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A Study of Pauline Yu’s Translator Behavior in the
English Translation of Wang Wei’s Poetry
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Many translators at home and abroad have translated Wang Wei's poems, but the translations of
Wang Wei’s poetry are different because of the differences in translators’ behavior. This paper
examines Pauline Yu’s English translation of Wang Wei’s poems. Based on Translator Behavior
Criticism, this paper analyzes Pauline Yu’s translator behavior in her English translations of Wang
Wei’s poems from the intra-translation and extra-translation perspectives, focusing particularly on
her truth-seeking behavior within the translation and utility-attaining behavior beyond the
translation. It aims to deepen the understanding of the translator behavior of sinologists in the
translation community, promote the widespread dissemination of Chinese local translation theory.
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A

TERNEEFTAIET - SCEEEE (Anthology ) HYGREE —THA BVES
17/ (rewriting) - IEANZ(EY] - #13EFE (André Lefevere) 5 - BEET
PRESCERAR L - RSN E L T H o HAREEAE R T dR B
ANEEK (agenda) - W REFEEIS - BESPRBUKULE T ELERENFE
& (Lefevere, 2016) - FAEFFHESLEE IR AYREZ BILCH LR - TEHH—&
SIEAE AN RIZORAVEEA SRR - Hae —Hawmiett T EAE RN
ZH -

FEEL R HERT - (A& (Eliot Weinberger ) B A B TTIELER - MHAT

(Octavio Paz) &F M (T JfEHXET4) (Nineteen Ways of Looking at
Wang Wei) [RELTEIEE (meta-translational ) HY[a]fj & 2455 ( Weinberger &
Octavio, 1987) - gZEFAT (BELR) HY 13 {EEEA » R APRE R R im
BRETTERRENE - HAZ O BIES [EHFE AR R - HEEZ T > 55 A4
vo e - ZEHT (Vikram Seth) £ ( =ArHEEF AN ) (Three Chinese Poets)
FREFARMUIAVEESRIEXK » KHE 4 - 20 B A EAIELE: - AR
RN IR A B o BT SO R R R 0 4R 2R BH B R S B A LRI E B8 355K

(Wang et al., 1992) - BLZHA{0L » HAEF ALIEELERE (Wai-lim Yip) 1£ (G
KT F4EEF) (Hiding the Universe: Poems by Wang Wei) (Wang,
1972) ~ FtJE - AT (Tony Barnstone) A AI[Hr - 2 & Hrim (Willis
Barnstone) fF (LT EE — T 4EFWEZE ) (Laughing Lost in the
Mountains: Selected Poems of Wang Wei ) ( Wang, 1989 ) DLk KA - fkiiE ( David
Hinton) f£ ( T 4 555 #& ) (The Selected Poems of Wang Wei) (Wang,
2006) - DLURGEEEFEFRUTHY (E4EEFEE)  (Selected Poems of Wang Wei) (Ff
R 2000) B DLE B R EIEETHVASTE M RERE - (EEIEE  EH T
HYE RS @R O - B B HEEHVEIERE - BLERY - BB R
& i (G. W. Robinson) By ( E 457 ) (Poems by Wang Wei) (Wang,
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1974) > 3BE(REE - B2 (Paul Rouzer) WY ( F4E5%3C) (The Poetry and
Prose of Wang Wei) (Wang, 2020) FMIEBEE =N (E4EsF a5 ) (100
Wang Wei's Poems in English Verse) (T4 > 2005) RIJF&HR 1 E Y220l 4 Bl
ZEMEOR - FEHAE O E R R SR » S e T B A AR fR A AT S M R Y
A B TP EF S CEP AT S - AR R b
T 17 AR AV S BB ERAfTEROK -

TEAEZ T bHEEEE s - FEHEEEEREH (Pauline Yu) #Y (£
HESF L HTAVENEEELEERE )  (The Poetry of Wang Wei: New Translations and
Commentary ) [ —HERFIMERHRETIVSEER (Yu, 1980) - BiDLE
WEARE > REWMFR TR CEEHUEGETERERNEE Sy - HFEE
BEAME [EEy ) BTN ZREEE IR ¢ — 5 RS AT
i EEHE R LB LEER » ST HABFRE R R RE
AR R FERBISEENUIR - RREENE  HESRBIEEIER L
B o7 - (AR A B — T PN AE HYIES SO AL 1 A B3 o P 5 B A S A Y
BB R o 8 - REWAE T4 a0 o TR A E R AR A SR BB (E(E
HARSEERFRIN T B MR ERR Y D BUEF L= [E ZE oA (%
252 2 2019 HEEK - 2020 5 2SR 0 2019) - (A - AWISE SEEHRE 22 H -
ARG GEET R Y SRV E R - BEB L T REMEAR
B At AR MR AR R 20K - R AR RE A A H R s S L 5
TTEAR R 5 B HR S MR B SR RV EEEOR - [Em o it A
F 4o R AVAS Y BERR P B RARY A T ARRVES K - E— I NMERB)
e BE e Th B A2 T RS AV S AL (9% - P LRIEEI ST ~ TN R
eI A R o B A TR R 25 -

B SR BT R e

MEE R ST ABEA - FSVEA S A I 2 EE R eE AL
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FHEE AR h AT E AV SRS e 1 R O 1R VB - CHER RG4S
ERESUEE W ~ HIERERHERSUEE & N2 R eV LS -
B SOREE BT R B DAy R R BN R B e VR A - MHEEZ D - BT R
WAL T —(E 2B - (FIRMIRES R AR s E A (L R A o
IR E RS2 B H AR S A LR 2 A -

AT (James S. Holmes) [AFEIEENTFTE I FyEon ~ MBIEFITNAE = (& H
[ (Holmes, 2000 ) - & fn (=) B ERERAS IR - BIREE(E VR S N ARHED
B R PN T — SRR DhRE I AR RN e H
HIEES AL BV ThAE - BI{E HRVEEE B RS P AV S XE - 15 —HEmiEZe
FRAHEE) TEEH RS R - BRI T RS — g TR > 8
A MERREESCRIEIRE » RSP BRI S ERBARITE -
% > K74} (Anthony Pym ) 5H > Bl ERIVRAERBOIERVINEESE L -
TEFSCANIEES 280 » BRI BT T RS (Pym, 1998) - i,
SRR RS MR R AR » SRR TER R B SR st ey L R A A
T He AR T g R R G EEN RS - BIENEIRAAK HEE R HER
B (W0 : 7 EEhA ~ 885 ) R (Pym, 1998) - fEEEMHTHYEEE I
FUEEE b PRI E N g S e EREE R 0 2R HEEE IR RN Al
MDA P et FREIAR T R R4 FH - fam TR E RS U LA m Bt
EESAVE R BLEZIME - FSANIE (2011) E—09nfE T EE1T RHgT ) AYSEs
R TEETT ALY, TR R T TRE-BFE ) EEGEES P
AT SEEERERE T RAL R RS £ o TR T AN B T ENEESN AT
GEFE o RMER " XA 1Th—1g, =l —BEREHERY > B2 T3
AHLEE S~ TITRHEEE A1 TRCGRAEY  WIREMER N E S - EREITIRE
=504 (B4ENE > 2024 - H 8) » HILMEREETT R 2R - FE
PERIRFERM: - BB ER NMER T TREENSUEE R - FFRE S R LR RS
BRI e BRI AR T Bt TA -

