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Sailing to “Meridian”: A Study of the Translation of
Modern Chinese Literature in French Shanghai
Daily (Le Journal de Shanghai)

Shuowin Chen

French Shanghai Daily (Le Journal de Shanghai) was founded in 1927 by Jean Fontenoy, the
special commissioner of Agency Havas. It was funded by the French Chamber of Commerce. It was
published for more than ten years and sold thousands of copies daily. French Shanghai Daily was
not only circulated in the French concession of Shanghai, but also distributed to other French
colonies. It was the most important French newspaper published in Republican China. French
Shanghai Daily was rich in content and had a variety of columns. In addition to world news and
financial information, it also included literature and art columns on weekends, serializing world
literary masterpieces. From January 1934 to the end of that year, the newspaper’s weekend
supplement added a column entitled “Today’s Chinese Literature” (La littérature chinoise
d’aujourd’hui), which published the French translation of works by Lu Xun, Guo Moruo, Chen
Weimo, Wang Duqing, Rou Shi and other Chinese writers. These works were translated by Xu
Zhongnian, a scholar who studied in France, who was responsible for the “Chinese Literature”
column for La Nouvelle Revue Frangaise in Paris. How did Xu Zhongnian translate modern Chinese
literary works to readers in French Shanghai Daily? What were his translation strategies and
achievements? And what kind of role did Xu play during the process of modern Chinese literature
entering the world literary space? Although Xu Zhongnian’s translation practice was not entirely
unnoticed by scholars, his translation and introduction of modern Chinese literature in the French
Shanghai Daily has attracted relatively little attention. Borrowing the point of view of the making of
world literature, this paper examines the cultural connotation of Xu Zhongnian’s transcultural
translation practices during the early republic period.
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Sujet de la poésie? Euhl..., hésite un moment Seu-ming,
j’en ai trouvé un. Le voici: «xpoéme sur une jeune fille
dont la piete filiale est exemplaire». C’est une histoire
vraie, on devrait la célébrer. Aujourd’hui, j’étais dans la
grande rue...

--Non! non! ¢a ne va pas, proteste Wei-yuan, je I'ai vue
aussi. C’est peut-étre une étrangere a notre région, je ne
comprenais pas trop ce qu’elle disait et, elle non plus, elle
n’entendait rien a mes paroles. Jignore le nom de son
pays natal. Tout le monde dit que c’est une jeune fille qui
accomplit ses devoirs filiaux; cependant, je lui ai
demandé si elle est une poétesse, elle m’a dit que non.
C’est dommage sinon...

--cela ne fait rien, réplique Seu-ming, seules la fidélité
envers le souverain et la piete filiale sont deux grands
principes qu’on doit observer dans la conduit de la vie
humaine......

--Ce n’est pas cela, ce n’est pas cela, réplique Wei-yuan
qui, agitant sa main en signe de protestation, s’avance
vers Seu-ming qui le repousse. Il faut qu’elle soit poétesse
car alors, ce serait trés intéressant.

--Nous, dit Seu-ming, en écartant Wei-yuan, nous acceptons
ce sujet, nous y ajouterons une notice explicative et le
publierons tel quel. Par ce concours, d’abord on célébrera
celle qui a de vrais mérites et, ensuite, on aiguillonnera un
peu vers le bien notre société trop décadente. Ah!
Messieurs, quelle société que la notre! Jai observé que la
jeune mendiante pendant un long moment, personne ne
lui donnait d’argent, n’est-il pas vrai que les gens qui
I’entourent sont sans cceur?

(ETHE)
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--Ah! quatrieme vieillard vénérable! s’écrie Wei-yuan en
se précipitant sur Seu-ming, réellement «vous criez
voleur chauve devant un bonze» (14). Si je ne lui ai rien
donne, c’est que je n‘avais pas ma bourse sur moi.

--Mon vieux et vénérable Wei, ne soyez pas trop
susceptible, dit Seu-ming en le poussant encore.
Naturellement vous étes une exception. Ecoutez la suite
de la scene: un groupe entoure la mendiante, sans respect,
ni tact. On lui adresse des plaisanteries grossieres. Deux
voyous se montrent plus insolents que les autres; I'un
d’eux dit «A-fa! Va acheter deux morceaux de savon, «K'o
tchou, K’'o tchou» lave-la bien. Elle est si belle! » Vous
pensez, une telle offense....

--Ha! Ha! Ha! deux morceaux de savon! dit T'ao Tong en
éclatant de rire. Sa voix étourdit les autres. Il ajoute : vous
étes allé les acheter, les savons, ha! ha! ha! » (Lu,
1924/1934, A7)
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chauve ou ane rase devant un bonze, proverbe chinois qui signifie :
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AVEERE - BRIy T B AR AT RE R R F iR Ay T ARS8 | 31> 2HH
R MEEE 2 — - WINREBEEIMCERIREE > TREOEES R
b ARERUGAELR) - BEEERTRARPS - MCHER TR 6
HE - [REFYHEHESE

RMREZBA  F—FERA—BEYXE BERA R &
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Pl > %@ o BXMRE  FFRBRABLGEFELT > 2oy &

VERSFER > R E RS LALFR K- (FTH 1928 &

11)
PREFEWT SR ITT  ERAVPESCEEL  BE T () -~ B DUk
AISCHR Ry (HIZREERE) - BREREIRVENEERE S oK EE - (HEC i P AR B A
EER - fth )y B PR B DIBON NS RS BAEER — AP 7 sa & ¥
FEREREA RS ~ B RE R ITRIVRRA% (Tcheng, 1884, p. 7) - #UaRFE IR
ZR[F] L SO BRI R R R SR [F Y SRR R T = TP A S 2 ARE S
BRI FR AR IRV LER R (% o FRBE LML —ERAE R AR AR (Tsu, 2011,
Chapter5) -

HIRE - MEEEEBIZTE » T 1ERF I, (obsession with China) HYJH
] AR M0E BTN /D o BRI S 1 sz e o 1 SEI B8 i e B S ER R S [T Y A
HJECE (Hsia, 1961, Appendix 1) o BAH B E2S 8y T RIS fn T
SO B IS E—HAENES  BIASE#EE SRR - 1A
%E - MEEZ% - BEA PR D HATE - R SOE RS RS
o RIPAE - ANEEEEFTER > 1920 — 1930 AR AZE T RIS F F
% it THCERE THRAR, » DRI A O mE T
FAR, B EG KEER (F2 - &) o (8MA& 1990 H
205) © 2RI > FMIEABEGEE > BGEFIE TR AR S 33E - a2 R E
T BHCERACOE S NERIZERRZRIE] ~ AEAHY TSR B -

FEiE TSR ) AUREFEL TR R 2 SRS oy — I AR
T BAREEOSCE R TR R B SCARY S AL AR DA E
PR SRR - e R B R A R AR BE R s R ] = - ISR Y

H TP EEER YRR, - AL - EfREAEREERTS T EE (RIGE
AIRER ) B - AR AR EI—MerE 7 A B R BB AB AR » TRIPAEER - T3
S IS A SR eE F B R ~ FEEHEETYA 5 (Rou, 1930/1934,
A6) B TEABREE N ZELRM S - SRR P ERES TR maY - ETYEHE -
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KB R EHERRE T A/ NGRS  (RIPFERR > BS PR gIEEs
ER TRA ) MEEEREEES > HEUN R T Z2TEE KEN B > O
EEBMHREERRY - Rt g2E  DIEHEEA @AY (Wang,
1933/1934, A7) - /MéHERR (MR EEIE ) B > IRIPERITBER B " 1R
B2 ) (Une bourgeoise) - 38Ryt /Nait AR ZIERYZCMERVEES - HE
ZENA/NEF (miliew) FHy—HEEE - EIVEER T EREH - 2R
RHANER = B 2L > Bl B RHE A 20 0 AR e PRI SR A K S e (v ey B T I
(Lu, 1927/1934,A7) - {EfthHVEE S » PEIGIN RAREEEH ORI T
M EENRRELIET - REER L RMPECES 5 EEEETN
"HhE] o KEER - FRED > CAREERS R AR —UIELK
H¥r S5CHT > BT PR ESOREFE  AsmB M - ZHEIR - #IERSEE -
ttegnE - B -

WEbE » FERMPENFREEBRACCESE BT FEERASCE T
HEPBUE ~ (T RVE SRR R » Y2 T BRI EH AR R B AV AL
HAEZE IR #E - sk E b PEERACCE#E AT SUER - TRRE
M-#gir > GBS R  SEEVTER T RS BT R
HYERE oL o B - TRIPAERVENEERTIE (Berman, 1995/2009 ) #%55H1SH
BRI QOO R A S My Ho At R B A o - RPN E SR A 2o R R
PHENEEERE 2 o HpEERACSCEE S » A LRI ERE B R [E DA R
WA N BN P EER SN » Eak TS By —ih ) BYENE
& HRERERMT > P EERASCEES N R EE S bry B G - FAEE
EEDUS AR - ISR > JHER R A

FEN > BESHENEREZRZEA MR RIVESRIHES - 5ERMT
FESERR I B2 A am Y A KRB k. (Maurice Courant ) 2785257
B FHEZRAE S - MG ET - A2 PB4 AR AR 2 HI
soalll AR - EEAT IR EISCEE ~ SUBAVIRSE > FRERABITRY IR (PR 0 2013) o
BE L BYNCE EE B BEHREERERCCE T OHIRR
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S TRE T8 YRR RTEE AR - BEErE TS RERE - KR
Hor TS B ORE e B R BUATEG iEmE TS H | PEIIVTE
EHEET - M P EFRACCEFAVESEIRS » R ENE LT L EE
(Henri Van Boven ) {£ & 5 BUREES - H BEER SRV B (RS2 52 )
HREAE
ey (X%) FHE&-FHRAIEEFS RMEA —H 0 30 FREsLE
LA TAHAANEINGREYE - BRI Ef N T AT B oA —
BOGBE SRR TRMAEZR Wik RAGHEETAHE LOHE -
(X F% > 1946 2021 > & 10)
FEE—EFPIF - fIDEH  RIPFEE O EBHR) FAVEEEEEE T
EERASCEIRE TR - NBEBWHERCIIRE - 58 HREErs - hgEs
RS BB E TR RE - R ECRERTE TS R T R
BASCER FYE FLEL  E]  REAAYRR A - BLRION ALY AIE ~ B 2
R AR A ANEEVIRG - BEE 2R - ERELL—E - R

fh ~ /DS

B ER ACCERAEPE T YRR/ - B L A0 2 3 o B BGEE A P A L
ST DI - HAGIRH AT RS AT 5 R PR HY 2§ (e AT TS 1] o
FE L RSUHRR B R T A D P EBR AR AL > S EIRACCRE B
EREEEEPE - WARERMFAER PEEREENINERTZ— Ok
X EgH) R - SRl R ACCERER o (EE— (AR R BT -

i GRS EBHS) EREEAYRE SR RS 757K~ /)
&t o AR a0 FISEH B A LU D s atam > B e (F St 22 HY
HR&S - BERATER AV A FFN - BOTNGEESGEE B — e NET e ~ &
b " S HZHE SRR o RN E I L A T S H
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Bl 2B~ SO BEENRE - S E A iR E PR EE S
s A o B S S il B B SRS B SR ~ SU(E ~ &S > HER
fo |0 1930 SR ZEE ~ ZITAYSUBZERIESN - DURGEBIU S — B 2
FIRBREE S BRSO ER AR -

MESEEER I E 2 BsE - ISR ERIGHEE > e AR Zm - 577K
SEERFEHRE - AR > CHII EREAEEFEES > 514
s EISEEIRE - ALY RABEEE 2 PRI OB AR - 1
HIRACCEREE R R N B R P B S EE R - E[EIRRE A
BSOS SRR - HER T U R EEBONE SRS P ERR (OB 7 &
Rl EER -

BRI ERRERNSE - 5 NEELIE R PR SRR
REAE 20 THACFT) T4 () thE SRURT A e T A 20 B L0 R —— SR AV ISR H Ay A0 fe]
BALBESE - SRR EMAVIROEHA: - TRIPEAIRACCERFRER T HE —80
s R — IR N GRS % - hRIETC B RS E
# o WEHET3K (2022) f5H - Frag EIaEERry AL, IR TR
AESALESY - BAEAESUEE SRR GRS - HamR » RhlEE T+
B o FEEREEE -~ fEZenvidie , (H 1) - [EEGESCERERE ~ s
Bl BIFE BB EA BB A 8 KSRy et b — A - #2483 B — B S
B i RN AL T SRS CE T P BB Y R ] - EME R B AR PEBR
OSSR an RSN GE 2 TR i A BE RS HY - 28010 > 41[F] S i f2 (Franco
Morreti ) %5 > T HFSCEE | J—RE@EFERHAET AR TR (Moretti,
2000, p. 55) » MEAEEEEFUCERRTREA AN G o FRERE O H IR - EE
AYIEBRE - JTRECCE IR AR SCERARE - b EZ > mE U %
PR~ AHEE - A NESR G P EIECEERYS5 H > SRR T BERASCERSNE
FERZHELT 34 - DAIBIE ~ FlZCDL EEERT  SHR ALY ES - fEEth HIG T, -

NRIEFTIR > fERER ST SR E RO TIRFR CECERRER)
Ay EER OSSR > ZABRIE 240 > AERhess LTS > SRz fa —
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FRE CHYRFREISR - BoRERA - HAEUE A= EAES - ARG IRERT
ERIRFTEIGR - DALE[RIRE B SCER AT - BRECHTHY SCE2 %4 (Casanova, 2008, p.
146) -~ [FI—HF - thith et e | B SRR AR > BAERERE L - U
PIRA EISCER  CRILAE o EREEERR B R B ZER > BT
PP EAORAT R - LB EREEHRE SN S m A - FeimkteE e - B
LR A S EAY T BER ACCERRR T R R A E B S 2= T Y AH B
WS - FFEE S rRbEERRE -

RS mE S GRESEABC) (193348 mm) ~ GEE XS 228) (1946 FdH) 24
SRR EE - M LR -
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[ Ge, G. Z. (1927). Zhongguo baoxue shi. Commercial Press. ]

ElE (Van Boven, H.) (2021) - CHroC82EEN5E) (FMEGE) - FE
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[ Van Boven, H. (2021). Histoire de la littérature chinoise moderne (P. W. Lee,
Trans.). Showwe. (Original work published 1946)]
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16 (1) > 101 —106 -
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AREMG (Song, C.F.) (2015) - CEIMIKED) (HWWZ) (ZEMHEFESE) -
(F9) - 4 H5% - 120—127 » (JEZE DR © 1917)

[Song, C. F. (2015). Parcourant le monde en flammes: Coups de crayon de
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FhEm (2014) - (EEZEEFHYY OEX BEH#HR) (1927—-1929) ) (4H
TR o RISANEIARER o
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[Unpublished master’s thesis]. Shanghai Normal University. ]

TR (2007) o CEEHEEAINE CHMzR &) FHUEASEAR T
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MEE ) - (ER) - 1399123 -
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A (1930) o (UGEERYEER ) - (B5ZF) -1 (3) »95—128

[Rou, S. (1930). Wei nuli de muqin. Mengya, 1(3), 95-128.]

ELBE (2015) o (EMPEZE @ FUAKREREL 20 tHEgh ISR ) - FHRL -

[ Duan, H. Q. (2015). Fanlanxi zhi meng: Zhong Fa daxue yu ershi shiji Zhongguo
wenxue. Showwe. ]
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The Variations in the Same Theme: A Comparative
Study on Three Manchu Translations of the Edict
About Researches of Manchu Origins

Ming-Che Tsai

In 1777, Emperor Qianlong issued an edict to compile the Researches of Manchu Origins. This edict
existed in multiple Chinese and Manchu versions. The Chinese versions were mostly consistent.
However, the Manchu versions of this edict as recorded in Veritable Records, Imperial diaries, and
Researches of Manchu Origins differed from each other. There is a discrepancy between the
Manchu translation of Researches of Manchu Origins and the Manchu translation of Imperial
Diaries in terms of wording and sentence sequencing. By comparison, the Manchu translation of
Veritable Records and the Manchu translation of /mperial Diaries share largely similar sentence
sequencing but not the wording (or the choices of words), and their word grouping and punctuating
are more coherent to the Chinese version of Veritable Records. This indicates that the compilation of
the Manchu Veritable Records at the time did not entirely duplicate the Manchu Imperial Diaries
and did not reference the Manchu Researches of Manchu Origins that had previously been
completed. The reasons could be that the Manchu Imperial Diaries was hastily compiled and the
Manchu Veritable Records was a result of a moderately modifield version of the Manchu Imperial
Diaries. The Manchu translations of the aforementioned texts are a secondary source and the
translators place more focus on faithfully conveying the meanings of the Chinese texts than on
checking on the semantic connection between the two to follow a consistent choice of words
between different versions of Manchu translations. This goes to show that in the narration and
documentation system (of the Qing dynasty), there was a higher demand for conveying the
semantics and meanings than duplicating the words, which would therefore result in a case of
“variations in the same theme” when translators hold discrepant views on the same Chinese text.
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FlsEa S E— SO A R AR - aOmipraiy e T et B2 T &
tatl ) O T ETMERATE BRI T TR T BRI T
M FEZ EIEERRF R - AB R RSO RS M BRSO Y A A B E
fRE > AN AT BGERAY — (BT » ASORFIES E— R RS S A B iR B B
EESCE RS > TR T FIERRE o FRIERE— LR TAYA R
T PRV BETAFIBOLE (2006) FrsmnEfEs " B8, iR (5
10) > TRt E R aE P O RVARVE S - ErReR T AR E
PRAVEEREATEE > TRA AR - AR LR iR CRoliR= ) _EamayBl
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T WS X S5 NEIERERSOP R B RE A SR 2 BB ] > B
MBS KSR T HEEM: -

JifESE (2019) F2RAT A M E SRE AT > IR —THE A
MVRERE > BESCORRIHE R EREE W i X EHME SRR AT LR
PRTHE - $ERESUR RN EEMAARESRE > EAEEMEESESE
L E NP > GEERFSEENEN 20 BEE A28
B RS2 - fE RS PRy 5 (R ] e & Irah ORI S sk
bR e EENER - BEANE SR E SRR Y o (EE Ay AN
Zhl ) ERREEEE 2R R S R N B SUE A RN A B2l
AYRERE (H 257—261) - IEARAVBIFEEUSERES AR Y & SE AR A sE 5 B A
HIREHTEER > SRANASC R 2301 - SUREIRAVEES ZR > WIEEFSURRIL
TWE - MEAE SR E—BERE R - A BTl A RS
BN 2 EsaryE AR ESE &80 IR AR A SRR - Al
fiz P RE IR 228 S A [FI Y55 — T SRt VER R > HESh | S Ay S8 -
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225 300

