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Introduction

Translation can be viewed as a communicative device that brings together
aspects from a variety of relevant fields, including literary and cultural
studies, psychology and linguistics (Gutknecht, 2002). For literary translation,
translators need to deal with figure of speech, puns, wordplay, and cultural
expressions that involve multiplicity of meanings. Drama translation is a
specific area in translation studies. Among other genres of literature, drama is
not only written to be read but also to be staged. In translating Shakespeare’s
play, translators may face the challenge of conveying the playful effects of puns
and allusions.

Puns and allusions play an extremely important role since they are
intended for dramatic effects, and are expected to evoke immediate responses
among the audiences. Due to the asymmetry of language systems, Chinese
and English, and cultures (western and eastern), it occurs some linguistic
difficulties (e.g. the semantic or pragmatic effects) in shifting one language
into another language to achieve the equivalent dramatic effects in translation.
An effective translation depends on whether the target readers can make
sense of the dramatic effects of pun and allusion conveyed in the translations.
The translation strategies that translators used also influence target readers’
understanding of the text.

This paper adopts Delabastita’s model of translation techniques for pun
and Leppihalme’s approaches for rendering allusions to discuss the translation
of Shakespeare’s play script on Hamlet by Bian Zhi-lin ( N Z¥f ). This paper
pays particular attention to the analyses of the specific linguistic art works of

pun and allusion, and what their possible effects are in the Chinese translation.
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Analysis and Discussion

Pun

Puns are one form of rhetoric employed to attain a humorous effect by
exploiting the multiple meanings of words or phrases, and it can reflect an
essential characteristic of the linguistic system. McMillan Dictionary (2015)
explains that pun is “a humorous use of a word that has two meanings, or of
words with the same sound but different meanings.” To put it more plainly, pun
is a means of creating a strong rhetorical effect by the confrontation of two
meanings. The main purpose of using puns is for the intended humorous or
rhetorical effects of the texts. The effect of a pun should be communicatively
significant; it can be humorous, attention getting, or persuasive.

In categorizing puns, one should consider the textual phenomena for how
the effects of a pun are exploited. Delabastita (1993) linguistically categorized
wordplay in English into four types: homonymy, homophony, homography, and
paronymy. Homonymy refers to the situation where two words have the same
sound and spelling but different meanings (e.g. “present”). Homophony occurs
when two words, which have different meanings, have identical sounds but are
spelled in a different way (e.g. “bear” and “bare”). Homography indicates that
words are different in pronunciation but identical in writing (e.g. “record”).
Paronymy are words slightly different in both sounds and spelling, and the
ambiguities arise from the graphemic and phonemic similarities (e.g. “fig” and
“pig").

Furthermore, on the aspect of syntactic relationship, he suggested that
a pun can be either vertical or horizontal. The vertical puns carry at least two
levels of meaning, the surface meaning and the underlying meaning, which are

layered in the single expression of the ambiguity of words or phrases. While a
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vertical pun holds one pivot term that creates double meanings, the horizontal
pun has two. That means the two similar linguistic components occur one after
another in the text, and the second meaning is created by the repetition of the
words.

According to Delabastita’s studies (1993 & 1997), he found that the usual
translation techniques could not entirely apply to the linguistic- and cultural-
specificity of puns; therefore, he presented the following possible translation
strategies for wordplay:

1. PUN->PUN: transferring the source text (in the following referred to

as ST) pun into target text (in the following referred to as TT) pun

2. PUN->NON-PUN: transforming an ST pun into non-punning manner

in the TT

3.PUN-> RELATED RHETORICAL DEVICE: subtituting the ST pun

with other related rhetorical devices such as repetition or metaphor in
the TT

4. PUN->ZERO: omission of the ST pun in the TT

5.PUN ST = PUN TT: direct copying the ST pun in its translation

6. NON-PUN—->PUN: compensating the loss of the ST pun by adding a

new TT pun

7. ZERO—>PUN: creating a totally new pun in the TT

8. EDITORIAL TECHNIQUES: providing greater description of the ST

pun by editorial techniques such as footnote and commentary
In the field of drama translation, the discussion of translating wordplay from
one language to another language is of great value since wordplay vehicles
dramatic effects. With the criterion of Delabastita’s model of translation puns,
the following examples are given to show how the translator manages to render

the diverse types of pun in Hamlet.
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Example 1

