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The Chinese Independent Art Association and the
Early Translation of “Surrealism” in China

Qing Chen

The Chinese Independent Art Association not only became an important avant-garde art
association during the Republican period after 1912, but it was also the first group to
carry out the full-scale translation and introduction of “surrealism” in and to China. In
order to “translate” this foreign art form for the Chinese, scholars needed to include
the new (Western) discussions of “realism” in order better to explain “surrealism”.
Translating the avant-garde art concept of “surrealism” thus first meant translating
the concept of “realism”. This led, however, to a semantically ambiguous and vague
conception of “Chinese Surrealism”, thus hindering a deeper communication and
interaction with the local art context at that time. Consequently, it became the

underlying reason for the dissolution of the Chinese Independent Art Association.

Keywords: Chinese Independent Art Association, surrealism, realism, East/West

semantic and cultural contexts
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Par contre, I’attitude réaliste, inspirée du positivisme, de saint Thomas
a Anatole France, m’a bien 1’air hostile a tout essor intellectuel et
moral. Je I’ai en horreur, car elle est faite de médiocrité, de haine et de
plate suffisance. C’est elle qui engendre aujourd’hui ces livres ridicules,
ces pieces insultantes. Elle se fortifie sans cesse dans les journaux et
fait échec a la science, a ’art, en s’appliquant a flatter ’opinion dans
ses gouts les plus bas; la clarté confinant a la sottise, la vie des chiens.
L’activité des meilleurs esprits s’en ressent; la loi du moindre effort finit

par s’imposer a eux comme aux autres. (Breton, 1924, p. 2)
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Zhao Shou: Mysterions madness (p. 18). Guangzhou, China: Guangdong
Museum of Art Press. )
e (1932) - BRI 2 e - Sl -1 (4) > 3—5-
[ Fu, L. (1932). Xiandai Zhongguo yishu zhi konghuang. Yishu Xunkan, 1(4),

3-5.)

WIS (1935) - MEIRE ERAVSTEEE - 2R > 3 (10) > 38—41 -

[ Zeng, M. (1935). Chaoxianshi zhuyi de shi yu huihua. Ar# Styl, 3(10), 38-
41.])

Ef@te (Ehrenburg, I G.) (1934) - @IHREEFIK (RIGE) - 3
01 (4) »367—375¢

[ Ehrenburg, I. G. (1934). Surrealism factio (L. W. Li, Trans.). Translation, 1(4),
367-375.]

BB (1945 512 H 6 H) - SRRy - BEIHE > 4 iz -

[ Zhao, S. (1945, December 6). Du Liangxihong hewei. Jiangno Ribao, p. 4.]

Flatg (Bo) (1979) - EIE Big PR R EAYEIE - 56l - 50 4—
5

[ Liu, R. L. (1979). Luxun zai Shanghai Zhonghuayishudaxue de jiangyan. 477,

5,4-5.]
B (19472) o =+ FAFRPEAEEES) - ST AT > 2 (3) >
598—603 ©

[ Liu, S. (1947a). Sanshiwunian lai Zhongguo de yanghua yundong, WenChao
Yuekan, 2(3), 598-603.]
S0 (19470 5 H 11 H) - OCKBaE SR - il 9K -
[ Liu, S. (1947b, May 11). Xiandai falanxi huihua lun. Shenbao, p. 9.]
AR SEqreE (4D (2008) - BIEK © WRRAYITSE - oI ¢ 1B -
[ Guangdong Museum of Art. (Ed.). (2008). Zhao Shon: Mysterions madness.
Guangzhou, China: Author. ]

B (1973) o BVE - BERERU = - SN EB R AL S EAE

S

(£
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) o BAEE (BE H49) - dbats ARE -
[Lu, X. (1973). Refeng 43. In Lu Xun xianshen jinian weiyuanhui (Ed.), L«
Xun quanji (Vol. 2, p. 49). Beijing, China: People’s Literature. )
BRAE (1935) -« Firds EHIEZER 04 - B > 3 (11) > 62—65 ¢
[ Mu, T. E (1935). Duli xianshang de zuojiaqun jieshao. At Style, 3(11), 62-
65.]
S (19304812 F 13 F) o FAR BRI - fisf - 20 B -
[ Xie, H. Y. (1930, December 13). Riben dizhan yanghua xunlang. Shenbao, p.
20.]
ZEZR (Russell, J.) (1998) - BIABHGATEFE (BRICER ~ HEARE) - M
I ULERSRT o (SRR © 1968)
[ Russell, J. (1998). The meaning of modern art (S. H. Chen & N. S. Chan, Trans.).
Nanjing, China: Jiangsu Fine Arts. (Original work published 1968)]
BIE (19471 H 20 H) - BUEEZEEM - H#l > 10 iz -
[ Guang, L. (1947, January 26). Xiandai huihua zhi zhenshixing. Shenbao, p.
10.]

TESURR
Breton, A. (1924). Manifeste du surréalisme [Manifesto of surrealism]. Retrieved

from http://inventin.lautre.net/livres/Manifeste-du-surrealisme-1924.pdf
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BTEH R
+—% % =3 (201849H ) » 31—G60

£l

e EORET R SRR REE S I 50k

AT EIR G AT AR B i (E RAE =B A PR > A= LA
HEERR R &R P & - SRR Bt A AR EREn H ERIE S
F] DA Ry 2 B AR IR A > DRI A0 Al (50 R A aS IR AR i R bR (R e o
HERBSIRGHTE - AUTFTE LR SRS E R PRI E - SRad A LAgR
SRR AT DU R R EEAEUG 2 B TR, - SRR RO sUE T
sranE RG> S5 AR R B R S B SR R SR (R L AESE CRURTRE R E
JERE) WERNERBZ TR - R ERFERE S IR T BHIEE S AR
ERER - AWTFeHE s A MR FE A LA = ENefE At > S REER
aanr CNTEERAR AT - SRR R #E R e 2 N L B B
ZR])\BLA L ZEEFRoR > R AETR () (B DL EERARIE 7 fRER3 50 - i
YRR A A o5 Bl L R 2% 208 1t B bRIMHBA & - At
{FE R EEEE ORI IR P CE R DA AR i R R A
SHIGR ERGRIRT - WS S IS AR EREAAHE LA 28t &
o ATRZEEE AR > WIEES P - BT UL ERBRRE S E) -

MR D LS FATEA S EEEIE T R Y ¢ F I 5 A
LR

Wt = 201799 H8H
&g - 2018F2H7H ~ 2018F6H21H
BEZ 1 20184E6H27H

(EEE e % e B ®3F % %¥2 0 BE-mail: clshih@nkfust.edu.tw °
TR Pk 2 AT R PV E A H AT R (R 105-2410-H-327-030-) 0 R HF &
FLELAD I GRETELL ) IR 55 v G A G

R o - #p FRRBHA o
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A Probe into the Language Service of Online
Machine Translation for Southeast Asian Immigrants

Chung-ling Shih

This article looks at the use of online machine translation (MT) to provide language
service to Southeast Asian immigrants in Taiwan. Its motivation is twofold: (a)Taiwan’s
immigrant population has been growing in recent years and yet the immigrants still
lack a web-based information service, and (b) there has been a significant improvement
in the online statistical MT systems’ capacity for automated translation. This research
began with a review of the MT-relevant literature and a pilot investigation, followed
by an interview-based survey to demonstrate how pre-editing using controlled Chinese
helped Vietnamese and Indonesian audiences to understand the gist of MT outputs. It
concluded with a probe into the implications of online-MT-enabled language services.
The findings of the MT-based comprehensibility survey showed that an average score
of more than 80% earned by Vietnamese and Indonesian interviewees supported
the effectiveness of pre-editing in improving MT performance. Meanwhile, all the
interviewees expressed that they would use the MT tool to access Taiwan’s socio-
cultural information, since the gist of MT outputs was more than 80% comprehensible.
Thus, besides natural Chinese web-texts, controlled Chinese web-texts can be
supplemented, and so Southeast Asian immigrants will be able to read the MT outputs
for the purpose of information mining and knowledge acquisition. Despite the small
samples used in this research project, the positive findings have shed light on some
humanistic issues: equal language rights, multi-culturalsim, and the “civic language”
campaign. The importance of controlled-Chinese-enabled MT service cannot be
overlooked in Taiwan’s contemporary society as Southeast Asian immigrants now

constitute a significant part of Taiwan’s population.
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= o=
AR

MEFRBEREENERAODEPEES  REABEBERE
(2015) [ FiIHS 48 B8 2 i Y 8 Bk} > 2 2015 48 8 H IR&RET >
SR RAEEE RIS R 591,420 A > ZENJEFE 220,688 A ~ B 75
165,849 A ~ JEIREFE 122,063 A ~ ZREFE 65,194 A\ S E R PER0%E 17,626
A MREBEEE (2017) $HEHERTLABOAMILET - RE
105 SR ER TZORER T ~ Bl/N—EARAV R AL 196,178 A
#5480 BRI S AT ER AL B EBUFANK QI HES) T B A B
R, HEERELEES bz ERN - HREEAERES - Rt
RESG  (EVR AR AR S MR - 268 - EIEsESMNES
SCEMETH - 2RO @EAEAES > BT 2RI BEE
S GRS H3C PP SARIEFEZSL > D RS B
Pt e A TP I E R S VAR AL DEFERSL B SR EIE Y
BiH - SRR R a1 R AN DA B BB B AL S AP P
i MENEEHMREFOERA - FERSE > Rpoisl s ZE AR
EWRE AL RA - BAEERRIINEZER - 5 HEECE SR
BEHLE > BUTIEZ S E B SEE0R - BEEA FGREE o] DL AESERT
REUSEER - THERE REEERAER - ERER TREEtE
SAERVEER - WIRE R O AE AR - TREE AEZHAR ) EERERE
S0 B F— LEIREE AP - ABUREE BB e SR B R I HEE
%o DENHEBEANIER - RSB R 2 ASUE#REMeE
4R EA%EREEE (Machine Translation > fEf§ MT) H(E Ry B oo (£ AR
SRBHVINE T - AR B Y - AT R S BEEEE IR Z AT T
FitsERanE - AR HBEC S - DI E HE ARG -
Bowker (2009) X E T G E RBIFHERR - I LHEXZFE
A% MERBUFHEERERBIEERHRETEE & X
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BIFE HiE =S 5 &I/ E (Office of the Commissioner of Official
Languages ) FH 5 U A% i (o FH) o 50 A fige O 30 358 (5 75 A= BE Y [

(Adam, 2013; Office of the Commissioner of Official Languages [OCOL],
2005) « OCOL (2005) A B %7 » BUR I 3% 52 401 ol 4% £ 37 0 75
78 (explore new avenues ) 255 fITEHN 55 SO AU 2 BLRR - 5B 5 BHY
T. B (technolinguistic tools ) B[ A 5| AN F BB H 2 — » Dlsg{bH
PR B (p.58) « HE » IE KRR HEH 1976 8L - LB
46 FE I TAUM-METEO % 4 21 HE 1774 5 ~ B205 8 5% » [ Systran %
HE1978FELIK  MEEHEEAEEON L EREZE B G LEE
{F &0 % (Somers, 2003a) - Bowker 1F H & SZ 78 H1 #2 £ > R # Brace
WD

po1990 # Rk MR FTEER §HMTRF e A oA
1996 £ » MT & S22 7 220,000 F < i 5 |7 2000 & fF > #$
¢ BH I 546,000 F o (3 p Bowker, 2009, p. 124) '

BSR4 > BERFEE (Intel) FIFEER (Microsoft) /A SIERAE T 78 Sh 153k =
M E BhENEE » D& PR R SR I > KRR 51 BA8H
( Dillinger & Getber, 2009)

HAlZ 8 EUN R 5B s S E AR » Il LeeSufs ik -
FE] -~ PREEREREERE NS > BRAPETT BRI L MT 240524t
N REEZEES IR - 372 O ERH MT T HiHB S
g > GALA Global AEIHEAES » (I MT BURCARHRET % - ¥4
5% —20% Wi as s A U &% 550 0 1 40% 7oA HIR R s S e i 1% 4w
1% AZFIHRAVIZE (Juskewyez, 2016) < SDL (2012) AH]#HE IR
e MT BD TF 2 B E R Best Western A FFEH MT > 2 {F:
HIRFFE e 24 (B H D 2 8 @ H 5 fhAh - CNH AFEEH MT %55 E R

L E’]_&j‘éé}}‘%&it‘é?}é o i’riﬁgfg—o
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2N B T mE T LS 5 Chrysler A EJHIETE T 35%
HYBEAS o SDL /2 H] 483 Beaupre (2010) BRI » 2EALRE T » 258
TS MR » BEERCAZ M BT BE MT w46/ NeE S 2208 60
BRCK MR EEMN R - EACORE B MERN MT TR T
REEEERIN - INERE S 2 SR g -

FES B MT 2 &R FRAVE TR SCGE AVLSE ~ PHDE A sE e B ENER
Fat s o MIEPSGEARMOE S - B HAER I - MFTEER
— RIS 58 B ENBIGEE = Rt 2 A UM o S B SR R i s = =1 5 S5 Al - BN
BRGE = B O A R E R ERE R E T B s sE - KL EE R g nish
ZAPATEERHEE B Ry RER » S ENBRGE & B S SRR S H ZREE S
BIPR it 5 A ae IR 8 Rl - 2RI - ARG B4t =0 MT 241
WA EHEEE (Google Translate ) FffzE HHYEE S E CLUEE 2 RS FT 2

( Brown, Pietra, Pietra, & Mercer, 1993) - iZBEREE N\ &% » (HH3E
PRI MT 25 W EN r 42 S BN pe 38 ~ 285E - EJesE
ZuwE o B WEEFEZ R AR E RS - TR PR Y naEh
EHYMT B ET AT VB - IREESAE TRAR R B
R o Bef% > MT JERIE L sE(t G P 2B R T8 - 555 AFE -
ESAHEEZ MT ot ~ Zoo U b PREBLE REE = &) - TMESE—T
STE o AEEN I - (FETRH =R A R A BFE S 0 (1)
fAILA MT Z 48 n[fE R RG-S EEER BB T A 2 (2) [fEEcER
A Bt R R B SR M E 7 (3) MT JEfEZEE %58
HEBERPERNGES AERREEE R ?

ARSI E A MT 2461 F Rt Bt R pg i (E REE S s 2/ Ve
Fo R =FEE 0 (1) EEHEMT R4 BEE i (2) (H/H
Fil4R (Pre-editing) ZBUEH N » UMK CE © (3) 583 MT ¥
IRRERNZEE - BARTERE - S5 ERE UL FEZERM -
HE={EFE BRI HAY - IR 1 Fs e



36 @K Gtk H=h

AT T 5 - Step 1
w2 VT (Why)

b %W SR (5 Sady s o | v Step2
HABPFF ST (What )
ey AR
LP TE T e
el (How)

LR

1 ARWTFe = KFEE K HHY
BORRRIR - EEE TR -

AW FEFE SRS 2RI 3T ZUETT oA - Bt (BT MT
FHBESCRR - EEE AT SGHE - DISSHE MT HEB R Fg nash il s <
AT o PR ET A el RSt S I MR S (R R AT 4R EE KR T MT
B MHETT/ RIS E b o RS ERTE MT B HIEER o RIREEES
MT JERA B = E & m—E s - F2 T2 BREg -

B\~ BRar R e R bR s

ST M (5B ST (RIS 2 8D T - 07 kST
JR48 MT TSGR S - MT B4 85670 R R B ES 5 S B
HISESL - SR TR U S SRR — T 2R R R — T
PREERS © HREZ 0 MT RS B S — [ 5 AR e W 53— (B3
M —PIRR © HE R RRIAEE S - W R =PI
A E OB 0 1995) -
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ZEEEHAY - MT 2 —IHEMBEFTRAVREEL - B 1940 FAURHEA
MT —HE A LEEBFSEZEMIEIHE (Hutchins, 1986) ° MT #§ &
CEE R 2 A (HEAETHE 2 E5E - SR F N FHECE T
BERFHEGEEEZRMADE MT 24 - TFRAEERHES T =
MT %4t > £ E2HRINE MT 24 FELEORER - SUFERER
ISR B MT Z288 > BEcERI4RAEE O » (F R T E RRE =8
ALY MT - {F Roalale 28 2 (HHERK -

AR MT HY SRR > #R45 Somers (20032) FTE @ A&7 Fy F A
W 2% (eatly research) ~ 5 —{XB/f 38 (second generation) ~ P& 3E fE FH

( commercial application ) N az#iH%E (the latest research) (pp. 4-7) -

Shih (2006 ) R MT %5 f& fE 5t 77 Ko DU P& B - (4G (1) B Al
( pioneering stage ) > FFRETE 1950 FEAE 1970 4L 5 (2) BEFHA (dark
stage) > BFREITE 1970 FEAE 1980 FARFIHA » (3) LT (marketing
stage ) BFFETE 1980 FEAUHHAZE 1990 RN ¢ DLk (4) 185
(revival stage ) » BFETE 1990 FLFHAZE S (p.13) -

TR FURECHAR - 78 2B (Rockfeller ) Bk <5 & B 48 EL FLf -
5 (Warren Weaver) B REEHT MT W5T 35 e 2 HEAE < 12 1947 F£ 2
1949 ] - fERHH—THETEE » A5 BN ARIS YR R 38 2 MT » [HETE
SIHEFIEAYVEER (Weaver, 1949) - & TH BT AL S F it & B TEE [
FYIETE SZFF » SR T B AR 1951 SRR T — (& MT 5T/ -
TEM S B T ERRE Fr B Ay b S & h S RIATT R - IBTR R R RS
27 B HMBERA MT IHIT - 08 T R4S & EFR IR - 916
MERE - Hh52 R 5 MT IRV R -

P SRR H B LA S R EE R B G IR RIS
2 1966 & Mi— % f (FES Btk ) RS - ST REEE 7 MT
FYEIAT I - IERAEE - SRS =[5 E rE S R BB IR S DL S
B o ZAME] T 1975 4F » SEEBUFE MT $H7ERREBI 2 E1iZ 1L - 18
FEEIF I MT 85815 - ISR ~ JER - 7% B SR AR SR R BRI
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MT ° [fii B 1976 L » HIIEREREREBIE R BT EIE
it & B % TAUM-METEO %4t - BHAGIE RIS KRR mIY IR EE K
RV R R R HEESCIEREME S R 90% DAL - [EIRF > BREEAH
ST BRAGEE A Systran PR 25 [ Z YA 3L (Somers, 2003a) © JEHF
R R R - (HE 2R Y -

21981 4 > A5 H B R BB AT A 85 HY MT 4 Alps Eri - H
A AT LI HA B 38 HIET 2R [EHY MT Z:48 0 40 1984 /Y Medium-Palk ~
1985 £EfJ Micro-Pak J/E III ~ Rosetta ~ Pivot ~ Duet-E/] » 1986 £/ X-EJ
1987 ££fY ASTRANSAC ~ 1988 £ Pense © 355 MT Za4 F Z A ¥ H
AIRHRC DU P SE SO B (PR 50 ~ ZR(BEHE > 1991) © RSN 2 1993 £
IBM HY Brown A1 Della Pietra % A2 AL 2 5ol B A U BHEE LAY » (LR
RSN MT R FEAE (FFAREHIR cobbyli ~ zmwang » 2017) = H
TAEFZ MT JE mBRREBON K H AT S5 - SR BRI ER & b
iH -

FT7 1990 A HH > MT g5 AMGEERA » PERFEF2 P 9s 38 MT
Emfl - mEFEL B RS tRZ A\BEH - £ B ZE &
AP A TR TR GGE S 8 EHVIR S - SR et aEE
Y MT 2347 - 72T B B RTHY MT Z80F sOT e ~ 358 - ISR
HEGER o EEEBRAIERE/NMEE - SiuE - BaEw - ERDGE
=& (Shih, 2006, p. 16) - [FKF - MT 852 N BEI R TEEERC R &
&t > HAE S RIZ B Martin Kay ££ 1980 A2 - —FAGEIEERC IR
HZFIRZEN (Somers, 2003b, p. 32) © {22k » Alan Melby fE45 H#IA
EHIRTFEE R T EAEIESE ) (repetitions processing) HYfE/& A MT
Z& Alps 2t BUERIEEECIEME FH Z 8P (Somers, 2003b, p. 33) © ]
71990 R HEALIR - PRI A FIFBIRERER R E R - 25
(S P MRV EC - Z A AYENEE SO IR 2 & Trados ~ Star Transit ~ SDL
International BL fz WordFast - H 25 H » MT 48 A BLIEIEERLE A%
il Ry —AG > W RIS ERERH Ay Emisss - AP 4 EREIR
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il > AF (Google) Z3E] 1991 FEHEHAEET MT » 38 MT HYAEREE A
FEFF o &t MT &4 (statlstlcal machine translation/SMT) 52 {kE

BRI HR A F L B E’]@ﬂﬁﬂzg P R - HeEsy
LR AL MT %%ﬁﬁﬁ(%@ B e bt MT PO{E 228 RIs i m 511R
AR e

Hrl

Ny

=1
MT VY K Zg A
B A 2 o g +A g iy
(1950 &# % — (1970 # * — (1980 & ix ¢ #H — (1990 & & ¥

1970 # &) 1980 & 4= Hp ) 1990 # N 4=Hp ) #p — 2010)
B AiEEC FENPEE
Byt BEFuid S EE L1F PEE

‘ -
R il Rt g ‘
(¢ R
LEREE W MRS FMER XS DI
@T/J'I"fri[&]
e B BN Sy = 13 ! ) N . /
ERRL g 21 T FAEFE FORPE FOLE ¥ f ¥R RO
A ¥
A * 2§
< R A X 2 oW oy
porgag A 18 ieps FLE R
& FEWE B # A F
‘ L & L g
7R ' AN NN R

ZRIKIE © #28 Shih (2006, pp. 17-18) -

A - B ELBEAE » 2014 FE2 TG S ELEERA ) MT »
ﬁUﬁEtEﬁElﬂ%%g%}%éQ MT (neural machine translation/NMT ) Z47 » HIAETTH
s B B R IEAYEE S B th S AT IR E A &G
%EI’\J%EEJJ °© FRERR 2015 £F 5 H S HAEES NMT Z47 > 7(E 2016 £F
9 H AR —3K NMT 2& > BINE I aZ i as s S0 2 BERR MR e 1
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SFHEEE 60% - FEAT o HERR (A A KR (RS > 2016) o F

» HLECEE ST BIEE pIO PR HA SR BT - 2010 - Z 3 AT e dE A
L~ FeR oL IEREME RS (PGS 0 2016) - BAS TS EMERHT
2 (2015) {EAERE ERGSCEEREME A MT &85 - Fonftt G —m 2= A
A ENERROLRE 2 EEREOREEIE - nsge TRHERE
it LR BOMEE N 58 5 vl 2 A EESE S > P fir{esE ~ 725 - Heh
BB RN A B E A ) 50%—60% © BEERHT R K H 3518 > 58
THEE - TR AR E - EEREREBUF FAE 2009 S50 MT 51 5
AR B B IR — - IER B4R B MT w8 (DLAadEiEE
B EXESHE - EHICE RS SRRV ESOR - ERefe T HikEs
R M

