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“Perspective Transfer” and Style in Chinese
Translations of Yukio Mishima’s Shiosai

Min-chun Teng

The present paper aims to study the personality and inclination of the translator when
he/she is processing a “perspective transfet”, to analyze how a translator recreates the
narrative world of the original work, and to scrutinize the translated work to determine
the translator’s style as well as the imprints left on the translation by the translator.
“Perspective” in this paper refers to the perspective of the narrator in terms of
narrative theory: the perspective from which the narrator observes the whole situation
and tells a story. In other words: Who is giving us the plot? From what vantage point,
angle, petspective is he/she doing the narrating? I will be taking for the object of this
study The Sound of Waves (BiER Shiosai), a novel by the Japanese author Yukio Mishima
which was translated into Chinese by Liu Mu-sha, Lin Shao-hua, and Tang Yue-mei.
What I propose to do is to determine whether the translated novel has a definite
“translational style.” I will especially try to see if the translator has any preferred
narrative perspectives, and whether or not the translator observes or perceives the
world through the perspective of certain characters. There are two specific Chinese
linguistic markers that I will focus on in this study: the first is the third-person
pronoun; the second is the reflexive pronoun. I intend to use quantitative research
methods from corpus linguistics as a starting point. In conjunction with this, I will use
the qualitative method of narrative perspective analysis combined with the concept
of “construal” from cognitive linguistics. These tools will be used to determine the
function and effect of the Chinese third-person and reflexive pronouns when a change
of perspective is involved; by using the form of the language, I will look for clues as
to how the translator enters a certain perspective, and thereby decode the translator’s

particular style.

Keywords: translator’s style, perspective transfer, third-person pronouns, reflexive

pronouns, construal
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BEREAY T REBEAR A ) —RRIERCL RS A - B
TEERT A LMATETLS » ARl e f iy ABVKIHTEFTaRAY Al
A (s " ERE, ) RAMARS A (B TR, ) o BIEEE
SR IS AT RS - 12 F AR B R T AP A TR EH I
2~ gahh - O - BEFRAERETE A GEEASE - gRIERE
HRR I AL E) - BT FRERIE LA e 2 A\IiAas » S
HAE SR AVEENHIGERBIENCR - K2 - A AR R E
B > el EEFERmEEENEE - NI A SRR/ NS
AR SRV B S TR, -

EREmE N ERRT IR - B TSRS EIR OO T4
AR B PEBRE S AT AR E Y BR B R E R A B R e
A o BT BB A R R B BRI - 2RI - R
W ERE SRR AR BT - AR AR - 3R
g S A SCBG RS 2 MR R - R AR ARG -

A2 R ERN B E R T IR E M - DL
=Ehsek (HER) HBIRD - MVEE - B AR TR e
BEREFENMEREERFEFERENGENE - BTSSR T
FRETELENRR RS AL H B ERRSS H SR A R A 3447 B4
WFEREE P B - MRICEIR SO AR SIS - BT B
FRVEAS A - AR s R RS B MAHBE R RN E ~ SRARVEE ST
gt > LGB RIERE S BRIV T - R L E T R S R ERES
S ARG R B RER AR R RGREEERAESE T2
B (construal) HYMEE > BRETERE T AR RIS BB SR -
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&~ B ABFSR

v RCERER ~ Rl A B A R

BEEEE (Narratalogy ) » BELAGER - RURIASCHCEAAIEHA Ay ERR
HobHREA AT - S AR RS - el RS R
HERNVIFTR ~ Frfd ~ B~ TR BT TR EEAER R R S
PAREE A -

ROMAT FEHEAY - DIREZREF (Gérard Genette)  (2003) #y T MR
AGERET > ALUT =HE

(—) ZRER - FoltE R A > "L ﬁéﬁﬁjﬁéﬁﬁ% %%%S%Z% EE
E—(Efr ER m S —(EE - IR meER 25 - FimEARE

AVIHIRLTEH
(=) WERES : SRRz I8 — (8 A S AR R AR
S

(=) SMEREA : Ul E BRIt eI N 2R > R AT -
HNERRCE R > A S F AR EN ~ HEY ,&&%D RN -
HRET 2B E i —E RER RS AL - B ERE
TR ERRELBIE - %’%JﬁtiExﬂ&ﬁ%ﬁSE%@i&%ﬁF%)\%%
CAVEERE > g/ RS - SRS BAVIFIEE - R (2003) R

!'Bal (1997,p.3) e & 34T 2 & ~ B~ FRAFT 2PEH FRlaF P2 L 2P

(Narratology is the theory of narratives, narrative texts, images, spectacles, events; cultural

artifacts that ‘tell a story’ ) °

2HA# (2003) 3G AEE B BT TR BREY GRp) st G £
- T - ROMREIAFET A E Iiﬁ/?ﬁifrﬁzxfﬁ v @ B R Kﬁ\g !:{:1‘4*‘
(3l EAR ~HEEF) o blde (&) drild L& > pranff - @ s F R —g\r{z
FA G EGE o RA AR ORI EE AR B R I S '?]L”“j\vln\ﬁ'ﬂﬁ
S 3 S RGN SR (s Jﬁé_ﬂ

SRR Y 2 (20140 F 103-105) P 0 A ff 2 33 2 Tfocalisation | (B & 2 R BRI )
oo $HACGEARL & dE 3§ @ % [ point of view ~ T perspective; - Mangle of vision |
ErFPodNILREIEF BRE-LERERD > 2 - L#ﬁﬁ%%ﬁ&fi v BEPRGE TF
PREHERPEMR o T F 2 KD T focalisation | A BT R T 2 4
FERES
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BB R "85 (alteration) - SAnEf (19940 H 34) T "1
AR | RS R R AEALN FEAYE L T BRI A
AUIEDL - HIFE (2014 H 164) TZF TR ARAAVER , - 550 H
(2014 > H 167) 5 H KRG R R PR APIRIREAGRE -
PRI R A B B AR A e s R AR A R B — - AR Ay 1R
R, - HPIATEREY TR, o FEISE (1998) By TRARR
#it, o HEEL AT EESAYERVNR T

R BB AT DG SR £ AR L G

PRI E B i G R L R ok A

WA AR A E 8 o eees BB AT Vb R E 0 &7
R OMETEFAE AFH VA L5 2are (& 01998
T 242)

SCERTIE ML AR S A [ T R MR SR
i EHREETHNTRANESA - RRTERS S NITE - (F
R - BB EERE » R R R R
R SR TWE AL IR AR o TR
B A BB I 5% -

= BRI RIEET ST

HEARRERERNRFESEmIRETE - (CBEEr R
B TOR R R R AR B L BURY - B4R R SR A RIAL
B 0 DUETIENEESEERAVEOR - W06 G (2003) ~ ERETE (2007)
% o Schiavi (1996) RIFEFs VAR AT AR - MR RCE w4
TSI A BHEENTSE » 7E Chatman (1990) $2HH ARS8 B i1 A&
IS TR RN SR A ED R (L 1) - Schiavi (1996)
Fik - BEECARPER TR SAEERNRELE (narrator) 240 BHRES
2 (implied translator ) ~ 52 SZ AV A4 ¥ (narrator of translation) LA



6 mwmE BTE A

K2 B B HY 23l (narratee of translation) DK BE&AVENEEE
(implied reader of translation ) EAENEEFE ¥ (reader of translation) ° #f
oy B BRSO — 80y > ESCZ AT PAAFEIRIESL > e
R PhR TRREAEREEN 88, M FEE THFEECHE

=

author—implied author—narrator—narratee—implied reader—real
tranlator—implied translator—narrator of translation—narratee of

translation—implied reader of translation—reader of transaltion

1 FEEEAEEDR
BRIARIE ¢ Schiavi (1996, p. 14) -

Schiavi (1996) Ay EmMERLEERIILE B B A /DB IS B Z HI0IH %
PRET o B4 > Munday (2008) fi Schiavi (1996) HYF5RHZE - SrfriRsS
SR SRS L FH IR - th SRR R = R R B Y
ERAURS - SUEREERMH A EAS TS S g S EFERE R
§ © Morini (2014) AIZEMH T30AIAS s TAVE REREER (Deictic
Shift Theory, DST ) 3R 43 B 588 SCHGEAE  DST FRETFE 20 ) 15 18 A
fam 0y (deictic center) SREETLR A » 5 | 3 E #EAMEEIERET
Gt o W S ERAU BT SCBEEE S SO E M 3 i 774

MEF AP ERRR PR RN ERATEN TeEEE, > TEE
B BIEEE T (reporting clauses ) HYEFEZFEE 72— free
indirect speech (132 @ HHHMI#EG A H3Z : HHMBBEEEEL) - free
direct speech (HH3Z ¢ HHHE#5(4) 0 HX * BHEHEZE) » 7JLIE
& A\ Y)EERE SLRCIE HI R (% © Rouhiainen (2000) &3 F3E S E(E &
i E AL A RS R ENEENEEANE  EF A HRER
KHEEFERAUEREN TS A HFERER ISR 3 HE#54)
BRI sE R G B AR A - RIE S 2o PR B A RE U SR AR - (7
4T (2011) AIZEERETHBE "SGR | AV4ERE 2= REERET KHU
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= o (RS YU NRPIIIEES 4 > BRI R L B BT
% > IRHIL I TR S T I LA E B A TR 2 > 437
BB OUT R A FE R B - ELE R 1 AR -
Rouhizinen (2000) BT (2011) EFFEEA » | sEEmat | 19
BRI P 8 B B S A I B -

541 » U BSEEE X (IR B M SO A 534 Wincers (2007,
2009, 2010) HYZFIRFoES BRI A S BN Je 3% - BMEEEA
P BB AR AR AR R S R
SHELAD{ET MR S B, - 37 > Bosseaux (2007) % T 381 3%
SR R R MBS B R R, R
BIBETAE - WA - EEREEE - (TRBREETEE - BT
FHAMF X ARYE T EOEAEB « Winters (2007, 2009, 2010 ) Ei Bosseaux
(2007) 7 ABTHTSE A 3 o S 4 (H S Tl Fe S R A P I A )
GRS > FRRLUTRIEE AR LA B L L S T3 L A
ST -

= ~ BRI A IRE S PR

RESA CRE) HRESERRIRECOA TR SIS - It
o8 5 2B S AR AR Do ficis - T REE RN TRA L EE

* Herman (2004, p. 303) % 4T & (R E) 2~ &9 dF T ik, ¢ 20w
LE P ULE 3w AR L v B B o =R A
Hk % o Stanzel (1986, pp. 186-200) » & M 3P enig % 2 f d FH31FhNmER
BopF TaL s (ALE) | AP #HiEtE 5 » 54 Uchara (1998) $# 3| P 313 iy
A G R M A2 % (1975) RHE T P F R B - BB R il
Bk R g o AT (1978) BT X B A FREH P F S BRARIEE G M
% EIE R o N & (2000) ~ FAF R F (2010) RIACP G 0 E RIFH T P
RBAF T e A F AT PN AE (ARIM) B wERE S B
B EAP c FFAAMAL IR 5 Rsh (1995) w0 A PfEed e s it o oh
B AR APHB IR LR OFT RIS o 2k (2011) AT R HIEE
¥ AFERPAGEAR Y o RS TP A RN WIS F R ek
LR S RATEAE - B, (K20 20110 F105) o BRA o FEbd
EadrenEm e e o LRFE S FHIEFE



8 WFwk BT AE AW

e AL IS B P B R AR R ~ Z22f OB L E T EE S
P A R R e 2 AR - FraRhsE A e R IEL A
CRUIE ) BT 0 8% - SH0F B WA sefesi@h AP X (FZEA
Y1) HERARRE > R - SEEEAUEE MRS TR - N EIRERY
EFRMEE (GEHESE > 1993 H 305-306) © UM EDUARZER L
E’JJ\%MJGD"J A7 S ARG ARER TS RS A0 T A ~ PG EAY Rl e

/( ZALA )
0

(F‘““FF’F}

B 2 HaEsg ( THEORE) )
BRI ¢ EEE3E (1993 H 305)

[ B AREARY (o I SR i s — e AR FE R RETSE - DLHEE Rl - EH
a3 (1993 > H 290) 3ifr - H IR AT EAJHITT RS aliy £8E Ry SLfT
adl BRG] NS AEEEN S TR - SR R & R
il > BUAFESTTEIR AT BN S G

SpA R B (1992) fGF T B 2 HaEm o i L E | ERaF R B AR TR
£, (P25 TaRE ) mﬁpi#ﬂm;ﬁ— Tk rﬁpf—raJ*Fi]a rﬁ»?}
e RS2 B T R A AT (1) AR TR AR EL
Wio(2) B b T TRERA R (3) bR R TR

BT (4) Bp PR iRkl (AT R 19920 T 57) o {F 2w
BEED (1985 F 52) AP AR RFETERBRTET RN TRE AR (AR
&) H 2y - 1&‘-%4{( TREEE, CAREFRGT TREAF, GrE) -
:

~

i (BOr g ) ~ Ttk b ) (Fimk) =8 244 8- Bgp Lo

2y (IR ’“?f‘ AP EALFRIR LR A LEE

Rend o LR E B ID )ﬁ—pﬁﬂJ 1l A’Iimq']}ﬁ% z?fg_g /lk
B "éj\rﬁp'?*" ‘rﬁpi‘“@“1°
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() P0oiFm " ~Eh &L HENHELPL 7L
A2 B LIITDILEL oL L RO T ITFS
PRI P AN 5Ll #KEALD
(macxm P44 2 23 )

() B2 PHITF RIS BPNE s LTy BCE
A9 e

(%w 5% 51993 F 290)

By - (a) BURAESTER  RELERRSRE T8, 5 (27)
AR AERGIE - RIELEEA TS = ARG "0, CHER T, ) -

ERE N S ACEERVRT E A A ERCR - fla (b) 8 (b)) Ay
FAERNAAL ISR E » (b) Eaish & B O AARERAES -1 (b7)
BARCILE R H CHILS RO AY) T, AUMERET R o

(b) ERRELp e izprTigeh Lpe mBpEad ¥ kM
B A e

(b)) Epn ik eEpgga LRARRED * KM EK
A o

(A% H > 2008 F9)

BFE (2008) & (b) By T HC , BREIFNRLBNE - EFE
i e A B SRR Y DI AE - FTaR Y IRSUR R & A > 215 A
Chomsky (1986) HYAEpkaEALRHE R CE EER S "THE , Ko
) (CERERRERY) MRS TR © BRI

ORI R A AR BEE G EER 2 F 2 P19 4 (“An anaphor must be bound
in its governing category.”) o & ¥ 2@ L REF -0 T4 LR
LA G bR PR (Y TR & T ) R R e
thd et T EFH > LiEE L_—gg;r#,au;px AR RS ?p:ngJ L RApE
BEFTdhdd s hfetid@ie. VR - BT EEEHE B, (longdistance
reflexives ) dp R E F G A R A PR BB P LT hehd 2o R F F R L
FRg Rl 2L AR B3 i B BTy AEnE L o
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ALY A L AT LRI AR LA S Bt A

2L BRBCA SRS Lt 52 L

o ;F%, P L AT R i o (A4 H > 2008 »
9)

—_

R

Hit > " REREEHTENEEE G E RS 5 2 AYERAS
HYERERZE | (GBEFFE > 2008 H9) ° Yu (1992) -~ ZfSH#E (2008)

5540 » Uehara (1998) FZZ H 5B ZE (X 5d (zero pronouns/pronoun
drop) HYBRE - SFEHER > VB AEEHR SR H H B BB 5 E B
EWE AN REEAEE A2 HEE TEIME (subjectivity) FRZEATF
Bf o Uchara (1998) #—PEw4h - & ZGEHT H BRI WA EREBE &S
5 (HRC Ry R A (perspective transfer ) FEAlE HEs = ATRAYAL
EHEEANYHRANESERE - HbAR ER A B AGEE N
Tt EsE A T R ] -

2~ W55k

ARG SRR A A HARE E TR SR AR R %$ﬁﬁﬁ%ﬂ%
RERARERESFE BN - Rl R DR E IR AR - 502
EiE NYTERAE A S ~ BAIFNR - ﬁiﬁ%jL2135§§%%%%ﬁﬁE@%§__ o
R ARG > —BRESRE THCE ) ER - AR AREE SR - A
RERBENZEHAVER -~ sPEFARERN MBS RN > B0EGE
WESHI AR T > Ehaaliy RE A ESE TP BBV - AT EE LA
SR BFEEN HREECERET - SR TR B N

7 Yu (1992, pp. 291-293) # AT 2 23 % o d FiE HdhenT pe o] wmd gty p
SR h 0 BEnE (0 5 LT P E 2 ALend d o % N EGE A dpEb i
PSR R S i o B (2008) MEFERBEAS S To kG BE, & T
AR, BY TRARR, TAAEY (2008) s R E E e
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EEoffr > AT AWTFEE LRy oA el Al - RiE e AmfRE R —E
ZIRE » —FEREIIFERIRITE AR S PR AR R L - —— 1= SR
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o AtstEABRSETRER K T, 30T RN iR Sk
AR BULE AN IISEE © 5540 > 852 (10a) ~ (10b) ~ (10c)
Y TEHC ) 0 BREIEBEN 518G (long-distance reflexives ) - #EH ]
WA AR EH TR A Rk R R AR IsE I
AU (7c¢) ~ (8b) ~ (8c) FHAYFELIHN THC |, HE -

B - MEEEAR . THCS ) SHER 86 W~ 152 K~ 135 K>
B S B AN EYEEENIESE R S REE T EH
R PRSI % o (SRS RAFR 4 -

%4
AR X HPIERI AR B AE T EC )RR SRR EL R R
# FIRFA R EEA o EEA
gk Tpe | 2 5 15
e z ; g jj 1 5 6
Boe g GEFE) 1 0 9
BRPRIE - (FEE TR - (EBEfiz © %)

H% 4 °IH > JRURR S ERER S - S28 "THS ) AIEH

VghF@s gtk - o hgiEdl poo AL AT RARE om0
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EEG153 5 Ry % 2.3% ~ [ 3.3% ~ Ak 11.1% " RISV E/D » AR
Rl EEVEREET  EXEAERENE " 80, AT RAIEEBFER
MAZERBE - 15 Ef T FIRECEAEmMETRN "TEC . »
IR E o] DUE A D 52 SR EE A AR ARIRE TR - 2
FeyDEiE A ISR DA B ISR B - 80 FEEAN
VIR - 15— EEERE T ARECEAR I ATEESR

{h ~ 3 M Elad

TRESCEREOR T ARG R R B REERIE R - Bl IRE A
AR RS R 1SR - = A A SHVRIREERS - MRS5S 2B HEE R
YR ESA - HARRESIESRMRA —EHEES © FEHBRES
ARG > IR S R0 HEIE S  SERDRIZEZ A
G ~ DAHIRIRN S G © SRS - W AEMEE DA E 1
AR - MV DR AREAGEE - F EEERIRCRE S REE > R
BRI ANRETR o BEAGEETAR R E A
SRR > FELL EERGH > AR REEE AR S EAEE - I
TR SRS 72 5

WAL T UERR AR F 209 " 529 ) (construal) i BE AR B B A
ERETHY ATE A B & R B S AR EESE - L EFEE

(2006 - H 25) %28k (EHEL) BHEES —AIaEHY H SR SR H
TR - (FRAFRES A R RETTANIPE -

B, glhgo=xr F 2l pe j 222 har 2, F 2/86=23%> B 5
5/152=3.3% ~ +k 15/135=11.1% ° ¥+ Fl38:& (2008) @ & (R =) 3 (HFHF )
Pz Rl (T ke SR 2 R B R (B0 32% et £ K f o 2 ik
SRS 2 X U ALE M VR HkE

Pk g (2016) I A e Tip /70 AR R SRR B R B 2 S F R
B (T S A AR PR kR Yl Ak PlERPORIEY > A B R
PRGNS o KRR R Y A m ek F R IERE o A R B3 Y d ks
AR E o S H LG EER Y R -
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(¢) EHEODEVIYFLEBTILEIETH -
(c-1) The train came out of the long tunnel into the snow country.
(E. Seidensticker ¥ )
(#+E£73 22006 F 25)

A b (20060) 58K (o) AJFHRKENDZ AL EKGESIEAKE
B BEHIEREEE RS RS FASAY R 55 (1)
it ] DURRSE R fih il 5 BRI = 2B TR R RE R KEARE
FALFE D Rui 8 CHVERE - EACPR T BREEKES » HO/EK
HZANBEZOKE (BRS) - FERIMUHZEEN RS - HEEFERSURR
ACE TSI 2 SERR R E B K 2 SN RIS BB 20K
H RN 0 WE R - M ERl A HE {Fﬁu\”\ﬁﬁ%ﬂ’\] "Bt
I ~ eIty FeHpuls H#QEF@&‘&/\”'”EF‘“ SRR (B -

BRI AR AEES 2R Tk, 0 TR R AEEEEY 2
SEFHH A BRI AIEAE - SEEE (2R VTR A ) TERE e
R B ERIIE © Langacker (1985) 58k - ERFEMF A7 HEEEEE
L F R BB R (A1) HEBEREMS
RSN 2 B SHEER  RENIGZ B80S -
FERA MsEE (RAE) Hﬂ@%ﬁ#?ftﬂzfﬁ%zﬁp BHERREL,
WERE R—ie - B SRR AR IGL BT S -

20 £ 5/ (20040 F 27-34) chf@f i 0 P2 R s TAGuLEL A EER L TH
AR o@ AR PEOLRANEF -‘437 CF R S 2 TR T
d BN R 4 Mﬁ?'f%ﬁ @ AR N B FmF TR E S RO R LR
hF e Bnd it R > F R -

2! Langacker F % #% ) "2, (construal>» p#F 5 TE &4+, ) 214 o Langacker
(1985, p. 141) # & (1) Ed Klima is sitting across the table from mel (2) Ed Klima is
sitting actoss the table! 'ri’lfﬂ]—?- KEpP o W ﬁ R EFRY BEOFRH (8 JF;( 5 &
WH A FREIKima £ p e o s o720 (1) el f8E £ drp
AT E A M G20t BHARZ ER AT )ﬁkr%ﬁ?ﬁ‘-ﬁJ (p#: T28R
g ¥ > E 3 5 objective construal) ;o (2) sl B EE P E 2 AR doeh
AES b S LS TR, (PR (LR
# 3% 5 subjective construal ) o ¥ R 3nAri M8 F A E DT LA R A

EHE -
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(FE) #pCERERT > Aty 3055 - TRELL (20110 H
58) BBRHEEFRAITSEEAR (d-2) - o (d-3) By K AEME
TN E&IE T A -

(d-2) @R A £ & cigsf > TLZH -
(d-3) X2 5HERAE £ chgsE > TEZR -
(582> 2011 F 58)

HEAL (2011) By (d2) BB > {8 (43) HEE TKHE,
WS © 24710 BESCE (2000) HAF (d2) BARZIIRLHE -
R 2RATTC - St EREE (20110 B 5T) REIEADE 10 S (HE
A FRGERE TR, HAREL > ATIRARMES D RiE
RIERERE TKE | A B2 - R A AP (2003)
FBAS . (o EEREBRED)  SESERRASRZREE TKE, -

(d-4) FEMAEEPEE > TEZR - (= (c2) FTEF)
(d-5) %f‘“'%—imlﬁilfﬁ%lﬁj}u{iﬁl? °
R PR Ry T 2R
(A npAEFAT P 2003)

/.\
>
[}

—
o
e

EAEREEESHAAMEE - EEEGHEIT RS 2 -
(d-2) ~ (d-5) ~ (d-6) HEZHE LEHMRAVEEL > B EEAEZ
SEUDKE - BGETE S B RS EF VAR - MG DRI F SR ER
TB5E 7 B Esh e D pte B R H 230 T 5 ? iy O vl
FYEEE S 7 B LR - RYEE R A A BB (LRI SR TEER - A2
ErEEIE O E e E A - v DU E R IR U M

EER AL - BB LA R -
sRRERYRE TR 0 AT DU BT 1 A RS A o R T OKE

PE ey HEEF T T AL S g R 2 A Lk
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AEERAES NES - (EH TKE ) - RIZ RN A - i
ARG ] F DASR B A SRR ST B AT 3] R S B AR 8 P A (5 A Y
SR GBS PRV AR A R B A — AR A=A
BB RIS S Z MRS BT S B YRR —E
FYEERE » A8 ATE ARG SURE FFE R N & G RIE E 1S A\ Y HHR IS
A S SR DURGAT £ A T 3 UE AR ESR - AW RHER T
AEEEE CHER) SR ARAEERE S G > (RS
SRR > BRI ACRGE HEBRY T4 > BUE H AR EaBHY ]
& > WA B ] SRR (E \GE S 5 A (R B SRR S

SIMEFREFHYE - ARG SRRV FI e is H ARG
AR A B R E s ARG afl (3) ~F1(7)
B (8) - AraEHy B HfETHES | R R (E A5 | RTEE EE ARG (0T At Gl
) M8 ) o MEERS I YIRS BRI GAEDE « 2RI ASCRrEm R YA
TGRS S QR EEIE A A E - BR T APIRTEL ~ RS - BEE A
VIR R ~ FrRe ~ BT o Liu (1995, p. 105) F5H > £ 20 HECHI R EAYEX
M ERAEES T 2 P AR L5 > 572 AT AR R 2 AR B A
SHVE RS E - 1 E HERES RS B B2 — - AR
PRETH R AR TOAE BRI AT TRk, o AR S
RAHVERIE S > BAECK AH AR A HERE L —

P2 ~ fi5ah

AT FERE ARG EL S S (U R s S 2\ AT S MRS R it
BRAAPRIIR AR RSN > BREFE AR SR
A A EEEENE - BISREREUR > IR0 - A M D EEE
—HEHAEIRAYERREAE © B B RFEERF SRR AR o K
VIR H G A E Y - (AP A BBt P R 22 R
2 o BRENFEGAERGE S > FEERH -2 E AR > 2R
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AR EE S EAREY AR BRI E - B4
AWTFEHIEE R —CERRCOR T AR AU S E AREE S EH
JERS > SR i TR IR AR S R A S A AR RE SR - DAUGE 2
TEIFIEIEE -

RS BRI AR Rt - DL T AR ARG - B
MERCCENE R B S ~ BEAIEE S PRV 2T e pcR - B sE S
{(EFIFTERE HHVENE - B350~ BT A EREHERRE - AWT7easR
fefft TEEE I LU BRI 2 IRV EEE BRI DUR S L]
RNV EL TR R E i i R S 0= R B R T B - AR FRE T
FE NG RS B AREERY L R BRSO ARG A6 A RS 72
S HERE ] DARR IHRE = HILET e R BN R 2 SRR T RV EC 941
FRR R AR fEsEa - SReE s EN R bV BIR AR TR B 1 A B
FHEEE > ALEAEHFE S ABEEE N ATAERNIGR - [P
B2 S K ah = BRI TR IR BRI S e it T AR - A
BARIEHVEE) » RACH E WIS SUEHE S (R Bk s E T
RFYE > EREBEEREET R s S ASHIIE
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EE B

SRR
JibHEE (2003) - G/ NaEHEETEY AR AR o ThBIERE 0 24 (6) >
28-34 °

[ Fang, K. R. (2003). On the transference of figural point of view in fictional
translation. Chinese Translators Journal, 24(6), 28-34.]
FFF (2014) - RUEREREGR I - =10 FEl -
[ Shen, D. (2014). Exploring narratological theory. Taipei, Taiwan: Showwe
Information Co. Ltd.]
I HASEY e (2003) - P HEEGERHE (CD-ROM) - I05T ¢
JEFAMNE(REAER -
[ Beijing Center for Japanese Studies. (2003). Chinese-Japanese translation corpus
(CD-ROM). Beijing, China: Beijing Foreign Studies University. ]
SHRERE (1994) - BUERER o JHIIL @ FEPRTRIALE -
[Hu, Y. M. (1994). Narratology. Hubei, China: Huazhong Normal University
Press. ]
ALK (2011) o BSRXGE-FATRERHER BRSO B2 iRt —— DL (58ke
T FE A o AR ARG LB AR S R S B - TP Sh
a5 8 (6) »100-106 °

[ Huang, L. B. (2011). Bilingual parallel corpus-based studies of translational
style—From the perspectives of shifts of personal pronoun subjects and
narrative point of views. Foreign Language in China, 8(6), 100-106.]

g (1998) - tPBIRERER - 523k © mgtEREE b -
[ Yang, Y. (1998). Zhon gno xu shi xue. Chiayi, Taiwan: Nan Hua College of

Management. ]

BEFERL (2008) - JEAYRI S UEIE Ryif i (A RRECHYER AR RE - M
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Al e SCERESE 0 8 (1) > 6-24 ¢
[ Zhao, X. F. (2008). The cognitive construction of discourse perspective by
unbound reflexives in narrative discourse. Research in Foreign Langnage and
Literature, 8(1), 6-24.]
BltgiE (2008) - BMACEER S NEFHIIREDIRE - SMEREE > 31 (1) >
36-44 -
[Liu, L. J. (2008). The anaphoric function of the reflexive “Ziji” in modern
Chinese. Journal of Foreign Langnages, 31(1), 36-44.]
BRECT (2007) - RCREAWA FEVINSEMIERSE - B - EIRSNGE
IS
[ Zheng, M. Y. (2007). Xu shi lei xing shi jiao xia de xiao shuo fan yi yan jin.
Shanghai, China: Shanghai Foreign Language Education Press. ]
FEZR%RF (Genette, G.)  (2003) ° B TN (22 ~ A RHHEE) - =db -
Rl o (R HHAREE ¢ 1980)
[ Genette, G. (2003). Figures III (S. S. Liao & E. Z. Yang, Trans.). Taipei,
Taiwan: China Times. (Original work published 1980) ]
e (1995) o AL ARy R HEE S (59T - ALathifiRE2 e84y -
127 > 27-35 -
[ Luo, G. (1995). Xu shu shi jiao de zhuan huan ji gi yu yan xin hao. Journal of
Beijing Normal University, 127, 27-35.)

LSRR

Bal, M. (1997). Narratology: Introduction to the theory of narrative (C. V. Boheemen,
Trans.). Buffalo, NY: University of Toronto Press. (Original work
published 1980)

Bosseaux, C. (2007). How does it feel? Point of view in translation: The case of 1 irginia
Woolf into French. Amsterdam, Netherlands: Rodopi.

Chatman, S. (1990). Coming to terms: The rhetoric of narrative in fiction and film.
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Ithaca, NY: Cornell University Press.
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Praeger.

Herman, D. (2004). Story logic: Problems and possibilities of narrative. Lincoln, NE:
University of Nebraska Press.

Langacker, R. W. (1985). Observations and speculations on subjectivity. In J.
Haiman (Ed.), Iconicity in syntax (pp. 109-150). Amsterdam, Netherlands:
John Benjamins.

Liu, H. (1995). Translingual practice: Literature, national culture, and translated
modernity-China, 1900-1937. Stanford, CA: Stanford University.

Morini, M. (2014). Translation, stylistics and To #he Lighthouse: A deictic shift
theory analysis. Target, 26(1), 128-145.

Munday, J. (2008). Style and ideology in transiation: 1atin American writing in English.
London, England: Routledge.

Popovi€, A. (1976). Dictionary for the analysis of literary translation. Edmonton,
Canada: University of Alberta.

Roubhiainen, T. (2000). Free indirect discourse in the translation into Finnish:
The case of D. H. Lawrence’s Women in Love. Target, 12(1), 109-126.

Schiavi, G. (1996). There is always a teller in a tale. Target, 8(1), 1-21.

Stanzel, F. K. (1986). A theory of narrative. (C. Goedsche, Trans.). Cambridge,
England: Cambridge University Press. (Original work published 1979)
Uechara, S. (1998). Pronoun drop and perspective in Japanese. Japanese/Korean

Linguistics, 7, 275-289.

Winters, M. (2007). E. Scott Fitzgerald’s Die Schénen und Verdammten: A
corpus-based study of speech-act report verbs as a feature of translators’
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Winters, M. (2009). Modal particles explained: How modal particles creep into
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H SRR
FEDIE, TRPEASET. AU WHEGA (2001) . T EREHZ S
NDLODHRELENS FT Y 73 Hg t A —2—xv h7
—7.
[ loti, I, Nakanishi, K., Takanashi, S., & Yamada, T. 2001). Tyzydkyi wo osiern
hito no tame no Nihongo bunpd handobukkn. Tokyo, Japan: 3A Corporation. ]
FIFELT (2011) . PERREERE—FR D DB Z R o Wat IR
[ Thara, N. (2011). Honyakn to wabi — Katari no koe wo kikn. Tokyo, Japan:
Shoraisha. )
A EFEE (2006) . (EEEVEE) &3Mh—HAESEHIIBITS
(FFEhn szl ) THHEEE, 3505), 20-27.
[ Tkegami, Y. (2006). Syukanteki haaku towa nani ka— Nihongo wasya niokeru

konomareru iimawasi. Gekkan Gengo, 35(5), 20-27.]
M EFEE (2011) . HASEE £8iE - E6ME FHESE () £
il £, (pp 49-67) Hat DL EE.
[ Ikegami, Y. (2011). Nihongo to syukansé/syutaisé. In H. Sawada (Ed.),
Syukansé to syntaisé (pp. 49-67). Tokyo, Japan: Hituzi Syobo. ]
KROL=BB (1975) . FHIGEDLEBIATE —E#IME 2 <o Ty WA
[ Oe, S. (1975). Niticgo no hikakn kenkyi—Synkansé wo megutte. Tokyo, Japan:
Nanundé. )
SRR (2004) . THERIC G EREE A0 o HASEUEN S 558
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T AT - ElRt

[ Kanaya, T. (2004). Ego nimo shugo wa nakatta: Nibhongo bunpi kara gengo
sennenshie. Tokyo, Japan: Kotansha. ]

THREEHZE (2004) . F78E BHAFEDOT VA » 7AX7Z b, ALFER
e, REEN () THIEHAEHE 6 SUAT . (pp. 172-192)
e HiEEE.

[ Kuds, M. (2004). Dai 7 Syo gendaigo no tensu/asupekuto. In Y. Kitahara
& K. Onoe (Eds.), Asakura Nihongo koza 6 bunpo 11 (pp. 172-192). Tokyo,
Japan: Asakura Publishing Co. ]

AEPE (1978) . TEGEDSCE s WAL T KIBEEEIE.

[ Kuno, S. (1978). Danwa no bunpé. Tokyo, Japan: Taishukan Publishing Co.]

T (1971) . THAANOmERE ) 50t skt

[ Ltasaka, G. (1971). Nibonjin no ronri kiz6. Tokyo, Japan: Kotansha. ]

FERASE (1993) . TS & EEIME—HIEERBEEE OO o a0 O
SLER.

[ Sawada, H. (1993). Shiten to syukansé —Nitiégo jyodési no bunseki. Tokyo, Japan:
Hituzi Syobo. ]

TREAL (2011) . (EREEE) 26 AP HMEHE0H ) —8lHe f
ONC— P HASERASF: 21, 57-68.

[ Xu, A. H. (2011). Features of narrative in Japanese and Chinese from view
point of “subjective construal”: With a focus on the word order. Japanese
Language and Japanese Literatnre, 21, 57-68.]

BSCE (2006) . TEE, OFEFERAS RS H T SO AN
F— M - E5E - BE - HEFOEHZ IS T HARA
BTz LH g 6, 589-592.

[ Sheng, W. Z. (2006). Cognitive difference between Japanese and Chinese
from the Chinese translations of Snow Country-- On the use of sentence

patterns, subjects, verbs and quantifiers. Proceedings of the Annual Meetings of
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PrndEe (1992) . TEiB, — 2 DINEE P TESCE: IR L
E g 5709), 71-75.

[ Takeuchi, K. (1992). Shiosai: Sono hoho to tyohatu. Kokubungaku: Kaisyaku to
Kansyi, 57(9), 71-75.]

SE (2015) . HIRFSE & WSCFREEAORRA 77 ¥ — L #IR
AR R F A=Y 3> DT L D=8 AZFE D W - BIERITSE
T EBRERE ST 19, 99-122.