[William Shakespeare: Act 1 Scene 2]
POLONIUS: He hath, my lord, wrung from me my slow leave by laborsome

petition, and at last upon his will I sealed my hard consent:

[Bian’s translation]
B PET > AT EOK > BB A SIEHIEERE "I R
7 - BAEMPLO EZ T AR TRE, -

Example 1 shows the wordplays on vertical homonymic: will and hard.
For the vertical homonymic puns, according to the context, the words “will”
and “hard” involves double meanings. For the first layer of meaning, “will”
refers to wish or desire, and “hard” means reluctant and unwilling. Based on
the word “sealed,” the two words also bring another meaning, “will” can also
refer to legal document or testament, and “hard” is implied as physically hard
since signet-ring is used in sealing document.

In Bian’s translation, the ST pun “will” was translated as LN and kept
the similar textual effect of the ST. The phrase “fE ) 3 T ......”" turned the
abstract idea “ #4037 into a concrete object like a document. For the second ST
pun “hard,” Bian rendered them in a non-punning manner, whereas the double
meanings of the ST pun “hard” remained in the translation. In the technique
of “Pun to Non-pun,” as Delabastita (1993) mentioned, it could be divided into
two subtypes: selective non-pun and non-selective non-pun. In the former case,
one of the two linguistic meanings was selected depending on the coherence
of the context. For non-selective non-pun, the two layers of meaning were
reserved in the TT. When the ST pun was vertical type, Delabastita (1993)
suggested that the translator had the possibility of rendering both meanings
syntactically as shown in Bian’s translation. Bian tried to keep the double

meaning of “hard” by distributing the ambiguous senses of lexical item over
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two or more lexical units. In Bian’s translation, the phrase “ 4 B {y [E] &

(a reluctant permission) showed the permission from Polonius is not easily
granted as the surface meaning of “hard,” and the word “ ZER#HHY” (firm) could
refer to the second meaning of “hard” as the ST does.

Furthermore, in order to compensate the loss of the ST puns, Bian
integrated another translation technique to recreate the dramatic effect of the
context. Bian adopted the technique of “Non-pun to Pun” by adding a new TT
pun of “ AL " (agreement) and “ [G] " (consent), which the punning effect
arose from the phonemic similarity of the sound “ LA ™ (yi) and “ & 7 (yi).
Then Bian reproduced a similar playful effect as the ST pun. For target readers,
they could easily recognize the playful effect of the new punning words in the

translation by the hint of the quotation matks of the two words “ 2L ” (yi) and

113 %r\. 7 (yi).

Example 2
[William Shakespeare: Act 1 Scene 2]

KING: But now, my cousin Hamlet, and my son,—

HAMLET: Not so, my lord; I am too much i’ the sun

[Bian’s translation]

F 5 ISHER > RVER > RV —

g ETN > KGR A TIEEES) T, -

2 TOKES ) R RGERY YR - RO TR, BAEREH S
TG EERER -

itk

Example 2 illustrates the wordplays on horizontal homophonic pun: son
and sun and vertical homonymic: sun. This horizontal pun is based on the
phonemic similarities between “son” and “sun” that Hamlet uses to mock at

what King said to him. The phrase “in the son” implies that the relationship
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between Hamlet and the King from uncle and nephew to stepfather and son.
The phrase “in the sun” refers to all Hamlet’s behaviours are in the glare of
publicity, moreover, it is used as an irony by Hamlet to satirize the King is
hypocritical.

