEN - RERAEREAR EREEN o DR R HE
JE R AR FEm AL R R T IR ATE ST ) 0 RIS U B EY) - R
B2 TR R B 1S DA 2 R A R AN (S T IE R H B B 45
ZARAE —E G HE o SATRATAL ¢ T IE R RS A R FHIAIRT - B
R E R B S B R T SR T E RO E o) (FRIEW
2008 ) 5SRAY S B g i 4R A 1T = 8E A RGE > SO Al Z RS REHYER R 0 0
HAESSsmal 7y -

{14
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B FRE R E R

SEE A ERGEICRE BN SN - BIEEHAY > FrEREAVEIEEILES > &
HEBNEY - AVEER " o LR (FERRD) BESERR - iy 5es
BRI T RATESE > AR Venud FTELTRAY TFEH ) (nvisible) 38
VR EERH R TR AL ) (domestication) > AIFE T ERAL ) PTAEMEE © MUAE
2 i AR o (PR ) By E e RE R R B R R T E S 0 I
M FY 2 o] B R ISR (4 AR BB AR g (R2E
2008 ) = AR DI E A AT AR HER & 2 B fr 5 P HHEL - S H
ZFfraE B SR B TP S R A TR - FTPEI— M EHEE
REHAUR S [ T KB HVER - 325y gk h = B LT [R] 1847 8 4 o AR 9%
2 > BRZBER A RS I BURITEERE V) R ZEAV RS A R -
TR AU P DR A B AT T BB R AT RIS REER (Shen, 2008) o VB
HE i SR B T Hpr R AORIT H 2RI R0 > AME Ry BB AS
FIBLHGEENE - TR R ¥ U SRS U EBRBI I B HIRE 22 - JURR Z AE T
o A T T2 B A S P HAUHE (skopos) » Hofe 2 BIRIRF S IR Y
(CHTEH) —HrsEaE bR Tt 2 ih - HEFE / HEA RN
HAMETEERER (M) et (A TMEW) —i—FF
M (HATATEL > SRS - &18) 0 SRR ZF ERCA B EE AN - T
A EEBET F AR AME M2 R E - AT RTZE mA 5 o
PR SRBINEACH TS BTbL > B HECREES P R BIST o A i
CQUA RN SEE A L

ARSI HH S B AR 88 MEER T o EEREGE
BBLEEA - WEABRMS - FE R0 "B (visibiliy) REF25H
PO AT SR Il ~ R Tay S - WIEEE N RN S 0 52
HTEP R bERNTAEE RS BE BT EER - — iR
WERISFE ~ bt ~ BFREFE — EAEFEERRREBEEL - Z7
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FEEA o W EFTHL > West-Idema By (PHJfRC) SCER SRR B HE R
Ay ERetE - A FIsAE O B TSR S AR T SRR A > GRS
[ 5 7 2 PR B SR HYARSS > S Venut FERTE Y AL (foreignization)
BHEE o VR e Hoe A I S A TN BB B Ry E e © T AR
JEHEE (PERERC ) BEE Rt - BIRIGHIILSC - By T IE SRR « A
MR A TERRAE - (BRI SCAY S - R S R A B BRI R R
ok (PEMED) WERERBIR Z T - IERUE R T AV RO R
Hpksy  BEHRE TR L AT 3L AR o S th S E A
sage o WA T ORATIN S HRB R R A TR a S - LIS B U
BUMEME Sl sEny T 8240 RS E - IsE
AR+ R SOOR » FESCRF RIVERZRE » @AM S T E
FEETHE " RNt AR Y BB T AN T s
AYRIETE RS - 3 Levine Fr 5 ¢ | B EEMAENTE - EHES
JFRSCRRYERIVAR <) (1991, p. 3) JEHVRIME ERSITEIE T H 22 BRI EIE
BITEMEERE -