SRR
RS —REAEEEEE (4m) (1991) - (EzPERf Laatd) (581 - fE% -
[ The First Historical Archives of China. (Ed.). (1991). Qianlong chao shangyu
dang (Vol. 8). Dang An. ]
RS —ESIAEZEEE (4D (2000) o (GEBEEDCRIT] L) (554t -
JEPERTE AR
[ The First Historical Archives of China. (Ed.). (2000). Jiaging Daoguang liang
chao shangyu dang (Vol. 4). Guangxi Shifan Daxue. )
FoE (1991) - (ROEGHER (ZEE) - W -50EFEH) (B7928) -
St
[ To, J. (1991). Da Qing huidian shili (Jiaging chao). Neige. Jizhu shiyi (Vol.
792). Wenhai. )
te$a (1690) - (R EE) (/&) (4FIE W 41.5512/2) - e
REARER > db5t -
[ Anonymous. (1690). Man Han tongwen quan shu (Vol. 8) (File number:
Man41.5512/2). Minzu University of China, Beijing. ]
et (1772) - (EEEEMEZE=TNFE=H L) (4FIE + 104000984) -
=B - 26 -
[ Anonymous. (1772). Qiju zhuce Qianlong sanshiliunian sanyue shang (File
number: 104000984). National Palace Museum, Taipei. )
et (1777a) = (Z baabAR < S 40 FREHEE B EE AR R BRAR LAl R oot 40
AN e S SR [E RAE B B —FE RE L PSR O o R
REBLIEEH) (4R5% 1 12264) - BWEELIEZER B -
[ Anonymous. (1777a). Feng shangyu qingyue Jinshishiji wo chao zhaoxing

Jjiucheng manzhu xiangyan e wei Manzhou ta ru yange Manzhou shi ji gujin
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diming tong yi jikao leiwei yi shu zho daxueshi Agui deng xixin jianhe fen tiao
bianji yi ci cheng lan you (File number: 12264). Liaoning Provincial Archives,
Shenyang. )
kst (17770) o (R ARRHEEBRER H ARG A RE)  (F857 © 118046001) -
ST EE SR - =4 -
[ Anonymous. (1777b). Wei benchao zhaoxing dongtu reng xi da Jin buzu shi (File
number: 118046001). Fu Ssu-nien Library, Academia Sinica, Taipei. )
et (1777¢) - (HZFEU-FREA LamtE) (4755 0 601000045) - BT
W ke - 2Zd0 -
[ Anonymous. (1777¢). Qianlong sishiernian changben shangyu dang (File
number: 601000045). National Palace Museum, Taipei. ]
k% (1778a) - (I FEMEsE M+ —F /(H FTIEAX) (45
104001233 ) - EHIZ&EC= Y6 > 216 -
[ Anonymous. (1778a). Qiju zhuce Qianlong sishier nian ba yue xia zhengben
(File number: 104001233). National Palace Museum, Taipei. ]
k%4 (1778b) » (A EEMEZfEN -+ —F /VH TEAXR) (455
104001257) - EHIZE=EYGE - 216 -
[ Anonymous. (1778b). Qiju zhuce Qianlong sishier nian ba yue xia caoben (File
number: 104001257). National Palace Museum, Taipei. )
k% (1778¢) » (hw XX JFEMEZ W+ = F /CH T~ ) (4Rt
114001310) - EEIZ&C = Y - 216 -
[ Anonymous. (1778c). Manwen giju zhuce Qianlong sishier nian ba yue xia (File
number: 114001310). National Palace Museum, Taipei. )
tkta (1781) = (B8 EEazPE+ A E MR FZRE VU T LAy Fr A 0%
EET L EEAEMAEERABET) (4T 05-13-002-000453-
0016) - th[ER=s—FE Mg AR - J05T -

[ Anonymous. (1781). Wei gong zuan Qianlong sishiwunian qiju zhuce jiang
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Qianlong sishiwu nianfen suoyou qinfeng Qing Han zi shangyu deng anyue
zaoce song guan shi zhi neiwufu (File number: 05-13-002-000453-0016). The
First Historical Archives of China, Beijing. ]
15%% (1800) - (A EFEBEUFGOEREEA T NH _HY—HEE
TRESS %’E‘i%ﬂaijtﬁfﬁé%.%iﬂzm?kﬁ>> ( 4w %% * 05-13-002-000082-
0135) o MY SE—FE A AEEE - J0AT -

[ Anonymous. (1800). Wei gongzuan Jiaging si nianfen jizhu yicha zhengyue
ershiliu vi eryue chu yi ri gian wang xing yi jili shi he wang dachen xianming
shi zhi neiwufu (File number: 05-13-002-000453-0016). The First Historical
Archives of China, Beijing. ]

et (1844) - (BIRBEC T =FMscth Wi e 85 RS EHED
sREHBIHH HEH & —REMARERAFITF) (4RIE - 05-13-002-
000685-0136) - F1EHSE—FESAEZEE » LA -

[ Anonymous. (1844). Wei gongzuan Daoguang ershisan nianfen jizhupian cui
jiang bu shou guanyuan yinjian ge dangan chaolu shiyou kaiming yueri
meiyue ge yiben zaoce song lai shi zhi neiwufu (File number: 05-13-002-
000453-0016). The First Historical Archives of China, Beijing. ]

4 (1863 —1907) - (EHEEALE ) (4RHE I 41.5519/1) ° FREPERE
aest -

[ Anonymous. (1863-1907). Fanyi pi da (File number: Man41.5519/1). Minzu
University of China, Beijing. ]

TEEM (1735) - (RERERLEBEARBERERHE) (Hik:
011621) - froebfigEfe M EEeE - 240 -

[Li, Y. Y. (1735). Fujian Jianning zongbingguan wei gongken shenghuai kuanwei

shi (File number: 011621). Fu Ssu-nien Library, Academia Sinica, Taipei. ]
JoEE (2008) o (RKIERE) - EEEHRE -
[ Sheng, Q. L. (2008). Da Qing chuanshu. Liyaoning Mingzu. ]
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JofEse (2019) o CRIJTSREAMIESE) o BEEEE -
[ Sheng, W. R. (2019). Da Yuanshi yu xin Qingshi. Shanghai Guji. ]
Plt ~ FEd (1967) o (FCEMMIFRZE ) - F -

[A, G, & Yu, M. Z. (1967). Qinding Manzhou yuanliu kao. Wenhai. )

Pafd ~ B~ MR~ EEE (1799) o OmsCAFCEmMNIERE ) (4wt -
122 K282.10547) - FEHEHZEZFEE - 05T -

[A, G., Yu, M. Z., He, S., & Dong, G. (1799). Manwenben ginding Manzhou
yuanliu kao (File number: 122 K282.1 0547). National Library of China,
Beijing. ]

Pl ZEEENTIEAT (1978)  (HEDEFCE (B) ) - BeELTRE -

[ Institute of the Altaic Studies. (1978). Dictionary of Manchurian (Vol.I).
Hyosung Women’s University. ]

MREER (2018) - ( FEhgts
151 —168 -

TCAHY THEED ) A D o (SCE) 020

[Hung, L. C. (2018). Meaning changes according to the times: The understanding
of word shengguo by Yuan historians. Wenshi, 2, 151-168.])
LR (1987) - C CmMIERS) Petr) - (EERIEET) - 500 47—
55 -
[Sun, W. L. (1987). Manzhou Yuanliukao bianxi. Social Science Journal, 50,
47-55.]
R - ®goT ~ A0 EER (1986) o OF(CSEE#) - TESEE -
[Cao, Z. Y., Dai J. Y., Ying, H., & Wang, T. Z. (1986). Qing Renzong shilu.
Zhonghua Shuju. ]
Ao (1772) o (FOEFEHETF) (9T 0 429.14123) - thoLpfsefs
i E=aE - 216 -
[Qing Gaozong. (1772). Qinding Qing Han duiyin zishi (File number: 429.1

4123). Fu Ssu-nien Library, Academia Sinica, Taipei. )
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s (1983) o (CRIEGHLANG] - #EEeE) (B 173E) - ZEREHEH
=4 -
[ Qing Gaozong. (1983). Da Qing huidian ze li. Qiju zhuguan (Vol. 173). Taiwan
Shangwu Yinshuguan. )
e (1986) - (fHEIEETESGE) (£3%) - WHERF -
[ Qing Gaozong. (1986). Yuzhi zengding Qingwen jian (Vol. 3). Shijie Shuju. ]
g (1978) o CEEmfERYSURMERE) - BGHE% (E4%) > OF
RssilEmak (—) ) (H 155—-210) -« SZ8%T -
[ Chuang, C. F. (1978). Qingdai shangyudang de shiliao jiazhi. In C. F. Chuang
(Ed.), Qingdai shiliao lunshu, 1 (pp. 155-210). Wenshizhe. ]
S (1980) - CFUGEEEMAVERE R ESDRMEE ) - S % (£
) o CERSIERERZL (=) ) (H 117—-150) ° 3Z9¥7 -
[ Chuang, C. F. (1980). Qingdai qiju zhuce de bianzuan ji qi shiliao jiazhi. In C. F.
Chuang (Ed.), Qingdai shiliao lunshu, 2 (pp. 117-150). Wenshizhe. ]
FEE % (2013) o (CZBUER - DIRERETRSOR GEEEEM ) K FLAYERER
ey o Cmsibze) - 1-5-21-
[ Chuang, C. F. (2013). Comparative study among Manchu “Accommodation
Registration” in emperor Kangxi period. Manchu Studies, 1, 5-21.]
BRIESE (1978) o (CBEASRMHR ST CE R B8 ) - SRBREEL (£
) o CRsCFERZE) (H 101—-114) » KMk
[ Chen, C. H. (1978). Qingtaizong ji qihou ge chao Manwen shilu zhi xiushan. In
C. H. Chen (Ed.), Manwen Qing shilu yanjiu (pp. 101-114). Dahua. ]
PREEST (1983) o (RHEVEMEREEIMAISE ) - BRERER (£4) > OF
R LM — ) (B 1) (H1-8) - HHgk -
[ Chen, C. H. (1983). Jingyin Qingdai giju zhuce gianyan. In C. H. Chen (Ed.),

Qingdai qiju zhuce—Xianfeng chao (Vol. 1) (pp. 1-8). Lianjing. )
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PREESE (2007) - (BESE) - =R -

[ Chen, C. H. (2007). Ming Qing shi. Sanmin. ]

BREESS (2018) o (OFMURSGEEENE) () - BN PERARKE
ESRWTEAT (E4&R) - OFLZEE) (F9#H) (H258—-273) -
EIREREE o (FEEDHARE © 1973)

[ Chen, C. H. (2018). Qingdai Manwen qijuzhu jieshao (C. Chen, Trans.). In The
Institute of Qing History (Ed.), Qingshi yanjiu ji (Vol. 9) (pp. 258-273).
Zhongguo Da Baikequanshu. (Original work published 1973)]

R - kB (1910) - (ERESHFUTFLEINESE) (HIE: 04-01-38-
0030-024) - 55— S AEZEEE  J0AT -

[Lu, R. X., & Rong, Q. (1910). Zou wei Xuantong yuannian qiju zhu chengshu shi
(File number: 04-01-38-0030-024). The First Historical Archives of China,
Beijing. ]

BT (2012) o (ERAGSR4H) - E/FEEE -

[Fu, S. N. (2012). Dongbei shigang. Shanghai Guiji. )

JERAER (2006) - CRsZFEfE) (55 1) - i\ -

[ Feng, M. C. (2006). Manwen yuandang (Vol. I). Shenxiangting. ]

JEEIRE (2006) o (OFSRSURIER) - J&[S -

[ Feng, E. K. (2006). Qingshi shiliaoxue. Shenyang. ]

BIr&l ~ ARIESE (2014) - ¢ CFERR) Bl ) - (BEREE) 2
125—130 -

[ Yang, L. H., & Zhu, Z. Y. (2014). Qingshilu zuanxiu chengshi shulun. Historical
Archives, 2, 125-130.])

HiE ~ B~ 3G (1970) o (BRI R (BEF) ) - 308 -

[Jia, Z., Bao, J., & Wen, X. (1970). Chouban yiwu shimo (Xianfeng chao).
Wenhai. )
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& ~ F55R (2015) - (EREHEEMEZERIZE) - PREHEAE -

[Zhao, L. Z., & Guo, M. L. (2015). Zhungaer shichen dang zhi bijiao yanjiu.
Minzu University of China. )

B~ G TR EIRE (1807) o (UmXARFEERAETER) (5
1039 %) (4wHE © 113000557) - BIIZ&CE Y068 - 246 -

[Qing, G., Dong, G., De, Y., & Cao, Z. Y. (1807). Man wenben da Qing Gaozong
chun huangdi shilu (Vol. 1039) (File number: 113000557). National Palace
Museum, Taipei. )

B~ AL 1R B (1986) o (UFEE#k) (551039%) - b
= e

[Qing, G., Dong, G., De, Y., & Cao, Z. Y. (1986). Qing Gaozong shilu (Vol.
1039). Zhonghua Shuju. ]

BRIZAE (2006) o CpisCREZEELEESE ) - (MESaEr]) - 24 (2) - 1—
18 o

[ Elliott, M. C. (2006). Manwen dangan yu xin Qingshi. The National Palace

Museum Research Quarterly, 24(2), 1-18.]
BERRFE (2011) o CFREEE)  JLHTRER -
[ Zheng, T. T. (2011). Qingshi tanwei. Peking University. ]

H SRR
N REA ~ FREFE=EBART (2002) o CrpiEBSGEEAFT) o SUERRSESA
iRz -
[ Kawachi, Y., & Kiyose, G. N. (2002). Manshiigo bungo nyiamon. Kyoto Daigaku

Gakujutsu Shuppankai. )
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H 83b—
84a)

jakan aisin gurun-i
suduri-i jalan-i hergin-be
tuwaci. tede arahangge
aisin gurun-i deribuhe
mafa wanggiyan aiman
-de tembi. ( FT # %>
1799 ° ® 1a)

suduri-de geli aisin gurun-i
mafa mo ho aiman-ci
tucikebi. julge su Sen
gurun-i ba inu sehebi.
musei gurun deribume
mukdehe fonde daci
manju-i harangga
niyalma-be juSen
sembihe. amala manju
seme halaha bicibe. nikan
hergen-i songkolome
arahai taSarame man jeo
sehe yargiyan oci uthai
julgei su $en sere hergen-
be jusen sehe forgosoho
mudan. ede jase jecen-i
ishunde adalisara-be ele
yargiyalaci ombikai. (T
# %1799 E 1b—
2a)

jakan aisin gurun-i suduri-i
jalan-i hergin-i bithe-be
tuwaci. tede aisin gurun
daci wanggiya aiman-de
tehebi. ( #k & » 1778¢
H 20a)

suduri bithe-de. geli aisin
gurun-i nenehe jalan. mo he
aiman-ci tucikengge. julgei
su Sen-i ba inu sehebi.
musei gurun fukjin
mukdere-de. daci manju-i
hartungga-be jusen sembi.
amala manju seme halaha
bicibe. nikan hergen
ishunde songkolohoi
taSarame. man jeo seme
arahabi. terei yargiyan-be
kimcici. julgei su Sen
serengge. uthai juSen sere
forgoSoho mudan. ede jase
jecen ishunde adaliSara-be
ele temgetuleci ombi. (&

4 > 1778 B 20b—21a)

jakan aisin gurun-i suduri
jalan-i hergin-i bithe-be
tuwaci. tede aisin gurun-i
Si dzu han. daci wanggiya
aiman-de tehebi. (&4
% 1807 H6a)

suduri bithe-de. geli aisin
gurun-i nenehe jalan. me
he aiman-ci tucikengge
julgei su Sen-i ba inu
sehebi. musei gurun
fukjin mukdere-de. daci
manju sembi. harangga
urse-be jusen sembihe
amala manju seme
halaha bicibe. nikan
gisun ishunde
songkolohoi tasarame
man jeo seme arahabi.
terei yargiyan-be kimcici.
julgei su Sen serengge.
uthai juSen sehei
forgoSoho mudan. ede
jase jecen ishunde
adaliSara-be ele
temgetuleci ombi. (B
#1807 E 6b)

BOGEMIRARE) & T a4l o
OO o —AEtER (B o (RMAREEE)  (BATRABREE) BEL THBGEYR, -

(#ETNE)
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% > 1777c >
H 84a)
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H 20 JEIRER o
(k% >
1777c> &
84b)

geli amagangga ha.n
gurun-i bithe-i ilan ha.n
gurun-i ulabun-de cen ha.n
gurun-i niyalma. juse banijfi
uju-be halfiyan okini seme
wehe-i gidambi sehebi.

CFT A %179 &
2ab)

glnici tere fon-i ilan
gurun-de. urunakd ilan
han bifi meimeni emte
gurun-be kadalahabi
dere. suduri arara urse.
han sere hergen ejen
da-i tukiyehengge-be
sarkd ofi. uthai mudan
adaliSaha hergen-be
tasarame nikanrame
ubaliyambikai. ( FT 4
% 01799 0 A 3a-b)

ming gurun-i dubesilehe
fon-i balama kGwasa
urse gisun hergen-be
sonjome gaifi glinin-i
cihai ehecume
wakasara-de isinahabi.
ere uthai giyei han-i
indahln gawara adali.
Sumilame bodoro-be
baiburakd. (FTA% -
1799 * & 4a-b)

geli amgangga ha.n
gurun-i bithei san ha.n
sere ulabun-de. cen ha.n
seme narahabi[arahabi].
tubai niyalma jui banjifi
uju-be halfiyan obuki
seme wehei gidambi sehebi.
(#k4% > 1778’ & 21a)

ainci tere fon-i ilan gurun-
de. urunaka ilan han bifi.
meimeni emu babe
uherilehebi. suduri arara
urse han serengge. ejen-i
tukiyen inu-be sarkd ofi.
uthai mudan gaime
tasarame ubaliyambuhabi.
(#k 4% > 1778c * B 22a)

ming gurun-i fonde.
balame holo urse. gisun
hergen-be sonjome gaifi.
glinin cihai ehecume
gisurerengge ere uthai
giyei han-i indahin glwara
adali Sumilame faksalara-
be baiburaka. ( & % -
1778c * & 22b—23a)

geli amgan ha.n gurun-i
bithei ilan ha.n sere
ulabun-de. cen ha.n-i
niyalma. jui banjifi uju-be
halfiyan obuki seme wehei
gidambi sehebi. ( B #
% 1807 H 6b)

ainci tere fon-i ilan
gurun-de. urunak ilan
ha.n bifi. meimeni emu
babe uherilembihe.
suduri arara urse ha.n
serengge. ejen seme
tukiyerengge inu-be
sarkd ofi. uthai mudan-de
acabume taSarame
ubaliyambuhabi. ( B 4
% > 1807 * & 7a-b)

ming gurun-i fonde.
balama holo urse. gisun
hergen-be sonjome gaifi.
ginin-i cihai ehecume
wakasahangge. ere uthai
giyei ha.n-i indahin
glwara adali Sumilame
faksalara-be baiburaka
bicibe (F4:% 1807
" 7b—8a)

(ETHE)