[ Teng, M. C. (2015). Strategies for translating similes and 4-character-
expressions: A parallel corpus-based study of translators’ styles. Studies of
Translation and Interpretation, 19, 99-122.]

SR (2016) . TEIFREDOSE RS —— 3 — /S AED WL EIR
XEWTTE 2L T BRI

[ Teng, M. C. (2016). Honyakusya no Buntai wo Saguru— Copasu ni Motoduita
Honyaku Kenkys. Taipei, Taiwan: JIbooks Publishing. ]

=5k (1954) . THEIER, HA Rt
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FREER (2009) . 1255 & HIRERDORI——HFROX R 2 FHih DI T
FANERER S SmEE s 79, 399-414.
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BPZRSE (2010) . EFE - B - AV 22 b S EIXDOEAAA L F
FUEUE TR R S5B5E £ > ¥ —itk o 3, 137-166.

[ Nomura, Y. (2010). Subject, viewpoint and event: Language structure and
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PIEMEE (1993) . FlbE, Ok e TEDCE iR & B DU
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Kenkyi, 38(5), 74-79.]
ARIER (1992) . TA B &y &IUEMSE T HAFES ) 11(8), 57-79.
[ Matsuki, M. (1992). Mirukoto to bunpé kenkyi. Nibongogaksu, 11(8), 57-79.]
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FvER R
Bt = (20174R9H ) - 4178

e fe RLATEEAS
At ELRRE] (RNt )

H %%

FTEE AR R EG A P i S BEERAR - (AHERREE
By tRAR 2 sRFUAY S A E - AR (BB NaEE ) BIEAHRH RS -
IEEm C S IR - R B AR A - BEGEE M - BT ER
ERFZER RS SR > H TR S E BRI B R A
— e SFRERNEIE R QAR EBFEE T E - REEE R
st WA H DUFSCESR M ENE S BN E R IR E
B o FSCHERRA AN S A R RGE RO TRV EREA o A
RS TR EEAER > SETHEEARY T SEEME SR SRR - AR
BGH T

MeEsm tidmy R E SFR
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The Translation Yet to Come:
Some Reflections on Xu’s Rendering of
Modern Indian Short Stories

Hsin-hsin Tu

Xu Zhang-zhen’s translations were generally focused on Indian texts and topics.
Although cut short by his early death, what Xu does leave behind is in fact a cultural
project that deserves more attention. This paper uses his Modern Indian Short Stories as an
example to examine the translator’s “subjectivity” not just as we see this in his choice
of works, but also in his strategies in rendering them. The translator’s work, as this
paper shows, is influenced by the political conditions and the social context of his day,
and thus reflects a sense of cultural anxiety which he expressed through the medium
of translation. It would seem paradoxical that his translations of Indian literature used
English as the vehicular language, since he tried to overturn the undeniable influence
of English through this translation project. Of course, he did also plan to master Hindi
or Urdu for the purposes of further translation work, a dream that was unrealized.
Xu’s reservations about indirect translation still serve as food for thought. Given the
fact that a direct translation is deemed to be a more intuitive encounter between the SL
(Indian languages) and the TL (Chinese), would Xu’s translation, the one we will never
see, offer more insight? Here, the existing translation will be employed to probe the

new one that is never to come.
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=~ HAHEAE

SGEFFEHR (1957-1989) - 1% NEZ By (Feraraeimsr) -
(BREE 100 #FEFIR) AIELE > MY EZFIEERRRCHERA
EEHE CEFaasEnth - FEHETR) - SFEER TESNERE
AR > BARIRE N ASHEIEE (R A - A IR Rl 5 528 BARIEE [F S
JEF S - R TR BESEAKR » RS 7S RS Y
RH - BIEAESCER Y TR, o EREANEERR - U
23 AR Rtk Z AR FT B AV RE BB RSt - BUliFE ¥ 4
FE - STEHYGERRE R oy e s - EEnEs sz 5
SANREFENELE - SOPFHSUEEE ? WH - S5 SRR AS T
AEMEN > PN EEzas  — ARG - A LUREETES -
SEFIERNRER - STEEZFIEEIER - AERESHRESER
ERiT

STEHSRE N EEMEERA (HHE) - CGRREIENRE)
B (ohan (R IR SR SR ) FPR It 5L o Horp o P Iskam SRS
s PPBIT HUE s am e A iR > BUESER G iR ES M > EEX
(bR BLET R R N S ER oa T A R (5 > (AR REATENE SR »
P& oo Bhh s - BEMERFLEERR > EEMETRNE
Raf e —HLGRFUAY S LA E » DL CRAREIEE/NGREE) Rl - FPHASOR
(paratext) $EEEEFEMHL > SR AGUFEHEERHT - SFEEAH
RESOR A SER RBBHEE - FENEEN A SRR 2R
HYERRL > B R — AZ T uu@é‘%ﬁuﬂ’ﬂéﬁﬁiﬁgﬁ% o A BEEES AR
SCEE > WisHERRA MGV SR R > BRI T S
HEERIRAVATE > B Biéméréﬁﬁﬂmfaﬁ

1

o

L;éf@ %16 %‘ 4% (Slmone de Beauvoir, 1908-1986) 3% » 7 7 ¢ 3 £~ 1 K4k
B

e BB 2 B AR T LT & E o

EI-‘?
‘ﬂ\
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ASCHY TERED ) R S BUREE (BREIBUA/NGT ) A e
BN RIE > SChEAFEERET TR — A B AEE R P AVARSS
AN 1898 FEMHEC HARE CFfidl) » ML RE R
G (1868-1890) "EEH] ) = SUGAIE - BRI P AR E R
MENEEE R CHVIL g IR - BB TSR s - A ESEE T 0 Bk
R r4d » FA DU E MR - AT PESs 2/ 5 K8 TED ) T8
S ALTEBNYE SR BLE R R - ARATTE AR - T RSN —ERE -
WESRE L - N2 T B AR HERAREEIL BT - FFE
FLATsRAY LR B/ NSRRI AT BErR U CERACENE /N 28 ) -
HUREHE HE SRS eI (R i B ai - [ 88E0 ) 5 AEiE
gk LAY ST E B AR S -

HAEEINL RS » A BEERRIEN - TR AHEE » %
THERAREE 2 DEBRRIKRRERME A - ° 5Bk - B/
ST (Salman Rushdic, 1947-) F7E 80 4 (R GETRS » 405588375
HE TR SRR E ] RS AR IR L) 55 B B
XE: (diaspora) WIFFFEEE EZRE - (BACEIE/NGREE) FrisEfEay
TERZ MAERIE RYIZIE » B = R it 5 S B SR BRI (RS - A1
ZA B (Tagore, 1861-1941) Ei&4#7#; (R. K. Narayan, 1906-2001 ) ° &
ity 15 REE S - HfrlEEEE e (RAmMER/INGREE) (A4
Treasure of Modern Asian Stories, 1971) > ZEEGEUSE T &M ~ E& - 7L
W~ FEEANEm > A RFFEEERT "R QR RTURTEE
60 FEAR » " FELIZE R IS BHY TEA ) SO < TR Lo FR N
SRR == A BEREUEAESAS - B2 EIE (hologram)
FAYENS » AR B — (B AR R SRR S T B0 | RIBEI - BRGS0 -

P 5 TREEY RIIE RREF R IR (FR 1019860 T 273) -

SER R hE 1971 EXRA o @ B P PP TR B 19560 PERY b B (R T 5 3
60 & % o

VTR T Dk e R E S F R p s S B TR
PRMAEHE - B RSP REHRER G- FE B EERE -
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FEHEAEEHRRKNEBILAR Z1F5 > BEREIREEREEAL -
(FRACENEE /NGRS ) ZIBEERaE - HerEREms - "8 UPEE
FARERTARR - MR R EAYIT o BEIRTPEORE - N2 AR E
FIBBI IR L) B EES -

A\~ IUSEIEE

fERidi&sl - &V A NMRFERERFFRRE st LES > HPX
BFESGY ~ SR B > 2P r s HHERR SR e mrya B - i
PSR - S M ENE SCER EET EA S o EI DB SR » Y EITRE B
o B [E] Ry SR A T ARERE S - TRISLL T SRR BRPEAOA o R
EAEE M [F] Ry B B > ENE 2R EHR ERE - SCR e HER
> AP E > EERHIIRGE B T PO ISR A S5 E S -
B2 BEAREIE R — R AR A R E &Y EIRTE - ﬁ\l‘IkBﬁ'EJ:lfﬁ
ARSI FEAE PO T R AR RS - G2 DL E B @iy T -
HIIRRF & RANIFTHED - FEFEEER - B ET e I:H&IEIEE
DRSS > E2EHEMER - ZFRE(EN > BE LR T —1EE
FoULE R - BN B bR B 5 ] R R - RRE M 1
Hh R EE S BB R T 2 BN 22 (2008 » . 120-148 ) - [T LAZSSRARHIRR A
EIJE B By thEE S bl A 35— RAVE K (2005 H 8) - AjtiE/E b
R& > SFEEKEEEIE » S/ 0EIE » DU R 28 [E 2 22 - FTHY R PEsbse
SRR -

PR E TR EIBUA/ N DARAESE 2 SR /N AR
Rt ~ JEAT AL > BEATERSERBAVBCR - © PRI SCRTBEEA

SRATHILN L AB R DD WM ELDhacn(ZOOS,pp. 191-208)
C Rpedzd B (G Jwﬁ @aml>ﬁ TPRE K EAETRRR AR
%&ﬁ#ﬁw’zaz‘;%iﬁ*othﬁ -~&&;:$’$¢LéﬂotL,ﬂ:J (1999 »

F 884) -



46 HmFwE HEHH& FH-M

FFEE B E IR BB SR BRI i 8 o T IbAN o TEREIREE ) SFEEIRY
%552ﬂ<Fﬁ%ﬁ%ﬁEﬂﬁ?EiﬁiﬂﬁEE%% R BERERTA > AR K
FE s EEA - YERLTA \E%ﬁéﬁﬁz » HBRE 2 FrfE B B A
i A A ’ﬁﬁ%?ﬁﬁiiﬁ%ﬁéﬁi LHLAL - SERERSEREH > BUG AR
5 BB - BuaaEssUL ﬁﬁ R —RIEZ7E
WA A5 S 2 i s El NS AR B Ry » RBORRSS - T - SFREENEA
%ﬂ%’?ﬂ?ﬁl W AR A FT R - SRR WIEIEE R ET R EE - A KEEE

» LR/ N B Em e S BIEEE - F AT - RS DUERETE
75 UMEBLRIGRRAE P2 T » SR A BB A W R T S =
AT e - (REEEEE RSP T3 E RO B R I - WA/
A TEY  BEEHERARE > Al EERE BT -

TEARRYIZBE » DI TH &SRR TR E RN B R - /e E
i FTFEIERIUE — BRI EERE > ST SR E R TR
LRI - © HEEEEESY NRIESCE » DD hEE RIGEE R
B FEEENFE R EREARNE - (B HEEE R R IIE M
DUREB SO an B o MZRRIE 7 IR ANAE » RS LEE = Ry bt
SCOHE

PR RS G PO PR - % 3142 37 BELEEER
FTEAPHOR LT RF ERAKEE RKER o ‘:*s’%i%*'l*i
AR B LA E S PRI ERTABE A
L pgrd TEE R o A ,)T.}usl.r;_z‘r;_o (3% E 1986 T
274)

WUEFEI T > B 7 EN U B TB RS R R

THRE D T HERGIELARAAERIT Y AR OIE PP X ) B R
ﬁw) fie ¥ W*&‘“‘?m%m’ﬁxa%i4 AT T (19860 F 248) o
7 "@%*‘Léﬂ#ﬁt% 23 4% (20050 F 2646) » B¢ 4O SEH bR
%?#Wﬁ%’vﬁ&“*&%<%P GLE) B HEEaT e T L 2R
(1989) § = % o
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B L AAR TR AL - SRR BB A SR B LN RIS AE R B By
AT - (R E SRS A S REREC RSN R Z > BRI
TSR AL IR AT EA R LIETT MR ERRRUE WS 2%
PRERBFEFCEHZE - GRS - BT B AR E R ARks T
AEEE ~ BAR -~ SUBBIAR L FrEA BN fEMmBEE A EE b - 7E
o~ BHEETER > MM RENFECEi? HE > =& 0T
EIIEE R ES MR ST EHEF LAY E B - —R& LIS ~ R ~ IR
% BB B R  mENAEI AR FGOUEE A EE D)
I ABEAL ? SUEE M EERUS R HEE - ROREERRE - DR
TR TEREW S - BREHTE TR ESULN AR ER - §
BEHHWNHEFZUEF L BRI &R ZRE - Ay EEEIEIRRE
(submissive ) f&4 > FHRHY > BB TR CEFAVZSERE - (258
FUNVESEE T - SRR ARIIAIENY - B LRAVERE © 1
A FFEEAVERINGE AT AR R - R RIS

\

2% ~ HEERE]

SO R LA » BB oE % 4830 B S RS A T i
5o BRALEEIEE S (Antoine Berman, 1942-1991) 32 BRI
FEEEBEHEEE (Berman, 1995, p.76)  HEEBHEHZH (Susan
Bassnett, 1945-) fEFIEEEEIEEZE THYEY) (Bassnett & Trivedi, 1999, p.
2) » HEFIFFER B ETEIRE (André Lefevere, 1945-1996) 2542 HEH:E
#2{E (manipulation ) B1EE %S (rewriting) —&f (Lefevere, 1992, p. 2)
BRI S R A RN I A » S50 LR D BB A S
SRR BSR4y o TR » MESTIRARS B S B B 2L
SBENFE /NSRS SR -

9 € B 1% R} Pankaj Mishra % From the Ruins of Empire VB 51 % Ffdz (R7+ %) H3
R Fcis B et DB 0 40 Mishra (2012) $ = § o



48 mEWE BTE FH

1515 REIEESZ W BT RoRATWRE - HEh S Y i RS S 22
gt ARBE RS B 70 AR E 75 4 - IR AL - (BUREIE
INEREE) TEMAE 11 RS HeRRIES TR T BE LU HSE
PR DL Z A4S - (BRAREMAER/NUEEE) 73 1961 FEWIRK » 1971
FEFERR - PRV E E AT 50 FEAYER o SKEFTH (Daniel L. Milton ) B
H1EFF (William Clifford) Wi 4RERAHBRERIAIR » FEERE—HFL
NFTHE R EERRBH P U AT MNE R ERIRE o HESHEE
STEmaMNESS RGBT - R Efat - BEETHEE 2 e TSR
P (ERATINTE HSCE R A e TS R - ORI ES

FEEHIREER/NRE - B A EY ] REE - 5 =R RIEE B
S~ FANRISCLAR RS - R EERERS ISR - HEEn it T 2 T B a
BURSE - [HAh - FPRIMEREN - SFEENRFEUEFTIATER A AR S
AL o

GRACEIE R/ INREE ) (Modern Indian Short Sz‘m‘es) HRREY 1974 4 »
GRERATTTL (Suresh Kohli) » BEIFESCETEA » 855 - 57~ 880 —5 - 8
PR ENE (BRAREENER/NRAEEE) EETNI%E%/J\ER » (HRLEEEES |
SORFE o fu LA TR RIS o 15 BT EERFTEERY 20 TR/ N By s IS
BT LOREIE S » BRGNS ENEEE - HATE(ERE T AR EN S SO A AT i3
J& o RITLER T 48R ENE S AT - R BRI EZ E 57 Fy = EHE
i WIIATC BT BILRE W ASCEIIR S > DU 60 LR %
RH o mEDLE > FHERLAER T 20 ZAEKENE T 88 - FHiF
WRIERRAEEAMNFLELY - FEENE  QEESYS &
B BB - (ERZ AR MEEERRILES - MEZ - B EEE
B E SRR A E LB ERGE S T MEFEEER 1947

03 gags (P 8) >z (PE=4) ~ (*FfiE) ((@ﬁem”) °

Wi - i LLARERIIITEE S U NERFETRAK L UEL JIF
—Ff{M&%‘.&:‘v‘j;bgﬂggygﬂfn?»i@iiii%a ;ﬁﬁigyi’rgﬂyz.—.zﬁﬂéw
F o ZRFRET Y oo mp R o LS REF L - Ay (Milon &
Clifford, 1971, pp. xi-xiii ) °
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FRF - HOUZRRENMESTE  EREELEEAEM -

R R AR EE AN n N EREN SR S BAR e EEE - P2 T
HRRCTS 1958 R0 (B @ U SCE, ) (Green and Gold: Stories and Poes
Srom Bengal) RN EEFEANFISCAE M © L4RREM (Humayun Kabir) ##7E
BUEBLCE - A LA E M AHENE SO A - B I EAE AN H R 1R &5
ENSe - FEVERFTHG - HIRE & & P 89 S IOy s 1 Bl F P P 2 7 Ry D B4
B TRV S LEE - PRt - SRS Ml R T I &
BHEH - R > PR R ENE B EEN h  BE o REM LU  BEE RN
ZE ST o PRI B AR S MEE - SR M AT
PR ENE (Kabir, 1958) < (RlIE - Atk 30 FEALUKAYIF S - i fE
FEE NI - M EIRE T o R PTIBET E Ham i AL - HE
EESEEEFMANEER » HEE R ORS » WO-REE
FrfE » 30 FARE] 60 AR FMIE 22 FE w2 (Kabir, 1958, p.
27) - MCBREEHEEILEE - SFZF RS HF - sttt
GRS E AR -

BESKE » BRI T ERE RS - Hp B ERRED
BB - R ESRE AT HEN S 4R A - BT B EI R e
AISCERSEEE S - MsmamiE © (FREBLIEE - 28 HPESL LI EH
A BREIFE R 52 SCEER5E (Sahitya Akademi) B M SZERHA R JREESE o

(B © FhnhIscsEe) BERZ—FIHEE - HESRERICEAER
¥ PR CHRBAGEES » N EEEE N EE BRSO - XHPR
ENEEE S 208 » WRMESL S Ry rsE - RIL IS SesE Bt B — (s ik
HYERSE - (Sp) Bl (AN ) SETENFZEEDIHIK - iR
HARIE o IS NAE BRI SCRNE » 4R SRR - ZMRESELR - 2
BHEFEEE - SCIBASEARERINMMER - CHAREL—FIEE > K
KR > EELIMEEAEE > BRERR  ERFAZMIRG - Btz
HFEFSATHIE ER AR - FRERFEESA S Sl EREE TER
ELis EAVEERS



50 AR BEE HM

STEEEAY (BRCEIENGREE) mIEE A A RIS E - A
EMTHARETE - GRS - B - (EREERIERE - B s
ORI EE SIS ER T EBNRE - HREEEERERES © 58
WESZ (37R) ~ &I (7R ~ KEEX (2/k) @ EfE%E
SCRIE (258) @ DARIESRESC (1R < " IS SBERHOERFEA
i SRR AR (T S 1 L & BV AR AT R R TN B > DLAEER A
ENFESCER S e Bl - TR E 2K - STEHER 7 NEREE > HEhiH
T 4miE— T AMESEEM ~ 550 - Rk RS e N SUE R -
ARMEEEDCRBVERE Y T MEFAREZ R - THEE 5
JIHAREZSR - HIESHESES > b 7 /DELISSRIER RN
i HERAIFR A T ERARIGE - ST EFRETETH CRAGE
U\EDF“ nh o ELaee 0 o] RS AR T U TR 2 AT - AR R
AT BERITREEAR TESC ek TR E o sFEEBERS
HOFTR=4 ﬁgK%—@%@?@E’J{E  IEEESORFA R

SEEHIT A BB ATAEE - (B AR E] > BRI K
1 - /\EIEI’JSZQE}%LﬁEE?&ﬁ'ﬁ%T JEt& Rz B - S RRENE /N e 5
Bl 0] e R C A — s AR - S B3 R AR B I Bl
GRS - Y R GTETEERE - AL - FFEEYLE 15 R1E
o T EE DU E A SO E R - WL S o sTEHEAYEERE A Em b
SO SRR A Xi_ﬁﬁu{ﬂ)\%i"ﬁ%fémﬁﬁ%ﬁ ° BE(R

s TR > B 15 REEACSCE RS IR - M S HEER - EFTEERT
HEIZ RSN E - RIEEH - Z%@Jﬁﬁa  CRKIEEFIRER )

PR E AT FhPLES G0 2 F 0 HEB AR (19860 F 280) -

B2y A L 0 2 Y We 0 R T AT S LR -
& 4R 3 Fi#ﬁw“ EEEFEE (19810 F 504) AR oo t“ o FEE R
i rzvf_éih AAEFOLL o ME TER ) Sk - FREATERS SEAL
R R ’Tv‘glv’»rg\g‘J °

4 B E’:%ﬂ#‘ﬁi B4 L Lefevere (1992, pp. 11-25) ° £ ‘ﬁ > A Treasure of Modern
Asmﬂfz‘amxa Thi o FPERALKRAALN K j{g‘;g(;{@)g;;ﬂk%w\
(Milton & Clifford, 1971, p. xii) ; Modern Indian Short Stories % % = P FEF 3| > s F #
YEE HE 0 R R 2 ki (Kohli, 1974, p.vil)
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FfBERHa > GRMR) ZIEP TR fEise - (ZEERS) SHRIEIE
HNE HERENEFS - (AR A) BERERARE  LAFTER
FrE - BT eI UEZE > ARHMUERAIE G /S3R QE R SR A HL
o BERERBEEREEN  FERANEECEHRZ g R Em
FLIEIMT S - SRS T E N EES ES RAH IR 7 - 575
HEBERREMNERE  RIBIEENEA SRR R A (Y
RHAEZR - AIMEEE ~ (565 - RRESE A " R AT g B S
FROR - WIAESTaRAY A E T — &5 > e A FERVEFER
B EE A BP0 -

ENFERY 1947 SRR B EDER - BETEREZ R BRI R ECR A
ENRE S EBidn - MDA Ry oy /K% - FEMEGERATRIT - DA E B
FRAS A RIRIRF AU - SRS AKE - BITERF R B SRR LA
BT > PTaR RV B Rt > R RE B SO AT o - A AE
BHEIRSE - HE2 > BB ABEE > B55 ABEATERAE

(either/or) HYkRJE - FFEREEIEBILATE RS > EloofEmn " &,
TR, IEHEE > AIARHERENRZE - I FFEEPTENEL
REEEIE IR S - RHERES RS B LN AWERETT X -
KR RISGESHI RN - T ITESRNERE 35S 7B - B
BRIME @ B EFARAHES  EHREENESENSRFESEES
skt ¢ S5 iR U EERE IR ENE S SR EREEE S RE o fmimal
SCATRER ABUBTEREBLIE RIS - FF R MR A & 3t E B S {F

BDRIPLPFE > FRERP BB RHRME2 LFORFE 5 (BK) - 2 &l
TECRELI TR FRES RIS FEFEBLANHNELTTES » Farkyf
(1986 » T 264) -

“’"‘“é‘n’v’g CHFFEHLIBCF ARV LA 20 G 80 & N ABp e PRL 2 B

WAL FR R EPE IR ERIEETIRFT AR E -

7i=+#E2 (host language ) & % * 3 7 (guest language) 2 #.JR p Liu (1995, pp. 25-
27) o

18 2 gt 1% 5.5 3 A,ﬁm;ﬁ;—;,ﬁ:?f BB~ Ry LR s BNy A EE S 5 ¥
}437»;@5;@1‘,&, FLHR*Y AR IHBRIFIGEZT LR > 2 Tk 2

ERE R HM BE R DR FEL e B8 F s i




52 &eEwmck Hta AW

mn > ANERGRE RS et oz 2 - ISR S i tE — o A
JE o U BRERI(E SR ARE 15 /N 77 B A (hybridity) BITE LG
AR ERHRERARSENE  SEAR SR HEESE
M HATEAEE - RS RIFIBILEE - LIRS0 (F i 2
AR TR T R > e AR SR PEETE 0 B
EIE— NF ks » * 1947 T2 0GR R R 78T - SRR EDURENE B ILAI(F
onBEE S H S0 B AT b - AR 2= (U R SE — e R EE Y
B

A Qgﬁﬁ(ﬁ mﬁ/r’ IF,_—-rv?——ﬁLa,lﬁ “U,‘Q,FEI ’ Kxifl o EL':P}%E}‘:,Z‘
Eh B BRGEAE AL AA L (FFE 019860 F 279)

AT - BILRHIESEAMIR T " 2 Pa 5 B AOCE EE N -
YIELEH A - MRV EEG AR ) 7 (FFEE 1986 0 H 279)
G A A EHREGHHES: > DU T B ER - MBREEBAEK
& > HIL5m T REZ BRI R E BE - AIFTATAL - fﬁFaEﬁﬁ%F’ﬁE’Jllﬂi 5%

9iE 8 (anthology) @M T el A SRR R B AT i A Treasure of
Modern Asian Stories 5 %) » P Z & 457 ~p ~fgq~ B~ - fag ~HBE ~FP UG
PRy FRITE SEPFEIhRE- BB BRES F A 2 LA o Spivak »
FHREIPPETAEEFNEFESL TR ) K T, ¢ “This happens when
all the literature of the Third World gets translated into a sort of with-it translatese, so that

the literature by a woman in Palestine begins to resemble, in the feel of its prose, something
by a man in Taiwan” (1993, p. 182) o M 32 > FREDEF X AR+ 4 F4L
TARR R LT 00 e R K ks i

VIR (BR) - T E AT mF A BARATRG O FR I N
3 A7 (19860 T 224-225) o

A A ARSI SN2 - R AN G o FRERANI R TR BA T
RAFE W RE D R EY L B LA o B (RFRE L) -
5 F‘f‘ , fé«ﬁ}]v?‘ﬁﬁ" 2 i‘;p “V’F;U Pl F_g,ﬁ_ At F A A B L yuﬁ,‘%%&%

én%ﬁ%i&ﬁ AT G OBRGAY Be 3 AR i3 4, (FRE 0 19860

_EZSO) o pboek Maderﬂ]ﬂdmﬂj/iwlflaﬂesﬁ'54 HBE2 O NERFTAFTLLIIRE G

X - A7 3% (Kohli, 1974, p. v)

BRI RAERD PR FLRENS > 2 AE S EEFRIGE 1 EFT

EHNEELRFFAAFET ORI FI AN S RTET A (19860 F 276) -

m’z

A\

A

= |

B
22 ’/":'Ev
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BEEIE AR Z B C B — B4R B - © Fr R AR P AFRAE - %
SESUEEH T S — e At - s iR o5 A P 5 BT (e T
s > EHE—Pa AP IR " REITEEE ) 7 B SrEEY TR

T EERS AR ETTEIEN > FRtREE &Y
Rf NHIREREE > S RE A SR E[ SRR P T R B RRTE 7 ST AR EIPE )T
Ao BT OCRSE . TS EEH A - SRR EES 0 HES
UK A 0 (FFEHE - 1986 0 H 281) » FEZFERE LEERE
PR - FTE@EFYEI AT > SFEERATR I ERS > 81
BIEMAILL TR A B A - 125 20 RS T FEE%RE - EEZE
[l (e E B AR E i P TS - LSO — & it
1B -

B~ MR EARAVARRE

(PRACENE /NG ) SEAEHE AT I SR - e F— Rk

Y 1981 48 > F 1986 FFRBEEA M > HER[EI2K  E R TR EEME 25 5k
e o BULANEEBR AT SR BRI - STEEAETUAF N LiEEE A
2 AR AN 2 BIPE SCERARILY - SOAE &S T S S0 [ B B ATHY
T o ZAERSRANAY - BR T AREREUEEE AR R A iELS - H
HIREEAE — RO o M PR EAR S DRI LB AR IR - B
FRH TS 2 E R AR A T PR LA ZE - EE B EH g e R

Phemorit o A MEF R O FHIESE > PLHES SR FRE L Fpip
WA TSR R AR R B R E R RiES YR SR LR AR
OSSR B E R Eﬁl’ﬁi#tnfﬂi*%y‘%?f-?ﬂg ff*i?""éfn’i%;\,‘éigg
e A T P e e
FIHME » BEFrREFE iq*:;‘rmszﬁ:#ﬂﬁ*;%ff,;g;rsé_&}iégpj:
AR R B R B 1

KR d ot Tad s Twe s HFF
HF ko f A R G S h
“L“ﬁ'ﬁl”‘?ﬂqti@’dﬁ_mpg\ @

DERTLBR L R ESLT o S E
o HRE REFLS AR? R o p B
2, (1986 F 249) -



54 mmE BTE A

SRR TTRE S B HE 7 HSl bR ERR - B ESCU LR
&Y - OREH > SRS B AT R R 55 (e P ED
Tl - HAEEE M AR T LR - (e 2z EEAE R
IREYEAR - IEE SRR R E b - SRR EER AR

TRt HIIAR R - SR SR » R DA SREN A S B TR RS -
e STEHRNRRNBUESUEAE - 2E8RHBEE (1971
£ 0 BRCEZZFRET (1979 4F) FHHB’\JE#Q%EZ B EE
PR EANNTHEDE o BRRRR R/ NS B SE S HEEIASE - fE3E B
PRIEE ? MEREREIRERYAGE T fﬁ%“lmxﬁﬁéﬁ  CHER AT
SFRZA) > EEWEREERY - SUEE BHIF R EE A 8 AR
E’\J%%Fg ° MERMIEHSUERFE A A FHAE A e R ZE A
5o SREEMEETEUEE X > HMEEEE - RiREEEE it
GEGEL - bR - (RIS eI B FREEERATR - Bk —(EE
K“S‘J’\EE » NEAMAEE S RIESE ? STE R B - HEEIE
HEENEE R b 2 AIHVEESR - A0 —2R(E nlaE A P (L B AT

J\ﬁ‘b - BRERYER A B E VR O AY T - RPN SRE S
L EHIER - B NGLMEESUEERT ER BEREL - B#E > 5TE
HRENEAFans ABRS » BER SRR E T HhiE & E& K
HIE - AMETEEANEREIE SRS 7 H ORI S: - HRNEE R

HAR?

NOEMRWIY - EEFRHSIREALSH > #EEaBrascut > &2
EELREPEEMEEN - EFR T - PECCER M R B R
i - FEEEREERIER PR RVEEY: T REER RS

25‘#_3_5' : F_&r.é\_‘ ’;\F‘ B _r/J_,._. gga%g}.&; y — ggag j\f; y — gg;m {%Tf”"’]‘ﬁ ......
GAFEH PEA B EE AT A AR R AL PR T 2 T 4
ARG C EARERIARNALE bF ch = (1986 F 275) -

zsﬁ%g;rgp;i/\ﬁa%@ps@;§ ag;;m**ﬁ%mgri,zvi{:,l.t\ v
w«m%ﬁ‘?J (1986 > F 248) o TEPR A A ~ Z & % kR ~ BRDFMR BT

AP B (19860 F 248) o

27—#%_5. . rggg,}@]/\;;;;\%gﬁ;a @],}ig N 1 ?{(?"ﬁ]{f{‘f‘iﬁ y v 3BT 4

FrirBis - £ivh, (19860 F 277) -
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AIZEAAERE AR " BB NGRS | R A R T
RPEIfER | BeE BBk 25 - HA 3 o s s SRR ATEE - 4]
RESE EoRAVEHEE " EEBAUNGESE ) - AN SrEEREEE
FOTR IR ¢ RIEAREIESE - BLKE AR & FRRREER - (Fin
T BT EEIFUEIZE © 2R E > BUHAEREEHIER 2B AlE
405 DHCARN I ARFRE R - it - es e EIF 5
amdy AR AEEFSR - akE - /KL Ry - HEARES

B - SRS B - [EERES T - SFEETRBLHRIEIMEREE
XNE R BRI ELEERE - R 3 St S E SR
NFEF o B IR » SR EAR M TR BRI S
TEfL > DLAEHENE 250 - sERMn Al S E s — B AL B » 2
LR — RS E M UL B AE—MEEEES - HN 0 FF
EHE TR - WEESSUEEYS > MO B — ek

i TESE  BPERES: 0 AR EE - SRR R RN ES 2 A - B
Wifiism > B R B S EIRARAY FEE - SR R AR /D [E]
RIERET - LENE BRI A ER AR s — R E N ERE - £X
PRREERY (HERL) FEEfEZALE (ZILA) B - ¥ 5%e
B KAEEERY]H  (Chinua Achebe, 1930-2013) {Edfm » PAZ 51
JHETE TR OIS EARER o T e 20 - SR DS - R
o DIEYE > TEHRIMEY] - FFEAEMERNZEN ? IAEFETT ~
= ZESEEANT  FENEE > ZEEEEANTEARE » —
R BT EREL L E -

PR TR FET TAake g, Ty TARF, )y T
LE G bl s AT T £ AT 4, (19860 F 276) -

PHEW (2012) 4 E 0 (B A) PRS- BREZREMT0ER .

0% 2 1% ¥ 77 >} (Chinua Achebe, 1930-2013) % & Things Fall Apart # it 2=t
B Y R o B B A e e 2 F R Y BGRA o R g
ERFIAE MES PR B Pags L (LgRs)  FHEE, T
AEY RS RG% BE R IR R ABREUFT AL EAR L
(1989) -




56 @imE BTE A

{h~ BEE

BEE GROCEIE/NGRE) - FECREE - BFEEA - [EtsEaaE
FREVEERIZACE - ST RSO H A NI I AT A AR RTETE 2 B
THRETEHESE S EEA LR AR EAMEREAT o (HithH) =
A — 2 WHEZIEEERRE R - NILERe S B A M 2 B AG BRR AR - 5T
BEHE NFEHEME > RS AUFEEIRE - SCEFEARREEE
R o 7 B IER Rt - E AL LIRS A PR DR AT R
B [EEsErg EARER - W SERIE R RIHVEEE HAL - [EECEES]
N FTEHASEINENEERE > Sh&R/ N SEnRts > BEE
Al (i PR A i8S - BCLUIREBER » S3CIB N ae - B 2AREREIT 2 3Rt 4T
BEE - A HREE TS EASKIE S A R > ER-MAA 0T
HARY S 5 - 7 B SRR EM AN D FE RS BoCREA—TEIETS
ERHIANFHE > NREARARERRAVILTRE « L (AR A
BBl » RS RERE RO (FESFEE - (515 TR B RS
PR A DA 7 IR IEPTIR - LR REIFEERAE « TR ELEIRE L

Mplhe: TEppE A LF 2B > ME-F - LB b gERAGREE &
BoisifnendAnd LR o %NER BE > B35 EH  THBRMLW,
AEE REF RN F T4 TREED 28 3 R A TH ¥
PR > TERF B FIA - AT G 3BT 2 BEL ) (PEHP 1985
F509) (#%E:%)

g ARFR AR ISETRY FIEAMIBES B HI TR LW A F
EAGE - B AR R bl P RAF R KA KA g
PSRRI EGLENR R FFE BRI B RS A T

A
=

B R, o THGERY %8 BERLNE E R H BRI E R £
BEXAT BREFESE A B FRIWP BT A EFR > o
FFE .