X

g

 MT AR RE RIS L BB T E

i MT B SRS 22 > A4 B MT & A {F RS RE REUS
Hi 2B TA o fRIE DePalma (2007) AIHFSE » JEARMIEES /NG 1L
B LHESIMEE R > REES g A REE SRR - #5=
BES B LRI MT Zoefr tBises & HIsshme M r iy S A F18
AL - T BUFELE ERAFT RIS " BER R AHEM RS
HlMTsE aTi it B EhtsassE s - (B IRTEE A L2/ DS HERE AT K
o JESCE T “We prefer to provide automated translation rather than no
translation at all in order at least provide speakers of other languages an overall
sense of the information available on a web page” (Bowker, 2009, p. 124;
DePalma, 2007, p. 46) = WAL HI 2B 88 8 L& HBURF RR (L A
MT 2SR B AR ARSI E - TRV S K > &R EaEt =
b BT EARSCE - FMTE A (S O (ERTTREE MT 40k
{50 FH BERE AR BRI H AR R0 IS SR EE - 52 MT 236
SN WAENE A L
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EBUFHISEE R EIERS Hutchins (2001) HYSZH

BARE K FE AR BT RE OB ER o SRR R
XL FAe PRLZ2TEINTR PR EHEBRBEALALZ LT
BPEFR T 2 TEIZFER o (p.8)

BEZRMV AT 2 R KBS PR MT » (H— R R B ENE S
HEFIME - MT 288N S - A HFEEEE - LT RGITR A
5  Allied Business Intelligence Y545 H ¢

MT & 587 114 & &1

%%@@ Na,zzm’ﬁmﬁqﬁﬁ?ﬁ%ﬁ%?*ﬁ°*
L RV RES TR LR 2 T (3P

Bowker, 2009, p. 144 )

Gerber (2008) trf5t - HIEILHFEI /A 5] (Intel Corporation ) {5 FH 4% [
MT 475 R BRE il & SRR FE s P I OF S 0 AR B B8/ D AR B 3 oK 1
B EEAEEELECE—EKE > RARE AN LR - i E s

£ S B2 R RF OB mEHESTEE LT
SRGFE MBS ARE RPFLE - 2P T MT€§7—-¢i
VEME TS RAALRE A FH RE P Y g £
BOE R T F IOMIF 7 RELTILT FALR
F oo FIL B PED G T BT M > TR R R o
( Gerber, 2008, p. 16)

HEWeSE 2 aiRE IR AR EmM A& - 2383
Ry FAR T SR KRR » 0@ N &S (personal assimilation
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of information) - HI H Al MT 5% 3L 2 45 & F &k #Y (O’Hagan &
Ashworth, 2002; Vasconcellos & Bostad, 1992; Wagner, Bech, & Martinez,
2002) - [FERHY > BNAEE GBS EEENNVE RIS - MT 32305
ARt PR RUS BEEAAE - AR MT 280 E RS RE L&
sV i) T B /2 R B R -

EAFE BT E AN E SR A TR R ik ~ & EaEE
KA X5 > A SR ERE - SUEHE -~ BRIl - #HE
MT B30 AaglE B ARy (H3E R sUESOR > IR &R 5 (EE
AbHIEE ~ Rl S > HARES S AT H ARG R TR
ARS8 MT s 2 Al - (R — LB s R RN RS
P E B AE SR AR (IMBA ) HYRGR FE SR AL B W = P e s ey
MT 8230 > WE DRI BALEAFERE I S8 HAY 4 - AT A
SRR R IEREME R R B e RS A EIR MR RE 2 MT S HE AR LY
60%—70% > ffi £ & X EAIRLRE 58 MT 3230 A A] T ## 20%0—30% >
A FLRSE S MT 523 Z IERERIESUESOARZ MT & thiaF % - #5E  fE
F O EORZ M SR AE R R — R A S LAY RE MT 355 BER
SRHPER]  HCEIRAR S 5 S 80% » T HER » JhR B AT
Y ST (o PRI TP SO TR R ER > B MT s B KR BT - Lk
HIR > o EIAE H A Es e S A AT e B p n i (E RAE G - (HAEEE
B AR BN AT o BOeFRIEHE - JTRERE S MT 5232 A
SR - ENEASUEAFEZ SR > AIEFREATRREE > JRENEE A fEm
B h  BORERSORHE— P Rt & USRI R M5 S R R
TiRn iR EIEE o DU MT SR AU (£ KRS IR Z306E -

B~ IeTHEEHE L B E A TE

e _EHCRRES A MT a7 Bsf% RS 4R B &R Z BB LA - {HILR
PRI DIEFRIME S E R HEE SR UM R raaizdl it b CE RS
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MT fn'8 2 85 - A0 B R 8 R BN e N BRI U EE R Z MT
SRR -

— HHNRESER

EFE TseiE > ERIMES SR SCR AT MT 3L
2 A B AT AR M - OCOL (2005) 4L » 72 E @A 4HL% (Pan
American Health Organization) “F H {# F§ MT % 4% Jig B 2% B GE 1 52 <
PRI - e H BB IR A LR - BB A MT 2405 8
(p.59) - &CHEHILR - AEERA L N TEREFF P 31% (OCOL,
2005) © SIS —RIROZEEE LI A Lo (2015) $1¥ 20 i 3=5E
ANEHET—H MT 32 EHE - $SREURER B AT SCER R
H AR MT 35 SR S35 B 37.75% » (i eI 1M SCE B R S
& » ZR3C MT s SCHIE RS R AT =2 89.7% » UL R & > (e S
E R SCHER B UE MT BB AR Z Bhas - 52 > MT &4
(EHEEHIECERG - WA - RIAWRIREZR > /] 2 ETes T MT
an'E 0 WLEIERA - EfEENE > (FEERIRGESE - Jrews
AEPE BERINF ARG - AN R TR BN - 15N ZBEEpREH#E
REE MT 52500 - BRI TR 2 CRE AR &R WIRRRIER
MT BESCAUG I FOUAIERENE -
"HI4R ) B AR SRS T ERIMEE S L 0 DASUE MT
AT o PERIVERE S X R A LSS (artificial language ) BRGEES
(sublanguage) ° 1970 SEAGZFRGE SR CHIR - e HAE T
SR SRy TGRS TSNS > EERRE R - SHEE R
BRALZRER - ST ~ (BTN - EaaiEE R T ime 23R
FHIFRK > WA R E IR LT (R - & aidm e iERsE =
Fiy o HEEE MT SURRERVIERENE R aEEMERES IR 2T - BRRYIETh
REFROK - FEMIMERE S 9B Rt T MT A B HVE R E R IR - QOFIATal -
— LR N EROR > B AT S FI R S AR SO MT S0 R R T
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60%—70% > FZERIME oSO RIS S RS S MT 525 HIEE 80% LLE -
HAPIRES  SEA [EIAY R e e i = e PR L B B RT 4R o
JUH MT 2t Hr A 2 - shREBR 2 E AT - B tgH
L > FTDUERR M — Rt S E SR A BRRIRT A - feoh > 55
TTHTZEPE B - (F& {0 A ety Rngm R A F B TR IE S (FEL
NEIRAESEHAYEE) - PR AT ES R e REE > 343
P FERE A 1] 1A 80% LLERYSOR ARG - #H B A R RS A e
PP SCESS RN - ol R oG AR R e ah - PRI oGE
BIRAIAVEE > mERa R 0 (1) BRERA—FEEIFE . (2) #
REERE ~ REE RS (3) BREMAEEGE (4) B
AT REEEA TR T (5) {EEMEA S (6) —HTHED
HEEEER/R  (7) BEMRKRAV B SRR s 7 5FeH
fir kg s (8) HF—FHHH SVO B¢ SV+ HAZE MERYEE &5 0 (9)
HEMEMAWEE . (10) REFHEBGE A R 58 > BER A ESA
Fe o SCEAHFREBHBAMAANERE © (1) BEHEERES (2)
B T PL RAER - SriEmEEhEE - (3) ERFTAR - a0 TRy
TRy, (4) CEREREEGHENME T (5) AR RE K
SIS TEEEAR AR - EEE I T T, T DIFORE AR (A
T R TG TRk (o) R TEZ L FEORIERER  (7)
REFEIRTII_EBhE S > 40 T elbl, ~ T o (EHBERESURIRE
(8) WEXAFEEE  BERYE > Haidsm"dH, (LFE%
2013 > H 55~ 63) - {HFERHE » EEl i SUERE AU g -
S (ZEAREH) - AEIRARKEARSUEE RHUHT R 7%

HEM - TOIEM "HrFERR ) IRESCRSHZ > aik 2 -
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HAr=Emm IR T S CER RS - SULFRRAA TS
MG ASCER 5 - HAF—RIFHEEE LT - BEEARAFRNE
AVPERIMER T M S S R A TR R BN - R Eauat=l MT %
Gz B E H I 2 > MT 240 HmBEl - BIfEA SR Al
FLHOL MT S35y m ZE R /KAE o KB o SR 352 B R i el U R R e
T8 HAfa(EE - FrbURS NG EARESEEE R B oUEEA
POL > FHRACGRE AR RERE L > SRS R IE T SO e R R
SFEAUEA - IR B - —IEIER A FI SRR - HATEONET %
IR A FIAIEE A MT i ERERAE - (EASCRER (A (AR LRI
B > ATLACS FRSCE RS RS - LUEE MT SR - S5 —TEfc
BEAAE R E R i rE BRI E » I A et LR
FHYACRERE - AEASCHRETREEZA -

= R SR EE SO S FR I

JiR 5 A7 Y — ir B R N LR RE T f#F 20%—30% Iy H A S 2
MT 257 - HREEBE &1 (2016) » $% FH Bilingual Evaluation Understudy
(BLEU) {EFs MT s V&4 - BT =R MT 53507 3 g
FEA Ry 40% Foda o TAE R R 53 K B Bl g B R PAs i i 7 2017 4 2 H )
B — SRR E T SRS EEEREM 2 188 MT 5350 2 1E
WIS By 46.6% (60 43 HH{GE] 28 73 ) ~ FH Papago FRH 2 Jif MT 5530 2
TERERE By 28.3% (60 53455 17 53 )~ HH Systran R 7 SL8F MT 5%57
Z WS By 25% (60 73 FH13E] 1577 ) (Kroulek, 2017) < H [t o] AL B
NP EI RS 2 E MT 25V TTEM: - (HEAGES 2 MT 82301V 3E
MR IEREMSEETM S TR 2] 50% o BE 2 8 AT A2
ST MT s250 1) ] 3R AR o
Ryt & 0 AR HIME o B % 2 & P RIE SR 5 MT 3 5CHY AR
Mo FEF ST NYIE SR - Jesh IO O &2 - DI 2E AR e b e il 14
Y EBFRAESUEMEEE UL AMBEHS R ERE
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(SMT) 5% Ry SR ENESL » By 1 HEGR T SCPERIMERE 5 35 RO E
TEB LA MT RS > SR EEECE Al g HOUAE IR -
P BER VUL R RS S = ENJERE N AR BIEE MT 3250 (MRS EJE
30 EEM PR E IR RAEE - A= (rElfeREszahE R
IR By 20 % 0 HOWNLEEIEREE - KR EREEHEFLE
B wfEHEdE ~ #EZEV) ~ PEHE > MR ZEIRAS - Y
(i B RE 2 afi e 3 Al By 28 Bk > MLMIZR RS - e = R ROR S
EIR E PR L AR > HRBERG RUMARAEES - 1
EESUEIRA R - AL ESORNEHRE Rer B WIRDSUERK
FIEESEER R R IIR - R 2 dRs MT s3Ee it AEE > WIFER
AR E R R -

FREER " EEBLAT ) 2RO SRS 5
vufiziEg A LR o S 100 2R R R RSP PTA TR RSB
SRHYE TR TSR ARES - Bt R MM BB eSO
BRI R By 95% ~ 80% ~ 70% K 88% o $H¥HE—R L EZHE
a0 —(UEIER A LRER - HERAERETE 0 BRI
BN ESORE 2 BRRRREE 7 B Ry 80% ~ 95% ke 70% > WEAHEEZ T -
P Ae A\t ENERE N LBt as s SO AR AR A2 A A

ZHEEFON > RSB S~ ENJESCE AT R B R
HATER > WHES LRSS - AHefdZsiEiEd - R
= T ERIEEE | o HIJESC MT £ Sejarah dan sosial budaya latar belakang

(E&¥ BTG SUbER) Aot JEELUK Latar belakang (B &)
sejarah (JEESZ) social (1£& ) dan (E2) budaya (3{b) (EH:F @ FRE
e ES(E) o KRRV T RRILEL - A BN E 2
Al BENESCRI i et - M ERRENNEHitm % - BE - #7
— iRz AR S T AR B —(EREER . MRS MT By nhu v
y la khong d&é c6 dugc mot ching dau nia dau ( B © AL WAL
FEI— IR ) -~ REEERZEESL - “khong” JEENY “d¢” Z1k » [RINAE
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A “khong dé” S " WA EA R A | 0 {H “dé khong” FEf5 " Dl
Fl o FHESESIE R nhu vay 1a &é khong c6 dugc mot chieng dau nira ddu
(EH## © H#EeSs—ERERE) o Wb B— Rl iEzsEa
HFES TR » AVERERANT ) AYBETSC MT &y trong xd hoi
nong nghiép vao thoi diém dé,méi treong sbng la rit kém ( EHEE @ (R
GFER  AVERERAL) - WEECH S SOAES AR ERES ni
thoi diém xa hoi nong nghiép méi truong song rat la kém ( HiFE | (FEFET
GHRIERAT) -

MEFFRMNS  —H%HEEZTIERL - FX T ERavE 2
e 7K | FRERNE LA T BL2 /K Rt TR, BN
"RAEF L e 2RI > EJE S MT wanita postpartum tidak bisa menyentuh
air dingin H1HY “tidak bias” Fx T AREE | o HIN AR RELE A BE ST i
BH > [RIE MT 530 “ddak bias” F5 5 IE £y “tidak boleh” (EHFE @ &
#Z) o o T ERNE LM EZALASK ) o S MT FHIEE
FRAVRIRE > — P #5255 > phu nir sau sinh khong thé cham vao
nuée lanh 1) “khong thé” (E 22 @ FEE) FHE LA “khong nén” (K
= AEZ) -

B RIERIE R SOR AR T 2B o DU A R R
F S MT 1% > 2 SCKEZ PRI 77 B2 85% ~ 85% ~ 80% k2 84% » =
frENJEFE N LEAER SCE Z HIJES MT By & SOR SRR R 7l B
89% ~ 95% J¢ 80% o &Mz < » fEam i B FAFE EE e #8 A\ E HALEE
Z MT E3 7 H2 S Bk /(P B - fiEFA - Jh2EEfE 23 EH
AL RS N B EE IR K R E A e IR SR
[ EANN T E N NN 4EaE YN

RIE— MRS 2 B E R - fE 8 SO 3y B — [ A+
o TSH ) HEER “hom nay” » BER TSR, BIEARNR > BEER
Bk “ngay nay” ( "HTH ) ZE) SRBIERE - AR TR W
a3y “fan” 0 (HJE “fan” RyRFHYULEE o MIEEMERYBEET SO MT - fERZ
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Ry “quat tay” - (AFR T TR, o AN —HEIEEEZE BT 0 HIE
CMT Ht > “Taiwan pernikanhan” ( B 5% @ 285G ) WVEFIEELE
“pernikahan Taiwan” ( “wedding of Taiwan”) A F&ENEEESCE  H54b »
TERBRJTH » “tidak bisa” (EFE : AALL) FIRELEEA R » FEXUR “ddak
boleh” (EHi¥ : FEZ) -~ BHEHEEIEFE AL T - EIJESC MT beberapa
kerabat dan teman-teman, tua atau muda, akan bermain game, dan pengantin
baru untuk menciptakan suasana meriah Y “dan” ( H5% © H) HRNIILE
NG o FEZI Ry “dengan” (EH&FE @ Bl---—#E) > HFHVERES GIE
fifE

FERIERET SR T 2GR EE A LRRE A
RS EELR - B URTE Z BT 57 & 80% ~ 85% ~ 100% Kz 80%
=(rENefE N LEEFE—RCEZEES MT 1% 2 3K E 2 HEE R A
I3 By 93% ~ 85% K2 70% © Hil—fe MT 3 GEEHEZEHET - HIBE
NS R/ S 4EaE YN i (= E7 Y R =Ry S R AR Aok YN mi N S
FERARRENEFE AL - SRZ T - 3 RENeds N P Ry 20 5%
A PIERFES - BT RS E RAIERAE RN R - (B RV EE A
£ CHIFERE 28) RIEEZ RN EGHIE FAR -

I EEEIGHI R - ZEEEOR MT $8 3R £ 2 AR N2 A R
JREE M IEMERVEESL » i — R 25 & Ton - aslisE T IR EE
FEPFE “shaoguigian” TF5 "B SE , - (EAEERI ST - EEEHE AT
Ry “hoa vang ma” > & _E MT Z&ILAREEE HIEERYRRIEESL > FEARHER
PRS- [LAh - MT WA IEMEREE & - Ay " 25, AR
TfEsE Ry R SCHY “Dai Nam” » S5 — S ME 23 #Ror T MHVESL , 8
2% Ky “linh hon cia ho” (EH2% @ WAYES ) - A E “linh hon cta minh”

(EE - fAVES) - “minh” (3R TMEEC ) - 1 “ho” AIRZE " HE
O BARENESIMT $83% - —HENefEzaEEd » TEU-RA
SEEIIE ANAREFIMMIHYBAEENI B2 T Z MT 5%4) F dalam 49 hari dari

keluarga almarhum tidak bisa memotong rambut dan jenggot mereka untuk
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menunjukkan belasungkawa mereka ( EL3E @ 00+ LR > SEEHIF A
REEBIMMAVIEEZRIEG T ) MES IE By dalam 49 hari dari keluarga almarhum
tidak boleh memotong rambut dan jenggot ( H % : EIU+H KA » JEHEHY
RN EZ B MIHVEHEENIGE ) - HIESCHHY “ddak bias” EHE "R
BE, - RIFEZHEEIE £y “ddak boleh™ » AFR " g%, -

EURERIME R XY E HE T 2B o WUk s A R
SH LE R SCEEHY R 5L MT 18 > 3O E Z BLRARE S 73 I 85% ~ 75% »
90% J& 75% » (i ENJefE N LRI IR SCENEIES MT 18 » £ X KE
Z BRI R o3 A By 85% ~ 85% Ko 85% © MEAHELZ T » EllfefE A ¥
FRERE MT S5 B R R #8 A 1 - B [R5 2 ENfeFE <23
ERERS - MR EER G HR ST A - SUh ISR MT 8232
HIER RIS B 2R = -

7] ol =% MT SRS > 340 SRR R DB e SCHY MT
SE R AT R BB B S aa T IR $E R o BRBISRER - SRS T R ONBREV AR
PUEE ) ZEHIJESC MT 5%4] By perayaan dewasa enam belas ( ELFE B
B PUEENAE T NI N ) » —HENEFREZHE E# A B IES acara
perayaan enam belas tahun ( E§% @ 5T NEAVEOUSENIEF ) © sz HHY
FRFGSC MT By Mudi sau 1€ truong thanh ( 22 @ NIV AR -
HEER IR R IERE » JE(BIE R 1Lé truong thanh muoi sdu tubdi ( HEE © BKA
BERG AR - BiFRERINS - —HlEEZaEiEL - R

"R T REMEHHEERETCIIE S ) ZBFE S MT & Tré em

dudi muoi sau tudi dang bi tuyén dung dé gidp van chuyén hang hoa ( EE
TR T REMEEEARKETI &R @ WAEFAaR%E &
AIRE a0 Ry 1) TR NE P E R A UL B o o Ut B SR
“bi tuyen” (A ) AL “duoc thue” (ZEM) » HE&AMEIER Tre
em dudi mudi sau tudi dang dugc thué dé gitp van chuyén hang héa ° FE4h -
—(LEVEFEZHHE LR » “hom nay” R T 5K today ; > BIELR
“ngay nay” (¥4 nowadays) A FFEFEERE » H— I HcfEZa%
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o 0 S DA R EE TR S BYENESC MT £ upacara ada
cara dan prosedur yang berbeda ( 2% @ Az AR EN T A KIEF) -
WABE{ETE By upacara memiliki cara dan prosedur yang berbeda ( E3% : F2
BAEARENTTHPARAER) - JiREEMEREF SR -

BTSSR B N RS CE R S MT 2 KSR
FELT R\ - TENE#EZ el HR R SR Z Hfe XX MT Z K EH iR
FETR Ry )\ = B b > B SGEE AR SR ENe S MT SR —{E
BEHFR - JyE s BRSO Z 5B » B U2 20k
8 PATEE AT AR - B SURFRATER S - 15 AL
s R R SERR - HIRR R AR BN S CHET L ERE R HER
I > SaEEERNEIY 0 T A HER “ada cara” > JEEIES
“memiliki cara” - fEAGES - EEEELEHEANIREAN: - B MT mE & H
% (Och, 2005) -~ BFETIEEET] > EFEhe A E LU MRS BRr &
RNEEF > B MT KRB 2Rt e A 2R - RIiiHEERE
ANEZRBEZEN - MM e fe iRk M2 A - BREE
O BE T2 L - ESRAESEMMES N TN EE
AL MT 33 - 2t B HEm s 2 E Rt RIEZEEE
A—L > WE IS L R A - BAAEEBIMTE T MT 83250k
B ERREEEERAEME AR REEIF UL SRA -

K2 EMEAHERYE - FRAE " | —hEE R oo
EER - BERE TSGR RE - EUABHRES T O ESE A R A e U
R B R B — R R R e (R ERAE B A AR EE - PRy SRR R A
e EE/KAE - fEABHERS R B BB Bl S SR SR M A B
Pt RS RR 2 RN » AL - (F & R R B EE o s R RO ER ]
PRE R 2R SRR R ESN AV ER AR 2B MT Bl - B T (S S0% 8
ZAh o e A R ER s R Z JRA -

AR SR ooaE MT 55 0] 2 T A RIa)fig | 125 {F
FERZEBDUTEA - ATIEBIEEEME SRR - o] 26 sE
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B ey MHERELG E MT 240 AR s S > frE A B
PR IBERE A RS H S - HERE FOUAR R IERIE T SCE R - B
SR B AT SCREE A IR - RIS — @z HIME SO E A
FERENIE] o ARIMEEIERIME T SGER > BUF AT RS B T(F
bi o $HEBET - e REETAARMSIG  BURIR A IS AER] - #Et—2t
i 2 TP SCE R AUE © 55— T E BUR IR A BB 5 B F W T e s it 5
e RO B R e a2 BlsEat B - WA A G F - ’Ek
BAG EBHENFELG > INABI TR R p iaB i asad S M e AT
B -

{h ~ PRESIERIE R L5 S AR RER

S RAEIZE - [k T =H —ROVERENSL - T IES e HE
BN~ BT PR BT RRE S g S o (L RE DR TR  FHEN
EWCSEBIEN > DUEFERE - BhALEREEE - EAOORE ZAETRNT
gt 0 s H TR SORGR B MT 5T Bt 2 E e no i (R RS RB la
MUEREE > (FEASDAE TR BTEh g - SULHEE - IZRE T MT
ARG EE S A ~ 270U PREBLTE RKEE SRR AR B
WA TEEE R SFRIERENIR S - 3 BEEEAERIETE

(inclusive nationalism) | (HEIE$E » 2007 » H 175) -

B A

MT f it 278 SN E S R R e o (B AR AR B PR H &
af o AR ERB T ERAAES AE R AEESS LR ZBET
BAHET - —SLEEE R > HATR R B E RS ERamE > N
a1 e FRlE— A AN WEGHE /72 E A (language

rights ) » FERERER R FE NARERITE A G & B E H AR (i
1F §§ » 2002 ; De Varennes, 2001; Skutnabb-Kangas, 2000; Skutnabb-Kangas
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& Phillipson, 1994) - (&R _E MT AR5 2 (B e o (F R AE s _E s A
HREAFNREE - IEfFEtEEs AR -