Pr7LLEER  HATHELHARRENGHEXEE R -
EAEHEERIAE P RA SRS - VA S R SURP S -
PRI > WL TE A £ /0 NBEREE S ? ERS NREE - IREFIRR
REGEN ERE > RCRE  ZAEalLE S SsEs - Bt H
HIIRE: - XERFEEIF SRR - HRIE UM R E T 5#E /
EUERIEEY > 40 Tl BIZ B o - TRARRERABITTAE H B - HEEE
Z P A0S 5 24t o - RAGERHEG MBI R - BEeEE & Z BT LA
FREEHh T ERrsA L o (Shen, 2008) ] DASR - ZCRRAYES SCAL I8 HY (R BF FE 3R
THZETEN -
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{h ~ 556

Gr bR - REESIH O BEREEEE R AR 2w
ST A AN SR o [ ol LR SRR A (R R W 9 T v DA Y DA 46
i B BEMEMNAB S EREA  FIER T EN AN ER - EEME
7] [ & Aaltonen (2000) AYERHRG » BIE H SCOAR BB SO BEM TS > 4l
AL E I &K TEM (pp. 33-35) © West-Idema I {E & R S Z 4 i
EES PR E R TS AMAE EREE CEESHES - A
WEVE ST TR Ry T B ERh 5F & E A R 3 » A 18 AR - K2
FEE IR ENGRIERA B T ~ oIER M - ROTFRE N - WFTEIFTR - i E
TR o B o B S S R 2 A N E ISR G0 RS e Eh(E M
MI3E52 ~ SRR FINFE - FAFINEREEETE - =
BEREELERE (LA T8 SCRREEAISR B E - Z8EEIEIRE
HEGFEAE BV EZ MR ER LR - hE2E LR
BB AL HT 7 (Pavis, 1989, pp. 37-39) » 5t (PEFAEC) MYBLEM =S » HE
T BHEEIGIE R T OB R FEE 0 EifiA West-Idema BT 2L
TMEBLER T 5 i EALB SR B N S iE E AR L BEE - AR T
MBI BB DUER AL F T8 - AR SULiR & EHAI XHUEZE 241
Bk o

WIHGFrAL - BYEITEFE T AL 5205 RS BRI AR EE Ry 5 )
BE o 1B — 23Uk~ HEZR RIS 2 E R - 408 L
Aaltonen (2000, p. 8) Firam ZLHT I FEEN AR [E Y ETEEBEZ » E5E (reverence)
PAER7E (subversion) » #o#% (FEEEC) AUEEHRA > WEAREBEATEH
FEE| T E A T EHAEA © West-Idema 7E £ HRRAY (PEREEC) TL38
HE T HEFERINES > LB T HEEEFII TR o West-Idema ffESE (7
JFHEC ) AYEKBLMfY > PRELALSRES » SEREBaE T 325 ] ARV IR B i i i
WA » 22RBIMNA Venuti BT RV TT IR 3L £ B LRI SR T 85 1Y
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BLEERRME o 5 N\ GEEBA T IS o H B Hh Y SR SE T RE - DRI feE e i A
B o MILBEERIEER TR (LEmIN » JCHFEEE FraaE - 38 (d H AR
B EEHFERAWEE SRR EIEET RSB o %
H B 2R R E T A B AR R - A EEE K
YT (" E MRS > FEE AR 7 0 2008) -