G b BEEETT RAE AR T — e R A o (FER MBS EE S 5EE
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NARZHE ~ BISCRE R OUET ANEZ G RS e & T R - M EEE
ESH R M SR (B - BRI RN - I ARSGR DAARE HREY
SR (F4Ess BN RE )  (The Poetry of Wang Wei: New Translations
and Commentary) (Yu, 1980) FiZ%(s » FAGEETT RIALFEERIEZE - 1€ T #
s B TEIERAN ) PRETEEE T By o FINE > 45 G AT IHR RV RE U - Al
B HTEEREGEHRTARE  BRRREWME R EER G ER A EE
57 DURHFEHESEEIE AR AL E - 5l B EalEEaES
T EEAY S A L iET2E B 2k L o FLIRIZE & B R 4R RV L= e iefit 72
WVETH A » B RPECCENE ULE N BRI T E AV IERE
fo %

2~ faESr R B e

TEIEESN U T REE SN o FEEIRRI NI E RIS - EEYI Rt G R
BN SR ~ BUas & ~ SUERE ~ FRE% - TR - EaIPREAEE
Fimerss (EEIR > 2014 - H 12) - DS ERIRREHREERIMITLEFHK
RO TR R REREE o TR REGAHERK,  TEES D RHEE
BE ) DUR TErRE SRR o fER THEIES ) AVROLER > REE
AR S AR E (G S EaBEE T HYSRES A ~ EE B IARENAN - NI
LA Sy sy AT e g o

—  EEE R AR

THEFESBAVER M AERE > EEEHNEEA LMK "R ES ) S
R EE) - 20 HACH) - W E AR SR BRSPS - ERIRSFAERSE
B SEER - A0 19 tHECP B R BT R AR L - R EREARIR
rr ANREF RN - NEERDEREEYRNERT SR > MIELIEEES
ARl R > Ry IR AEFHYEE S AR S e it 7R ZE (i 20200 H
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157) o ANEAEIERE » EEIEF AN E P EEFHIELER S R R B PE B - BB RLLT -
J5E{#E (Ezra Pound) Y{EHAEM (FEEE) (Cathay) (Pound, 1915) DLURZ G
st (/NaVam)  (The Little Review) (Pound, 1918 ) HE Gl A L 4ER PR
i HiE—MOE$ E - E - REHHT (Edward Estlin Cummings ) % L G2ReF AHY " &F
Eo— BIFES TEEEEEE (4t - 2015 - H39) » HELEHNR
{fe fSE B2 5 T 4EaF s T MR A FE BRI - 18— (R B SRRV R IR A] DA
GERDUTRIEL - —J7H > F4EFHERDHEERFZEHHANNE - BEH
B > T ERMBZERER - H—Jh - RdEsFmarhZiem R EE
TEERERE » G EAHEH A RN EE (Yu, 1980,p.5) -

T > E4ESITC H IR A ERBEEA » S SRR R
SHETHY S D REF SN E AR BAE - (FRZ i EEHY 2B E R > P TERAET
SRRV R SR AN L E NP I TR (% - 1 R 5 h i AR AR B AN B E 24
HIFIEE R % BRI FRE —WEEE S EINfFatfayExR Gk
2020 - H 157) - A2 - BEE RBIERAGTHOEB)E [ A HEIEFASER T
FHEE AR 2 A KA AV - BRGRE T TR B H AALLKEY - THESEH -
HIES) ~ HR A E4ERVEEIE - DURA Rt FIRVEr s Bl FF2 AT 22 AL - (I -
EEEPE T R EEIAEAY L . EoREE L [EHE =BT T EE
S ETTISE 1B REREF RS E REEEAR - TiE—BET X
H (Witter Bynner) {¢EIRR LS (FF=HE) TEERE 29 5 E4EF
im0 SEAK T HEEAR (BEEIUTE - EFF=HE) (The Jade Mountain: A Chinese
Anthology ) (Hengtangtuishi, 1929) - DUBEEERYFAEPSRRE » P90 IR T
R AR Y B B SE RY - BILE[EIRG - £41% (Kenneth Rexroth) 5% T
FHN A ER - USRI HEFR S (BEMRSE) (One Hundred More Poems
From the Chinese: Love and the Turning Year) (Rexroth, 1970) > FEFR4HEIA
RS BTSSRl » (1978 )7 58 B RE S iR B2 B R 7 sy B2 5 B
SR BRI RRE T -

ERAE—REERT  REMENEE T THEERAE A R
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RAHVERFEE - M7 EFE R T HEAY 1 & S A R s (SRR B 2
TRV EL - W MERNESE S WA HVERAEI RO ER - 20 TR
BAZC SRR RS - B ST ARSI PRI RE R B R - B BRI
5 ER AR AL O HE SRBERG (G SRV BRI A 1 2R LIRS - AT o s 2
AT Hrdean - (EPE )7 E S DA 2R A R Al £ s iy B ZRE BT B FEAE -

= A SRR

REMEEFEE GRS - EGHAREE (Harvard University ) JESEUMNE
SEFISCERH AN ER B2y - fE5EF3h (Stanford University ) REZAGELIERSL
B LGE IR ERAL > FUR - HE SR (EMERVFFIISR - REBERFTE)

( The World of Wang Wei's Poetry: An Illumination of Symbolist Poetics ) (Yu,
1976) - REME Ry > EEFTESIE A - HEEa AR - i
BREHER (Yu, 1980, p. 5) - SR ESERRER TR AT - EEFAGEIEE
T4 HBAEL T ZRY (FHBZET])  (The Denver Quarterly) ~ (gl
BT FEeFHEER)  (Chinese and Symbolist Poetic Theories ) 1 ( T4EEFHT
HARFZEFfIENE )  ( Wang Wei: Recent Studies and Translations) § > gt @< H,
TREWME LT IR S R E RN EEVE o [ o M EAEST RS
R ARG - BIAIPE T8 E R B 2RET R EAERF AR - 1tk RITEE
EIEEEFRFEANNTEEFER  REEAFTEN EEEFm AR