= e R (AR AR

ARl S AInh R Ry E RS NSRS > Q095 ~ HC > S~ BN
JESL ~ 83~ fESRGE R —F—JtatE  IRATEERA - L HAE
HOURNRAGTE R > BB AE AFIS AR ZRE -
MT fR# al Ry ot B U2 BT 5+ (B RAEHE MT an'E > (IFRAEEAE
AIEZEHIMSES SR - — XIEME S SR A F R RS
AEFES - EAETE RECEERH - HIE L > B MT R&EeE
AER > I EATRCES - HEeERS AR L SR EEA B/ -

=~ ZyoU b

o8 = mE N BESAE - BRI MT IR E SR = AR - e &
ALPHRERVER S - BIEE 2 TS b - T &R o SREBLE (2007)
AT LA NERCHE B R 2 U BB SRR N A S eat & - A HRY
JrE R E 16 [BE A S EES) - fONERCHESEE T - BG4S HEIE
FHEoG > sl E R s s - HEAES D EsUE - RIEE
e - F&ERE > REFER 7RSSR+ RIE - /1EH8
MT S2EAETEE > HABREIER AT > 8 MT B 28 2 H
BITHE - —J7H > 2EHERAEAEEE MR T EEtE
b S—07 - EERR SRR E MT IR 1 R REE LRI
BISAL > TR ERAY N — R {E) MT i 1 i B 5y sk HAH Se BB
b - BEEST RHIEP T RRE ARG Z 270 UERIREE - H e
FRET T E ~ IR KA B P REZ M, L I E = E B
HIEBIZE S REE - BRI EER S TR et 5 U S ERE
ZHHY (CEEB > 2017) »
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VY ~ JRERHE S E

EEBRMEAMIT ZRBECR Z VO IHBIED RS © 1R (1987
) Zik o RS SHEIEENST (1988 - — 2000 52 ) HEfTEAEEH) -
NEBUKRIEERLG (2000 F — 2008 &) FEi A FREHES > it
sHBUR ¢ S BB A R DR (R RAYEE =P > AL 2010 £
Fth - RS © HIEsBIABI T/ NEB R EEEHESHE - HEE
HETESEORE 22 BUA R R EFIMN RN TE - gEE &
SRR BUEENAR E MT I > SiLIICERE I > B ERER
BETyEAE B ARG - B U oEE S BURAV R KA = ) -

B ~ s

WL ZMAK MT BRELER > & 2R HEEEES s UL
i EREIER - BE L MT BEESBREN RN FUALES
TACRESY ~ AR AR B DA M0 R 22 A0 ] B S S i o
MT - (EEREE R - e S E R MEIES R HEY - 218

(1994) 15t > MPIFERABOEEE > HHEEE SRR IR A
HIRMIE T - Fr ARIRRAR SRR R 378y - LA R REwT
B — R —PHIZEE MT 240 HEPRFIHETIABEIME - SE%E N
&] (Lotousa Company) W ELRINIH] —E % F HERZE LA " LM
&1 (SPEED EICQ) DUfefithii (et =828 ke M mlllaE: © LRy
T B A AR e 5 5 5 H R A LB ORI E YR (5
SR > 2003) o FEEHIL - (EEERBE BRI ] fHB R
Bt sttt SCEE MRt e L BN B e EE R T > DU E R
Fe S nh SRR R e > B B SR e i nh = ST B TR B 5 S (T 5%
PR B s SR A » H o BURR AT BN K B e AT HEE) MT 2
B o (BB MT £7775 » WallleRE2AE M AR h o ORE R =28
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AR - g~ EEFEN > DATHHERME AR E MT Z405% AR o
sl (HHAE THREEEHTE - WEEA MT BEE M fIrY #2128 HAH
TEHIRERE o ISR GRIEIR - REHE KA T AER - g%
Tett LA S IR e E Z B2l E R -

FEEBAEAYRC » — (BRI A R S ~ Bl s S A R
—TEREE S SN T RERY - 2B REEAE L ERE - B
(e Z B BRI RL - 5 H - FAIFT i SRR IR (R B 1o
o RS B AR O (E RS R RE IR - M st
SebtRl R R EAE S - DIANE SRR ~ ZoUERE - e E EEES
ALK - ANMAERBZEHEBERERET - BN ER NS5 aEN
o HEGERETERZHBEFEEN - BAZ > SRS EESEOR

SR > DURIIER e (B R ELA S MR A (s MT E Ry S22 5 ATEER
HfF 2 TR - &FME 2 > 4.5 MT IRBIES RSt &FET - 1]
TABEEN 2 et - TR BRI R G X IR RAE S E 2 A > B2
FEEFRBUT 1 ¥ 22 sE GRS S AETHIREJEE -
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EE B

SRR
NEEERE (20154F8 H 27 H) - SMEEE N BHE & - HLE
https://www.immigration.gov.tw/ct.asp?xItem=1301702&ctNode=29699
&mp=1
[ National Immigration Agency. (2015, August 27). Foreign residents by nationality.
Retrieved from https://www.immigration.gov.tw/ct.asp?xItem=1301702
&ctNode=29699&mp=1])
SARER (2017 7 H 3 H) - BIZEEE S BIGAELE - HUH hups://www.
moc.gov.tw/information_253_65745.html
[ Ministry of Culture. (2017, July 3). Draft national langnage development law.
Retrieved from https://www.moc.gov.tw/information_253_65745.html ]
SR (2013) - MAEERHTCHS ¢ BESACHL TIRERE, - 2 BB
XAt -
[ Shih, C. L. (2013). Alternative web textual writing: Effective commmnication across
borders. Taichung, Taiwan: Elephant White Cultural. ]
FIEF (1994) - MEESHIEE KORFIRYATSE © HUE https://www.macaudata.
com/macaubook/book138/html/11801.htm
[Li, Y. P. (1994). Machine translation & current research in Macau. Retrieved
from https://www.macaudata.com/macaubook/book138/html/11801.
htm ]
FETGEM (2016 £ 10 H 2 H) - MRESHEIERHE LI AR TE - B
H https://read01.com/GEQGNd.html
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Introduction:
“Thick Translation” and the Tao Te Ching

The Tao Te Ching (FE{E%%), one of the most representative canonical texts
from ancient China, is characterized by its use of highly culture-bound,
religiophilosophical terminologies such as Tao and Te.! As to the title of the

book, there are many translations of the word Tao (7). It has been translated as

99 ¢

“nature,” “ultimate reality,” “truth,” “God,” “the Absolute,” and ef cefera; Te

99 <c 99 ¢

(%) has been translated as “virtue,” “attribute of Tao,” “power,” “fitness,”

99 ¢ 99 ¢

attainment,” “integrity,” “honor,

99 <c 9% ¢

“character, wisdom,” “goodness,” and so

99 ¢

forth. Ching (£%) has been translated as “classic,” “scripture,” “canon,” and so
on. Such an array of translations points to the fact that terms such as Tao, Te
and Ching are not readily translatable into a certain word in the target language
or culture. The exegesis and translation of this text is a challenging task, since
it was written in the remotely ancient pre-Qin era, replete with peculiarities
of an ancient form of the Chinese language and a unique culturally symbolic
framework, namely the Taoist philosophy, coupled by its ambiguity, brevity
and impenetrability. The interpretation of Taoist political, religious and
philosophical thought as well as cultural connotation in the Tao Te Ching into
English is a great endeavor for translators. Concepts such as Tao, Te and Ching
are unique to the culture of origin and do not readily have direct parallels in
the Anglophone readers’ target cultures; translators are faced with a challenge
to overcome the cultural distance across time and space. Besides the translator,

editors or publishers may choose to naturalize or “domesticate” the source

text for an easy and fluent understanding in the process of crossing the

! Regarding the italicization of foreign philosophical terminologies discussed in this paper,
words such as Tao and Brahman are not italicized as they have entered the lexicon of the
English language. Other less frequently used foreign philosophical terminologies (such as Te
and Ching) are italicized accordingly throughout the text.
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cultural barriers in the translation of the Tao Te Ching. Yet, other translators,
especially the scholatly translator, may see that domestication actually impedes
the communication between languages and cultures.” In the vein of Friedrich
Schleiermacher, the duty of translators is to introduce the source cultures
foreign to the target readers to enhance its reception and facilitate a cross-
cultural understanding by the target cultures. In this paper, the concept of
“thick translation” as a kind of “academic” translation proposed by Appiah
(1993) is deemed necessary in defining the methodological foundation for such
kinds of cross-cultural transactions (p. 817). To illustrate this, we shall take the
“academic” translation by the eminent sinologist Victor H. Mair as an example
of “thick translation.” At the same time, other issues in cultural translation
such as ideology, foreignization and visibility are also discussed, to see how the
responsible scholar-translator negotiates between the publishing industry and
his personal responsibility to transfer the cultural elements in the translation

into English as fully as possible.

“Thick Translation” : Its Origins

The primary concern of cultural translation is the transfer of meaning
across cultural differences. However, the prerequisite for doing so is to
understand and interpret the contextual connotation of the source text.
As such, in certain cases the translation process is the process of meaning
comprehension, or interpretation. In his article “Translation as Interpretation,”
Bihler first quoted the view of translational interpretation of hermeneuticist

Hans-Georg Gadamer: “Every translation is . . . already interpretation” (as

2 1t is generally regarded that there are three phases in Tao Te Ching translations, of which
the first (. 18th century to early 20th century) is marked by domestication, the second («
1934 -1963) by faithful “equivalence” to the beauty of the source text, and the third (. 1973
onwards) by foreignization. For a detailed diachronic periodization of Tao Te Ching translations
and characterization marked by domestication and foreignization within these different time
periods, see Hardy (1998); Liao (2004); Xin and Gao (2008); and Zhang (2008).
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cited in Bihler, 2002, p. 56), and that “[b]asically the situation of the translator
and the situation of a person making an interpretation are the same” (as cited
in Buhler, 2002, p. 56).

In the 20th century, the rapid development in cultural anthropology has
exerted much influence on the humanities and the social sciences. Among
the various branches within the discipline of anthropology, interpretive
anthropology, with its integration of hermeneutics and anthropology, offers
a new perspective to translation studies. According to the noted cultural
anthropologist Clifford Geertz, the founder of interpretive anthropology, the

9

ideal anthropologist engages in “thick description,” an interpretation of the
cultural meaning behind the phenomenon and its symbolic meaning in time
and space (Geertz, 1973, pp. 5-6). From the perspective of hermeneutics,
translation is universally regarded as interpretation. What a translator does is
the interpretation of the linguistic and cultural meanings of a source text.

In the view of Geertz (1973), human culture is a semiotic system
“consist[ing] of socially established structures of meaning” (p. 12), or in
other words, “webs of significance” (p. 5). As such, cultural analysis is not an
experimental behavior to explore scientific laws, but an interpretive quest for
meaning. Culture, as a kind of context for human actions such as language
and communication, could be interpreted through what he called “thick
description,” in which our social events, behaviors, and processes could be
explained in a cultural context. The responsibility of an anthropologist is more
than simply to acquire the primitive facts from remote parts of the world and
bring back artifacts or unearthed remains, but to tell us clearly what actually
occurred there in that corner of the world, so as to expound on the natural

significance of a certain foreign behavior in that foreign place (Geertz, 1973,

3 Interestingly, Victor H. Mair also engages in cultural anthropological and archaeological
research. For example, see Mair (1997); Mallory and Mair (2000).
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p- 17). In Geertz’s opinion, shallow descriptions are just like snapshots taken
by camera, while the ethnography-based methodology of “thick description”
allows us the interpretation of human behavior at the cultural level to construct
a hierarchical structure of meaning of what we are observing. Geertz’s view
of culture as a semiotic system and cultural anthropology as interpretation
exerts a significant influence for the other humanities and social sciences
related to culture, especially in line with other interdisciplinary cross-cultural

communication activities, in this case translation studies.

Kwame Anthony Appiah’s “Thick Translation”

Borrowing the view of “thick description” from Geertz’s cultural
anthropology, Appiah (1993) transplanted the term “thick description” to
translation and brings forth the concept of “thick translation,” defining it as
a translation “that seeks with its annotations and its accompanying glosses to
locate the text in a rich cultural and linguistic context” (p. 817), highlighting the
similar interpretative nature of cultural anthropology and cultural translation.
It happened to Appiah in translating his native Ghanaian proverbs that what
he calls the “thick translation” approach allows the compensation for the
loss of source cultural information in translation; therefore, in this case it is
deemed useful in literary translation, especially in the enhancement of cultural
understanding among readers of English. The first question raised in his article
“Thick Translation” is how to translate the 7,000 Akan proverbs in the oral
literature of the Twi language from his home country, Ghana (Appiah, 1993, p.
808). As Shuttleworth and Cowie (1997) put it in Dictionary of Translation Studies:

[A]lthough Appiah is referring specifically to the problems involved
in translating African proverbs it is clear that the term may be applied

to any [target text] which contains a large amount of explanatory
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material, whether in the form of footnotes, glossaries or an extended

introduction. (p. 171)

In the translation of Ghanaian proverbs, Appiah proposed the concept of
“thick translation” that refers specifically the act of annotation and additional
remarks in order to offer readers the rich cultural and linguistic context of
the source text. In his article “Thick Translation,” Appiah (1993) proposed
several theoretical points: (a) in understanding an utterer or writer’s intention,
the importance of context should be emphasized and brought forward,
to which he calls “thick contextualization.” In the case of understanding
the connotation of Ghanaian proverbs, the reader ought to first know the
textual genre the proverbs belong to, then which leads to discerning the literal
meaning and the truth or philosophy expressed in the proverbs; and (b) the
differences among the various cultures of the world should be highlighted and
brought forward (p. 812). To Appiah, an ideal literary translation to be used in
academic settings should retain all the features that are worth of pedagogy and
knowledge transfer. It is in this regard that he proposed “thick translation” as
a kind of “academic” translation, positioning the source text in its cultural and
linguistic contexts in order to retain the characteristics of the source language
and culture. In this line of thought, the responsibility of translation is the
enhancement of understanding cultural differences and to assist readers in
the awareness and acceptance of cultural differences, eventually to respect the
equality of cultures especially in today’s Anglo-American cultural hegemony.

Appiah’s concept of “thick translation” was further elaborated by Theo
Hermans, who provided another explanation of “thick description” and
“thick translation” in his paper “Cross-cultural Translation Studies as Thick
Translation.” According to Hermans (2003), “thick translation” seems to be

of necessary pursuit if our goal is to study translation across languages and
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cultures (pp. 7-8). Viewing from the angle of epistemology, Hermans (2003)

b

sees that “thick translation,” as a form of translation studies, allows for
what he calls a “double dislocation,” namely, (a) of “the foreign terms and
concepts, which are probed and unhinged by means of an alien methodology
and vocabulary” and (b) of “the describer’s own vocabulary, which needs
to be wrenched out of its familiar shape to accommodate not only similarity
but also alterity,” of which the latter requires an “experimental vigor” (p. 8).
With his emphasis on this double dislocation, he sees thick translation as a
critical methodology for the adequacy of translations to convey cultural depth
and meaning. Moreover, as Hermans (2003) puts it, “thick translation” has
the following characteristics: (a) it is an interpretation; (b) it emphasizes the
similarities and differences between the source and target cultures; (c) it pays
attention to the translation of details of culture-specific elements, namely,
what Geertz calls “the delicacy of [their] distinctions”; (d) it disrupts the
present vocabularies and assumptions of contemporary Western translation
theories by importing other conceptualizations and metaphorizations of
translation; and (e) it exhibits the subjectivity of the translators (pp. 8-9).
As such, “thick translation” is a pioneering, nonconformist, interpretive
translation encompassing translator subjectivity, stresses description of details,
and highlights cultural differences. Since the Tao Te Ching is laden with highly
culture-bound religiophilosophical terms that require scholarly elucidation,
the concept of “thick translation” is necessary for translating the ancient
Chinese text with plenty of explanation involved. In the act of cultural
translation, the purpose of providing background information is to enhance
understanding in the target reader towards the source language and culture
in crossing the linguistic and cultural barriers. With regard to the profound
meaning and religiophilosophical terminologies in the Tao Te Ching, the “thick

translation” approach is deemed necessary for the translation of ancient
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Chinese classics as well as the transmission of cultural connotation from the
pre-Qin era, a remote space and time. From this perspective, the concepts
Tao (38), Te (1) and Ching (4X) the three essential titular terms from the
Tao Te Ching, are selected in this paper to illustrate the manifestation of “thick
translation” in its English translation by Victor H. Mair among his other

scholarly considerations, as expanded below.

Victor H. Mair’s
“Thick Translation” of the Tao Te Ching

The eminent Penn sinologist Victor H. Mair is one of America’s foremost
translators of ancient Chinese. Mair approaches his scholatly tasks at hand as
an open-minded sinologist always engaging on issues of “multiculturalism,
hybridity, alterity, and the subaltern” (Boucher, Schmid, & Sen, 2006, p. 1). He
is also a successful demonstrator of the application of philology—a lost art
from the nineteenth-century—for twenty-first century sinological concerns,
as we shall see below. As a translator, his sinological contribution to Chinese
literature includes his initial study and translation on bianwen (£32) (lit.
“transformation texts”), semi-vernacular prosimetric narratives from the Tang
dynasty, in which his skills as a translator shines light on the heteroglossia and
literary sophistication of these precious texts unearthed in Dunhuang ( k2 ).
His work on bianwen led way to his later studies on the earliest Chinese
translations of Indian Buddhist texts in the Han dynasty, as well as his studies
and translations of Chinese Taoist religious and philosophical texts, beginning
with his influential complete translation of the Chuang Tzu (FHF-), which is
widely regarded a masterpiece in Asian translation literature, followed by his
scrupulously careful translation of the Tao Te Ching (ﬁ?‘%ﬁzﬁ ), which “goes a

long way toward reclaiming its rightful place in classical Chinese philological
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studies” (Boucher et al., 2006, p. 8). Well-equipped with encyclopedic
knowledge in comparative philology, his understanding of the historical
evolution of the various languages on the Eurasian continent across time has
helped him through the many years of endeavor in philologically translating the
archaic Tao Te Ching as precisely as possible, partly through his extensive use of

annotations and other forms of paratexts.

Annotations and Other Paratexts

In Paratexts: Thresholds of Interpretation, Genette (1987/1997) mentions
that “a literary work is accompanied by a certain number of productions,
such as an author’s name, a title, a preface and illustrations” (p. 1). Further,
Genette (1987/1997) points to the fact that “these productions surrounding
and extending the text ensure the text’s presence in the world, its reception
and consumption in the form of a book” (p. 1). By paratext, we refer to these
productions auxiliary to the work itself. Genette states that paratexts may exist
in diverse forms and is generally considered to belong to two categories: peritext
and epitext. The peritext comprises the paratextual elements placed in the book
along with the body text, such as prefaces and notes. The epitext, whether
public or private, consists of the elements apart from the book itself, such as
an interviews and correspondences with the author, conversations, speeches,
textual communication such as letters, and diaries. We shall see both the peritext
and epitext from Mair in this paper.

In order to reconstruct the linguistic meaning of an ancient text, most
often the context is to be put into consideration, as evidently in the case of
Mair’s consideration of historiolinguistic context. The principal guidance
for Mair in seeking the right English word for certain Chinese characters
such as Te or handling unusual or obsolete Chinese characters is philology.

To Mair, the purpose in embarking on a comparative philological endeavor is
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to address the importance in referring to the reconstruction of Old Chinese
from about 2,600 years ago, in the comprehension of the meaning of ancient
texts such as the Tao Te Ching, which emerged during the widespread use of
Old Chinese. The Chinese language has evolved over a very long time span,
and translators of ancient texts are very easy to be deceived by solely relying
on the modern standard Mandarin pronunciations of Chinese characters,
distorting the meaning of important passages (Mair, 1990a, p. 150). In general,
this particular hermeneutic methodology is often referred to as the historical
linguistic method, and requires the use of annotations or extended prefaces or
afterwords in a translated text.

In translation, annotations and similar devices are critical or explanatory
notes added to a translated text for enhancing understanding on the part of
the reader. As a translation methodology, annotation is widely used in literary
and philological translation to provide supplementary information and to
compensate for linguistic and cultural discrepancy. Furthermore, we ought to
understand that translation is a communicative activity between two cultures,
and never occurs in a vacuum. Lefevere (1992a) points out that “universe of
discourse” is one of the main factors restricting the successful transmission
of cultural meaning in translation (p. 87). A “universe of discourse,” i.e., the
various social and cultural elements in the source text, may not be readily
intelligible to the readers of the translation, thus necessitating the translators
to find a way to cross the cultural barriers between the source and target
languages, to which annotation is a good choice. In recent years, annotation
has gained much attention in translation studies, especially after the “cultural
turn” advocated by Bassnett and Lefevere (1990). For example, in the case of
feminist translation, prefacing and footnoting is considered as one of the three
practices of feminist translation, along with supplementing and “hijacking”.

Luise von Flotow considered that prefacing and footnoting has practically
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become routine in feminist translation in providing the explanatory description
for the intended readers (as cited in Simon, 1996, pp. 14-15). Methodologically,
philologists and historical linguists attempt to reconstruct the original readings
of sacred texts from their variants of manuscripts to produce a so-called critical
edition, providing a reconstructed text with elaborate annotations, footnotes
or endnotes regarding information on the manuscript variants, which are called
critical apparatuses. These footnotes or endnotes may assist scholars from other
academic disciplines in comprehending the entire manuscript tradition, thus

enabling further research and completion through reasoning (Greenham, 1992,

p. 9.
Mair’s Manifestations of ‘“Thick Translation”

In 1990, Mair published his own translated version of the Tao Te Ching,
albeit in two separate forms: one a consumer version published by Bantam
Books, a commercial publisher, with extensive introductory notes, annotations
and other kinds of paratexts, and another a purely scholarly paper published
as the addendum to the aforesaid introductory notes and endnotes in the
Bantam consumer version. On the book title page of the Bantam version, it
says: “An entirely new translation based on the recently discovered Ma-wang-
tui Manuscripts. . . . Translated, annotated, and with an Afterword by Victor H.
Mair” (Mair, 1990a, p. i). Further, on the contents page of the same book, it is

indicated that the book is divided into the following sections:

1. Preface
Acknowledgment
Note on the Numbering of Chapters
Note on the Use of Pronouns

2. Translation of the Ma-wang-tui Silk Manuscripts of the Tao Te Ching
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Integrity
The Way
3. Notes and Commentary
4. Afterword
Part I: Did Lao Tzu Exist? The Tao Te Ching and Its Oral Background
Part II: The Meaning of the Title and Other Key Words
Part I1I: Parallels Between Taoism and Yoga
Part IV: Sinological Usages and Principles of Translation
5. Appendix
6. Selected Bibliography (Mair, 1990a, p. iv)

A page count indicates that the paratexts 1, 3 to 6 occupy 79 out of 168 pages
of the monograph, which is almost half of the entire book. It would be lengthy
to illustrate the extensiveness of Mair’s “thick translation” elements in his
numerous paratexts from both publications in full; let us first take a look at his
philological notes on the words Tao (i), Te ({&) and Ching (4%), the central,
titular terms of the ancient text, from his annotative comments in the form
of two consecutive entries in the “Afterword” section. Below are the slightly
truncated contents of Mair’s extensive etymological elucidation on the concept

of Tao, Te and Ching in his translation of the Tao Te Ching:

THE WAY / Tao (pronounced dow)

The translation of Tao as “Way” is an easy matter. But our
understanding of the term will be heightened by a closer look at its early
history. . . . The archaic pronunciation of Tao sounded approximately
like drog or dorg. This links it to the Proto-Indo-European root drogh (to
run along) and Indo-European dhorg (way, movement). Related words in

a few modern Indo-European languages are Russian dorgga (way, road),
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Polish droga (way, road), Czech draha (way, track), Serbo-Croatian draga
([path through a] valley), and Norwegian dialect drog (trail of animals;
valley) . . . The nearest Sanskrit (Old Indian) cognates to Tao (drog) are
dhrajas (course, motion) and dhraj (course). The most closely related
English words are “track” and “trek,” while “trail” and “tract” are
derived from other cognate Indo-European roots. Following the Way,
then, is like going on a cosmic trek. Even more unexpected than the
panoply of Indo-European cognates for Tao (drog) is the Hebrew root
d-r-g for the same word and Arabic #r-¢, which yields words meaning
“track, path, way, way of doing things” and is important in Islamic
philosophical discourse.