3 fr‘itL Bl s R B R MGy 2t Fek2 e AF R E Y hr BiE R
P (M EE A ) e H Y A A o — B T A Tugore Reader ;ﬂ‘—fﬁ Sister Nivedita
(1867-1911) » = B & 7§43 1912 & & & Modern Review $9 7] = ¥ — J 38 ft A
Treasure of Modern Asian Stories > ¥ % ? CEpFAhEY DAFTE R o I
JRFFLGPHTF AR AT B - R NG T AR BT LRI R
A o BF L o T'F'}'i‘ B ARG AT FEBE S R S i".IR,'}'i‘ 3
Sister Nivedita ¥4 » ¥ *} 1916 # ? X m g ol B The Hungry Stones and Other Stories %+



BEIFANFER 5T

B (1908-1983) BAFFEEERA » MF T 2 JOCRE - " {HARIAZ
TRA - BESCBAARY 1908 £ B{EIMI AN A > IREEEIE 80 > JZIZHIE
AL - BT 2 ISR RS - MU XFEES EAAE - 2
STEEAERE ERRERE -

Gl

The Man From Kabul

My five years’ old daughter, Mini, cannot live without chattering.
I really believe that in all her life she has not wasted a minute in silence.
Her mother is often vexed at this, and would stop her prattle, but I
would not. For Mini to be quiet is unnatural, and I cannot bear it long,
And so my own talk with her is always lively. (‘Tagore, 1971, p. 88)

(translated by Tagore )

FR o AT RA a2 B2 e A WEF P+ o AR

AR E G ARG G - A A o R Y F M Atk 0 B
FE b bo el el AR 5 e AN FRAop o é%%}f)’uﬁé%‘% HE PR
o RN LEF T E A om Aok adE o 4 ¥ £ AB

(%> F > 19810 F 947) (B2 B3H)

34

G IR S A Iiﬁ“ﬁ %81 (% > Sister Nivedita ¥ &2 2 H 2 7] it A
BE AR AR 0 BE G R EMH O AR G G TR iT%ﬂﬁ
HATEA RS AL TR B 2R A oo R *Lffﬂ%fimrﬂ Fh
Bos DR A RRARIJE 916 ERAHF B TE G AW ANHEF 2N o
FI L F e o LLZF’r.ti%zfi—‘k{— JEpo ST EREA LT REYE
AF AR NE AR MELRL kodLL—W’?*ﬂmﬁéﬁ?ﬁ{jjmzi
2 1916 & & nl}}}-v A pBTF RS N o Y a‘ﬂ diy ?;w BopFiemed g
g S A R AEE %A F MEY B 1 > A Mukherjee (1981) T F Translation as
Discovery °
B REF N (TR EFREFET) TP I ARE R A - B
’&F%ﬁ@wﬁ#@#iw§Wﬁ»&éwWﬁ%ﬁ’&?ﬁﬁwm&m%
—"Ff oAb 2 E’“’ri;”ﬁ-ﬁl;%"?é‘*ﬁ » 1916 # %F»ﬁ'? S Ep A B At “For Mimi to be quiet is
unnatural” > @ 1916 & 3R] 5 “To see Mimi quiet is unnatural” » B~ B i¥F5 T F‘ ¥k
ﬂ&%ﬂ@{]é’ﬂu(ﬁﬁ;:ﬂ%h)’d&?iﬁﬁﬁﬁéa EZ I
B R PR o
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#
Sl s ARk 0 LA BAF - S o (%{x @ 5 1986
7 GFR )

HETBEZR - BEGEAREIOE R —8 - 8B IRA &% 50
JEBE - BBIME » 1 really believe” FE5ESZHE T FEAM(E ) » “unnatural”
TE T RER, - BEEERIT R SCERE - A£5J7H > “And so my own
talle with her is always lively.” #&FDIPATHYSERE 2828 H o0 T I HAIHHY
e WERABE ) - BRSO ERL - HIBRE B0k - i
WIS R FESC FAEIERHE S AN e RS IR » ST AU LAk
AVBK(LERS - TRy FRYERRRS  BlE—B -

T » FFEEME L RIERAE - W AFRRK  SFERNTE—
B s/ NERIBE > THE R RSSO T - AR EE A
FRAEEIR B SR, « 22 > “Mini cannot live without chattering” 35
HEEEER S (B BRSO Y 2 — 8 LR/ IN g BESL
F TGRSR B H T IPREeE S TEE, o BAE TR
HEEE > H T EEESEE ) 48 THEEAREE T, FIR%)
SOV INCHBVEEE - sBE 2R EGTE (M. A K. Halliday, 1925-2010)
HFABRTER] (interpersonal function) JIAGES EiBE =% &K ; RIIHYSLE
B AN - BN RIREE{EA (Halliday, 1970, p. 143) © 30
LS T B A > ORI (L2 T HI4 =50 > “but I
would not” {F TMEFARFELIL ; 5 T EAR ) 5HE EEERARER] - =
FFEEFE—E T FInERST - SR R o T
" BFRORERI MUY S o TR B TORRE ) R SRICAERR -
WML T B EFEME LR EE BN ER - 2w W bt
FIETZEIRL - % > MR ES T A Z BIHVHET > K2 (Albert
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Camus) (FEIEA) (LEtrangr) ¥%] “Aujourd’hui, mamam est morte”
(Camus, 1957, p. 7) %35 [ 28 00 2158 & B £ A (& AT BT (Bloom,
2012) > IR “Her mother is often vexed at this” H[EEEEEEE - FE FR(E
T EARER  —3 0 sBA BB USRS S S by
PEEE - RN TR - T T 5'55"]5&2_5%%  METEREEM
T FR TEGRE  IMEREREE - A SFEE MimEEILTT
THER - R SORDD T wey B Ty FRE - LT EERE o
BECFE MR BB R E 7y RIS B T P LAY B B 73 - PARCES
B BT CHVEST - SFREEANMESBCCF BB LATEESR - E2EREA
T _E A SR RS -

b2

Where the River Meets the Sea

You could draw up your knees and somehow crouch, but you
could not sit straight inside the boat. The moment you raised your head,
you struck against the roof.

Dakshayani was fat and suffered from gout.

She could not sit in one posture for long without stretching her
legs. But it was not that discomfort that worried her just now. The
reason why she was lashing Lakshman with her scathing tongue was

quite different. ( Mitra, 1958, p. 210) (translated by Anonymous )

REPTELR TEL g FIRFEE R E
2o - B TRREIPERET o

&5 e s b B B g

«ka,’fﬁ‘_—"ri'%z\ c- EERAEN - 02T iE g 2 R A

PRE 2 EFPR > w BER B R > S andrd Hag B o B A B E 520 K
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PHEFZE PR FEE T BRHLEER o (KL 19860 F
34) (#FFE3)

HEBEW DL A ATERCERER - XL “you” EEfEHHBHEES
RN - A HEEAL B3R B REEE B2 REHIEEE -
ENELE=ATHRE  EEEEB AT SIAY) - EAEDH
Y& (Dakshayani) JBERHEHIE T  FFEEBUH SRR TR, FERN
RBEZATNE  BSEMEEEENMERET - EEAERE 52
N T EES EF‘H@?%?ZE’@IK%%  WEHEETE TR ER (-
2001) T@ﬁ/@ﬁﬁﬁﬁﬁ‘flm —K  EERWRE R ER AT -
HEAHFCERAE =2 ET— G TP AR [E] Y SO LA B LAJﬁHEﬁiD\
(kg% - A[alg E%—fljtﬁﬁﬁﬁﬂﬁ B - fEEEATTE T B A
TRCEHEPTE A SRR ESD -

MEEESRO > FRERERSCHER AT CRAER " sEE—RH
4] | B (topic-comment structure) > FELFIAHEIR - BEAGES R
B > (HEEE LREREMRE - 2= > “You could draw up your knees
and somehow crouch, but you could not sit straight inside the boat” FFEEE
Jedhth e (ALEEEH) - NRiRAE AL (IERRERIT 2K » i
AHY) o BEEFRLL TATHYIE ) B TITORAE ) (R R EERS IR AR ST - &
BIETE > ZAER - EARE > BT HEUEE "5 1
BRI ER | LRI R EF G E A8 « Sh4h > T
FHERS | RV ZENE - TR - tt—2k » sSEB T IS )R
#iE - (A DI E P oGEREEER T - THAERMERI S5 -
SKRFFHL (Premendra Mitra, 1904-1988 ) ﬁti@%*ﬂﬂﬁiiﬁgﬁ » R &AL
NBERRIESC - sk (BEE @ SinhissE:) - HRFEH M EESEE
LR+ “L.whatever he has written is marked by great depth of thought and
distinction of language” (Kabir, 1958, pp. 281-282) - [ER B Bimds 2 &
P E AR IREREE RSk 32 ILfF%R » HEAREE CRE - Elb—



BHBAKEA 61

XK o RFE AR a0 SRR A AN SR E - IPIREZEILE
HYSREE A SE S B IR SO 2 RN [E] - B9 B S m) — AR 4 S e o
A “roof” ~ “fat” ~ “worties” ~ “discomfort” - AN EEIFEEE
IR R - HEHRERY S o R 0 “roof” BT THTEGL ) 0 “fat”
SR TR ) 0 “worrdes” & TLEETHEERT o RARRHBEERAYSC
FroEE) - RAREE - A - B SFREEEETEILTERER
SHEE IR R - (BHPE T RE LY SRR S S TR, 2 B
T 20 NERRE , 2 (BEER) B—REIREL BE
FFEEEE

b 3

Force of Habit

A pariah dog crept near the warmth of the pyre. It went round,
sniffing the evil-smelling air. Just as a bone cracked and burst, the dog
slunk back, scared. Meanwhile the peepul tree dripped, which looked
strangely like tears of sympathy. ( Ghosh, 1974, p. 149) (translated
by Enakshi Chatterjee )

(¥ HRA)

G P I N S P LI R R R
RIRENT F oo — 138 vl BORE K B AL - B AN
W g Ly o ol BRME FAKR > g AR BFR
P de o 4FA Ao (BF 019860 F 170) (FH 2 3F)

TS SR RIE B o T R A BEREAGHY K FEAR - 3
AP 1R AR SR RAVER—KERR ST B A
HERTSUEARHARE/NMTCERE - KERT “stangely” > BYA
F > FREUR TahE—5A) ) JPaC - IEERREZK © STEEATERAAY
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HFURAEEALRTHIRE SR EE - AMEWE » (EEER) EREIHZIE
fEBEEE B AR AR - Hs L TR, - T RETAE MRS
ARy ) BB RS /Nl - B E TR BT TTE L WIERERLR T
HRIE /NS REMEmtb B R B FBEH EEAEDIEHEE -
"RRERFR, - TR BREEREEME, - TIREMAVER, - TR
7 FLHRBEET T A EIsk , SFAREERESCR L THEEER, o 7 SR 15 Rl
St MEA CEEER ) EIEAEEDT SEYERS - ZAMEEA S NES - 2
USRI B S5 AR B RSB T OR  IETEEATS - % iFa
FNRFEESE TV ERAE SRR > TR Ry HIRF UM - I EIER AN
stk G E AR SR ELRL - LA > R4 B E BB
HFERI LR > HEZ LA By REE R S mARETIF
NEE - SFEEERESEMILES U EEE -

ST E AV SCHERAE AR » B R A LRSI vl SheEa Rt
ZEB - AR AR RN S B - 8 NS A A
HEESE SR - SURBRET RS - Ms LeEtaiFtaEE - B2
FAIREAE > BFERY "Rl ) B PSR ERER AR LR RE R
Z o SFEEME BT FREM E AR T - M2 A es ey A e [e]
@Ak > JERABIME ~ BIE MR (domesticate) - (&< 2R EREFLE
ElR (sinoficate) ~ F# » FREHTL AT T HYPETRESTA & HLFEHY L
{BRUR > W& R S B S A S B AS E BL3k (E f Z HY [F]
I sEE A T EI TSR E @ ry Ll - 8BNS - SR TS
MEAEIER , ( (BAEAD) )~ TRDTHRYR ) ~ TiEEE,  TEE
( CRREELER) ) ~ T#%EREEN, ((ZE)) - "TEREs

PEREFAAERIEAFFRO-AEARA(NBFUEFAYR) ¥ AFFTEIFITR
PHEOYS P A BRENEEIL cFFENIMTELR R ARFET R
H R PR R B TR P B B RTIENERY G 8
BrEELEE ¢ HEBEBO(RFREA) N2 RGRO(F pF) « B2 F A
FEROFICR VPR ITE S RRHFFEH LR oY L THEE RS
BEFA o e B B LR (P B (BB - 1§
PrHREN FER R THEE O HITL B H S, (19810 F 906) o
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PREMER i ~ TREEMST ) (AT ) T REFER, ((FFBR)) o
E S R ARSI RIS - F AR T Em B 528 T - {BED
e E RS PR R - SRR BRI M - AT > T
A AR SN PE T R A aR s A B P AN A B R B ERTTER
(F/JR) Xl — B R EAEE - SR - LEBXHER Q 1IXL
T AESCHRYES] 60 5% T > HF 22— IR PR ARYIEE > “Gheesu
had passed his sixty years in this bohemian fashion” ( Prem Chand, 1971, p
61) o 3XH “bohemian” —FAE| TFFEEAVEESLAIRK T " Skt ER
RS BTN HESE, (FFEHE 2 1986 0 H 184) - JFSCHEBHA TR
PEEUE B AV EL AT 2 4R R 1E 35 T EN SRR R Z A
HFEEZERTENE A e B B A PR - R 2E BN {(E 5 5L
HATEVE Il T IL[ERY RS - (FEIE ) BRI AYEIE R IEEE NHYSEERE
R SR EI SR AT B B A e R 2 - BT E S B HI RS
HERERE > — BRIt S BE R A AL o PhAATE RS K BHTE S
Bt SRF AT - sERI R 208 - (1 g RAVRBEIAR S T
B WEAGERHEREE T 0REES - /AT ULBUEE )58
KRBT RIENY 7 HEHRE R - SR P EREERIE 52 « I0F
ERPIE] 80 454X » SERIBIMNIALRSF IS —BEAUSE ~ JHE o R ML
B BAEPE T B I B N R ARG » SRR AR ORI B 2 e R AH ]
MGG TP SR - DU ssEE — L [F 488y » MR E G EER R S
815 DR R HIPE )7 ey —FE D8 L#EE (minoritizing translation) o
e S HENEIE 2R » 8358 R AEsTatRil (parody) » HFEPEJT UL
BN —2k Al mTgE RAREE - MR 3 BRI MERhIESE

% § % % (Lawrence Venuti) & The Translators Invisibility 34 %> % % 2 it dofe %%3*?3-‘5" it
B s B NEE S RS A R R H (Venud, 1994) o # 4 7 48 # 1% (Deleuze)
g2 2 (Guatari) @A > L F Sl e 0 4 R R G T & The Scandals of
Translation ® ¥ &1 7 > it $33%F (minoritizing translation ) ( Venuti, 1998, pp. 8-30) -
N Ry ¥ IE B B e A S
PTG P B HIEE k2 AT T F 2 WU FanE g
BERIF AR FREPET S AFIAERY ORIV - A
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SCALRRAE » [FRFHLAE R - FTHSHTHSCLRR - 66 FIRAvath - T
DA ST 55— BSR4 - ¥ B SES0 A IR B0
SLBGTHTIEE » 160 AR B SR B L B - TR B
B+ SR SRR (B SR A A B TEMTCR - B TR
PR -

P2 ~ iEEE

R t&sE T > STEERED 15 BIFm AR REICRIE - HErE
LSRN FRES R > EERC - W EMEEES - 3TEH
AR © BERLARR > P TR ? ERAE OEERE
fi SRR B AENERES AR B EE N E SCERE a7 EE 2
STEREEILFERE - AU AT T B SCERE RE SO FT T [l sy
% Waa TR e SIS B A I BERVHTRESR

R RS [ 2 AT s MR A m SR AR - SO HEFME ~ SR
RS EE ~ DURGEE S SUBRAT B RV T - 15 S nl e am Ay
SEHh o AN ERRPIRMEEEIR R4 o HEm 2 S o AIEREES L K
BRCENE EHFES ERHERHEE R R 25 - [k
0y BRI E R AEERRME - WL " ee ) BB #iEM
& TEERIA AT Boifl Bo ZHUTT By > s B E S DIEERL - AR E
> A EEE S SRR RO ) A R EEEHEE - AR T3t T
i > NS HEBYEEERLUE H Y - ERRIA TR R > B GICE
PRAVIR R B E - BRERUEFRIUE T SGERR D4 - EEAN G
DIREERME B F-BY » DUKZEZIH B SrylE# - 2848 > BArEEE
R AR LRG> A BMHEERAE RSB ENEL - MR
e B R R R > B S EEME A S LIS~ HI AR

Wﬁii:rﬁﬁﬁﬁfﬁ%%»ﬁéiﬁ@ﬁﬁéﬁﬁﬁ%*ﬂﬁaﬁ%%ﬁi’
PARGCHFHAPFERAECAF T LR M FAE R FITR > a9
wy (1986 F 280) -
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(vehicular language ) 75 ERFF ELHERIEE - RVIH SOAAE R tH 5SS AT B
HZHN EZ o BRI A iR R o RARESTE S
EHEER o SR EREEERREREVEER > £ GRESE) &
ZIRE] - HEENENESARMEIN RN - T RERNEEE R
EREE , (1981 H504) - fEEERE[EME L - BARR(EREE
BAFE - WFCURIFRVERAR - BEEYRE S R - RIEHRIEHAR

(translation loss) YA » HREHIEE R —EIRL - BAAER—F
FEEFBIRERUR - EREFa A Z ENE RS - B8 (1981) DIH
AUUEEEEN () SEMEEEE - BHRRER - S#E0H
HHFA ERTETHERE - BRI FRVE NS > AR e SR
(B - BAREEATH - [t GROCEIE/NREE) - FFEEHIRS
RIEa SRENERE - AR LRSS AR
s > MIEHFEAG - B SCRPE A SRR, - @E ALt - 1785
BEHEAREEEN - BRI EaREE - kBRI -

FEAEREEY ST - UM EE R SOREREAEFE - AUNZHZE
(&R R AL BRI G - DABIEEARER - SRETCACA nlREse 2 B AR JRSUR
B > CHAERES TRAVIRIE T (TRe 3K m (RS ? H R R R
F B SESORHRE) - B AMIRZ AR HEAGRIL > FEATTA Ry
AVEREIE - S PTREIERAE RS TFSC, o BUR TIRSC ) Ay E
FRELENEE - AAMEFEEAALL T30 ) Bl MR ATR A E
FIEHPREST TR (VERRGEEE - —ratEE SR SR T
WS & ISR S ERE T > — 5 Al S L TR s P ElE A
EIESL - BAFIAZEER » MRS 2 Ve S A LIEE 7 DiaekE A
FERER - NIRHASE A B IR BETHEHY I 36IRAE » IR E UskR S iR
AT B AREYIEK e e T R IRREHE BB EIEST
BT TE RS LA — g - BHE o SRR EE RS
G BEBZATE AL 1947 FERR R B R REE R FVUZ H
RERTERIMNS WA A ¥ EERFUESE - LAFFREERCE - 1
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LPULL PR A BB S RIE R M T BERLAIE ) HIESR - SEE 2R T i
BRI EEE (1984 EH 501) > FFEEEAROE R RER -
e S ERE A - alitbimae - B SCE YRR EE L — -
AREEREAFTRAMRE ? MAENKELERTE > EREEERRR R
EEEAAREER?

LT (2005) {5t BHAAEESEAEME L BULESEES
Aplel=  EAEFE IR o] R - MR e SRR &
RECEFELLT RS - R LS ~ FHRE - Be - BlERE o EHEALEE
HEEE T EEEE - SRS EEFR LR o EEEESGHRY (B
eAT ) BARTEHEAY (FAK) - BKaTRAe B2 RE bl A s R i
YA -

b 4

The Shroud

One wintry night, near the door of their hut, before a dim and
dying fire an old man and his son sat silently. The young daughter-
in-law, Budhia, lay inside convulsed with the pains of child-birth.
At intervals she cried out in such a heat-rending manner that their
breathing seemed to be suspended. The village was wrapped in darkness
and all Nature was still. (Prem Chand, 1967, p. 122) (translated by
Gurdial Mallik )

(& g%

TE - B RO RITE Y Fmﬁ’—lﬁw“zhfmbmb—?
BBk pBOL A PR VT 0 EREIIFE R TR AR
POFIA LR A R P F o BRI e e R Benfe
B ipartay i@t > HIRTErEY > e BF
EE. (F3 %4198 F 59) (B~ BFH)
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The Shroud

Father and son were sitting silently at the door of their hut
beside the embers of a fire. Inside, the son’s young wife, Budhiya, was
suffering the pangs of childbirth. Every now and then she gave such
piercing cries that the hearts of both men seemed to stop beating. It
was a winter night; all was silent and the whole village was plunged
in darkness. (Prem Chand, 1971, p. 60) (translated by Rudhra N.
Shukla and Daniel I.. Milton )

(F%)

CITRERRF ) R OGS o B B3 ]
BHEIPEAZF O RERES B AFRIERIE K o
WE B e R E R Fak FRHI Tt (43

%460 19860 F 186) (#FHEF)

EERI Sl > FERE T FBEERIA R > B PEEE RAAEETEE
T35 {E > BESCFRARYAAG MBI > LEEN Ry @*%LJJS’&
WENRERRFEV LB EL - e B MR (R0 B 4) 2
HKE - MAE TORIE - IEVALFRARHIL S, » WA A EE R REE H T @
MTEAEE » "EEREREAEEREA, ~ T IEAHAEE
BB, (EH%EE - SRR R BT THY
TEEtfing - 28 e EE Ry T AR CE =2 R b ook - 4 gF Rilsh
SR WEFE T 2B R - SF BT THY
FHEA R o AT > T AV ETET AR NN ISR O RRRIRR S -
AFIEIFIR AL FE 1R T ) S IORANESE (such—that) - SREREEEHEH G -
FFY S SR A P T oG > B RIRE HAY > IS
WSS - BE > TN T HCRIEATEERE ) ARVEREEER - ER T
BEA U A > (ESRREBERREGE - _E Il B SRR Ay s 24
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A AR AL T E > A B S RRE B AR KR > R
AR HE LR T e SCA TR ARy » JES T T AT A AN IR B - BT
FRBEMGATIF L (H DAL EmETEE A it M SRS SRR AN B (Y R S
M o BESCRAAE N EEIRT 4 5 - &CREMA T VUEE) - SEECE ARG
R MRS TAHEES > BRVERBItETERAFI RS - fLel
sFREEBHEHRE TGO i Z R CEA SRR
HFEPIEEICSOE - FURAIZME LR » BOORes » T R g
g - FE(EA TREFERE ) o ARG REARE - ARSI
B ANRERALE - 7 5H » sFrEEAEL—HVERES ( THRED
BT, ) o RS C T, TRTAVIMEE ) o HEEIE
A BLE SO R PR PO

BRI A - MR VR > T S UERERES - EE SR
HEER  MERAERENE - U EREZE TR AR
1y > R DIEUE - St Ees T B SRR - S ENESE
PR » BESCBH BRI E R E] R UEEAS » (HA] B AE 20 5 S B B R
1 o " BB TR ) A T A AR UR R R RS -
ENEEBUESEI K TR - e B DA AR SR REZ » AR RIS K IR ESE st
Nz PEIREZLU L  SEEEF AR AL - BEGAEE ' 6
Be ) T EATREIPECHIBLE - MR > Al E S BT -
ERFFRERMA THK ) —sAREisET > £ELL TR AT, o B
FURREMEIEK > 5E 5 AP B ERURET 5 < B2 el TR S S T
oA BER LA SEE R EUHE LR RS S5 A HIROKEE
SUEIAAPEA > DETERBEIESUERAR - Ik CEEER) $K3E
R - WA FTRER LB MR - WA REEAFEEIS &
DU SCHEE - Rt EgRHER AR Y BH L DEERERH LAV
R R RSy DIHERETEACR » REEH o0 S
B BERARATR  pRGEEFR T2 5 DE R RS e B4

LEBATM 2 FAR N2 AFRIAAHER K E2 08 BERAPR - i
B P GRS il R
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VLR EESEREH EATRIGES - NILHPIEF rT DU e » —E8GE
TAGARKEE -

sEE PUEE —HRAEATER (U R HEEGR R AL - LRI
JESE R FTERAIE 45T (conceptual grids ) ¥ 28 < JES RIVSUERE T
TR, AAEERCCE  REUAIEHAVER > (LiERAVERE T
AR EFTEABIEEE S - AR > IR - HEAEE 2GSl
[EIAEEE I AE AL RS > MY P BSOS FTRE AT VAR TE - Hik » B8R
FE EEm AT S M 9 e R ARSI A TR R - MBS
ST G A AT - SFREESE IR/ NN SUESRERSY > (HEEE
st EEHPEGAEEEAL - EESPREERGT - Sl HIREEET
JRRARES/ NRE - MR HATA R SEmiRIRISCER HIE E S
5 RS R R I E AR o SR A R B O] R s
SCEREERY - BUEHBERZE-E2R > BrkME RO R X758k
VERTHUR - A% > SREELEAEEESES - BWRIGEE - 5 L&
A TEEY  mESREEM - AZ T EFRREERAE T3 #5E NE
AT R A ? DUS RIE SCR B - ELoy At B AR E L EER D
Wl B E PP BEILTTRe e T S 8 7 ST S A R S
FAEBERETRE SRR O RBIEEIRAE 2 8 - HEENY
& [EEE S RS EERERE TR S STRERERRE
TEE R S AR AURENE - TREL ) AVEREREEE E = 2 T #E
HUsESR  DUSESENS/ NRBEAGR @R e M AR Bk AR B
“FHVEIEE o BIRFUE - 1947 FIERIG R B HE R ([ a0 —
(B RS0 T R FAVERR - S Aty ] S SR TR 5L - R[]
FIATEI LREIRAE -

CERACENE/NGRE ) DR E N IR FEHUSEE = - — BFIA
VP EARRAFE AT R RIS EFT A A AL TG B RDGE

] 0 A u] 5 A B (conceptual grid) 2% & 24 (textual grid) o FE 7 F

Rt T A AE TS v AR J'J\_Ei'égﬁjiﬁ s R HE AR (Lefevere, 1992, pp.
75-94) o




0 &FAE BTE FH

LM RS > w5 DU AR By ZEREHE 5% 5 L T B 4lU%ERE (die Reine
Chinesische Sprache) * fYSZALARG: - EEAAGAILEEBEATE - FAEsHE
ZWMECECE T HAR - SFEEAELL T5F ) 208 - BAHUN T BB
EAR R A RE A 0 - ERERIEEE o 7RG SRSE - DAHPE A R
TRAEZRIR - HETEREEAELL - AERIL - BT AV EAR
BARER R REEEER(LSOR TIES ) 1 SEMESSCESRUREAR
JFOC[RIRR MATAEIE » (HEEZGR » RN ST EAE SR arth IR 2
ARE - HRETEEMRBEIGEA » HEIEAR » NItERIEE B
S LABR S SGEE AN - Nk TP oGRS - SRR S - BtE
IRE RGNS O EH S EEE LA EE - STERE
AT EILE B L - (EME D HERELUL B REEAVE S ? 7iPULL
REAEBTTEAET SCER A - pReh S R B HER— ) A&
TEEHE - OEREER - QIRHEHEL - J0sye T8 e H
W STERASCFHR S S 5 U ERVEK - (B3R R TI0ERE = 28T
AR > HEEREEAR EEA RIS -

L~ i

Bl RERGR B2 B - B SEE P EEZ R - SKEUGITRE A
EREREENEY - EERCERS  BENCEE B R EREE > R
Bt ~ B o SRR N — 5 TR RS RCRRUERRE /R 2
el SR 59/ NP SCER IR - MEARST R H T 2 H VBT AR
FAHE > EEERTIEE B b AUE A E B B RREEE EE

NS
IS ESTa

WAL R4 A AP ((Walter Benjamin, 1892-1940) ¥ %3 % (die Reine Sprache) - @ 3#
FERFRFZONY AY S LA w R auLe o LG cgfl o

NEZERIAHmEFFRE T PEHYRETEE B AARB Y- v L
AP a3 OR %7 x50 Ar FARNR > A0S BhEii egiE R AR 2
Fengit o A EAFE g D F D 0 R ABAAEOA T 1T 0 - A AT R

’ﬁ”'f‘pr (19859 F.334) o B3 B3R E - BFRIY > T HE L5392 F
R - R
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TR L HUSEIEE N Ry i 1 L G R = o] ZA LR AL - dhEqed
ENEE R Ry sR5 SO A 7S 53R AR TP BB AL T — & 5 =C
B EEERCEAVERE o P RS b o e AR B  E
AWNRRELT - B NERAREZ I e EAEE ? £ 5SS
TEALHIEINRG > FFRE DL B 8 EI SRR R W 3R B B T o] DA B 2208 P
AR - JHRGEREEIE S NARZIAEED - BIRBUFEZ R RIIK
RS TR BORGE - B EUAIR B WA U H BRI MBS - B
tp T A B R AR SEA R S EFTE - S RIS
M RSO EREIRR (R T AT AR RG] MR - [ T PET L #Y
ERBE PR T AR TG ) SEIEE o HUEDURHBBCUEE A
(B SRR R R S TP S BB A AR L - (R
Fat s AR REMRETE - NILEUSREIE R bRl - 2
R A ME oL TR ~ & 2N ZERT A e - BT
o BIERPY  FFE ARSI A B B S EE AL - AIRER
FARFIRE 66 F-HRRATEER A (HLiER:) © BEER BLys 75 Fei Ay 5R F 1 b e -
T 10 SRR HARAY CGRACEIEE /N EE) AIl— S LB 20 - SR E
ENESCER 35 IR - R FARE SO S HRRAE L RENEE S

=z 2

RO AT L1 SRR IR -

HHEAER S EEEENFEET] > R EE R A AT
A HREEME S = HEFERESUEEALZ HHY - R EIE(F anr 5L e
T WG U R T T SO N HIE SRR TR - &R
BNt &S B I HAERGZ SN RSt [Fan i ny[Ells - SOE MLy
THSAERR R - sFEEMIEEFAEAHAE - HETIRE T - BN
AR RS R L ALY A ET SIS SRR - T REE
REHCHEVNIE  MEEE LS ERCES RARERK - STEEED

23 LT LRI LB ﬁ%j;}'ﬁ’d PEELERE IR S A E R T A
REERES S E 3y (Rae) (TbePz'cmreofDoriﬂnGr@/) 7 WEEEBERE
@ (HrEE- B2 WEY
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LSRRG - T EIS bz S - RS EINRY - AR S AT
RAsC T E AN B SEE - (GRAREIE/NREE) Pt —EE:
ERZEIRET » BEEERS ISV LERE . HhEETSRESHCER —
18577 > =& 80 TR HEAEEEERNDELEEE -
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SRR
77 (1984) - rhB{EREI G - Fr ¢ REE -
[Wang, L. (1984). Zhong guo yu fa fi lun. Jinan, China: Shang dong jiao yu.]
77 (1985) - thBHIfCERE - J05T © RETSEIEEE
[ Wang, L. (1985). Zhong gno xian dai yu fa. Beijing, China: Commercial Press. ]
FRE (2005) - BEERER - K FEFAE -
[Wang, Y. G. (2005). Fan yi jia Lu Xun. Tienjin, China: Nankai University
Press. )
REFHL (Mitra, ) (1986) -« JR/KEEITER © S FREE (4aE) -
BIREDRE /NGt (H 34-65) » 2Zdb &
[ Mitra, P. (1986). Where the river meets the sea. In Z. Z. Xu (Ed. & Trans.),
Xian dai yin du xiao shuo xcuan (pp. 34-65). Taipei, Taiwan: Zhi wen. ]
EE$T (2005) - BRIBIE T — P WEERIE R - 210 1 BTRE
5 ©
[Lao, Z. J. (2005). Lu Xun de ou fa wen 3hi—=zhong wen ou fa de xing si. Taipei,
Taiwan: National Taiwan Normal University Press. ]
TR (2005) - tHEEREREHLS - SPVMIER (E4R) - PEREESE
i (FH2) <L IEEE -
[Ji, X. L. (2005). Zhong gou fan yi ci dian xu. In H. T. Ling (Ed.), Zhong gon
fan yi di dian (p. 2). Hubei, China: Hu bei jiao yu. ]
Pt (Achebe, C.)  (1989) - SZHERERF: (Br&itta®) - =46 BEF5 -
(JFE AR+ 1958)
[ Achebe, C. (1989). Things full apart (A. X. Yang, Trans.). Taipei, Taiwan: The
Commercial Press. (Original work published 1958)]
&4 (Ghosh, S. K.)  (1986) - FEMHEZ - #HETER (sF) B
ERRE/NSEE (H 169-182) » 2Zdf 33 -
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[ Ghosh, S. K. (1986). Force of habit. In Z. Z. Xu (Ed. & Trans.), Xian dai yin
du xiao shno xuan (pp. 169-182). Taipei, Taiwan: Zhi wen. ]

XK (Tagore, R.) (1981) - BEAGHA - SNEESCRE (GRsE) - HIE
BRI A EE (H 947-956) - =10 ° HAEF -

[ Tagore, R. (1981). The man from Kabul. In W. K. Mi (Ed. & Trans.), Iz
dn wen xue li dai ming 2hu xunan (pp. 947-956). Taipei, Taiwan: Dongwu
University Press. ]

ZZXKH (Tagore, R.) (1986) - BEAGHA - ENFFER () - HA
ENEE/NGSEE (H 7-18) » 2L &5 e

[ Tagore, R. (1986). The man from Kabul. In Z. Z. Xu (Ed. & Trans.), Xian
dai yin du xiao shuo xuan (pp. 7-18). Taipei, Taiwan: Zhi wen. ]

REGE (1999) - Sw/NaBERG 2Bl (4 o ENRMEL (£4R) - JERGE
5 (B4) (HS84) - dbnt - dba-

[Liang, Q. C. (1999). Lun xiao shuo yu qun zhi zhi guan xi. In P. X. Chang
(Bd.), Liang qui chao quan ji (Vol. 4) (p. 884). Beijing, China: Beijing
Publishing House. ]

SRR (2008) o REMBEWFES - b5 PEIHEE R -

[ Liang, Q. C. (2008). Zhong gou fo jiao yan jiu shi. Beijing, China: China Social

Science Press. ]
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Zhi wen. )

PREM (4) (1989) o rhBIEHRRSCERSLRS - dLAT @ THEUESIMEGE -

[ Chen, Y. G. (Ed.). (1989). Zhong gou fan yi wen xue shi gao. Beijing, China:
Zhong gou dui wai fan yi. ]

BREEM (2012) - EEGH (RLEERL) - drfhscER > 41 (3) - 159-189 ¢

[ Chen, R. B. (2012). Chong du du lian kui. Chu-Wai Literary Monthly, 41(3), 159-
189.]
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%18 (Prem Chand, M.) (1968) - ELfEAf © HHLHE + BESCBH
(4wag) - LRV (H59-69) - 21k EE °

[ Prem Chand, M. (1968). The shroud. In L. L. Mi & W. K. Mi (Eds. & Trans.),
Pu lei jiang de xiao sho ji (pp. 59-69). Taipei, Taiwan: San Min. ]

HEZE (Prem Chand, M.) (1986) - FHAK » BN EHR (FiFE) -
BUEDEE/ NG (H 183-195) - 24L& e
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A ¢ 1950)
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Tt PR A ERAE A
DL KT sizkEL) Kl

i E-%5

AR LIRS R (T H82REBL)  (The Annoying Orange) WY X FHE4HEN
=R > ST  RERIERME - S ERMEE ST HEE
FRTIR ~ AR LEERIRAN ~ SMREEAYETE - RIEENEEE - RFIEHREERIS
FREFARTBUHEEEY - EFEREFLRE - ZoULERNE 2= M52
Fo EHZIURGRESL o PR L RE RAMREE 2 R B B M
EIRMEFRRMH - FETESABRZEERNAR - BRI E b
A DA S SEF AR TR 1 - Y ak Bl BB ZE T - S8 - SIS
K27 RGN IR - SeBlE B Ls @ mEaE - IR

() TTEEME - iTdUR - SRR Ry 3ish 2 52 7 i Ry SO RIEE R A 2
2ERIEHE (glocalization) HYEES MU LA -

MAEH T 3 Fagsid s 2 A v i AT R

Wt © 20164E10H7H &2 0 201747 A19H 5 $8% 1 20174E7H21H
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Glocalization in Fan-subbed Chinese Translation:
A Case Study of The Annoying Orange

Huiling Yang

This study provides some insights into glocalization via language variations found
in the fan-subbed Chinese translation of the online video series The Annoying Orange.
Variations are displayed by means of written symbols and result from contact with local
as well as foreign languages, and from adjustments due to translation. Both regulated
and unregulated uses of language are found in our corpus texts. The transliteration
of the target language, namely Chinese, varies greatly depending on the background
of the translators, who have some knowledge of Taiwan Mandarin and other Sinitic
languages as well as of English. The variations can be attributed to the flexibility
cyberspace offers to these amateur translators, which helps create the hybridity of
their work that demonstrates the effects of both localization and globalization. The
accumulated knowledge of the translator, the socio-cultural context, and the synchronic
figures of carnivalization within cyberspace bring about a highly complex relationship
between and among the text, the translator and the reader. This may sometimes lead
to the untranslatability of the transliteration, especially in the case of wordplay and the
cultural references in the Chinese texts. It is claimed that the Chinese translation of this