(Yu, 1980, p. 5) i8R HIEREEM AV SR MERE R IR AL T SRR -

—LNOF - REWMEN - Lan CEEE (4T O IVEIEEEERE) -
TN B AT RERE T [FREPE TR T BIFF HGE & Y B (Yu, 1980, p. 6) - &
H ek 150 B 4k SO ERESL  HPPUEEST - 55— " 515 4 (Critical
Introduction) » N PEFFEE R AT 5 B8 2F R D2 AE RIS
E22/E | (Juvenilia and Other Literary Exercises ) - {ZHFRIHEY] F 4k 5 H Al
W AR B R S P LS A E R A S o - B 4R
R/ DFERFAERHIE § B =2 " B&5F, (Court Poems) - 395 F4E(E
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BURF TR IR 2 08 > BOREAE "0 1 TR EOMERr & LE - B
B "% (Buddhist Poems) - SCEE4ES B ETEBIRVAREARIHEE
TRHEEN > WU BRI R E S TSRS BAER T AR
(Nature Poems) - T35 T 4EENR & i Rn4g H ARVEHE - NP ARG
R kRl Ay Al sk BT - s EB o INeF R RIB R N B E & % - 5351 >
BEMNEFRERA A FERNEGR L - SN EEEE SR T L
BH o
REIMAYVE B S bR 5= R U AEBRE LS R (L TRy A B S
(et BYEE TR 7 BEAUAYRE S R R R VIS SO EE - R
s EAVRE O PR L@ S R JE - dh DLy 7 2 UE R 1 L T Ay SRR (E B
TN - Jet T YRR B ST SR LS S LRI 2 B TR o i
i —25 ST 1P A e o B o AR B - (R M B AR
THERFIE —EHEOUEERE -

= - SEEASTIIEEE

REE R LI P e s - RSO A 5 P R B A — Ik 5%
FERITTE > SR EER B TEWT I TP BUE S SO ERIEF B2 LLi T T i i B R Y HEE)
TER - #hd5H > a2 _HEEAMBE 2R > fla > PR R R
BN S EED R B TGEE S (IR R M - BB RIEE - MIEE B s
imee (Yu, 1980, p. 24) - DIEFVEEZREEZIFHREMIVIAR " HEVE
HER G BEAC DL TR T B2, S E R — B UL ) (Lynn,
1982, p. 262) ° RNi#h > ZJOHE - #44 (Earl Miner) FIZIF5EAVZEE - REFH
B TAHEME )RR > SRR LSRR T R R AT REELAR DM B RS

(Yu, 1987,p.30) -

F (PEFEES P ERNEEE)  (The Reading of Imagery in the Chinese
Poetic Tradition) F > FEWE ST T2 " 25, (mimesis) B[]
PR EGES: T (categorical correspondence) - 5P RHIE FEILIE TTAw
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FHEAR L BN B By T AR - BSREE ARV E RS
BRI - Mg E RN — Tt e B E— AT ZME ey
A EERE > WIFFF ARVERSERNE (Yu, 1987, p. 4) - 52 0 RIBHEIFE
Bl H AN FHam o S E BIEEREER R BB R AR SUE
FIFER TR NI » Ref NREARTSE R mIEAE -

EREEEA fEMEL TEERSFREEESR " EBEL
(contextualize) - JISKEBRELH RAFAERNEEN - fEdEE =
REMNEEESEE TR > EalE D A ?/\E’Jjﬂbi’fiﬁﬁii‘s??i’
EIHFEAFTERAAHYERE  BEFIEEEK - BN EREREE - aEi
R fEsR TR T > TR N TR NEBRCATELE - TEZR E’J’fEﬁE
SEPEFEEAMFARERENTL 0 THARES ) WEFHBENMATE R
W e e A TR A R e S 2 - B8R B OO AR R
NEZ BRI (Yu, 1987, p. 200) - & —BUR R bAVEEE B R0t T 2%
ST LR > (VR E N EEE TRIENAS » ERAZE 78 NS
e o

B bR ER AR T R EWGE ST AIVERE - L T M e S LR
AU ERR o BB A FRE RN BRIV (5 - REMARERE T RS b
REARZ R RGIE - 557 J7 3 3 AE H %8 A SENE Hh B oy L e o 1 S S R

F DAL TEREESL Eﬁ?% » BAFTETDABEER - BT R SR HEEN T
2 HH TR EERAIES | 0 PSP E R G5 E TSRS ERS - &
AR hRaS ERy W‘E%ﬂiﬁu  Be RN T HEEE R TSGR P ESC
B WEEEA T RS RS e BN A T DAE G AT SR
g Chl S PR R B R RN SO R - B IR R P B R YRR RS £ o BN
AT FAERF ST R WA BDER S BV B E B F P S B R J
LA o EIEE > bR AR R IOE S B S R B R S REE 2 IR E VIR
%o R EEFIGEE EE RS H AT R MRS - S
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FERN R AR TP EE A A RO A B R B R R A U - BAE R T A TR
T R S E NIE R SO B o 28T > B U R e I E EE R AY
{8 - 1M 2 BEHT A AIE— 2D 0 T B AR L - SRR ARYRFER T HE
TETsEARRYVER oM - B CeAIEH R A e 0 B A A R DA R AR - (T
PR T VEAnHYE S o &F BRIl > SRESRAHEANE BRSSO BB R (s Y
TR T R B AYRE S - R TP S B AR B S A B

Bt~ WA REE e

TENEEAN L U TEEEN L o EEIRRNEIE RIS - EEL KGR
e (fEENE - 2014 > | 12) > GBI RS E & slanE _EAYAREIE
FIBFE > MRS E LG USRS N EREERRE - J7ANTRHEE
HEERE - e BT R R AR BB - TRECOMN, ~ TRZEZEME
M TRFSRERC ) 1B TR ) R aRee B AT REVEL Y 0 fEREE
SN S A b g el Sk 1 s AN T2 R B 23R U B e A T A 2 [
1Tt BB = (E R ETHISUR I R8RS AT R AR B 1 -

— ~ BISTRI

FER B T S A Th - BIDOARS 2SO T 2B E EAYM T IE -
MEEEAMERAN S - REMVE AR HEE > 5 - Mgk - R5[EE
B AMEIREL TSUEE FEE BN T BT Se R 2 B EE - REMEL
EEENE SRS T E AR o A - M EERE - KREEA
REF AR IR > NILAEERENE > ERLEE R TEENEEZ
[EHYA AR HI L & E R (5 - IR T F Ry s E B - AR
M CE At A 2 0l e PR B A BRI A P (Yu, 1987, p.xii) -