TO(Es) R (Eaa) o (NMXERE) c (BATRRBAEE) BEL TH, -
B (Y Bh TR o

PANBRERE)  (BARAFAEE) "L 5 T,

BB 2T o

TR B TH

CEdkdE R (e BEM) EARREE
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o W

jai musei gurun-be
wesihuleme tukiyere urse.
udu amba aisin gurun-i
sasa gemu dergi ergi-de
bicibe harangga aiman
waka sehebi sahangge
mujak buya musei gurun-i
hala aisin gioro sehe.
manju gisun gin-be aisin
sembi. erebe aisin gurun-i
emu sekiyen ojoro
temgetu obuci ombi. ainci
musei gurun amba aisin
gurun-i fonde wanggiyan
hala-i harangga waka seci
ojorak uthai wanggiyan
hala ne gemu musei
gurun-i amban aha ojoro
adali. abkai fejergi gubci
baingge emu ejen-de
uherilebure-be dahame.
giyan-de yargiyan-i uttu.
duibuleci ha.n gurun tang
gurun sung gurun ming
gurun-i ishunde
halanjahangge. aika gemu
etehe gurun-i amban aha
wakao. (FTAE%F - 1799 -
H 4b—5b)

tese geli acuhiyan gisun-
de balai akdafi dorgideri
hebeSeme ebdereme
jocibure jakade. tereci
musei taidzu han
ambarame jili banjifi.
nadan amba koro baita-
be abka-de alafi cooha
gaifi kimun gaime. (T
M 1799 H 6b)

jai musei gurun-be
wesihuleme tukiyere urse.
muse-be udu aisin gurun-i
sasa gemu dergi bade
bicibe. emu aiman-i niyalma
waka seme henduhengge.
ere sahangge jaci ajigen.
musei gurun-i hala. aisin
gioro hala sembi. manju
gisun-de gin-be aisin sembi.
erebe aisin gurun-de daci
emu fisen ojoro temgetu
obuci ombi. musei gurun.
aisin gurun-de bisire fonde.
wanggiya halangga niyalmai
hartungga waka seci ojorak.
uthai te-i forgon-de
wanggiya halangga niyalma
gemu musei gurun-i amban
aha oho adali abkai fejergi
gubci baingge uhei emu-be
wesihulerengge giyan uttu
kai. te bicibe ha.n gurun. tang
gurun sung gurun. ming gurun-i
ishunde ulanduhangge. aika
gemu nenehe jalan-i amban
aha waka semeo. (44 >
1778c * & 23a—24a)

ere dade ce geli acuhiyadara
gisun-be balai donjifi. jendu
argai nungneme jobobure
jakade. taidzu han ambula
jilidafi. nadan amba
seyecun-be arafi. abka-de
alame wecefi. kimun gaime
cooha deribufi. ( 1k & -

1778c * & 25a)

jai musei gurun-i
wesihuleme tukiyere urse.
muse-be udu aisin gurun-i
sasa gemu dergi bade
bicibe. emu aiman-i
niyalma waka seme
henduhengge. ere
sahangge jaci ajigen.
musei gurun-i hala. aisin
gioro sembi. manju gisun-
de gin-be aisin sembi. erebe
daci aisin gurun-i emu fisen
ojoro temgetu obuci ombi.
muse gurun. aisin gurun-de
bihe fonde. wanggiya halai
hartungga waka seci
ojorakd. uthai te-i forgon-de
wanggiya halai niyalma
gemu musei gurun-i amban
aha oho adali. abkai fejergi
gubci baingge uhei emu-be
wesihulehengge giyan uttu
kai. te bicibe. ha.n gurun.
tang gurun. sung gurun.
ming gurun-i ishunde
ulanduhangge. aika gemu
nenehe jalan-i amban aha
waka semeo. (A% -
1807 * & 8ab)

ere dade ming gurun geli
acuhiyadara gisun-be balai
donjifi. jendu argai
nungneme jobobure
jakade. taidzu han
ambarame jili banjifi.
nadan nadan amba koro-
be abka-de alame wecefi.
kimun gaime cooha
deribufi. (A% » 1807
H9a)

(ETFH)
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tere anggala ha.n gurun-i
g’ao dzu han serengge. cin
gurun-i gasan-i da. tang
gurun-i g’ao dzu han
serengge. sui gurun-i siraha
gung. sung gurun seci. jeo
gurun-i hanci amban. ming
gurun seci. yuwan gurun-i
tanggl halai irgen. uttu
bime. ememungge durime
gaihabi. ememungge
necinjime sucunjihabi. gebu
jurgan-be majige hono
hairame tuwasataha ba
akd. aika musei gurun oci.
ming gurun-i gese sasa
gurun. cuwangdzei hilha
burgindume facuhiraha.
ming gurun-i doro emgeri
guribuhe manggi. u san gui
han-i cooha-be okdome
gaijifi. furdan-de dosifi tesei
jalin halha wame kimun
gaiha. (FTAE% > 1799
" 7ab)

jai musei gurun abkai
kesi-be alifi. fulgiyan
tubihe-i sabi-de
eldekengge. inu Sang
gurun-i yacin gasha-i
turgun-de banjiha. jeo
gurun-i amba niyalmai
songko-be fehuhe adali.
(P AL %1799 &
8a-b)

tere anggala han gurun-i
g’aodzu han oci. cin
gurun-i gasan-i da. tang
gurun-i g’aodzu han oci.
sui gurun-i liyei gung. sung
gurun oci. jeo gurun-i
hanciki amban. ming
gurun oci. yuwan gurun-i
tanggl hala bihe. embici
durire embici necinere-de
fuhali gebu jurgan-be
gininahakdbi. musei
gurun oci. ming gurun-i
adaki gurun. cuwang dzei
hilha ming gurun-be
facuhlGrame jobobume
guribuhe amala. u san gui.
wang-ni cooha-be furdan-
de okdome dosimbufi.
ceni jalin kimun gaime
hialha-be waha manggi.
(k4% > 1778c* H 25b—
26a)

jai musei gurun abkai kesi-
be alifi. fulgiyan tubihe-i
sabi tucinjihengge inu
uthai Sang gurun-i yacin
gasha wasifi banjire. jeo
gurun-i g’ao mei wecen-de
bethei songko-be fehure
baitai adali. (#%.% * 1778c *
B 26ab)

tere anggala. han gurun-i
g’ao dzu han oci. cin
gurun-i gasan-i da. tang
gurun-i g’ao dzu han oci.
sui gurun-i liye gung.
sung gurun oci. jeo
gurun-i hanciki amban.
ming gurun oci. yuwan
gurun-i irgen bihe.
embici durime gaiha
embici gidanafi
gaihangge. fuhali gebu
jurgan-be gininahaklbi
musei gurun oci. ming
gurun-i adaki gurun.
liodzei halha facuhirame
jobobume ming gurun-i
doro-be guribuhe amala.
u san gui. amba cooha-
be okdome furdan-de
dosifi. ceni jalin kimun
gaime hilha-be waha
manggi. (JE#E% » 1807
B 9b)

jai musei gurun abkai
kesi-be alifi. fulgiyan
tubihe-ci hoturi
badarakangge inu Sang
gurun-i yacin gasha
wasifi banjire. jeo gurun-i
g’ao mei wecen-de
bethei songko-be fehure
baitai adali. (A% >
1807 & 10a)

MO(EE) B TR, o

(ETHE)
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uttu oci aisin gurun-i
onggolo uthai hergen
bihe kai. muse gurun-i
hergen oci taidzu han-i
forgon-de erdeni baksi
sede afabufi songkolome
banjibufi bireme
yabubuhabi. ainci aisin
gurun-i tuktan fon-i
banjibuha hergen amala
ebereme wasifi samsime
waliyabure jakade (T
% > 1799 B 9a-b)

jai giyan jeo-i halaha
songkoloho. manjusai da
sekiyen julge te-i ba na-i
gebui adali encu babe
gemu giyan-i narhidsame
yargiyalame kimcifi emu
yohi bithe obume
toktobufi. abkai fejergi
tumen jalan-de isitala
tutabuci acambi. (FT4:
%1799 A 9)

erebe tuwaci aisin gurun-i
cargi-de uthai hergen
bisire-be saci ombi. musei
gurun-i manju hergen-be
taidzu han-i fonde. baksi
erdeni sede afabufi.
toktobufi bireme
yabubuhabi. ainci aisin
gurun-i fukjin toktobuha
hergen. amala eberefi
tereci ulara-be ufarafi (&
4 > 1778c * & 27a-b)

tereci glwa ilibuha jeo-i
dahara halara. manju-i da
sekiyen. julge te-i ba-i
gebu-i adali encu-be
suwaliyame gemu
narhdSame kimcime
baicafi. SoSome emu bithe
arafi. abkai fejergi tumen
jalan-de tuwabume
tutabuci acambi. (k4% -
1778c* & 27b)

erebe tuwaci aisin
gurun-i onggolo uthai
hergen bisire-be saci
ombi. musei gurun-i
manju hergen oci taidzu
han-i fonde. baksi erdeni
sede afabufi. fukjin
toktobufi bireme
yabubuhabi. ainci aisin
gurun-i fukjin toktobuha
hergen. amala eberefi
tereci ulara-be ufarafi.
(B4t %1807 R
10b)

jai hecen ilibure-de
songkoloho halaha
manju-i deribuhe sekiyen.
julge te-i ba-i gebu-i adali
encu-be suwaliyame gemu
narhtSame kimcime
baicafi. SoSome emu bithe
arafi. abkai fejergi tumen
jalan-de tuwabume
tutabuci acambi. (JE#
% 1807 A 10b—11a)
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Introduction

Edgar Allan Poe is surely one of the most popular American writers translated
in contemporary Taiwan. From the 1950s to 2020, at least 88 translations of Poe’s
short stories are identified in the study.' Despite the enthusiasm in translating Poe,
how Poe is translated in Taiwan has received limited attention.? The sharp contrast
above, however, may pose a great threat to the local Poe studies. The lack of
systemic description of the translated Poe in Taiwan has jeopardized the credibility
of relevant studies, which is strongly associated with the socio-political context in
post-war Taiwan. After the Kuomingtang (herefrom KMT) lost its reign in China,
the KMT government retreated to Taiwan in 1949. Martial law was soon imposed
in Taiwan in the same year to better control the former Japanese colony and to
prevent the spread of Communism. Literary activities and the adoption of Mandarin
as the “national language” served as a social institution to segregate the Japanese-
ruled local elites (Lai, 2014a) and to promote anti-communism. Over the 38 years
of the martial law period (1949-1987), publication was therefore severely censored.
All publications had to conform to the regulations depicted by the book ban and
newspaper ban, which resulted in the unique practice of pseudo-books and fake

translations (Lai, 2014b; Tsai, 2004),® a coping strategy that allowed publishers to

The first translation of Poe’s tales in Mandarin circulating in Taiwan after 1949 is Selected Tales of Poe by
Ren-Ren press in 1952. As the study aims to investigate the reception of Poe after KMT’s retreat to Taiwan,
this volume is considered the starting point of Poe’s reception in post-war Taiwan.

As of 2022, a total of 46 theses and dissertations, along with 19 journal articles, focusing on Poe’s works
have been published in Taiwan, with Poe’s short stories being extensively examined in various aspects.
However, out of these, only four (Lee, 2022; Liu, 2017; Wu, 2016, 2019) investigated the translation of Poe’s
tales.

Distinguished from pseudo-translations (i.e., make-up translations), in the present study, fake translations
refer to the reusing of existing translations without identifying the original translator(s) or publishers.
The practice may involve various text modifying strategies (as will be discussed later) aimed at evading
censorship or other publishing considerations. Although unauthorized and plagiarized translations constitute
the majority of the identified fake translations in the study, there are also cases where fake translations were
intentionally created by the original copyright holders or patrons to comply with the book ban regulations.
Therefore, the term “fake translation” is adopted to encompass both plagiarized and appropriated translations.
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“legally” reuse publications from China before 1949 by changing authorial/
translatorial information, book titles or sensitive content in the texts.’ The
unidentified publication information about the translated works of Poe may lead
researchers to problematic conclusions. For instance, T. Wang (2018), when
describing the translations of Poe’s tales in Taiwan, mentions:
Contrary to the lack of translation of Poe in the 60s and 70s [in China],
translation of Poe in Taiwan seemed more active. Juyin Jiao’s Selected Tales
of Poe, originally published in 1949, was reprinted by Cactus Press (1970).
This is followed by an immediate new translation by Tienhua Chu’s Poe's
Stories [(T. H. Chu, 1978)]. (p. 240)
A closer examination of Jiao’s and Chu’s renditions shows that both are, in fact, the
reprints of Jiao’s 1949 rendition. Similar fallacy can also be seen in the local
research community. In one out of the only two local theses examining the
translations of Poe’s tales, Liu (2017) analyzed the translation strategies and
language usages in different renditions of Poe’s tales. When comparing the
translations of “The Fall of the House of Usher” by two translators— Li (1999) and
Jian (2005), Liu (2017) argues that the language use in Jian’s translation “sounds
more natural” (p. 55) than that in Li’s. What is neglected by Liu is that Li’s edition
was not a new translation, but a reprocessed version of a translation from China by
Tang et al. (1995). Hence, the different language presentations that Liu found may
be attributed to regional variations in language usages and translation norms rather

than idiosyncratic choices of the translators.

According to the supplement regulation of the book ban, if the books written or translated by pro-communist
writers before 1949 hold referencing value, they can be published in Taiwan, provided that the names of the
authors are effaced or the books are edited and/or repackaged to comply with censorship requirements (Shi,
1981, pp. 82-83).

Descriptions about the agents (both translators and publishers) of fake translations, as well as its bibliographic
and contextual depictions have been provided elsewhere (Lai, 2012, 2014a, 2019; Lai & Chang, 2011).
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The aforementioned cases highlight the dire lack of exploration on how Poe is
translated in Taiwan, which is an integral yet neglected part to the local Poe studies.
To address this gap, the present study aims to offer a comprehensive description of
the translated tales of Poe between 1950 and 2020 in Taiwan, which, as is illustrated
in the following sections, is closely linked to a variety of text reprocessing
manipulations that constantly renew Poe as a literary sign for varying purposes as

“translation practice” per se underwent qualitative changes in the local context.

Overview of the Translations of Poe’s Tales in Taiwan

A close examination of the 88 translations of Poe’s tales published between
1950 and 2020 in Taiwan reveals that the (re)translation, in a broad sense, of Poe’s
tales consists of four modes of “translations”: translations involving fake
translations, local new translations, rewritten tales (including abridgments and
adaptations) and repackaged renditions (see Table 1).°

Overall speaking, 19 out of 88 (21.6%) are fake translations (i.e., category A)
while 69 (78.4%) are non-fake translations (i.e., categories B, C, and D combined).
The peak in translating Poe’s tales (across all four categories) falls in the 2000s,
followed by the 1990s and 2010s. A closer look at the development of each
category shows a different trajectory. Fake translations of Poe’s tales dominated the

first three decades of Poe’s reception in Taiwan, with the number of fake

5 The four categories in Table 1 will be elaborated upon in later sections. Yet, for better understanding of Table 1,
brief definitions to the terms are included here. Translations that involve little or no abridgment to the source
texts are categorized as “translations” while adaptation, rewriting, abridgment are classified as “rewritten
works.” Repackaged translations are defined by the repackaging of existing translations with the original
translatorial information disclosed.
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Table 1

A Text-Processing View of Translations of Poe’s Tales in Taiwan: 1950-2020

Time/Text (A) Fake (B) Local New (C) Rewritten (D) Repackaged Translations
Modes Translations Translations Works Translations Each Decade
1950s 2 1 0 0 3
1960s 2 2 1 1 6
1970s 7 2 0 1 10
1980s 1 6 3 0 10
1990s 5 1 7 4 17
2000s 0 10 9 4 23
2010s 2 3 4 10 19

Total 19 25 24 20 88

translations peaking in the 1970s and 1990s. The 2000s witnessed the surge in local
new translations of Poe’s fictions, which is seeded in the gradual increase of the
local translations from the 1980s onwards. Rewritten and adapted works gained
their popularity after the 1990s. Repackaged renditions were sporadic in the first
four decades of Poe’s reception, but experienced steady growth after the 1990s,
ultimately dominating the 2010s.

The table above shows the shifting dominance from fake translations, local
new translations, rewritten works to repackaged translations. The mediation of

either, hence, cannot be overlooked in the local reception of Poe’s tales.
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Fake Translations of Poe’s Tales

As stated above, at least one in five “translations” of Poe’s tales in Taiwan is a
fake translation, namely, a reprocessed translation’ issued without acknowledging
the original seed translation® (i.e., the source of fake translations) or the translator.
The percentage of fake translation would be higher, if we only focus on the
translations published by 1987—the year the martial law (i.e., the political drive for
fake translation practices) was lifted. Fake translations accounted for 46% of all
translated fictions of Poe in Taiwan in the martial law period. Despite the
prevalence of fake translations of Poe’s tales, only six seed translations have been
identified. The seed translations, along with their fake translations, are listed below

according to the year of publication:

Table 2

Seed Translations and Corresponding Fake Translations of Poe’s Tales in Taiwan

Number Translator/ Seed Translation Derived Fake Translations
1 Maodun % & 1-1 “The Sound of Heart” in Masterpieces of
(Poe, 1843/1920) Modern World Short Stories (1975)
“The Sound of Heart”
2 Ge-chuan Chien £3%)1] 2-1 Lu (1963)
Chien (1937) 2-2 Wen (1969)
Black Cat 2-3 Chen (1971)

2-4 Chamberlin (1968/1971)
2-5 Red Death (1978)

(continued)

7 In this study, the term “reprocessed translation” is used as a general concept that encompasses various forms
of modification, editing, refinement, or any other type of reworking applied to translations. It is an umbrella
term that signifies translations that have undergone some sort of reprocessing. It should be noted that the
term does not have any specific taxonomic meaning like the terms listed in Table 1.

% The term “seed translation” ( #£-F & ) is adopted from Lai (2019) to refer to the original translation that is
further reprocessed into other translations.
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Table 2

Seed Translations and Corresponding Fake Translations of Poe’s Tales in Taiwan (continued)

Number Translator/ Seed Translation Derived Fake Translations
3 Juyin Jiao & ¥ % 3-1 Poe (1838/1958)
(Poe, 1838/1949)
Adventure on the Sea
4 Juyin Jiao B #H 5 4-1 Jiao (1970)
Jiao (1949) 4-2 H. Chu (1970)
Selected Tales of Poe 4-3 Chamberlin (1968/1971)
4-4T. H. Chu (1978)
4-5 Zheng (1978)
4-6 Du (1987)
4-7 Du (1996)
4-8 Du (1999)
4-9 Zhong (1999)
4-10 Selected Tales of Poe (1999)
5 Yinsun Tang, Yingjie Deng, Fangming  5-1 Li (1999)
Ding JE &34 ~ BR3EA ~ T
Tang et al. (1993)
Selected Tales of Allan Poe
6 Minglun Cao & A 4 6-1 Jiang (2012)

(Quinn, 1984/1995)
Edgar Allan Poe: Poetry and Tales

6-2 Jiang (2018)

Four out of the six identified seed translations are Chinese renditions published
before 1949, while the remaining two published after the 1990s. This means the
pre-1949 renditions serve as the primary sources for fake translated tales of Poe in
Taiwan. The most popular seed translations are Jiao’s Selected Tales of Poe and
Chien’s The Black Cat as both receive multiple reprocessing into fake translations.
Fourteen® out of the 19 (73.6%) fake translations originate from these two seed
translations. Jiao’s translation makes the most popular target for fake translations.
Ten out of the 19 (52.6%) fake renditions are based on Jiao’s collection. It also has

the longest presence among the six, with traces of Jiao’s translation seen from the

’ A unique case is Chamberlin (1968/1971), which adopts both Jiao’s and Chien’s translations.
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1950s to the 1990s. Chien’s translation, though being reused five times, was
present only in the 1960s and 1970s. Neither constant recycling nor long
dominance has been seen in other seed translations.