English video series displays both linguistic and cultural glocalization.
Keywords: fan-subbed translation, glocalization, cultural reference, untranslatability
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AR AR R EE R RIS > REBRmMEEZRS (FR
F 0 2015) o FRAR - SULRIEEE S DISEER IR - RIERFERYHE
ALE R SESHVEENEE > X o Youtube FVEE S #2FE > HHBER
FIHVEUR - DLUSOLABERIIRETT - B E R EHEESHVE 28E - Fef
BT SR AR SR GR BN RNy S TREAA © BATTADRHAL B 48RE HYARRE S 4R
2o b (OPTHEZKREL) (BUTNARERE (T ) ) AYERSCBiEE » $R7E50K
RHYSCF 9% ~ GENEIEHR (code-switching) ~ FaB#FEY (wordplay) K
XAL$EH (cultural reference) © TR ERVEREAEN L FEES S e H
Pt S L 2 BRAT S

(M ) FyRI%HT Youtube P& BEEERZ 7 The Annoying Orange 11 2
BRI - 2R KEEE] > HIERE /&y Dancboe HY1EEFTAI » 2009 17>
Youtube R HIR - HATC BFEE 108 £ - ' 2 H BUET - iR
BREE AN P TR - AERETHE—FUEM EE "R 165
$ 20 FEHVEERL - AWFTRAVERHELE © H— » BRI GAEEDIENER
BREEEL By KSR » FERFRAABEEZ R - HT > FRMAFEE o LIk
SPHEVIE AT o DB EREEERCRA U LEE - H= A0
ST RN > MR BT -

AuzestddegZ R () BV SCF R8I - s MREEEA £
B ARG AT AEIEE N R AL EE - 281K
BLONREE R B mles MRt gl A 8 b ECCFayER (L
T B EEZE AR LR RN RHZEEEL Youtube 8BS H A
AIUEEE - FRALAERE B —(E3HE 2 - NLItEEE R BRIt S E
IH o

ASCEEZHRNT © B RSCREIRE - 55 =8NS DU 2 m ke,

D (o g kgt) s 2 Fa > 7 %47 2 ik hp://zh.wikipedia.org/wiki/%E
6%9F%B3%E4%B8%81%E6%93%B1%E4%BE%86%E4%BA %82 °
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st oG 0 (1) FRAY (2) ALaBAykan: (3) FMIGERIIELS
Bl (4) NIERRERAVHE - mi& M -

A\ ~ SCklalEr
— ~ R

" RERAEMAL ) T35 glocalization HYH SZEEE 0 H Robertson fify
fet > mOFERYE H AR M SEAEIMO RS - R RHERETF
i > olocalization B {H 4L & F » JH H global Bl localization — 5% » H{FH A
1990 4FAX o ¥ glocalization FYEFE Fy © “The practice of conducting
business according to both local and global considerations”  ( Glocalization, n.
d.) e HHIERTAD > EERAEMUEHIRIERE S SR B E DU T AR - 12
KBUEE: ~ 1152 - FHEERE - (H&EE - b - 85 - BE
DIREES (382) Fa > EEERFUE RIS L 2 Hin - 25K
ALY S B B © UM Bl REE SO B BE SO - BB Bk
TEHA LAY RAE -

B B Ug MR - sh e 2B - 55
HREVINER Y —HEF L4 MEISENRRHE - RS TES
W ARy ARAERFIATEAR - (TEIE (2005) STimEEsEpraE ot - LU
PHENESESE Z 8 o RIaTEEm R E L - BB R/REIR(E - IREE

(2007) FEmEFEHENER R - fHH LSS G vE R -
BB RBUFAE 1913 FHIE T EE TR 1930 FES L TEFR
B, o HRNENFEE SR AT MIFEENPRE S 1928 4
B HETEIRBEE S T 0 1930 A BGE T AL TSy - P ARILA
B 1958 FHIE R E - MEERR T EXBBRAESFIE > T
W ETIEREA DS - IREBHEH DA E SR A T B R 7Y
g (2007 H 101) - BREZE - MSEEALESEHUIFERR
I T RET ) TR IEREERVESRIDREAE BRENE - AL "X
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el RslASE o HILATAD > fE R &S L T REAEE S SO CF B E
IR ARSI - HEENwmE RS E R L ArEEY - Hp
% (2013) DLEEGEGE 20195 (Sinophone Studies) FYNEZRE |53 LAY E
5% (BEARERE) BA " EIuRepl ) MBS > 280 7 DUEE R B
FIEREEREE RS (H17) » SR EEE & SRR KA E
7 EAEEREA T AEZEEARNERRE - BRT 9 sEs - ssEnyEE
Mt EEE S AR EE - ZRE (2012) fEEEHLE T4
TRENNFRAER - WEHEPRIRRA - R (2012) 5P (&
BREEGEREEL) PR VEEEE S E T T RSt L (—(E3LEEE T —(E
S REAYIRON ) RkEEE (—(EFESEAEMIESEARSGE) o (B
97) o FHILFTHL » RERIEMCAVRERSER T BURAYEE ST » ARy 2E 50
N LAGAlEEf R R P 22 - [RERL 94V E R s - BME SR EEE = A
TEM g L « FERTH = FOR T TR 22 B 2 B LB E T L RE S HY
o

TERNEEA G » IR LT HEERE 2 MY AT EE % (translatability )
E hmf - J63C5% (2000) F K ENEEE % (equivalence) FFFEHY » AIEE
EATES KEEERNEMEENAE  EREE RGN - 2 tAE
ErFLME (H 25-28) - MAh  SULEIERZE 2 FEH > 41 BEAHE
(2000) TEETEmaE S PRI L ST SR EER RS 5 - SUERY
ERAENAE - MREE EARE - S st imeEbRmEE - MisC
bz A3 - Mg RhsEE mEEE S Rt e e S BB SRR B AR A4
FIEE (H 69-70) ° ZEFRTF (2014 » 2016 ) F8 K Wi 56 & BB 2 [ HY
B BAVEIERHE o BILMER A SEEERE (hybridity) ZREREH 4
BAb, B TARAAL ) AYBIERRR o MR R R SEE AW E 20T
EEG] FRHERIPRE - BUBKURERZEAER2ELT & TR 8350
2R o EIRFFIEER AL ITHI R A E R 2 ERAE LAY ST LR -
EE R ERACAY TR R0 (X - A Is B 5 A 20 o A\ S5 S AR Y JE R -
A0 HEEEE - MREE - HEEEDS (2011) RS TED FREERTEZ &
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BRAEHALSREE o it 48RS 253678 58 TED R Bl sRAy & T8
TED {EF¥# - 885 TED ZFTDARCY) » TR 7 E4E T 2R BAYT
WA - EARE T - GEEEEI R B R SRS E
REHEREIR - DFRGES WS EMEREE T > 1 LA HE IS E
R R IR - S RSN SR e R EW -
Dl Bk b Rl > ZEE M L U E HAl kst 4158 > 2L
P S SR By 2 Bk B DA S AL B By R AR V)AL o o B EREE AR R HY
f#— > (FEEEH (2015) DARAESZ (Linda Hutcheon ) FYEA 4R 3 5
(Theory of Adaptation) KEEEIER KA FREEE (FEHEZRE) (The
Simpsons) TEEZEHIHCEFNEERILER © Hutcheon (2006) fHSCA 2K
ENEE 4R (adaptation) BLSRAEA[EEE S e S ie - BTy (o] 8
BB B A - BIYNSURTTE > Wang Bl Sun (2008 ) 3L [E4RiH
HYE HhET am R PG 7 VBN R s PSS 9T - BB 2R LBt L&
—IMam o FMEIRIR TR R H SRR S S e
BRI T |AINESEST - B mEREIR - WEPEEE—f% > 23k
(BB AR PR R R Rt - e ARy -

N

Tl (subtitling) fEHYZER - BHRBESIEIEE - Bt W
BIRERY—1E - ASUEE T EAHERE ) hTE RN T R
fan-subtitled translation » ff ff§ fan-subbed translation ¥ fansubbing > #&H &
2 (2009) BRA) "RKENEE ) o BOEERBNEEE I ETRE 0 AR
EA[E 47y = o ERESEERBIEE B L PRI (E " R - ARV B
B Fs 00 FEAORFERRBNEE H HAENE (anime) AT HENEE (Leonard,
2005) - HEESE R B o AR YE IR A RS B AR R R - TR (E A
M BT Fmd PENEE SR AREREE (BETFHRIGE R HE
BB REFAHAEEEN 2 - RITEARENS - BRI
EMEENERSEE (218 - EHERUEREEIRE - #AIRE
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A (2013) & T4 EEE ) (Netizen Translation, NT) EFF * R[EHY
N Ry 3L[EHY HEEE4ERS By Toepkdy ~ BRERVENEESE) - ThsEa e &l
SIS BT 0 B RE R AR DN - BRI E R AL
PEERTES - 5 (M 2 By — MRSV EREES) (H 370) - 4R
FLATRE RERS - W r] B2 BT ARVERR - S RIREA (2013) ERél
TN L EEEEA - B (1) EESEL - (2) FEEEE S (3) 1
PHERVEIGE - (4) BEEKAVEIEE - (5) )SERIEEN (o) HATIFERSAVENGE -
BEST S » PR S BRI B B - SRR - 12 HH
PROERY HAUE A > P EEE - SR NLENE - oA E AT SR D AT
FEFTER 2 Youtube {F B I LR b m 2 BEEEE) - B m B
FHNE

FrmdUEEN AR R RS - B2l SR AR LR - DA
SHENEE RSSO RGRE R Y » BIE T msH B - R TIRTE R
HIRRIE ~ TN S B e - DURCTHE AR MR L RO E
SRS o DU WEbai e © B B mesH RN M 558
UrafamH BRI -

(—) FrETE

DU SRR B R 2 e AR 5 2 St B AH BUM R 7 Z BE R - S
RaTam F e SHENERAVRCER - B HIRY SRR Cintas B Sanchez (2006)
s S PEDE ST By - dH BN EE - G R Y BRI AR DL RO R YA R
o AR HHSERRABIEE © Orrego-Carmona (2014) S3HTAE PGS HY 4l
5 [ IR BT © Massidda (2013) &5 78 A H - w 4HBIEEIEK © Luczaj »
Holy-Luczaj 81 Cwiek-Rogalska (2014 ) 5 £ A5 77 BNy 6 W [B7] 7= i 4H 3%
FHIHEGIRAE - BIEREIPE P EHAY TR - fER & > Chu (2013) -
Zhang Bl Mao (2013) F1 Zhang (2013) 43 B LA [E] A4 RS & 5 H BV
TR AHENEE - Tse (2016) HYERSOH 5 T BN 2B A B EE - AU
RAATET amEY BB EFE SO T3 ~ FOCEPEHEA 3L ~ SOEFAFL
F o IAN - AOFRE AR AR - R RE S H B E SR e A R T - B
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HEE SRR I F R AHENSE > 40 Wongseree (2016) - BEBE = » R HA
HIRRSE 2 DA R BbiE - sRai B (LB R0 - WA SHFREIECR
TEMEZE DA R AR EE B EF F EEe i > W@ E A o DL EERET
FAHBNERUTR R L - PR s R AR
Hieaam sl A E T - IR - HAAR D B 2 kAR
HYFFHSIERE R KoR » 1 S SRR B A 2 1 SEPE R - DAFPE Ao - K
B0 S F BRIV LM S S ( Zhang, 2013) o FFSRSCT R0 AR
ErVEnRB g OE B HETHGEEKEEEHE - Hf Zhang f5H
ToyE S BE | RRBERATEME T AANESR (FIE R YYTs
FEEAA) AIOSE (2013, p.31) » KERFE T FHAANE HHELgEEen% -
HE A A T PR BRI R © — RoRPRAVRR AR (B B[E
MEE)  S—RBEER (R - AFREINM R - BRI
EHIE > M RERRIE AN T EEE Y0 > A0 0 “T was scared to death when I was
translating this part. FAEESEE(FHEWIE T (Zhang, 2013, p. 34) o
BEAh > FHRAR A BB imiE (forum) fELZEME TSRS 1 EE R s
HHEEER o SRR B R O T R R (R S R A U S
il MR R DR IR T AFREH R ENER > A2 HEEEE IR
BLEAR M (Zhang, 2013, p. 36)  FEEERHL S LR R T HE > 2% (E(E
ZWRAGE R A ET AR - Chu (2013) F5HFREZEHELES
MRS > HBEERZHEL > SEERERAET (08 J0E - &
M) o hFEE T 80 KL EE  FHEFEWHIFEEEE AT
BRIl REESREST ~ IR LA B ESFAE—H#E © Zhang (2013, p. 30) 2L
AT AN R i AR R0 fa s & T S E S I A
SHRK > FEEETIA 23 2 28 R[] MERIESE o R DASMIY TR R B
FEH Massidda (2013 ) LA A AT AFEEE TtaSA H1 Subsfactory £ 73 Afr
BEHY - FE AR R BRI Y 18 & 35 3% > 2RI b2
(Y AEESERE o FF40 Luczaj ~ Holy-Luczaj Bl Cwick-Rogalska (2014) Fhi#g
i v BELR R P (| B B BT B 4 - DTSR S B B R R rte ~ +14K
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ARREELTH SRS » TIRH I S8 E Rt 2R B — - AHREAEN
JERRHE A A R M - T REIRE R A O - TR R T EES
BE o IbAh > EREEZRE Tt s E AR A — LIEH B A R H
% > EAIELEHY Chu (2013) AYFATE > PEIFHRALEE T BERHY
BEEFAEBIA L FEWE R R AKASIHE - BRI - FreiHElsE
WEEZBAINEER - HEBCSUEEK®RS B ERESEE
SRR - DIl R AR R E B A E LA RN ATE = S e LB B &
FEFRE LA SE R

HR > BiER AT T R A RER AR i TR E A - R4
PR E HE S TN FERZEER - WEVR REERD - HRIFTA
2R FERE 7T > B4 Orrego-Carmona (2014 ) FH# 18 & 30 sk
DI REBAEELE (BRE) WNEIERIIER VB E S B8R T
FENEME R > 45 RS TR ISR S (dubbing) FH4YE—F » HEEFHE
(subtitling) (5EE&Y 30% « BIE A4l B8 T R G T a R R il &
VRS TRET % - R a8 Bl Rk A NEREE » (B8 R — T8
FER R B H e D B NR - ZEERH S EE®
REIENA T SRR 8K o SR A RE R 2 e B i S B HE T © Orrego-
Carmona (2016) #E—#H¥ER] (LLIERIENE)  (The Big Bang Theory)
PR R I E B BRI A2 IS - TS S R IR B S Bl E R I R IR R )
WK RUNE > IR SRR T R B BB — R 4F © Tse (2016) HYFH
ARG 2 B HEE S - SHEERRFG FIREEE - MEBLEE
IR ) - — BEEESR L > T RIEEINRERTREERE L2
EIVE o FF > Bl E I EEE LR LEE T REEEE
P SREVRTEESE - Bt & B 2 ER - FrnleHs B iEEiE -

HH_ETEIRYETEm T A > gAY S R B B T e E B AR
i o DA R AH B A E R Y B B3] > Zhang (2013) F5HI1E &7
RZ AR 4B SENRT - B8 A LBIEAN E FEERE -
BB B SNR 2 R BIBUAIRRINTRIZI R - TR A S E HEY
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A FREls - % > BEPATEMENRER Wi HB8E 0GR E
MRS - WESRHRRYEEE - R E R ERORE T = U2 Bk
KB ZE R4 - #ifn B DM IR TR0 BIEE 5 AR A 248k
W -

% FERAHFNEERY R 2 B AR SEER R  Massidda (2013)
BFEEAFIN F R AH B - F5 R B R e 4H B AL BT TtaSA R
Subsfactory B TZHF R [E]F 2006 4F » Hii & Z EALRE - & HEE G TE
& FEEHRFEZ T HLEZES  EEERTRARS TRT
Y RALLURBUR R B m S A - TIERRAL o Zhang (2013) 45
PR R A B SRR R - [EIR AT R s AR DL S
{EFEBER0H - BRESE B O BA G - AR Heh S
et - FEETEIMAECHERE - 590 > EE A PR ERERE
HheE o MEEIAE T TR FRERAIEEXOEES - R EZIE
ERE  FEIAT S B3t EAIERE (pp. 33-35) ©

FRAAFIE R ZE G VE - TER T S AR
Sh o WETFRERRIS - SRS RS U LR R BRI - R
BB RIS > f5A (2013) &REERa T amsisss mEEA : (1)
FELEE L s (2) FRKEE 0 (3) HEEWERT 0 (4) (REAET
B B (5) BEEEAE Y bEE (H10) - 5488 (2010) thERE
77 PIHERE AR SCE  FE N R BN R M L B - TR
FRCFEEE A Y - ZIEEMIRHERHRZENER (EEBHTE) &
BETE MR  FUE 12 BRL T AEEIE » 12 2 18 BFRA RIS E
(H18) < BERRAVEZHE B Z BB S EHILTHR B 4ErS R SO
HEEE U2 RIBRAIRRE « MRMEERE (2012) pfrRimEs S (FJ7 Ui
&) B - HEREHREL DVD BR =S SRR > SRR L
TR B LR ER AT REIEE o s BN =LA B
TERAZEE SRR L - BRA] (2013) PR
CHIT HEPREL ) R R AVFE D F S LEEREE - SR TR - A%
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TEFIRE ~ SERARE - SERGT MARsE S AN - i e RS AR R U
BEAR - [HE - 22 - mhe =R (b=X -

Gr LR » A ERE S SRR DR B DR A PR R R A TR 2 T Y
EY) - ARINEERE  fTEIER T TEEE SRR 5B
SRR E BRI ST o — R EERNEERR T EKEE R E SRR
Al BFERFESESE - S0GEE - ZaPlEEnEEEr - BRHEE
HImBEE DLt g B EAE (BERASEA 2013 H15) - &HSCEE
SR FTAZ FIAYEORBEANERAS o HHATSSEEAYIEIBE AR - 4EpsEeEdE A 5
—PEFR MR O - ZUEERE > R AR AR E
M - PR BRI O BhE At -

(=) Tl fEriE

Tl BRTUTAENGEEE B TT - BRTEEER 24N X
{EA5%E ~ T - gD RABRERNEE M A wmITE - H—5K
ALEFE RS i - Ber el ek H R8sy 23Rk
WIPBENEEERNITREES - RFEEEANS 8 ERE) (cultural
flow) {53 BB RIS (fandom ) FEHIESAT o DAZIE B » Ja 55
Bl - BER AR R EERE I E BT IREDEE) o BEIh > Tse (2016)
WHoe = @& 45 67 H (online sharing) TS EE Y B 1k BN S
{LRESIRR % - TR EBERNERAFTEE) - EREEYZHE 1% 7T
(LEGE 2 2 EEAEES - (E1 A8 =B (mediascape) I » ABLA
Z B RE i B 2 T 858 T [ 2 888y © Wongseree (2016) 4%
EFAHA  ## ] Phillip Mclntyre YR RS EIRVIEZ L (conceptualisation
of creativity) {E Ry 17 smAEE > 5w Bl ERATEH H (R RELF)

( Running Man) WIZRSL TR 4080 - 90 Bt Rt &g UL AT E
Hf) (creative activity) © Chu (2013) $T¥ 7 RAHEREH LR ~ A - X
b~ TR ORISR T8 2R B A BB T By > A4S F B FifHY L
RAETF > (E/E R DU AR IRFE] (serious leisure ) SRERFEFH4HHYE
ST Ry EEE AT R M S AT B A — T B AR IR EUEED (p.
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271) o FRAAFRFEEIG AL o AR HEAREOEEEET]
BEFERE A B F—1E T 2B S(E ) (participatory culture ) (Jenkins,
1992) = Tse (2016, p. 30) [T~ F=4H EN AT F B2 2 B S BRI BRI
9T WIEAZE (2009) I Lee (2011) - #H%5E (2009) 73 F w40 &N
SRR B Y AT BB - 45 R BT R R a o B OB YR
{8 e Lee (2011) RIDLNHESEHE T F4H HEEWE - 5w s BLERR 2K
B (fandom) {ERBRIEAGREIAVEIE o Mhf5 o P w40 hn 2R SO B
AR > W ESUE2IKE - FRAAFFRENAEEED A > Yang
B Zhang (2010) $5HH— R EINEEE IR © Zhang (2013) #E—
IR 4 HEEE Ry S LHIER (culture transmitters ) 7 1% HEEEE
s RFRE S L E IR B A (p.37) -

GRE 0 AR BN RS 2 T TS R BIRE Ay
Bz e FBE L ENRRCE R R - B T EHRERESR
i~ HYNEBEAVHESRN > o T e AR RS EE - SURR
fEHU IR TR R KT TE S » BEE TRk ET
H B R B 4 F AR BR S BN L DK AR B - BRI A R oy T T R
Hty o TR IR B p B BRI S AIRAY) o AR S PR T
2 o JRRTEN R RN ARG G iRt R T ERE¥EE
MAFREREHEE » (HRREEF AR LZHE2BE - FabumiE
Ko BEEIZRA PR WHIZAH AN RS F48 - B 2014 K
RAZ (ZRAMSC > 2015) - BEZE 2016 - HRE] Fa4H R 2 8 H AR BUR 2 -
BETEREE G FRAATER I E R CEIPR AR - EXRERES T
PR EE (HEMF - 2016 5 44 > 2016) - S ILMMBEUAHRSRE 28 %
R TN - P IURRERNEN S - A REE RS T R
WREAEGEZEM - ERLEKEGEES 2 ENVR R A BRI
MIRE > FHRADBEERE(ESS - HEESE/ ) > RIS e -
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=~/

BT Ryt 5 BRRH 2 ERAE L B ZE R B e 1 » AR 225
ARG > Wl ESME A - SR Y B SRRSO RS AE A - O R
ALFERRZE R - B A SRR R AR B B EH M E
th o AERFEDTH > BPERCK > SR LA BE SRR A E TR
HEhZAh o s B AR R R HH 5 R 3 R AR A AT R AL g S B R
& o IEfEALREIALR T BUORRE A L H) - O ABE ARG - 4%
B ob s eI (% & 155 S BURB MR ET A8 L g UL E
V) o B S e - BIRE AN EERR I TR 7T Al R A A R PR
MBI - ERAREENESER - FF > SESERET - fJgES
KBy T IR EAERAY H AR 2 S4r BLIENS - T 23R A S ERTsE S
Gt o RERMIERR TR IR 5 2 A Z BiahIE AR FE A 7R B
sl e LA ARG SO R B R BB BT BRAVRIRE AR
WU C B R AN 2 58 5 S bRTEGE FHAE RS R & T 0 KECBAYEE
B AT S SR BRAS £ SO BRI T

Wb

R

AEIRH I B R B TR 5w (O T) AyPOqEEgE ¢ (1)
FEMA . (2) ALFEARYY : (3) KRR 8 (4) HER
AR o RMTRERAERESSE - ZSUEEBRZT > EeRsEETE
SO BB BRAE I © PTG el B s A S R R
AR - — TR R B RGEE S - ST A —
S T HIRRTEE BE PR BN RESCT SR
BRRTRR - A EREREFHEREREL G - IR B BNEEL
B R, BRI MRS EmAY Youtube S/ MR - (B & B R B (15
T B R S T ERIR T DR AR L H B AR
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HZEHIRATE - R HBRRRFE PTAEAYZER] - £ZREE - ZUER
BEHZIE  (FREEE e Rt e -

— ~ EER

st R R SRR S TR | EY AR RIS DUy
Az o
(—) &7
CHIT ) AVENEE w2 DUEREF 23 - 050 Rt S a1
HERDBEETRE > 46 (1) £ (4) EBHFUR - LUERETE
% .
bl (1) #7712 P R R a0 (EP20; 0:57°-0:597)
( Orange: Ooh, sparkly. )
bl (2) ¥ R~ a2 B AR D (EP20; 3:33°-3:367)
(Orange: Ooh! Whoa...That was crazy.)
bl (3) 7 e f TR AR F ~~ (EP10; 1:567-1:58”)
( Orange: Nah, marshmallows make me gassy. )
Bl (4) Mg Nt e ﬁ'ﬁf%ﬁﬁi/@;%i'ﬁ—'f%?im (EP11;
1:32°-1:35”)
( Shelly: My supervisor, um... thinks you should consult a

doctor. )

(=) EERE
SEPIPREERSE 01 (5) BT 9N T RIGER B nel (VEEE

2 At (1) X6 (43) kP D EP1 4 7 episode 1 T % - & o (85 hilieF 5
e NS fl e 135138 AR A3 NI AR A 3538 L B
TEARYY OHEEE B3 F 0 d L4 AR Y 23K (P A PR
BEREL) NP SRR 275 2 2 REE R RRFY TRRE o FH TR KRGS
R st o

A pEAELER 3—; PR A2 dp 1918 £ d P B RTINS F LT L
FF*9 % M-C*
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WALAT SV " L o B (6) By T % HEML REEREEEE Tl
HyREE) -

Bl (5) #% ¢ iR daB 5\ N (EP1-1;0:29°-0:31°)
( Apple: That was hilarious. )
"EORRESEEER S VY REVEEL PP
A2 535 §l% (EP12; 0:40°-0:43")
( Mario: It’s not a booger, and I’m not Mr. Pick-and-Flick. I’'m

Super Mario. )

(=) ;#X
BRI R RSB » 400 (7) B2 (8) « s Ty —TF
B THF L 2B e TR cool ) MEEBARIREIE » SRR TR
1253 cool Al »

Bl (7) 7 12wy - T EAAiE 2 (BP2;0:58°-0:59)
( Orange: Try it. )

bl (8) #r iRk % 1 F] 5 iR - B3R 3 cool °© (EP8-2; 0:26°-
0:28”)

( Orange: You’re no fun. I bet you can’t do anything cool. )

(DY) /)N

F DA BRI ] R =R - BT (IR ~ 530 DL
FERFIR - AERIRACAIHEZR T [EII 23S M B R o SR
FEFIREEHE > 4 IEASSF (traditional characters ) M FEAS S (simplified
characters) ~ JEEFFIREENEED S - BEXERFERNESE
B HEimF e R H =8 - [ EEEE IERE ) - BEEnVARG S 5Rl
HIRRE R BEn et G ARASER R - EeRER A PR
[ - sBR I EEFAVEIEERIE 7R E I EASME - Chu (2013, p. 264)
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BT PR B AU A L FE S TS TR MR (agency) < JEETFIE
BTSRRI PRE ROV » [FIR 2 T ORI - B 0 B
PEROVHESRBEEY  FERFIR RIS TR EAREIE SR - 11
HPSHIIEEL (carnivalization ) ZE[E# - EREFFHORMAY TAIEE ] -
SEEPIBUR RS UM R
MG owaE S R St ¥ B S SRR T - SRelvm
SHENSEEFT 2B SRR o 5E S (AR G RB L AT B A S
PO o SR EIES KBS T RE TV SRR E S (A B
RRIE - BUERmAR th s 2 BE B DI B R BRI - BRI Z8IE
fe—IHRAPFE BUEE T 2 F > BREARENES - HhaEH
(2005 H 816) i PFE PRV R EA T LAY SRE - 23k
{ERVEE , - SBRMERZER T g e L - BASRBRE, - BN
PR Ry R ERAE A LAY f r B B R e B « R N B REE S
BUR T AT AV S BB Pk B A A AR AR T RIS NEE - 8
R MRS IRIE Y MR R IR B o AREAMELE (2012)
ARRZE AR » JEEFEE B H IR R AR R AR e
Ho (T ) AU IR RS R Bk -

= AR EGEAYBGH

frh (2EEMERE) EAK HAESE T S SRR EL T
FikeE SIS H—HRIEE TsBETEER LTSN > LB
TEEBYTFEZNEMAL - FRMEEE HA SRS E 888 2 71
LR S A R T R S R IR S BR M T -

(—) FEMGEAE

RMERAFENEEEGLUETER > HEE L RHEMIERE

TE - mu AR S AL EET R mE RS RS
(code-mixing ) EFERHHEHA (code-switching) Y ERRER « LU FRAMLA

4 st Jrgc it (carnivalization) & p Mikhail Bakhtin (1895-1975) ¢ I e & | #4 -
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FEaMECEERY T, (what) R0 - SREAHIEN I ERES HHET
2 - 1% (ZEHEpEEE HFg) (LU L (ZREEg) ) -
[ FEEEHY tshong sidann (BlJIE ) B tshong sidnn-mih (BIEEY7) BEL "
1, (BEEBEEEHTZES - 2011) 7501 (9) DEEEET T Eil
23 (10) DUEF Tugvk |, EHEFEE sisnn-mih ( TR B0 g
) AUREE - B (11) DIEES TN | K EFEFIRERY sidnn-sidu (I
W) o fE (ZRIEES) - BTG NHEREDE © B (12) 7Y
TiREY  REHGEEET - f (13) H TEE&S | NEEEEERE - IR
JER RS Sio-tan-—-tsit-¢ (VNFE—F) SEEE - BER THE F—T, -
Dl TN R TBERE ) HENE wait o

Bl (9) ¥ e s R T X & (EP13;0:57°-0:587)
( Orange: Hey, Muddy Buddy. )
5% EE |
(Potato : What? What is it?)
Bl (10) § 30 #2sk 2 (EP3;0:17)
(‘Tomato: What? In “Orange vs. Tomato” )
Bl (11) ¥r tehvk | - B F F & & H 3 (EP13;0:17-
0:20°)
( Orange: Whoa, a dirty pear with sunglasses! )
B E D)
( Potato : What? )
bl (12) #r7 okl 42 | (EP13;1:10°-1:117)
( Orange: Uh-oh. Guess what?)
Be¥ g (&)
( Potato: What? What is it? )

S AP R e ER “‘%Téﬁ.ﬂg‘ﬁ CHRR R F RO BERT NP ERET F o
4 tshong siann (£ vﬁ) %%«*ﬂﬁ HER(EPF 2 FTREIFHS 7‘%—>>L*Rﬁfi= » T4
e RHBIREY
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bl (13) B&E 13- 7 | B 38 & | n&izek 17 (EP13; 1:54°-
1:56°)
( Potato: Wait! Wait! What are you doing? Ah!)

WMt R B A M B EESE - (HE TPAvEM (&) FEufEE
e aE o 1 (14) BB (15) EEEhasE - B (16) BB (17) &+
o 1 (18) BB (19) A - B (14) ey THFE | RS
tshuah-sai (JEEBR ) ZREEHEUET » ME AR - i hIREE
sagnaE o (AR RHIRRZE - B (15) 09 TORAE  IFEENGEEE 0
S DA EE T BN BIRE khav-iaw (JEBERIFE Ry "SR5, ) 0 B
BAGE > B AU -

bl (14) fr @ g g AaES + (EP4-2;0:087-0:09°) °
(Orange: I just crapped my pants. )
B (15) J‘F;LE’)? HAET R A &2 - 3 %% (EP13;2:05-2:07)

(1 know what will make you forget about being sad. )

Bl C1e) By R (RERZE) %Jﬁﬁfﬁ%éﬁkha-tshng( "IN
s e TERAESY o T HH ) BEFEEE peh-bak HYfEE - BE LA -
P (17) EpEy TEAE L (EREEA o S5 REERIA

| (16) #Fr7 tF A fint 45 %5 B g | (BP2; 1:51°-1:53°)

( Orange: Somebody cut a face on your butt. )

] (17) 2 1 infr E AR A ) | AR GEPEEY g RN
E R | P d Pl (EP12;2:03-2:08°)

(Bowser: Hey, you guys are still here? I told you already, get

out of my dungeon, you freeloaders. )

O A B AR s TARFRAET ) BFF R fhanT e Ié‘%s-‘
Rizqesbz i ¢ (3£ 1) jingle bell, batman smells, i just crap my pants | 2 3F&_ '—‘T
PTG g it L & (R dfron7 X Adp k) o A FI AT
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B (18) Z=HI (19) BUREEEHRERP A - " oM, ERE
saan gt - FHLUP AR NGBS 2R R o T HEF ) (RRIRTEE osibai

( "HEPR L ) HUSEEE > ST HYMEIERSE - IEERSE  PEE
N

G (18) B ¥ FEvh #3013 L- B WAy ¥
(EP13; 0:53°-0:54 )
(Potato: [growls] Pear, is this guy always this annoying? )

Bl (19) (P 4H T GEE G SRS BB iR AFLER
FE R LT LR £ AR €@K (EP10; 2:00°-
2:04°)

(Leprechaun: You ridiculous little idiot. I’'m offering
you anything in the world for that pot of gold and you don’t

want nothing! )

(=) Jig#s

TR ARE BAEE TS 2 (5 DEsEE Y o Mz
Ry =35 ¢ BREL ~ FIEANIGEL - B ARl o BERERVEE > ZEH
SANITTE R EFTE - B (20) {EM T RE— ATETE - f1 (21)
By T PRI BESR BRI SN > EEEECE  HEEESE

thoéo-tau (Z&EH ) o

B (20) 383k 702 R 5eh 3 (EP6-2;1:15°-1:167)
( Football: No, that’s not my name. )

Bl (21) B&EF A4 2o | B3 2 BFRAKR ] (EPL3;
0:44°-0:49 )
(Potato: I’'m not muddy... and I’'m not your bud. You said

spud )
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oo <FAPL\V/~‘VL\F/‘\FA> “)‘Vl‘l:“? 7 —5’\'?]_‘\“
LG ET (FAprheh)

(Orange: [laughs] You said spud. You’re a spud muffin
[laughs] )

e

FURREEEE - B (22) Ty T, B TKR ) ZERET 0
AR TR, —5E o ARG (23) oo SEERIN T AYEERILEIE Nub-
uh (BRER TIF ) BIRERE RS i, - ¥EihEs 11
A BT, o FBERRAES > REETEE TG -

bl (22) 7t gk iiE s (345 k%) (EP1-1; 0:26°-0:

27°)

( Orange to Apple: You look fruity. )
bl (23) 29 BR PP K5 § EREE DG T (EPIL; 0:40°-

0:41°)

( Shelly: Too much tanning can be really harmful...)

W ke A2 S ~
(Orange: Nuh-uh, I haven’t been tanning.)

B (24) HEEBERVSBEEEN R Z 2% (J2 zu [tsu] 8154 zhu
[tsu] ZHIL) - EEHREE - 2RRRERRRE R - HEE R g 2% > ER
FERERE - B (25) FEIBEUREEIEER L — « IEEEERATE R
®E (REXWEEFEGEEE) £7 -

%\

] (24) R PA 7/ BL—RX 7B BE?22FHBI3
(EP6-1; 0:23°-0:26°)

( American football: Foot...ball, get it? ...not made of feet.)

TRRFEOT AN A fruity DEMF  Fa A : Tk, o i e Rini THEA

KBTI RBE, P Y TR JHA G R BRAH R R
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b (25) &3 @ e &3 AL B Rt (EP6-1;0:20°-0:22°)
( American football: Me? I’'m a football. )
oo Tk [323]°

( Orange: You’re a ball made of feet? )

F BRI SRS - ] (26) E@E%%ﬁff%a "H ) FERT
B Tl s N B E AR T - WS EERE AR E LR - B (27) 7Y T AREE
TERRERR R "], 28 —EE @/%ﬁ%[?%?%@kﬁéﬁ °
o | HIFETR B IR RE be-bai (#RER) - AR b agie {8 F ¥ B HE R 5l 4
TAREE ) AR o MARHUZE S stare Ml wear IR EH - B (28)
SERERRL IR ) BUETTHI T, & REBEREEE -

B (26) § & fh 2 A 1&@_7&{; 1R e (EP17-2; 0:59°-
1:03”)
( Grapeftuit: Listen up, losers. There’s only one thing I want,
and that’s you, Orange. )
ro o i\‘?'}\L]p,L"l i+ g 9
(Orange: Me? What did I do?)
Bl (27) #°7 tBESE > AT FRETRRE > VAR ERRE
4% % &0 (EP15; 1:39°-1:437)
(Orange: Hey Apple, I don’t mean to stare, but you’re
looking worse for wear. [laughs] )
bl (28) tr7 P AR BB gA R L hBHF ~(F %) BTG A
- (EP11; 1:42°-1:47")

(Orange: I just want to look a little bit more “T'’ANgerine.