Bian’s translation showed how the TT contained a pun that could
be identified as one translation approach to the ST pun. The horizontal
homophonic pun (sun and son) was turned into horizontal homonymic pun
“ B2 ” (ér) in the translation that had both same phonic and spelling forms but
differed in meaning. For the first word “ 5d, ” (ér), it refered to the son, and the
second one worked as function word for describing the heat of sun. By doing
so, the translation was achieved the similar dramatic effect as the original had.
However, it needed to spend some time to figure out the intended playful effect
of the translation, therefore, the translation might not evoke the strong readers’
response as the original.

Moreover, Bian offered extra information about the ST pun by using
footnote, and it was one types of what Delabastita (1993) called editorial
techniques. According to the footnote in Bian’s translation, the “sun” in the
ST could reflect to the idiom “out of heaven’s blessing into the warm sun”
that meant someone was stepping into much rough life from a good condition
of life. It was used to infer that Hamlet was out of home and disinherited
from the Crown. In this case, the phrase “in the sun” also belonged to vertical
homonymic pun, yet Bian’s translation lost the implied meaning of “in the
sun” for describing Hamlet’s rough condition. Footnote could offer greater
information about the ST to readers, but this kind of translation technique
might decrease the performability of the play. Moreover, the target readers

would respond to the TT until they read the footnote.
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Example 3
[William Shakespeare: Act 1 Scene 2]
HAMLET: [Aside.] A little more than kin, and less than kind.

[Bian’s translation]

et R EAIR - RO !

Example 3 plays on horizontal paronymic pun: “kin” and “kind.” As the
horizontal paronymic pun, the “kin” and “kind” are nearly but with different in
spelling and pronunciation, and the ambiguity of the meaning arises from the
graphemic and phonemic similarity of two words. In the source text, the word
“kin” signifies that Hamlet and his uncle, the King, become closer relatives
through incestuous marriage between his mother and the King. But they still do
not belong to the natural paternity as Hamlet and his father, the previous King,

Bain had succeeded in creating a TT pun by exploiting the phonemic and
graphemic similarity of word “ ¥ ” (qin). In the line “ F7_F R » B ER
FH¥A " (qin shang jia qin yué qin yue bu xiang qin), the use of words “ 7 ”
(qin) was classified as horizontal homonymic pun with slightly semantic change
to meet its immediate context. The first “ ¥ ” (qin) referred to the relation of
Hamlet and his uncle, and the second one implied the incestuous relationship
between Hamlet’s uncle and his mother. For the third word, “ ¥ ” (qIn) meant
their relationship become much closer through the marriage between his uncle
and his mother. The last “ 8 ” (q1n) became the verb describing that they were
not deeply attached to each other.

The translation not only produced the similar dramatic effect as “kin” and
“kind” did in the ST, but also increased another playful effect of the text by the
repetition of the word “ 7 ” (qin). Apparently, the target readers could notice
the ironic effect of the translated phrases “ ¥ _F AR ” and “ HGEECA FHER
since the implied meanings of these two phrases are contradictory to each

other overtly. The former one always refers to good thing, whereas, the later is
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used for describing something negative. Therefore, by adopting the technique
of “ST pun to TT pun,” Bian had achieved to render the horizontal paronymic

pun in the ST as horizontal homonymic pun in the TT.

Example 4
[William Shakespeare: Act 5 Scenel]
FIRST CLOWN: A’ was the first that ever bore arms.
SECOND CLOWN: Why, he had none.
FIRST CLOWN: What art a heathen? How dost thou understand the

Scripture? The Scripture says Adam digged: could he dig
without arms? I’ll put another question to thee: if thou

answerest me not to the purpose, confess thyself—

[Bian’s translation]