The popularity of Jiao’s and Chien’s translations could be attributed to their
usability and availability. Firstly, Jiao’s and Chien’s translations provide “ready-to-
use” materials for local publishers. They offer short yet representative collections of
Poe’s tales, which requires minimal effort of reprocessing. This may explain why
Maodun’s translation, which includes only one tale (“The Sound of Heart”) and has
been reprinted and collected in multiple anthologies in China, appeared as only one
fake translation in Taiwan. The usability of the two collections also lies in the choice
of the target language. Both translations were rendered in vernacular Mandarin
(baihuawen HEESL ), which was the “national language” that the KMT approved and
promoted for its identity-building movement in postwar Taiwan. This could be
supported by the fact that the earliest Mandarin collection of Poe’s tales—Dupin s
Detective Tales (Dubin Zentan An FHZE{HIEZE ) (Poe, 1841/1918), translated in
classical Mandarin (wenyenwen S5 3 ), was never reprocessed in Taiwan after
1949 despite its introduction to Taiwan during the Japanese colonial period (Lu,
2004). The usability of the two renditions is very likely further enhanced by their
availability, which is closely associated with Hong Kong—a key mediator and source
provider for fake translations during the martial-law period of Taiwan (Lai, 2019).

Jiao’s rendition stands out as a notable example of “legal” reprocessing of
seed translations. The 1949 rendition was commissioned by John Fairbank of the
United States Information Service (USIS) in Shanghai (Cao, 2009). With the break
of diplomatic tie between the US and Communist China, the rendition was
re-published by Ren-Ren Press in Hong Kong, one of the affiliating publishing
houses to the USIS in the city state. In this 1952 version, Jiao’s name was replaced

by “Board of Editors,” potentially as a gesture to protect the translator and the
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translation. Since Jiao was considered a pro-communist writer in Taiwan, the
translatorial effacement allowed the rendition to be published under the book ban
regulations. The deliberate transformation of the seed translation by such a
powerful patron and agent like the USIS significantly increased the availability of
Jiao’s translation, considering the close ties between the KMT and US governments
in the Cold War and the cultural campaigns the USIS launched in Taiwan (Chen,
2012; Shan, 2007).'° This may explain the long dominance of Jiao’s rendition in the
reception of Poe’s tales in Taiwan. It also highlights Hong Kong’s role as exchange
center of publications between China and Taiwan during the Cold War, which could
have contributed to the accessibility of Chien’s volume.!!

The popularity of the two renditions suggests that fake translation originated
as a response to the geo-political context of the martial-law imposed Taiwan.
However, it also reveals a strong competition among these fake translations, as the
identified reprocessing strategies are much more complex than what was required
by the book ban regulation. A closer examination shows a gamut of manipulations
from repackaging, reediting, reprinting or the combination of several of the above.
Five major reprocessing strategies are identified as follows.

First, the simplest manipulation is to publish seed translations anonymously or
under a pseudonym without making any further changes. An example of this is the

1952 rendition by Ren-Ren Press (Selected Tales, 1952). Another interesting case to

' During the Cold War, Taiwan heavily relied on the United States both economically and culturally. The
USIS in Taiwan was an important agent, patron and sponsor of a variety of literary activities. Chen (2012)
identified the USIS as a significant player in contemporary literary history of Taiwan.

"' When conducting library research in Hong Kong, the present researcher discovered a collection titled The
Oval Portrait (Poe, 1842/196?), which was published in Hong Kong. According to the library catalogue,
this collection includes the same three stories as Chien’s (1937) collection—albeit presented in a different
order. The Hong Kong version, interestingly, presents the stories in the exact same order as Lu’s (1963) fake
translation, which is based on Chien’s (1937) work. Moreover, the translator of the Hong Kong volume is
listed as Gin-ge 4 %, (golden dagger-axe), which happens to be the two components of the Chinese character
of Chien’s surname 4% . Unfortunately, the researcher was not able to access the volume during the visit. Yet,
based on its similarity to Lu (1963) and the “name” of the translator, it is very likely that the accessibility of
Chien’s rendition is somehow mediated or enhanced through this Hong Kong rendition.
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note is Selected Tales of Poe (1999) published by Da Lin Press. This version is
basically an anonymous replica of Jiao’s 1949 rendition, which presents the
potential impact posed by fake translations—the language uses and translation
norms of the 1940s can be transplanted de-contextually nearly five decades later.
This may very likely mislead translation researchers if such practices are not
identified.

The second reprocessing strategy entails a spectrum of linguistic changes
made to the seed translations for varying purposes. Du (1987), for example,
adapted three stories from Jiao’s rendition. The translations were edited both
lexically and syntactically; for example, “I sensed it [ /& HZAY ] [emphasis
added]” (Selected Tales, 1952, p. 110) was changed to “I just knew [ T5EEHIE ]

[emphasis added]” (Du, 1987, p. 218). Similar cases can be easily found in Du
(1987) where traces of 1940s language uses are accommodated to later linguistic
conventions. This suggests the translator/editor’s potential awareness of the nearly
forty-year time gap between the two versions and explains the corresponding
linguistic changes. Another case of accommodating changes can be found in
Chamberlin’s (1968/1971) bilingual rendition, where the “source text” is a ladder
reader rewritten by Elinor Chamberlin. The publisher describes Chamberlin’s
edition as intended for “readers for whom English is a second language” and
“anyone who has learned 1,000 words of English” (“Cover Copy,” 1968/1971), the
tales are extensively abridged and rewritten. The translator of the volume—Shuang
Jun Chen, incorporating two translations from Jiao (“The Murder of the Rue
Morgue,” “The Gold Bug”) and one translation from Chien (“The Masque of Red
Death”), accommodates the seed translations to the juxtaposed and abridged
English source texts.

Other than accommodating seed translations to later linguistic conventions or

to a new ‘“‘source text,” linguistic changes are also made for other purposes. A good
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example can be seen in the fake translation by Li (1999). As mentioned, Li’s
version is based on Tang et al. (1995). The following example presents the extracts
from Li’s and Tang’s translations of “The Fall of the House of Usher”:

[Example 1]

FAREFR R —EEM - R LRFME T REMTEH » £

RS T A F @R — BT -

[Back translation: In the autumn of the year, on a dull, dark, and soundless

day, dark clouds gathered in the sky. I sat on the horseback for a day,
passing through an extremely bleak tract of the country.] [emphasis added]
(Tang et al., 1995, p. 151)

ARERR  —EEH - BMARFOA T REMTEWN - KA T —
HERE B FREE—EELAFRGBE -

[Back translation: That autumn, during a dull, gloomy and soundless day,

dark clouds gathered in the sky. I sat on the horseback for a whole day,
passing through an extremely deserted tract of the country.] [emphasis
added] (Li, 1999, p. 2)
The linguistic changes in Li’s version primarily involve minimal lexical
replacements using synonyms, e.g., “gloomy” ([&Hg ) replaces “dark” ([2J7[) ;
“deserted” (/2fi¥) replaces “bleak” (%75 ) . The overall syntactical structure of
the seed translation remains mostly the same. The pattern can be observed in all of
the six tales in Li’s volume (all based on Tang et al., 1995), which result in my
speculation that such variations are intended for similarity reduction. What can be
concluded from the above is that changing linguistic features of seed translations is
a common approach observed in the fake translated tales of Poe, where textual
features of seed translations are modified for various purposes.
The third reprocessing strategy involves changes to paratextual materials,

which range from book titles, introductions, illustrations, annals of the author,
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pictures of the author or critical reviews. These variations range from minor
corrections to major enhancement of background knowledge about Poe and his
works. On one end of the spectrum, paratexts in seed translations may undergo
minor changes to make fake translations fit into the right context. For example, in
Chen (1971)—a near duplication of Chien (1937)—the note stating “By the
translator, in Shanghai, February 1929 was deleted. In addition, the transliteration
of Poe’s name in the 1937 rendition—"“Yia Lun Po” tif@ly , different from the
common usage in Taiwan (“4i Lun Po” Efm#7 ), was also adjusted to the local
usage. Both of which re-contextualize the seed translation by de-contextualizing
the original seed translation. On the other end of the spectrum, paratexts are
included to enhance readers’ understanding. In addition to informational paratexts
such as annals of Poe’s life and works or pictures of Poe, critical introductions to
Poe and his works are commonly included in later fake translations. Interestingly,
these introductions also present collage-like pictures, demonstrating layers of
interpretation of Poe. Du (1987) offers a glimpse. The rendition includes a
translation of a critical introduction to Poe by Edogawa (1974)—a famous Japanese
detective tale writer inspired by Poe. The use of paratextaul supplements from
other sources is not limited to critical introductions. In the three volumes complied
and rendered by Du (1987, 1996, 1999), illustrations by Rackham (1935/2013) and
Clarke (1919) are adopted. Both cases demonstrate how the reprocessing of fake
translations may resemble the anthologizing process where the inclusion of
paratextual materials from various sources creates layers of intertextuality and
frames how Poe is interpreted by writers or illustrators from different cultural
contexts (e.g., Japan and America). Overall, the manipulation of paratexts allows
for contextual understanding—either by de- and re-contextualizing the seed
translation or by offering established interpretations of Poe— in these fake

translations.
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The fourth approach involves mixing old translations with news ones, which
is only seen between the 1970s and 1990s. Out of the 19 fake translations of Poe’s
tales, five are identified as mixed renditions, which are: Six Tales of Fear
(Chamberlin, 1968/1971), The Giant Axe (Zheng, 1978), The Murders in Rue
Morgue (Du, 1987), The Black Cat. Gold Bug (Du, 1996), and The Fall of the
House of A-Shia (Du, 1999). A closer examination shows that these mixed
translations go beyond simple reworking of seed translations. On the one hand, the
selection of the old translations serves the validation function. With the exception
of Zheng (1978), the other four mixed translations adopt only parts of the
translations by Jiao and/or Chien. This means the “mixing approach” involves
selection, namely, the inclusion and exclusion of works in the seed translations. It
may indirectly “canonize” the selected translations/works. For instance, out of the
five volumes above, “The Murders in the Rue Morgue” and “The Gold Bug”
translated by Jiao are adopted for four times, while the translation of “Oval
Portrait” by Chien, for example, is never chosen in the mixed versions. Being
selected, in this case, presupposes recognition. Such recognition can also be
observed in the case of Rouzhou Du’s translations. Du translated a dozen of new
tales of Poe in three collections (Du, 1987, 1996, 1999). But he also included the
translations by Jiao, indicating no intention to replace the established seed
translations. Furthermore, Du (1996) collects 12 stories of Poe, with ten new stories
translated by Du and two by Jiao. Yet, instead of highlighting the new tales in the
volume (as is done in Zheng’s volume),'? Du’s rendition is titled as The Black Cat.
Gold Bug—the exact two seed translations adopted from Jiao. From here, I would

argue that by selection, the mixed volumes confer a certain kind of “canonical

> Zheng (1978) includes all of the five tales translated by Jiao (1949) and one new translation of “Pit and
Pendulum” by Zheng. The collection is titled as “Giant Axe,” which is the Mandarin title of the new tale.
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status” to these tales and their fake translations. On the other hand, the mixing
approach also implies the limitation of seed translations. The well-known tales in
the seed translations may not suffice, leading to the inclusion of new tales in the
collections. As mixed renditions are predominantly found among the later fake
translations, it can be assumed that seed translations somehow depreciate after
being constantly reprocessed, necessitating the inclusion of new stories as a value-
enhancing strategy. Thus, the mixing approach stands for both the recognition and
rejection of the seed translations. Since mixed volumes are only seen between the
1970s and the 1990s, they provide a great site to observe how the local system
responds to the transition and qualitative change in the concept of “translation
practices” with the gradual ease of restriction on literary production with the end of
the martial law period in 1987"* and the introduction of the new copyright laws'* in
Taiwan in 1992.

The fifth approach involves creating fake translations based on previous fake
translations. Three out of the 19 fake translations utilize this approach. One notable
example is Red Death (1978), an anthology of tales by Poe and two Nobel
laureates, Frank Stockton and Pearl Sydenstricker Buck, published by Wei Wen
Press. The volume includes two of Poe’s tales: “The Black Cat” and “The Masque
of the Red Death.” Both translations of these tales are fake translations. What is
interesting, however, is that while the volume adopts Chien’s “Black Cat” from his
1937 rendition, that of “The Masque of the Red Death” is based on Shuang-jun
Chen’s abridged version of Chien’s rendition in Chamberlin (1968/1971). Instead

" The lift of the martial law marked an end of political censorship and restrictions on publication, allowing for
greater freedom in literary production

" The original copyright laws were made in 1910, where copyrights would not be granted without registration.
This offered the publishers a grey area for appropriating unregistered works. Yet, in the new copyright laws,
copyright ownership is granted immediately upon the completion of the work. This prevents copyright
infringement and hence put a stop to subsequent fake translation practices.
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of directly adopting both of Chien’s renditions, Chen’s abridged version came to be
a new “source” for fake translations, creating a second-layer fake translation that
further enhances the “afterlife” of fake translations.

Regardless of the approaches taken, it is fair to suggest fake translation
defines the most iconic tales in Poe’s early reception in Taiwan. Meanwhile, the
collage-like textual and paratextual presentations found in fake translations also
imply multiple layers of source texts. The “source texts” in fake translations may
range from the actual texts by Poe, one or more seed translations, literary
commentaries, critical introductions, illustrations or other fake translations. The
diverse sources contribute to the interpretation of Poe. In this regard, despite their
potentially plagiaristic nature, fake translations do play a role in shaping the

reception of Poe’s work in Taiwan.

Non-Fake Translations of Poe’s Short Stories

As is illustrated in section 2, the peak of non-fake translations of Poe’s tales
falls between the 1990s and 2010s. According to Table 1, statistic figures show that
local new translations (28.7%), rewritten/adapted tales (27.5%) as well as
repackaged renditions (22.9%) are equally significant in the contemporary
introduction of Poe’s tales in Taiwan. Traces of the three groups of “translations”
were seen at the early reception of Poe. “The Beating Heart” (i.e., the translation of
“The Tell-Tale Heart”) (Poe, 1843/1952), Hsing’s translation of The Ghost Ship
(Takeda, 1958/1962) and the repackaged volume of Fu and Yu’s (1937) American
Short Stories in 1968 (Fu & Yu, 1968) mark the onset of the three translational
modes. However, they remain sporadic in the first three decades of Poe’s reception
in Taiwan. Growth of non-fake translations becomes evident after the 1980s, with

local new translations dominating the 1980s and rewritten/adapted works taking the
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1990s. Both peak in the 2000s. Repackaged renditions, however, remain a minor
form of “(re)-translations” of Poe until the turn of the century. It is the 2010s that
sees the dominance of repackaged translations of Poe’s tales.

The analysis of non-fake translations in the following sections suggests how
Poe as a literary icon and his “classic” works are constantly conjured as responses
to diversified reading demands. The qualitative change of “translation practices”
observed in the fake translated tales of Poe between the 1970s and 1990s did not
stop with the appearance and growth of non-fake translations. Rather it continues
through the emergence of new translations, rewritten works and repackaged
renditions, creating a spectrum of varying translational manipulations that shape

Poe’s reception.

Local Translations of Poe’s Tales

Local translations of Poe’s tales exhibit two different patterns in terms of their
forms and sources of publication. From the 1950s to the 1980s, the majority of
locally translated tales of Poe consists of single tales, such as “The Tell-Tale
Heart,” “The Masque of the Red Death,” or “The Cask of Amontillado.” The two
exceptions were the anthologies by Song (1978) and Tsai (1978). The early local
translations, especially those in the 1980s, are mostly published in literary
magazines or newspaper supplements such as Chunguo Wenyi (Chinese Literary),
Taiwan Shin Sheng Daily News, the supplement of /ndependence Evening Post, or
Youth Literary. Some translations, published as part of short stories collections
(e.g., “The Red Death” by Hu) (Poe, 1842/1964) or “The Cask of Amontillado” by
Ji (1980), are also included in book series aimed at literary readers (e.g., Wenxing
literary series, New Tide Library). In the 1990s, only one new local translation was
published. The 2000s saw another wave of new translations of Poe’s tales. While

individual tales of Poe were collected in variously themed anthologies (e.g., The
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Book of Cats, Kiping's Ghost Theater), the majority of local translations after the
Millennium were published as omnibus collections or anthologies of Poe’s tales by
various commercial presses in wide-ranging book series such as “The Black
Study,” “The Master of Horror,” Collections of Classics or “English learning,”
specifying a much wider and more diverse readership.

Despite the differences, a common pattern can still be observed in the local
translations. The dark macabre tales of Poe are popular targets for the local
translations, which can be seen both in the packaging of the renditions and the
retranslation choices. To begin with, book titles mostly emphasize “darkness.”
Other than a handful of selections titled neutrally as “Allan Poe’s Collection” or
“American Short Stories,” it is very common to see book titles that use expressions

29 ¢¢

such as “dark,” “arabesque,” “thrill,” “suspension,” or “murder” alongside Poe’s
name. The title of W. L. Tsai’s 1979 collection—Allan Poe’s Horror Stories—
seems to set the formula for subsequent anthologies and collections. Even for
collections or anthologies titled differently, similar elements of darkness are still

present (e.g., Resurrection From the Hell, Keeping's Ghost Theater, The No. 249

Mummy). Interestingly, although Poe was largely introduced as the father of short
stories and detective stories in local reviews," these aspects are not much
highlighted in the packaging of local renditions.

This can also be seen from the retranslation choices. The total of 25 entries of
local translations results in frequent retranslations of Poe’s tales. Poe’s tales of
ratiocination, however, are not the most commonly selected ones for retranslation
among the 51 tales introduced by all of the local translations, as is illustrated in

Table 3.

" The present researcher reviewed 113 critical reviews, general introductions, thesis/dissertations, and journal
articles that mentioned Poe in Taiwan from the 1950s to the 2010s, and found that Poe is widely recognized
and acknowledged as the father of detective tales and short stories both in both academic and general
reviews.
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Table 3

Top Retranslation Choices of Poe’s Tales in Taiwan

Tales Number of Times Being Translated
The Black Cat 11
The Cask of Amontillado 11
The Tell-Tale Heart 10
The Fall of the House of Usher 9
The Masque of the Red Death 9
The Pit and Pendulum 8
Ligeia 8
The Purloined Letter 8
The Premature Burial 7
William Wilson 7

As can be seen from the table, “The Black Cat” and “The Cask of Amontillado”
make the most frequently (re-)translated tales of Poe in Taiwan. Other popular
choices for retranslation revolve around tales prominently featuring death and
murder. Among Poe’s tales of ratiocination, “The Purloined Letter” is the only one
that made the top ten most frequently retranslated tales of Poe in Taiwan. Other
signature tales of ratiocination such as “The Gold Bug” and “The Murders in the
Rue Morgue” were only translated for six times, with “The Mystery of Marie
Rogét” translated for five times. This may reflect the impact from fake translations.
As most fake translations originated from Jiao’s and Chien’s renditions, the tales
included in these two seed translations seem to be less favorable for later
retranslation consideration. Other than “The Masque of the Red Death,” “The Oval
Portrait” and “The Purloined Letter,” most of the tales included in Jiao’s and
Chien’s volumes (especially Poe’s tales of ratiocination) are locally translated and
retranslated only after the Millennium. This is an indication of the indirect impact

of fake translations on local translation choices.



120 #HeFhk HHbHs 5

Adaptations and Rewritings

Although the number of adaptions is quite close to that of local translations,
their presentation of Poe’s works is different. In contrast to the 51 tales introduced
by local translations, only 17 tales are introduced through adaptations/rewritings.
This reflects the fact that most adaptations include only a handful of tales.
Furthermore, the figure also suggests a much smaller repertoire of Poe’s tales,
which results in the highly repetitive tale selection in these rewritten works. For
instance, “The Gold Bug” and “The Black Cat” both appear in eleven out of the 24

rewritten volumes. Popular choices for adaptation are listed in Table 4.