AEERR > B T8 EEHIIRERIR - BT M E QB > ST
TR T B AE MR R TR o VR R S AT B i
AR AP R TS - AMEHREIE—ERR S iR - SR - B
W5 LHTE (WEREEC) 2 —REE EnvE s - WRTAT > (PEHM
20 DIHMEHRE % - TR BIEAEEE R AT EE 5 B TR
RAEZEHASE ~ IBREE - AMAERA T XA ED E o EIEEE
AR FR—0 i ST RIS EE 2 mi4y - Sl G ER -
& (TEEl) EAESRCR  ERFEBLNAHEE - FTHE 1
WE RE 2 A2 E)) o JRREZER TR VIR - ESCAFTIRA (appropriation)
B Bl MAWE I Eik&8#E LREEE - MENREES
BHRAEENHREART ST EAEFEFENEEEER > 570 Philip
Lewis FTHEMEHY T4t X B E | (abusive fidelity)” o 341 Aaltonen Ff & »
Ry E B BYEE S - BREIENEE T DAL 8 B EA 78 [ 55 S04 (2000, p. 8) » 7L
HR AT EEAE & D HERE ~ i H VEESUBRYETOK » B > JLhR A8 fFEREA -
H BYEARE - [ A B o B SR > R EE TR - A E BRI g B AT
HY NN G L8RS > = BB BRLEL 5 Bassnett JREf Kz kS BT 28 E 36 A [ 35 S0 A
ZIIRE (2002, p. 131)  FrhndomE PR EG IR EREE A X BN TR
i $t ¥ H AYEE S BAVE H AR T & B LRI R EF - fEis s bt e
b DRSS E TSR B R WEBIRE A ARG
HPES bz B0 5 ATLAER - TN T (PEREEC) BVEdr » SRR
HTHEH -
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ABRETE > F Roid B BLEE - DU BBk Ry s BN T Bl S5 Y B 7%
KBy > HOT ST HE OUR S RSB B a2 BRI R 5 - A B RESR T
SCHE R PR A SRR ﬁtWiﬂ<§3$§ﬁéﬁfﬁﬁéiﬁﬂﬁﬁﬁféiﬂiziﬁ%° 2
Szt > Vo (PERERC) A EEEZEE T BREIR SRRy £ A - P T B
RSB RR A B e U IRt T BRI S PR A - AT

ot HAT B— 8 s MR A 2 B L SRS S0 E B e 2 T T
%%‘ﬁﬁ%%%\ﬁ%Z%%ﬁ%ﬂ&%%ﬁﬁ%%%@wmmmﬂ
translation strategy) » 5% « 2 B3 (VHIMHEC) #EGMUEI T UE%
EUA > BURBRG FOCEM > B TR s AREN - 8% TR
Y SLERH{l - FTEH chEEAL S ] (PafEEC) AUzt -

AbFE

Lohw 30 R FA 402011877 810 B 4Kk § ~ 88 ins pRIF ]
g ppd BAR A RE K GRS LR § - KA B
F iy A g el TAITRERLT L MRS FRERCOREHS 2T &
FRERATEEH -

2. Susan Bassnett p 1970 & @ {3 8 T B 4o 38 2 dF RN R feiendg et~ S £ R AR 2 T
pm ERAPM AT Y A L W H T L F 1 (performability) 2 § (T2 A g 3
EBD 3T 1998 & MK i RRREE - # LR Y AR AL
DAL IR A A 2008 £ ERY MY OTEERLTANBRD  HE L
BOpli gl A& a0 d G AP & ﬁl"ﬁ’?im"v\'/v\fﬁ—"v\li o LFwE k2
(2009 F 62) -

3037 & k¢ R AL NI AR B edFE 0 AR S AHRG BHha i S EE
blde s § ATF(2007) 0 (54 ﬁéw#ﬁ%%ﬁﬁkﬂw AT S ED (2009) ¢ (H
% g;u%;m HET AL ) 2 FIFiY (2009) (R pIEERT L Y chA R -
ARG AFTRI B R E R LIRS PR L2011 E S EaR A A
PR B PR e TR T R -

4AEMAp - o7 g avihi 4 q‘%‘f\-‘% )ﬁ’ r?% 4 3}15 R EE L S F

m%\ﬂ%‘%%‘@ﬁ‘ﬁq FR R BLE N DR TR 2
R CRNE-E 30T AV OE o SRy -9 Jw,z}%/é /;J»Fr% Fl A AgAR 2 F
T o gEEE g L A FYEEGER T E S - c mE BL AN G
B TE T2 B {2 E4f 528 H 5F D ORREERRFER
BB EEl s R B i v MR E AR o BAEAEY
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10.

11.

12.

13.

14.

15.

16.

17.

18.

ST L s o B R T RN AR R PR

SRR Y 2 AT R Rl (IR § -
. Sieber e H 3 2 & ¥ "P;fé?-)*’*«ﬂl / 32 p 3 5 song-drama ™1 R TV H T rBE o 3B - H P

Eul: S L;*i’ B+ 2 Bk > 48 Sieber (2003, p. 22) °

PR AR (W) P T Ry (F ) BE 202 (1959
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