- R BHRFE SR — (B AGEEF T ~ #hi F?%@ ZRHY ©

Z - W fEANREALE TR HE TRIK, TRK R

BT IR (ERBAES 7 (B DA [ 7 B E AR o i
U iR U NS SV QT IV (4 R E 3V I oINS T
PR —(ERE - SRIREEA L2 f2HEs2E

Example 4 displays Shakespeare’s wit in playing with words. In the ST
pun the horizontal homonymic relation of the word “arm” is exploited. In the
original context, the first occurrence of the word “arm” refers to heraldry that
represents one’s status as a gentleman, but the second one is intended as the
upper limbs of the body. According to Zuber (1980, as cited in Chung, 2008,
p- 40), “a play is dependent on the immediacy of the impact of the audience.”
Therefore, the language of drama should be translated in a way that carries the
dramatic effects to evoke the immediate responses among the audience.

In order to recreate the humorous effect occurring in the ST, the
technique of “Non-pun to Pun” was used by Bain. Bian added two more sound

punning words “ ZZ K ” (jiahai) and “ 52K 7 (jightio) to echo the translation
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of “arm,” “ L " (heraldry; jiahqi) and “ {Z{K ” (tools; jiahtio) in Chinese.
The new TT puns “ 2% }K ” (jiahai) and “ 2% K 7 (jiahtio) were added right
after the sentence “why, he had none.” Bain made the semantic shift of “ F/&”
(arm) into “ fZ{k ” (tool; jiahiio) to rise the phonemic similarity with “ FK "
(jiahtio). The horizontal puns, based on the phonemic similarities between “ 52
B (Giahai), “ XK " (iahai), “ 222K 7 (iahtio), and “ {0k ” (jiahiio), were
exploited in the TT to echo with the dramatic effect of the ST pun. Moreover,
the sentence “ fiy "0k | FEEMAY T &, (the tool is his heraldry) was
added for highlighting the punning effect of words.

In this case, Bian’s translation showed the analogue effect of the ST by
way of the tongue twister-like texts. It was humorous that could make readers
laugh, whereas, the overuse of punning words in the translation might make
the whole text become verbose. Therefore, some readers might think the effect

of the translated text was not effective enough.

Allusions

Allusion is an implied reference especially used in literary works. It is
based on the common belief, historical or cultural events, and literary heritages
that are shared with the writer and the readers. In literary works, the allusions
can not only help to explain the meaning of the text, but also to intend the
conventions that the author works (Ruokonen, 2010). Moreover, Chris Baldick
(as cited in Chung, 2008, p. 108) mentions that “the technique of allusion is
an economical means of calling upon the history or the literary tradition that
author and readers are assumed to share” since it can enrich the works without
redundant explanation for the implication to be inferred.

Leppihalme (1992 & 1997) classified allusions into two main types: proper
name (PN) and key-phrase (KP) allusions. Proper name allusions can be real-

life or fictional figures, names of well-known people such as writers, artists,



The Translation of Puns and Allusions 203

or celebrities, and name of the places, and so on. This type of allusions is
sometimes borrowed from myths or Bible. For key-phrase allusions, it is usually
originated from the slogans of advertisements, the lines of movies, cliché or
proverb, popular beliefs, and the stories.

In addition, Kirillov (2003) and Sahebhonar (2006, as cited in Khadem
& Vahid Dastjerdi, 2012) proposed that allusions could also be divided
into diverse thematic groups, such as religion allusions, literary allusions,
mythological allusions, and historical allusions. For religion allusions, it can refer
to the verse from Holy Scripture, or the proper names related with specific
religion such as the name of holy places. Literary allusions intend to the
indirect references to another literary works that it can overtly understand by
the readers. Mythological allusions are borrowed from the myths which contain
large tales of gods, goddesses, and heroes, their births and spirit. Applying
names or events from social customs, history, well-known places or celebrities
form a group of cultural and historical allusions.

Since allusions seems to be culture-bound items and be understood by
people who belong to that culture, for translators and readers, without being
aware of the implicit reference, it will be hard for them to figure out the
implied meaning here, then, the effect of allusion will be lost. Leppihalme (1997)
proposed several potential translation strategies for allusions and those were
summarized below. She made the distinction between proper name allusions
and key-phrase allusions since the two groups of allusions required slightly
different approaches for rendering it.