Table 4

Top Rewritten Tales of Poe in Taiwan

Tales Number of Times Being Rewritten
The Gold Bug 11
The Black Cat 11
The Murders in the Rue Morgue 9

The Cask of Amontillado

The Fall of the House of Usher
The Purloined Letter

Pit and Pendulum

NN NN

Similar to local translations, “The Black Cat,” “The Cask of Amontillado” and
“The Fall of the House of Usher” are the most common and representative tales of
Poe in adaptations. Yet, while only one tale of ratiocination appears among the top
retranslation choices in local translations, “The Gold Bug,” “The Murders in the
Rue Morgue” and “The Purloined Letter” emerge among the most frequently
rewritten tales, suggesting detective tales of Poe being much more highlighted in

rewritings than in local translations. Other than the smaller and repetitive repertoire



The Reprocessed and Repositioned Poe 121

of Poe’s works presented in rewritings, another significant feature of the adapted
tales of Poe lies in how Poe is repackaged for various reading purposes.

The adapted or rewritten tales of Poe before the 1990s are primarily intended
for young or teenage-readers. Evident manipulations can be observed both textually
and para-textually. A common practice is abridgement. Plots of stories may remain
intact. Yet long monologues or contextual descriptions in the stories are often
shorten or omitted, creating a plot-driven and entertaining reading experience.
Para-textual presentations of these early adaptations also facilitate reading. These
include illustrations, reading instructions, extra headings, vocabulary bank,
worksheets and even reading tests. Purposes of these paratexts may be beyond
entertainment. Illustrations are often used for plot deployment. In 4 Strange Case
in Rue Morgue (1985), illustrations foreshadow the mysterious Dupin cases before
the main text and visually demonstrate the ratiocination process. In another case,
the preface of Best of Poe states how the comic adaptation of the tales makes the
tales “easy to understand” (“How to Read,” 1988, para. ii). Other paratexts also
serve as reading-facilitators. Subheadings and/or annotations are added as
signposts. Word banks or vocabulary lists are provided in bilingual adaptations.
Prefaces or introductions are made to guide readers to read and to interpret the
works in certain manners, e.g., “[b]e sure to look up words you don’t know” (“How
to Read,” 1988, para. iv); “[a]lthough Poe’s stories are frightening, any reader can
see that they happen only in the writer’s imagination. This is perhaps why Poe has
remained popular for so many years” (“Workbook,” 1988, p. 20). What is
particularly interesting to note is that all early adaptations of Poe were translations
of foreign adaptations from Japan and America. This means these translated
adaptations introduced not only Poe’s tales, but also the adaptation conventions for

young readers from different contexts and, more importantly, the way “reading”
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should be. In these cases, the adapted works are read not merely as classics, but as
a pedagogical instrument—where reading channels enhancement in linguistic
capacities, knowledge and even character development.

After the 1990s, adapted tales of Poe came to be more diverse as targeted
readership expanded. The simple dichotomy between young and adult readership
was no longer applicable. There are comic adaptations for mature readers who
wish to “gain access to classic literature” (“Cover Copy,” 2015/2018).'° Even
rewritings intended as language readers are no longer limited to young language
learners (Luo, 2011). Meanwhile, there is also teenage adaptation where rewriting
no longer centers on comprehension enhancement for readers with limited
language capacity (Masako & Sachiyo, 2020/2020). Some other distinctive
representations of Poe’s tales emerge. There are adaptations featuring different
aspects of Poe’s works, from the classic (e.g., “Famous literature”) (Doriyasfabrik,

2015/2018), the horrific (e.g., “Horror tales”) (Hsieh, 1997), the dark (e.g., “The

Supernatural series”) (Black Tales, 2007; Lin, 1994), the detective, e.g., “King of

Ratiocination” (Xenogeneic-snail, 2018) and “top five detective writers” (Lin,

1995), to even some of the above aspects combined (“Selected World Classics:
Horror Tales of Poe”) (Shih, 2002) and “Black Cat: Poe’s Horror and Ratiocination
Tales” (Masako & Sachiyo, 2020/2020). These diverse representations reflect both

the increasing complexity in the local readership and how Poe is interpreted or,
perhaps, appropriated to meet different reading needs. In these adapted and
rewritten tales, we found how Poe’s works serve as a conduit for achieving

different reading needs.

'® This adaptation does not exclude plots about suicides, homicides and sex scenes, which would typically be
edited out for younger readers.
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Repackaged Translations

Repackaged translations,!” distinct from mere reprints, involve various degrees
of reprocessing of the seed translations with the original translatorial information
retained. They present a unique case in Poe’s reception in Taiwan not only because
they account for 23.2% of all translated tales of Poe, but because they present
layers of re-interpretations added upon Poe’s tales and the seed translations, which
are significantly affected by where the seed translations are from. Sources of seed
translations consist of local and Chinese translations of Poe’s tales. Although both
involve various degrees of repackaging, the nature for reprocessing the two groups
of renditions seems to be different.

Local renditions serve as the primary source (65%) for repackaged translations.
The first repackaged volume of local renditions of Poe is Ji (1994). In this case, the
number of tales in his 1980 rendition was reduced from 20 to 19. The simple
manipulation may represent the overall nature in repackaged local renditions. Local
translations of Poe’s tales are mostly repackaged with different tale selection/
presentation, book series, book titles, and/or by different publishers. The modifications
may not significantly change the content of the seed translation. Yet, they do
demonstrate layers of intended interpretation added upon the texts. For instance, Poes
Suspension Murder Cases (2005) is repackaged in 2007 (Poe’s Suspension Murder
Cases, 2007). The only difference between the two volumes is that the 2005 rendition
was released under the “Master Classics” series while the 2007 one was published
under the “Detective Theater” series. Simple might the change be, the move
demonstrates how repositioning the same translations with a different book series may

target different readerships and hence renew the seed translations.

"7 What is interesting to note is that few adaptations have been repackaged. As most repackaged volumes
are based on translations, for the convenience of discussion, the practice will be termed as “repackaged
translations/renditions.”
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There are, of course, more complex manipulations. One common approach is
to add new stories to the seed translations. For instance, Chen’s (2002)
Resurrection From Hell is repackaged into New Selection of Allan Poes Horror
and Detective Tales (Chen, 2009) by adding the translation of “The Masque of the
Red Death,” a tale not present in the seed translation. Jian (2005) is reissued again
in 2018, with the addition of the translations of “The Conversation of Eiros and
Charmion” and “The Raven” by Lin (Jian & Lin, 2018). Another approach is to
select/re-use part of the seed translations. Four out of the nine tales from Hsieh
(1997) are gathered and repackaged into a bilingual version of Poe’s tales (Hsieh,
1998). A notable case of tale selection as repackaging would perhaps be the
reworking of Xiaoyun Shen and Shufeng Zhou’s translations. Xiaozhitang Culture
issued a series of collections of Poe: Collection of Poe’s Horror Tales 1 and 2 and
Suspension Tales of Poe between 2002 and 2004 by the two translators (Shen,
2002a, 2002b; Zhou, 2004). A total of 29 tales of Poe were rendered in the three
volumes. These 29 tales underwent further reprocessing for three times. They were
initially repackaged as a two-volume collection with a slightly different book title:
Selection of Poe’s Horror Tales 1 and 2 in 2013 (Shen & Zhou, 2013a, 2013b). But
the “after-life” of these 29 translated tales does not end here. Eighteen of them
were selected and repackaged in another two-volume collection titled The Gold
Bug: Selection of Poe's Short Stories 1 and 2 (Shen & Zhou, 2018a, 2018b). In
2020, nearly 15 years after Shen and Zhou first published their translations, ten of
out the 29 tales were collected and published again as The Murders in Rue Morgue:
Selections of Poe's Tales (Shen & Zhou, 2020) by another publisher. The above
manipulations show how repackaged local translations center on repurposing
existing translations by redefining Poe’s tales through book titles, book series or
tale selections to appeal to new readerships. Despite no actual retranslation efforts

being made, the lives of these translations are extended through repackaging.
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Repurposing keeps local translations relevant. It is not, however, the goal when
foreign seed translations are reprocessed.

Although early traces of repackaged Chinese translations emerged around the
1970s," renditions of Poe’s tales published in China after the 1990s are the major
sources for repackaged foreign translations. These contemporary Chinese seed
translations exhibit two features. First, the translators are often renowned literary
translators and/or scholars—such as Minglun Cao, Yingsun Tang, or Puxuan Zhu—
whose translations are highly praised. For instance, in the preface of Tang et al.
(1995), the collection is highly praised for its exceptional quality, characterized by
“faithfulness, expressiveness and elegance” (Tang et al., 1995, p. 3). Secondly, the
chosen seed translations are usually omnibus collections of Poe’s works,
encompassing a comprehensive range of Poe’s repertoire. The comprehensive
selection offers a level of legitimacy to the renditions, enhancing the value of the
seed translations. An example is Cao’s 1995 translation (Quinn, 1984/1995), which
is the seed translation for four repackaged renditions and two fake translations in
Taiwan. This two-volume Chinese rendition contains more than one million words,
making it the most extensive rendition of Poe’s works in Mandarin to date. The
prominent status of this seed translation explains why it has been such a popular
target for repackaged and fake translations. The literary status of the translators and
comprehensive tale selection in these seed translations contribute to their
subsequent reprocessing and publication in Taiwan. However, such desirable
features are not prominently highlighted in the repackaged volumes.

In contrast to the focus on repurposing existing translation in the reworking of

local translations, the repackaged volumes of them Chinese renditions appear to

" The former one is the 1968 repackaging of Fu and Yu (1937). The latter one is Cactus Press’s re-issue of
Jiao’s 1949 Selected Tales of Poe (Jiao, 1970). Both of them make interesting cases as the translators were all
enlisted as communist translators in the book ban period. Yet in both cases, the translators’ names were not
effaced.
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emphasize the inclusion of local “re-readings” of Poe. A common practice is the
inclusion of reviews of Poe’s achievement made by local writers, critics or
scholars. For instance, in the 2005 repackaged volumes by Cao (Quinn,
1984/1995), several introductions to Poe, along with an editorial preface, are
included. These introductory texts analyze literary elements in Poe’s tales, and
discuss Poe’s literary status as the father of detective stories and his achievement in
horror stories. They were written by three local literary scholars and writer—Yuxiu
Liu, Yuhei Chen, Yiping Su. The repackaged volumes even feature a translation of
Poe’s authorial preface from 1840. Yet, there is little mention of the translatorial or
the translational achievement, except for the name of the translator on the book
cover and copyright page.

Similarly, the comprehensiveness of these imported translations should have
been highlighted, as ten out of the 61 translated tales of Poe introduced to Taiwan
are present only in these imported seed translations. Such significance is neither
addressed. Instead, the endorsement or validation from local literary producers is
required to ascertain the value of the imported translations. Local mediation is
made by featuring the classic literary status of Poe’s works introduced by local
literary producers, adding local cultural capitals in the Bourdieusian sense
(Bourdieu, 1992/1996). But such investment of cultural capital, however, is not
necessarily derogative. In fact, in one case, a simplified Chinese rendition was
republished in Taiwan by converting simplified Chinese to traditional Chinese
without any further reprocessing effort (J. Wang, 2018). The observations on all
repackaged imported translations suggest that the more esteemed the translators or
the seed translations are, the more likely the repackaged volumes will include local
literary endorsement. These endorsements can be seen as gestures of recognition of
the imported seed translations from local publishers.

The above analysis shows the two different approaches to repackaging
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translations: repurposing and validation. The dominance of repackaged translations
of Poe’s tales after the 2010s suggests that reprinting, though being a cost-effective
way to extend the life of a translation, is no longer sufficient in the competitive
landscape of translated works of Poe’s. Repackaging becomes necessary to
re-define existing translations—by either appealing to new target readership or by

imposing local “authoritative” readings of Poe.

Conclusion

The identification of the four text production modes in the translations of
Poe’s tales highlights the dynamic nature in the reception of his works. These
modes—fake translations, local translations, rewriting/adaptations and repackaged
renditions—encompass a range of textual, para-textual and/or contextual
reprocessing for varying purposes from censorship enforcement, value-enhancing,
repurposing, readership-defining to endorsement. The “translations” of Poe’s tales
in Taiwan can hence be construed as the coexistence and interplay of translation
and reprocessing, where Poe and his works are constantly re-positioned by the
changing practices of reading and writing (i.e., translation as literary production).

The early dominance of fake translations implies the rewriting and
overwriting of the seed translations by de-contexutalizing and re-contextualizing
them. Despite no or few translating acts are involved, fake translation still
demonstrates a shaping process that defines and is defined by the censored and
“legitimate” way of reading, which is best exemplified by the dominance of Jiao’s
work among all fake translations. Jiao’s work is patronized by the right institution
(i.e., USIS Hong Kong) with the proper availability and usability. All of which
respond to the KMT’s need to ally with the US, to build Mandarin as the national

language and to perform its censorship on literary production. This shows that fake
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translations, though plagiaristic in nature, present a contextual rewriting of how
literary texts should (and should not) be read. The later variations of fake
translation manipulations identified above may then be perceived as experimental
attempts to break away from this highly institutionalized reading.

Early local translations, as mentioned, are often published in literary
magazines or newspaper supplements that served specific literary or political
purposes. Adapted tales of Poe by the 1990s also exhibit a strong pedagogical
reading of Poe. Similar to fake translations, early local translations and adaptations
are shaped by certain “legitimate” and didactic ways of reading, which are later
replaced by the diversified and popularized ways of reading with the ease on
literary production after the lift of the martial law.

To break away from the desired “legitimate” way of reading, later local
translations, especially those after the 1990s, resort to the source texts and the
author, presenting a fuller repertoire of Poe’s tales. Comprehensiveness of the Poe
repertoire seems to stand for the authenticity, and hence, legitimacy of the
translations. As the number of local translations increased, the repetitive
anthologizing and packaging process seem to also popularize Poe, which may lead
to some reduced or flattened presentations of Poe.!” Poe as a literary sign is
embodied mostly by his arabesque, horror and dark tales whereas his scientific or
ironic works are understated.

For adaptations, Poe as a classic author became a powerful literary sign. Even
when his tales were largely abridged or rewritten, they could be utilized for various

purposes. Adaptations, whether rewritten locally or abroad, use Poe’s works as a

' The popularization of Poe is also evident in local reviews. The present researcher reviewed 67 newspaper
articles, book reviews or introductions that mentioned Poe. Poe’s literary achievement is highly addressed
and expounded before the 1990s. However, after the 1990s, few critical reviews on Poe can be found. Poe
was mostly referred to in passing as a literary sign (i.e., detective/horror story writer) that inspires later
writers.



The Reprocessed and Repositioned Poe 129

vehicle to achieve different reading goals—from pedagogy, character-building,
language-learning, test-preparation to simply entertainment. In these cases, Poe is
regarded as a literary sign that can be further interpreted or appropriated for various
readership.

Repackaged translation, on the other hand, presents the re-reading or meta-
reading of how Poe can be read/translated. Local translations are repackaged with
the aim to repurpose or extend the “afterlife” the seed translations. Imported seed
translations are repackaged through local validation and endorsement. Both
manipulations demonstrate that translations of Poe in the local context require
constant redefinition and renewal.

From fake translations, local translations, adaptations to repackaged
translations, what is observed in the reception of Poe’s tales in Taiwan is the
constant repositioning of Poe, which results in layers of hybridity. Such hybridity is
present in the four text production modes involved in the so-called “translation” of
Poe’s tales. It is also present in how Poe is read and re-read in each mode. The
hybridity, at the same time, may reflect a kind of “third space” (Bhabha, 1994),
which is observed not just between the source language and target language, but,
more importantly, within the practices of translation as literary production in the
past seventy years. The long-lasting enthusiasm in translating Poe over the last
seven decades reflects how the act of translation is negotiated, confronted,
compromised along with the socio-political changes in the local context. Poe’s tales
are firstly (fake-)translated and reprocessed into politically-correct texts. The
proliferation and popularization of Poe’s tales in local renditions, adaptations and
repackaged renditions since the 1990s may be construed, on the one hand, as the
rejection to the highly charged and didactic reading of Poe. On the other hand,
considering reduced and flattened interpretations of Poe, the constant and repetitive

appropriation of Poe’s works in local new translations, adaptations and repackaged
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volumes may at the same time paradoxically reinforce such ways of reading. In this
sense, Poe made an “exceptional” case in the history of literary translation in
Taiwan not only because he is “a writer whose texts in translation rescue, redeem,
and redefine him” (Esplin & Vale de Gate, 2014, p. xi), but because the
translational manipulations involved in introducing Poe’s tales in Taiwan present
the irreducible hybridity that characterizes both his reception in Taiwan and the
unique history of literary translation in this island nation as it underwent

colonization and democratization.
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Introduction

As Penn sinologist Paul R. Goldin puts it, despite many of its “popular”
translations “translated” by those who do not know Chinese, the Tao Te Ching (&
1#2% ) (hereafter TTC) is one of the most-translated texts next to the Bible, and
notably, Americans consume more copies than its Western counterparts such as
Aristotle (Goldin, 2002, p. 183). In one count of the most-translated texts in the
world by languages, the 77C, among other works of religious and popular
literature, ranks fourth (more than 250 languages) after the Bible (as of July 2020,
3,385 languages) (Wycliffe Global Alliance, n.d.), The Little Prince (as of April
2017, 300 languages) (CTV News, 2017), and The Adventures of Pinocchio (260
languages) (Associazione Nazionale Insegnanti Lingue Straniere, 2015;
TranslateDay, 2023). The T7TC, often understood as merely a Chinese philosophical
classic, is now among the most widely read books the world over, owing to its
uniquely interpretation-inspiring nature, and consequently to have been
commentated and translated over 2,000 times (Tadd, 2022b, p. 1).

What if an acclaimed author of modern world literature becomes a “translator”
of the ancient 77C, but knows no Chinese? Ursula K. Le Guin, the legendary
American literary icon and winner of numerous literary awards mostly known for
her fantasy and science fiction—many of which heavily influenced by the 77C
actually—managed to publish her “jargon-free” and “rich, poetic and socially
relevant version” of this ancient Chinese classic to popular acclaim in 1997
(Bookauthority, n.d.), notably for “perhaps the unmale reader” (Lao Tzu, 1997, p.
x). Le Guin is the famed American author of novels, children’s books and short
stores featuring genres of fantasy and science fiction as well as her concerns for
gender, religion and environmentalism, most famously through her The Earthsea

Cycle fantasy series (published 1968-2001). She has a broad range of influences,
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including fantasy writers such as J. R. R. Tolkien, feminist writers such as Virginia
Woolf, and Eastern religious works such as the 77C. In regard to Taoism, Le Guin
stated in a radio interview that “[she’s] been a Taoist ever since [she] learned what
it was” (as cited in Huang & Dai, 2017, p. 39). Clearly, we can see how much the
TTC has influenced her since her youth to gradually motivate her to produce a
translation of her own. What’s more important is Le Guin’s careful handling with
the gender issue in her rendition, which corresponds to her feminist awakening
apparent in her writing after the 1970s. She often mentions the impact of the
Women’s Liberation Movement in the 1960s on her persona and her writing,
claiming herself as a feminist: “I consider myself a feminist: I didn’t see how you
could be a thinking woman and not be a feminist” (Le Guin, 1989, pp. 7-8). As is
well known, the 77C features the all-encompassing, productive and procreative
qualities attributable to the feminine gender. Contemporary feminist scholarship
may seem like a modern Western phenomenon, but in fact its roots are traceable in
masterpieces among Eastern classics from ancient times over the span of centuries
by turning to Chinese religiophilosophical texts such as the 77C for supporting
evidence of “ancient feminism” (Patt-Shamir, 2009, p. 408). As such, Le Guin’s
feminist ideals go hand-in-hand with the femininity and tenderness as manifest in
the 77C.