As a religious and philosophical concept, Tao is the all-pervading, self-
existent, eternal cosmic unity. . . . This description could serve equally
well for Brahman, the central principle of Indian philosophy and
religion. Just as the Tao exists in the myriad creatures, so is Brahman
present in all living things. Brahman, like the Tao, is unborn or birthless
(Sanskrit @ja; modern standard Mandarin wu-sheng) and without
beginning (anadi; wu-shib), both important ideas in Master Chuang and in
later Taoism . . . A frequent image in Indian religions is that of a way
leading to unification with Brahman, that is, Brabma-patha ( patha being
cognate with “path”). The Buddhists translated this into Chinese as Fazn-
tao, literally “Brahman-Way,” a striking expression which brings together
these two manifestations of cosmic unity . . . An even more common
word for the Way in Indian religions is marga. In Buddhism, for
example, it was thought of as the means for escape from the misery of
worldly existence. Among the many translations of marga into Chinese
were the following: Tao, sheng-tao (“sagely way”), cheng-tao (“correct

way”), sheng-tao (“way of victory”), chin-tao (“way of progress”), and so
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forth. These and other usages make clear the correspondence of Tao to

Indian religious concepts, including Brahman.

INTEGRITY / te (pronounced duh)

The second word in the title of the Tao Te Ching, namely #e, is far more
difficult to handle than the first, as is evident from the astonishing
sweep of the following thoughtful renderings of its meaning:
power, action, life, inner potency, indarrectitude (inner uprightness),
charisma, mana (impersonal supernatural force inherent in gods and
sacred objects), sinderesis (conscience as the directive force of one’s
actions), and virtue. . . . Of these, the last is by far the most frequently
encountered. Unfortunately, it is also probably the least appropriate
of all to serve as an accurate translation of f¢ in the Tao Te Ching . . .
Regrettably, the English word “virtue” has taken the same moralistic
path of evolution as that followed by modern standard Mandarin 7.

To illustrate how far we have departed from the Old Master, fao-fe has
come to mean “morality,” which is surely not what he had in mind
by #a0o and fe. To return to our exploration of the latter term alone, in
the very first chapter of the Ma-wang-tui manuscripts, we encounter
the expression Asia-fe, which means “inferior #¢.” Another common
expression is hsiung-fe, which signifies “malevolent z.” If we were
to render te as “virtue” in such instances, we would be faced with
unwanted and unacceptable oxymorons. Clearly we must seeck a more
value-neutral term in modern English . . .

Te was pronounced approximately dugh during the early Chou period
(about 1100 to 600 BC). The meanings it conveys in texts from that era

99 ¢¢

are “character,” “[good or bad] intentions,” “quality,” “disposition,”

99 ¢

“personality,” “personhood,” “personal strength,” and “worth.” There
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is a very close correlation between these meanings and words deriving
form Proto-Indo-European dhugh (to be fit, of use, proper; acceptable;
achieve). And there is a whole series of words derived from the related
Teutonic verbal root dugan. These are Old High German #xgan, Middle
High German #ugen, and Modern German faugen, all of which mean “to
be good, fit of use.” There is another cognate group of words relating
to modern English “doughty” (meaning worthy, valiant, stouthearted)
that also contribute to our understanding of 7. They are Middle English
donbti, dohti, or dithti (valiant), which goes back to the late Old English
dobtig and earlier Old English dyhtjg (also “valiant”).

As it is used in the Tao Te Ching, fe signifies the personal qualities or
strengths of the individual, one’s personhood. Te is determined by the
sum total of one’s actions, good and bad. Therefore it is possible to
speak of “cultivating one’s 7.” Like karma, 7 is the moral weight of a
person, which may be either positive or negative. In short, # is what you
are. Te represents self-nature or self-realization, only in relation to the
cosmos. It is in fact the actualization of the cosmic principle in the self.
Te is the embodiment of the Way and is the character of all entities in
the universe. Each creature, each object has its own # which is its own
manifestation of the Tao ... The closest English approximation of # as
used in the Tao Te Ching is “integrity.” In simplest terms, integrity means
no more than the wholeness or completeness of a given entity. Like z,
it represents the selfthood of every being in the universe. Integrity may
have a moral dimension in the sense of adherence to a set of values.
But it lacks the uniformly positive quality of the usual translation,
“virtue,” which subverts the moral ambiguity so important to our

understanding of e.
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CLASSIC / ching (pronounced jeang)

Ching is the standard term in Chinese for “classic” or “scripture.” Its
basic meaning, however, is “warp of a fabric” and from this is derived

LRI

the idea of “pass through,” “experience,” “transacting.” Ching comes
to mean “classic” because it also signifies the threads which were used
to hold manuscripts together . . . The Old Chinese sound of ching is
roughly gwing. Without the final nasalization, this is very close to Prot-
Indo-European gwhi (thread). Another form of the latter is *gwhi-
slo-, which appears in Latin as fi/um (thread). English words ultimately
derived from the Latin are “filament,” “fillet” and “file” (in the sense
of “line”). The latter may be traced back through Middle English fi/en
and Middle French fi/er, which means “to string documents on a thread
or wire” and is reminiscent of Chinese ¢hing. Other Indo-European
cognates are Lithuanian gys/a and Old Prussian gis/o, both of which
mean “vein,” as well as Lithuanian gja (thread) and Welsh gewyn (sinew,
nerve). Note that the latter, like Chinese ching (gwing) has a nasalized
ending. The character used for Chinese ching (gwing) almost certainly
depicts the warp of a fabric on a loom.

Therefore, in strictly etymological terms, Tao Te Ching means “track-
doughtiness-file.” It would originally have been pronounced roughly as
drog-dugh-gwing, had the title in its current form already existed during
the Chou period. It is clear that all three words of the title Tao Te Ching
are conceptually linked to Indian notions such as Brahman or marga,
karma ot atman, and sitra. But etymogically they appear to be more
closely related to European terms. It is thus conceivable that both
China and India may have received the ideas they represent from some

such Europoids as the Tocharians or their predecessors who lived in
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Central Asia before the formation of the Tao Te Ching. And China may
have received them more directly than did India. However, these are
speculations that await the findings of archeology for confirmation.

(Mait, 1990, pp. 132-136)

The point in bringing forth the “thickly” manifestations in Mair’s
translation in a translation studies context here is to illustrate that, in the words

of Appiah (1993):

[This is the kind of translation] that aims to be of use in literary
teaching; and here it seems to me that such “academic” translation,
translation that seeks with its annotations and its accompanying glosses
to locate the text in a rich cultural and linguistic context, is eminently
worth doing. I have called this “thick translation.” (p. 817)

b

In terms of Appiah’s “thick contextualization,” certainly the linguistic
context in translating the highly culture-bound concepts Tao, Te and Ching
is brought to the fore by Mair, namely the kind of linguistic context made
possible to be elucidated through his extensive historical linguistic methodology
as seen above. However, one of Appiah’s flaws (or wits, depending on how
one receives his theory) is that Appiah does not provide his viewpoints on how
“thick translation” should be practiced, nor giving the meaning of his exact use
of the word “thick,” leaving the reader with the only clue that it is “context-
dependent” (Appiah, 1993, p. 818). Cheung (2007) has pointed out that what
differentiates “thick translation” from straightforward “sinological translation”
is being conscious that any interpretation is mediated and therefore never

total or complete (p. 35). This points to the warning that the practitioner of

“thick translation” may have taken the risk of being merely “thick,” without
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the necessities that such “thickness” requires—namely, being conscious of
the scope, complexity, and careful distinctions of interpretive meaning, to
which we shall evaluate Mair’s interpretive efforts. As we can see, the scope
of Mair’s extensive etymological elucidation clearly indicates the thickness
of Mair’s academic rigor in translating the two words with the utmost care
as a sinologist and philologist holding a teaching post at a research-oriented
university, employing his encyclopedic knowledge on the historical evolution
of the various languages on the Hurasian continent across time. However,
like the two sides of a sword, one should also note that the authoritative tone
that Mair possesses could also puzzle the laymen and students of the Tao Te
Ching, owing to the complexity of its formation. First of all, Mair (1990a) has
stated that he has not consulted previous Tas Te Ching-related works, dismisses
Chinese commentaries as “misleading or erroneous” (p. 127), and “intentionally
avoided consulting other translations” (p. 153) as not to be “trapped by facile
solutions” (p. 153), which altogether may risk overlooking the earlier efforts
of sinologists and translators around the world who worked on this puzzing
ancient text. Furthermore, Mair’s translation is also driven by the will to
establish the link between the Bhagavad Gita and the Tao Te Ching based on Sino-
Indo-European etymologies. However, the layman may overlook the fact that
early, historical languages are often hypothetical, reconstructed or unattested,
however approximated to the best the researcher can, hence resulting in varying
views. For example, Mair (1990a) saw a linkange between wan-wu ( #4) ) and
reconstructed Old Chinese *myanh-var (the asterisk mark indicates a
reconstruction), hence related to modern English “many varieties” (p. 150),
when another reconstruction of wan-wu by the late eminent Chinese linguist Li
Fang-kuei (2 J71%) was also proposed as *myanh-mjet (1i, 1971, p. 35), which
is different from Mair’s. Overall, it is indeed a bold, courageous endeavor in

being driven by his view that there is significant contact between India and
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China at a very early age (Boyce, 2012, p. 20), but perhaps it would be better if
more evidence is provided. However, there are other relevant research findings
suggesting the influence of the Bhagavad Gita on the Tao Te Ching (e.g., Grafflin,
1998), and the parallels between Tao and Brahman (e.g., Vasil’ev, 2014).
Nevertheless, Mair’s interpretive methodology has followed the dedicated yet
ambitious works of linguists who advocate the idea of “global cognates” before
him.* Furthermore, in terms of highlighting the differences among cultures,
Mair’s “academic” translation through extensive explanation on comparative
etymology not only positions the culture-specific elements in the ancient
Chinese text on the crossroads of the various branches of Indo-European
and cognate languages across time, it also opens up a door for future academic
input in Asian Studies, if his assumptions are proven to be true, by doing the
opposite: showing that perhaps there exists a missing link between Old Chinese
and Proto-Indo-European, indicating the possibility of overturning the age-
old assumption of the great divide between Sino-Tibetan and Indo-European
languages, in other words, that the various cultures on the Eurasian continent
across space and time are, after all, not as different as we have regarded them
for millennia.’

Motreover, let us examine Mair’s (1990a) extensive elucidation of
etymological facts of the two words, especially the case of translating Tao
as “the Way” as “an easy matter. But our understanding of the term will be
heightened by a closer look at its early history, which shows that the Tao is
deeply imbedded in elemental human experience” (p. 132) under the criteria
of Theo Hermans. Mair’s translation and annotation on the word Tao by

employing historical linguistic methods certainly puts translation, interpretation

* See Edkins (1871) and Conrady (1906) for example.
5 There exist other pioneering papers on the possible link between Old Chinese and Proto-
Indo-European; for example, see Zhou (2002, 2003, 2005).
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and description in the same discursive space, or as Lydia H. Liu puts it, “as a
translingual act itself, it enters, rather than sits above, the dynamic history of
the relationship between words, concepts, categories and discourses” (as cited
in Hermans, 2003, p. 8). In terms of highlighting the similarities and differences
of cultural elements, Mair’s annotative translation certainly provides robust
evidence of similarities and differences of cognate words and languages, hence
of cultures, again with the underpinning fact that Tao is deeply imbedded in
human experience across time and space, hence showing its universality and
Geertz’s “delicacy of distinctions” at the same time.

Furthermore, these methodologies are perhaps yet to be discussed in the
realm of contemporary translation studies, with the hope that it imports new
ideas to current translation theory when dealing with East-West differences,
hopefully providing a slight clue, a single step, in addressing the translatability/
untranslatability issue in current translation studies, which does have, in
Hermans’ words, have an “experimental vigor” to it. In my personal view, if
Mair’s interpretive methodology is proven to be valid, it could provide valuable
implications in the discipline of translation studies, since this methodology may
provide a clue to the century-old problem of the myth of Babel, encountered
since Walter Benjamin until present. The numerous etymological cognates of
Tao, Te and Ching across the Eurasian continent, if Mair’s assumptions are
proven to be true, are pretty much like Walter Benjamin’s pieces of broken vase
to be mended together, fitting into each other, in order to bring forth a more
complete picture of the original outlook of Tao, Te and Ching, the essential
titular terms in the Tao Te Ching. Finally, in terms of the translator’s subject
position, we shall clearly see that Mair attempts to counteract the illusion of
transparency or neutral description, and introduces his personal voice into his

account with explicit viewpoints and statements, as expanded below.



82 stk Btk BN

Other Issues in Cultural Translation: Ideology

Lefevere (1992b) has pointed out that “[t]ranslations are not made in a
vacuum. Translators function in a given culture at a given time. The way they
understand themselves and their culture is one of the factors that may influence
the way in which they translate” (p. 14). In his book Translation, Rewriting and the
Manipulation of Literary Fame, Lefevere regards translation as a kind of rewriting

of an original text, under certain circumstances. He further states that:

It is my contention that the process resulting in the acceptance or
rejection, canonization or non-canonization of literary works is
dominated not by vague, but by very concrete factors [emphasis added] that
are relatively easy to discern as soon as one decides to look for them,
that is as soon as one eschews interpretation as the core literary studies
and begins to address issues such as power, ideology, institution and

manipulation. (Lefevere, 1992a, p. 2)

He points to several concrete factors determining the reception and image of
a literary work as projected by its translation, of which one is the translator’s
ideology and the other the poetics dominant in the receiving literature at the
time of translation, both influencing the basic strategy as adopted by the
translator (Lefevere, 1992a, p. 41). As a translation is produced in a given
society within a given time period, the corresponding external ideology
(namely, that of the patronage) may exert an influence on the translator’s
ideology, and in turn influence his selection of translation strategies. Mair’s
translation provides a good illustration of the external and internal ideologies
in negotiation under concrete factors that systematically govern the reception
and consumption of the Tao Te Ching within the Western readership, as we shall

see below.
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Translator and Patronage: Power at Play

In the spirit of Bassnett and Lefevere’s (1990) “cultural turn” as first
raised in their collection of essays Translation, History and Culture, let us examine
the power relations between the publishing industry, Bantam, and the translator,
Mair, in pursuit of specific ideologies. The people in such power relations,
whether professionals involved within the literary system (in this case, the
translator) or patronage outside the literary system (in this case, the publisher),
govern the consumption of the translated work by the general public, where
these forces can be both conforming to or rebelling against the dominant
ideology and poetics.

In Mair’s scholarly version of the introduction and notes for the Tao Te
Ching translation published as an addendum to the annotations in the Bantam
version, he explicitly writes in the introductory description on the cover page

of the journal paper, of which he himself is the editor:

SINO-PLATONIC PAPERS is an occasional series edited by Victor
H. Mair. The purpose of the series is to make available to specialists
and the interested public the results of research that, because of
its unconventional or controversial nature, might otherwise go

unpublished. (Mair, 1990b, cover page)

For Lefevere, ideological considerations are the most important, be it the
translator’s ideology, or the ideology imposed upon the translator by patronage.
Here we see an outright mentioning of Mair’s ideology in going against the
dominant ideology and poetics of the present day, on the cover page of the
journal paper, not in the body text. Although, as Lefevere (1992a) has put it, in

the case where linguistic considerations enter into conflict with considerations
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of an ideological and/or poetological nature, the latter tend to “win out” (p.
39), it seems that on the surface Mair is not in an advantageous position in the
conflict between the pioneering translator and the domesticating publisher,
but nevertheless he tries to overturn this situation by means of making explicit
mentions on his personal ideology to be made known to both the layman and
scholarly reader. Through Mair’s (1990a) annotative comments accompanied
by justificatory footnotes, we cleatly see that they are indeed “indicative of the
ideology dominant at a certain time in a certain society” (p. 41), and they “quite
literally become the play” (p. 42) for the target text audience that cannot read

the source text.

“Academic Translation” and Translator’s Ideology

As previously mentioned, Mair published his own translated version of
the Tao Te Ching in 1990, albeit in two separate publications: one a consumer
version published by Bantam Books with extensive introductory notes,
endnotes and other forms of paratexts, and another a purely scholatly paper as
the addendum to the aforesaid introductory notes and endnotes in the Bantam
consumer version. Let us take a look at the contents of this latter scholarly

publication to compare it with that of the Bantam consumer version:

1. Abbreviations and Symbols
2. Preface
3. Author’s Note
4. Sinological Usages and Principles of Translation
5. Introduction
[2] The Oral Background of the Text
[b] The Title and Some Other Key Terms
[c] Taoism : Tao Te Ching : Yoga : Bhagavad Gita
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[d] Conclusion
[e] Endnotes
6. Textual Notes and Commentary

7. Select Bibliography (Mair, 1990a, Table of Contents)

Since this is a scholatly paper on sinology by nature, the “Abbreviations and
Symbols” section is absent in the Bantam consumer version. The “Authot’s
Note” section is an explicit statement mentioning that this publication is an

addendum to the paratexts of the consumer version:

These materials were originally intended to accompany my Tao Te
Ching: The Classic of Integrity and the Way which was published by Bantam
Books in September, 1990. When I was informed by my editors that the
remarks herein, although expressly intended for the layman, were too
scholarly in nature, it became necessary for me to rewrite completely the
introduction and notes to the published translation. The contents of
the two versions are now quite dissimilar. The Bantam introduction (now
actually an afterword) is but a pale reflection of what I had originally
written. Because there are ideas and information in these pages that may
still be of interest to some, I have decided to issue them in the present

form. (Mair, 1990b, p. 8)

Further, in this scholarly paper addendum, Mair offers three explanations
to the popularity of the Tao Te Ching as the most translated book in the world

next to the Bible and the Bhagavad Gita, one of which is that:

It is supposedly “very easy to understand” when actually it is
exceedingly impenetrable . . . this deceptive ease which masks tortuous

difficulty is both a challenge and an invitation, a challenge to the honest



86 mimE Bt—h H=H

scholar and an invitation to the charlatan. Since no one can fully plumb
the profundity of the Tao Te Ching, even the amateur cannot be held
responsible for misrepresenting it. Hence the plethora of translations,
many by individuals who command not one iota of any Chinese

language. (Mair, 1990b, p. 6)

Annoyed at the presumptuousness of those who pretend to convey
the ideas of Lao Tzu (F-F) to others when they had no idea of its highly

impenetrable meanings, Mair vowed in the 1970s:

I would never be so bold as to add my own voice to the cacophonous
chorus of Tao Te Ching paraphrasts. Two unexpected and celebrated
events, however, conspired to make me recant. One was the egregiously
large advance and effusive national publicity awarded to an absolute
tyro a couple of years ago who dared to dabble with the daunting Tao
Te Ching. Although the individual concerned will remain mercifully
unnamed, I felt duty bound to reclaim translation of the Tao Te Ching
as the proper province of the conscientious Sinologist. The other prod
was the recent discovery of two ancient [Ma-wang-tui] manuscripts
in China which made it possible to produce a totally new translation
of the Tao Te Ching far more accurate and reliable than any that has

hitherto been published. (Mair, 1990b, p. 6)°

% To the delight of researchers in Taoist literature, in 1973 the archaeological discovery of two
previously unknown text versions in ancient tombs in China has shed considerable light on the
nature of the composition and compilation of the Tao Te Ching, since these texts are found to
be a few centuries older than the Wang Pi (2 7& ) version after close examination, hence more
accurate to the original. The version used by Mair consists of two silk manuscripts A and B,
buried in a Western Han Dynasty (202 BCE — 9 CE) tomb under a hill named Mawangdui (/%
2 1) (lit. “Horse King Mound”) near modern-day Changsha ( & ¥ ) in Hunan.
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Here we see a clear statement of Mair’s personal attitude ideology towards the
conditions, necessity and seriousness in his motive behind translating the Tao Te
Ching.

Once Mair assumed the task of freshly translating the Tao Te Ching, he was
completely preoccupied with overwhelming details, putting his encyclopedic
etymological knowledge as a philologist to full force, for instance, how to
convey the meaning of Te (&), the second word in the title, spending an entire
two months on it. As we have seen above, his final choice of “integrity” is
grounded on a thorough etymological study of the word, along with a close
examination of each of its 44 occurrences in the text. Nevertheless, his
translation is different from other translations in the sense that during his
monumental task in translating the Tao Te Ching, his first and foremost guide
throughout has been philology, to which he states that “only by the most
rigorous application of this noble science can we hope to come close to a full
understanding of ancient texts” (Mair, 1990a, p. 7). After an intensive period of
translation, Mair turned his attention to the paratexts, namely the introduction
and the notes sections. Again, here Mair pioneers in showing that the Tao
Te Ching 1s a collated accumulation of oral wisdom resultant to the cultural
interaction between India and China across centuries, and thus, unsurprisingly,
not the enterprise of a single author, most widely alleged to be Lao Tzu (Mair,
1990a, p. 7). Then, Mair expounds on an exhaustive etymological examination
of the three words that constitute the customary title of the book, along with
explanations of several other key terms. As a renowned philologist whose
concentration is on sinology and indology, a radical approach is engaged by
Mair in recognizing that the Tao Te Ching bears a very close relationship to the
aforementioned best known oriental classic originating in India, the Bhagavad
Gita. Having read both of them in their original languages repeatedly and

attentively for over two decades, Mair strongly believes that they are related
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in an essential way in the sense that the resemblances and parallels are so
numerous, to which he also provides much annotation on the similarities
between the Tao Te Ching (Chinese Taoism) and the Bhagavad Gita (Indian
Yoga) in the paratext, namely the introduction and the textual notes. This is a
robust evidence of Mair’s motive for pursuing the “thick translation” approach
towards the Tao Te Ching, in addition to his personal stance on translator’s

ideology.

Other Issues in Cultural Translation:

Foreignization and Visibility

In the discussion of Mair’s translation, it is also crucial to mention
the issue of foreignization and invisibility in Venuti’s (1995) treatise The
Translator’s Invisibilty, in which he refers to the invisibility of the translator in the
contemporary context of the Anglo-American cultural hegemony, and relates
the invisibility to the imperialistic and xenophobic attitude of the domineering
Anglo-American culture (p. 17). Often influenced by publishing institutions,
editors and the global market, translations are manipulated to the extent that
the translator’s work leaves almost no trace of any translational activity. In
this sense, the translator has become “invisible.” Driven by economic motives,
publishers often prefer fluent, highly readable translations that will perform
economically better on the market than foreignizing translations that resist a
fluent English discourse and promote the foreignness of the text by retaining
the distinct foreign character.”