Strategies for translating proper name allusions:

1. Retention of name: remaining the PN allusion in the TT, it can be

either in its original form nor in conventional TT form; furthermore, it
includes two subcategories as follows:

A. only use the PN allusion without any explanation
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B. providing greater information about the PN allusion by additional
guidance or editorial devices such as footnote

2. Replacement of PN allusion with another ST name or TT name that are
more familiar to the TT readers

3. Omission of PN allusion in the TT: it can be either completely omitted
the allusive name in the TT nor transfer the sense of the allusion by
other means such as a common noun

Possible strategies for translating key-phrase allusions:

1. Use of a standard translation, if it is available

2. Literal translation: rendering the meaning of KP allusion without
regarding the contexual or connotative meaning

3. Providing further information of the KP allusion by extra-allusive
guidance in the text, or by footnotes , endnotes, or other additional
explanation outside the text

4. Simulated familiarity or internal marking the allusion: introducing the
textual features that indicates the presence of the KP allusion in the text

5. Replacement by a preformed TT item

6. Rephrasing the allusion with an overt explanation of its meaning

7. Recreating the effect of the KP allusion by the creative construction of
a passage that implies the connotation of the allusion

8. Omitting the KP allusions in the T'T

Based on the principles of rendering allusions by Leppihalme (1997), the

following examples are shown to analyze how Bain dealing with such specific

linguistic items.
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Example 5
[William Shakespeare: Act 1 Scene 2]

HAMLET: [--*] Or that the Everlasting had not fixed his cannon ’gainst
self-slaughter! O God! O God!

[Bian’s translation]
05[] EREREH R MBS E AR | BRI B
o |

Example 5 serves as an example of religion KP allusion. The phrase
“against self-slaughter” originates from the Ten Commandments in Holy
Scripture. The Ten Commandments has been a set of disciplines for Christians
to follow in their lives. And the main concept of the Ten Commandments is
widely spread around the world that even non-Christians can get the ideas.
Moreover, the discipline of “against self-slaughter” can be also found in other
religious doctrines.

In this case, the concept of the KP allusion was familiar to both western
and eastern culture. Bain tried to render the KP allusion “against self-slaughter”
( HA&HIFIE) in a standard translation manner which what Leppihalme (1997,
p. 127) mentioned “a preformed TT version of a common ST.” Furthermore,
Bian used the technique of recreation to increase the effect of the allusive
phrase. Bian translated the word “everlasting” into * KEEHNFE " (unalterable
principle) as an internal marking in the TT to confirm the absolute standard of

the Ten Commandments. By doing so, the target readers could easily gain the

idea of the TT.
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Example 6
[William Shakespeare: Act 1 Scene 2]

HAMLET: [:-*] So excellent a king; that was, to this, Hyperion to a satyr [*+-]

A little mont, or ere those shoes were old with which she
followed my poor fathet’s body, like Niobe, all tears [---] My
father’s brother, but no more like my father than I to Hercules
[]

[Bian’s translation]

0E C o] EHAFRY LB L - PhltiE — (I E S U e LR E ¢ [+]
R —EH - dERAR - BRGBERICREF R T B
HIZAZFE [ FEFESE ATREA R MY EFE > IR0
BRAIFUE | [-]

EEAEIRESE - RS P EIRES T - SERE R SRR FME  BERE > (L
B IIREF AR > DUEGE S HIRIEEE DU e
oo

G 2B IR W ERHE g9 § it EEss > LR AIRR A
I (AR fhaE TP AR ok ) AR AR -

Example 6 displays mythological PN allusions: Hyperion, a satyr, Niobe
and Hercules. “Hyperion,” “a satyr,” “Niobe,” and “Hercules” are the names
from mythology. All these belong to proper name of mythological allusions. In
Greek literature, “Hyperion” is one of the twelve Titans and is ascribed as “God
of watchfulness, wisdom, and light.” “Satyr” is most commonly described in
Greek Mythology as having the upper half of a man and the lower half of a
goat creature living in the mountain, including a goat-tail and goat-like ears.
And it is always with the features of licentiousness, loving wine and woman.
Hamlet uses such two opposite expressions of two characters to build the
images of his father, the dead King, and his uncle, the present King;