As a matter of fact, feminist and Taoist ideals also often go hand-in-hand in Le
Guin’s thought as well as fictitious works. For example, the book title as well as
seven out of 11 chapter headings in The Lathe of Heaven (published 1971), Le
Guin’s most explicitly Taoist novel, are actually quotations taken from the Lao Tzu

(FT) and the Chuang Tzu (1) .Furthermore, in mentioning the modeling
of an imaginary androgynous planet Gethen (as appears in her famous novel The
Left Hand of Darkness) after numerous Taoist ideals in her essay collection of her

literary works The Language of the Night (published 1979), she states that, when
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compared to the male-centric sides of ancient China, Taoist ideals such as
“circularity” (as opposed to the male “linearity,” i.e., the phallus/uterus pair), “the
valuing of patience” and “balance” seem to possess more feminist potential and
thus more beneficial to the world (Le Guin, 1992, pp. 164-165). Androgyny is
certainly a nod to the creative tension and reconciliation of opposites in Taoism. As
is widely known, The Left Hand of Darkness (published 1969) is among the first
works of gender-based science fiction to gain critical success, in which a “‘thought
experiment’ that examined gender stereotypes” and the theme of Taoist light/
darkness balance are featured (Higgins, 2009, p. 77). Also, feminist themes such as
adaptation to nature’s rhythm (as opposed to conquering) are found in the novel’s
characters, which are traceable to Taoist philosophy (Reid, 1997, pp. 3-8). Ethan
Mills, a scholar at the conjunction of science fiction and philosophy, went so far as
to call her version of creatively reinterpreted Taoist insights as a kind of “science
fictional feminist [T]aoism” by a “philosophical author” who seeks “new ways of
seeing the world” (Mills, 2020, pp. 11, 21). He sees that Le Guin’s reimagined
Taoism in the context of science fiction is the product of fusing premodern Taoism
and modern feminism as a kind of philosophy crossing cultures that “encourages a
transformation of both [T]aoism and feminism—a feminist rethinking of [T]aoism
and a [T]aoist rethinking of feminism” (Mills, 2020, p. 12).

What is Le Guin’s feminist vision in regard to femininity in the 77C? She
revealed in an interview that when asked of her motivation behind creating her 77C
version that does not limit wisdom solely to males, she states:

When you gender the philosopher and when you talk only about Kings and
Sages—though technically that word is non-gender—I do believe that most
readers immediately see an ancient person with a beard. A bit like God. And
[since] I had taken this book to my heart as a teenage girl, it obviously is a

book that speaks to women. Lao Tzu feminized mysteries in a different way
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from anybody else. These are not “feminine mysteries,” but he makes
mystery itself a woman. This is profound, this goes deep. And the most
mystical passages in the book are the most feminine. This is something
women need, I think, and long for, often without knowing it. That’s
undoubtedly one reason why all my life I’ve found the 7ao [Te] Ching so
refreshing and empowering. (Peterson, n.d., para. 4)
In relation to this Taoist solution to gendering, elsewhere Le Guin reflects on her
own feminist view on gendering:
The deepest foundation of the order of oppression is gendering, which
names the male normal, dominant, active, and the female Other, subject,
passive. To begin to imagine freedom, the myths of gender, like the myths
of race, have to be exploded and discarded. (as cited in Miller, 2023, p. 75)
In this manner, Le Guin sees the basis of oppression in the cultural and societal
constructs of gender, and hence criticizes the traditional view of masculinity and
femininity, or “antiessentialist feminism”; her vision of feminism, on the other
hand, sees that oppositional gender constructs are meaningless and only work in
(antagonizing) relation to each other (Lothian, 2006, p. 383). This is reminiscent of
the Taoist ideal of relativity and mutual interdependence. It is argued that from her
self-stated viewpoint that Taoist philosophy has been a major personal influence
permeating all of her works, so much so that she could live with Lao Tzu’s book
her “whole life long” (Lao Tzu, 1997, p. ix), Le Guin’s works would not take shape
“without the structuring principle of Taoist philosophy” (Lothian, 2006, p. 383).
Her brand of feminism as appears in her Earthsea and Hainish series as well as The
Left Hand of Darkness takes on the particular manifestation of the reconciliation of
darkness and light, and of the “mutual interdependence of male and female,
visually depicted in the yin-yang symbol of interlocking dark and light semicircles”

(Spivack, 1984, p. 7). For these reasons, naturally Le Guin’s affinity to “ancient
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feminism” as appears in her 77C translation is undoubted.

Regarding her T7C translation, despite previous studies pointing out the great
divide between scholarly and “popular” translations of the 77C (Goldin, 2002;
Kirkland, 1997), Le Guin’s translation stands in the middle ground between the two
camps, as she is certainly no scholar, but she also received external scholarly
assistance during translation, thus contributing a special case among 77C
translations. After having studied the original 77C text for more than 40 years, Le
Guin consulted other renowned translations and worked with scholars to arrive at
her personal version that speaks to modern readership while preserving the poetic
beauty of the original, full of her personal commentaries and notes. This paper
attempts to trace Le Guin’s hidden lineage of 77C exegesis from the perspective of
Lao Tzu studies (laoxue FE2) via her translation of gender-aware elements in the
TTC, with the hope of arriving at some implications to understand the astonishing
phenomenon behind unceasing chains of 77C translations and retranslations that
deserve the attention of translation studies: A special case of “translation” by a
world-renowned “translator” who does not know the source text language, and
where this case stands within the context of 77C translations in the West, i.e., the

Western branch of the Chinese study of /aoxue.

Literature Review

In this section, the timeline and notable publications on gender-related and

popular 77C translations are reviewed as follows.

Gender Awareness in 77C Translations

There exist basically three periods in 77C translations in the West: the first

characterized by comparisons with the Christian doctrine in the 18th and 19th
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centuries, followed by its usage in criticizing Western ideas and values since the
beginning to the middle of the 20th century, and lastly, followed by recent
scholarship from the late 1970s onwards (Hardy, 1998, p. 165). In another relevant
study, a similar three-stage division is also suggested, namely the first covering the
18th and 19th centuries and primarily concerned with the comparison of the 77C
with doctrines in Christianity, the second beginning around 1915 and participated
by scholarly contributions to criticize Western thoughts and values, and the third
from the late 1970s characterized by attempts to avoid appropriation and producing
translations based on Chinese sources (Hardy, 1998, p. 165). The latter is colored
by multiplicity and multivocality, during which an unprecedented number of 77C
translations were produced, resulting in unprecedented input from influential
women translators, or translators from both genders with a distinct awareness of
feminist concerns in the West (Wang, 2015b, p. 96). One proposed connection is
perhaps of the Women’s Liberation Movement in the late 1960s and “a more
gender—emphasized society, where ‘social gender’ was unprecedentedly focused
on” (Wang, 2015b, p. 96). The first woman involved English translation of the 77C
was published by Feng and English (7ao Te Ching, 1972), after which there were
several versions translated by women translators on their own, for example, Chen
(The Tao Te Ching, 1989) and Le Guin (Lao Tzu, 1997). Feng and English stated
that the notion of ¢i lfff (female) in the 77C has triggered the interest among
present-day cultural scholars, with its affirmation of the feminine qualities that
seems to provide solutions to today’s social and political problems in the midst of
the Women’s Liberation Movement, in the sense that it arouses the awareness that
women are not simply passive or submissive, but rather forms and shapes our
society with the male counterpart in harmony (7ao Te Ching, 1972, p. xxi).

As a matter of fact, Le Guin’s gender-aware 77C translation is neither alone

nor the first. In the latter half of the 20th century to the present, other gender-aware
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popular and scholarly translated versions of the 77C have emerged, including the
aforementioned Ellen M. Chen, Ursula K. Le Guin, Kohn (1989), as well as male
translators such as Mitchell (7Tao Te Ching, 1988), Mair (1ao Te Ching, 1990), and
Hinton (7ao Te Ching, 2002). Of special mention is Anderson, whose book title
explicitly states as The Divine Feminine Tao Te Ching, owing to her discovery that
“Tao was profoundly feminine” and thus constituting a guideline in her translation
(The Divine Feminine, 2021, p. 3). These translations have, albeit in different
degrees, highlighted the female gender in their translations, so as to put the issue of
the gender in translation in consideration. For example, Chen (1969) attributes the
formation of the 77C having originated in matrilineal societies of ancient China,
and also that there exists a strong link to early Chinese religions and philosophies
that concepts in the TTC such as wu &, ruo 55, xuan %, xu [§ perhaps have
derived via the worship of maternal procreativity (pp. 401, 403). In discussing Le

Guin’s 7TC translation, gender elements such as these are examined.

Popular TTC Translations

Some of the most studied “popular” translations (i.e., non-scholarly renditions
or versions) include those by Stephen Mitchell, whose highly popular 77C
translation sold over a million copies, and Ursula K. Le Guin. For instance, Bebell
and Fera (2000) examined Mitchell’s version among others, and found it
representing “a more recent wave of interest” and helpful for understanding the
TTC among first-time Western readers (p. 137). Solska (2008) studied both
Mitchell’s and Le Guin’s translations under a relevance-theoretical perspective, and
concludes that these personal and even controversial 77C renditions are now highly
popular due to their current relevance to present-day global audiences gradually
diminishing the ancient text’s cultural specificity, that is, now less merely “Eastern”

or “Chinese” (p. 242). Wang studied Le Guin’s translation among others, albeit
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under the frameworks of systemic functional linguistics (SFL) and corpus-critical
translation studies (Wang, 2015a, 2015b, 2018). Jiang (2019) studied Le Guin’s
translation while expressly designating Le Guin’s translation as representative
among female translators (pp. 688-694).

In these previous studies on exemplary “popular” 77C translations, however, a
possibly overlooked problem surrounding the linguistic capabilities of the said
“translators” exists: Whether they do know Chinese or not. Motives behind the
publication of a 77C translation by a “translator” who does not know Chinese are
manifold. In the case of Mitchell’s popular yet controversial version, he confounds
his 14-year-long Zen training with 77C exegesis, takes excessive liberties such as
ignoring certain keywords or phrases in the source text or replacing them with
modern clichés, and receives a six-digit advance for it (Goldin, 2002, pp. 184, 187-
188, 192). In an attempt to correct such a problem, literary scholar Eoyang (1999)

13

criticizes Mitchell’s “compositely borrowed renderings of the Tao Te Ching” as a
form of “plagiarism, where one translation pretends to be a different and original
translation”, as “Mr. Mitchell does not read or speak Chinese” (pp. 269-270, 281).
Similarly, Kirkland (1997) also regards Mitchell’s and Le Guin’s “translations” as
“Taoism of the Western imagination” (p. 1). Also, Fan and Yu (2020) see that
Mitchell’s “version” is “not a scholarly faithful translation but a spiritual
interpretation that is heavily improvised,” (p. 486) risking its contents devoid of the
original Chinese sociocultural context while misguiding the readership by
confounding non-Taoist (i.e., Buddhist and Christian) teachings with that of the
TTC. In addition, Goldin (2002) fears that “English translations of the [Tao Te
Ching] by people who do not know Chinese... rely heavily on earlier translations,
fail any basic test of accuracy, and distort and simplify the philosophy of the
original,” (pp. 183-184) and considers Mitchell’s and Le Guin’s “translations” to be

problematic. However, despite viewing Le Guin’s “translation” as somewhat
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problematic, Goldin also acknowledges that among the Chinese-incompetent
“translators” selected for his study (Witter Bynner, Stephen Mitchell, Thomas H.
Miles, and Ursula K. Le Guin, who all admit that they have no adequate command
in Chinese), only Le Guin stays true to the original by having received assistance
from Jerome P. Seaton. Seaton is a translator of classical Chinese and Professor
Emeritus of Chinese and Asian studies at the University of North Carolina at
Chapel Hill. Seaton is hailed as a respected sinologist as well as an excellent
translator and explicator of Chinese poetry who translated the works of Tu Fu f:
Fi , Ou-yang Hsiu E(f5{Z , Yuan Mei 244 , and notably Chuang Tzu (Bradbury,
2005, p. 33), and is thus a linguistically competent authority. Also, her translation
reworks upon earlier translations with “more care and integrity” on the grounds that
she provides chapter-by-chapter explanations for such reworkings into her own
words while avoiding merely copying earlier translations, and is thus the best
among the four (Goldin, 2002, pp. 183-185). Also, in coming up with her own
rendition of the 77C, Le Guin herself found Mitchell’s version not useful among
her consulted translations, some scholarly, some popular (Lao Tzu, 1997, pp. 121-
123). For these reasons, in deciding which “popular” translation to be incorporated
for investigation, a decision is made in this paper to exclude Mitchell’s and enlist
Le Guin’s translation in examining an exemplary “popular” 77C translation.

As Seaton himself puts it, his collaboration with Le Guin was “the greatest,
the most intense, intellectual fun [he] ever had . . . it was a great thrill to watch a
great literary mind like hers at work” (Bradbury, 2005, p. 41). In the
aforementioned interview, Seaton revealed several points worthy of attention as
follows. Firstly, Seaton is hailed by the feminist poet and Pulitzer winner Carolyn
Kizer for being “a genius for interpretation and impeccable scholarship” that can
“magically transcend intuition and learning: he is a poet” (as cited in Bradbury,

2005, p. 33). Secondly, as a scholar, Seaton states that actually he translates “for
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people who don’t want footnotes” (Bradbury, 2005, p. 43), when many ancient
works require annotation when rendered into English—that is, he writes for the
layman, and thus fits well with Le Guin’s popular rendition of the 77C. Thirdly,
Seaton chooses to teach nature poems in Chinese poetry courses about field botany
or bird watching besides introducing students to Taoism, and Le Guin, as is widely
known, is also an ecologically-minded writer.! Fourthly, as a scholar, Seaton
discovered that actually Le Guin, a non-scholar, knows more about Lao Tzu than he
does, teaches him “not just technical stuff, everything” about Lao Tzu, challenges
him to do his best scholarship on this project, and, most importantly, she herself
“read all the [TTC] translations and kept up with the scholarship” during her fifty
years engaging with the 77C (Bradbury, 2005, p. 42). All these point to a natural
affinity between Seaton’s poetical inclination and Le Guin’s self-stated “poetical”
translation (Lao Tzu, 1997, p. 121) to produce their particular version of the 77C
that shows depth and quality, defying the traditional view that Le Guin knows no

Chinese and is thus incompetent.

Le Guin’s Translation of Gender-Aware Elements in the 77C

If Le Guin knows no Chinese, how could she “translate” the 77C? In order to
unveil Le Guin’s 77C exegetical lineage, some background concerning how Le
Guin arrived at her own translation throughout the years should be briefly
mentioned here, particularly, in terms of /aoxue, which previous 77C exegeses she
consulted upon and what assistance she received, evident in the appended materials
next to the main body of translated text in her 1997 publication. In this publication,

she clearly states in her Concerning This Version section that she knows no Chinese

" Le Guin went so far as to refuse to attend a Harvard conference on “Taoism and the Environment” unless
Seaton is also invited (Bradbury, 2005, p. 42). Also, it is noted that themes on ecology are also at the core of
Taoist philosophy as well as the 77C, and are featured in Le Guin’s fictional works.
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and thus received help from the aforementioned sinologist Jerome P. Seaton, which
is followed by the Sources section, in which she mentions that she also consulted a
few other established 77C translations by renowned scholar-translators, ranked in
the order of usefulness, of which the topmost is the famed American philosopher
and orientalist Paul Carus’s translation. When she was young, she found Carus’s
contents very fascinating. Elsewhere it is stated that when Le Guin encountered it
as her first copy of the 77C at 12 and immediately loved it, and found her cultural
anthropologist and “strongly anti-religious” father Alfred L. Kroeber reading it
often and enjoying it as a “religious belief” and “lifelong pleasure” (McCaffery &
Gregory, 1984, pp. 83-84). Seaton, in the aforementioned interview featured in the
journal Translation Review, states that Le Guin almost memorized Carus’s entire
text (Bradbury, 2005, p. 42). Back to her appended materials, in her Introduction
section she hails it as a lucky discovery of a foundational text for her personal
rendition of the 77C, lucky in the sense that she discovered it at a young age (Lao
Tzu, 1997, p. ix). Further, in her Concerning This Version section, Le Guin states
with “unending gratitude” that her rendition is made possible “only because” of
Carus’s transliterated edition she encountered very young, and again hailing it in
her Sources section as “endlessly valuable” (Lao Tzu, 1997, pp. 119-120). With
these clues, in the spirit of laoxue, it would be necessary to trace the exegetical
lineage of her consulted 77C translations, since translations and commentaries are
also forms of textual interpretation. Consequently, for the reason that Carus’s
translation is the foundation of her personal 77C rendering, naturally it would be
ideal to compare Carus’s and Le Guin’s translations, which form the comparative
basis of research materials for investigation in this paper.

A second rationale in the selection of materials is as follows. Firstly, in dealing
with a gender-aware writer such as Le Guin, the importance of the 77C among

feminist scholars cannot be overlooked. Modern feminism has turned to ancient
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religiophilosophical texts such as the 77C for evidence supporting what one has
termed “proto-feminist” (Chen & Ji, 2015, p. 4). Hence, it is natural that Le Guin
should turn to 77C for inspiration for many of her gender-aware literary works, and
now “translating” the 77C. In terms of the feminine gender, the 77C is known to be
rich in its images and allusions, celebrating the productive and procreative and
qualities attributable to the all-encompassing feminine body and psyche, and by
extension, mother nature.

Secondly, in order to discuss the translation of religiophilosophical texts such
as the 77C, one cannot ignore translation as a “translator-driven activity” as well as
a “process of communication” (Solska, 2008, p. 233), in which, as Sperber and
Wilson put it, “the communicator is communicating her presumption of relevance
to whoever is willing to entertain it” (as cited in Solska, 2008, p. 233). Counting
the uniquely numerous translations of the 77C emerging every year, we see that the
international 77C translation phenomenon is bound to retranslations, or, in other
words, an unceasing chain of re-interpretations and re-contextualizations. Even Le
Guin herself is amused at how many “77Cs have appeared or reappeared” and
wonders if “Lao Tzu has more translators that he has readers” (Lao Tzu, 1997, p.
123). Under a relevance-theoretical perspective, Solska (2008) sees that the 77C
translation phenomenon could be viewed as whether the numerous translators are at
times mediators of meaning between the ST writer and the TT reader, in the sense
that the choices made by the 77C translators are “determined by their potential
target audiences” (pp. 233-234). In Le Guin’s case, this rings true in that she, in her
Introduction section before her main translated 77C text, clearly defines her
potential target audience by wanting her translation accessible to a “present-day,
unwise, unpowerful, and perhaps unmale [emphasis added] reader” who listens
“for a voice that speaks to the soul” (Lao Tzu, 1997, p. x). As such, with her

potentially female readers defined, then comes Le Guin’s various translatorial
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choices of words according to her potentially female or gender-conscious
readership’s expectation. To this end, what to compare between Le Guin’s and
Carus’s translations in this research paper could be defined here: The gender-
conscious elements in the 77C, of which two exemplary ones frequently studied
are ci and pin 4t .