[laughs] You’re not laughing; )

8 R %’-‘F] (13 % lyou’ reaball made of a feet: B2 A+ TR £ gk ? | 2R &Lk
% ek enzhed 9 | A E 2 7 meatball 2% p o ehzkeng 8 0 2 BT 2T AR
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(=) 7V

PSRRI TR ZEEIE 2 LR EN T - RS URE A 2
il o AILARAG ? BB ERAZH 8T ENEZEEMEE A
& o [EBG - AN ITBE R EFE RS AR T EEZE TS
& o BT FE LR (hybridity) BCEJHR (switching) - FHE VA
{EH T BB HEEE SR AVIREERI 23R EA R
SRR SRR S (U o 52 H 95 SCHY code-switching B¢ code-mixing © ¥,
{fIER Li (2011) 3 code-mixing HEZE © Li 305y i SR R (A0 35
(052 N AN = o SO 1= = = 61135172 0 NS R =12 )i A
fill ; (translanguaging space) o FAR0 Ay FEAEME & AT H AR E A P
RIERL - YERSAVEIEEEREIEEINS - WA S SR EmEE - (HEEN
FEEME RN TSR EE R — | 2R E MR T
SBIMIPEOE S PRV ERNEE S (2525 > 2012) - RENER (2012) f5H: (&
BREEFEGH ) ULV El (raE s T ARIE B R - e 5
RS ERAVE R (code-switching) -~ FEFEHEmME, (H
100) © FHELETAD » FEEEEMYEAVEE S HEMHE TR - ElsgaE Az
T BN - SRR A RIS RS YRS - REEE
BB P IEEERERVR R o (U] FEn i R OB E R EERE YRS
B o BB AN TR EE TR D N R R I T SR A SRR M A
ol B 22 o

=~ KRR

st P BRI 2R S AERIERRCR e LSRR 22 BB
BT - ZANB (29) - FFBRIEREIRACHIER T BRI R TR 2 -
TG (30) &g a] B FIAIREE relaxed #7328 % 5 0B nice B H At S0 3
R o DLEIgR] RACRRESOS UM AGEAGE » (2RI A GBI BEEA
GG - SR (31) SRSV TEaSR (inflection) ILAEN
i 0 PEREIISHAE T QA FAE -



FRabEgARAHE 101

B (29) #°7 1 WOW (EP7-2; 0:13°-0:15")
( Orange: Wow. )
T4 % D OHIWE | indE
(Passionfruit: Oh, hey, how’s it going? )
B (30) & A ¢ fRdriE AR A fionice 50 (EP2; 1:13°-1:147)
( Pumpkin: You know. I’m a pretty relaxed person. )
B (31) #r7 @ A JF’K E¥r7 +s+vk (EP2;0:25°-0:26”)
( Orange: We’re both oranges. )

Bl (32) FHy TESE | ARE P awesome HYREHAEIEE - WG A ETE
2 MIEEEARIRERY " KRBT, - B (33) BEsE - ML TIRERA, %
N ESLHY Oh, my god. e

Bl (32) ¥ tRBA VR - Fee - S (EP8-3; 1:19°-1:20°)
(‘'That’s awesome. Do this. Do this. )
Bl (33) AA% t®F Men ] (EP7-2;2:29°-2;31°)

(Passion fruit: Oh, my god!)

FEEEL LS T I RE IO - FATRE LS B e 2R AR st M 40 ]
NGRS - SBE B (language variation) 52 " —(HEES T3¢
T sRANKE BRI ER ) (EE - Bk - EHRF o 1998
H497) > —fi = B - 1L EBE AR S RS S B SR -
AL A TER (2000) #EbESE T AT WIRBILAHS - M2
B FREI S ERG o WAL (E R R R R 0 2 I G P BB A s
SLAEMEATIOE » M PHEHER TS TRE AT ISR E S ~ 55 - E
HIRD - AR EEE T X HIIEZRAEE , (H 85) - {ETAEE RIMEEE
HYSRES EE N > hE B R S BB G DU S UG S YR

9 IRFATHE T T (2006) FE* THEEP 2 ﬁi%é*ﬁa%;“* <+ (Standard Chinese ) -
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5 - RS MR B 2 3KE - A ZEERAVIERRE - 7R
BB B AR B IE A I BREE S E 8 - T S0y S s O
BN > BRI E BRG] o IRPIRE Rt Ry EERAEMLAVEE S R - 2R
SR R ZITTUEZE - IRRE SR s#ESmiEsT S e
AR SR o — R R ERERERE M7 (divergence) >
B AIFRTT (2014 > 2016) RS S ERIEEE — TR RERYIR 5 - 2
wo by RIS CRIR B AR E - 23EE ST (BE) &8
FIGRH R > RIS AEHSE S AR AN B REZ SN EREAY 1S - (EsE BT R
FRIEHIAERE (locality) o SREI TP ICHER SRR HARGE - 3 T BIRRAVRE
RRIE SRR B BRAE B

VY ~ IR A

AN RS EBIN N T M SRR BRI N S RE B, (wordplay )

B = 226 B B4 (cultural reference) ' TR FERYFEEL
(—) dE52=

LU 73 =515 - B2 ARNEE HIEsE# A = sh sk
Rl o ERER (34) - sBIEFRnYE B RS B TN S el e » 73
claustrophobia ( H4FPARYVIENE ) HEHFAE £y FESE = 1Y close-tro-phobia >
K TFEHT, (FESC By close) TiEEE » Ik Santa Claus Y Claus 8 close
H AT o ZRIMIL3 close FYHSL T 55T | Al Santa Claus 214 BA Y AE
(claustrophobia ) fEAR AR o fERES 220k 2 LA T RVEIE | Fyrhas
sEEA SR TS E R -

Bl (35) AIFEE quarter S aE BEERRHIEFTIE » quarter U732 — >
FUW—ZNF 15 7088 > B—/NF3E 60 3 $#HIIU T 2 — © quarter #E2H
EEWEWET (E&—TTHUSZ—) » #MZEEL Do you have any
money gt  quarterback FyEREEHFEMEE VU, o ISP ILER

10 = 2z 25 pk en & 27 41413 % % Delabastita (1996) -
11 Cultural reference ¥ #FiF < L ip v P EABA L EEE - H ;AF_%EJ’; Santamaria

(2000) -
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PR SRS - AR DL ERES A FER 50 HBER

Bl (34) ¥#r7 T inv AL - BB T AEIRTE
(EP4-1; 1:49°-1:55”)
(Orange: Can you move over a little? You’re giving me

close-tro-phobia. )

B (35) P 1 Lk 53 BB YW ? (EP6-1; 1:18°-1:227)
( Orange: Hey, Handball. Do you have any money? )
Ik -
( American Football: No. )
o s AR LG Te i [318]7

( Orange: cuz I want my quarter back. )

B RFEEA SEBE 0 BEREESE - B (36) fEHESCHEEE
REAVSEEHEEL (whine ¥ LE’:\ wine » FyEEREEE ) o (HEEAREHE o 5F
BRI © T IREEE RN, o S EIEERE ) BT EE
BaAEEE - ] (37) BAGEIERY S 3R (the idiomatic pun) (Diaz-
Pérez, 2010) ° MERRERERHLUIERF > fITT HUEEM £ a pain in the glass © &
BERTE{HEE a pain in the ass FEHV R EAMEMAVEY) » PoEEHEERED

"REEMR T B o SRS EEIEEAUS -

Bl (36) ¥r7 @ wRA IR pRfER 7R IR E A g il (EPT-L
1:52°-1:55)
(Orange: You’re a grape. That’s why you are so full of

Rxamrgr ARG Te R Brelkardian0423 (<3 F | - %G f ok
o & XD) gulp M k< £ T ‘Cause I want my quarter back | ®47f2 7 % ;8 &g+
g A& w4 (quarterback) & F > @ F 4 25 F »~ & w % (quarter back)
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whine (wine) .)

Bl (37) ¥ eI QAT R R d | RIF R &K DR | A
gy £a LR pe7 | L ] BiFs k| i
T EAAE S 7 | (EP18-2; 2:26°-2:417)
(Orange: Ouch! That looked like it hurts. You okay,
Grandpa Lemon? What the?r How does someone fall asleep

while getting cut in half? (Oh.) Hey Grandpa Lemon, you’re

a real pain in the glass. )

FHRACRE SRS AT SURAIIR - RS -
BT (38) o SEEZIERAGE R - EREER "HE, BT, -
HEROR TS 0 157 iPhone jﬁ#ﬁj%\ﬁﬁﬂ’\] THE R HAREE PR o
IREEHE S SRS, > TOSCEREE SRR

Bl (38) ezt T % (EP8-3;0:01)

( Orange: Hey, Apple. )

(=) Xfefay
£ (T ) 2R BV SRBEE Pt i E 2D S i AR S] - 4]

(39) » PIIALERAYTRA TR "5 - BE, -

Bl (39) ¥t EBF R LS HE @] GLA LT
72 (eprbvbegrbes ) (EP13;1:30°-1:367)
(Orange: Geez, for a tater, you’re a real hater. Maybe you’re

a hater tot. [laughs] )
BAE A R 57 ) g R B A s

( Potato: Sweet mother of... Ah, your voice is stabbing me

like a, like a giant—)
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Bl (40) BL (41) 0y TEHEFA ) 81 THTERE | HEEHEHIME T

e FHEE SLRRAATE > B DL EACRRE DY blender (M1 ) Fl ketchup (3

i) o FEEREREEES TERA L BIETE - B (41) KIFEEE

WY = BEHEEXAE Y catch up 8 ketchup 7585 > 5% Ky SCHF i DATE Y L fE
THTERZE ) B .

B (40) ¥ @ % 4 (EP3;1:26°-1:277)
( Orange: Blender. )

Bl (41) e @ RE AV r #EAERES?F % £ (EP3; 1:56°-
2:02°)

b

(Orange: I was hoping we could catch up. Get it?

Ketchup. )

B (42) e T T T BT IR ) AR ARR R S bR - T
TR FET =AU EK (football ) HYEMKELLL S ETHYHLFUEEK (soccer )
AVRFEREE 5230 Hy T IEAE ) DI RRESE S (wsiann-king) {F Ryfiifs
i BRI oy TE, -

bl (42) F 54 R 3R 0 A RAB A3k (A% 0 ) (EP6;
0:32°-0:35" )
(Soccer: I’'m a football.)
FRRIR R R A BERESF A LD BN

x5

( American Football: No, you’re not, not in America,

buddy.)

1% > ZESEE (taboo words) L &KH 1E X ALfE S ENEE R H3R - fI
(43) R JAEEATHAER DAE 56 Ry FE 358G ¢ Super Bowl FyE4R R B BREE >
T AE R/ FI R BIE K 23 [1A# By salad bowl » ZEBEFE A Super Bowl & EK
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F ] AT super (salad) bowl o H 3828 I B e sB AV AR5 T8
PRI BIER BNV a A ) REA TR o TR B

g [esi-bal (BEIR)  AVEESRRE S ad - fE X THISMEIHRS E - HLEEHY
YR B oh SO = SR SR A ] -

Bl (43) ¥ tAgm E 2 A TAgEEE | v 2 [3210] (EP6-1;
1:52°-1:54>) ©

( Orange: Super Bowl? Is that for a really big salad? )

(=) 7Nk

Fil e 3 PRI GE 5 22 B e U b 22 B S B2 AT ENEE - LAY SRR
B BB B EGE M EE - Pl FsE AGBOY B 208 F 0y AIa5 B3|
o FEE R L B RN R E i 2 H R o ESHIBIEES
SR AL S A BB (cross-cultural communication/intercultural
communication ) » AN A[EEMEWEHEER K - ZRI PO EERERHYNERE
M TR LB R BV RS/ - ARREERY S LI EEE B2
R g AZEER RS RIEEE DA E B IFsE R HVEEE - [HiES
TR R T R 2R -

B~ iam

AW LIRS R (O T HE2ERL) RolEZE - SRRl i
SfeRE TR g St - AEEERE R [F R A R 2 Bk Y -
SR B AR ERF Y S R B B A L &R A R - i B AR
ReE R AL BT - HEEENRE ST EE T RS MY IR E
M- TEEE SRR R T 218 > AR (REEWEERRE) -

Dl amr 10 g g 278 E0a 0 A RATBENE 2 T R L I Super Bowl? is that for
a really big Salad? |
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A S EBIERAYIIA « (eSS0 v HH HA 1 FE B MR 2 BI5E = B FT
EANGES ~ AsEE A ALEEE L BEIEEEE TS BRI RER: - 4t
FERFE0 > B0BH TSSO R BRI -

Tl EEE R L PR L AR BB T AR BV EEY) - GEER IR #E
ZEfE T AT PRV MEZE B E M - BT TS SR R e El R
RHVEES UM 22 - AR ENMEG R ER IR - 50
TRMEZ AR TRV TS - SRR T A - HESUL
HIFE 8 DA S aE = WY T s M P S B Y R BRAE AL » T R Rl EE S
th o ARIZFTIHTHY Youtube Pz B B—51 « FRAMEIRFEZEE] - £
TLTRARBEE ST > HEREAY(E A I P55E World Englishes fYZERES - (£ 42
BR{EHNAL (glocalization ) AYERIE > N 2IRE A RIS - ¥

4 g 35k 6% mE i 2L B World English 335 T2 A &%, > h~ 2 5 “allthe
different vatieties of English used in countries across the world” (% Pr 5> 2016 » F 2305) o
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SRR
HEE (2013) - FHRSIERI | BEAVIEEERAL - 25 b

[Shi, S. M. (2013). Shi jue yu ren tong: Kua tai ping yang huna yu yu xi biao shu cheng
xcian. Taipei, Taiwan: Linking. ]

HIfESE (2010)  EAEEAMILE © (TE@BE) B7 R 7l
e CREARZ BRSO - Bz EgamsE s > 216 -

[Szu-Tu, J. (2010). A comparison between the official subtitles and four fan-sub versions
of Gossip Girl (Unpublished Master’s thesis). National Taiwan Normal
University, Taipei. ]

I (2005) - FBfb, 8 TAEMIE,  IEREOR I AR EE
e o ASCRit & REREET] - 17 (4) > 785-822

[ Her, O. S. (2005). Between globalization and indigenization: On Taiwan’s
pinyin issue from the perspectives of the new economy. Journal of Social
Sciences and Philosophy, 17(4), 785-822]

et (2016 9 H 30 H ) - SAEIEERME ? AT E TR SEHA
WA o GiERE © HUE hetps://theinitium.com/article/20160929-dailynews-
subtitle-group-japan-china/

[ Anonymous. (2016, September 30). Gong xiang hai shi qin quan? Liang ming
Zhong guo zi mu zu cheng yuan cai i ben bei bu [News report]. Retrieved
from https://theinitium.com/article/20160929-dailynews-subtitle-group-
japan-china/ ]

FIROT (2014) - 2ERAEMALAYSCABENE: - ASCHLRL & R > 15
(2) »97-102 -
[Lee, K. E (2014). Cultural translation in the age of glocaliztion. Journal of
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Social Sciences and Philosophy, 15(2), 97-102]
FIRTT (2016) - EBRRAEMALATSCIERNEE - =10 Sk -

[Lee, K. E (2016). Cultural translation in the age of glocaliztion. Taipei, Taiwan:
Bookman. ]

PMRHEGE (2012) - sgmdfEin (RaJalulEss) =R adsCiiAZ Lt 7E
(RERZEE LS~ RERE > &5

[Lin, J. J. (2012). A comparative study on the three versions of Chinese subtitle
translation of South Park (Unpublished Master’s thesis). Chang Jung
Christian University, Tainan. )

ZoREE (2012) o FHRLZAR o ¥l IETEE -

[ Zhu, J. N. (2012). Ci hui 3hi lii. New Taipei City, Taiwan: Cheng Chung Book
Co.)

A~ AER (20060) o GEFTSCT BRSNS o HERATEIANREE
e (TEERLERERRR) - 38 (2) > 8490 -

[ Shao, J. M., & Shi, D. X. (2006). “Hongkong Chinese” and language
variations. Journal of East China Normal University (Philosophy and Social
Sciences), 38(2), 84-90.]

EHEEE (2009) o tE A ELET B B LY TIFfREE - HrHIEEpHE -
101 > 177-214 -

[ Hu, K. Z. (2009). Chinese subtitle groups and the neoliberal work ethic. Mass
Communication Research, 101, 177-214.]

JESCFE (2000) - $EE  BERAVERC  #HCUSGE (E4R) - MR
B REREA R (H 1-38) - &AL Fke
[ Fang, W. M. (2000). Dui deng: Fan yi de jin ku zhou. In W. M. Fang (Ed.),
Fan yi zai si: Ke yi yu bu ke yi 2hi jian (pp. 1-38). Taipei, Taiwan: Bookman. ]
RAEL (2007) - EEMERCEARZK © BREEANHE R - DUCET X
FHEALERE o SUERFFE - 4> 83-134 -
[ Chuang, C. M. (2007). To memorize a future: The Hegelian alphabetic
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prejudice and the artificial evolution of Chinese script in the early
twentieth century. Router: A Journal of Cultural Studies, 4, 83-134.]

RAREE (2012) - SEEAVIEMEEEER(E © a¥em (EBKEEREEE) AYE
Feek o FERESCEEWTE > 9 (2) > 97-102 -

[ Chang, C. H. H. (2012). Yu yan de zai di hua yu quan giu hua: Ping lun Quan
qgin hua yu ci dian de ci hui shou lu. Journal of Chinese Langnage Teaching, 9(2),
97-102.]

LEHEEERTZAEE () (2011) - EEEREEH NG - iE
http://twblg.dict.edu.tw/holodict_new/index.html

[ Ministry of Education Mandarin Promotion Committee. (Ed.). (2011).
Taiwan min nan yu chang yong ci ci dian. Retrieved from http://twblg.dict.edu.
tw/holodict_new/index.html]

SRARSL (201541 H 28 H ) - I 2 855 2 8 | il ) HUsTE A4
A& NEWS+ © HUH http://newsplus.pu.edu.tw/archives /48435

[ Liang, Y. (2015, January 28). Yi zei? E dao? Wang lu zi mu zu de zhan
shou nei mu [News report]. Retrieved from http://newsplus.pu.edu.tw/
archives/48435]

AT ~ SRR ~ SRR (Richards, J. C., Platt, J., & Platt, H.)  (1998)
MINGES AR M ERRE S el CERALRE) - &8 - IAEdE
Mo (FEEHRREE ¢ 1992)

[Richards, J. C., Platt, J., & Platt, H. (1998). Longman dictionary of langnage
teaching & applied linguistics (L. Y. H. Guan, Trans.). Hong Kong: Pearson
Education Asia. (Original work published 1992)]

ZEHE (Mayor, ML) (2016) » 25K iRl e B fpanl it (W fEhi) (&
IERE ~ 3T ~ 2xEEE) - 210 T o (JFELRE © 2008)

[ Mayor, M. (2016). Macmillan English-Chinese Dictionary (Z. L. Su, T. Y. Zen,
& Y. H. Xi, Trans.). Taipei, Taiwan: Bookman (Original work published
2008)]
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W5 EE ~ PRRME -~ HEEETT (200115 H) - BB BRI - € TED
PGS ERR B N T R EORES - FFHER (EFF)
B PR B LB - 2011 SRR AT g > LT ILEE
EE%EEE - 2dbr -

[Fu, Y. J, Lin, C. W, & Shi, Y. E (2011, May). Chao yue shu wei ba bie ta:
Cong TED kai fang fan yi ji hua tan suo shu wei nei rong de quan qiu zai
di hua ce lue. In X. Z. Li (Chair), Shu wei chuan bo yu ying yin hu dong. The
2011 Digital Genesis International Conference. Symposium conducted at
Taipei Public Library Main library, Taipei. ]

EEERF (2015) - (CEEHFE) A= - MR - JGh - Rt e
HRad CRERRCZ B0 8COREE > Hrdbri -

[ Huang, T. H. (2015). The Simpsons in Taiwan: A study of translation, adaptation,
and glocalization (Unpublished Master’s thesis). Fu Jen Catholic University,
New Taipei City. ]

Bfesx ~ BUET ~ B2 - RES - R - REE--BIERR (2013) -
SerpSERE 1 ¢ SNERIEEEER LR - =10 ¢ RUEE -

[Liao, B. S, Ou, G. Y, Lee, T. Y., Wu, S. Y, Chen, Y. L., Zhang, S. T, ... Liu, Y. L.
(2013). English-Chinese translation 1: Basic theories and methods. Taipei, Taiwan:
Jong Wen Books Co., Ltd.]

BIEREE (201545 A 24 H) - WFEMEERA BRER o - TG
FrEIAHG o HUE http://udn.com/NEWS/ main
[ Zhang, J. W. (2015, May 24). Liang an yong yu cha yi da kan wu tai ju xian
kao shi [News report]. Retrieved from http://udn.com/NEWS/ main]
MEGT (2016 £ 9 H 29 H) - WE KBNS TR (FRE) TEIFEK
BEHARR B - TBEHH - HUE https://news.gamme.
com.tw/ 1444593
[ Tong, Y. (2016, September 29). Wu chang wei dong man pei zi mu: Zi mu

zu zhong guo ji cheng yuan zai ri ben she gin quan zao dai bu...[News
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report]. Retrieved from https://news.gamme.com.tw/ 1444593 ]
BEFHE (2000) - SESTFTHERBLIERE - ®HOUSE (X&) - MRl
R RGBT R (H 59-75) - 2L FHk e
[ Ly, D. H. (2000). Yu yan fu hao li lun yu fan yi. In W. M. Fang (Ed.), Fan yi
zai si: Ke yi yu bu ke yi 2hi jian (pp. 59-75). Taipei, Taiwan: Bookman.]
IR ~ JmAESE ~ TR &R ~ RS~ ks =R (2013) o rhps R
ARfs o =40 FHbke
[ Xie, T. Z., Huang, D. X,, Ding, X., He, S. B., Zhang, Y., Geng, Q., ... Li, L.
(2013). A brief history of translation in China and the west. Taipei, Taiwan:
Bookman. )
fEzEAl (2013) - € CHITHRIZREL) 2 H s DA UL R 7R3
i CRHRCZEEEERSO) - <%7§i » P
[ Chien, C. L. (2013). On the translation of cultural-specific words in Chinese subtitles
of Annoying Orange (Unpublished Master’s thesis). Chang Jung Christian

University, Tainan. ]

SRR
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Glocalization. (n. d.). In English Oxford living dictionary. Retrieved from http://
www.oxforddictionaties.com/definition/english/glocalization

Hutcheon, L. (20006). A theory of adaptation. New York, NY: Routledge.
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Orrego-Carmona, D. (2014). Subtitling, video consumption and viewers: The
impact of the young audience. Translation Spaces, 3(1), 51-70.

Orrego-Carmona, D. (2016). A reception study on non-professional subtitling:
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Fis%

(HITHEZRELY  ( The Annoying Orange) HEEEN

B = WREOR Y 2 LA (kR rag GEE)
EPL1 annoying orange ¥ F Kkt 1 ¢ 2 3 % jackmyherotube
- (https:/ /www.youtube.com/watch?v=72Hcsy09DgA ) (Mickey Lin)
annoying orange 17 4§ iﬁh 19 2 3% .
EP1-2 polujony
(https:/ /www.youtube.com/watch?v=k52PedXQ774)
Epo annoying orange P F KL 2P AP 2 3§ jackmyherotube
(https:/ /www.youtube.com/watch?v=r-wSCOZskNQ ) (Mickey Lin)
EP3 annoying orange ¥ F Kk P 35 ~ & ~ &K ~ ¢ 2 F % jackmyherotube
(https:/ /www.youtube.com/watch?v=ms-cwBkibi0 ) (Mickey Lin)
EPA annoying orange ¥r7 FRFL 4 e E AP 2 T K jackmyherotube
) (https:/ /www.youtube.com/watch?v=-NrPk5nE5MA ) (Mickey Lin)
EPa2 annoying orange ¥ F kFt 4 i E A ¥ 2 %K wmv  Paz Zhang
) (https:/ /www.youtube.com/watch?v=AR731iw7SAg ) (Mickey Lin)
EPS annoying orange ¥ 4F K § 5- E < g A [ ¢ 2 F % | jackmyherotube
(https:/ /www.youtube.com/watch?v=2tM8yVFIY8s ) (Mickey Lin)
EP6t annoying orange ¥ 4 Kt C QP EER Y 2 3 % jackmyherotube
i (https:/ /www.youtube.com/watch?v=kWsAQvBruzM ) (Mickey Lin)
— annoying orange ¥ #F kgt 6 ¢ 2 .3’- ¥ .mp4 $h
(https:/ /www.youtube.com/watch?v=Tic83QFpy4E )
fre 1 j{ L 7-F 2 h: N ,3'_““ 3
#_ Bxy a 2% 45 ) Sherlock
EP7-1 Annoying orange7-passion of the fruit )
Guillaume Zhang
(https:/ /www.youtube.com/watch?v=am8t_Rk83Fw )
annoying orange ¥ #F Kt 7 F 4§ * 4% .mp4 —
EP7-2 FhA
(https:/ /www.youtube.com/watch?v=0qoXWsM_E0Q )
¥r7 47 K §t - Autotuned (Annoying Orange gets Autotuned)
EP8-1 R il < A

(https:/ /www.youtube.com/watch?v=5dy1 WaPKu41 )

(ETFH)
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EPS8-2

EP8-3

EP9-1

EP9-2

EP10

EP11

EP12

EP13

EP14

EP15

Annoying Orange gets Autotuned #77 #f % §* Autotuned

(¢ 2 FF P 4R) 1080P
(https:/ /www.youtube.com/watch?v=d8HCh-zI1fOc )

Annoying Orange #r~ 3§ j\ﬁ“ Iphone | # v 3 %
(https:/ /www.youtube.com/watch?v=u5QbadmZ91o )

o g kgt F AR
Annoying Orange A cheesy episode ® % F ¥
(https:/ /www.youtube.com/watch?v=jGUvsH4eo]c )

Froodg kgl § AP
Annoying Orange A cheesy episode ® % F ¥
(https:/ /www.youtube.com/watch?v=SaYztfYaMtc )

o g7 R e
Annoying Orange Luck of the Irish ® % F ¥
(https:/ /www.youtube.com/watch?v=S52F0PfX5nE )

o @RGP 2 ER/TFD XA 2 FF
Annoying Orange Prank Call #1 Tanning Salon
(https:/ /swww.youtube.com/watch?v=q8Yi91SxbGQ )

o g kgt AR s 4
Annoying Orange Super Mario ® % F ¥
(https:/ /www.youtube.com/watch?v=egPEF212WTo )

o gL R X 5
Annoying Orange - Muddy Buddy # < % %
(https:/ /www.youtube.com/watch?v=m2pRCdFUg48 )
AR IS TR Pt
(Annoying Orange: Excess Cabbage) ® < F %
(https:/ /www.youtube.com/watch?v=GsxpVIk1RTM )
B
(Annoying Orange Pain-apple) » ¢ F ¥
(https:/ /www.youtube.com/watch?v=8y08uGHwaEA )

jimmy50706

w95053

jonathon322000

orangettans

jonathon322000

jonathon322000

jonathon322000

jonathon322000

windowsxd01

windowsxd01

(ETFH)
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o gk W &R
EP16 (Annoying Orange : Pacmania) ® < F %
(https:/ /www.youtube.com/watch?’v=HBYBYxO713Y )
o R TR A (F 2 3 F)
EP17-1 (Annoying Orange: Grapefruit's Revenge)
(https:/ /www.youtube.com/watch?v=vsCTc7XdDfw )
Fr AP AR A (40 2 FR )
EP17-2 Annoying Orange Grapefruit's Revenge
(https:/ /www.youtube.com/watch?v=KZ_qMz2rGrA )
fﬁl”’!;}gj\ﬁb DR EKEFS(“ v_’;‘.%)
EP18-1 (Annoying Orange: Grandpa Lemon)
(https:/ /www.youtube.com/watch?v=HgcY3j6G6Sc )
o g R mARREE (Y Y F RN ROR)
EP18-2 Annoying Orang Grandpa Lemon
(https:/ /www.youtube.com/watch?v=dHxbisky-1A )
Froogg kgt ot ow RlA R
EP19-1  (Annoying Orange : Back to the Fruiture ) ¥ < F %
(https:/ /www.youtube.com/watch?v=PVNetMTk_V8)
oo kgt s ow Il AR
EP19-2  (Annoying Orange : Back to the Fruiture) * % F ¥
(https:/ /www.youtube.com/watch?v=zkAaRnjNqos )
¥roodg kgl ¥ $34 FRED
EP20 ( Annoying Orange vs. FREDIIl) (¥ < 3 ¥ )
(https:/ /www.youtube.com/watch?v=2D_z2Ypab28 )

windowsxd01

windowsxd01

jimmy50706

windowsxd01

iimmy50706

windowsxd01

jimmy50706

windowsxd01

FtHH 1 EP fy Episode Z 4l » BIFFoRER - B4 EP1-1 B LI B

frElEEE H—FfE -
HtHH 2 - EP1 &£ EP4 [B5E—ZF » HepghEE—
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R85 [FI LR rh e s
e LI 5

& T

BIFE 3 = Mgk 3 RAVESOP R - iR S5 r B i i m E e f
FARL > LIEE B Rl iR K sCRE T S I AT A s B FE AT - e AR IR
HUBEA T RERELCEE SRS - KRR URESN A B4 TEE
BB (158 BT B PO GEE G S S0 WM RECREE SRR 5792 - BRAEY
skt Ry T S BIS 2% SRR IR S 8 (i LIS BN [E2D IR GRS - Repell
TE IR o TS 5% = WY R RR (P L 153 B e HH DS Sy R 17 12 > ARt
Feor AT I RR T REE AT © [IfERE R BLTEESE - WIJTEEIR - BEEAGR  MEm 2
B BESRIIRE R - BN S B 58 5 (0 A AR Rl E BOTEmsEry 5 =0
WA GREeY - OEFEEHEAFNEBERET - SRR E R R RAERE
rEE L - HET RS EUR AR R S IE - M CERRESCRE ORI © fETahsE A >
o H e A R R R B VAR R B S AR (B E FOGEE RS # S E 20Tt
sEERAER > DRt e SR - AERGEHEELE -

Matse @ 7w ol BEETR o wip ~ R

W © 20164E11 H9H &+ B2 ¢ 201741 A17H 5 882 1 20174E6H 16H
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Enhancement of Logical Cohesion in
Chinese/English Simultaneous Interpreting for
Impromptu Speakers

Chia-chien Chang

A common type of input for conference interpreters is impromptu speeches. With their
generally looser logical structure, impromptu speeches can present unique challenges
for interpreters, especially in terms of meeting the criteria of the “logical cohesion of
utterance.” This study examines the process as well as the quality of the Chinese-to-
English simultaneous interpreting of an impromptu speech by eight interpreters—
four professionals and four trainees—in order to see if interpreters may need to exert
more effort in the interpreting process. Two types of cohesion criteria were adopted,
anaphora and metalanguage, to compare the levels of cohesion between the source
and the target texts. The results show that both professional and student interpreters
tended to make certain types of anaphora explicit in their renditions, possibly in an
attempt to make their interpreting more succinct and understandable. In addition, the
interpreters usually preserved the frame and transition markers used by the speaker in
their renditions. But when those meta-discourse matkers were used inappropriately due
to lack of planning, interpreters might change or delete the markers based on their own

understanding;

Keywords: Chinese/English simultaneous interpreting, logical cohesion, anaphora,

metadiscourse
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—4= D2 —=
=~ A5

B % = 2wk R E RN SOP o R &l LRy SO s
R ER - WIS s AE VI FE 2 EEHESsS -
MBS AENE T b 48 5 WA RAR I RIE R - RN S mA
I B T s LM A - RIS 28 S5 1Y DB R (Ul B i Sy e
;éﬁ o

BI85 ST - shE O HES S AR IR ENTBIFRE T
1F 7] F V) 47 (sentence segmentation ) ~ 5& F4 4l £5 BH # (prosody)
AR K E A HEma e LHES EHARSEF

(redundancy) » Rl —fEAREREL Z) B0 - 1SRRG K525 %) (Déjean
Le Féal, 1982) - ZRIMM - BIJE % 5 ¥ 70 O3 8 0] g5 75 2K A 3 89 8k
B o BIF 3 S N SR 0 el - T Ehtees - Rtk G #hiEs

(interactive markers ) B JEZS 2 VIR 56 (fillers) #0 0] BEEAHEL >
{5 FH A9 5l s NN R > ) T Z R AU B R L 8 R )5 %8 (Brown & Yule,
1983) - IEAh - RIS F B R S R ORI F sl B IEE
7= AT HESGHHRBEIRELRE - FHF B - sHEHR%E
FIRE (Ardito, 1999) © Galli ( 3] E Besien & Meuleman, 2004 ) FL#zE
B FRD DA E SCASRRI R R T - AR S B i
e IR E RIS S HVHERY - R 2 HI8RIg (5%
N RRFSCER S A & OANGEEIEER ;) -~ RN SIE
FHRES (WHFTEHENE R A R P R B se By ) ) - EEAH B
R AL -

TERE RSN OBt Mt e E e I A1
AR BRI B R E R BTG T B EH ) (logical cohesion
of utterance) %I Ky FIER 158 M/ E RV E ZHEHE 2 — (Biihler, 1986; Kurz,
2001; Zwischenberger & Péchhacker, 2010) o 132 E SRSy R
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i, o WE N T & S LEERERES RN
"iHE | (coherence) B " 151 | (cohesion) > W# & fyH sl
HERAH 4% 2 BB ¢ TR EAY 2SN SR R Y B RIEE S R BE A A
R HERTEE SIS SR DR EEEZR (Gumul, 2015; Peng,
2015) » HNEIE#H SNESCAR S @B EHE TR AR > EEER
Y H CE ISR RT & R R0V Z0R - PR g IR S L e SRR
W AIRERBEIEEE LRI -

LSRR ST SHIBAH RSO (R [E A 3 B EELEE
A 138 B S SC WY 2 4E {57 AR [T B9 L B 8 157 92 1Y F- B » 400 Shlesinger
(1995) fR4% Halliday 8 Hasan (1976 ) ¥ JaB i F-ELHY 380 0 o #fr
B A A AL ERD R ABE X HYEE - S8 S TEAVEL -
BIFEIGNE ~ B - B8 ~ HEE - FERETEE o Peng (2009) DAERHAS#
G (Rhetorical Structure Theory ) » f R B A BIESE 158 B rh 30505 [
SEE IR REERR > WILEER A R BT = E A E 2L R E !
BHEEE IR B A SR « 4558 FETERe R B B B e HH
BFE > B4 ENREgEEL LR RIS FEaRRE > B
B BT B AR o ARG (2008) TR R dh B vh B H [E45 1
SErERL > I R B AN EERE RS B e R A NE ~ 5RAE -~ B
&~ ITINEF AN FECGRE - BT AR OISR - Ci#Es - O
P - HEREAG R UIHRER  Chang B Kim (2016) RZEH 24t ThRERE
EEH AL ~ A EERIE - S B I ERD R B A AL
SRR - S OE B g S CBE N EH TS » RIS E
FAr AT HEHEIFF S TSR TR - 2T L ErEATRUR -

RIRAFEARE T - CleE 4 138 S B 132 B L
GRS AT HECRESE S AR AT - RS R B 1R 5
A BB 53 BT A A U] 5 B L S B SR R {43 7 A R B -
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L ~ B PR IR R

