%ﬁf_!. ﬁf e 7t<

s

e &

ﬁlj Y7373
¥ | 1H:
s 4'—‘»

The Implement of Electronic:Portfolio
in Student Assessment in Art Education
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'Ei Pic5 - Microsoft Internet Explorer
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From Obscrvallon
to Abstraction”

Meéia ]

Waterc olor

Descnptton or

Related Writings

abstracted effect

In thus piece, I first created the 5 flowers at the end of a stem from observing a
still fe and 2 gnd of 4 x 10 27 squares. I really like how the shadows tumed out,
and that the stem and leaves look very real. Ipainted the stems first, then the
petals, which were very hard for me to get the nght color on, but I think they
tumned out alright Next, on top, Iused the same 4 x 2 gnd and every time I saw
another vertical or honzontal line throughout the stil ife, T would repeat it in the
top ¥2 of the drawing. I did the same for the diagonal lines I observed in the st
life, and drew 5 circles i place of each flower. This resulted m a bunch of
cuifferent shapes, which I painted each a different color.to get the stamed glass
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Piece #7: Self-

Portrait as seen

reflected from a
Christmas
Ornament

*“ The professional arfist and serious
student alike use drawing for a
multitude of purposes. We sometimes
produce drawings for their own sale,
but frequently we draw to record,
explore, or consolidate visual
ideas. .. drawing is the visual
counterpart of writing and lilce writing
can be used to utilitarian or
expressive ends”
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