Non-action (wuwei /), a central philosophy of the TTC, is embodied by
gentleness or pliancy (rou %), as Paul Carus’s translation of Chapter 36 states:
rouruo sheng gangqiang ZL5555% , or, “the tender and the weak conquer the
hard and the strong” (Lao-Tzes, 1898, p. 115). Gentleness, pliancy, tenderness and
weakness are some of the prominent attributes of femininity, one of the main
themes in the 77C. As noted in many other studies on the 77C such as Ma (2009)
and Wang (2018), the discussion of a gender-conscious translation of the 77C
cannot begin without examining the various linguistic elements of femininity in the
ancient text, most notably the conceptual metaphors of ci (lit. female) and pin
(female body; female animal), whose occurrences in the 77C far exceed that of
their counterparts xiong Jif (lit. male) and mu %1 (male body; male animal), and
also exceeding that of pre-Qin Chinese classics as well as of ancient philosophical

treatises from other regions of the world.
Conceptual Metaphors of Femininity: The Case of Ci

First, let us take a look at ci. Ci occurs twice in the 77C, notably in Chapter 10
and also Chapter 28, in which xiong makes its only occurrence in the entire text
once. These chapters are also the ones frequently studied by feminist scholars and
translators. Let us turn to Le Guin’s translation of ¢i in Chapter 10, on cultivating
femininity:

[Source text:]

tianmen kaihe, nengwei ci hu
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weli er bu shi, zhang er bu zai, shi wei xuande

RFIBARE - BE T

Ry - RIMASE - EH 2
[Translated text:]
Opening, closing the Gate of Heaven,

can you be like a bird with her nestlings?

to act and not lay claim,

to lead and not to rule:

this is mysterious power. (Lao Tzu, 1997, p. 16)
Before further comparisons of the first verse, let us compare Le Guin with the
aforementioned Rosemarie Anderson’s “divine feminine” 77C translation: “can
you receive like a woman as fate opens and closes its doors?” (The Divine
Feminine, 2021, p. 42). Firstly, ci is rendered straightforwardly as “woman.” On
the other hand, here we see that Le Guin differs from Anderson and renders ci
according to the ancient meaning of the character as appears in the Han-period
dictionary Showen Jiezi Ei Zf#=) , in which it is expounded as niaomu B}, a
female bird (Kawaguchi, 2013, p. 159). In her notes below the translated text, Le
Guin provides no explanation to her rendering of ci, except to comment that
contrary to common belief that it is about meditation, this chapter is actually
“profoundly mystical, the images are charged, rich in implications” (Lao Tzu, 1997,
p. 16). Since Le Guin expressly states that her translation is based on the 1898
translation by Paul Carus, the rendering of this verse can also be compared to
Carus’s translated text: “Opening and closing the gates of heaven, he will be like a
mother-bird / ... He acts but claims not. He excels but rules not. This is called

profound virtue” (Lao-Tze'’s, 1898, p. 159). Here we see that Carus uses prose in his
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translation. In Carus’s Transliteration of the Text section after his main translated
text, ci is transliterated accordingly as “[like] a mother-bird” (Lao-Tze's, 1898,
p. 159). Moreover, in his Notes and Comments section, Carus states that he
consulted two earlier Japanese translations as well as that of Stanislas Julien’s
famous 1842 French translation, all of which rendered as “mother-bird” to confirm
his personal interpretation (Lao-Tzes, 1898, p. 291). Here we see that in Le Guin’s
translation, Carus’s “mother-bird” element is being featured, yet it is rewritten to a
different form as “bird with her nestlings” to highlight the mother-to-child nature
(muzi £}F) of maternity, via an international lineage of co-exegesis of T7C
translations: Japanese, French, and American. Here it should be noted that the
mother image is actually featured in Le Guin’s translation of Chapter 1 (often
regarded as most pivotal chapter in the 77C) as the following: youming wanwu zhi
mu 248~ £ “name’s the mother of the ten thousand things” (Lao Tzu, 1997,
p. 2). In the TTC, mu ©r is regarded as the primacy of the feminine in the
philosophy of Lao Tzu (Ma, 2009, p. 272), hence a valid interpretation here.
Moreover, though highly allusive, the “Gate of Heaven” (tianmen K[')
imagery has been substantial in a feminist discussion of the 77C. On the surface,
the “Gate of Heaven” was commonly understood as the orifices of the body
through which air enters and exits in various Taoist meditative practices. However,
the famed sinologist Liu Xiaogan %I5<HY states that beginning with Heshang Gong
A =7 and Wang Bi £y , the void of the gate actually denotes tiandi zhi men K.
#7F9, from which all phenomena of the world appears, since emptiness and
openness is central to femininity (as in the uterus), and also that the human body as
a microcosm is the projection of the cosmos as a macrocosm (Liu, 2003, p. 183).
Here we see that Anderson renders tianmen kaihe K[BHE as “fate opens and
closes its doors” (The Divine Feminine, 2021, p. 42), thus equating tian K as

“fate,” which leaves the doubt whether “fate” denotes tian, usually translated as
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“heaven.” Based on available sources, it is argued elsewhere that, via a later
conceptual shift in the Taoist “heaven” as taiyi K— (“the great one,” as appears in
the famous Guodian F[J5 version of the TTC unearthed in 1993) found in the
Huainanzi {iF§+ ) , taiyi, though predating the Huainanzi, may denote a
“celestial ruler over a court which includes numinal beings such as the Arbiter of
Fate [Siming ]ty |7 (Littlejohn, 2016, p. 175), thus validating Anderson’s
translation. This allusive reading is also validated elsewhere in stating that the
gate’s opening and closing functions as a “nominative for a numinal or ontological
reality from which the adept, if receptive (feminine) [emphasis added] either
through ritual activity or meditation” (Littlejohn, 2016, p. 166), hence immediately
followed by nengwei ci hu §E F5lifiF in the verse. On the other hand, the “Gate of
Heaven” in Le Guin’s translation may denote several varying ideas in ancient
Chinese thought (e.g., concepts in meditation and inner alchemy); as a matter of
fact, Le Guin acknowledges that “most of the scholars think this chapter is about
meditation... the language is profoundly mystical, the images are charged, rich in
its implications” (Lao Tzu, 1997, p. 16). This gives a hint of Le Guin’s translatorial
liberty to extend the limits beyond merely describing this chapter as meditation. To
this interpretation, modern exegeses by Chung (2013) and Hsieh (2015) see a
parallel to Carus’s translation of zhongmiao zhi men HWh 7 [T as “of all spirituality
it is the door,” (Lao-Tze’s, 1898, p. 97), again referring to Chapter 1 of the 77C: It
may denote the gate from which the myriad phenomena of the world begin, or,
“origin of all things,” which in turn denotes the “mother.” Putting together the
above, this idea certainly points to the all-yielding, productive power of the
universe, in which creation is seen as feminine in nature, here depicted with the
imagery of the “mother” figure (with her nestlings) in Le Guin’s translation. Also,
returning to the core concept of wuwei, the central issue in Chapter 10 is the idea of

softness and pliancy, which is in turn embodied through ci or femininity, where the
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expression nengwei ci hu conveys the idea of feminine values in Lao Tzu’s
philosophy, and highlights the importance of feminine characteristics in the 77C.
This is supported by eminent sinologist Benjamin Schwartz’s view that the
“mother” metaphor is the “exaltation of the feminine as the symbol of the
principles of nonaction (wu-wei i £5) and ‘spontaneity’ (tzzu-jan H#R)” (Schwartz,
1998, p. 194). As such, whether Le Guin’s translation does justice to the source text
is up to every reader’s judgment, but one of the criteria for judging is to see if her
translation meets such central idea for exegesis based on Carus’s translation, while
in turn Carus’s interpretation is based on earlier Japanese translations and Julien’s

French translation. Now we turn to Le Guin’s translation of pin below.
Conceptual Metaphors of Femininity: The Case of Pin

The other gender element in the 77C frequently studied is pin (female body,
female animal), which occurs twice in Chapter 6, once in Chapter 55, and twice in
Chapter 61, totaling five occurrences and exceeding that of its counterpart mu by
three in the entirety of the 77C. Of these, the most crucial occurrences are that of
Chapter 61:

[Source text:]

daguo zhe xialiu, tianxia zhi jiao, tianxia zhi pin

REIE TR > K2 K24t

pin changyi jing sheng mu, yi jing weixia

TR DARHPEL - DI R T

gu daguo yixia xiaoguo, zequ xiaoguo

SORE LT /NE] > AITHNER
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xiaoguo yixia daguo, zequ daguo

/NEELNRE] > FITHUREY

gu huoxia yiqu, huoxia erqu

i N AR > BN TTEL
[Translated text:|

The polity of greatness

runs downbhill like a river to the sea,

joining with everything,

woman to everything.

By stillness the woman
may always dominate the man,

lying quiet underneath him.

So a great country
submitting to small ones, dominates them,;
so small countries,

submitting to a great one, dominate it.

Lie low to be on top,
be on top by lying low. (Lao Tzu, 1997, p. 89)

We can compare the first two stanzas with that of Carus’s:
A great state, one that lowly flows, becomes the empire’s union, and the
empire’s wife. The wife always through quietude conquers her husband, and
by quietude renders herself lowly. Thus a great state through lowliness
toward small states will conquer the small states, and small states through

lowliness toward great states will conquer great states.
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Therefore some render themselves lowly for the purpose of conquering;

others are lowly and therefore conquer. (Lao-Tze'’s, 1898, p. 128)
Firstly, we see in the present paper that Carus alternates between poetry and prose
in his 77C translation. Secondly, some issues of clarity in Carus’s translation occur
here: What is a “great state that lowly flows,” and why is it “the empire’s union,
and the empire’s wife”? Or even, what exactly is “the empire’s union” and “the
empire’s wife”? The closest rendering to mend Carus’s unclear translation is that of
American Buddhist scholar Dwight Goddard and Dutch sinologist Henri Borel: “A
great state that is useful is like a bond of unity within the Empire; it is the Empire’s
wife” (Goddard & Borel, 1919, p. 42). Best-selling author Tom Butler-Bowdon
calls this translation a “rendering” since Goddard and Borel saw the European
translations at that time as too scholarly and wanted to “capture the essence” of Lao
Tzu instead of producing a “pedantically correct translation” (Butler-Bowdon,
2012, p. xxii). Linguistically, Carus’s translation is problematic for Le Guin’s usage
as exegetical basis, and thus we actually see a guided rendering in Le Guin, just
like Goddard and Borel. In her Notes on the Chapters section after the translated
text, Le Guin expounds on the fact that the lines in this chapter denote the themes
of assimilation and “‘being woman,’ ‘being water,’ the uses of yin” (Lao Tzu, 1997,
p. 140). Accordingly, womanhood and water both belong to yin [ , the feminine
principle in Taoist philosophy, which has a dual significance here. For comparison,
Anderson’s “divine feminine” translation renders the second stanza as “The female
ever conquers the male through stillness / In stillness / She acts the lower” (The
Divine Feminine, 2021, p. 96). Here Le Guin and Anderson are in unison in
rendering jing E¥ as “stillness.” The dual metaphor of the woman’s stillness in
“lying quiet underneath” and “[lying] low to be on top” of the man and “may
always dominate” is firstly hinting to the sexual and productive roles of the woman,

which in turn guides how social acts ought to be conducted, projecting from
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interpersonal to international: There exists a way of harmony between nations in
the sense that stronger ones need not use force to conquer weaker ones whilst
embracing the feminine principle of tolerance towards them. Thirdly, the feminine
metaphor of water as a concrete symbol of Tao “that gives birth to all yet does not
try to own them” is at work. Just like water in mother nature being low-key,
nurturing all while asking nothing in return, the feminine quality of water is
embodied in such a harmony between nations through the imagery of a woman’s
grace flowing downwards from a stronger nation to a weaker nation, hence the
“woman to everything” running “downhill like a river to the sea” in the first stanza
in depicting mutual benefit. Weaker nations, on the other hand, have nothing to lose
in surviving by adhering to a stronger nation who embraces the feminine principle
of tolerance and acceptance, not forceful means of conquer. At the same time, note
Le Guin’s word usage in translating guo (state): “Polity” is followed by
“country.” The latter is more or less neutral, whereas the former seems to be
marked with deliberate diction by semantic addition. In Taoist cosmology, Tao is
ontologically not only the source of the universe, it is also the model of human
affairs if axiologically embodied in real-life practice. Since this chapter deals with
the application of the embodiment of Tao in political affairs, Le Guin’s exegetical
addition to the neutral “state” in “polity” sees a state as a politically organized unit,
highlighting the aspect of political science and is thus grounded and valid. Lastly,
in comparing Le Guin’s final verse “Lie low to be on top, / be on top by lying low”
(Lao Tzu, 1997, p. 89) with Carus’s “[t]herefore some render themselves lowly for
the purpose of conquering; others are lowly and therefore conquer” (Lao-Tze's,
1898, p. 128), basically the two agree in meaning, but Le Guin is much more
concise. Carus provides a lengthy note by mentioning that actually John Chalmers
and Charles de Harlez agree on his rendering, whilst providing evidence from

earlier authoritative French translation notes by Stanislas Julien, and also that
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Julien in turn heavily follows Sin-Kie-Fou (misspelled; actually Lii Huiqing
HEIH, a Song-dynasty 77C commentator), and, in turn, the famous German
translator Victor von Strauss follows Julien, thus forming an intriguing chain of

exegetical lineage.

“Translators” Who Know No Chinese: Exegetical Lineages

In tracing Le Guin’s exegetical lineage, recall that in the aforementioned
discussion on Le Guin’s and Carus’s translations of Chapter 10, Carus (Lao-Tzes,
1898) mentions in his translator notes that he consulted two earlier Japanese
translations as well as that of Julien’s famous 1842 French translation, the first
complete translation in both French and Western sinology. Carus makes it clearer in
his Introduction section that he actually listed four Japanese 77C commentaries in
addition to Julien (Lao-Tze's, 1898, p. 43), and states that he has “freely availed
myself of the labors of my predecessors . . . most valuable of all has proved to be
Prof. Stanislas Julien’s work” (Lao-Tze's, 1898, p. 45). Moreover, in discussing Le
Guin’s Chapter 61, we see that Carus agrees in his chapter notes with the first
complete English translation by John Chalmers (published 1868) and a French
translation by Charles de Harlez (published 1891) in their earlier respective
interpretations, notes that Chalmers agrees closely with Julien, and Julien follows a
person whose name is misspelled as Sin-Kie-Fou (Lao-Tze's, 1898, p. 314). Upon
verification, the “Sin-Kie-Fou” that Carus refers to is actually a misprint of what
Julien indicated in his French translation as Liu-Kie-Fou, who is in fact more
widely known as the Song scholar and politician Lii Huiging (1032-1111 CE, style
% Jifu FH, hence “Kie-Fou”), the famous ally to Wang Anshi F%*{1 who
helped establishing the proto-welfare state for peasantry under Emperor

Shenzong’s R {H5% reign (1067-1085). Lii produced a famed 77C commentary, the
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four-volume Daode Zhenjing Zhuan {iE{EE4%{# ) , which Julien indicated as
Lao tseu tch’ouen (Laozi Zhuan {Z--{#)), issued in 1078 CE and now incorporated
into the Daozang i ) . It can be seen that Lii’s commentaries is heavily
featured in Julien’s 77C translation in the form of notes, occurring 47 times in the
entire work.

Then, in addition to primarily using Carus’s translation as basis, Le Guin goes
further back in history. Her in-text notes point to the possibly layered structure of
the source text in seeing that there is a change of tone, a flattening from the fourth
verse onwards, and compares the received text (that is, fextus receptus) with the
Mawangdui variant from Han dynasty (c¢. 168 BCE) to observe a noticeable
difference between the two, stating that the latter is actually a corruption (Lao Tzu,
1997, p. 140). Moreover, in an interview listed as the sole entry of supplementary
reading on the official website of Le Guin’s 77C publication (hence a primary
epitext), it is revealed that Le Guin actually prefers Arthur Waley’s translation that
“is never going to be equaled for what it does” (Peterson, n.d., para. 6), thus
providing a clue to Le Guin’s knowledge of consulted translations that serve
various purposes. Sometimes side-by-side with that of Carus’s or even adding that
of other renowned sinologist such as Robert G. Henricks and D. C. Lau Z/[EES , in
many notes after her translation she quotes Waley’s translation and comments that
his interpretation is “never to be ignored” (Lao Tzu, 1997, p, 129) or is her guide to
a particular verse (Lao Tzu, 1997, pp. 86, 141). Matter of fact, her frequency of
consulting Waley’s translation as seen in her notes ranks second to Carus’s
throughout the entire text, and in the Sources section she ranks Waley’s translation
second place in a list of consulted translations ordered by their usefulness (Lao Tzu,
1997, p. 121).

Yet another exegetical lineage found in Le Guin’s translation, though loosely

related to femininity, is one of technological progress. In her translation notes on
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the utopian Chapter 80 of the 77C, she sees that although we think we use “labor-
saving machinery, ships and land vehicles, weapons of offense and defense” for our
benefit, we are actually “used . . . shaped and controlled by our machines, cars,
planes, weaponry, bulldozers, computers” (Lao Tzu, 1997, p. 143). Rather than
being merely anti-technological, she actually corresponds to the British Chinese
science giant Joseph Needham’s view that Taoists are not against technology for its
own sake, but only when used by centralizing military states (such as the Zhou)
against the people (Rapp, 2012, p. 54). It should be noted that apart from Holmes
H. Welch, another major source of information about Taoism consulted by Le Guin
is Needham’s monumental series Science and Civilisation in China (Spivack, 1984,
p. 163), notably the chapter on Taoists and Taoism in Volume 2: History of
Scientific Thought (published 1956). In comparison to the Western roots of science
and democracy as “masculine, managing, hard, dominating, aggressive, rational
and donative,” Needham (1956) sees the solution to these ailments is the Taoist
embrace of the “feminine, tolerant, yielding, permissive, withdrawing, mystical and
receptive” (p. 59). Needham (1956) also states that nature respects nobody, not
even a state ruler; and a ruler’s controlling force is useless, for “neither kings nor
sages can withstand or reverse the Tao of Nature” (pp. 130-131). In a sense, the
opposite of authority, domination and progress as masculinity is, in fact, the
following of the ways the universe works, or as Needham (1956) puts it, the “Order
of Nature” (p. 33). This finds affirmation in present-day ecofeminism when
“radical feminist analyses of the psychodynamic underlying patriarchal social
relations . . . return to the symbolic killing of mother/nature/woman as the root
cause of the ‘masculine’ will to objectify and control other forms of being” (Salleh,
1993, p. 228), and is echoed in Le Guin’s feminist vision in stating “when you
gender the philosopher and when you talk only about Kings and Sages” in the

previous section.
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In sum, throughout her translation, we see Le Guin, despite not knowing
Chinese, exercises her writerly yet reasoned subjective judgment in taking her
liberty to interpret the original message according to each of the stated agendas in
her appended materials before and after the main body of translated text, with
external assistance from a scholarly translator such as Seaton as well as other
scholarly translations such as Carus and Waley, and Carus likewise receiving
exegetical assistance from previous Japanese translations and the famous French
translation by Julien, who in turn follows Lii Huiqing’s Song-dynasty commentarial
exegesis, thus forming an intricate interweaving of exegetical lineage. In terms of
Lao Tzu studies (laoxue), this hidden international lineage of co-exegesis of 77C
translations (Chinese, Japanese, French, British, and American) actually spans four
cultures and almost two centuries, a notable phenomenon in the realm of translation
studies as revealed in Le Guin’s T7C translation from a /aoxue perspective,

deserving attention among 77C circles both domestically and abroad.