HERsS > 5587 > REMEALS T h w2y ER > CHRER
TR EAERFAEE S Y SR B R R T T YR [RIER AR o S R R R SRR AR
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T EMER AP BRI EIREARR o ML T HERRAY R SRR - MERR O T AR
ALE TR o EAE R EEEEUE TR -t RS AR
7 BRI TP PR ER SRV ARG AR > BB HH A o S B R R ER A O R HE
EAfEE AR o FEMSRER oy > REWE P (R TS SRR - BB —ER o fR it
T EMESFRVERSFRCSC R SBERE IR B E RS FRE B
“EBorREHEE AR o SR T OCREEER Y B TP SO B R (R R
it » B —SET TR T AR B WM (RS S B AR T 2 S8 # 8 B O
e > R HE H SRR T ORI BUERRES - (ER518r - SRE MG
B T S ek i R A B SR o sB A R > JEoR T a3 SO e e LB o s
MEREEE - ik - fEEREELY - MRS R GRS = R
SCEMEERENRSCRMEY - AR R HAEERRAR 2% > 1830 T RY
SAE RIS AL T TR SRRV B2 B2 ler 5= Iy SR S AR e S e
BN > EREHIRAE - RSB R \YIREEEF 2E T 0 R TR
SR EESE AR ASZ e BB -

FAECTR TR ~ KA - FRUE ~ fREE - BIFF L R B R T
R B EHVRRE RS SREMAVEEAR DGR EE RS T RIS (E A - 3T
(2000) HYRHEEEIEOLEEEC - RIFIMEMRERE - #EA SRR 72U ESOR
SRR ST - Al vl R B EGE A BRI S b 8 R HR i R B A e
KA - H (Wang, 2006) 58S R - BEZNE — BRI OrdSra SCHY
Sigt o A [EIER AT RE R Ee LI IR sy TP Y B F MU s S b= R - (REE -
B (Wang, 2020) SERFEAMrIERE2 S - (EER 3 (F T RES [EE S B aRed
A EIR AR - B3P REFHG &= RS - AR Rt B A B
W - EICHHY > REMCERERIE PRI FRERE - MBS LB
WEREGE S - (HHEE W E PHTE SCRRY R - ERZIH 23 T 57y S
{bar SN SEEST - R ARREH PR R AT - e SR T =g
SRHERENE - (HE R E et 7 R mAvE g T o BB S AT
Y Pe > RS SO B2 2 - L > sREMAYEE AR S LA T
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S T BRERAEN - EE RS TEE NSRRI RS R
BN LA B AW TR RN R E A = AR - S5 SEVIRT - 2L
Z3H5 (Gérard Genette ) 1F (EISCA @ BREAIFINE ) (Paratexts: Thresholds of
Interpretation) ( Genette, 1997) Hfg & BISCARMSAEDIAE @ PReT b o) EFs
BRI A P PE S BAVAS M B g » B ELNE 1 R -

%1
EHRFRFFTHMENH R
P 3 ¥ £51]
At ig et 58 18.4%
WL E 74 23.4%
S s g 51 16.1%
7 HAY3E 45 15.5%
T EE 39 11.1%
K 13 4.1%
Wy o 23 12 3.8%
Eyih 7 2.2%
e 6 1.9%
B BB 6 1.9%
) oE AR 3 0.9%
R X Sk 2 0.6%
¥ 316 100%

TEREMA S AT SFEHINEEREZENESCRPE - 77
L T B RISOR I R Y EIRE - EMERBINFHEE  EEEE
EERSNIS LI ~ sEB 1T R BE M 2 F S U7 I SRR

B REMEYEF R B AR RIS T REFR ) ZHAE (threshold
function) o EGERFHRIRISCAT Ry SR BIEEE > [H10Y " P, (threshold) -
HUEE R EM D A ORISR (Genette, 1997) o SRERLUEZEL " 10
2% | (Boliang compositions) ~ &% ; (his tasseled staff) & " _FEET
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(the Spring Lustration Festival ) S (LA THAVEEAEERE » FF R A TTRER K
TR SO A LR SR b Ry T DB E AN RIER B TT - 1B LR R R Rl
XA AR R T ESEEEREZ T TORNERAM: | o RdEE AR T N AR
SRR o

B HiF=aiifsrzed 7RISR R il B OIRE - BGsiad > &8l
AR B g B FIAE 22 > T 5] B iR E 7 U R SUAR (Genette,
1997) o REME ULEEGFEH T BENERN F AR > MefE 1w
FEAREZR - B0 > T SCBB G ) R T AR ) WUEEREEDE T R AR ARES

"Yyamestr ) BRE TEIE ) (VRS ASUEREER  TETHRER, B
BT EEHET ) AR S E G - BN o M5 S T BRSO B R
PR 01T RSCHIER S T EE ) (Seven Glories ) FURRES [EREEEHE -

THEEATE ) ¥ TZE=  (Yunyun and Tingting are two mountains ) HYETFEE
oo eER - T AR ¥ "%, (The poet Tao Qian) HYFIFREE
RS A S o T RS ¥ TAIE  (close friends) AVEEREE G
MBUFEVERE © T RAEE, ¥ T b, (the Conjured City) HYFEREEZEH
SRAETE o REEIE LR ERENMT Y - SREWNRHII LS A A FERAR B AR
bR REE N R T A - (ARSI S LE (T R -

F= 0 RIS AT E K T EVAME ) TIRE o BeREREH
BISUARTRAYE " &5, 1EA > BoURRIEEEEE T EE (Genette,
1997) - FEFMARES | FEG0F X AR A ARRE - 8 T REL  WHER T BCR |

(darenotdo) - WifE CF[E) Wil " 2% B " fEaniRig , (lifeless) >
Kb iR b B B AN EEBEIIEE Y - fEIERET  REMET
BAERHEIN AT - BORy i ISR R R 2R i

S0 > HEFEEEIHTE AR RIS LRSI T AR M | B AR EE - B
HFHEH > BISCRE AR RS — 2 (Genette, 1997) - SREHE
PRR T EERERE ) SRER > B4 T4 (nonrebirth) —GEAEE R IR
TEERR  MEBRENREFAG—fER " E 5S4 B5E 817, » B T F
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8 o FEERNEN SR 1Ry GOV 1 - A T E AR e
AYEGEREE

mei% > wr R IR R n] M (translator’s visibility ) HYZIRES

(Venuti, 2017) - @EZMEIFHEELH (Venuti) - fEFGRFFHVIER T A

B By BIDCARRY TRRME ) THRE » SREFIAE " BIREaiH ) SRR o E R Al
FR RS > AEERER T SEN ) 3 E “sleep high” HYJRIN > DUEEER AR A TS
HYLR o #5H EEhfem BHET B AERE - 2818 T RS IRRRE A AT FIR
& (EREE AT A SN G a AR TERE S -

&f LR - SREAVEF R GEERR —ER R AOSIE - ERER - f#
BEES | ~ RSB RV RN E R - AR TR R R
FRISCAHIZ EINEE - BN EEBIRE & P M BBl 2P - I 7 A3
HARGUERRIREE - EEEEF R SUbM a2l B R R T -
& RS e MR G R A — e E - (HE R R R U
HERAVHEGAZ - UG R TR R A R - AR e i T
ABMIAR B - IR TSR R E R i RIS S BB - REMAE
PR E R T EIEE S eatR At - A ERZRZ S AR BRI T
MESE T HAEESHEN e AT UL ER L T EEER -