To counter such an “invisibility,” Chesterman provides a checklist in

regard to the issue of translator visibility, in a paper on translation typology:

7 Matter of fact, there are even Tao Te Ching translations produced by people who do not
know Chinese, resulting in (a) reliance on eatrlier translations, (b) failure of accuracy, and (c)
distortion and simplification of the original; yet publishers continue to market such works for
reader consumption. See Goldin (2002).
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Is the translator visible, e.g. in footnotes, a commentary or preface, via
inserted terms from the source text in brackets, via evidence of the
translator’s own particular ideology (learned translation, philological
translation, commentary translation, #hick transiation [emphasis added];

feminist translation, polemical translation)? (Chesterman, 2017, p. 102)

Under this criterion, clearly we see translator visibility in Mair’s work, which
features a “Preface” that contains an “Acknowledgment”: “I would like to
thank my editor, Linda Loewenthal, for managing to be both gentle and firm
in helping me to make this book more accessible to the people for whom it
was written” (Mair, 1990a, p. xvi).® Here we see the various forces behind
the production of a consumer version of the book at play, namely the
negotiation between the editor, belonging to a publication institution, and the
individual translator. Furthermore, the “Preface” also includes a “Note on the
Numbering of Chapters”, and a “Note on the Use of Pronouns” (Mair, 1990a,
p. xvi). After the main translated text, there is a section titled “Notes and
Commentary”, followed by a four-part “Afterword”, as mentioned previously.
This “Afterword” includes a section titled “The Meaning of the Title and
Other Key Words”, from which his philological translation of Tao and Te is
expounded in this paper. Moreover, it is followed by an “Appendix”, which
is “designed for those who want additional information on the relationship
between Yoga and Taoism” (Mair, 1990a, p. 155), and contains a note at the

very end, announcing the existence of the scholarly paper addendum:

8 Furthermore, as a public epitext, Mair states that when he wrote the translation of the Tao
Te Ching for Bantam, a commercial press, it is very different from writing for an academic
press, that the former involves the consideration for a large audience and is “supposed to
sell books,” and the latter for scholars. When Bantam asked him for a self-description of his
occupation to appear on print, Mair first stated that he is a “sinologist” and later a “philologist,”
both to which Bantam rejected, considering that the general public may lack the knowledge
of these terms. Bantam suggested that Mair identify himself as a “linguist,” to which Mair
rejected. See Swofford (2012).
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Note: Scholars who wish to obtain complete documentation for all
points raised in the Afterword and who desire fuller annotations for
the text may write to the author for a separate, sinologically oriented

publication concerning the Tao Te Ching. (Mair, 1990a, p. 161)

Here we see Mair’s individual motive and scholatly effort at work, behind the
power play between the publisher, the editor, and the translator. With these
two examples, clearly we see the visibility of the translator in Mair’s approach
in assuming the task in producing a thoroughly new translation of the Tao Te
Ching that possesses its inherent importance among other translations, a highly
individual contribution.

Furthermore, a translation in which the cultural distance is maintained to
inform target text readers about the culture or cultures related to the source
text, aiming to broaden their cultural perspectives. In defense of the important
yet unmistakable cultural linkage between Old Chinese and Indo-European
languages backed by evidence from archaeological research, Mair (1990a) feels
“fully justified in pointing out the Indo-European cognates” (p. 131) in his
philological analysis of the words Tao, Te and Ching, which is discussed in his

“Afterword”:

I also believe that this analysis will serve to illuminate powerfully the
meanings of these terms for readers as well as to demonstrate the
nonexotic, nonperipheral quality of Chinese civilization. No longer may
China be excluded from discussions of world history, for it has always
been very much a part of the ebb and flow of human events and ideas.
It is only our limited historiography that has underestimated China’s

place in the evolution of mankind. (Mair, 1990a, pp. 131-132)
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This is in line with the spirit of Appiah’s notion of respect for the equality
and variation of cultures, and of Venuti’s emphasis of Antoine Berman’s
concept of translation ethics in the discussion of foreignization, based on
the relationship between the domestic and foreign cultures embodied in the

translated text:

Good translation aims to limit this ethnocentric negation: it stages “an
opening, a dialogue, a cross-breeding, a decentering” and thereby forces
the domestic language and culture to register the foreignness of the

foreign text. (as cited in Venuti, 1998, p. 81)

Here, in the same spirit of Appiah’s “respect,” Venuti (1998) purports that
a good translation is to “show ‘respect’ for [the foreign text| by ‘offering’
a ‘correspondence’ that ‘enlarges, amplifies and enriches the translating

299

language’” (p. 81) through Berman’s words. A translator certainly has the
prerogative to choose the direction along the ethnocentric-ethnodeviant axis
of translation, so as to “decenter the domestic terms that a translation project

3

must inescapably utilize” (Venuti, 1998, p. 82). The favor in “a translation
ethics of difference” as opposed to “a translation ethics of sameness” has the
power to enhance the domestic culture, in the sense that the “difference” has
the power to reform cultural identities occupying dominant positions in the
domestic culture, in the advocacy of a foreignizing translation (Venuti, 1998,
pp. 82-83). As such, it is crucial to yield a theory and practice of translation
countering dominant target-language cultural values, in bringing the linguistic

and cultural difference of the source text to light, thereby signifying the

importance in appreciating an annotation-based approach in translation.
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Conclusion

In this paper, we have seen that, as a feasible translation strategy, Kwame
Anthony Appiah’s “thick translation” is necessary in defining the methodological
foundation for academic and cross-cultural translations, which plays an
irreplaceable role in etymologically elucidating cultural elements and successful
knowledge transfer in cultural translation, illustrated through Mair’s attempted
“thick translations” of highly culture-bound terminologies in classical Chinese
canonical texts such as Tao, Te and Ching in the Tao Te Ching. The characteristic
Chinese culture-boundedness of the ancient text calls for a sophisticated
interpretative methodology to be presented to modern-day Western readers.
Furthermore, in cross-cultural translation as illustrated in this paper, we have
seen that Mair attempts to negotiate with the dominant poetics as expected
by the patronage (namely, the publishing industry and the academy) through
explicit statements, both in printed peritext and verbal epitext, of his personal
ideology in the form of annotations and other forms of paratexts, with the
final goal of elucidating the original linguistic and cultural meaning to the
Western reader as precisely and delicately detailed as possible.

Cross-cultural translation, an activity whose goal is successful communication
across cultures, has played an important role in the progress of human
civilization. The translation of ancient Chinese canonical works such as the
Tao Te Ching is no exception. The authenticity and the cultural images of
the original works, however, may be distorted or lost during the translation
process, owing to the complexity of cross-cultural translation, as in the
case of many previous versions of Tao Te Ching translations. Therefore, it
is necessary to seek a translation methodology which compensates for the

loss of authenticity and the linguistic and cultural context of the ancient
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Chinese source text so as to ensure genuine cross-cultural communication.
Ian Robertson, a noted sociologist, writes: “Culture consists of all the shared
products of human society” (Robertson, 1987, p. 55). Culture includes
not only material things such as dwellings, organizations, and artifacts, but
also intangible things such as languages, ideas, beliefs, customs, myths, and
traditions. Translation is not only a two-way communication in crossing the
language barrier, but also the location of cross-cultural exchange to achieve
and enhance cultural understanding, With the examples shown in this paper,
the main contribution of Mair’s translation is for the purpose of intercultural
exchange and the reconstruction of the source culture in the target text. As
such, the substance of translation is cultural transplantation and hybridization,
in addition to linguistic transformation and elucidation. To sum up, the aim
of a successful translation as strenuous as that of the dauntingly difficult
Tao Te Ching is to allow the target readers to understand the meaning of the
original text as closely as possible and have a grasp of the source language
culture as precisely as possible, and a translator need to be aware of the
choices of effective translation methodologies in conveying the cultural
information of the source language to the target language, thereby filling
the cultural gap between the source culture and the target culture. Culture-
bound words in classical Chinese canonical works such as the Tao Te Ching
prove to be of value, both in terms of cultural understanding. As such, it
is proposed that Appiah’s “thick translation” approach provides valuable
guidance for the translation of highly culture-bound, religiophilosophical
words such as Tao, Te and Ching as appears in the Tao Te Ching. The extensive
footnotes, annotations notes and other forms of paratexts employed in
Mair’s translated work not only aids the target reader understand the cultural
connotations and cultural information of these highly culture-bound words, in

addition to their complex cultural contexts, it also shines light on many other
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issues such as providing a new understanding on the universality of human
existence, as well as importing new insight into the realm of translation studies
on the issue of translatability/untranslatability between the Sino-Tibetan and
Indo-European languages, at the same time opening a door for academic
research in Asian Studies. It is hoped that further interdisciplinary research in
this area shall shine light on the long-debated issue of the great divide between

the languages and cultures of the East and the West.
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Introduction

Although the translator’s decision-making process may be subjective and
intuitive (e.g., Komissarov, 2009, p. 523), translation scholars maintain that this
process is ultimately governed by correlated linguistic and cognitive patterns
in both the source and target languages (e.g., Englund Dimitrova, 2005; Toury,
1995). To understand translators’ decision-making processes in this endeavour,
the study of primary sources, that is, the analysis of literary translators’
manuscripts, can be implemented, although this has long been overlooked in
translation studies (Munday, 2013). According to Munday (2013), the main
reason for this oversight is that, unless the translator is a well-known author
and/or particulatly prefers to document and preserve his or her own writing,
early drafts are not often readily available. Translators’ manuscripts are typically
discarded after the translations are published.

The Remote Country of Women was first published in 1988. This novel was
the first work by Bai Hua ([H1%), who is recognized as a major contemporary
Chinese writer. Bai Hua was born in a small city in Henan Province in 1930 and
was named Chen Youhua (PE{GEE) (he later chose Bai Hua as his pseudonym).
Bai Hua’s poetic sensitivity and love for literature were first shaped by his
mother’s folk songs and by her poor and illiterate friends’ devotional Buddhist
songs (Wu, 1991). In 1947, Bai Hua joined the People’s Liberation Army;
in 1951, he began to write poems, short stories, and screenplays. He began
his career as a fiction writer in 1964 and has resided in Shanghai since 1985.
Political issues and language barriers meant that The Remote Country of Women
received little critical attention both at home and abroad; thus, his feminist
utopian novel has been largely unnoticed (Wu, 1991, p. 198). As Bai Hua states

in the introduction to the Taiwanese edition of the book, the author’s intention
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is to “use the past as a mirror to see the present” (Bai, 1988, p. 1), and to use
matrilineal values to challenge our traditional views of the primitive versus
the modern, the barbaric versus the civilized, and the monogamous versus the
promiscuous. Two translators, Wu Qingyun (IHEFZE ) and Thomas O. Beebee,
the latter a native English speaker, worked together to translate the novel into
English in 1994. The translated version is part of the Fiction from Modern China
series; the General Editor of that anthology, Howard Goldblatt, proclaimed the
novel to be one of the “boldest new voices in China” (Goldblatt, 1994, p. III).
The story, originally published in China in 1988, contains two antithetical
narratives that converge in the final chapters (Twitchell, 1995). One describes
a utopian world and focuses on Sunamei, a young woman of the Moso, a
subgroup of the Naxi nationality, in a remote but beautiful area at the border
of Yunnan and Sichuan provinces in southwest China. In alternating chapters,
we follow the male protagonist, Liang Rui, through the Cultural Revolution to
experience a labour camp and a prison from his perspective. The story shuttles
back and forth from utopia to dystopia, presenting the conflicts in the two
wortlds in which the characters live; Sunamei lives in a matriarchal society in
which women freely take lovers and are responsible for home and family, and
Liang Rui lives under political and emotional repression in a patriarchal society.
Sunamei’s happy growth and innocent questioning reveal an organic social
system embodied in matrilineality, which contrasts sharply with Liang Rui’s
imprisonment, his ironic observations, and the absurdity and horror lurking
behind socialist China’s revolutionary slogans. When Sunamei is nearly 13 years
old, she undergoes the rituals of “Changing into Dress” and worshipping the
Goddess Ganmu (/K2 fH#), which marks her growth into a full-fledged,
independent woman. She later has free sexual relationships with two men,
Long Bu and Ying Zhi, before she joins a Dancing and Singing Troupe in the

modern city. In the other narrative, after his release from prison, Liang Rui
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discovers that his girlfriend has abandoned him. Out of frustration, and seeking
isolation, he volunteers to go to one of the most remote and untouched areas
of China. He then receives a post as a handyman, or a jack-of-all-trades, at a
cinema in a county close to the Moso Community. There he meets Sunamei,
who is reviled by the town due to the Moso women’s penchant and reputation
for promiscuity; however, Liang Rui boldly marries her nonetheless. From
this point forward, Liang Rui transforms into a stereotypical patriarchal man
attempting to possess his wife, constrain her with their marriage certificate, and
master her. While visiting the Moso Community, Liang Rui catches Sunamei
with her former lover, Ying Zhi, and becomes violently angry. As a result,
Sunamei and the entire Moso Community banish him.

This study was prompted by the discovery of parts of Wu Qingyun’s
PhD dissertation drafts. Wu was one of the translators of The Remote Country
of Women. In her dissertation, Wu (1991) presents thorough research on the
transformation of female rules in utopian novels, including Bai Hua’s The
Remote Country of Women, and Wu introduces and compares several utopian
literary works in English and in Chinese. The most “illuminating” part of her
dissertation noted by Wong (1996) is the comparison of The Remote Country of
Women to Ursula K. Le Guin’s The Dispossessed (published in 1974), because it
offers insights into modern conceptions of utopian society (p. 358). Indeed,
her analysis is very important to this study because literature addressing the
work remains rather scarce. It is reasonable to assume that the English drafts
were first made by Wu, because there was no English translation of the novel
while she was writing her PhD dissertation at Pennsylvania State University.
Therefore, Wu likely translated certain passages on her own to analyse the work.
Because textual genetics, the concept this study follows, regards authorial drafts,
notes, or documents preceding the published text as manuscripts, passages

translated in Wu’s (1991) PhD dissertation could be considered her manuscript.
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Indeed, the manuscript in her PhD dissertation could be described in this
study as phases of textual evolution that are very suitable for investigating
“critical points” to seek where the translators’ input is most revealing (Munday,
2013). Moreover, the pieces of translation drafts found in her dissertation are
important because they can be compared with the published version to explore
both Wu’s ideas alone and her ideas in collaboration with the other translator,
Thomas O. Beebee, in the decision-making process. In addition, the translation
drafts in Wu’s dissertation involve speech and thought presentations, an
important topic that we will investigate more deeply in the following section.
Nonetheless, since Wu only selected a few passages for translation to support
her arguments, the text that can be discussed in this study is rather limited.
Additionally, the translation activity occurred some time ago; therefore, no
other drafts are available for investigation, according to the interview (T. O.
Beebee, personal communication, May 20, 2016). Such a limitation speaks
to Munday’s (2013) comments regarding the extreme difficulty of obtaining
translators’ manuscripts.

The other translator, a native English speaker as well as Wu’s dissertation
co-advisor, Thomas O. Beebee, was interviewed in person for this study. His
valuable comments recounted the workflow, the division of the translation job
between the two translators, and other aspects of the decision-making process.
According to Beebee (personal communication, May 20, 2016), Wu first
finished a draft of the entire story and then sent it to him to “novelize” it for
target readers. Surprisingly, Beebee does not speak or read Chinese; therefore,
he did not read the original story. Instead, he modified Wu’s manuscript to
seem more “English.” During the modification process, Beebee collected
linguistic items to be discussed with Wu, and they produced a third version
together, which was eventually published. Beebee’s comments indicated that

Wu always had the final say as to the linguistic items they discussed because she
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was “strong-minded” and had read the original story (personal communication,
May 20, 2016). Thus, we can now explore the draft and final versions at

different stages of both translators’ decision-making processes.

Studies on Translators’ Manuscripts as Part of

Their Decision-making Process

There is little literature in translation studies that discusses translators’
manuscripts. Nonetheless, a small group of researchers has been working
on genetic translation studies over a decade, led by Hulle (2004), who first
published his genetic study of late manuscripts by Joyce, Proust, and Mann.
Genetic translation studies aim to analyse the practices of working translators
and the evolution, or genesis, of the translated texts, such as translators’
manuscripts, drafts and other working documents. A vital concept is to consider
the published text as simply one phase in the text’s evolution (Cordingley &
Montini, 2015) and to map out and understand the different phrases of its
composition (Deppman, Ferrer, & Groden, 2004). One of the great strengths
for such a consideration is to problematize the concept of the translator’s
“agency” because translators are often assumed to consciously adopt a position
or strategy to which they remain committed throughout the translation activity;
however, by investigating the creative process of a translation’s multiple
compositions, we may find translators exercising greater “agency” to intervene
in the text, especially at the later revision phases. They may also change to an
opposing strategy or position, especially for works that may be censored from
the market. Indeed, according to Cordingley and Montini (2015), to simply
claim that translators are exercising certain “agency” in the published text only
partially reflects the nature of their work.

Among the scant research on translators’ manuscripts, some (Bush,
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2006; Filippakopoulou, 2008; Jones, 2006) look at the translators’ own drafts.
Bush (20006) describes the evolution of a paragraph between the first, sixth,
and eighth drafts in the opening of his own translation of Spanish novelist
Juan Goytisolo’s autobiography. He voices the opinion that the translator’s
emotional and intellectual involvement is the most complicated act of human
communication. To demonstrate, he reports grappling already in the first draft
with the need to address wordplay and facing the losses and gains inherent
in translation. At this stage, proper names are left untranslated. By the sixth
draft, the entire text is compressed, and superfluous adjectives or adverbs
are removed, rendering the text much tighter and denser. In addition, a more
sensible and reasonable solution is found for translating the names. At this
stage, decisions are focused on strategic matters such as how to address
heteroglossia (French and Latin) in the original (Spanish). Bush’s account of
his motivations helps us understand the reasoning behind certain decisions,
such as deliberately highlighting alliteration. While Bush’s report is more like
an account of the translation process, Jones (20006) applies the think-aloud
protocol (TAP) to study himself translating a Serbo-Croatian poem over
the course of four drafts, and adds open-ended interviews with five poetry
translators to learn more about their cognitive processes. The think-aloud
protocol reveals that Jones himself shifted the focus between drafts: from lexis
form in Draft one to rhythm, rthyme, and poetic form in Draft two, to a more
holistic revision in Drafts three and four.

In an attempt to avoid the “hazards of verbalization” associated with the
use of the think-aloud protocol, Filippakopoulou (2008) explores the drafts,
and reflective comments of an English translation of Aziz Chouaki’s novel
by two collaborating contemporary literary translators, Schwartz and Norman.
Filippakopoulou (2008) found the translators’ prescriptive quest for linguistic

accuracy and the retrospective texts’ reflection of “the emotive experience that



Translators’ Collaboration and Decision-Making 107

arguably is the enterprise of translation” (p. 34) in their revisions. Moreover,
while highlighting the major flaws and limitations of draft examination,
she argues that drafts are materials for recording the translator’s “evolving
perception” of the source text and “different materializations” of the target
(Filippakopoulou, 2008, p. 20). A later study by Munday (2013) suggests a
thorough analysis of textual shifts (changes in word order, verb perspective,
conjunction replacements, etc.) between multiple drafts to understand the
translator’s decisions at different points in the process. Adopting the corpus-
and process-based approaches proposed by Alves, Pagano, Neumann, Steiner
and Hansen-Schirra (2010), Munday’s (2013) study looked at David Bello’s
three drafts and the published version of Georges Perec’s work Les Choses:
Une Histoire des Années Soixante (published in 1965). His results correspond to
Jones’s (2006) report that the translator’s focus shifts from lexical problems
in the earliest drafts, to form and structure, and then to a holistic evaluation in
later or final drafts. Although Munday (2013) does not, in fact, seem to analyse
the translator’s cognitive aspects, as he claims in the beginning of his study, he
does evaluate the research methodology and stresses the value of investigating
translator drafts, and in this regard, his study inspires further investigation of

the translators’ decision-making process in this study.

On the Presentation of

Speech and Thoughts in English

A substantial body of scholarship by literary theorists and linguists has
focused on fictional narratives and the various modes of thought and speech
presentation they depict, especially free indirect discourse (e.g., Gharaei &
Dastjerdi, 2012; Gunn, 2004; Klitgard, 2004). Levenston and Sonnenschein

(1986) and Rouhiainen (2000) introduce the concept of narratology to



108 &=k H+—& H=MH

translation studies. By analysing French and Hebrew translations of English
prose texts, Levenston and Sonnenschein (1986) highlight linguistic markers
of focalization, which they recommend should be preserved or compensated
for in translation; otherwise, there is a risk of losing the irony conveyed in the
original language. By contrast, Rouhiainen (2000) focuses on the translation of
free indirect discourse in D. H. Lawrence’s Women in Love into Finnish, noting
that Finnish translators must handle the problem of the absence of equivalent
literary norms in the target culture.

According to Leech and Short (1982), different types of discourse can
be regarded as stylistic variants of the same position, which forms a cline of
speech representation, suggesting the narrator’s control in the absence of the
narrator’s apparent control (p. 320). Five types of discourse on this continuum
are often mentioned for speech/thought presentation. Narrative Report of
Speech Acts, which is “more indirect than indirect speech” (Leech & Short,
1982, p. 323), reflects the narrator’s apparent control. The next three in the
middle, showing the narrator in partial control of the report, are Indirect
Speech, Free Indirect Speech, and Direct Speech. Free Direct Speech appears
not to be under the narrator’s control because the character can speak to the
readers more immediately without the narrator as an intermediary (Bosseaux,
2007, p. 57). In other words, if the characters provide verbatim thoughts, the
narrator is required to intervene less. As the counterpart of Free Direct Speech,
the use of Free Direct Thought allows readers to instantly watch the character’s
thoughts change through a very notable mode of stream of consciousness
(Toolan, 1988, p. 122).

Shen (1991) contributes an ambiguous mode of blending Direct and
Indirect Speech into the continuum, along with noting the five types of
discourse categorized by Leech and Short (1982), especially when transferring

speech modes from Chinese narrative fiction into English. She terms the
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mode “Blend in Chinese,” which lends itself to at least two interpretations that
might pose a dilemma for translators. This blend can occur in both direct and
indirect modes and, according to Shen (1991), has the advantage of connoting
immediacy instead of hindering the narrative’s smooth flow. Nonetheless, when
translating Chinese blends into English, the translators’ dilemmas frequently
occur because of the absence of tense indicators in the original text. If the
translators attempt to preserve the immediacy of speech by using the present
tense, they might lift the speech out of the narrative plane; however, keeping
the speech in the past tense, and therefore on the narrative plane, might detract
from the vividness and immediacy of the speech. In other words, although
both voices in the blend are meant to be indistinguishable from one another in
regard to linguistic criteria, one of the voices is favoured at the expense of the
other. In Shen’s (1991) view, the presentation of direct speech without quotes
in English seems rather rare. Nonetheless, Chinese direct speech is frequently
featured with no quotation marks, no commas or full stops, no punctuation,
and no paragraph divisions. The two translators must decide specifically
whether to distinguish the character’s actual words from a narrative report,

which will be discussed in the textual analysis that follows.

Textual Analysis

In the following textual analysis, we select fragments of the draft found
in Wu’s (1991) PhD dissertation and compare them to the final published
translation. Notably, while issues of availability prevent us from comparing
the different drafts, which is a strategy employed in the works of Bush (20006),
Jones (20006), and Munday (2012), this study’s main purpose is to illustrate what
these comparisons can tell us about the translator’s decision-making process,

rather than to provide a full overview of the results.
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Criticizing Monogamy

Depictions of feminist utopias typically judge and criticize patriarchal
dominance and oppression in society. In The Remote Country of Women, Mosonian
sexual freedom is regarded as an emancipatory symbol that Bai Hua highlights
to cast the protagonist Liang Rui in a harsh light. Although he fights against
mechanized modern society, Liang Rui is nonetheless unable to suppress his
own chauvinist ego. When he finds his wife with her former lover, Ying Zhi, he

bursts into outrage as follows:
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This study examines and discusses two versions of this passage: one from
the draft in Wu’s PhD dissertation and the other from the final version of the
story published in 1994. By comparing the two versions shown in Table 1, we
can examine particular linguistic items and identify differences in speech or
thought presentations. In this manner, we can discuss the potential effects of
these differences on the translator’s decision-making process. As confirmed by
Professor Beebee (personal communication, May 20, 2016), the native English—
speaking translator, Wu finished the translation draft and submitted it to him
for “novelization,” which may have included revisions and potential adaptations

in more formal English for native readers. Because Beebee did not preserve the
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second translated version he revised and novelized, the researcher could only
reference the very limited manuscripts in Wu’s PhD dissertation during the
discussion. Together, they created the third draft, which was the final published

version. Therefore, the textual analysis compares the first and third drafts of

the English translation.