EENTEOEESNESHS S BT CR ARE -~ KX BEE
FyRE [EIRE 5 o e B SE [RS8 CIER T « BR T RIS HESL SR ERE
T8 > FEAE R R A T N - NIERE SR /12 R M BREUA [F R
i o [F20 5% A SEEE A B 5N - LI B HI T 5 IEPREK © ik 32
B B BB A A A 5 - ZEIREEHFRIR SRR E
CEE B sl S HY SR E TR - ] REs B RRE IS SR A
BET] - LRRRAVEICE B TR ETE B B LIRRE AR 5% HEE
AR BERE TR - NI > HEOZRE AR AINERF RSB IIEK « 8E
9 # (Donovan, 2005) ° Chang B Schallert (2007 ) [L#gE /& it
SELIE A5 A BEREELGE A NBHRIF A AR - SR e S
i 5 /7 (A B A [F] IR0 - JCHAESE ASNGERT - & DA CRBEAG CI58an
E R EAR > SRR > (DS E - AR - 2R > Chang
Bl Schallert (2007) 3537 - fEgm BEEE R P Sy OE S - BT
RN EAE B 2 SR TAERRER BT T SR A REEEHIE 2 S Y
P - HFERN - PRV EERIUTH - B sBETHE 0 O
sl ASE RN R T A R E IR RS - n DAEA
KIEEFAEBFAGRIL T > SFRRFRIGH TS - B ey - mHEGE
HYBESCA]E > FOCRP A HIEERE LR ~ [0 R~ TEFEFIRE (Setton,
1999) - AR G & A JRAVE E BIEE R - SRS (B
FEHIEE BV TNETR - A RESEOIGER AT - B fE5E T
> EECEHSAMHHNTOGES - B2 BN EMECEEN " &
H o HEEREE - ZFARATUEREDY - NIt = mE s
E o AR TOGEERBRE ST R #5mnHES EH RS AR

DR R G R T R 5 g (ALIC) ehi sk » v BR ShAET 54 3F 0 B sandl
FER J2iTR FF 03 o
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Ao CHERAIRESE - EEAS RN A DR > AR
SRR EIEHBENNG  WETERTEE ST FREETE -

MEZ > hROFAIEES PSR TR - BTN RINER

RESIARUIRIEEN S EAN - BTSN AERERE S WE N EN T SGE
» SLVHSEE ST EARETRTRE S o DARECRER R TS RERE B A B
ERY -

AEATE BT 2 BAE [ERP e h SRS 50 05 B
SEHVEERR SRR o RREE R IR S GEE A 8 S 0V e e
A B ISR B ER (51 R - ANTHSTER A T Y R SR R T B E A

F—SEEE R EN AN IEER % (reference) ° Halliday B2 Hasan

(1976) W IRES R R AV E S TR 2 — » WRIER & 05 R oh e
(exophora) EAN#E (endophoric) > A5 X457 B[El#E (anaphoric) BTN
& (cataphoric) » ASZRAVEAYZ IR FERA (R P HY[EH5RA (% (anaphora) >
BlRE S ERFR—R (OAY) - Y - %) BN - PUE
— B AR ERE (PRElE]L - 2003) o 13RS RHEEFEIRE A7 B
WP EY » s BERREEF R » MR IR G a5 (5
78 - BEMRIEE SR > RIFRE SR EHEIE = - gy
[EE Sy B Olfs ~ EE S - #a s (fRElE > 2003) - HpE
B4 Ay SCAYRF (- PR EER CI5R B H OH B TS TP SRS YR |
f5 (G Ol FE B4 5 [ElFE R Ry h SE S At » R iy mTER A S A [
a7 -

PRI > EBEER RN EY > Al EHOEEN—EY
PV E A [O]45 755X © Chang B2 Wu (2009) 43 HT 2 &0 h 3L 132 S 1F
TR ARELER - SO EgREE RS SEAN AR - 4
FHEUREHAVEE = ARG T SOREE AR TR, DIRFE SRR
FEE— AR E RS EERER] » Zhan (2012) S3HrHBEIE R A RBUKST
BN AN RO R &'E SN2 AT A6 L1 > RIS
&= BAN R NS — AR AR - EREEAEN

=
H
iz
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Y WREEROHRY T, o Bh TBUT ) BEAEREEY - 5
PR TR SRR - (Hali@ DA BV R B T AN - 45
AR (2008) HigH: > fEEECH L AR SHIRE - 2OEE
Ry PEBRIE R ELEATEFS D P BRAUAYSME (explicitness ) F-7% -

S8 RAEHE )7 R E AR E MR BILEAES T iE )
AR EERYTTEC > EEEEE S RTFTIRAYEY) o ROCORRIIRE EFE (R
AR R - — RS RS AEE U LEER " B
S BANEIEE | 7 BRI GAE LR T RO R
AR R M L B R A RE R (B B e 3 S B ok - H s el
R AUy T ARFERIEMEEEE , o RIBREE S Bk (R
2011) o AWFFEEE Y —BlAME OB E R E b S AIE S A
FEACEE a5 B R E M E R &2 -

ABHFER Y S R Fyotahinh (metadiscourse) © H AN &
PN AR H » Ttahse e e (FE e ~ fieh e/ TR A B )

(Hyland & Tse, 2004) - BNREAINERG © TTahii e R Saa iV E
RNGY o EEiah g P ARAH SRR - S [ SRR RAVEE S P -
BIE# =R > AR EREERs  BHNBLHEEERAENE
B - Wit > OFEHNEFESOTEENEE - e s BT GO SE s
eV -

Hyland (2005) I TEhEE 7T BACFE (interactive ) BAH &fj (interactio-
nal ) fRHH « RPRIILELRE £ Z IR BN R BN - PR AE R
il EAEEE (transition marker ) BEFEZEAEEC (frame marker ) o EEfEE
A ARE RN E 2 MAVES: - P B2 R R EE - B
NN~ RSB EETHAE - MEZRAE L HISo R 4G L AR Ay - T

2ol TR A pAEYRy  FHEI P BRI F o By BRI F o LA B
4T - B - F2F R (AREE20110 F 3) o

et TAdd SHHERELIRERYREMA I AN > 2 € BUATY - i o 1Y
‘é‘%)}*‘u"‘ LR A RRERAFL 2 EG A EEEF A LR I BB K
Y o  APRAREB S RHAE N BITRE S X RES (L2110 F
3) o
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RGN eeH dhamBh - BARDE EIRE - ErnmEE

ST atA S E IR © ZAI > HR SRR A ST B E SR A ST A B
SEAEECHYER G R - AOfER TR DL L B R —E R TR~ THIR
HFHFERRAGIER - W BRI MRS K et B - 56
REFIO] - (ZEIE 25~ SEREEAS S IIRERY GBI (M > 2009) o
HAthH 59(b FoshaB i ac iV B EE "M, ~ TR, - THEE
"EIE L~ TMHE, (U5t 2000) o HREGEEEASCCHEHS S MBS
RPAVEUR SRR > ENERS BAESS > #EnESENE - Bl
TR R B R B F (o s A BT aL - R 3E B D R By Yhsa Bl heh
SLECIAE o DU TR SRS i E 5 L T A A RE R AR AT » SR AR
N ~ e - EREE SRR MAE N URE (Wu & Chang,
2007) © Chang 8 Kim (2016) 73— & 1 H:F A th SCEGERY R S8l
s HNE IR BEEP B IR B LB > N ek SOREENEER L
(textual theme ) JRES A EHR 2 T CGERE » e g etk L ALE v
SEIIRETE » Fo ok | B I et en e L IIRE » (R &g - ERigssC
RET KNI ES - F5 R R Ay o s LR SRRy
BT © Besien B Meuleman (2004 ) 53 #7187 i SC R 3 = A28 15
s ABLCHEE R - B BN R FOGEE IR BHOEaE
BUgEE RN S EAN R » SES b BT E EsE &I -
It > ARHGERY TCEERE S TR 1 B 5 B e R B SR S R BT
I3 S T AR EEUA B BHER A ERVIBE -

Wb

~ W5E T ERELE T2 B

AR BB Ry — T P S B 3% = e [RS8\ fir 13 B Y ]
B ORRIOGERSC > WFR B LIRE T 20 BRET b e 5% S AR
A 133 B AT 5 B SRS (i
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— ~ WP

AT BN EFEVUA T i e 82 A4 158 B Bl fir 5
ELER - BAMERE RFEICRSRE DI R —FREE > Dl
R ASEE ~ X R BEEE  CRAI—2EEE TEPOEAF, -
AEEAEEE TR R R ) B T ERP LSRR, B
RBAEE TR LEEREESL ) 56 14 2 158 - BELFEE BZBENE
DL ERERT g aR CIaEal 4R - B R E R L b - BERIERE
100 LA L > BRI SCR ARES ~ HO0R BEES -

= WTAMR

AW SCEEEA R S B RS 2 ek o Eas st
T Ry WAPEEL > BB — PR B BB ogat il - BER Wz S E A5 480 10 DL L
VEZELRE B H B LsR ek ek o R S Ay th s - 0T
BREENE R REEE > DBy FARERPERARI - 5
TPEE R ST > ERTIERE ST AT U A R s e A T SR AT
TEPPREE R S AWITE R R Z UK » R BE e EE B — 2 EE E R
MHE—REEREEGRICEG TAVEG > [RRT © (1) 4R
TRRIFACH T @Bt e - EER RN ER A SRR E A
(B > AW % s i Z RS %5 (2) sl RENA
A > AT REME R GEEAE AL - (3) ZIEH 1
RV B T EEES S - S BOSHIBETE - ZRES SRR E S T
A\ RIS AR R AE 2R AEED ¢ (4) RSB aRF S IR Bl
PTRA R EEARET -

FURGRRE Ry 7 53 28 b > S 1,876 7 » “PHYREIHE 251 5 0 Fysfil
bR e o Ry o sl Sh A B 155 5 o P SR B TR A g R B i T
R > BT SE ] Adobe Audition BUAGHEL V) sl D BB Eragt i K H At
HRSHBERNZESS - AHESMIPRGZ B % (& 1 & 2 B 2 S
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B ZRSAEIESREY - RARETIRR R > DRI EAME o S
BEBREFE S 17245 BWRERS T 45T SHREERRBE T
197 5 > BZIREE ~ SR BB IEEE (2005) f@HAYERAE s SCRE 2 160
£ 170 FAHEERS TR - (B DA e Sl i Ry 1,111 (B > HR0EEE
R R By 38 127 {57 > EFEHT Gerver (2002) fRHAYED LIEEERIESC
aE 2R 100 2 120 5 » FHESERE - WTFEE R 14 (L RBERCTE R AT
WeRERZ AR IR HEne s B e ) e B B ~ SERIEH 23, -
RN — (L LERBETE R TS - st R R R A
FTRE o] Z ZREE

=~ BRHERIRRE

AR S Bl = - S SR B B SR
FF R E G — RS B4 1 S RREHE » 2R
CREE LSS - R RIHIIE RN - 1 A E s I 138
RIS R B P ST I B 23T 2 - SR E
A BRI G  SEEEAES - EARERE -
TLEETIEITRE (retospective interview) B » HIZEH LA
EFCCRTRE A I R T - s B TR LRI
YCTRBEEAR ST~ BRESAEIBIR - [EEE T BRI A
B 14 KEDEFT - SR S B A G i T A R B
TR RS+ BT T 7 SR 1 % o I T sl
W — B -

BIRBEHRET MRS EEAE R T - ERREE
ST A IR A R R B R 2 e
SR R T - PR G e (0
TR R RS BFSE R AR - AR
ZAGIIEINBIE BRI B - RS ESAEEREEs - b
T SRR PR B 1 T > BB - JRAE ks
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ARELEZIE -
[EPHRRSE AR - T EsE e KBS T AP H 5L [R5 L1338 AT
B2 NP - E2 R ARAELEER > PIEgE DA

FEEE Y LR SR T - DRSS BB > E2el
HRMHEELFER > P EAE PR S F ORI T - e
PRI 2 SR EARIA

BRUERAERIR - WIZEE R A e th ak o B [ sk Bl 4
FIREEZR T - URET U R 52 B0 T B S A5 R (5
EATTENRER sy - WS 2 [RIIEA S AT R LIEE B FE Bk > DAER
Eolr s R BB 1 B R A B B HH 7 2 52 -

Bt~ WFeRG AR A

— ~ [l ERT kR BRI L
(—) ARG

AR IFCCHE S BRI - B EhthsR - ARG (E I ARE - Sk
89 X » HINw&HEMA P AR & ERES | HEL  ER AEAEERiETHE
ESES AR ) I RTINSt RS AE S SE S SN AT
EATTA > BRI AR EA T2 hAEmESE A (1) B
SCAE (same) 5 (2) BFSCAFEEIEHERAMAR (BEIEHERA
T oA AR AE ) (shift_same) © (3) 7EREEEER (error) & (4)
MZARE (delete) 3 (5) ZERHBALAZL (omit) * - RHFGE
AERBATEEE S LRSS BT ARG - fsme N R
W) T - SURE T BRI RIFSO AR UFFa A% - BAYIALY
T o FSCRPERI ARG - a0 TR, ~ TR F o IRRFIAST

et TRE AP [IPNC) ¥ 5ck A hh o 2XHFFHEL P2 07 5kt d ha
(Fovee ) 0 FHCFLEFF AR R HZ TP, 0 HaE S delete o FEFF - B
B ELAED S R S omit o
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itk - HEIGRSARLARY - MEERE > khitaiizs > LZ
HEEAREL o BEASAEAGEHEERE A > AR aHMREZEA
FEAEEtET A

W1 AR S ATEHRE T H ) LR 37 20 Hdr 33 20 (A%
1S) “fEHEES - %aﬁ%%%[ﬁﬁ%ﬁaﬁ » BRI (fRH5 1838) FFE
e R SR = AT BRI ~ W92k (U5 1S3P) f57558 = AR By
i o B RSCE— A R — e AR > ERAE B EEE L 1RR B AV A
fisE o (HEFSCAMBERIEHERAER - OZERGEHEEERE
RNTEEVRAF RN » 200 > LER BT A ROFSCHEL P
ATHE - AR ", (AHUNE=AHEY ", - F AW
BB TR JRRE R ) o T EREGE S = AT R they [R5 5E1T 5

parents :

e - B R RORE 7 RS g R
fo AT H A AT AT g s PR IRE T
B i .

FF~ : The first one is educating parents about not caring about their

children’s grades. Many parents may think that they don’t care
about their children’s grades, but they actually do. (S1) °

— NTRAEE T TR IR 20 R Hodgr 11 (RS 1P) Ryfs
TS TRV E S B E B EFHE T IR > LR (U5 1PNC)
ByeE R B s R E B EE Y JE HE FH VA (non-canonical use) ( 3

S AP AHEEHRA R G ¥ - A FH # (first person singular) S A 1S~ F - 4
#AF fic (first person plural) 4% 5 1P~ % = % §H #ic (second person singular) i 7§
% 28~ % = A fLAf fic (second person plural) A& 5 2P > gt EEdE o F X fLA G “Tdp
HFEAI IR A S - A FHEEFE LS A E R PR - 4
FrAE e b 52 A FLE B S IS3P o B - A fEAF Heehzb i ﬁ.’rg * ;2 (non-canonical
use) > H% % (1PNC) -

O gy AR B AT w284 v R (Student interpreters) £ 5 S1 -
S2+S3~S4 & ¥ #H (Professional interpreters ) ~ 4 5 P1 ~P2~P3 P4
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M 2007) 0 40 BAMEREES - ROTEMETENZ L - E5 J\Tﬁa
WU — M FERE > i RAVEE T B SO » BEIR
% fem e R R A ECE A %ﬁ%%ﬁfmﬁﬁﬁ%ﬁ%ﬁ%)\ﬁ
AR - B LR - BEERTIREN "8RM, - e
AYER R R T T B A R I IERGGREL » W RFIERAE IR R S2 I+ - S2 1E

[EPET PR RATES] TERE - HEE —Ba N dsk - FrlH
"my organization ;| {0 » AR R EIEEFR AL E AL IER—
{EEE A > RIShiSERGRS

Ll

B2 (IR ARAPERE R AL O IVEF  FF O 0F B
- S o R A ﬂ’ffﬂ*&{bt [ SR NN -9 bl
iF o

# < ! In my organization, we have to crack down on drug taking, and

I believe that is a more technical aspect. (S2)

=1
3B — AFEE G RS R
T same shift_same error delete omit
f'F‘ ARG X S Tiagge AV (%) THdc A (%) TEGH FA () TGl FAN ) LAl FAN %)
4R

1S 33 1875 57 100 3 025 1 450 14 850 26
A 183 2 025 13 025 13 050 25 025 13 075 38

183 2 0005 O 050 25 000 O 000 O 150 75
A g P 11 725 66 025 2 025 2 175 16 150 14

IPNC 9 175 19 000 O 025 3 525 58 175 19
bl

1S 33 1600 48 125 4 000 O 325 10 1250 38
A 183 2 075 38 075 38 025 13 000 0 025 13
183 2 000 O 100 50 000 O 000 O 1.00 50
i 11 575 52 075 7 000 O 200 18 250 23
IPNC 9 125 14 000 O 000 O 650 72 125 14

BRI ¢ (FE TR

TAE AL A2 A3F - G b R TR SR E T B
FedR N2 Tiozfe s H{SenE A Flw T 2 B A - LE 100 .

NN
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W2 PR - FATEEE "R EHEAR > K =R (5
28) fEMEEE AV - DIERF R ECEERIA > IR (fQH5 2818)
EHESIHAE RN > EREM AT E S > — X (U5 283P) i
TS5 = RIS - & AT EIRIEH SRR A AR > L5
SRR EASEERE G I - 4 B

R E 2

4

R

1\q

G o R4 R IE S A RIREA
LINE #.7 B - i x L4xw kB § o
< My chief told me that I have to rush back to the office to have a

meeting later. (S4)

=2
FIEREEE AR XSRS R
. y same shift_same error delete omit
A RS Rk
Toage FA (%) TSl FA (%) TG FA () Td §A (W) Tiosdk FA (%)

" ERE
28 3 050 17 000 O 025 8 000 O 225 75

i 281§ 5 050 10 200 40 000 O 050 10 2.00 40
283 1 050 50 050 50 000 O 000 O 000 O

2P 2 100 50 000 O 000 0 025 13 075 38
& i

2P3P 1 025 25 025 25 000 O 000 O 050 50
BEr R
28 3 075 25 000 O 000 O 025 8 200 o7

. 281S 5 150 30 075 15 0.00 O 050 10 225 45
283 1 000 O 1.00 100 000 O 050 50 0.00 O

2P 2 100 50 025 13 000 0 050 25 025 13
& i

2P3P 1 050 50 025 25 000 O 000 O 025 25

BORRRIR - AT -




PP S R v b R S A LR R 133

FONFEEE IR = R (U 2P) feTEREE
aFES - HIEEFHRECEGHIA © — (U5 2P3P) (N5 %GNS -
HIRTEWSE - N ER g - HIR RN - S B LER
EAER R B A R OCRI A I 2R L PR e 5 - 4

Rt 5 R - kenpEig e TF“:%.%&\‘-’QH;‘\‘-@%&?E%?&’E\B,T!t
ERR e TR A S A S
F~ 1 was well-received. T enjoyed great hospitality by your staff. I

actually commend them for their brave deeds. (P3)

WRIFR > H=ATEEHE T, I 12K /UK (U
38) fEMEATESHVE —# - PO (fQH5 ¢ 3S3P) @I iEshIsEHAYER
= NS - BIER ~ B B BRI AEE E IR e Bt
& (FEBM > 2007) o HEBIRE— ABEE — \TEE ZIEES1H
HHEER > = NS SR ES RIS AY) - LR AR
EEES—EEE AT E S - ARAVE = ATEERE - W4 HIR AR
REEEES N AEEHRE BAG T N R B - REE
A ghER - MERECGEISAVIEIZ RS - B PERFTE e Te A HE - &
FENERBEIEE AR - DR A M B R FEE > A6

B i AFERG - FHA O BV AES ’ifrz,{?;;; Fif
EREN R e E

F~ L Another group of people might not be curious about drugs. They
know that they should say no to these drugs. (S1)

FENEEE T M AR B (RS © 3P) 5N RS
AIEHUE - =2 (fRH5  3P2P) ZHIRS M AGERE - KL EFEHEH

Sde: THED KR %%ﬂ#wﬂﬁﬁé"N“ﬁ+ﬁ£¥i’”iﬁ%%ﬁ§@
L&‘i_réc {?J (4I§/‘ﬁ 2007 » )
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Wk BB B

—

ARSI - & B E R

AT LIs% B PREUGE R

NFEAGEE E IR AT R SRl DI R ig - A4 e AR HE =

REyEE AT B RFTETR R SE AT T e

o PUfr HE

SRV R EE T AT R R PR e T s

A o WA
B TR E R R AR R R R FALEHIE P
FKENT LR TR PR S B P R T A
Bk R o
#F~ 1 So here on behalf of the government I would like to extend our
greatest appreciation to the CTBC for their generosity. (P1)
<3
IR S50 — AR B 5 et SR
same shift_same error delete omit
Tiohge FAN () TS F AR () TIOAH F AN () Tiohf FA ) TIAE FAN ()
40 8]
B 3 8 150 19 100 13 100 13 125 16 325 41
’ 383 4 000 O 225 56 000 O 100 25 075 19
3P 5 250 50 125 25 000 O 000 O 125 25
o
o 3p2p 3 200 67 100 33 000 O 000 O 000 O
L xR
y 38 8§ 000 O 175 22 150 19 150 19 325 41
’ 33p 4 000 O 250 63 000 O 1.00 25 050 13
3P 5 100 20 175 35 000 O 000 O 225 45
o
o 3p2p 3 075 25 225 75 000 O 000 O 000 O

BRI ¢ (FE e TR -
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RERSOKER - CIFEEMEEIERE JIPT REEN - RIS e T R
R - JCH R P RE IS R ORI Y AR - AT E B | s S RS
TR - PO A EEEAERS X E S - BB E— AH
EHEAES - I - BHECIEE B A AN LRI A EL I E =FE A\ T8 8
LR IR B - [BDMEHEREE  BH9C A BRI 5% B R g i Eal e
HEALAYJR RS - HELRE P3FRor - T RgHEBERZE > RARERS
GIFESTHIN » —EEEF] they they they fATHIZ A AME reference FEGAE
—HEFZK » il g sl EsiE e ) - BAOEAEWRS - FERIEATE
HAZ A an 2Rl P ARG B Rta i g > DU REITORE -
HUROIEE B A Bt DR b DAss S S Y e -

(=) BREMRRE

KRFESOEET R EM R AEEMR S > & (1) B+
FgE (20 E—EEEY - EREEE - EERE - ESEERE) 5 (2)
A6+ #ga (a0 APREmAR ) 5 (3) (TEE + %45 (40 © (HEERRAYAS R ) -
R EHE TSNS Bl EFEEEE T T AR
R ZEHAREREERESE (Bl - 2003) o RELAZERE TR ER
[ FHERE e a e S -

W 4 FR o 14 EESE T - R FEEESEHA RS —FmEd
1.6 (B—EEHENA) TR ERERE  KE—FEELIER O
(B HE—F) SR 10 1 EEADIREMEN T EFEE ) -
PiEfE ) BEREAIEEANR BERE—X " REEGSEE ) BiEYH
SEAEFENLAISN (FrA LB SRR EERE T2, ) - &£F
HR G A 7R -

9 B 5% B R B R E M FE Ry 7 =5y By TURRSR AR SE A - (1)
BR[O B A R YRR E PR FE BRI AT 458 (same) 5 (2) IR
PR E M (BN L & S LR B H A B AG 4458 (shife) 5 (3) &F

DR HER YN GRS R R R A R de 165 B - R e
265 BREF A0 1445 2w BE N 0 Ll
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FOCHIRE MR R ERE (delete) 5 (4) ZIREMIERFTBZESE
BrseeARZE N (omit) -

74
" Al

16 F 3 KT —26F3F—31FF—34FF11F=314F 31 17—

45 BALE ST T P ARGR G T P ARGRE  FRE PR
T RE R E - 2t

”~

B3
50 F 31 1F—74F % @ EH—106F F —
11.7 i3 F 7RA-FIEL T a0y 30—

11.8 F 3 —123 4L 7T FIF 5 86 —

124 % P2 ﬂ’“ﬁ.‘aﬁéj’r’l PG AASBALERFEEEF EAKR LR

Bt —
13.4 2 fre—g,m; BESER R AR R —
14478, S MEF F AT RFhE ARR LA PSR
BRIRIE - (FE E T

et /L IR BRYEESC > 4058 5 AR » S8R A A B AL

FYSRES - I SETTERIEE ~ MR ~ FREG - MIREMTER
TEMEN ) BERPTERAREEE S

PL124 ( T ERRMSUEEE T PEIE - B EE g EHItR
R EERE ARG E S, ) BO - TEME ) [EfE 123 FPRIETEK
BN EE) > Pr— (224 5% S ERAUMPR oRES ~ — (22 IR B (EH]
to help carry out our effort ( [R{/JBRAEMIH IR AEHET A same) 4 -
FLERMI B4 (138 B BADU My B4 158 B B PR HUAM(L RS - & T2
1% | &2 By project ~ the Echinacea Campaign ~ this anti-drug campaign B #5
(Bl 5 T 25 » B ELED. fighting against drug use HFERE H
af e ©
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%5
FEEEREMRRN TEMHE L ~ TEMSH ) BT RISHR
CERE L ¥ RR
S5
S1 S2 S3 S4 P1 P2 P3 P4

4.5 shift shift shift shift shift shift shift shift
11.7 shift same shift shift shift same shift same
12.4 same shift shift omit shift shift shift shift
13.4 shift omit shift same omit omit same same

14.4 shift delete same delete delete shift delete shift
BRI - EE BT

IR > A B ROV S AR AR RENEA T - a0 4.5 ( T iEfEt g
FA TR LIRA TRV - FEMMIEERGH0E -
ARESEE M EENT L ) 1Y T EMREE ) NEEER TR R
MEEIFE ) By TRIEANREMEEE ) o AR EE - BN EE AR
(5% B SO RSl = VB =B s AER 2Oz 45 T (HEEEE , Bl—
TOETE TiEfR ) 0 BRI R B R S R TR R A - B
SCESER 0 EZACIEE B S BRI ORES - HORER Oy 158 & ik Eo[al4E
WL " ELE, o LERMEREHRABEEANER (40
to push forward the anti-drug campaign/fight against narcotics/fight the anti-
drug war) B AR 2240 15 & A ECEE g Ry i — B RU PR 5 /0
R BN SRR T AT RE B F R R EE - KSR S to turn over
a new leaf/to survive in the society * 555 —fir BEFE 122 B R 27 Wi 1 B

M EFE SR E AN AGE S » 52 5 do their job and try to help those people °
BRTRFEZSN T~ TEE T T FElP AR
R (R&o) » HPFA=XE#EIREMEN T EEERE,
"EFEE ) BfEELERE
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#6
TR~ TEE, ~ THITE ) Bl

31 3 —54 % 3 F—

5.7 tuilndi b enifed ¢ o BB AT LA AT —
6.4 ﬁ.%—f;'\’ T o wB A RiERIES —

1AM 2 gl L P REDKFRE > BEOKRPi 4 iy > FRE
EAFEATNZTEIHHTEEH—

102 * 3

BRERIR - R E TR

W7 R~ FrE LB THEE T EEEm, - TEAEE ) H
W L% By ELAG 4Ea] drugs » U07F 5.7 5% 5 even though you are curious about

these drugs ~ not to touch or try drugs out of curiosity 2 °

#:*7
CFRERREEREC EMERE ) ~ TEMFFN ) e A HRIsHR
g4 i EFriER
S5
s1 $2 $3 S4 P1 P2 P3 P4

5.7 shift shift shift shift shift shift shift shift

6.4 shift shift shift same shift shift shift shift

8.1 shift shift shift shift shift shift shift shift
ey SUREIEISEaR SZi

S—EEREERM T - AR TR 5.7 69 TiE(ERE , A
bRl > BN Z A TR T EA RS R ) BRI L
AYRREE T - BEZR T (H/EEEE | fEsE0E LBREREE - BA what kind of #Y
s [EReEER AR - ILERRET T A, FrEiRry 2N A
R - BRI — 8 A4 158 B B = i BE 152 BARHIL MBS T
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BEIVEE SR | BT TSR RN AGE S H D & | TR AT
FERHERE 40 ¢ very serious consequences * disastrous * of no good to their

life ~ have very negative effects upon your health Z °
— | T=3f3 A, BT L

.~ JCERAE R Bl

(—) FEAUE

TR IF S 14 BRBHER - 415 8 AR » A & 2 JLER Y BB A A BB
ARG EEN SR AR -

%8
JF U & BHEAER F < HESUSEC
S B<
21 AFIBRAFL I BERF (F- 2EHFL)

31 7nE A (SN A E A ehpR iR Ao 1 L RED hE & AR 0F)
61 i
8.1 VALY b R

SRR BTN e S R Tl & SN
PRI R R R i)

L1 AR R R

121 78¥ ¢ - =G g

10.1

13.1 iE - B (] penE s ABRFFTEAT)
41 g s (5EY R
ey STRKIEJSEGR -SZi

e R RSB S R 8 B R TR 2R AR Y T 200 oy =TS
Al (1) BJFESCAHE (same) ¢ (2) BFESCAE Cshife) @ (3) &
HEAGEE (omit) o RyHFSCBIECAVEREIE (£ s B Tz E
JFOCHREZRIERT > E R S E AT S0 (H 53 RS R E S S B AT
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FrEae - AIRSIIASIT - 405 9 FoR > IR BRSO —E G IREE
F R FAVREARSEAT - SERRER Sy IR ] & PR o e 2 A A R S Y T
A o (EER G R RO A B & BRI R T » InblE
HE S AETR -

#9
5% S B AERRC 7 A SR

g4 A EE A 1
K 1p e B
S1 S2 S3 S4 P1 P2 P3 P4

2.1 same  same  same  same ~ same  same  same  same 8

3.1 omit omit  same  omit omit omit omit omit 1

6.1 omit omit  same same  shift same same  omit 4

8.1 same  omit shift shift shift shift ~ same  omit 2
10.1 same same  shift omit  same  shift shift shift 3
111 same  omit omit  omit shift omit  omit  same 2
12.1 same  same same  omit omit omit shift same 4
13.1 shift shift ~same omit same same  same shift 4
14.1 same  omit  omit shift ~same same same same 5

BORRRIR « R E TR

Bt EaE i B R E PR YN B ERC - AIILIER
BEEE RIS SR SRS - DL 8.1 Reffl - 8.1 HUIEAMERD (T W2
SHN-HERIEE ) ) BEERSQIAEE (T FrARREEE - T8
RERIAE S 2 (R A IRIAIERR - (REAVRIEIRE RIS - B FEERALE
EFIRERGEEARSNE ) - RAWILOEEF N AR TEEE
WA S AR > FLaRlUAr 155 8 ATEHSEH A E#SE 52 > 40 so/and
F - HLL1L1 B ZAEZARCH R T E 3 MRERIAERE HAY -
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B 1.2 FiG IR N B AIEES NG (T FRUEE (BB 5 AT 2 - 5
RIFPGRIR—EEE ) ) - REMaVLE S AR MR — N a8 E8VE
Zefese  VEERHWOEEE RO > (FHT "R BYFIR
FoRHCOKHRERNTR - BRI EN S ETEI A SR EER S -
HURCIEE BERS TR O - SRR R [ S HY BB 1572 -

BEAh > IR ERD LR R ZETER - SRl E B2l R R
AU o DL31 AURERREERC R - BENE G EAVIESR RS - ERA L0
i E S3EEH > AHFTIRA » FEE ISR B RV AR TN SRR AR RS —
B SEERENE—GEEP e TREEE (TE—HEEER
A LIPS RENMHAERE  —FBERE B 0EER
B ) HEEKEMA CEEE DUR 2.1 fEZREEC TR (R AY T R {E =15 |
CEsE e RIE 3.1 VEESGE EREE AapN G - REMESCARS

"EEZE o HAEDDHE S > R RS ATES] 31 /Y T
B oo B3 BB sz AL T Bt ) BAEH > TR T EGEARTREE AR
o HENFEEPA AMEEChE M T B AR P OIser i
&y —&d (final thing, finally, last ) {7z BHEE RIRA &S RAVERE. - —(ir{E M
EARIITIRERI 5 also » 224 138 B A =1 {E F BB /R IITIAERY
frREE also » —(i AN T oTahsh - EROEAGEEE D ZREIEAS -
Ll W fE ST > RINSHAERY Malso , HEth A RH#IER - (HEFFINEE
A T finally | 850 R0 » (R REILER T B 2E CI5E B W B SR EL
R BURY, - BRE IR B A TUHITIREAVAEZR AT, -

(=) BPEEEd

AT R R B RS AR A R e - (1) HEERAGAVIRED ¢

"MEZE, - THE, s (2) REBGEL D THWRE, ~ TRRRL, o A
10 Fow » SR SRR 18 A HEL R R D) e Ay s

WF9E 8 5% B e B e R Er Y 07 =0y Ry VUREERAS A1 © (1) B
JE SRR A EI AT AT (same) 5 (2) BAJESCER AR AV EIEET

(shift) 5 (3) MHEBEEEE - EFRHAEANSE (delete) 5 (4) #i

g1l
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# 10

FESCHE

S5F LU B PRSI SR B o Z s vl

Sl R
o UTHA S A A F - K Hpwa 2 A F e ff e g
' % ehip- Bk g
3.6 [l A7ongg R ALY AT R - B
3.9 CR L Ut
3.10 B A B - BRSSP
4.1 [P A B IR - BH-S
‘1 KA TR AR AEBEFEB LR E AL FFYREF
' 1R P ARTIRE[FA]T A4
AR AP ERES FEBEK LI AN PR -
5.5 ﬁ“_%#
4 ¥ £/SOMEHOW &4 s 3@ £_5 % 43 enfs o > 3 53 i ng o
' BER Ay it 2IES
ﬂﬂ’ﬂﬂﬁﬁﬁﬁﬁ #0F &R R s
7.4 o
r 7‘ -% * o A /)&1 i
8.1 EEIEEN S ¥, =4
op U @A PEKTRAEAFREIEE AP BRO LG
' ¥ 1 i
10.2 m;\ g TRAENPLIR L F o~ REORRE
10.3 Azl a7 iRt R4 E B AELRE
111 m»‘“@{t%ééﬁ&{
[ &]¢ Bi3e ust%i%ﬂéa%u CRER D R BIR e
11.9 TACKLE TARGET i& B F 4 A% 1A R 2B A & ¢ chi v 1 (753
FAEAES ¢
12.7 BN T AR
14.1 mﬁa,k, A
146 s AR Rk E R R iRl E%R T LB

ReEeF R Frehsn o {F s s

BRI - (FEa TR
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=
=
)
pisn}
G

FHHATEARZFN (omit) - HRNOITEERBEN - NEREOEHEER
SRR RGURIUE » LU BT ammiEE I - B A I
DU Sk B RO RV AR AEEC - 55 il Ry VU r sl iz DU 3%
B PR B SO F R A

W1 AR > F 10 [HEERR - HEnE FEE A LER » &
Gan e P 2RO - DUERFOCH B R R (4 > (2R
BRI T G PREUM PR e A - P EEE R TR BB 152 R
SR BREMZBREZERBAAZRY > @E R FESO8 TR
SR - W FEOFBRHETSTORZELIR T - B 2R = aE
W EARGEL A (delete) - AHEIR VUM SRR IR B HET 12 K>
ANKEA R EN B ERFR LB (deete) - AR ISR
A AR R AR (shift) -

1
3% B PR SGE AR /7 RS AS R 1

g4 cFh B ¥ ER
Sl 18 e
S1 S2 S3 S4 P1 P2 P3 P4

2.9 same same same delete same same same same 7
3.10 same same same delete same omit same  omit 5

5.1 same same delete delete same same same same 6

5.5 same delete same same same same same  same 7

6.4 same same same same same same  same  same 8

9.1 same delete same same same delete same same 6
10.2 same omit same same same same omit  same 6
11.9 shift same same same omit same same  same 6
12.7 same delete same same same same omit  same 6
14.1 same delete delete  shift same  same  same  same 5