= BrzEEE

R 22 R A R — I8 5 22 SR Y DO B S — (Bl 22 5B S - BT AF 22
an i ] AE SIS (E ORI ZE AR A 22 - (HAlRE NSRRI - WH S E
sm e HVAEBRIEL (Baker, 2006, p. 112) o SREFHAGH - DL 4Ry 1 2ERH0E
B Ry THESTHIIRF ] ~ ZERIFIR > R EMeEfet B R EFRNER % > B
HE A6 D= mivEa A - EEIES TN G Ee R — M IEAds
o TP BT o R AERRAR A ZE P BR A o — (8 L EE B R B AG
(Yu, 1980, p. 25) > iE—ABEIRE T IRIEAVIEEE - R ARSI
At Ot TR B R SE -
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(—) WfeliErE

TEREMBER » EEEAMEEEGIPERES - ¥ Tt A1 TR, WE
SR BB A M - B A o mTRE R L A [E R e -
Z<$h%§ﬁ@*émﬁ (Yu, 1980, pp. 81-86) - FEFNEMEHRE - EEA K "y M

% o FIERFERRHERS - SREMRF RG> S8R L4 RFTRIE AT RE T
R AE - TEAEAE S BRI SR B (Yu, 1980, p. 49) - (NIt - fEHIEEE
B SREMSHE TR VEBAE )] - PR — SR R A ] - DURaIR
PR SRERUE N HYSCRE - BT A ME B E RS S E B AR T 2 B
SEAVAHE > P T R (F e TR R R AVEE - s
A HEES N S AV T BeER ] AT A S K
Z3K o BRI 2 ~ £ 3~ R4 F=HITLERH -

%2
(#B% 28y (“Visiting the Qin Emperor’s Grave” ) (2) 8y#asF 2
RA FEA
R R4 The ancient grave is now a verdant ridge;
e REE o The secluded palace resembles the Purple Pavilion. Among
ER-EHWHER the stars, the Seven Glories separate;
FTEILRER o From Yellow and Han Rivers, nine streams open out.
HBEANERE There is an ocean: how can men cross it? Without a spring,
BEETRE © wild geese do not return.
¥ Hadad o Still I hear the piercing pine harmony:
BAEKXER Perhaps it is the Minister’s lament.
(Yu, 1987, p. 210) (Yu, 1987, p. 55)

(BZRENE ) TEE T RER =SS > THM T BRCER -
FETURBE - AU AERE - SRR BRI T U E R -
S S IOE e PR A R S RIS ] — RN - BBl
TRHE 5 EFTHRF IR SRR - i a8 25 SRR e By — (B8 B > femmAlliE —7
HRF 22 A FEH SR » AE MR I A AC RN (R0l T s s - B T
{EFFPRAEs R RS ol Ry Az e 7 - DUSH 20 SRE A RO & (U S5
FRURAGEE R E RN - (b THEBENS2HEEND IR -
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%3
(F#1> (“Morning Audience”) (23) w9&93F#02
JRA EES
RE RS White and pure, the bright stars are high.
BIEEREE o The distant sky dawns on a vast expanse.
3N Darkness of sophora mist does not disperse;
WA A & o Cries of citywall crows gradually cease.
#5 B & P A Just now | hear the sounds from the tall pavilion
EHIRIR - But cannot yet distinguish the wardrobe room.
ARIE TR AT Rows of silver candles have already formed:
2 PR B - Through the Golden Gate chariots solemnly drive.
(Yu, 1987, p. 213) (Yu, 1987, p. 87)

(Rg]) EHEEHE T T FlariEsEayoeE - g TinEEEE
S ARG - SEERAT - PRI ERaRRE DERA AR KK
BRE SR ARV - 2RI - SRETHRERR AR AE R MR AE SE By - 12 —F)
AR AE /N TSI - (ER MBS EIABINIEIE > BlE T RAYRRSURL
a8 T AR BN UK RIS R AT S RIS E T ()7 (pib e (R
JEEIR T M {'F fon o A LT A TR B i 1AL IR AL - RN
HIEFr R R S A AL A B - EEACeE = IR R B ZE ] - REHE
RS T AR T Wb T R R AV AR - (R E R ER A
snoE TSR Uy B )T -

($XFERIZE) A (&R ) ERESHR T THER H AR RAVFLINSE - 12
B T OEERE  HRAER, M TTEUKER - LEERLR ) T RE
WFL%@FH?E?— R IRE AR BT e R AYAC SRR - B —REg A (&

R e AL F R SRR R 5 BN TRV SR - (EEAAR R4
BIHUEEIRAEE T oIRGB ARV — b e TSR AV EE B AR -
Hey ] (17 b 88 Ry mT NIV - (A& T R e IF T A B wr AV A ]
FeHER T > THERNEEE S LIEE TEEE%EH%%\%QB%EE FEl
OBV EERF LR B R -
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%4
(iR ¥E) (“Mt zhongnan”) (79) Fe (& &) (“ZhongnanRetreat”) (77) #h&as5 ¥R
JRA FA
KT RAR Taiyi nears the celestial capital;
LB ERG o Continuous mountains arrive at the edge of the sea.
aTwm¥ 4 White clouds, as | turn and gaze, merge.
1 HENF & Azure mists, as | enter and look, disappear.
S The whole expanse shifts at the central peak.
e S 7 Shadow and light differ in every valley.
BRIEABRTE Wishing to seek lodging among men,
%7K AR K e | cross the water to ask an old woodsman.
R IELTIE In middle years | am rather fond of the Tao;
W R o My late home is at the foot of Southern Mountain.
BRI When the feeling comes, each time | go there alone.
EEA - That splendid things are empty, of course, | know.
2 TRIKRER | walk to the place where the water ends
A FHEAR o And sit and watch the time when clouds rise.
fBRMEAR Y - Meeting by chance an old man of the forest,
HE AR - | chat and laugh without a date to return.
(Yu, 1987, p. 224) (Yu, 1987, p. 171)