Table 1
Example 1 in Draft and Final Versions

Draft

Final

I rushed over and slapped her face
fiercely. . . . Ying Zhi protected her with
his body and began to reproach me. I
could not understand his words. What
right have you! You dirty dog! To steal
into My room, get into My bed, seduce
My wife. 1 will punish him! I picked up
a large piece of firewood. . . . The next
moment I was striking at Ying Zhi,
Sunamei screamed like a wild beast [emphasis
added]. She grasped Ying Zhi and dashed
out . . . the kindled wood flew to the roof,
the whole building was swallowed [emphasis
added] by tongues of flame. ... (Wu,
1991, p. 212)

I dashed over and slapped her. . . . he
protected her with his body and yelled
at me. I could not understand his words,
What right do you have, you scoundrel? What
right do you have to steal into my room, to get
into my bed, and to sednce my wife [emphasis
added]? I will punish yo# [emphasis
added] mercilessly. I picked up a piece of
oak. ... As I lifted it to strike at Ying Zhi,
Sunamei uttered a scream, a strange scream,
a soultearing cry like that of a wonnded beast
[emphasis added]. She grabbed Ying Zhi
and dashed out. . . . burning wood flew
to the ceiling, and the room was quickly
engulfed [emphasis added] by flames. (Bai,
1994, p. 364)

Note. Compiled by the author

To begin the analysis, the original passage in this example is from the male

character, Liang Rui, who narrates nearly half of the story. Readers can follow
his perspective to understand the world in which he lives: first under the rule
of communists and then in the utopia. This is where readers find Liang Rui’s
narrative flow of thoughts after he is invited into the Mosonian society, and his

reports regarding Mosonian customs and ways of living. Although he is aware
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that reuniting with one’s former lover, and polyandry, are common in this
remote country, his inability to suppress his strong will, which was developed
in the patriarchal framework to which he is accustomed, leads to his rage over
his own failure to control his wife. In narration, the passage can be regarded
as Free Direct Thought in which Liang Rui presents his thoughts without any
reporting clause or quotation marks.

Special attention in this case should be paid to underlined sentences
because the language is much more formal and grammatically correct in
the final version. For example, the phrase “[tjo steal into My room, get into
My bed, seduce My wife,” which employs bolded and capitalized terms in
the draft, is altered to use italics, which represents a type of emphasis that
is familiar to target readers. More importantly, the pronoun of the target of
Liang’s attempted violence is changed from “him” in Wu’s draft to “you” in
the final version. The change of pronoun, in particular, alters the effects that
the passage has on the intended readers. In Wu’s version, the use of the third-
person pronoun “him” corresponds to the Free Direct Thought that Liang

)

Rui has in mind. The use of “you,” on the other hand, leads the passage to
lose the original feeling of being the Free Direct Speech that Liang Rui is
narrating to himself, and may even imply that he is confronting Ying Zhi in
person. Indeed, Wu’s draft presents Liang Rui’s thought as a direct interior
monologue by means of informal English, short phrases, and the use of “him.”
Thought is presented more inwardly, using phrases rather than sentences as his
rage escalates. The interior monologue not only presents what the character
thinks, but also the character’s immediate experience or consciousness of these
thoughts (Leech & Short, 1982, p. 337). As is the case with an example noted
by Cohn (1978), the monologue captures both inner and outer reality, and these

concrete mental images could inspire anger in the reader (p. 169). In contrast,

the final version, which features formal English and an orderly presentation,
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allows readers to watch the character’s thoughts as they change instantly. By
comparing the draft and final versions, we can see the differences between the
two and the shift from Liang Rui’s interior monologue to Free Direct Thought
in the final version. This shift could, in turn, demonstrate that in her draft, Wu
managed to draw readers into, and engage them with, Liang Rui’s mindset in
confronting his rival, Ying Zhi.

Several linguistic items have been modified for a more formal English
presentation in the final version. For example, the informal use of “dirty dog”
in the draft is replaced by a more formal term, “scoundrel,” in the published
version. Likewise, the term “swallowed” is replaced by the formal “engulfed.”
Notably, Sunamei’s cry is expanded in the final version to “a strange scream, a
soultearing cry like that of a wounded beast” (Bai, 1994, p. 364) to correspond
to the source text, while it seems that Wu had originally simply provided a

rough description.

Female Superiority

In contrast to the society in which Liang Rui has been raised, the
Mosonians espouse strict egalitarianism in daily material distribution, but
the female always stands in the central position and is superior to the male.
Moso women do not have to court men; instead, they have the right to choose
among those who court them. They are much more independent in regard to
relationships with men; whereas in “civilized” China, a woman’s husband is her

entire life, as shown in the following comments by Sunamei:
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This quote is from Sunamei, the female protagonist and Mosonian woman
who has been brought up with different ideas about relationships with men
than those in Han society. In terms of the discourse presentation, it is a direct
speech in which the author (Bai) allows readers to read every linguistic item
exactly as the character does; thus, it brings readers closer to Sunamei’s thought
process because there is no interference. In a way, the author “gives voice”
to the character and invites readers to follow her mental flow. Nonetheless,
in this quote, the focus is on the dialogue between Sunamei and the Han
woman, particularly as it is translated into English. Chinese typically employs
a semicolon and inverted commas to indicate that someone is speaking in
direct speech, but in this case, the dialogue from the Han woman (narrated
by Sunamei) is presented in Table 2 with only a colon and with no quotation
marks. It might arguably be due to the idiosyncratic writing style that the
author Bai uses to attempt not to hinder the narrative flow with too many
quotation marks. This informal style, direct speech with no quotation marks,
could be open to interpretation. On one hand, readers might take the speech
after each colon to be the Han woman’s verbatim speech, because even the
inverted commas are missing. On the other hand, the reporting phrase can be
assumed to be used by Sunamei to portray the Han woman in narration as in
Free Direct Speech. However, the difference between the two presentations
lies in the dialogue’s vividness and immediacy, both of which are prioritized in

the first translation. The blend in this example might supplement the study by
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Shen (1991), in which she first describes the ambiguous mode that can result in
at least two interpretations as a “blend” in Chinese; however, the example of
a “blend” used in her study concerned both direct and indirect modes, while
in this case, even the direct mode itself can become a blend in presentations
of speech and thought. In terms of translation, we witness the translators’
decision-making process: we have five sentences using colons, the first
indicating that the translator Wu attempted to introduce Sunamei’s illustration

of the way that Han women value their husbands, and the remainder is used to

indicate the lines of dialogue between Sunamei and the Han woman.

Table 2
Example 2 in Draft and Final Versions

Draft

Final

Do you think I would behave myself in
such an inferior way [emphasis added] as a
Han woman: if her husband is not home
by night, she searches zhe whole street
[emphasis added]; if the man does want
her any more, she cries as if the sky were
falling? Once in town I met such a Han
woman wailing. I asked her: Sister, why
are you crying? She screamed: That man
of mine, who deserves being butchered,
abandons me! That heartless Beast! Her
curse was so much like singing [emphasis
added]. I told her: Sister, if he abandons
you, why don’t you abandon him? She
was scared [emphasis added] by my words.
Blinking her eye for a moment, she
wailed even louder: Oh, my Heaven! My
Earth! My Life! (Wu, 1991, p. 220)

“Do you think I would /ower [emphasis
added] myself as a Han woman does?
If her husband does not come back at
night, she searches high and low [emphasis
added]; if the man does not want her any
more, she cries as if the sky is falling.
Once in town I met such a Han woman
wailing. I asked her, ‘Sister, why are you
crying?’ She screamed, ‘That man of
mine, who deserves to be butchered, has
abandoned me! That heartless beast!’
1t sounded more like singing than cursing
[emphasis added]. I said to her, ‘Sister,
if he has abandoned you, why don’t
you abandon him?’ She was horrified
[emphasis added] by my words. Blinking
her eyes for a moment, she wailed even
louder: ‘Oh, my heaven! My earth! My
lifel” (Bai, 1994, p. 358)

Note. Compiled by the author
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As in the previous case, other interesting modifications are made in the
final English version, which is much more formal than the initial draft. For
example, we find one example of the translators applying English-language
idioms, such as “searches high and low” when translating the item “ TEERR”?
while in the initial draft, Wu uses “searches the whole street.” In addition, some
new terms are found to be added by the translators, such as the word “horrified,”
which is used in the translation to indicate the extent to which the Han woman
is shocked upon hearing Sunamai’s perspective on marriage. The translators’
supplementation is also shown when they addtess the two Chinese terms {4
NE EXALLAY > and “ SEHE 7K | which are translated as “[i]t sounded more like
singing than cursing” and “wailed even louder.” Thus, the researchers initially
inferred (and Professor Beebee later confirmed) that the readers’ reception was
prioritized because this translation’s main purpose was to familiarize readers

with the story rather than to highlight Bai’s idiosyncratic writing style.

Discussion and Conclusion

Unlike the think-aloud protocol applied by Jones (2006), and instead in
correspondence with Filippakopoulou’s (2008) attempt to keep the investigation
“as free of the hazards of verbalization as possible” (pp. 21-22), this study is
a qualitative examination targeting Wu and Beebee’s decision-making process.
Because of the relatively small database, it would be inappropriate to apply any
corpus-related methodology, so an interdisciplinary approach was employed
in combination with the corpus-based and process-based approaches used by
Munday (2013). Using the concept of genetic criticism of drafts as records
of translators’ evolving perceptions of the original, the study exposes the
otherwise hidden collaborative nature of a translated work (Cordingley &

Manning, 2017; De los Reyes Lozano, 2015), which is one of this study’s
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major findings. Additionally, this study explores the differences between the
draft in Wu’s PhD dissertation and the final version, which may illuminate the
translators’ decision-making process more than provide a full picture of the
results. As can be found in with the concept of “critical points” developed by
Munday (2012, 2013), in evaluating drafts in which the translator constantly
revisits and explores the work, this study also focuses on identifying linguistic
features that are susceptible to value manipulation, that generate the most
interpretative and evaluative potential, or that show where the translators’ input
is most revealing. According to the in-person interview with Professor Beebee
in May of 2016, the role he played in the workflow with Wu was to “novelize”
her draft. In other words, he was responsible for making Wu’s English
more formal and acceptable to the target audience. As discovered during the
interview, it is notable that Professor Beebee does not speak or read Chinese;
his modification was primarily based on Wu’s draft, although his name is listed
on the published version as a translator.

According to the interview with Professor Beebee, Wu made the
final decisions about linguistic items in the final version because she had
understanding of the original story and had personally selected the work to
be translated for publication (T. O. Beebee, personal communication, May
20, 2016). Because of her bilingual competence, Wu subverts our previous
understanding of translators, who have long been portrayed in scholarship as
subservient figures due to an imbalance in negotiating power (e.g., Simeoni,
1998) in the publication field. More importantly, it was Wu who embarked
upon the translation activity herself after obtaining her PhD, and she invited
Professor Beebee to cooperate. They later accepted General Editor Howard
Goldblatt’s invitation to submit the unpublished translation to Hawaii
University Press. After a strict examination process, it was chosen as one of

the fiction works for the series Fictions from Modern China, which Goldblatt
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says is composed of “unpublished translations, completed or nearly so” (H.
Goldblatt, personal communication, August 28, 2014). The formation of the
series Fiction from Modern China diverged from series examined in previous
studies in certain very specific ways (Hermans, 1996; Lee, 2010). Typically, an
editor or a publisher selects the works to be translated and then outsources the
books to translators who are qualified in the publisher’s estimation; however,
in this series, the translators either sent in their unpublished works in the hope
of being published, or they accepted the invitation from the General Editor
to submit their translations. Thus, we see the translators exercising power by
playing an active role rather than remaining submissive and passive to their
patrons. In connection with this project, the translators not only decided the
story they wanted to translate but also determined which publisher or press
would publish their translations. They did not plan on a translation fee paid
by the publisher per word; instead, they began the translation job long before
being commissioned by the publisher. These translators, most of whom are
university professors and sinologists, are well-known in their respective fields;
therefore they have at least some cultural and social capital, as proposed by
Bourdieu (as cited in Wolf, 2002). Moreover, the translations they completed
were sold as products on the basis of royalties (T. O. Beebee, personal
communication, May 20, 2016).

Nevertheless, after closely examining the limited examples, the
“novelization,” as described by Professor Beebee, improved the register
in English. This result is particularly apparent when we implement the
representation of speech and thought as the basis for evaluating the draft and
published versions of the work we selected for analysis. In particular, based on
ambiguities between narration and thoughts, this study aimed to discover how
the two translators’ decisions were made during the process and how these

decisions are indicated in the draft and final versions of the work. In the first
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example, we could see the changes between the two versions, from the direct
interior monologue in Wu’s draft to Free Direct Thought in the published
version. Although both modes invite readers to access the character’s mind
without the author as an intermediary, replacing “him” in the draft with “you”
in the published version further intensified the potential for confrontation
between Liang Rui and his rival Ying Zhi. Therefore, the effect is much
stronger than the interior monologue in the draft, which is assumed to be the
main reason that Wu would have agreed to modify this part of her draft. In the
second example, we examine a direct speech from Sunameli, the leading female
protagonist in the novel, who conveys her discussion with a Han woman
to explain to Liang Rui (her Han husband) her confusion at the concept of
marriage and the man-woman relationship in Han Chinese society. She shares
different perspectives with Liang and, through this speech and her interior
dialogue, the author attempts to portray the wide cultural divide between the
two societies. In the original, Bai Hua’s idiosyncratic writing style uses only
colons to indicate the conversation between Sunamei and the Han woman.
In this manner, the author exploits this ambiguous mode by simultaneously
preserving the quote’s effect and removing the quotation marks for uncluttered
reading. In addition, Shen (1991) considers the use of direct speech without
quotation marks in English translation to be rather rare. While Wu’s draft
followed the original text by not using the inverted comma to present the
dialogue, the final version includes quotation marks, which were added so that
the formal English would be grammatically correct and readers would not be
confused by the original format’s ambiguity.

Although this study has examined only a small corpus of research, we
have explored the two translators’ decision-making processes, interviewed
one of the translators and personally communicated with Mr. Goldblatt, the

General Editor of the series Fiction from China during the period in which the
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translation was published. More importantly, in addition to the findings from
the textual analysis, this study has also shed light on the conditions of the
translation industry in which the translators of Fiction from China worked during
the 1990s, and the power, as well as capital, they possessed in their translation
activity, which is also addressed in sociologies of collaborative translation
(Cordingley & Manning, 2017, pp. 12-15). Our findings distinguish these two
translators’ work from previous understandings of translation strategies and

the perceptions that are held regarding commercial translators.
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Appendix

Personal Communication with Professor T. O. Beebee

The Researcher:

Professor Beebee:
The Researcher:
Professor Beebee:

The Researcher:

Professor Beebee:
The Researcher:

Professor Beebee:

The Researcher:
Professor Beebee:

The Researcher:

Professor Beebee:
The Researcher:
Professor Beebee:

The Researcher:

Professor Beebee:

The Researcher:

Professor Beebee:

So, do you still remember the novel you translated “The
Remote Country.”

Yeah.

That would be a pretty while ago.

Yes. Yes.

So, can I ask do you still remember how you worked with
the other translator Wu?

Yes.

Do you still remember that?

Yeah. It was pretty simple. She would prepare a rough
version in English, so I like to say that she translated it into
English and then I novelized.

You novelized?

Novelized, yeah. It’s a novel.

So, do you use Chinese? Do you use Chinese? Do you read
the original?

No.

So, you try to novelize.

She, I was working from her English.

Okay, okay. I see. Before I found some draft pieces in her
PhD dissertation. I think you were her advisor at that time,
right?

Yeah, yeah.

So I believe you worked together but I don’t know how
you both did so. So do you still remember how long did she
work on that draft?

Oh no. That I don’t remember.
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The Researcher:

Professor Beebee:
The Researcher:

Professor Beebee:

The Researcher:

Professor Beebee:

The Researcher:
Professor Beebee:
The Researcher:
Professor Beebee:
The Researcher:

Professor Beebee:

The Researcher:
Professor Beebee:
The Researcher:
Professor Beebee:
The Researcher:

Professor Beebee:

How about you? Do you remember how long you spent on
that process? Novelizing process? No? So, you didn’t check
the original? But you...

Right. That’s right.

You tried to make it much more official in English.

Well, more... So, obviously her English was not native
English and therefore... Particularly, there’s a lot of
dialogue in the novel. And so the dialogues then would not
be the way Americans, let’s say, would engage in dialogue.

I see.

Right? The terms would be a little bit different, or you
know, just that that kind of thing is to make... And
descriptions to a certain extent as well, the way things are
described... We actually, I do remember we had big debate
about the title.

Really?

Yes.

The title?

Yes.

The Remote Country.

Yes, because apparently women and daughters are the same
wortd. I wanted to call it “The Remote Mother Country.”
Oh really! Mother Country.

Yes, right. The Remote Mother Country.

And but she disagreed?

Yes, she wanted a more literal translation.

Oh really.

But she said it could be The Remote Country of Women or

The Remote Country of Daughters.
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The Researcher:

Professor Beebee:
The Researcher:
Professor Beebee:
The Researcher:
Professor Beebee:

The Researcher:

Professor Beebee:

The Researcher:
Professor Beebee:
The Researcher:
Professor Beebee:

The Researcher:

Daughters! Okay. But in Chinese is women actually. So you
finally you gave in?

Yes. She always won.

Really?

She’s very strong-willed.

Oh really?

Yeah.

Okay. Did you ever, except for that I mean the title, did you
talk in person about how this process will go? How many
how many times you edited the draft? Only once or twice?
No, I don’t think we I don’t think we came up really with
the plan. Really, there was just a kind of the stage of me
getting the English text from her. She gets the Chinese. She
produces the English. I look at the English. I produce the
draft, so that would be the second draft of the English. I
would of course, mark places where I had questions. Right?
You know, so she would produce something that didn’t
make sense, or there was ambiguous, or you know why did
you use this word like blah blah blah. And so I would go,
you know then we would converse and you know come
up with the solution. And then so that would produce the
third draft.

Third draft.

Yeah.

So that would be the final draft.

Yes.

Final version.
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Introduction

In the history of translation in China, Su Manshu (k5% ) has been
known for his multilingualism. Many biographies on Su state that he was good
at Chinese, English, Japanese, French, and Sanskrit. While his knowledge of the
five languages is beyond doubt, the degree of his proficiency in them calls for
further scrutiny. Take his English ability for example. Liu Yazi ( ffl5o+) stated
that Su Manshu mastered English (Liu, 1987, p. 345). Since Liu was a close
friend of Su Manshu’s and the most important contributor to the first
compilation of Su’s complete works, his statement has been taken very seriously.
Following Liu, similar descriptions about Su’s mastery of English abounded,
including those made by Hu Yunyu ( #f#i % ) and Zhang Binglin ( ZZJFEk )
(Hu, 1985, p. 79; Zhang, 1985, p. 134). Su’s excellent command of English
has almost become an established fact in studies on Su. However, this piece of
information seems to have been passed down from one critic to another, and
no one has raised any doubt about its truthfulness.

A perusal of Su’s biographies shows that Su’s career of learning English
was actually quite short. Beginning at the age of 12,' he took English lessons
from the Spanish scholar Zhuang-xiang ;) from 1896 to 1897 in Shanghai,
China (Li, 1993, p. 546). His English education was discontinued as he entered
Datong School (K[EJE2f%) in Yokohama, Japan, in 1898, when he was placed in
the regular, level-B class where English was not taught (Li, 1993, pp. 49-50).
Only when he was promoted in 1900 to the level-A section of the school,

where English was part of the curriculum, did he resume his English learning,

! Throughout this paper, Su Manshu’s age is counted in our modern sense, which makes
him 12 years old in 1896 (he was born in 1884), as opposed to the ancient Chinese way of
counting age, adopted by most biographies on Su Manshu, which makes him one year old as

soon as he was born.
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which lasted two years until his graduation in 1902 (Li, 1993, pp. 58, 546). Then,
he continued to learn English as he spent a year in the special program for
Chinese students at Waseda University (R AER) (Li, 1993, pp. 64, 546).
After that, there have been no records of his continued English training ever
since. In a word, Su received English education for a total of only four or five
years. Since English was not Su’s mother tongue, and since he was a rather
late beginner in learning the language, one cannot help but wonder whether he
was really able to master a foreign language, especially one that is vastly diverse
from his native language. This paper seeks to answer the question about Su’s
English ability by searching for clues in his works. Exploring into those of Su’s
works that were based on his English skills enables the present study to see
how Su performed in terms of English skills so that judgment can be made
about the extent to which he grasped English.

In evaluating Su Manshu’s English proficiency, it is necessary to first
define what is meant by “English proficiency” here. Adopting the common
categorization of the four basic skills of listening, speaking, reading, and
writing, the present paper focuses on Su’s reading and writing capabilities only,
the main reason being that in Su’s time reading and writing were given much
more weight than listening and speaking and one’s linguistic abilities were
manifested primarily in one’s writings. Thus, it is in terms of his reading and
writing skills that I talk about Su’s English proficiency throughout this paper.

In what follows, a preliminary screening will be made to single out Su’s
texts that can represent his English ability. Then, a close reading and analysis

will be conducted to determine Su’s performance.

Preliminary Screening: Texts Used for Evaluation

Su’s level of English proficiency can be judged by examining his
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performance in his English-related works, i.e., his creative English compositions
and English-to-Chinese or Chinese-to-English translations. Some delimitations
should be made on the selection of works to be further studied. In terms
of translation, the present study focuses on Su’s prose translation only. Two
important reasons serve to account for my exclusion of poetry translation
from subsequent scrutiny. The first one is due to my doubt about its
representativeness of Su’s command of English. To illustrate, rendition of
verse is generally known to involve a transformation far more complicated than
rendition of prose, and translatability of poetry is often in dispute in the realm
of translation studies. It comes as no surprise that many translators of poetry
could only select for rendition the works or passages which were within their
grasp, excluding those unintelligible or untranslatable to them. Yu Kwang-chung
(), for example, admitted that the difficulty or untranslatability of some
English poems had prevented him from systematically introducing Western
poets to Chinese readers through translation (Yu, 1968, p. 39). In Su’s lifetime,
he produced 106 creative poems” but only eleven short translated poems, of
which four were found to be done by other hands.” The discrepancy in number
between Su’s creative poems and translated ones may also suggest that in
translating foreign poems he probably could only choose the passages he could
handle, resulting in his low production of less than 10 pieces of translated
poetry. It is doubtful whether the few selected short translated pieces could
reveal the translator’s actual linguistic competence.

By contrast, prose translation, especially translation of novel, is usually

2 Some of Su’s poems are part of a poetic set bearing one title. If counted by titles, there are
53 altogether.

3 Of the six translated poems in Selected Poems of Byron, some critics argue that the three Chinese
versions of Byron’s “The Ocean,” “The Isles of Greece,” and “Adieu, Adieu! My Native
Shore” are in fact translated by Huang Kan (§ ) rather than by Su Manshu (Huang, 1985;
Pan, 1972; Zhong & Su, 1994), and Liu W. further points out that the Chinese rendition of
“Maid of Athens” is also done by Huang Kan (Liu, 1972, p. 57).
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longer than and not as highly selective as poetry translation. It is true that a
translator’s decision itself to translate a work involves a process of selection,
but in actual translating, the translator is confined by the necessity to represent
the story and so is left with not so much freedom to omit important plot
segments or details at will. Consequently, the translator cannot pass major
passages untreated, and so prose translation is more informing than verse
translation in shedding light on a translator’s language capability.