In Bian’s translation, the two ST allusive proper names “Hyperion”
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(haibiliang, JJFESE ) and “Satyr” (satd, E{E ) were retained via transliteration
in the TT with the detailed explanation of the characters in Greek Mythology
outside the text by footnote. By using the technique of footnoting, the TT
readers could gain more knowledge of the unfamiliar culture-bond items
that might help them to comprehend the whole context. The same technique
was used for translating the following proper name of mythological allusion,
Hercules. Hercules is the Roman name for the Greek divine hero Heracles. He
is famous for his strength and the far-ranging adventures. Here, Bian rendered it
as “ HHAJFI 7 (hegoulie) through transliteration. In the footnote, Bain not only
provided the information of the Greek mythological hero, but also explained
the reason for comparing Hamlet and Hercules.

Niobe is another female character in Greek Mythology, who is punished
for her hubris by Leto, who sent Apollo and Artemis to kill her children.
With the sorrow of loss all her children, she turns into stone and, as she tears
unceasingly, water starts to come from her petrified figure. In the ST, the image
of Niobe’s iconic tear corresponded to the Queen’s sorrow of for the dead
King. Here, Bian used another technique to deal with the PN allusion. The
mythological allusion was omitted in the TT but be translated the sense of the
allusion, Niobe, into the common noun “ JR A5 ” (a person was in floods of
tears).

In this example, Bian used two different kinds of techniques in dealing
with the mythological PN allusions. For the technique of retention ST
allusion with detailed explanation outside the text, readers could gain greater
information of the allusion. However, in some way, footnotes might distract
readers’ attention from reading and the intended playful effect of the allusion

may be decreased. In contrast, replacing the ST allusion with another TT name

may not be fidelity to the ST but efficacy that the implicit sense of allusion can

be easily recognized by the TT readers.
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Example 7

[William Shakespeare: Act 4 Scene 5]

OPHELIA: There’s rosematy, that's for remembrance: pray you, love,

remember: and there is pansies, that's for thoughts.

LAERTES: A document in madness; thoughts and remembrance fitted.

OPHELIA: There’s fennel for you, and columbines: there’s rue for you:
and here’s some for me: we may call it herbs of grace o’
Sundays: O, you must wear your rue with a difference. There’s
a daisy: I would give you some violets, but they withered all

when my father died: they say he made a end

[Bian’s translation]
G EELEREE - FORELERT - B 0 REECY - BRGS0
ZORHEN

DEEEEA G RN RE T EE -

¢ BB R EA (R o B SRR AL - BRI eSS
i G E C - PEREF R LI EZEEE - /> R
RO ARV BUE A F] | IS 2B AR - FATREE IR —%E
EX VSRR > nIR SO —0 > &l T o ARERME T — (@
SRec

GE 1 ZRIEEN = g — AR AT - LI a3t
=BT -

EE 2l EIE LB AR - R ﬁ%u,u SORLHE > — AR AREREELE
TR SEEARRERER > bIE > ElEC
WAFEEmMSEA TR - %Efﬁfﬁ% K > R PR R G A
HOH (=mE ) - EED - REMAREHE > B
IR R SHANSE T 0 IRAH& T

b

Sl
ST

-
T

Example 7 is related to the cultural and historical KP allusions, the
language of flowers. The language of flowers, so called floriography, is the

means of communication via the use of flower. The use of the language of
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flowers has been practiced in some traditional cultures throughout Europe,
Asia, and the Middle East. The symbol for each type of flowers is varied from
cultures to cultures. The sentiment of flowers spreads widely in Britain during
the Victorian Era. Some specific floral arrangements are used as the means
of cryptological communication that allow people to express their feeling that
cannot speak aloud in public. In western culture, many writers, poets, and
artists use lots of emblematic meanings of flowers in their works for carrying
themes as shown in this example.