(=) ZEfalts

REMIEH > THEAVEFIENE T — ARG —AY TR > EASBEGH -
T IR 5 5= el A L 2 2 > RS SRR o P RE OR B R 2 Y Al e A Ay i 2R M
(Yu, 1980, p. 8) ~ [NIL > REIEAEFEL T HEAFEHNERES -
R LI RS2 iR TR TN - [RINRF A1 R S Al B AR LA =R
stean o B R 2= R B SR RN - BT AN B A I E SRR 5 (5%
tH 2= [T B E AR AR R 218 BEZR L T 3 Ty TP R — AR YRGS 55AY
B > e fetE M E = A B A Z MAYAFERE - LIFRS - &6~ &
7 E=PIHELTERI - W R AR R R e F T AL > DL
e ZE [ R RN R T R R R IR TR -
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%5
(CmBEA%td (&) ) (“oysofFields and Gardens”) (123) &9&=% 42
JRA FA
WL T AROE AT Beneath the mountain one wisp of smoke in a distant village;
RiFEH SR - On the edge of the sky a lone tree on the high plain.
—INAWER A “One-Gourd” Yan Hui in a rustic lane;
BHP A HT - The “Master of Five Willows” just across the way.
(Yu, 1987, p. 232) (Yu, 1987, p. 199)

(HEZEEE (1) ) SEERFREREARBIFENGE - &5 "IUF
SR » RIS | SEEEERFREENARES - FEERNE
RGBT A B R R AR o REWAEEEE R IAS G - KT T AE
BT DURCKIERY T ftet ) BL TSR AHZEE o AR ETRH (2000)
AYEESZ “A wreath of smoke rises from far away, On the horizon stands a lonely
tree” (H 197) - RERERFIYZ E el AR L0 TG E A
G5 - A > EEMEHTRREA BN ERFG BRI S B ER (G - i
Wk T E4isr P ESMEREEMERR - IENMERH T REE 41y
BE BHER » SRR T S R R R LR o (EEE R E SN T
HEPTTAEHY B ARIRIR T - BR G AL Oy AR R B

%6

N B ERE % & A4k )  (“At My Wang River Retreat, Presented to Candidate Pei Di”) (116)
BHEEH B

JRA FA
I B Sk Cold mountains turn deep green,
oK BEE - Autumn waters daily flowing on.
Ak e ok - I lean on my staff outside the brushwood gate
B JRJE R o And listen to evening cicadas in the wind.
FEER%A At the ford lingers a setting sun;
IEAE _EIIE o From the deserted village rises one wisp of smoke.
A AH HE B Again | meet a drunken Jieyu
JEFR AP AT © Madly singing in front of Five Willows.

(Yu, 1987, p. 231) (Yu, 1987, p. 196 )
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CHRE) 1 [THIFE R 2555 4l ) & T 4EAT BigE il [ FE 4% m LIRS R MR AN 2 1F -
Hep o TEHEESTEH > EELIVE 2R T EESFTREANEGEER - LH
& TeR T by TR ERER R 2 % - 7R R FRVENEE L FFRDE
BT “beyond” (FFhi{A » 2000 - H 58) » KA - FREEBRA T “set” (Wang,
2006, p. 63 ) > FEFE(HF “is heavy on” ( F4E » 2005 B 69) - i &
FRIER “rest” (Wang, 1989, p. 70 ) - fHEEZ T » AEFHE - IS (Wu-chi
Liu) (Liu & Lo, 1975, p. 362 ) 15 ( Wang, 2020, p. 79 ) {H “linger” —3d] >
AT TV BYCERTEAVINGG - FED —TEEEATRAVIER  HIR T
FUERF PRI AV ER - 72 T 7% ) BVBIEE L > KA - TREEHEERE T “trail out”
(Wang, 2006, p. 63) > FEERAIFH “from” (F4E > 2005 > H 69) - [
R - EIE (Wang, 2020,p.79) ~ FFRUHE (FFREH > 2000 - B 58) ~ ELEHT
2 (Wang, 1989, p. 70 ) KM= (Liu & Lo, 1975, p. 362 ) HYEER T “rise” >

IR TGRSR ETTVEIRERE R © EiEHURER M EAFRYRAE - R T (T
T K SRS Y ATE S 5 o SRETIRHY SR A (R R B TP Y AR B R SR AR
FHRAT - (EEEE S LLHS E4EFTiEny B A REBINTE S RV ACRE - B

FRe B LS ERV TR B F R E - e B S LR S (AR EA IS -

%7
(4N - #ri2dE) (“Bamboo Lodge”) (147) #hEns# iR
JR A EKR
TE Ay ¥ AR Alone | sit amid the dark bamboo,
ALK o Play the zither and whistle loud again.
RIRAT S In the deep wood men do not know
PR RARR o The bright moon comes to shine on me.
(Yu, 1987, p. 235) (Yu, 1987, p. 204 )

CHEJI%E - TTHELEE ) 2 EAEN IR E R BE ) R SR 15 - T Ak
B MEERM ) EMAETESRFEGHRRER R - LFthEReE
EORFRERRA R - SMEEENE T BLWEE > BEERE )



ERERRAMIGEE ST ERITLHE T

By TEIRESE ) BT EREESE ) R AN EIRYHIERIERRE - FICAT4 (Stephen
Owen) FRFEETEE “I” A “moon” 47 HIEFIRUIM » 2k 1 sit alone in bamboo
that hides me, / the bright moon comes to shine on me” (Owen, 1996, p. 395 ) >
TIRNHEF NSBAATTAR ~ A AV E SR - (EEIRF N - 28 7521 A VR
AV - FFRDP BRI DU — £55 - A T B2k, BRE RIS R
=% Iy “Sitting among bamboos alone, / I play my lute and croon carefree” (FF 5
41> 2000 - E 13) F1 “Sitting alone in silent bamboo dark, / I play a ch’in, settle
into breath chants” ( Wang, 2006, p. 49 ) - {EEF:25E 2 s EF BRIV E)
RERHE e S 2 AVIE RV E) - (33H - JXA% (Burton Watson) H7ERAIER
—F5E o AR E R EREMEEIREE S - 3 “Alone I sit in dark bamboo,/
Strumming the lute, whistling away” ( Watson, 1971, p. 173 ) - [EIH H @) H i
AR LR » 8 T sF NS E TP EERF B - MHEEZ T - REWAVERE
IR CVEE - #hiLL “alone” BNA)E » (WA T FAVESR BRI —RH
THTFFREGE - B3 - MRI R (8 o> A3 PR B Ry 1T 45 - AF ) FRIRR SCRE
Frit B - g Ty~ TS B TR ERIRE - SRR
H (SR BN B 2N - DR Wi SR IR S AR R iy 5 48 -
REMIVEENMEFEE LSBT - B A — RS2 LIRRER DS
FORZIRSEEIEF A B AN R BB E AT I -
(=) i
REMTLER AR 1736 FUrny E4Esr 8 R HG R (EARE
20E) (E4 - 1984) - HAGE—DIA)sReciRsRF Rl g - R0t
FREERTSRE Rty B 17288558 - AR EAth E4EsTef g m s (EAyEs: (0 )
ek (o) FEBFTE - REWEMN T K& H 2R EER ot A TE f i
iC e REMIEL > M ARIEERFFFAVERE - HEE DEEE - B
(Arthur Waley) HY#UE » ¥R EEFASEIRVHDT - FEEER P &a TES (Y,
1980,p.6)  [El » it aF745E - EHE @ (Pierre Richard) 23 E MG
fad > ok TAHEIRYE RN THYAESRE AT, (Yu, 1980, p. 25) » &EH]
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RERE R BN A BR (1 73 ) PR T (8 R A e PR se A BRI = SR e B R
T SRR RS OB ST AL BT TR DU RIERIE 2= -
BEGEAE ARV Z S EHENEE > (70— (R R A
ng 0 24 E AT A LTGRO ZE © 3R 8 i =R B AR E RN