BRI ¢ (FE e TR
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ZRIM > W3R 12 fis - A e E / EEE AR - LIS RN A IR
JROCERH - T2 BRI PR B okl (PUfzZ24: CIE% B dLat 20 X~ 1T
rHEEOFE 25 X) » DINE—atswE i - Bt HINES
AR S HE2EES AN E0VRIERES - DA A o H—
BIMEZR A EC P aT el ry 8.1 B 11.1 » MBSO BN A 1 & 1IHE
i ﬁmmmﬁéﬁﬁ@iLﬁ@%’ﬁ%%%WW%%%ﬁ%
m§41%%mﬁ%rxr AEEHTY TATRA o AR AT DANEREE R 3L 5L
HysERE "soy o RILJYAEVUAL O S5 - (HEAEN " REED
—(EEE, %ﬁmﬁéﬁﬁﬁﬁ’ﬁ%%@ﬁ%ﬁ@ﬁ%%ﬁ%uﬁ
(LB TUES BASE = FRA 45 > 40 © And these are really touching and moving
stories (P2) ~ The reason I shared this with you is that... (P4) -

ST 3% B A F SRR AR R i A e A S Y B 2 B A
RERBIPRENE, - BAE E T ARER - RIS SE 3 B REUE
FLRBE S p A0S - 40 3.9 ~ 103 # A = C5E B R SCEEH - HEkO
AR ARz EREAAERE RS A - A 14.0 CEUE AR

A SHEW 141 2145 I — RS EE - RrEEREG T’
By RE—IOEEEY > HpOE MR E B RE=EY " HRHEE
IRFIEVERESE e B RS O [ B R R SO S AT S0 AY ST PR AL

45505 ¢ 1 am sure that your experiences and knowledge can make our anti-
drug foundation even more effective and efficient. (S1) o [AEHSKIFFTA
(132 S HEEE LB B R » DRI DERE - A6 PR ARV I =GR
= bR M EEH R NS -

e —EENEEFSGREARE @ 40 7.4 #EEERL R B E IR E
o B TIRMME RS ) SRS TEEEEENE » ENZEHN
rﬁﬂﬁ#%F """ 5 FTA LR B AR ORI R R AT e B
IHERENER - EOEHMERRE B CrVE e R B B s
o Iﬁtﬁﬁﬁlﬁlﬁaﬁﬁﬂ%ﬁﬁ 740y TATLA BEED o 59Ah 3.6 HYEREZE
BEmETIIE C 22 a8 MR K ELE » 12818 Ckk Tl SR
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712
138 B R PO GE AR /7 TR 1T
F4rFQ B rER
HBE #p F i
S1 S2 S3 S4 P1 P2 P3 P4
3.6 same same same omit delete  shff  same  omit 4
3.9 same omit same omit omit omit same  omit 3
4.1 same omit same omit omit omit same same 4
7.4 omit omit omit omit omit omit omit  omit 0
8.1 same  omit shift shift shift shift ~ same  omit 2
10.3 same shift  omit  omit same same omit  omit 3
11.1 same omit omit same omit omit omit delete 2
14.6  delete same delete omit shift delete  delete delete 1

BRERIR - R E TR

AHEFEALONE (T BECERERTTTRAE - AT E 24 T — e s LM
Mo PIRFE AR - (ARSI E R R — #0105 > stA S
R AR A IRV AL -5 )~ [BEWIRGSERE > IR FRORER THE
BREAENEE R, —SESh o PSR RIE R B A AR 2 TR
RN — O, HILOEE S4 - P4 EFREAEREEIL—SHE > PR
B S EAEERRIE e - P2 AR T EE L ARG FIRE(AHY and -
EHPRRTEACFER S4 R ARy TR ES L m i R EE - Heg
S NEVEEROER - CPRURECSE LR A AR e A S LR 2R AR T
R R -

SREREENE  ELZFRRETIERNBEAEE T AEHEL
AT B A AR 5 B > EFNETEEE RLRR B O 5 B ARy
FA > RAEE =824 LEES (S1-852-83) = HEMFES (P11
P2~ P3) HBAE 3.6 81 3.7 &) Z [l > BTN T RIRBE(AAY LS 5] - e
T 3.7 AJFAERER A 3.0 (YRR > BUER AR SRR (R o 40 ¢ but
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actually it was a very complicated feeling at that time because some drug

traffickers were imprisoned and... (P3) -

{f ~ i

At g e L B A ez s bt oS GE A R S S Ay e
i > EE TG R TR R R (E T 5] » BT SER » BN - %
s et RS A BHHY oG I 3% SR (8 AR 8O TEREE Y
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278 > 459-470 -

[ Fang, M. (2000). Reduced conjunctions as discourse markers. Szudies of the
Chinese Language, 278, 459-470.]
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[ Wang, C. S. (2007). An investigation on the semantics and discoursal & socio-
pragmatic functions of personal pronouns in Mandarin Chinese (Unpublished
Mastet’s thesis). National Taiwan Normal University, Taipei. ]
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[ Yao, S. Y. (2009). Semantic reduction and function expansion of “Suoyi” in
spoken Chinese. Chinese Linguistics, 27, 16-23.]
Rl (2003) - BAEEREREREEVIE - 05 © PR EEFEE -
[ Xu, J. J. (2003). Anaphora in Chinese texts. Beijing, China: China Social Sciences
Press. )
RREHE (2011) - COATIRE MR ARSI CRERZE L
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[ Cheng, J. H. (2011). Definite abstract anaphora resolution in Chinese texts
(Unpublished Master’s thesis). National Chiao Tung University,
Hsinchu. ]
B (2008) o LIERIVEEEHLBIENIZE - =10 ¢ d{-REE -
[ Yang, C. S. (2008). A study of information processing in interpreting. Taipei,

Taiwan: Fu Jen Catholic University Press. ]



B S L SR SRS XA MR A R 149

B ~ 5RECE - MRIHEE (2005) - BT A TR HE Z 5 -
B R EE R R ET T AT R RS (4R9T RG9513-4734) - ZLHT:
EVAT 2

[Liu, M. H., Chang, W. C., & Lin, S. H. (2005). Establishment of evaluation
standards for translators and interpreters in Tainan (Report No. RG9513-4734).

Taipei, Taiwan: National Institute for Compilation and Translation. ]

PSR

Ardito, G. (1999). The systematic use of impromptu speeches in training
interpreting students. The Interpreters’ Newsletter, 9, 177-189.

Besien, V. F., & Meuleman, C. (2004). Dealing with speakers’ errors and
speakers’ repairs in simultaneous interpretation: A corpus-based study. The
Translator, 10(1), 59-81.

Brown, G., & Yule, G. (1983). Discourse analysis. Cambridge, England: Cambridge
University Press.

Bihler, H. (1986). Linguistic (semantic) and extra-linguistic (pragmatic)
criteria for the evaluation of conference interpretation and interpreters.
Multilingna, 5(4), 231-235.

Chang, C., & Kim, M. (2016). The re/creation of logical cohesion in Chinese-
English simultaneous interpreting: A systematic functional linguistic
account. Studies in English Langnage and 1iterature, 38, 47-84.

Chang, C., & Schallert, D. L. (2007). The impact of directionality on Chinese/
English simultaneous interpreting, Interpreting, 9(2), 137-176.

Chang, C., & Wu, M. (2009). Address form shifts in interpreted Q&A sessions.
Interpreting, 11(2), 164-189.

Déjean Le Féal, K. (1982). Why impromptu speech is easy to understand. In N.
E. Enkvist (Bd.), Impromptu speech: A symposium (pp. 11-31). Abo, Finland:
Abo Akademi.



150 &=k F+&5 H=M

Donovan, C. (2005). Teaching simultaneous interpretation into B: A challenge
for responsible interpreter training., Communication & Cognition, 38(1-2),
147-166.

Gerver, D. (2002). The effects of source language presentation rate on the
performance of simultaneous conference interpreters. In F. Péchhacker
& M. Shlesigner (Eds.), The interpreting studies reader (pp. 53-66). New York,
NY: Routledge.

Gumul, E. (2015). Cohesion. In F. Péchhacker (Ed.), Rowutledge encyclopedia of
interpreting studies (pp. 63-64). New York, NY: Routledge.

Halliday, M. A. K., & Hasan, R. (1976). Cobesion in English. London, England:
Longman.

Hyland, K. (2005). Metadiscourse. London, England: Continuum.

Hyland, K., & Tse, P. (2004). Metadiscourse in academic writing: A reappraisal.
Applied Linguistics, 25(2), 156-177.

Kurz, 1. (2001). Conference interpreting: Quality in the ears of the user. Meza,
46(2), 394-409.

Peng, G. (2009). Using Rhetorical Structure Theory (RST) to describe the
development of coherence in interpreting trainees. Inferpreting, 11(2), 216-
243,

Peng, G. (2015). Coherence. In F. Péchhacker (Ed.), Routledge encyclopedia of
interpreting studies (pp. 61-63). New York, NY: Routledge.

Setton, R. (1999). Simultaneons interpretation: A cognitive-pragmatic analysis.
Amsterdam, Netherlands: John Benjamins.

Shlesinger, M. (1995). Shifts in cohesion in simultaneous interpreting. The
Translator, 1(2), 193-214.

Wu, M., & Chang, C. (2007, December). The worst case scenario: How
interpreters cope with terrible speakers in Q&A session. The 12th Taiwan

Symposinm on Translation and Interpretation Training. Symposium conducted



BRSO SE SRS XA A B LA R 151

at the meeting of Taiwan Association of Translation and Interpretation,
Tainan, Taiwan.

Zhan, C. (2012). Mediation through personal pronoun shifts in dialogue
interpreting of political meetings. Inerpreting, 14(2), 192-216.

Zwischenberger, C., & Péchhacker, F. (2010, March 15). Survey on quality
and role: Conference interpreters’ expectations and self-perceptions.
Communicate!, 53. Retrieved from http://aiic.net/page/3405/survey-
on-quality-and-role-conference-interpreters-expectations-and-self-

petceptions/lang/1



152 &=k F+85 =M




Compilation and Translation Review
Vol. 10, No. 2 (September 2017), 153-188

Yes The Enigmatic Molly Bloom:
Reading and Translating
Joycean Autonomous Monologue

Carlos G. Tee

This paper focuses on the autonomous monologue technique in the last episode of
Ulysses, “Penelope,” and how it affects reading and translation. After getting acquainted
with psycho-narration, narrated monologue and quoted monologue, as well as their
various combinations in many of the preceding chapters of Ulysses, a reader faces
a totally different perspective and format in this very last episode. “Penelope” is
the only instance in the novel where the authorial voice is totally obliterated by the
figural voice all throughout the episode. There is absolutely no sign of an omniscient
storyteller’s presence nor are there echoes of an overt narrative voice. Autonomous
monologue is the most extreme form of stream of consciousness and the purest. In
this episode, Molly tells her story by drawing from her memories of the past and her
present circumstances, and her flights of fancy often touch on unexplained allusions
to circumstances and details from the other Ulysses episodes. This makes reading
“Penelope” all the more challenging, and when thought-representational aspects related
to autonomous monologue, as well as the absence of punctuation, exacerbate the
difficulty of interpreting Molly’s mental excursions, the obstacles to a clear, unequivocal
reading are multiplied. Reading virtually overlaps with decoding in the translation
process, including the process of translation of this episode by the two teams of
Chinese translators who adopted different translation strategies. The first part of this
paper discusses the various expressive, textual and stylistic aspects of “Penelope”—
which contribute to the difficulty of reading the text—as a prelude to the study of how
the two Chinese translators interpreted “Penelope” —including the hurdles they had to

overcome and the limitations of the translation strategies they adopted.
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Introduction: Molly on Her Own

“Penelope” is completely different from the preceding episodes of
Ulysses. In this chapter, we once again enter the mind of a single character,
but this time, Molly’s psychological musings are presented in a unique way as
an autonomous monologue or silent soliloquy. For the first time, therefore,
we hear Molly directly instead of seeing her through the lens of someone’s
desire or fear and the “reader is prodded to realize that he has never known
her this way before” (Mahaffey, 1999, p. 266). As Steinberg’s study of Molly’s
monologue suggests, the episode shows overwhelming eccentricity in a variety
of ways (1973, p. 164). For one, Molly refers to herself twice as often per page
as does Stephen in “Proteus” and more than six times as often as does Bloom
in “Lestrygonians” (Steinberg, 1973, p. 165). In reading this most pervasively
sexual episode, the reader thus could never miss the stark contrast between
its extreme subjectivity and the extreme objectivity of the preceding chapter,
“Ithaca.”

Molly is anything but self-effacing in “Penelope” as she was thrilled,
in fact, oftentimes titillated, by her own escapades coming back to her in a
torrent of memories as also reported by Kelly (1988, p. 98). There is an almost
effortless flow of details as she gives vent to her coquettish reminiscences and
fantasies, lying cozily in bed and muttering to herself softo voce (Wales, 1992, p.
91). Penelope’s style, or the lack of it, is in fact relevant to Molly’s monologue.
Emancipated from the enclosure of third-person narration, it allows “sporadic
poetry” to happen naturally as it might in the spheres of letters and diaties
(Kelly, 1988, p. 93). Indeed, this last episode is the “ultimate alternative to the
initial style, the human babble that carries on when all edifices of rhetoric and

vocabulary have collapsed and been swept away” (Kelly, 1988, p. 98). In fact,
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as Cohn argues, “Penelope” is a paradigm (1978, p. 217), and that it is a /ocus
classicus within the small corpus on autonomous monologue.

“Penelope” is a relatively difficult read, not so much for its lack of style
and punctuation as for the heavy baggage of details and allusions that it carries,
as well as its myriad cross-references to specific details from the rest of the
novel. In fact, it was precisely for these reasons that Joyce places it at the very
end of Ulsses rather than at its beginning (Cohn, 1978, p. 217). Logical enough,
for such an arrangement greatly eased the task of making the plot of an
autonomous monologue text more comprehensible to readers. Nonetheless the
episode remains challenging to read, though at a lesser degree compared to the
“initial style” of earlier episodes. Oftentimes it requires painstaking effort from
readers as we shall see below.

Cohn writes that Joyce considers “Ithaca” to be the last episode of the
novel, and “Penelope” to have no beginning, middle or end (1978, p. 218). In
fact, readers easily discover that “Penelope” is a ball of thought rolling in time.
In a letter to Harriet Weaver, James Joyce writes that it begins and ends with
the word “yes,” turning like a huge earth ball “slowly surely and evenly round
and round spinning” (as cited in Cohn, 1978, p. 218). It achieves this circularity
by its manipulation of the dimension of time but the reader nonetheless
comprehends the succession of reminiscences and impressions as Molly weaves
a dream image of herself because that circularity is effectively counteracted by
elements that underline its temporal consequence (Cohn, 1978, p. 219). That
is to say that ball of thought does not just roll; it also unravels in time. And as
that ball of thought rolls, sometimes the story’s many details are hard to follow
as we shall see later that Molly weaves her countless flashbacks at random,
shuttling back and forth across the loom of time in a manner described as
“a-chronological” (Cohn, 1978, p. 229).

In the following sections, we shall look into how Molly’s meandering
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river of thought makes this episode quite challenging for readers from the
vantage point of perspective, syntax, style, word choice and other such factors.
As the reading and the decoding steps in the translation of any text practically
overlap, we shall also look into how Joyce’s English original has been translated
into Chinese as a way to put in proper perspective just how reading and
understanding are made relatively more compromised by Molly’s idiosyncratic

monologue expressions.

Autonomous Monologue:

Molly’s Oleaginous Soliloquy

After getting acquainted with psycho-narration, narrated monologue
and quoted monologue in previous chapters of Ulysses, indeed a reader faces
a totally different perspective and format in the very last episode. “Penelope”
is the only instance in the novel where the authorial voice is totally obliterated
by the sole figural voice all throughout the episode. There is absolutely neither
signs of an omniscient storyteller’s presence nor are there echoes of an overt
narrative voice. Autonomous monologue is the most extreme form of stream
of consciousness (French, 1982, p. 54) and the purest, equaling the thought-
representation structure of Edouard Dujardin’s Les Lauriers sont coupes (Cohn,
1978, p. 16), Joyce’s style inspiration in writing Ulysses. “Penelope” contrasts
very strongly with the divided narration of the previous episodes (French,
1982, p. 244) where not only the monologues are inextricably woven into
psycho-narration passages; the natrrator also habitually mimics figural language
and tone. We shall look into how Molly’s monologue differs from the other
episodes by examining a number of excerpts in the following sections.

We recall that in other episodes such as “Lestrygonians” Joyce uses

opening psycho-narration sentences at the beginning of paragraphs or sections
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to provide the scenario where succeeding passages in monologue occut, thus
virtually bestowing context to extended monologue passages and whole blocks
of paragraphs. This arrangement makes reading easier and understanding

of interspersed monologues even possible. Otherwise, the “un-introduced”
monologue bursts would sound like some intermittent gibberish difficult to
piece together, if at all. In contrast, in autonomous monologue, the narrator’s
voice is effectively muffled, virtually allowing the figural voice to sustain the
textual flow all by itself. In the case of “Penelope,” Molly’s autonomous
monologue, despite the disconcerting absence of an introductory narrative as
in “Lestrygonians,” remains comprehensible because “there is so little action”
going on in the episode (French, 1982, p. 57). As we know, Molly reclines
languidly in the Bloom matrimonial bedstead at 7 Eccles Street all the time she
indulges in her gushing reveries.

Indeed, the omniscient third-person narrator we see in earlier chapters
is conspicuously absent in this episode, yet Molly is, in her own right, a
powerful storyteller. Although she adopts the simplest of syntax and the most
elementary of lexis, reflecting perhaps her lack of formal education and her
rather-low social standing, her lackadaisical reveries resemble “an oleaginous,
slow moving stream, turning in every direction to find the lowest level” as
Steinberg observes (1973, p. 113). For Steinberg, however, Molly’s thought flow
is more of flood than stream, when compared to Stephen’s and Bloom’s (1973,
p- 113). Indeed, Molly’s dialogue with her very own memory differs from the
other episodes not just in matter of characters and the adaptation of language
to character. The unpunctuated monologue, with its avoidance of the authorial
voice, shows that in this ending episode Joyce has dropped his habits of parody
and irony that would have made it impossible to express Molly’s thoughts had
he employed his eatlier, more “conventional” modes such as the initial style.

Precisely, this absence of a third-person narrator in “Penelope” defines
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why Molly’s autonomous monologue is different from narrated monologue, as
the latter mode is a combination of the voices of the narrator and characters,
or as Rimmon-Kenan asserts, is an “embedding between utterances and
focalizations” (1983, p. 111). On broader terms, autonomous monologue is
virtually an extended form of quoted monologue, all its utterances being direct
citations of a character’s inner thoughts. In effect, therefore, autonomous
monologue actually consists of a never-ending cascade of quoted monologue
snippets uninterrupted by an omniscient narrator. As we will discuss later,
Molly’s soliloquy is also different as it employs discrete and more easily
recognizable monologue fragments distinguishable from the often pre-verbal
quoted monologue bursts of the earlier episodes.

If one were to subject the Penelopean text’s surface structure to a scrutiny,
it is rather easy to discern that Molly’s discourse often appears to employ a
rather linear sentence morphology. Kelly writes that it is because the rough-
and-tumble speed of her monologue just could not accommodate the carefully
assembled detail that can be said of the other parts of the novel (1988, p. 47).
We also recall that in other episodes such as “Eumaeus” and “Ithaca,” there is
a blurring of the division between reality and parody. In “Penelope,” with its
narrator-less narrative framework, there is no such division. Nonetheless, that
is not to say that Molly makes no parody; she does it in her simple yet strong
way through her narrative tempo in which her direct commentaries, candid and
many times acerbic, shadow almost every account of memory of a person or
occurrence that randomly comes to her mind, as we shall look into in another
section. A necessary consequence of this is that her sentence structure consists
of a rough, unsophisticated, and carefree combination of clauses typically
conjoined by coordinating and subordinating conjunctions, as well as other
such rhetorical devices.

Cohn describes a continuous interior monologue as being based on an
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absolute correspondence between time and text, narrated time and time of
narration (1978, p. 219). This is exactly where “Penelope” differs, for the
episode is a self-enclosure, turning like a huge earth ball as we have mentioned
earlier. This is what we mean when we say that Molly’s stream of thought is
*a-chronological.” While in the usual fictional narrative time can be speeded
up or delayed, in autonomous monologue “time advances by the articulation
of thought” (Cohn, 1978, p. 219). That means that in “Penelope” the progress
of time is associated only with the successive moments of verbalizations itself,
not with the storyline. In Molly’s soliloquy, narrated time is not an extension
from here to there but instead randomly scattered here, there and everywhere.
Therefore, a reader who attempts to follow any chronological-textual coupling
in Molly’s reveries is headed for a big disappointment, as her flood of
consciousness is particularly notorious for its helter-skelter, non-consequential
references to people, moments and experiences culled from different stages
in her life. Instead, the memories and comments are linked with yet other
memories and comments in a random manner as they inspire Molly to extend
her thought streams on and on. This perhaps explains why reading “Penelope”
is like going through countless anecdotes unconnected in the river of time or
is like observing Cézanne’s still lifes with their multipoint perspectives. Indeed,
this lack of narrative linkage among Molly’s flashbacks creates problems

among readers looking for some context to grasp on.

Textual Features: Circularity and Artlessness

Molly’s language, her eccentric mindset and her peculiar monologic
discursive style all bear repercussions on the episode’s readability and reader
interpretation. In this section, we shall attempt to observe Penelopean text in

so far as how its idiosyncratic styles and monologue expressions contribute to a
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very different experience for readers.

Starting and ending with the word *yes,” “Penelope” completes a full
circle as Molly goes on with her random musings on a hot June night in
Dublin. This circularity results in part from the episode’s lack of punctuation
and its liquid fluidity. The adoption of relatively long sentences and transitional
words is said to maintain an impression of continuous flow and in fact, the
extraordinarily extended final sentence deepens this impression, leaving the
reader with the feeling s/he has just gone through a passage of long, unbroken
rhythm (Steinberg, 1973, p. 119). In effect, therefore, the gushing stream of
Molly’s thoughts completely carries the reader away, and the missing textual
breaks reportedly reinforce that impression of uninhibited flow (Beeretz,
1998, p. 132). Molly’s ordinary speech also contributes to this impression.
For when her uneducated middle-class language is presented in oftentimes
merged grammatical constructions, it is said that a sense of an unbroken flow
reminiscent of pre-verbal thought is conveyed (Korg, 1979, p. 105). Some
scholars claim though that these metaphorical comparisons highlight the
paucity of logic in Molly’s mind (Goldberg, 1961, p. 296; Tindall, 1950, p. 42),
which is said derogatively to be “typical to women” (Wales, 1992, p. 92).

The rich variety of Molly’s thought streams is likewise a constant source
of conundrum for even the most attentive of readers. On this, Smurthwaite
comments that Molly is a visualizer (20006, p. 78). Indeed, much of the episode
takes the form of replays of past events for which Molly has a memory “verging
on the eidetic” (Smurthwaite, 2006, p. 78). Street scenes of her childhood days
in Gibraltar, details of life with Bloom, giddy accounts of her many, many
racy flirtations with different men, Ben Dollard wearing over-tight trousers
and other such occurrences are recalled with visual clarity and vivid intimacy
as though they are as fresh as yesterday. Molly draws from these flashbacks

at random and reacts on them through her buoyant commentaries. Hayman
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reports that in order to achieve chronological development, Joyce introduced
these ironic echoes in the form of Molly’s commentaries and imposed formal
tension through style and structure which reflect back on Molly’s memories,
thus illuminating their significance (1970, p. 71). Similarly, Cohn also observes
this constant oscillation between memories and projects, which she considers
as one of the most distinctive marks of freely associative monologic language
(1978, p. 227). In these oscillations, the recall parts are often so extensive that
the past tense predominates over the present, “with the past sentences at times
in straight narrative form, unsubordinated by thinking verbs” (Cohn, 1978, p.
228). Then what immediately follow are Molly’s highly-opinionated comments
with their first-person, present-tense combination occurring with verbs of
internal activity such as “thinks,” “wishes,” “hopes,” etc. (Cohn, 1978, p. 227).
There are a number of verbal manifestations Molly habitually adopts
to carry out her idiosyncratic, highly subjective commentaries on her own

reminiscences. Let us take a look at some examples in the following excerpt:

(Example A1)

¥ hate that confession when I used to go to Father Corrigan be touched me father
and what harm if he did where and I said on the canal bank like a fool but
whereabonts on your person my child on the leg bebind high up was it yes rather high
up was it where you sit down yes O Lord couldnt he say bottom right out and
have done with it what has that got to do with it and did you whatever
way he put it I forget no father and I always think of the real father

what did he want to know for when I alreadv confessed it to God he had

a nice fat hand the palm moist always 1 wouldnt mind feeling it neither would
he Id say by the bullneck in his horsecollar I wonder did he know me in
the box I conld see his face he couldnt see mine of conrse hed never turn or let on

still his eyes were red when his father died #heyre lost for a woman of conrse
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must be terrible when a man cries let alone them 1d like to be embraced by one in his

vestments |emphasis added] (Joyce, 1984, p. 610)

In the first few lines of this passage, Molly recounts her exchange with Father
Corrigan inside the confessional box (in italics), followed by her current
thoughts and commentary on that memory as fresh as yesterday. Notice that
the succeeding lines follow this same pattern where memory and commentary
virtually alternate as repeated binary pairs. It would suffice to say that, in effect,
Molly practically engages in some internal dialogue with her own recalls and
reminiscences.

In Example Al above, take note of the temporal shifts in grammar. The
first verb (*hate”) is in simple present tense expressing Molly’s current feeling
of awkward discomfort at the thought of the confession she made long ago.
Then the succeeding verbs are in the past tense as she recalled her exchanges
with Father Corrigan in the confessional box: used to go, touched, said, etc.
These verb tense changes are telltale signs of the oscillations between memories
and projects Cohn was referring to (1978). It is readily observable how the past
tense predominates over the present in these alternations between recalls and

projects.

Translating “Penelope” into Chinese

In the next few pages, we shall look into how “Penelope” is read and
translated into the two Chinese versions by the husband-and-wife team of Xiao
Qian (#§§Z ) and Wen Jieruo ( 37 ), and by Jin Di (422 ) to get a better
picture of the challenges they faced in reading and in undertaking their separate
translation projects.

Decoding an original text represents the crucial initial step in the
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translation process. As the hermeneutician Gadamer reminds us, the
translator’s task “differs only in degree, not in kind, from the general
hermeneutical reading of any text” (1992, p. 387). Having said that, we will
analyze the two Chinese versions for a better insight into how the original was
read and translated, and from there, work backwards to come to understand
how Molly’s expression idiosyncrasies actually distract, if not altogether
impede, translator interpretation. In making these comparisons, it is neither our
aim to launch a nitpicking witch hunt for translation mistakes nor to propose
better alternatives. Rather the two Chinese translations, when juxtaposed with
the original texts, will show in sharper relief how Molly’s monologue style
actually interferes with reading and translation. Let us now take a look at how
the above passage is interpreted by Xiao and Wen.

Interestingly, Xiao and Wen translates the above passage this way:
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Ko BT I i T BE B PRl 7 S
AR R WREL G A2 (g oo [emphasis

added] (Joyce, 1995, p. 1563)

Notice how they have equaled Molly’s discourse down to its chatty, girlish
banter. While verb tense differences between the memory part and the
commentaries stand out in the original text, thereby allowing a clear distinction
between past and present thoughts, they do not register strongly in the
minds of Chinese readers as verb tense changes in the Chinese language are
oftentimes merely implied by context. In Xiao and Wen’s translation, we also
observe how the sentence “what did he want to know for when I already
confessed it to God” was distorted into il R 76 (T FENE R B & T = K+
52 7 2 1% . BEvidently, Xiao and Wen misread the meaning of the word
“when,” which in this instance, functions like “since.” Again, this illustrates just
how confusion related to grammar and syntax, when made worse by Joyce’s
misleading modes of representing thought, could be a setback to translatoric re-
expression. Apparently, Xiao and Wen often failed to recognize or deliberately
ignored grammatical signposts in their reading of other Ulysses episodes, leading
to translations that deviate from the original, as reported by Tee (2013b, p.
81). With the coordinate sentence morphology in Molly’s reveries, recognizing
those signposts is actually even more challenging.

This coordinate structure sometimes shows even shorter strands of
unpunctuated snippets telling Molly’s memory accounts of persons and events

in her life. Here’s an example:

(Example B1)
**take that Mrs Maybrick that poisoned ber husband for what I wonder in love

with some other man yet it was found out on her wasnt she the downright
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villain to go and do a thing like that of course some men can be
dreadfully aggravating drive you mad and always the worst word in the
world what do they ask us to marry them for if were so bad as all that
comes to yes because they cant get on without us white Arsenic she put
in bis tea off flypaper wasnt it 1 wonder why they call it that if I asked him
hed say its from the Greek leave us as wise as we were before she must
have been madly in love with the other fellow to run the chance of being hanged O
she didnt care if that was her nature what could she do besides theyre
not brutes enough to go and hang a woman surely are they... [emphasis

added] (Joyce, 1984, p. 613)

In Example B1, we take note of how Molly’s memory recalls (in italics)

alternate with her commentaries in a repeated pattern down the text. In fact,

this coordinate structural feature is common all throughout “Penelope,” and

although verb tenses starkly differ between memory reports and Molly’s highly

opinionated “editorializing” as we have discussed above, and thus also provide

some chronological contrast, reading is made less difficult compared to the

other Bloom episodes, partly because of the patent simplicity of the vocabulary

and syntax. The following is Xiao and Wen’s version:

(Example B2)
W#ﬁ”%#ﬁ#%%ﬁ#gi%%%ﬁw Lo gt e
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PP RRATT SRR B RRARE B R R
e B B AR A - B 0. AR wELE TR G
Fg iR T2 pEREATEE B BRI T Bk
A hx Bengg * i EAFR A2 6 iPL 2 3N A B &

Lowdfe - BRAAS B ET e [emphasis added]
(Joyce, 1995, p. 1567)

In Xiao and Wen’s translation, the verbal simplicity of Molly’s monologue is
well reflected; the only difference is that the missing punctuation marks, which
work to highlight the fragmentary nature of the original, were “supplied” in
the form of blank spaces. It should be worth noting here that although this
is highly conducive to easier reading, it actually usurps Joyce’s original of its
Modernist appeal. We also take note of a distortion of meaning in “for what
I wonder” in the line “take that Mrs Maybrick that poisoned her husband for
what I wonder in love with some other man.” In Xiao and Wen’s translation,
the clause is translated verbatim as A Y (T EEIE  E 3¢ . In Xiao and
Wen’s reading, “for what I wonder” consists of two separate clauses: “for
what” and “I wonder.” Again, this may perhaps reflect mere comprehension
problem of a common English expression such as this. In comparison, Jin
renders the said clause correctly as F &5 i 4t & By T & BF (Joyce, 1993, p.
1358). The only misgiving is in why Jin transforms it into a complete sentence
by supplying the subject, also a clear deviation from Joyce’s Modernist original.
Xiao and Wen’s version is an example of how Joyce’s unpunctuated text with
incomplete phrases and clauses abutting one another could easily mislead
readers.

James Joyce presented Molly as uneducated yet highly opinionated, putting
into her mouth plain and simple words that project her coquettish personality.

Yet while there is a conspicuous lack of sophistication in Molly’s lexical
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choices, her command of words does not hinder the achievement of high
word density and richness of detail in some more protracted, more extensive
recall passages. We also notice that this accumulation of small details tends to
rival Bloom’s discourse in the initial style where Joyce employs his technique
of cataloguing, i.e. the endless insertion of countless details and trivia into
the discourse in keeping with his adoption of the concept of coupe en largenr
(Eco, 1982, p. 39). That goes to say that although some of the tonal, textual
and stylistic features of the eatlier episodes are virtually gone this time, Joyce
retains his habit of cataloguing in this episode. Only that in the case of Molly’s
soliloquy, the simpler syntax lightens the burden of reading despite the heavier
lexical baggage. This semantic density, a trait that reflects Molly’s acumen and
pictographic memory, partially contributes to the tension of reading “Penelope.”

A case in point is the following passage:

(Example C1)
**] want at least two other good chemises for one thing axd but I dont

know what kind of drawers he likes none at all I think didnt he say yes

and half the girls in Gibraltar never wore them either naked as God

made them that Andalusian singing her Manola she didnt make much
secret of what she hadnt yes and the second pair of silkette stockings is

laddered after one days wear I could have brought them back to Lewers

this morning and kick up a row and made that one change them only
not to upset myself and run the risk of walking into him gnd ruining the
whole thing and one of those kidfitting corsets Id want advertised cheap in the

Gentlewoman with elastic gores on the hips he saved the one I have but thats no good
what did they say they give a delightful figure line 11/6 obviating that unsightly
broad appearance across the lower back to reduce flesh nzy belly is a bit too big 1/

have to knock off the stout at dinner or am 1 getting too fond of it the last
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they sent from ORourkes was as flat as a pancake he makes his money

easy Larry they call him the old mangy parcel he sent at Xmas a cottage

cake and a bottle of hogwash he tried to palm off as claret that he

couldnt get anyone to drink God spare his spit for fear hed die of the

drouth or I must do a few breathing exercises 1 wonder is that antifat

any good might overdo it thin ones are not so much the fashion now

garters that much I have the violet pair I wore today thats all he bought

me out of the cheque he got on the first O no there was the face lotion

I finished the last of yesterday that made my skin like new I told him

over and over again get that made up in the same place and dont forget
it... [emphasis added] (Joyce, 1984, p. 618)

In Example C1 it is easy to observe the abundance of vivid details and
disparate ideas (underlined words in the quotation) in Molly’s discourse,
considering that she’s actually recalling people and events of the past.

James Joyce portrays Molly as having a dynamic mind and a person prone
to self-contemplation, though more physical, and not in a philosophical or
psychological way (Wales, 1992, p. 95), as for instance, Stephen’s monologue
bursts are in the opening episodes. A classic example of this contemplative
mood is typified by the italicized segment in the long example quoted
immediately above (Example C1). Having said that, while in some sections
of the episode Molly gives way to her higgledy-piggledy colloquial chatter,
we also observe that there are certain moments when her discourse pursues
a semantically richer, tonally deeper development. This observation contrasts
strongly with Steinberg’s report that Molly’s monologue communicates
less lexical meaning per given number of words, compared to Bloom in
“Lestrygonians” and Stephen in “Proteus” (1973, p. 159). In fact, as we have

observed eatlier, it is the evidently unsophisticated syntax and quotidian lexis
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that help create such a questionable impression. It would therefore be right
to assert that Molly’s voice moves beyond figurative language and oftentimes,
her language represents a “plainspoken alternative to the poetry of the initial
style” as Kelly also argues (1988, p. 95). Interestingly, this also implies, rather
evidently, that Joyce has set aside much narrative craft he was highly used to in
writing the first seventeen episodes just so as to create the rhythm of Molly.

Let us now compare the original with Jin’s version. In his translation, Jin
renders “chemises” as #i #Z (Joyce, 1993, p. 1366), an obvious mistranslation.
We also observe that Jin at times tries to explicitate what were originally unclear
and incomplete sentence fragments. For instance, while Molly mentions the
advertised price of the corset in a very succinct “11/6,” Jin translates it into 1t
547N (Joyce, 1993, p. 1366), supplying a verb and the denominational
unit he thought would be conducive to easier reading. Several lines later,
“getting too fond of it” became ARG EE N 15 T (Joyce, 1993, p. 1367).
Further down, the adjective phrase “as flat as a pancake” used to describe poor
quality stout was translated as TEEERAKERLT (Joyce, 1993, p. 1367).
“A cottage cake” is translated as —HE5H EE (Joyce, 1993, p. 1367), just a
slice, an obvious mistake. Domesticated translations such as these indeed make
Jin’s Chinese version more readily understandable, but they hardly reflect the
succinct vagueness of Joyce’s Modernist original.