My second reason for excluding verse translation has to do with the
dilemma faced by poetry translators. Far removed from prosaic language, poetic
language is rhythmic, musical, condensed, connotational, and associative. Form
and content are equally important in a verse piece, but are often achieved at the
expense of each other in translation. Sometimes, rhythmic and other aesthetic
considerations outweigh the transference of messages, resulting in the difficulty,
or even impossibility, of judging the translator’s grasp of the original sense,
not to mention the fact that poetic language is quite often opaque and open
to interpretation, a phenomenon that makes it hard to distinguish between
misconstruction and interpretation on the translator’s part. In Su’s case, a
comparative study on the texts involved also shows many deviations in his
translations from the originals, but it is hard to decide whether the deviations
were intentional for specifically poetic purposes or indicative of the translator’s
incompetence. Take his translation of “A Red, Red Rose” by Robert Burns
for example. The English poem is an expression of the speaker’s everlasting
love for someone. The original lines “O my Luve’s like the melodie /
That’s sweetly play’d in tune” is rendered as “ HIFEPEHH > VOS2 0k
(Burns, 1794/1976, pp. 94-95). One wonders why the translator turned the
pleasant tune in the original into a sad melody in the translation. Also, the
source text “I will luve thee still, my dear, / While the sands o’ life shall run”

finds its counterpart lines “ fi{a /@& U144 » MHEMLEH > Burns, 1794/1976,
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pp- 94-95) in the Chinese translation. Here “the sands o’ life shall run” in the
original, which is a figurative way of saying “as long as I live” or “as long as
time continues,” underscores a long duration of time, but the corresponding
rendition “ f{Ar/EUI4% > shifts the emphasis to how fragile or insignificant
the speaker’s life is. In the above two instances of infidelity, it would be too
hasty a conclusion to say that the translator misread the originals, as there
might be considerations of poetics on the translator’s part; but then, to argue
that the renditions do justice to the originals would also be too subjective
to be convincing, as poetic considerations in translation do not presuppose
the translator’s correct understanding of the original. Here it is difficult to
determine whether the unfaithful renditions were done purposely by the
translator to achieve certain poetic effects or were simply due to the translator’s
failure to grasp the original meanings. Therefore, the present study deems it
necessary to leave out poetry translation and use Su’s prose translation, as well
as his creative English works, as my focus of study.

Besides leaving out poetry translations, we have other exclusions to make.
Some translations in Su’s collections are authored by other writers, so we
may rule out “Expositions of the Mahayana Faith” ( KFEHE(S5mE LT )’
(Ashvagosha, 1907, p. 4) and “A Reply to Su Wu” (ZBEZEHREHE) Minford &
Lao, 2001, p. 582). Some works are professed to be translations but later proven
to be creations, so we may ignore _An Account of My Refugee Life on the Seashores of
Sala (EEERB B0 ) (Ding, 2009). Moreover, The Swallow’s Letter (L%
#HF-h¥ ) has been lost, so it is also excluded.

After the above screenings, the present paper selects Su’s two
representative works for subsequent scrutiny: The Miserable World (12 H5)
and “Preface to Voices of the Tide” (& HFF) (hereafter the Preface). As Su’s

best known prose translation, The Miserable World was serialized incompletely in

4 Translated in to Chinese by Paramartha ( & ).
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1903 in The China National Gagette Y H H# ) and then published in 1904
as an offprint which finalized the translation by adding three chapters to
the incomplete serials. Here in this paper the 1904 completed reprint is
adopted for study. The fourteen-chaptered translation contains some 48,500
Chinese characters, but about two-thirds of the story is concocted by Su
and so is irrelevant to the present study. Still, the translated part, consisting
of roughly 15,000 characters in all, provides us with sufficient material for
inspection. Translated from an English version,” The Miserable World can be
used to evaluate the translator’s English reading comprehension. As for the
Preface, this piece was written in 1909 for the anthology oices of the Tide
(1), a collection of some Chinese and English literary works in originals
and translations. Containing about 400 wotds, it is an important piece of Su’s
creative writing in English and serves to demonstrate his English writing skill.
In what follows, the two significant works will be discussed in terms of the

respective skill they reveal.

Su Manshu’s English Comprehension
Demonstrated in The Miserable World

Su Manshu’s reading capability can be seen from his performance in
translating Ies Misérables. A preliminary note is to be made first. We know that
Su’s Chinese Les Misérables is half-translation, half-creation, containing many
deliberate alterations. One may doubt the possibility of judging Su’s reading

comprehension from his infidelity to the source. Here some clarifications

5 The source text from which Su Manshu’s The Miserable World was translated had been
speculated differently by critics based on the biographical, historical or linguistic information
of Su. Chiang (2015) went a step further by comparing the Chinese text with possible
Japanese, English and French ones to sort out their relationships and came to the conclusion
that Su’s Chinese version was translated from an English text, most probably from Chatles E.

Wilbout’s translation.
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are necessary. Of the 14 chapters in Su’s The Miserable World, about one third
are translation, the remaining being the translator’s invention. My textual
comparison is targeted only on the translation part, where my survey finds that
except for some minor modifications, Su Manshu generally follows the original
narration rather closely, sometimes translating almost sentence by sentence. The
nearly close translation provides ample clues for us to know how the translator
understood the original. Therefore, focusing on the part where Su adheres to
the original story, I am able to discern some discrepancies that manifestly arise
from Su’s misreading.

A detailed examination shows that there are quite a few peculiar errors
which are obviously attributable to the misunderstandings on the translator’s
part. Since the translation mistakes are too numerous to account here, a
selection of some representative examples is needed. I believe that mistakes on
a basic level serve better to demonstrate the translator’s inadequacy than those
on an advanced level. Accordingly, ten examples are illustrated below to show
Su’s lack of basic English knowledge as evidenced in his translation.

Example 1 has to do with the usage of articles in English. After rejected
by La Croix de Colbas, the tavern of the Rue de Chaffaut, and a prison house,

Jean Valjean came to a peasant’s house and knocked there for food and shelter:

The peasant’s face assumed an expression of distrust: he looked over the
new-comer from head to foot, and suddenly exclaimed, with a sort of
shudder: “Are you the man! [emphasis added]” (Hugo, 1862/1931, p. 57)
7Y FRIER EMG R - 7}@ %‘:rﬂ%dﬁ’éf%”h
KEp R Armmb 48 - § 0 AR ERE D THRR—-EASR?
[emphasis added] ; (Hugo, 1862/1976, p. 119)
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The use of the definite article “the” before “man” in the last sentence of
the passage indicates that the speaker has heard about the man, as has been
mentioned in a passage describing how Jean Valjean’s appearance in Digne has
become a talk of the town and caused a stir of fear in the townspeople. Su’s
translation “ {72 —{E A I ? > betrays his ignorance of the significance of
the English article. Here the use of “ —{f ” before “ A ” to form a concept

EEAN13

like “one man,” “a man,” or “alone” in Chinese not only fails to do justice to
the original, but is weird in the Chinese context as well. This lack of adequate
knowledge of English articles is rather common in many Chinese learners of
English, especially in beginners.

Example 2 is the translator’s failure to understand tense in English. While

Jean Valjean was lying on a stone bench in front of a printing-office, an old

woman saw him and struck up a conversation with him:

“What are you doing there, my friend?”

He replied harshly, and with anger in his tone:

“You see, my good woman, I am going to sleep.”

The good woman, who really merited the name, was Madame la
Marquise de R__

“Upon the bench?” said she.

“For nineteen years 1 have had a wooden mattress, |emphasis added]” said
the man; “so-night I have a stone one. [emphasis added]”

“You have been a soldier? [emphasis added]”

“Yes, my good woman, a soldier.” (Hugo, 1862/1931, p. 59)
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k] fﬁ RS ?

i%ﬁir#m%ﬁ’ﬁ%ﬁﬂﬁﬁﬁi%kﬁi’%%&ﬁ
BEART ° [emphasis added] |

23 TR¥EBESE ? [emphasis added] |

ERi o TAs s AW EES o (Hugo, 1862/1976, p. 122)

In Jean Valjean’s response to the woman “For nineteen years I have had a
wooden mattress,” the adverbial phrase “For nineteen years” comes together
with the verb in the present perfect tense to convey a sense of a continued
status. Su’s rendition breaks the continuation by the use of the temporal phrase
“+ JLHEHj ,” which refers to a specific point in time in the past. This shift
makes the hero appear to be an incoherent speaker in his rambling talk that
jumps from “ 4R (“nineteen years ago”) to “ S RIZHL ” (“tonight”).
Then, the woman’s rejoinder to the man in the English text “Have you been a
soldier?” is prompted by the man’s mention of sleeping on a wooden mattress
for the past nineteen years and so makes perfect sense here. However, the
Chinese translation “ {3 & #IZlE » (“Were you once a soldier before?”)
seems out of context: it is hard to understand how this interrogative sentence
bears any relationship with the man’s last reply. These problems arise from
the translator’s misapprehension of the present perfect tense in English, a
grammatical form which, absent in Chinese, poses some difficulties for Chinese
students.

In Example 3, Su’s insufficient knowledge of English tense is highlighted
by his failure to handle even a relatively easy tense form, along with his
misreading of a sentence structure:

ER]

“Stop, stop, Monsieur Curé,” exclaimed the man. “I was famished when

I came in, but you are so kind that now I don’t know what 1 am; that is all gone.
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[emphasis added]” (Hugo, 1862/1931, pp. 65-66)

ERE  THRARME NH o THEME LTHLEH
=& LA ATRT o emphasis added] s (Hugo, 1862/1976, p.
122)

The English clause “I was famished” clearly indicates a time in the past, but
Suw’s rendition *“ ¥ ¥ 7F 1R & ” (“I’m now hungry”) reveals his overlook of
the past tense verb “was” in English. This mistake could have been avoided if
the translator had noticed the subsequent adverbial clause “when I came in,”
which makes the past tense expression even clearer by signifying the time of
the speaker’s hunger. However, the translator breaks the sentence in the wrong
way and joins the sense of “when I came in” to the next clause “but you are so
kind” so that we have the translation * & FHEFTAYRHE - B TEICERC
2% (“When I came in, I found you were so kind”). This misreading shows that
something is wrong in the translator’s understanding of the English sentence
structure.

The Chinese translator’s inadequate knowledge of English sentence
structure is found in other instances. In Example 4, the translator got hold of a

key word but did not grasp the structure of the sentence where it appeared:

And along with that there were many bitter experiences. . . . However
that might be, his savings had been reduced, by various local charges,
to the sum of a hundred and nine francs and fifteen sous, which was
counted out to him on his departure.

He understood nothing of this, and #hought himself wronged; or to speak
plainly, robbed [emphasis added]. (Hugo, 1862/1931, p. 82)
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AREE R pae YR RE Y RAEIR g
B BRGEELBREIIL BéFs S - 2RFEEFLH &
BEABRBET ) — B E ¥ FT [emphasis added] » (Hugo,
1862/1976, p. 178)

The English passage describes how the reduction of his earnings in prison
made Jean Valjean feel robbed. The sentence “He . . . thought himself wronged;
or to speak plainly, robbed” is rendered as “ FE#H AfEEN L T > — Ll
A ® B T ” (“[He] was robbed of all his money, with nothing left”) so that
the protagonist’s thought in the English text turns into a fait accompli in the
translation. Before the appearance of this passage, the translator had rendered
Jean Valjean’s words as he first entered the door of the bishop’s house, * F
5 FEW T — A ZIUE A T TLEHE T which is translated from
the English “I have money . . . one hundred and nine francs and fifteen sous.”
Obviously, this inconsistency about Jean Valjean’s money also escaped the
translator.

Another problem with Su’s understanding of English has to do with the

response to a yes-no question. Consider Example 5:

“You are humane, Monsieur Curé; you don’t despise me. A good
priest is a good thing, Then you don’t want me to pay your”

“No, |emphasis added]” said the bishop, “keep your money. [emphasis
added] How much have you? You said a hundred and nine francs, I

think.” (Hugo, 1862/1931, pp. 64-65)
ERRE D TFRBARE- BAEL DA e I

......
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FTAIRFRPEE TER AR —RBEEG W ° [emphasis
added] n& 5 % " 2 RYEinG - FE4 B4LEF o (Hugo,
1862/1976, p. 126)

To a yes-no question, the English response is oriented toward the answer, so
that the bishop’s “No” here can be transcribed more meticulously as “No,
I don’t (want you to pay me).” By contrast, in Chinese the reply to a yes-no
question is directed toward the question itself, so that the answer “ 2R (“no”
or “not s0”) to the same question means the direct opposite: the speaker thinks
the other party should pay him. Su’s rendition of the bishop’s “No, keep your
money” as “ NI » RIR » —EEHEEFEN) ” (“Not so. You should pay for
the meal after all”) reverses the original sense, resulting in a complete twist of
Bishop Myriel’s characterization.

In addition, there are problems with some simple terms. Example 6 is a

case in point:

. by the light of the expiring day the stranger perceived in one of
the gardens which fronted the street a kind of hut which seemed
to be made of turf; he boldly cleared a wooden fence and found
himself in the garden. He neared the hut; its door was a narrow, low
entrance; it resembled, 7z its construction [emphasis added], the shanties
which the road-labourers |[emphasis added] put up for their temporary
accommodation. He, doubtless, thought that it was, in fact, the lodging

of a road-labourer. (Hugo, 1862/1931, pp. 57-58)

ERERLLENCFR > § - BAfrE ] B T em o
//.lf\frsfl—ﬁ‘]mj\‘ﬁ}a*q:XE‘_—i ’zLiJijfim mso‘"ﬂ,}’ri L’T’JF’B\'"?
M dF iR EER 0 BAR % T HkF [emphasis added] > &
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L T R ABBE4T A [emphasis added] 4 i 0 T -
PR L * efaeeeeee 1 (Hugo, 1862/1976, p. 120)

In the passage, the road-laborer, a construction worker, is not a difficult term,
and its meaning is made even more lucid by the context. The Chinese rendering
“CHBPEHVTT A (“travellers who once passed by”) not only misinterprets the
English term, but does not make much sense in the Chinese context. Initially,
the translator mistook the previous phrase “in its construction” for “under
construction” (“ [FAEEE#E - 39 A 5¢ L. 7). This misconstruction should have
more easily led to the correct understanding of the term road-laborers, but
oddly enough, the translator missed the contextual clue and came up with the
somewhat weird rendition “ ZBFSHY{T A .7 This misinterpretation betrays the
translator’s failure to come to the right understanding of a term through
contextual reference.

Other easy phrases which escaped the translator exist in Example 7:

That evening, after his walk in the town, the Bishop of D__ remained
guite late [emphasis added] in his room. He was busy with his great work
on Duty. . . . At eight o’clock he was still at work, writing with some
inconvenience [emphasis added] on little slips of paper, with a large book

open on his knees. . . . (Hugo, 1862/1931, p. 60)

PSRBT - A% - Pt S AB e e
A FDF R AT AR B [emphasis added] 0 BT N Bh4S pE
oo B BRF- AT AR L REF - ) KO JEX)
[emphasis added] B 3 © (Hugo, 1862/1976, p. 122)

=
A

[EX

In the passage, the transparent phrase “remained quite late” is mistranslated

into the ambiguous Chinese “ HEfFFHIE » (“get up late” or “go to bed late™).
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Besides, the Chinese “ “N{F #1555 > (writing nonstop), a rendition of the
bishop’s act of writing “with some inconvenience,” is also wrongly
comprehended.

The translator’s failure to understand some simple phrases in English

finds many instances. Suffice it to cite another one in Example 8:

. . . the bishop continued:

“Madame Magloire, I have for a long time wrongfully withheld
this silver; it belonged to the poor. Who was this man? A poor man
evidently.”

“Alas! alas!” returned Madame Magloire. “I# is not on my account or
mademoiselle’s; it is all the same to us. But it is on_yours, monseignenr. [emphasis
added] What is monsieur going to eat from now?” (Hugo, 1862/1931, p.
88)

FAKBR QR HFLE v “4EE 1 T2 2 2 Fp o
A AR AR ? Rk A BHF e A A g 2
ek e

Y TRRFREMNG  ERANATERA LA
iriegp B T o [emphasis added] ; (Hugo, 1862/1976, p. 180)

In the English text, Madame Magloire’s reply to the bishop “It is not on
my account or mademoiselle’s; it is all the same to us. But it is on yours,
monseigneur” can be paraphrased as “it makes no difference to mademoiselle
or me, but the matter concerns you most.” The Chinese translation “ EfEZAN
eHME > BEERMATERZEA W& HMTAVER T (‘i [the
silverware] may not be ours, but possession is nine points of the law, so we
have a right to it”) completely misses the gist of Madame Magloire’s reply.

Without actually comprehending the whole passage in the English text, the



Su Manshu’s English Proficiency Reexamined 145

translator might have been led by his misunderstanding of “it is all the same to

us” to produce the Chinese text * I EFATAIHEE T ” (“so we have a right
to it”) and then tried to justify his interpretation of this clause by inventing the
context in his own way.

In Example 9, the translator fails to tell right from left, then misinterprets

the signification of a possessive pronoun, and so confuses the directions and

relative positions on a table:

The bishop’s countenance was lighted up with this expression of
pleasure. . . . He seated the man at his right. Mademoiselle Baptistine, perfectly
quiet and natural, took her place at his left [emphasis added]. (Hugo,
1862/1931, p. 606)

FAKBGATLG  RERLAACES  THBRLLEER
¢ ¥ [emphasis added] ° (Hugo, 1862/1976, p. 127)

According to the English text, the bishop was flanked by Jean Valjean on
the right and Mademoiselle Baptistine on the left. This is a typical arrangement
of seats on a western table. The Chinese text “ (FFERBMF H O LB
(“|the bishop] seated Jean Valjean at his left”) reverses the relative positions of
host and guest. This switch of seats is more likely caused by the translator’s
mistaking “left” for “right” in the English text than by a deliberate manipulation
on the translator’s part, for the change of seating arrangement conforms
neither to western customs nor to Chinese ones. Then the subsequent
translation “ B {HIE AL FE RN 18~ (“Mademoiselle Baptistine sat at the
left of Jean Valjean”), which places the guest between the host and his sister,
may have been generated by the translator’s taking the possessive pronoun
“his” in “took her place at his left” to refer to “Jean Valjean’s” when in fact it

signifies the bishop’s.
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The translator’s eyes failed him once again in Example 10:

Meantime Madame Magloire had served up supper; it consisted of soup
made of water, oil, bread, and salt, a little pork, a scrap of mutton, a
few figs, a green cheese, and a large loaf of rye bread |emphasis added].
She had, without asking, added to the usual dinner of the bishop a
bottle of fine old Mauves wine. (Hugo, 1862/1931, p. 66)

WE R EAE R ERpgEF G E Gk G R FH G R
Boox g Epg o023 ATE X F — KRB @ [emphasis
added] » % F - < FU P BRI RER KRBT R p A
ghFom F e o L REEF o (Hugo, 1862/1976, p. 127)

—

The “a large loaf of rye bread” in the English text is rendered into “ — KBRS
EZIVERE] ” (“a large loaf of dried bread”) in Chinese. The mistake is obvious:
the translator must have misread the word “rye” as “dry” and was apparently
unconscious how unusual and weird “dried bread” would sound in Chinese.
The inadvertence of the Chinese translator is manifested here again as well as
in the previous Example 9.

The ten cases provided above illustrate unequivocally the translator’s
problems in English comprehension, including confusing definite and
indefinite articles (Example 1), misreading tense (Examples 2 and 3), failing to
grasp the sentence structure (Examples 3 and 4), muddling yes-no responses
(Example 5), misunderstanding some simple terms and phrases (Examples 6,
7, and 8), and mistaking the reference of possessive pronouns (Example 9).
The translator’s inadequate reading skill is further worsened by his occasional
inadvertence in misreading one word for another (Examples 9 and 10) and his

unawareness of the inconsistent plot caused by his erroneous reading (Examples
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4 and 06). These are all basic errors typically committed by beginning learners of
English as a foreign language. All in all, they point to the unambiguous fact that
the rendition was done by someone who was by no means expert in English

reading, someone whose knowledge of English was far from superb.

Su Manshu’s English Writing Demonstrated in
“Preface to Voices of the Tide”

Regarding Su’s English writing skill, the only piece of material available
for us to see is the Preface. To elucidate my discussion, it is advisable to quote

the entire essay with each sentence numbered for easy subsequent reference:

(1) Byron and Shelley are two of the greatest British poets. (2) Both
had the lofty sentiment of creation, love, as the theme of their poetic
expressions. (3) Yes, although both wrote principally on love, lovers,
and their fortunes, their modes of expression differ as widely as the
poles.

(4) Byron was born and brought up in luxury, wealth, and liberty. (5)
He was an ardent and sincere devotee of liberty—yes, he dared to claim
liberty in every thing—great and small, social or political. (6) He knew
not how or where he was extreme.

(7) Byron’s poems are like a stimulating liquor—the more one drinks,
the more one feels the sweet fascination. (8) They are full of charm, full
of beauty, full of sincerity throughout.

(9) In sentimentality, enthusiasm and straightforwardness of diction,
they have no equal. (10) He was a free and noble hearted man. (11)
His end came while he was engaged in a noble pursuit. (12) He went

to Greece, where he sided with the patriots who were fighting for their
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liberty. (13) His whole life, career and production are intertwined in
Love and Liberty.

(14) Shelley, though a devotee of love, is judicious and pensive.
(15) His enthusiasm for love never appears in any strong outburst
of expression. (16) He is a “Philosopher-lover.” (17) He loves not
only the beauty of love, or love for love, but “love in philosophy” or
“philosophy in love.” (18) He had depth, but not continuance: energy
without youthful devotion. (19) His poems are as the moonshine,
placidly beautiful, somnolently still, reflected on the waters of silence
and contemplation.

(20) Shelley sought Nirvana in love; but Byron sought Action for
love, and in love. (21) Shelley was self-contained and quite engrossed in
his devotion to the Muses. (22) His premature and violent death will be
lamented so long as English literature exists.

(23) Both Shelley and Byron’s works are worth studying by every
lover of learning, for enjoyment of poetic beauty, and to appreciate the
lofty ideas of Love and Liberty.

(24) In these pages, I have the honour to offer my readers translations
of a few poems from the works of Byron.

(25) Hereafter, I shall try my best, to present them with the
translation of the world renowned Sakuntala of the famous poet
Kalidasa of Hindustan, the Land of Lord Sakya Buddha.

(26) That the labour bestowed on the present publication will be

appreciated by my readers is the writer’s earnest desire.

Mandju’ (Su, 1976a, pp. 147-149)

% Mandju is an alternative spelling of “Manshu” in romanization.
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My evaluation of this piece is based on the following perspectives: general
organization, sentence types, grammar, diction, and other miscellaneous
characteristics. The results show that the Preface is well written. In terms of
construction, the Preface consists of a comparative introduction to Byron
and Shelley and a short description of the author-editor’s intention to present
the reader with some famous poetic lines from abroad. Of the total of 10
paragraphs, the first paragraph gives a general statement of the fundamental
difference between the two Romanticists; the following three paragraphs are
dedicated to the depiction of Byron; paragraphs five and six focus on Shelley;
paragraph seven concludes the author’s opinion about the two poets; and the
last three paragraphs succinctly state what is contained and intended in the
anthology. This arrangement is logical and makes perfect sense. Some flaws,
however, can still be noted. For example, the fourth paragraph summarizes
Byron by saying that his life is love and liberty woven together, but while
the author talks about liberty in the Byron section, the topic of love is not
addressed at all. Besides, in paragraph six, which deals with Shelley, the
interpolation of an observation about Byron is abrupt and incongruous.
Nevertheless, these minor imperfections do not negate the well-arranged
general structure of the piece.