%8
B o) AR A IRARE S FR
% 3T & b
258 ’ 297 81.4%
B 9% : 24 6.6%
519% " 24 6.6%
5% ; 12 3.3%
&) — 8 2.2%
a3t 365 100%

fRIE_EFRAA > REMS KAE R AN DR &) BESE
365 K > HoiE s R AHEE AIVAFIT - HIGRE FR5 9% > Mo SRR
SR AR A (R - EAGZEBIANER 9 Fo -

%9

(KEamoBREsdLziE) (“Answering PeiDi”) (75) #» CaBE%EH () > (“Joys
of Fields and Gardens” ) (124) #y9#&z2# R

JR A FA

HAmEARE Vast and broad, the wide cold current;
B AT o Gray and bleak, the dark autumn rain.
B & You ask about Zhongnan Mountain:
SHrEg T o My heart knows beyond white clouds.

(Yu, 1987, p. 224) (Yu, 1987, p. 153)
M4 2 d Peach blossoms are red and also hold last night’s rain.
LIS St P Willows are green and carry, too, the spring mist.
HERERT Flowers fall; the servant boy has not yet swept.
B il BARER, o Orioles chirp; the mountain guest is still asleep.

(Yu, 1987, p. 232) (Yu, 1987, p. 199 )




B R AWM T RFFETATE 8]

PLERIBIEE R T s AL B8 o B PN R A SR o3 SR 1R - oAt [RIEART
SAEH ML AR EE DT ZURE 2SR, - (BRI BN R I E)
TR (WIUENEA R LINBEYE) —wriyEfE - B " RaFEn
& o EATKREE ) —IfEsE TRREERELI > FOKE ~ BEARETCHYRER
e m (HEZEEE (8) ) RGN FRER) FYHEZ/F - DL TIEE
FEAR o BRIERIR ) ZIE TIRERT - mEmBHEARELS - £
FlsEh > REMAE @W%ﬁ)@fﬁi@iﬂl@ﬁﬁ SHRAITTHR - A (A = EA [
EERE AR R TSRS T EER TR A
o PR TRy /_JEl'ﬁf/_EZ? R SR e B B B RE S G IR B BT
AYENZ=REAERESE > WA — R (F T EE 2 2 B A Y 5 K -
e By N YR BT A AR DRI NG -

% 10

GLEHKEE) (117) (“Dwelling in the Mountains: An Autumn Evening” ) o (@) & - %7 )
(“Huazi Hill”) (132) e4&ns¥# R

R A FEAR
LR A il Empty mountains after a recent rain:
HRAE J’_mu o The clear stream, over rocks, flows.

4 BE R Bamboos rustle: washerwomen return.
zé?/ﬂ: BSr e Lotuses move: fishing boats come downstream.
ERLER As it wishes spring’s fragrance may cease:

iff?- BT o This prince naturally can stay.

RBERE Flying birds leave endlessly.

B HAKE o On continuous mountains autumn colors return.
J:T%‘?%ﬂ ’ Up and down Huazi Hill:

18 M T AT A Melancholy—what limits to these feelings?
(Yu, 1987, p. 233) (Yu, 1987, p. 201 )

% 10 MBI R TS A BRI (E A B SRR BT SRAY B L - HoAEIAE

TS HA o AR E G 2R B 2 SRR - CLLJERKHE ) A0 (B 115 - 51 [ )
5 o TR EHE ) 1 SRR 0F - mIgry T TIEgRse 20 - s Ty ) fhE T

PR LK IRy SRR ELATGE - U — KR AETERE > MigEr " ETE
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T AR AIZIE TR AR LSRR IRR 2 - B T A
EH AL & — - AARRRSET - REMIT YR E S ST > By
AN T SORRI RIS HERENE - SOR(E TIFREVREZENE - dE S
RE— ﬁ@%LﬁEMLEm SRR (% o (3 A RE SRS M PR s 1= A S8
TEHRES - sf VRS S > W abHh LB T RS AR R
@E%Eﬁgﬁﬁiwmﬂﬁ E PRI i 3t B2 B E 4 A LK Ay e B
TERY > FEi S ot e & 2B 5 28RV AIRE SR -

(11

(#% % 47> (“Songof Mt.Yanzhi”) (9) o {#BAKME<E (w) ) (“SixCasually Written
Poems”) (47) e4&8FHR

JR AR

A

LA R R 4

SR F BRI -
WA LB R

Sk A f9E -
BEXF—FE
JFEARE R AA -
I SAL G K

#edo EAF RARGE o
(Yu, 1987, p. 211)

A brocade girdle embroidered with unicorns, a belt with hooks
from Wu,
Prancing and snorting blue-black steeds and dancing roans.
He grasps a sword and has already severed the arm of
“Heaven’s favorite”.
Back in his saddle, he shares a drink from a Yuezhi skull.
When a Han soldier shouts aloud, one could face a hundred;
Barbarian horsemen look at him, tearful and in grief.
Commanding in battle he must lead men through boiling water
and fire,
But they know in the end the best general will devise his plans
in advance.

(Yu, 1987, p. 65)

H AR
Etibid Y
ERITE P
LS BERA o
Uk R G
FETRT o
(Yu, 1987, p. 218)

Shaking his clothes amid the wilds and fields,

How could he ask if they were pints or gallons?

Shaking his clothes amid the wilds and fields,

“Today,” he sighed, “there isn’t any more!”