Other than the above mistranslations, Jin’s reading of the original
passage is adequate, perhaps suggesting just how the patent simplicity of
Molly’s vocabulary assists the reader in construing meaning, that despite the
disconcerting absence of orthographic markers made worse by the inclusion of
abundant detail as also reported by Joyce scholars such as Lawrence (1982, p.
83) and Gillespie (1989, p. 148) in most of the Bloom episodes.

Moreover, reading “Penelope” is made relatively easier than the

monologues of Stephen and Bloom as gone now are the challenges of figuring
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meaning out of those confusingly sketchy stream of consciousness bursts,
especially when point of view becomes blurred as monologues dovetail into
psycho-narration, or when they are expressed in the “condensed” form and
other modes of Joycean textual manipulation. In “Penelope” there is no
possibility of confusing point of view as it is Molly alone who speaks in the
whole episode. And as Attridge puts it, the interior monologues of Stephen
and Bloom infringe grammatical conventions far more radically than the
autonomous monologue of Molly (2000, p. 96). As we have seen above,
although Molly lumps together clauses and phrases using the connective “and,”
these fragments are, by themselves, internally coherent, and semantically
discrete despite their often unsophisticated syntax. They just miss their
punctuation and more often than not, they are expressed in a truncated though
still intelligible form. However, it requires more effort from readers to cleatly
figure out strands, clauses and phrases with distinct word order and forming a
syntactical grouping where there is concurrence in meaning. Xiao and Wen’s
use of blank spaces to suggest punctuation once again shows his strategy of
explicitation in translating Joyce’s Modernist discourse, an approach quite
similar with his renditions of the previous episodes.

In some of the examples above, we have mentioned how Molly’s
monologue features the all-too-frequent use of the connective “and.” The
resulting fluidity of her rivulets of words thus helps create the impression, or
as we shall realize later, “illusion” of a continuous flow or of an “oleaginous
moving stream” (Steinberg, 1973, p. 114). In fact, it was Joyce’s intention to
create this impression of fluid garrulity (Steinberg, 1973, p. 114). To be able to
do that, Joyce had to combine and pile up short, truncated thought bursts. That
way, Molly’s coordinate structuring using the conjunction “and” maintains
a sense of flow while it conjoined clauses expressing disparate ideas. Joyce’s

frequent use of coordinating ands and subordinating conjunctions leading to
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this piling up of clauses directly echoes Molly’s frame of mind. If not for these
connecting words, we may therefore say that her discourse would have read like
threadbare fragments—flimsy and disjointed—-certainly not too different from
the short snatches of quoted monologue in Bloom’s earlier episodes both in
rhythm and reading effect. The role of these connecting words could be better
appreciated if we take note that the ideas they link together are the outcomes
of Molly’s mental association of things and events, frequently random and
spur of the moment, and more often than not, bereft of either consequential
rationality or temporality.

This brings us to a discussion of how Joyce employed the connective
*and” in “Penelope.” Molly’s use of “and” is not evenly spread all throughout
the episode. In some instances in the episode, her discourse shows a higher
occurrence of the connective, particularly when her reminiscences lead to
emotional agitation. To illustrate this, let us go back to one excerpt we have
previously examined (Please refer to indented quotation labeled C1 above for
the text).

In that passage, Molly is obviously agitated after recalling her need to buy
more chemises, and after feeling upset by the poor-quality of the stockings
she had bought at Lewers’. In this section, we notice the abundance of ands
that directly reflects her being emotionally carried away by the bad experience.
Then, as she digressed and cooled off a while later with thoughts inspired by
the corset advertisement, the ands abruptly disappear. The succeeding lines
show her finally calming down as she self-consciously focused vain attention
on herself and pondered how she could watch her weight, an idea which later
inspired yet another burst of thought on how to keep her complexion looking
great through that much-wanted skin lotion. Notice how the missing ands
resurfaced after many lines.

In the opening sections above, we have discussed how scholars describe
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“Penelope” as a “torrent of memories” (Kelly, 1988, p. 98), “an oleaginous,
slow stream” or even “flood” (Steinberg, 1973, p. 113), and “effortless flow of
details” (Wales, 1992, p. 91), etc. That appears to be the general impression of
the episode as a whole but a careful scrutiny of Molly’s reminiscences, notably
when the connective “and” is used, unmasks some non-linear structure Joyce

employs in this episode. A case in point is the following excerpt:

(Example D1)
**yes that was why I liked him because I saw he understood or felt what

a woman is and (1) I knew I could always get around him and (2) 1 gave

him all the pleasure I could... [emphasis added] (Joyce, 1984, p. 643)

While there appears nothing out of the ordinary in this passage when
compared with the rest of Molly’s discourse, the use of the connective ands
polysyndetic as they may seem at first glance, is different from the usual modes
of usage in the episode. In fact, the consecutive use of *and” (1) and “and” (2)
misleadingly creates an impression of a linear juxtaposition of the clauses in
the passage.

In this excerpt, not all of the three clauses conjoined by the two ands
that come after “because” share the same level of discourse. Only the first
two clauses belong to the same level, both being the “reason” that links up
with “because.” The last clause conjoined to the second “and” shares a causal
relationship with the preceding two clauses. Here, the successive ands create a
textual illusion of linearity and the passage appears to possess that oleaginous
fluidity described by Joycean scholars such as Kelly (1988), Steinberg (1973) and
Wales (1992). Indeed, the three clauses may, like a mirage of some sort, appear
linearly juxtaposed but a careful logical-semantic scrutiny reveals a two-tier

structure. This is yet another instance when, contrary to what Joycean scholars
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say about Molly’s fluidity, readers actually have to proceed in a stop-and-go
fashion more pronouncedly in their text processing to better figure out the real
meaning of Joyce’s sentences. Let us take a look at the Chinese translations.

Xiao and Wen’s version reads as follows:

(Example D2)
A RAA FEEO R FLAFABEEEA RLL
Lo 4 A Ers 52 AaRlE AP iEa e A

[emphasis added] (Joyce, 1995, p. 825)

In comparison, Jin translates the passage as:

(Example D3)
o 5‘#{5"‘],%%@%1 3 Rl S-S E R s i R
AR ER- wE A L A ARG RS AT NG L7

ERceeeer [emphasis added] (Joyce, 1993, p. 1416)

We notice that both translators correctly observe the linear juxtaposition of
the first two clauses with their use of [f] H. to translate the first “and.” Xiao
and Wen (Example D2) correctly allude to the causal relationship existing
between the first two clauses and the last using the character §f , albeit the
rather weak emphasis. In Jin’s version (Example D3), the non-linear, two-tier
structure of the original text is totally ignored with his non-causal rendition of
the last clause as HSRFFHLEMEHTE . Apparently, Jin misses this non-causal
relationship made less apparent by Molly’s wanton use of the connective all

throughout the episode. A similar example is the following passage:

(Example E1)

**God be merciful to us I thought the heavens were coming down
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about us to punish when 1 blessed myself and said a Hail Mary like
those awful thunderbolts in Gibraltar and they come and tell you
theres no God what could you do if it was running and rushing about
nothing only make an act of contrition the candle I lit that evening in
Whitefriars street chapel for the month of May see it brought its luck
though hed scoff if he heard becanse (1) he never goes to church mass
or meeting he says your soul you have no soul inside only grey matter
becanse (2) he doesnt know what it is to have one yes when I lit the lamp

yes because (3) he must have come 3 or 4 times with that tremendous big

red brute of a thing he has... [emphasis added] (Joyce, 1984, p. 611)

Just like in the previous Example D1, the successive use of a conjunction (the
subordinating “because”) creates an impression of textual linearity but careful
scrutiny reveals that only the first two directly share a subordinate relationship
with the previous lines. The third “because” is semantically unconnected to the
previous lines, much less share any parallel relationship with the previous two
“becauses,” revealing perhaps a logical lapse on Molly’s part or maybe some
direct consequence of her sexual excitement after reminiscing about Bloom’s
sexual prowess, all made too vivid in her visual imagination of his tumescent
member. Yes.

In view of the above analysis of how Joyce’s successive employment of
the conjunctions “and” and “because” may at times create a false impression of
linearity, it would suffice to say that the disturbed structure of passages like the
above example actually debunks the absolutist way Joycean scholars describe
Penelopean text as a continuously “flowing,” uninhibited stream. In fact, such a

“hidden” two-tier structure actually retards readers’ text processing.
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Overcoming Difficulties:

A Hermeneutic Problem

We saw above how “Penelope” differs from the rest of Ulysses in many
ways, and how the reader who has reached this last episode would surely
find the thought representation techniques Joyce used on Molly to be utterly
different from the other styles. Molly tells her story by drawing from her
memories and her present circumstances, and her flights of fancy often touch
on unexplained allusions to details from the other episodes. This makes reading
“Penelope” all the more challenging, and when thought representational aspects
related to autonomous monologue, as well as the absence of punctuation,
exacerbate the difficulty of interpreting her mental excursions, the obstacles
to a clear, unequivocal reading are multiplied several fold. Since Molly engages
in reveries of events and people, it would be implausible to expound to
herself facts she already knew, and for this reason, all exposition is barred
from the text (Cohn, 1978, p. 221). In fact, the task of exposition is, in more
traditional narratives, best assigned to the omniscient narrator, who has already
been divested of this functional role right from the very beginning in the
autonomous monologue milieu of this episode. This implicit occurrence of
Molly’s facts of life partly explains why reading her thought streams sometimes
does not lead to real closure. Indeed, there are missing pieces needed for us to
complete the picture pattern of Ulysses’ final jigsaw puzzle.

While in earlier episodes that spliced narrated monologue with psycho-
narration the reader goes to great pains to find his way in the forest of words
just so as to tell who is, or are, speaking at any given passage, the pleasantly
beleaguered reader discovers the singular voice of Molly reverberating all

throughout this final episode as we have noted earlier. Joyce adopts the



Yes The Enigmatic Molly Bloom 177

autonomous monologue mode as a fictional technique to project the character
of Molly the way he did narrated and quoted monologues to project Stephen’s
and Bloom’s. And he is certainly successful enough in using this mode to
present to us the inner world of so unique a dramatis persona as Molly Bloom.
However, as shown by our analysis in the previous sections, Joyce’s attempt to
suggest that her silent soliloquy is an unbroken stream through the abundant
use of the connective “and” and the absence of punctuation marks, really
confuses the reader and actually “calls attention to the technique” (Schute &
Steinberg, 1970, p. 174).

Schute and Steinberg (1970) are right in saying so for quite a number of
reasons. For one, the absence of punctuative and typological markers we have
mentioned above is quite problematic. Thornton argues that we find ourselves
“stumbling over puzzles” created by their absence (2000, p. 132). Indeed, any
reader of “Penelope” has to constantly go back and forth a passage to glean
meaning from the text (Yee, 1997, p. 66), just like an auto-focus camera rotating
its lens clockwise and counterclockwise just so as to capture the sharpest image
of its subject. Easier said than done as this “gleaning” further requires from the
reader an excellent command of grammar, coupled with no-ordinary mastery
of the wires of English syntax. Without the orthographic aid provided by
punctuation, a reader is compelled to figure out for himself the demarcations
among the sentences, clauses and phrases that haphazardly abut one another
in Molly’s discourse. There is a constant ordering, comparing, rearranging,
and comparing again going on in the busy mind of the reader as s/he plods
on through the text, often forced to employ the same degree of “scrupulous
meanness” Joyce has put into his writing just so as to arrive at the meaning
of a Molly passage. After all, reading Ulyssean text is akin to forensic work,
forcing the reader to search for meaning by way of a scrupulously thorough

investigation of textual fingerprints left by James Joyce.
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At this juncture, we must point out that in order for one to carry out
an interpretive analysis of Ulyssean texts, the hermeneutic circle plays an

important role. As Ricoeur writes:

...the reconstruction of the text’s architecture takes the form of a
circular process, in the sense that the presupposition of a certain kind
of whole is implied in the recognition of the parts... It is in construing

the details that we construe the whole. (1976, p. 77)

A concept perennially recurring in reading and interpretation discourse, the
hermeneutic circle will serve as a tool in our analysis and interpretation of
Molly’s oleaginous soliloquy in the following examples. To better understand
the demands and mechanics of this mental word game, let us try to unravel a

couple of thought streams in “Penelope,” as follows:

(Example F1)

**no thats no way for him has he no manners nor no refinement nor
no nothing in his nature slapping us behind like that on my bottom
because I didn’t call him Hugh the ignoramus that doesnt know poetry
from a cabbage thats what you get for not keeping them in their proper
place pulling off his shoes and trousers there on the chair before me so
barefaced without even asking permission and standing out that vulgar
way in the half of a shirt they wear to be admired like a priest... (Joyce,

1984, p. 638)

Looking at the first three lines, we notice that the first group of words giving
a coherent meaning is “no thats no way for him,” realizing that the next word,

“has,” cannot, following the rules of English syntax, form part of the first
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group of words, the words “him” and “has” being impossible to sit side-
by-side in proper English. The next coherent group of words begins just
where the first group ended, “has,” which links up with the succeeding string
of words that extends all the way down to the word “nature.” Armed with
our knowledge of grammar and syntax, we identify the question “has he no
manners nor no refinement nor no nothing in his nature.” The next word is
“slapping,” which does not link with the last word of the previous word group,
“nature.” Although Joyce omitted the question mark, we recognize that the
above sentence is interrogative not just by the sense of the train of words but
also by the key word “has” coming at the head of the sentence. Applying this
mechanism of textual analysis, the next coherent group of words is “slapping
us behind like that on my bottom because I didn’t call him Hugh.” This
sentence fragment has a missing subject. If we go back to the eatlier part of
the passage, we arrive at the word “he.”

By repeating this cyclic hermeneutic process, a reader identifies each
coherent grouping of words in “Penelope” in a way resembling a succession of
awakenings, or perhaps, epiphanies of the cognitive kind. This description of
the steps may sound overly simplistic and naively straightforward, as the actual
psycholinguistic processes leading to understanding Molly’s reveries are a whole
lot more complicated, involving various factors such as excellent command
of English grammar, idioms and syntax, as well as cognitive-interpretive
operations needed for identifying the discrete assemblage of words that concur
to make coherent sense. Here, it should be noted that the comparison of parts
with the whole, and the whole to its parts, or what we have called “hermeneutic
circle” above, plays an important role in textual exegesis. This is exactly what
Yee meant when he writes that the reader has to constantly go back and forth
a passage to glean meaning from the text (1997, p. 66). And as Steinberg aptly

puts it, a reader is constantly feeling for the ends of sentences as he progresses
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and he is continually reminded of the difficulty of the reading (1973, p. 283).
It then suffices to say that although Molly’s discourse is more than often
hailed as a continuously flowing “stream,” in all actuality, readers comprehend
her reveries in staccato intermittent spurts. Again, this observation of ours
contrasts strongly with the “uninhibited” flow reported by Beeretz (1998) and
others. Indeed, readers have to tackle Molly’s relentless verbosity in a stop-and-
go fashion, hardly what some scholars label as “flowing.”

In the reading process we have cited above, syntax plays a pivotal role.
Syntax is the agreement and right disposition of words in a sentence and a
sentence is the assemblage of words, expressed in the right order, and joining
together to make a complete sense. In Ulysses, Joyce manipulates the order of
words and their agreement to achieve the many modes of expression we now
see in his novel. Such a distortion of syntax towards the unconventional is one
major source of reading difficulty in Molly’s discourse. Comparably, however,
such “reordering” is considerably less intense in “Penelope” than in the other
preceding stream-of-consciousness episodes. Molly’s thought streams come
in statements consisting of orthographically indiscrete though semantically
recognizable strands of words made so by the relative lack of sophistication
in Molly Bloom’s language. In contrast, in the rest of the episodes where
psycho-narration, narrated monologue and quoted monologue techniques mix,
match, and often, also compete with one another, syntax is corrupted down
to degenerate levels of even-lower intelligibility. In “Penelope,” Joyce creates
a well-controlled scenario “involving no exchanges with other characters or
with the public world, and few perceptions or sensations that are not easily
conveyed” (Thornton, 2000, p. 132). In the earlier episodes, a reader constantly
faces the challenge of understanding a discourse where authorial and figural
voices overlap, thus impeding the task of distinguishing point of view. Just to

compare, here’s one typical passage from “Lestrygonians™:
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(Example G1)

With ha keep quiet relief, his eyes took note this is the street here
middle of the day of Bob Doran’s bottle shoulders. (Joyce, 1984, p.
137)

Reading this passage consisting of one psycho-narration sentence that hosts
three quoted monologues is made difficult by the mindboggling overlap of
point of view. Sentences like this are certainly much more challenging than
Molly’s monologue.

The much more simplified narratological conformation of the “Penelope”
episode therefore gave Joyce the wherewithal to rid his text of all typological
markers, something that would have made Bloom’s stream of consciousness
passages extremely unintelligible. Just to illustrate, let us try removing all such

markers from a passage, also from “Lestrygonians,” viz:

(Example H1)

sardines on the shelves almost taste them by looking sandwich ham and
his descendants mustered and bred there potted meats what is home
without plumtrees potted meat incomplete what a stupid ad under the
obituary notices they stuck it all up a plumtree Dignams potted meat
cannibals would with lemon and rice white missionary too salty like
pickled pork expect the chief consumes the parts of honour ought to
be tough from exercise his wives in a row to watch the effect. [alterations

mine] (Joyce, 1984, p. 140)

Here, in the absence of punctuation, we observe that the vagaries of Bloom’s
thoughts, expressed in choppy monologue moieties, coalesce into a turbid brew
of stunted sentences, phrases and clauses—some barely discernible, others

perplexingly run-on—that are generally quite challenging to comprehend.
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Gottfried argues that in Ulysses, it is syntax that marshals the parts into a
unity and infuses the novel with a sense of control, and which gives meaning,
proportion and effect to Joyce’s expressive forms (1980, p. 47). Well said, for
indeed, it is syntax that largely makes Molly’s unpunctuated reveries relatively
easier to unravel.

Let us take a look at how Xiao and Wen read the excerpt above:

(Example F2)

A GERAHIRTRE B IIRAEER e
A E TR LR R R Aot R SRR
BaiFfed FEad g4 FETT i PRRER T
Hitga wALE HIFRKE-EFA7 0 §F N0
gg;]:& ERATLE RS X L8 A N S R R Y Tk X
B e oE AR lﬁ;}ﬁ HOFE A CRIFA Qe [emphasis added]
(Joyce, 1995, p. 1611)

In the first few lines, we notice the original question “has he no manners nor
no refinement nor no nothing in his nature” was turned into a declarative
sentence with a less feminine tone. The second i, is also unnecessary for it
tends to polish the rough, stunted syntax of the original. Also notice how Xiao
and Wen embellish Joyce’s original text by explicitating his Chinese translation
(see the Chinese characters in bold type). Other than the stylistic deviation
and his attempt to gloss over some of the truncated clauses, Xiao and Wen’s
translation of the passage is generally commendable for its semantic and tonal
fidelity to Joyce’s original.

This and Xiao and Wen’s adopted strategy to make things explicit,
combined with his approach of splitting the text by inserting blank spaces,

make his version far more reader-friendly than Joyce’s original. In that spaced-
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segregated format, employment of the workings of the hermeneutic circle
are made less necessary. Again, as in his translation of the other episodes, Jin
followed Molly’s monologue morphology and Joyce’s original more closely
than Xiao and Wen did in terms of format (no space breaks). In Xiao and
Wen’s version, the original’s fragmentary thought streams pouring down ad
infinitum are indeed made more readable by his explicitation strategy that gives
Molly’s soliloquy a more realistic touch. However, as we have seen above, the
end result is a far cry from the deliberately Modernist tempo of Joyce’s original
work. After such an alteration by Xiao and Wen, we can say that Joyce is no

longer Joyce.

Conclusion

The Chinese translations of Ulysses were largely completed in difficult
times. Xiao and Wen were preoccupied with political matters as they worked
on the translation in China. Xiao claims to have undergone persecution during
the Cultural Revolution, and out of fear of a possible political reprisal were
he to adopt a “decadently” bourgeois Modernist translation strategy, Xiao and
his wife had to resort to a “politically-correct” approach that favored a realist
translation of Ulysses (Tee, 2013a, p. 205). However, political winds changed for
the better in the latter years of their translation project, emboldening the couple
to somehow “reflect” Joyce’s Modernist style by accomplishing the space-
segregated translation we see today (Tee, 2013a, p. 206). Notwithstanding,
readers of the Chinese versions deserve to enjoy the linguistically delectable
experience of reading Joyce’s masterpiece with all its “drama of writing” as
Lawrence calls it (1982, p. 127). And as Wang also reminds us, in modern
fiction, the plot is much less valued than the beauty and charm lying in the

deliberate ordering of narrative events, details and wordplay (1997, p. 277). A
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Joyce scholar who did his translation in the United States, Jin follows a style
closely shadowing the original structure but he at times also gives way to an
explicitation strategy that robbed the episode of some of its Modernist appeal.
As our analysis also shows, both translators were often misled by Joyce’s
autonomous monologue expressions.

Indeed, reading Molly entails certain difficulties peculiar to this episode’s
style, language and content. We have seen above just how the absence of a
third-person narrator has deprived “Penelope” of an overriding final voice
(Wales, 1992, p. 102), leaving Molly’s reveries to assume the pulsating form of
a seemingly endless train of loosely connected sentence fragments all needing
some conductor to direct them towards a cohesive plot. Monologic stories such
as “Penelope” are especially disconcerting for readers, who by convention and
reading habit, usually expect a complete picture in the realist sense. Precisely,
Molly’s discourse vibrates with incompleteness. While the simplicity of Molly’s
diction, in tandem with her epistolary style common in fin-de-sicle 19th century
Dublin, makes her discourse relatively more understandable, Joyce’s cunning
design of stripping the text of all orthographic signposts adds a defamiliarizing
touch, effectively retarding the reader from proceeding quickly down the text.
We have seen above how, bereft of punctuation, Molly’s thought streams are
slower to read as they always require constant comparison of the parts with the
whole, and the whole with its parts at a degree and frequency more pronounced
than usual. The misreading by the Chinese translators we have seen above best
illustrates this difficulty. Yet, compared with the more complicated initial styles
of Joyce’s oeuvre, reading “Penelope” is, undoubtedly, an easy undertaking,
relatively speaking that is.

The omniscient, and at times, also omnipotent, narrator in the other
episodes of the novel is glaringly absent in “Penelope.” But this “totally effaced

narrator,” as Chatman (1990) once referred to him (as cited in Herman &
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Vervaeck, 2001, p. 99), actually reminds us of the overarching presence of
the author who, in ways similar to a marionette puppeteer’s, wields pervasive
control over how Molly is presented in the story. Molly is a figment of Joyce’s
literary genius, just as her experiences, her memories, her attitudes and her
values are. While the autonomous monologue mode may not exactly be
the optimum way of presenting the full complexity of a character and his
relationship with the society he moves in, James Joyce’s adoption of this mode
of presenting conscious minds has successfully created a figure as intriguingly
enigmatic as Molly Bloom, who, without any doubt, is one of the great

characters of literature. Yes.
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(hinhamez) BeRdps=a

ATIEEAE A PRI — A B SCE BE R R HAAE AN - IS
Ak BRI 275 SR — B PR A APA A8 S 7S T (Publication Manual

of the American Psychological Association, 6th edition, 2010)
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S et -
... This subtle shift is evident in the broadening scope of reference of the word

“we”: in the sentence that begins “In China, we bribe...,” the pronoun “we”

plainly refers only to Chinese people.
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#1
Hia eI AR =B ()

¥ ERA FrEfgdr  FEpY
9 TFFE ZREP (LBEER) NER ] 1896434 15p
R , i BAERA A ) )
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2 EfiisaaE s R0 2 ME0A
BRI (EEE TR -
F SRR R -
]
Table 4
Summary of the Participants’ Listening Difficulties
Statements Yes (%) No (%)
(1) I feel very nervous. 42.86 57.14
(2) I am not familiar with grammar. 54.29 45.71
(3) I have insufficient vocabulary. 97.14 2.86
(4) I cannot make a distinction between words. 14.29 85.71
(5) I cannot recognize the stress of words. 31.43 68.57
(6) I can make a distinction between words, but fail to
, 60.00 40.00
chunk them meaningfully.
(7) I am familiar with the words, but fail to recall them. 94.29 5.71

(continued)
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Table 4

Summary of the Participants’ Listening Difficulties (continued)

Statements Yes (%) No (%)

(8) I have difficulty concentrating, 35.71 64.29

(9) I have difficulty concentrating at first, so I miss the

L . 51.43 48.57
first listening section.
(10) I concentrate too much on the first listening section,
. N 55.71 44.29
so I miss the listening later.
(11) I cannot understand the first section, so I miss the
L 41.43 58.57
listening later.
(12) T cannot keep in mind what I have just heard. 30.00 70.00
(13) I feel that the listening text is too long. 74.29 25.71
(14) T feel that the listening text has no sufficient pause. 72.86 27.14
(15) T feel that the listening text is too short to develop
. 28.57 71.43
main ideas.
(16) I am not familiar with the listening subject. 78.57 21.43
(17) I am not interested in the listening subject. 45.71 54.29
(18) I fail to keep up with the speech rate. 70.00 30.00
(19) T am not used to the speaker’s enunciation. 62.86 37.14
(20) I am not used to the speaker’s intonation. 30.00 70.00
(21) I am not used to the speaket’s accent. 62.86
(22) I have no chance to listen again. 42.86 57.14
(23) I count on listening only, without any visual aids. 41.43 58.57
(24) T have limited exposure to English listening; 68.57 31.43

Note. Compiled by the authors
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L4

RESEARCHER (abstract event)

RESEARCHER (concrete event)

(# = communicative event, ST-P = source-text producer, TT-R = target-text receiver)

Fig. 11 Perspectives on quality assessment in interpretation (Péchhacker, 2001, p. 412)
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...Vermeer states:

Any form of translational action, including therefore translation itself,
may be conceived as an action, as the name implies. Any action has
an aim, a purpose. [...] The word skopos, then, is a technical term to

represent the aim or purpose of a translation. (Nord, 1997, p. 12)
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(—) IEXGEEZIFE R AR - #8520 ¢
B (R =50 (fFE - 40
e &l
H AR (2002) 2 (FHAHR - 2002)
Author (Year) = (Author, Year)
R #fl
Chern (2002) =%, (Chern, 2002)

() IS [REZ A R AR - fEERTES (o0 Bk (50
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g

EE—BEE " () 30 (fFE— ~ fFE T 40
Haf—

FEEHBIFSE (2003) = (55 - F3& 0 2003)

#p— (TP SRR

Wassertein Ei Rosen (1994)

Author 1 and Author 2 (Year) ¥, (Author 1 & Author 2, Year)
ol

Hayati and Jalilifar (2009) 5, (Hayati & Jalilifar, 2009)
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o

154 ~ MHrEs ~ SREEEE - FREEE (1985) B¢ (B0 ~ Mras »
SRIEHE - FREAME > 1985)

2. HreFEAN (1985) 2 (FHCEFEA > 1985)

1. Author 1, Author 2 and Author 3 (Year) = (Author 1, Author 2, &
Author 3, Year)

2. Author 1 et al. (Year) 5§, (Author 1 et al., Year)

il

1. Piolat, Olive and Kellogg (2005) =k (Piolat, Olive, & Kellogg, 2005)

2. Piolat et al. (2005) =, (Piolat et al., 2005)
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254 (&AL~ $RKAE - 1994 > 1995a - 1995b ; BIFHZE > 1995)

HEL  (Pautler, 1992; Razik & Swanson, 1993a, 1993b)

(1) BR5T5FISORRET - R —ERE g - %5 R SOREE d +
FUN > BAEEE - Fro[FSCFRneEsst (8 e ) -

1 (BRI > 1994 55)(F)
2. Teeeee | (FREERK > 2009 0 H 302)

1. (Shujaa, 1992, chap. 8)
2. “---” (Bourdieu, 1990, p. 54)
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FOCHITIRS A

Author, A. A., Author, B. B,, & Author, C. C. (Year). Title of article. Title of
Periodical, x> (XX), XXX-XXX, XX-XX.

iyl

Lunt, P, & Livingstone, S. (1996). Rethinking the focus group in media and

communications research. Journal of Commmunication, 46(2), 79-98.

(=) SREEVEEIEE - B - T4 - Wkot - BB EI9H
T HopoCER MR PESORREG - JEE S8 ITEZE 4 {Efir

TEO

o RS
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Hifh]

BRAEZ: (1997) - JesabbigBaf: - =16« Fhk -

FOCEFERS L
Author, A. A. (Year). Book title. Location: Publisher.
(Location {IIERESFREIAVRLTT - RIETRLII EINAHEE - AREFZEILISN
il AR ST A& I B
Hafl
Jauss, H. R. (1982). Toward an aesthetic of reception. Minneapolis, MN: University

of Minnesota Press.
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PCEFE R RS

{8 (FER) - B4 - BNRE (E45) > B4 (HE) - B
4R -

iy

BT (1998) o FIFFHERT AT - Wi mEE (L) SO
EHPER (B 241.253) o YDEH | BHEOAE -

FOCEFE RS

Author, A. A. (Year). Chapter title. In B. B. Author & C. C. Author (Eds.), Book
title (pp. xx-xx). Location: Publisher.

(Location YR EFREIRVRLTT » RERLII EINAMEE - AREFZEILISH

il AR ST A& I BT

)

Fenton, S. (1997). The role of the interpreter in the adversarial courtroom. In S.
Carr, R. Roberts, A. Dufour & D. Steyn (Eds.), The critical link: Interpreters
in the community (pp. 29-34). Amsterdam, Netherlands: John Benjamins.
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ol

BT (Joyee, J.) (1995) = JCRIPaHr (FfszZ ~ SORFEEE) - Gdb - B
oo (BB RS ¢ 1984)
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SRR ¢

Author, A. A. (Year). Book #itle (B. Author, Trans.). Location: Publisher. (Original
work published year)

(Location YR EFREIAVRLTT - RIETLII EINAHEE - AREFZEILISN

il AR ST A& I B

Hapl

Laplace, P. S. (1951). A philosophical essay on probabilities (F. W. Truscott & I L.
Emory, Trans.). New York, NY: Dover. (Original work published 1814)

(11) B ~ SR 2T Gam SRS IHIEE ~ Sl iE R H 0
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" (EF) 4 HES S T 4 0T -
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S Gt o BRTHYES o
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Z25REY (2007 £ 10 H ) - ZEBHVEFHE - HENEEREEE REE
VST - REFRIE (LFF) - HA ~ 2H - REEIERT - F
LEBIEYETS - B2 TEMYIRE - Sk -

SRRSO

Author, A. A. (Year, Month). Title of contribution. In B. B. Chairperson (Chair),
Title of Symposinm. Symposium conducted at the meeting of Organization
Name, Location.

i

Muellbauer, J. (2007, September). Housing credit and consumer expenditure.
In S. S. Ludvigson (Chair), Housing and consumer bebavior. Symposium

conducted at the meeting of the Federal Reserve Bank of Kansas City,
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Jackson Hole, WY.

(73) MR E R AEIERER ~ LR ~ FREHT R (PO
PHSCRH) ~ REIESHSRRSE B IR B Rl SRS
AIREINEE H I - A TS - 55 1Tl 4 (EfT -

HrC R ERE A% =
e (FEHHE) - sREAHE - B o HUE http://xxxxxx.xxx
Hafl

AR (20124E5 29 H) - XL/ —S8HEEES - BElE
Tk - HUH http://paper.udn.com/udnpaper/PIC0004 /217123 /web/

PO AR SRS -

Author, A. A. (Year, Month Day). Title of post [Description of form)].
Retrieved from http://xxx.xxx.xxX

fifo

Smith, S. (2006, January 5). Re: Disputed estimates of 1Q [Electronic mailing
list message]. Retrieved from http://tech.groups.yahoo.com/group/

ForensicNetwork/message/670

() B A E AR SEE ~ 00~ swoCaiE (hoCRHEEE - 1
Rt ) ~ BN ~ SRR~ HRGIRIL ~ BT
R ~ HISEE /AT 2 H BB ITE%E 4 {EfirT -

CSCER (TG SR

B (52) - @t (B RERZ S0 - B3 BT
FEHY -

Hafl

HIZ (2004) - F5EE ~ EGERPRE B BBl N B © SR ETKIEEDT 5T
(RERRZ LS - BAETSORE /i -
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PO SRS

Author, A. A. (Year). Title of doctoral dissertation or Master’s thesis (Unpublished
doctoral dissertation or Master’s thesis). Name of Institution, Location.

]

Wilfley, D. E. (1989). Inter personal analyses of bulimia: Normal weight and obese

(Unpublished doctoral dissertation). University of Missouri, Columbia.
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HC SRR

KRR FE BT - (FEEINY T S22 5a3% -
BRERIHAT T

I

LE—FEERER " (17 N LEEYINSZEP LS ENTT -
2. %EPI?;%?U%MK%Eﬁ % DGR R > BB TGERI DL

PR R T E R AR -
3, ﬁi%%Z{éE@%}%I%ﬂ%fﬁ  HSEEELEE (Amerian
Psychological Association, APA) ZEAERRZL (BN

WSS SRR SRR -
&DFn (2011) - FREPETT © G EERRHY T IRENRE ) /NG - Wi
4 (2) »123-
[ Pan, S. Y. (2011). Imagining the West: Zhou Shoujuan’s Pseudotranslations.
Compilation and Translation Review, 4(2), 1-23.]
SIFPRE (2011)  ERITAVRITIERVE - B IR (£8R) - iR
B R (1 20-29) - 20T EERHEIEE -
[Liu, C. K. (2011). Gan liu xing de liu xing xing gan mao. In S. C. Lo (Ed.),
Lin gan bing dn, bian bian bian (pp. 20-29). Taipei: Commercial Press. ]
BRER > (2013) -« ffF M & W 20 4 G5&) - HH
http://okapi.books.com.tw/index.php/p3/p3_detail /sn/2380
[ Chen, C. E (2013). Fu kan dao yu 20 nian: Po-Lin Chi Taiwan from the air

2013. Retrieved from http://okapi.books.com.tw/index.php/p3/p3_
detail/ sn/2380])
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Journal of Modern Literature in Chinese

Journal of Modern Literature in Chinese (JMLC) was founded in 1997 and published
twice a year by the Centre for Humanities Research (formally the Centre for Literature
and Translation), Lingnan University, Hong Kong. In view of the increasingly
globalized nature of scholarship and in order to further strengthen the mission of
JMLC to promote exchange between and fusion of Chinese and Western scholarship,
JMLC has been turn into an all-English publication. We believe that “face-to-face”
dialogue between scholars is not only preferable but also necessary in the present
globalizing context.

Volume 14, Issue 1

«  Roy Bing Chan || Homeless in
the World: War, Narrative, and
Historical Consciousness in Eileen
Chang, Gyorgy Lukdcs, and Lev
Tolstoy

«  Daniel M. Dooghan || Old Tales,
Untold: Lu Xun against World
Literature

«  Christopher Lee || Translation in
Distraction: On Eileen Changs
“Chinese Translation: A Vehicle of
Cultural Influence”

«  Haiyan Lee || The Rise and Fall
(and Rise Again) of Vernacular
Happiness

«  Kenny K.K. Ng || The Migrant
Voice: The Politics of Writing
Home between the Sinophone and

Anglophone Worlds

e César Guarde-Paz ” A Critical JMLC is indexed in the EBS'CO['IOSF c‘lectronic

. . dartabases, the MLA International Bibliography,
Review of Jap anese Scfw?arshtp and is listed in the Directory of Periodicals. Its full
on Modern Chinese Fiction and electronic version is available on ProQuest and
Translation Studies on “Academic OneFile” and “Literature Research

Centre” of Gale | Cengage Learning, as well as
*  Duncan Poupard || The Translated under “Humanities International Complete” in the

Identities of Chinese Minority EBSCOhost eletronic databases.
Writers: Sinophone Naxi Authors

Submission Enquiry
EMAIL : chr@LN.eduhk  TEL: (852) 26168055 WEB: http://www.In.edu.hk/jmlc
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