The first two kinds of flower, rosemary and pansies, the symbolized
meanings were already shown in the original lines, remembrance and thoughts;
thus, the translation was in the standard TT form manner. In addition, Bian
provided more detailed information about the reason why Ophelia said that to
Laertes.

Contrasts to the former two alluded words, the following languages of
flowers, fennel, columbines, rue, daisy, and violets, were not shown overtly in
the ST. If the translation of those names was in the same technique mentioned
above, then it would lose the function of allusion, moreover, for some TT
readers might not truly understand the words by Ophelia. Bain had achieved
the effect of the ST allusions by translating them with the additional guidance,
the brief phrase suggesting connotations, to meet its immediate context. Also,
with the additional explanation outside the text (i.e. footnote), the TT readers
got greater information about the implied meaning of what Ophelia said.

Bian put “fennel” into “ TGS AL (adulatory fennel) in Chinese, which
brought about the implied meaning of fennel, obsequiousness. “Columbines”
was turned into “ FPHEJRAE ” showing the symbolic meaning of columbine
as ingratitude. In Chinese, the word “ J[5 HE ™ was used to desctibe a person
treating others with a devilish mind. These two meanings of flowers were used

to represent the betrayal that the King Claudius did to the previous King of
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Denmark. “Rue,” a bitter-taste herb, could symbolize regret in literary works.
Here Bain added the adjective “ F ™ (bitter)to refer the regretful feeling of the
Queen and Ophelia. The common sentiments of “daisy” were related to
positive thoughts such as loyal love or purity, but in this play, based on the story,
the meaning was changed. Here, “daisy” referred to cheat, in this case, Bain
used “ B AKfE 7 (a swindler) to carry the implied meaning of cheating. In the
TT, the word “EX 1™ (faithful) is used to present Ophelia remaining consent
to Hamlet till death.

By using the technique of providing extra-allusive guidance in the text,
the translation not only offered clearer information to the TT readers, but also
increased more dramatic effect than the ST. For instance, in the last sentence,
the word “ BXEGHY 7 (faithful) and “ 245 T 7 (wither) overtly showed the
contradictory images of Ophelia’s belief and love to Hamlet and other people,
therefore, the ironic effect of text was exploited.

When it comes to the effectiveness of the translation techniques, the
extra-allusive guidance in the text would get more immediate responses
from the target readers since they could notice the implied meaning of the
ST allusion of the language of flowers instantly. For another extra-allusive
guidance outside the text such as footnote, even it offers further information
for better understanding the translated texts, readers need to be tolerant of the

interruptions in reading,

Conclusion

The paper sheds light on the study on the play translation in the rhetorical
aspects of linguistic reference, pun and allusion. As a language-specific
rhetorical form, pun and allusion can reflect an essential feature of a linguistic

system. The difficulties in translating puns and allusions may result from the
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interlingual asymmetry of two different language systems and culture barriers.
According to the analyses, it shows that integrating two or more translation
strategies could increase the possibility of recreating the poetic effects of pun
and allusion in the translation.

In translating puns and allusions, the effects of pun and allusions should
be considered in relation to another extralinguistic aspect, that language not
only has a structure of its own, but also is linked to the way people understand
and shape the world. Therefore, the translation of puns and allusions should
carry an image that the TT readers are familiar with. An effective translation
depends on whether the target readers can make sense of the dramatic effects
of pun or allusion conveyed in the translations.

Based on the previous analyses, it is hoped that this paper could offer
help information for play translators in dealing with the challenging task of

reproducing a cultural- and linguistic-specific art form in the translation of play.
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