Le Guin Knows No Chinese:
Is She a “Translator,” or an Alternate View?

Does the work of someone not knowing Chinese count as “translation”? Is
knowing Chinese an absolute prerequisite in her efforts? At the outset of the
present discussion, it should be noted that Le Guin openly states that her version of
the TTC “is a rendition, not a translation,” for she “do[es] not know any Chinese”
(Lao Tzu, 1997, p. 119). One issue of interest, however, is whether a “translator”
like Le Guin be denied of qualification for translating the ancient Chinese text
based on her incompetency in Chinese, as in the case of Goldin’s designation of her

as a “pseudo-translator,” or could we take a look at her methodologies, or in what
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other ways she has to offer?

Recall that from the previous section on popular 77C translations, it is stated
that Le Guin found Mitchell’s version not useful among her consulted translations,
some scholarly, and others popular. Besides Carus’s, the scholarly translations Le
Guin consulted include those of Waley, Henricks, Lau, and Welch, all of which are
accountable translations to help her translate, since she herself knows no Chinese.
Perhaps some may even doubt whether Le Guin merely copied from them, but
Seaton revealed that Le Guin knows more about the 77C than himself. Seaton, a
sinologist who had never met her previously, knew through a friend that Le Guin
was working on bits of a new version of the 77C, wrote her and requested to view
them (Bradbury, 2005, p. 41). Seaton encouraged her to publish her version after
reading them in bits at first, and subsequently asked her for more (Lao Tzu, 1997,
p. 120). She agreed and proceeded to work on the whole translation, and in turn
Seaton recommended himself to her aid (Bradbury, 2005, p. 41). When asked
whether Le Guin reads Chinese, Seaton replied “not really, but she certainly knew
this book verse, line, and sinker” (Bradbury, 2005, p. 42), besides having nearly
memorized Carus’s version and “really did her homework” by keeping up with
relevant scholarship in her 50 years engaging with the text, so much so that he only
“helped her in a few places, but the work was largely hers” (Bradbury, 2005, p. 42).
On the back cover of her rendition, it says that she worked with Seaton “to develop
a version that lets the ancient text speak in a fresh way to modern people, while
remaining faithful to the original Chinese,” and also that her translation is a
“personal and poetic meditation” done through “her own careful study of these
ancient teachings” (Lao Tzu, 1997, back cover page). Furthermore, she states that
most translations merely capture meanings, but let the beauty of the language slip

through, for “in poetry, beauty is no ornament; it is the meaning” and “it is the
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truth” (Lao Tzu, 1997, p. x). Perhaps some may argue that the kind of Chinese
language we use today is now different from that of the ancient times, and thus the
ability to read contemporary Chinese is irrelevant in her efforts. But to her, it could
be reasoned that her lifelong engagement with the 77C escapes superficial
discussions on whether she knows ancient Chinese, modern Chinese, or any
Chinese at all. One can always argue for the importance in knowing Chinese (as in
the case of Goldin), but for Le Guin, as a world-renowned poet, we may speculate
from the aforementioned statements that it is the depth of the ideas of the Lao Tzu
that she is after wholeheartedly, while the linguistic fidelity is guaranteed in
receiving help from an authoritative sinologist. It is to this that Goldin dismisses
Mitchell but actually praises Le Guin to consider her as caring for fidelity.
Furthermore, recall that Le Guin, who knows no Chinese, still wishes to
“translate” the 77C for, in her own words, the “present-day, unwise, unpowerful,
and perhaps unmale reader” who listens “for a voice that speaks to the soul,”
because earlier scholarly 77C translations use a vocabulary that emphasize the
masculinity and authority of “the Taoist ‘sage,”” which should be “degraded in
most popular versions” (Lao Tzu, 1997, p. x). Methodologically, in achieving so,
Le Guin consults reliable translations as seen in this study for assistance in addition
to coauthoring with Seaton, but employs these translations “with more care and
integrity” than other popular 77C “translators” who know no Chinese by
“reworking each passage in her own words rather than simply copying convenient
phrases” from them (Goldin, 2002, p. 185). In her own words, she compares these
earlier interpretations to observe their varying wordings to discover “several
English meanings might lead [her] back to the same Chinese word,” coupled with
her “intuition of the style, the gait and cadence, of the original . . . if [she] was to
try to reproduce it in English” (Lao Tzu, 1997, p. 119). In terms of Lao Tzu studies

in the international arena today, firstly there are the Chinese-knowing scholarly
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translators who seek the meaning of the “original” text, and secondly the often
dismissed camp of 77C interpreters who know no Chinese but still wish to engage
in the “widespread, popular practice of subjectively reading a text for contemporary
relevance” (Carmichael, 2017, pp. 42-43), to which Le Guin belongs. What is
crucial here is that “both are acknowledged as possible ways of reading”
(Carmichael, 2017, p. 43). What’s more, lest we ignore the fact that the latter camp
is and probably will still be “the dominant one among the majority of readers”
(LaFargue, 1998, p. 255), and also that 77C reinterpretations by authors who do
not know Chinese occupy “more than half of the dozen versions of the [77C] that
sell among the top 1% of all books on Amazon.com” and may collectively “outsell
all other English versions combined,” illustrating how unnoticedly popular these
renditions are (Carmichael, 2017, p. 132). For these reasons, perhaps it may be
stated whether Le Guin knows Chinese or not is of lesser importance than, say, the
consequential international phenomenon of cross-cultural 77C transmission and
dissemination resultant to re-interpreted versions and renditions of the 77C by Le
Guin and similarly-minded authors. Under this perspective, being considered a
good or bad translation is surpassed by the status quo resultant to Le Guin’s efforts
in the international reception of the 77C. This phenomenon has now been termed
“Western [T]aoism” (Komjathy, 2004, p. 6), in which the 77C is received as an
“American” scripture (Carmichael, 2017, p. 17). Instead of merely deploring Le
Guin’s TTC rendition as amateur translation under the rubric of traditional
sinological scholarship, Le Guin’s cross-cultural exegetical phenomenon, seen in
the light of an internationally concerted effort in Lao Tzu studies (laoxue), should
perhaps be even more treasured in interdisciplinary fields such as translation
studies and world literature as opening up to the reality of a modern international
participation of the reception and transmission of a perplexing text of Chinese

antiquity.
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Traditionally, mainstream academia has focused on the “original” 77C, as in
the case of Goldin’s criticism of “pseudo-translators” who “rely heavily on earlier
translations,” “fail any basic test of accuracy,” and “distort and simplify the
philosophy of the original [emphasis added]” (Goldin, 2002, p. 183). There is
nothing wrong with pursuing the “original” text or “original” meaning of the 77C;
matter of fact, this has been widely practiced in established scholarly communities
and is the standard. Goldin is certainly right in examining the accuracy of dubious
translations by “translators” who know no Chinese, for it is certainly unidealistic
for the reader if Lao Tzu’s philosophy becomes distorted via improper translation.
Yet, in Le Guin’s case, although she edits passages (none of which are discussed in
the present paper) that do not resonate with her “spiritual sense” (Lao Tzu, 1997, p.
125), she provides explanations to her editing in the notes after the translation, thus
demonstrating a more genuine concern for fidelity to the original than Mitchell. In
the other cases of pseudo-translation discussed by Goldin, for example, Stephen
Mitchell freely appropriates or even outright ignores crucial elements, taking his
liberties and making the translated text original in its “own right” (Goldin, 2002,
pp. 187-188). Also, as the present paper has examined Le Guin’s translation and her
gender-conscious methodologies in the sections above, if, for example, we
conversely view how Goldin pointed out that her translation of Chapters 10 is not
without errors or groundless additions, if her gender-aware translation on the
discussed chapters pass the tests of exegetical accuracy with grounded additions,
then there is something in her translation to offer.

Throughout modern history, various well-known writers or professionals other
than scholar-translators of the 77C have been fascinated by the thoughts of Lao
Tzu, just like Le Guin. For example, Zhang (2021) observes the “astonishing cross-
cultural enigma” resultant to Franz Kafka’s mental dialogue with Lao Tzu as well

as other Taoist philosophers such as Chuang Tzu and Lie Tzu %!|-f- —what she
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terms “Kafka’s [T]ao” (p. 113). This particular brand of Tao by the well-known
novelist has it that Kafka is “spellbound” by Lao Tzu’s aphorisms in the 77C and
felt they are “adamantine nuts” whose “kernel remains concealed” to him (as cited
in Zhang, 2021, p. 113). Tadd (2022a) notes how Leo Tolstoy was drawn to the
TTC and actually went on to produce his very own “translation” of the Chinese
classic, interestingly also after having read Carus’s English translation, just like Le
Guin (p. 101). Note that both Kafka and Tolstoy have no command in the Chinese
language. In the former case, Tadd reminds us that one of the crucial questions to
ask is what philosophical vision is embedded in which text of the 77C Kafka was
interested in, namely the influential German translation by Richard Wilhelm (7ao
Te King, 1911). In the latter case, Tadd (2022a) again reminds us that Tolstoy also
read Victor von Strauss’ German translation and was particularly drawn to Stanislas
Julien’s French, immanence-influenced interpretation and the first complete
European-language translation of the text (1842), which was influenced by Lii
Huiqing, the aforementioned Song-dynasty 77C commentator from home soil, and,
in turn, strongly influenced Tolstoy’s translation (p. 101). At the same time, Carus,
a comparative theologian by training and a monist thinker, whose translation
influenced both Tolstoy and Le Guin actually has its interpretive leaning towards
monism suited to a “scientific” understanding of the world, for he, as a monist,
believed that “all religions are ultimately expressions of the same fundamental
truths,” and also stressing “the compatibility of religion and science” (Carmichael,
2017, p. 21). In turn, though Le Guin expresses unending gratitude towards Carus’s
translation as her personal exegetical basis, she found it unsatisfactory at times and
improved them with her personal interpretive leaning towards feminist ideals, as
seen in the present paper. However, regarding her usage of Carus’s translation
among others, she states:

To have the text thus made accessible was not only to have a Rosetta Stone
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for the book itself, but also to have a touchstone for comparing other
English translations one with another. If I could focus on which word the
translators were interpreting, I could begin to understand why they made the
choice they did. I could compare various interpretations and see why they
varied so tremendously; could see how much explanation, sometimes how
much bias, was included in the translation; could discover for myself that
several English meanings might lead me back to the same Chinese word . . .
Without the access to the text that the Carus edition gave me, I would have
been defeated by the differences among the translations, and could never
have thought of following them as guides towards a version of my own. As
it was, working from Carus’s text, I learned how to let them lead me into it,
always using their knowledge, their scholarship, their decisions, as my light
in darkness. (Lao Tzu, 1997, p. 119)

We can clearly see just how much the Carus’s translation has influenced her to
the extent to use it as the basis of her own translation, at the same time
acknowledging its flaws and wanting to amend them in her own translation.
Moreover, here we have a web of chains of influences of exegeses, and thus of
translations, across space and time and across languages and cultures, a
phenomenon Tadd (2022a) terms “interpretive lineage” (p. 88). Viewed from this
angle, is it still strictly necessary to reject Le Guin’s translation as incongruent to
the “original” 77TC, simply owing to her Chinese incapabilities? Another example
is expounded below.

Another line of Le Guin’s exegetical lineage is that, in the Sources section of
her translation, she recommends readers who want to know more about Taoism to
read a prominent work of 77C interpretation entitled Zaoism: The Parting of the
Way (published 1957) by the famed sinologist Holmes H. Welch for guidance in

understanding the 77C, for it is the “best, soundest, clearest introduction and
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guide” (Lao Tzu, 1997, p. 123). Recall that she states that all her literary works are
deeply influenced by the T7C, and she makes a reference to the idea of “spirit
journey” in her Earthsea series, which is mentioned in Welch’s book: “journeys of
the soul are one of the themes of the philosophical Taoists” (Welch, 1957, p. 94).
To add even more details to the intricate interweaving of exegetical lineages in the
present paper, Le Guin actually received assistance from Jerome P. Seaton, an
authoritative sinologist and thus an expert, during the production of her 77C
rendition. In the front matter of her 77C translation (Lao Tzu, 1997), particularly in
the publisher data and copyright section, the authors are stated as “Ursula K. Le
Guin, with J. P. Seaton.” In the U.S. Library of Congress catalogue information
section, we also see Seaton listed as second author after Le Guin’s name (II.
Seaton, Jerome P.). With this, we can see that Seaton, despite being a second
author, still holds authorship to Le Guin’s translation, thus establishing its
credibility as a work of translation. Then, counting Goldin’s mention that she
exhibits more concerns than Witter Bynner and Stephen Mitchell in translatorial
fidelity, and also that she is just like other exegetes of the 77C who inevitably
possess a personal interpretive stance, we could probably say that her rendition is
worthwhile in joining the international discussion of sacred texts of world religions,
just like the numerous commentators and translators of the 77C before her. In
building a comprehensive understanding of the increasingly growing international
TTC translation phenomenon, we need to capture its web-like nature by looking at
the genealogy of Le Guin’s translations among other consulted translators and their
works. Through this web, we are allowed the opportunity to look into the “intricate
interconnections” between different 77C translations, in which the “interpretive
lineages” or “conceptions of the text transmitted by whom and to whom” are

revealed (Tadd, 2022b, p. 11).
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Conclusion

In this paper, we have seen that by tracing Le Guin’s translation of gender-
aware elements in the 77C, actually her lineage of 77C interpretation across
cultural boundaries (Chinese, Japanese, French, British, and American) are
revealed to arrive at a novel perspective on 77C translation by seeing it as, firstly,
translated by a non-Chinese-competent “translator” receiving external aid to yield a
valid interpretation, and secondly, the plurality of allowing cross-cultural
interpretation that includes non-scholarly translations, where scholarly ones
previously emphasized the “original” or “most accurate” 77C interpretation, which
overlooks the complex nature of the text itself ever since its formation in ancient
times, counting its earliest oral tradition. In the ranks of other widespread texts
such as the Bible and The Little Prince, the TTC no longer sits on a pedestal of its
own and steps down from it for worldwide consumption, now made popular by an
extremely popular sci-fi writer who happens to “translate” it with a gender-aware
stance to her rendition, as evident in her interpretation of c¢i and pin, contributing a
special case among many a 77C translation.

Through the TTC, ancient feminine modes of being are recaptured in modern
times and foreign soils by “philosophical” writers such as Le Guin to respond to
issues arising from social and cultural constructs of gender. We have also seen that
the 77C is yet again interpreted by Anderson and accordingly titled The Divine
Feminine Tao Te Ching. In an advocacy for global scholarship on the Lao Tzu, it is
seen that the ancient text now takes form in its many modern-day transformations

29 ¢¢

(namely, a “mystical,” “naturalist,” “anarchist,” or “liberalist” 77C, among others),
and that Anderson’s translation could be considered as a “feminist” 77C (Tadd,
2022b, p. 9). With hope we look forward to the interpretation-inviting nature of the

TTC that it could further feminist thinking in Western philosophy with
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opportunities to reflect upon itself through its Other, that is, Eastern philosophy,
thereby crossing cultures to arrive at a fuller picture for the global good. It has been
argued that there exists a “transcultural trend in which issues about gender intersect
with [T]aoism,” at a time when feminist scholarship on Taoism “illustrates the
diversity of feminist scholarship regarding Chinese traditions” (Dai, 2022, p. 136)
by going beyond the traditionally dominant or even patriarchal Confucianism. In
this manner, the Taoist “deconstruction” of a binary, opposing pair of genders to
expose methods of domination may provide insights in contemporary feminist
theory, for example. Within the realm of translation studies, however, a discussion
on the ever-growing popularity of the 77C as “popular” literature and the
international 77C translation phenomenon deserves more attention, for instance,
among writers, translators and scholars who pursue gender studies or favor feminist
translation strategies, or even publishers to create spaces where these transnational
discussions may take place, including that of subdisciplines of feminism such as
intersectionality (with emphasis on the Third World), a booming area in
interdisciplinary translation studies. Given the attention the 77C receives in a wide
array of humanities-related disciplines, this marvelous 5,000-word piece of literary
work should not be regarded only as ancient Chinese philosophy, but in a “larger
context as a classic of world literature with keen contemporary relevance” (Chan,
2018, para. 22). It is in this regard that this paper hopes to illuminate that Lao Tzu
studies or laoxue is actually beyond Chinese soil and is now an international
phenomenon. Lastly, novelists who write sci-fi/fantasy such as Kazuo Ishiguro and
Le Guin are now among the ranks of Nobel laureates and Library of America
authors. Given this enormous cross-cultural richness, it is hoped that the 77C may

disseminate further globally in even fresher ways with Le Guin’s special case.
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.. This subtle shift is evident in the broadening scope of reference of the word “we”:
In the sentence that begins “In China, we bribe . . .,” the pronoun “we” plainly

refers only to Chinese people.
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Table 4
Summary of the Participants’ Listening Difficulties
Statements Yes (%) No (%)
(1) I feel very nervous. 42.86 57.14
(2) I am not familiar with grammar. 54.29 45.71
(3) I have insufficient vocabulary. 97.14 2.86

(continued)
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Table 4

Summary of the Participants’ Listening Difficulties (continued)

Statements Yes (%) No (%)
(4) I cannot make a distinction between words. 14.29 85.71
(5) I cannot recognize the stress of words. 31.43 68.57
(6) I can make a distinction between words, but fail to chunk
. 60.00 40.00
them meaningfully.
(7) I am familiar with the words, but fail to recall them. 94.29 5.71
(8) I have difficulty concentrating. 35.71 64.29
(9) I have difficulty concentrating at first, so | miss the first
o ) 51.43 48.57
listening section.
(10) I concentrate too much on the first listening section, so | miss
55.71 44.29
the listening later.
(11) I cannot understand the first section, so | miss the listening
41.43 58.57
later.
(12) I cannot keep in mind what | have just heard. 30.00 70.00
(13) I feel that the listening text is too long. 74.29 25.71
(14) | feel that the listening text has no sufficient pause. 72.86 27.14
(15) | feel that the listening text is too short to develop main
_ 28.57 71.43
ideas.
(16) I am not familiar with the listening subject. 78.57 21.43
(17) I am not interested in the listening subject. 45.71 54.29
(18) I fail to keep up with the speech rate. 70.00 30.00
(19) I am not used to the speaker’s enunciation. 62.86 37.14
(20) I am not used to the speaker’s intonation. 30.00 70.00
(21) 'am not used to the speaker’s accent. 62.86
(22) I have no chance to listen again. 42.86 57.14
(23) I count on listening only, without any visual aids. 41.43 58.57
(24) I have limited exposure to English listening. 68.57 31.43
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EEEL
Figure 11

Perspectives on Quality Assessment in Interpretation

RESEARCHER (abstract event)

RESEARCHER (concrete event)

( @ = communicative event. ST.P = source-text producer. TT.R = target-text receiver)

Note. From “Quality Assessment in Conference and Community Interpreting,” by F. Pchhacker,
2001, Meta, 46(2), p. 412 (https://doi.org/10.7202/003847ar).
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... Vermeer states:
Any form of translational action, including therefore translation itself, may
be conceived as an action, as the name implies. Any action has an aim, a
purpose. ... The word skopos, then, is a technical term to represent the aim

or purpose of a translation. (Nord, 1997, p. 12)
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