Apart from general organization, Su’s writing skill can also be judged by
the sentence types he uses in the Preface. By sentence types I mean the four
structures of simple, compound, complex, and compound-complex sentences.
The ability to flexibly use the different types of sentences is an indication of
one’s dexterity in writing. A calculation of the sentence patterns used in this
Preface manifests that all the four sentence types are present: there are 15
simple sentences (1, 2, 4, 8, 9, 10, 13, 15, 16, 17, 18, 21, 23, 24, and 25), two
compound sentences (5 and 20), eight complex sentences (3, 6, 11, 12, 14, 19,

22 and 20), and one compound-complex sentence (7). One may suspect that
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the abundance of simple sentences in this article indicates an immature writing
skill, but the presence of all the four types of sentence structure, particularly a
compound-complex sentence, in this short piece also suggests that the writer
has a good command of different sentence patterns. Thus, as far as sentence
types are concerned, the Preface is well enough written.

Another assessment criterion is grammar, as the use of good grammar
is usually taken as an index of good English education. An inspection of
the Preface finds no ungrammatical sentences: each sentence is written in a
grammatically correct way. This is another piece of evidence in favor of the
good quality of the short piece.

The next standard by which to judge the Preface is diction. The words
used in this essay are for the most part formal and elegant. Words and

99 ¢c

expressions such as “judicious,” “engrossed,” “placidly beautiful,” “somnolently
still,” and “ardent and sincere devotee of liberty” all fall into the realm of
the formal and elegant, and some of them even literary and poetic. More
importantly, the usage of words is accurate, the choice of words is precise, and
the terms and turns of phrases are used properly throughout the work.

Apart from the above-mentioned four perspectives, other miscellaneous
characteristics can also be found to support the superiority of the Preface.
For example, prepositions are used flexibly and dexterously, a skill not easily
mastered by Chinese learners of English. The nuanced differences effected
by shifting prepositions can be seen in the two sentences “He loves not only
the beauty of love, or love for love, but ‘love in philosophy’ or ‘philosophy

)

in love’” and “Byron sought Action for love, and in love.” These plays on
prepositions are possible only with an expert manipulator of the English
language. Besides, the author is capable of adopting formal, even lofty, style in

his language, evidenced in sentences like “He knew not how or where he was

extreme,” “I have the honour to offer my readers translations of a few poems
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from the works of Byron,” and “That the labour bestowed on the present
publication will be appreciated by my readers is the writer’s earnest desire.”
Such a style endows the article with a touch of refinement and sophistication.
Last but not least, other merits in the Preface include the writer’s competence
in making good use of parallelism to effect a poetic feel (such as “They are
full of charm, full of beauty, full of sincerity throughout.”), and in expressing

9 ¢

abstract ideas well (like “love in philosophy,” “philosophy in love,” “Nirvana in
love” and “Action for love”).

All in all, with its generally satisfactory organization, good variety of
sentence types, accurate grammar, formal and elegant diction, and other
favorable characteristics such as dexterous use of prepositions, elevated style
of language, poetic touches, and capacity for articulating abstract concepts,
the Preface is a well-written work, and even reads like something composed

by a well-educated native speaker of English. Though not strictly perfect, its

multiple strengths provide enough support for its excellence.

Contradiction: Good Writing Skills but

Inadequate Reading Comprehension?

The previous two sections investigate Su Manshu’s reading and writing
skills respectively, and the two-pronged results have been obtained: While Su
performs well in the English writing of the Preface, he has many problems
with reading comprehension in translating an English Les Misérables. The gap
between Su’s reading and writing abilities contradicts the generally held idea
that one’s reading ability can hardly be surpassed by one’s writing ability,
whether in one’s own native tongue or in a foreign language. Here attention
is to be drawn to a relevant fact that Su’s Chinese Ies Misérables was rendered

in 1903 while the Preface was written in 1909. One may easily suppose that
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the period of six years that elapsed between the two works may have provided
Su Manshu with enough time for advancing on his English skills, culminating
in the considerable improvement witnessed in the later work. However, this
supposition should be carefully inspected, as one’s linguistic competence does
not grow naturally without enough input. Particularly when the language in
question is not one’s mother tongue, lack of practice tends to result in stunted
progress or even regress. For Su to develop substantially in English during
the six years, ample time should be invested into its study. In what follows, I
will chronicle Su’s activities during the interval between the two works and
determine how much his English writing might have improved in the course.
For clarity, I would like to break the six years into several segments so that my
points can be more meaningfully argued.”

To begin with, of the first three months after The China National Gazette
(in which Su’s Chinese version of [es Misérables was serialized) was banned in
December, 1903, Su spent a half in Hong Kong and the other half at a temple in
Huizhou (E M), where he was tonsured to become a monk. Then followed a
period of about four months, when he resumed his secular life and took a
long journey to Thailand, Burma, India, Sri Lanka, Malaysia, and Vietnam.
During his stay in Thailand, he learned Sanskrit under a Buddhist priest; and
in Vietnam he was temporarily initiated to monkhood. In a word, these seven
months were marked by Su’s traveling and Buddhist-related activities.

In the following twelve months starting from the July of 1904, Su taught
English at an industrial school in Changsha ({&//)), part-timing in Mingde
School (HH{#EE25 ) and Jingzheng School (&K FE24 ), where he gave lessons
in painting, His leisure time was spent in exchanging Chinese prose and poetry

with his colleagues and taking short trips. Otherwise he would immerse himself

7 The biographical information that follows is based on the chronicles offered by Li (1993),
Wen (1976) and Shao (2002).
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in Buddhism or dabble in drawing.

In the July and August of 1905, Su frequented some pleasure houses in
Shanghai and abandoned himself in the company of singsong gitls, leading a
life of dissipation. Su’s life from September to December, 1905 was mainly
characterized by his teaching English and drawing at Army Military School in
Nanjing (g G [FEE /N ), where he spent a lot of time composing poems and
painting pictures. It is obvious that his interest lay primarily in poetry and
painting. In January, 1906, Su taught painting at Mingde School after a brief trip
to Japan. The position lasted about a half year, during which painting not only
remained his dominant past-time, but became part of his major job duty.

From July to November, 1906, Su’s activities involved teaching in Wanjiang
Middle School (K LHE2), part-timing in Anhui Public School (ZAEI/AE),
and traveling to Shanghai, Nanjing, and Japan. Painting and translating occupied
the majority of his free time. During his sojourn in Nanjing, he even attempted
to become a monk, but this attempt proved futile.

From December, 1906, Su began to learn Sanskrit on his own. His hard
work on this foreign language continued through the next few months and
culminated in the completion of the first volume of his planned eight-volume
Sanskrit Grammar (ﬁ’ﬁiﬁ) in April, 1907. In fact, in the two years from 1907 to
1908, Su’s attention was focused on Sanskrit learning, painting, writing,
translating, and traveling. The places he stayed during the two years included
Shanghai, Wenzhou, Nanchang, Hangzhou, and Japan. While in Japan he was a
regular contributor to Pegple’s Report (FR$ ) and Tian Yi News (RKF=¥ ), which
published many of his drawings and some of his prose works and translations.
He taught Sanskrit in a Buddhist school in the last quarter of 1908, a sign
indicating that Sanskrit was gradually becoming his preoccupation.

A malady that struck at the end of 1908 brought him to Japan for treatment

and recuperation. During his half-year stay in Japan, he continued to delve in
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drawing, verse-composing, translating, and writing. Worthy of mention is the
fact that in June, 1909 he acted as an interpreter for the Sanskrit Association
(B2, translating some Buddhist and literary texts from Sanskrit.

In August, 1909, Su returned from Japan to Shanghai, where he met the
sinologist W. J. B. Fletcher for the first time. His main activities in China were
still painting and translating. Two months later, in October, his English Preface
was published.

From the above review of the activities undertaken by Su between his
Chinese Ies Misérables and his English Preface, we know that Su Manshu’s
major activities revolved around teaching, traveling, Sanskrit learning, poetry
composing, drawing, and some minor literary affairs, and also remarkable is
his suffering from one malady after another during this time. English learning
played very little role here in this period. The only activity manifestly related
to English is his briefly taking up the position as an English teacher at some
schools. Though the English-teaching duty means he had to spend some time
on English, the basic-level class he taught also means that no profound English
knowledge was required for his instruction, so not much preparation was really
needed. Besides, in his letters to his bosom friend Liu San (2] =) during this
six-year period, Su talked profusely about his poem-writing, sketching, travelling,
Sanskrit learning, and book publishing—i.e., activities he was doing most—
but nothing about learning English was ever mentioned. If Su had devoted
considerable time to studying English, he could not have made no mention
of it in the correspondence. Moreover, I would like to draw attention to the
fact that apart from a few Chinese translations of English poems in Affinities
in Literature (B‘K%Z%) and Selected Poems of Byron (??{ﬁ%%{}%), which are
excluded from the present study for reasons offered previously in the Second
Section, the six years saw no other significant production of English-related

translations by Su, another piece of information pointing to his neglect of



Su Manshu’s English Proficiency Reexamined 155

English study. Furthermore, his delicate health and limited energy consumed
by his frequent traveling should only allow him to engage in things that really
interested him, so that he could not have afforded too much time on English.
Particularly noteworthy is the fact that Su’s passion for foreign language
during this period had obviously shifted to Sanskrit, which is evidenced in
his correspondence with his friends. He said he had nothing else to do all day
except learning Sanskrit and drawing in his letters, dated January and June 1907,
to Liu San and Deng Shenghou (BR4{5) respectively (Su, 1976b, p. 156). In
January, May, October, and November, 1907, his letters to Liu San gave
expression to his plans for a trip to India to advance his Sanskrit learning (Su,
1976b, pp. 156, 157, 159, 161). Then in January, February, and September, 1908,
he wrote to Liu San and spoke of his desire to take Sanskrit courses in Shinshu
University ( E 55 AK%EE), a Buddhist school in Japan (Su, 1976b, pp. 161, 162,
165). It is obvious from the above correspondence that Su not only spent much
time studying Sanskrit, but was enthusiastic about enriching his knowledge in
this language. His dedication to Sanskrit culminated in the materialization of
the eight-volume Sanskrit Grammar. All the above points support my argument
that it is rather unlikely that Su’s English could have improved considerably
during the six years.

Su’s English Preface is good writing, To be able to write well in a foreign
language, one needs a well-designed training program where a lot of practices
are done and exercises are corrected by and discussed with a competent native-
speaking teacher. Su Manshu did not receive any such training during the said
period. Therefore, no evidence exists to support that Su Manshu’s English
had improved in the six years to the extent that he was able to write such

impeccable English as demonstrated in the Preface.
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Conclusion

Since Su Manshu was unlikely to advance significantly in his English
writing skill during the said six years, the question remains how he was able
to produce a brilliantly-written piece in English. Especially intriguing is the
fact that judging from his performance in his works, his English writing skill
apparently outshined his reading ability, an anomalous phenomenon that runs
contrary to the universality that one’s reading ability can hardly be surpassed
by one’s writing capability, whether in one’s native tongue or in a foreign
language. Let us not forget that Su did not receive any systematic instruction
in English writing in his entire life. For him to perform better in writing than
in reading would have been next to impossible. The anomaly can only be
explained by the assumption that the English Preface was not representative
of his actual English capability. Could it be that the Preface was ghostwritten
by a native speaker of English? The chances are slim, for judging from Su’s
typical practice, he would have accredited the piece to the actual author. For
example, in Selected Poems of Byron, there are two prefaces, one in Chinese, the
other in English, and the English one is attributed to W. J. B. Fletcher. Similarly,
in Voices of the Tide can be found “A Chronology of Byron’s Life” ascribed to
W. J. B. Fletcher. Both cases are evidence that in Su’s anthologies, when a name
is unusually ascribed to a piece, it indicates the authentic author.® Judging from
the fact that in the Preface, the name “Mandju” is specified at the end, we may

believe its truthfulness.

8 As mentioned eatlier in this paper, there are controversies of authorship about some of
the pieces in Su’s anthologies. Those works were not individually given any authorship
information. They were assumed to be authored by Su simply because the collections were
compiled, edited, or published by Su, until some of them were later found or suspected
to be done by other writers or translators. Controversies happened as a result. In the cases
where the name of the author is specifically given to a piece, the authorship information is
undisputed.
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If Su’s Preface was not written vicariously by someone else, the probable
reason for its good quality may be that Su’s first draft may have been polished
by a native English speaker. In fact, we know that it has been the custom in the
publishing industry that a contributor’s draft often has to undergo different
types and degrees of editing, including polishing and rewriting, before finally
going to print. When the draft is written in a language that is not the author’s
native tongue, editing by an educated native speaker becomes especially
important. This may well have been the case with Su’s English Preface. As
for who might be Su’s English editor, this is a matter of only secondary
importance to the present paper, but I would like to venture a guess based on
a relevant piece of biographical material. Two months prior to the appearance
of Su’s Preface, Su made the acquaintance of the sinologist William John
Bainbrigge Fletcher. A British consul in China, Fletcher was a lover of Chinese
literature, translating many ancient Chinese poems into English that were later
compiled into books such as Gems of Chinese Verse and More Gems of Chinese
Poetry. With his literary penchant and talent, Fletcher may well have made
a perfect editor for Su’s draft of the Preface. Indeed, after they met, they
engaged in some literary exchanges. For example, Fletcher wrote an English
poetic inscription for Su’s book of paintings right after they met and Su gave
him one of his paintings in return. More importantly, Su invited Fletcher to
write an English preface for his Selected Poems of Byron, a preface which was done
roughly at the same time with Su’s English Preface. This also enhances the
possibility of Fletcher’s role in refining Su’s piece. This possibility is further
strengthened by the fact that the topic of the piece is on Byron and Shelley, two
major figures in English Romanticism that was the literary tradition where the
English diplomat came from. If Su needed to have his draft polished, the most
likely and desirable one he might turn to would naturally have to be none other

than Fletcher.
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To make the above surmise more informing, my study also compares
Su’s Preface with Fletcher’s preface in terms of writing style and finds that
Fletcher’s work is more exquisitely written. For example, in order to express
that the thought of a nation may be enriched and reinvigorated through
encounters with foreign thinking, Fletcher (1985) first voices his generalization
in the beginning sentence “The continuance of inherited characteristics from
generation to generation maintains the organism, plant, man, or nation, in its
status quo until some new force or circumstance intervenes, through which
is produced a new type” (p. 31). Then, after some elaboration of this central
idea, he resorts to the metaphor of cell regeneration to illustrate China’s

revitalization through absorbing Western thought:

For thousands of years isolated China has inherited undisturbed its
ancestral characteristics; but as an organism which has grown quiescent
may be rejuvenated by the assimilation of plasm from another cell, so
the thought of a people may be refreshed by contact with new ideas.
That Western and Eastern thought is producing this rejuvenescence in

the Middle Kingdom can hardly be denied. (Fletcher, 1985, pp. 32-33)

Comparing the above two cited passages with Su’s Preface quoted in the
Fourth Section, we may easily see that Fletcher’s piece is a higher form of
writing. Whereas the two Prefaces share the common traits of formal style,
elevated language, and elegant fluency, the sentences Fletcher uses are still
more subtly structured, and the ideas he expresses are more sophisticated. The
superiority of Fletcher’s piece to Su’s can be explained following the thread
of my speculation: as a creative writer, Fletcher could exert his literary skills at
will, resulting in the higher level of writing in his Preface; but as editor Fletcher

had to respect Su’s draft and make changes where modification was absolutely
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necessary. Thus, the qualitative and stylistic gap between the two prefaces can
also support my previous conjecture that Su’s Preface might be drafted by
himself and then polished by Fletcher.

From the above discussion, I would like to argue that the superior quality
of the Preface owed much to a good English language polisher, probably W. J.
B. Fletcher, so it does not serve to demonstrate Su’s improvement in English.
Su’s reading comprehension could not have progressed considerably in his
neglect of English study during the six years, and he could not have written
an immaculate English work without the help of a well-educated speaker of
English. In fact, up to the time of his death in 1918, he never gave English
any serious study except for the four or five years in his adolescence when he
took English lessons. Therefore, I would like to conclude that Su’s English
may not be as good as publicly known, considering the many comprehension
problems typically found in beginning learners of English in his translation
of Les Misérables, the absence of a well-programmed English education in
his time, the lack of his continued effort required for improving his English
as a foreign language throughout his life, and the many-sided hobbies and
engagements that distracted his attention from the study of English. In other
words, the biographical description about his mastery of English cannot be
taken at face value. Su only possessed a mediocre command of English. An
easy English text expressing simple ideas may have been well within his grasp,
but an extended literary text with complicated plot and thinking would have
been beyond him. In terms of translation, especially of Hugo’s bulky Les
Misérables, his English knowledge can only allow him to get hold of the basic
plot and translate roughly and often inaccurately. His comprehension of the
novel was by no means sufficient for more nuanced expressions of the original
if he had adopted the mode of meticulous rendering like Wilbour, Wraxall, and
Hapgood.
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However, this paper is not intended to denounce Su’s English contributions
and literary achievements so much as to draw attention to the fact that language
learning, especially foreign languages, is a time-consuming process, which takes
more than several years to really get into the essential core of it. Su’s four-or-
five-year career in English learning cannot equip him with the comprehensive
knowledge of English required for translating so difficult a work as Les
Misérables. On the other hand, we also need to contextualize his English
skills and remember that in Su’s time, when English education was not yet
popularized in China and resources for learners of English were not as profuse
as we have today, Su’s English was good enough for him to use it to his own
advantage, coupling it with his command of Chinese, his unusual literary talent,
and his ingenious creativity, to suit his purpose of promoting his political
agenda. The fact that at the age of 19 he had the ambition and basic skills to
translate Hugo’s novel is enough to mark him as a rare child prodigy among his
contemporaries, only that his English was not without problems in dealing with
his task.

Su Manshu was a quick learner, able to advance his English knowledge
above the level of most of his contemporaries in a few years of sporadic and
unsystematic training, but his lack of prolonged, continuous effort and labor
in English study prevented him from achieving the proficiency required for
professional translation. The existing biographical material about Su’s English
proficiency is overstated, but this paper is just an attempt to assess Su’s English

in a more objective way without denying his linguistic abilities.
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B et -
... This subtle shift is evident in the broadening scope of reference of the word

“we”: in the sentence that begins “In China, we bribe...,” the pronoun “we”

plainly refers only to Chinese people.
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Table 4
Summary of the Participants’ Listening Difficulties
Statements Yes (%) No (%)
(1) I feel very nervous. 42.86 57.14
(2) I am not familiar with grammar. 54.29 45.71
(3) I have insufficient vocabulary. 97.14 2.86
(4) I cannot make a distinction between words. 14.29 85.71
(5) I cannot recognize the stress of words. 31.43 68.57
(6) I can make a distinction between wotds, but fail to
, 60.00 40.00
chunk them meaningfully.
(7) I am familiar with the words, but fail to recall them. 94.29 5.71

(continued)
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Table 4

Summary of the Participants’ Listening Difficulties (continued)

Statements Yes (%) No (%)

(8) I have difficulty concentrating, 35.71 64.29

(9) I have difficulty concentrating at first, so I miss the

L . 51.43 48.57
first listening section.
(10) T concentrate too much on the first listening section,
. L 55.71 44.29
so I miss the listening later.
(11) I cannot understand the first section, so I miss the
L 41.43 58.57
listening later.
(12) T cannot keep in mind what I have just heard. 30.00 70.00
(13) I feel that the listening text is too long. 74.29 25.71
(14) 1 feel that the listening text has no sufficient pause. 72.86 27.14
(15) I feel that the listening text is too short to develop
. 28.57 71.43
main ideas.
(16) I am not familiar with the listening subject. 78.57 21.43
(17) I am not interested in the listening subject. 45.71 54.29
(18) I fail to keep up with the speech rate. 70.00 30.00
(19) I am not used to the speaket’s enunciation. 62.86 37.14
(20) T am not used to the speaker’s intonation. 30.00 70.00
(21) T am not used to the speaker’s accent. 62.86
(22) T have no chance to listen again. 42.86 57.14
(23) I count on listening only, without any visual aids. 41.43 58.57
(24) I have limited exposure to English listening, 68.57 31.43

Note. Compiled by the authors
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] 3]

RESEARCHER (abstract event)

RESEARCHER [concrete event)

(@ = communicatve event, ST-F = source-tent producer, TT-R = arget-test regemet]

Fig. 11 Perspectives on quality assessment in interpretation (Pochhacker, 2001, p. 412)
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...Vermeer states:

Any form of translational action, including therefore translation itself,
may be conceived as an action, as the name implies. Any action has
an aim, a purpose. . . . The word skopos, then, is a technical term to

represent the aim or purpose of a translation. (Nord, 1997, p. 12)
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1. Piolat, Olive and Kellogg (2005) B, (Piolat, Olive, & Kellogg, 2005)

2. Piolat et al. (2005) &, (Piolat et al., 2005)
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FOCHITIRS A

Author, A. A., Author, B. B,, & Author, C. C. (Year). Title of article. Title of
Periodical, x> (XX), XXX-XXX, XX-XX.

iyl

Lunt, P, & Livingstone, S. (1996). Rethinking the focus group in media and

communications research. Journal of Communication, 46(2), 79-98.
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Jauss, H. R. (1982). Toward an aesthetic of reception. Minneapolis, MN: University

of Minnesota Press.
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Author, A. A. (Year). Chapter title. In B. B. Author & C. C. Author (Eds.), Book
title (pp. xx-xx). Location: Publisher.
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Fenton, S. (1997). The role of the interpreter in the adversarial courtroom. In S.
Carr, R. Roberts, A. Dufour & D. Steyn (Eds.), The critical link: Interpreters
in the community (pp. 29-34). Amsterdam, Netherlands: John Benjamins.
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Author, A. A. (Year). Book #itle (B. Author, Trans.). Location: Publisher. (Original
work published year)
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Ml AR S A& I _EE)

Hafl

Laplace, P. S. (1951). A philosophical essay on probabilities (F. W. Truscott & I L.
Emory, Trans.). New York, NY: Dover. (Original work published 1814)
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Author, A. A. (Year, Month). Title of contribution. In B. B. Chairperson (Chair),
Title of Symposinm. Symposium conducted at the meeting of Organization
Name, Location.

e

Muellbauer, J. (2007, September). Housing credit and consumer expenditure.

In S. S. Ludvigson (Chair), Housing and consumer bebavior. Symposium
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conducted at the meeting of the Federal Reserve Bank of Kansas City,

Jackson Hole, WY.
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Author, A. A. (Year, Month Day). Title of post [Description of form)].
Retrieved from http://xxx.XXX.XXX
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Smith, S. (2006, January 5). Re: Disputed estimates of 1Q [Electronic mailing
list message]. Retrieved from http://tech.groups.yahoo.com/group/

ForensicNetwork/message/670
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Author, A. A. (Year). Title of doctoral dissertation or master’s thesis (Unpublished
doctoral dissertation or master’s thesis). Name of Institution, Location.

H ]

Wilfley, D. E. (1989). Inter personal analyses of bulimia: Normal weight and obese

(Unpublished doctoral dissertation). University of Missouri, Columbia.
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[ Pan, S. Y. (2011). Imagining the West: Zhou Shoujuan’s Pseudotranslations.
Compilation and Translation Review, 4(2), 1-23.]
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