Confusedly losing his sense of direction,

He could not keep his bamboo rainclothes on.
(Yu, 1987, p. 109)
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% 11 IR T e B A T A S [5RRY IR » HeAth oy A ayEE
e A T U AREAREL - CGHSZAT) 2 R4S — (L B B DAYy >
CIEICETRERE o BRRILENH SO ) Al TR AT AT B AR
BAZENS o AERIEEET > REMITOHIERS[9E > 5858 T T REE L, Bk
H#E > BEAMEZIE TRENBERPS > BEE T TR E£TEES UL
R AR B R S B SRR R IEMTARAE T SRS B » (ERZRTER
B () ) AR VR ER LB A0S » Hep T EREHT > SHBERES
JEEIR T PV I A TE AV EEREAROH - AEREET o SREMEREAS L £
B E RS RS B E SR - B HE A E TR EE N > B
TLHT IEEEZE > T TR E S IIBRGRE S > #ES (5% TEE HER
AR AR » LA R - SREHRETT Y E ST - B T S
By TE(L o BEEEENES 2 BHIER > RESEe G BIEF A AT S Y
JEE S JERE BT SR o T B A A R AR B P R B T - (R HE B Ry RIS
B2 L R A -

S8 > AEASRRERT—EEE - ARE IR R 4 A W {1 o3 e o R A e A ae
B > SREHAE(E A 76 sV U(E RS AT T JE B R - H RVFER D5
s (EAVIREGRIE - (e s & ¥ AVIRSIEREEA AL T - (HH e A #
s AV O HESRIE RO B - AR ZRAIAZR 12 For -

* 12

(HR47)> (“Song of Peach Blossom Spring”) (6) #» (X p&ki&) (“Lamenting YinYao”) (68)
WyENGE Y R

JR A A
R EEE Y At dawn on the village lanes, they sweep the flowers away,
B EMRTARN - Toward evening woodsmen and fishermen enter along the water.
1 B #EHL R AR At first to escape from disaster, they left the midst of men.
B E AR R ER o Then, it’s heard, they became immortal and so did not return.
(Yu, 1987, p. 210 (Yu, 1987, p. 60)

(ETHE)
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%12

(BB 4T) (“Song of Peach Blossom Spring”) (6) #= (¥ k&) (“Lamenting YinYao”) (68)
EFEHR (8)

JR A& A
WA S A Amid these gorges who knows that human affairs exist?
##EF 2T o Within the world one gazes afar at empty clouded mountains.
FEEEIRIER A Not suspecting that ethereal realms are hard to hear of and see,
s R F BRI o His dusty heart has not yet ceased to long for his native home.
He goes out of the grotto, not thinking of the mountains and water
HIR &R LK between,

Then leaves his family, planning at last a long, leisurely journey.
BER KPR AT © Telling himself that what he passed through before cannot be lost,

BB Rk How can he know that valleys and peaks when he comes today
B F e R A R B o have changed?

Of that time all he remembers is entering mountains deep.
TR IEALIR How can he know that valleys and peaks when he comes today

FELWMETH have changed?
When spring comes, everywhere are peach-blossomed waters:
IR BB K Not distinguishing the faery spring, where can he seek?
I RAT IR 5 © (Yu, 1987, p. 60)
(Yu, 1987, p. 210)

FELEE Floating clouds fill the boundlessness;
BT AEE - Flying birds are unable to sing.
AFAATHE - How lonely are the traveling men!

= R=IEE 57 g The white sun turns bitter cold.
&3 B A | regret that when you were still alive
[HE=E Y And asked to study nonrebirth with me,
BB ERT My exhortations sadly came too late
B BT R And caused you to end without success.

(Yu, 1987, p. 223) (Yu, 1987, p. 149)

PLE RGBT 5 1 R R 2 F ] 5t L RS 1R 0 > At &) ey =]
BFFaRE AT REAEML - £ (BRAETT ) BRIE - REWAE " A
NE )~ TR SRS |~ TEIRANEIEM ) A T R HMUR TR
T E ST > B MEINRE T E RO ATRIRNE Z1E - ERlE T
AR A AT BRI RS - 5 bty B BN S SRR 2R B o > (e osss s &
PR ESRAREIRIEE - e (RREE) o REME "7 AMTRE - HHHE
BE ) Z AT IRDUR s - A RIS D RO R AR T 21
W5 A — TR EE DL S A IURURL - BEE AR S AGE AN A BRI RS - &L
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ISR B RS Y B G T 2 A A ERVER - RERAER TS ENHERE
Ko ERESUEE@ER ) LR E 220 T] - 1 B — D@ 1T SORHY
TR IRWZEE > T (e R & B Z ] — S BC BB SR IR RO ©

B LAE THRIEEN ) ORI A LR > SR AR F B R R R 2=
GERENMEA e SRRAE - e EG RS > SR EEREREAR
A HREHER (15100 ~ 525 > 2010 > H 54) - FEFLEEART » SREMAENE R
SCGHBR H ARG - A F Rs B i YRR S S BB > DUR
IR ~ B 22 RIFEECTT 9t 5 0 s (R S S GE A AR - RasE
EEA RAFRIBIREAS R o JAIM > AR BRI [ — MRV B R Rl e B E G
HEUEERAVEAEANE - B E RSN RAY R i RedaaE & 1 A
fie ERIBRTT > SRRV SR IIAI AT sEse s B R IR R 8 - P
Hrr B - @ETEEEAN e REMAVGTHEERA(E T35
AR BRI R RNGR T > (R & R S0 iinE = B bR fERsE - SIS EA R
SLISHYREE - (A bE R AR R i R Bl -

fh ~ %5k

TR AR A E i REDAIZE IR Y S B - B (a0t
AYEEIOBEEE - s 2 AES UL RE VR T - BEH MM EE - SRE AT EY
SR T R R R YRS - RS e NS AR T B A A T REYEE -
FERRE T HERRFCERE T REERE R E RS R B E N S EaB Ay B
B > R T —(EH A S B L R E MR EIEEEST o Ll YRS
aEMIR AR S ERIRE - (ERE B RESps R 2 - PR ARG TS AV
BEAFRGEIS o E—FIEERIS MBI T M E RV R IEE - BERET
s R R ISER o MAVEEANEIR R TS S BB RYRE A E R
B R AR E g R st B e it 7S E RSB BRI SR A > B
HARRT7e T AvFF A A dn ST - WA RAHBANT 728 0E | EXE AL
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PRI > REIMAYER AL BRSNS - AR BRI T s S YR R
Mo A T ERESN ) R - AU R R ISR 1 R A EE
M 2B QUHE— 0N T SRR REN: - EEREME A RN B
SEVE L o & 2 A (o A A I R 2 B S B A IR 2 O B PR
o BERANRFR IR 7RVl - (BHBEFASAYERET AT e
PR E RS AR AR - SR IR T (F SV (R - AR T EERN, RS
o AREMESRE AR EE M EREA T T R AV SR > Bt
AR R e AN - s B W S IR - MRS
e LR TR - AR A R EEATI B - ELAHETUER > AIRE TERE
FHIFRBHRZIENE - B - FFRRRIIEEAS S 7RIS RE R - B
T R B R R EE S AT RE R RIEE Y B ER R BIECER - B9y T RFCAER
A HERRATIIHRLIRL - 12 Cof R (1SR B AR A B K A FE B R Y Pt
REUTIRAE -

FHIE AT R - SREF R B RS AR 2 R BB EEAER -t
R R I B P R 1 Z R PREER - ISP T AR R R R R 2
FEMIE IR R E T - ARPFEER SRR 1T RfttaEem - 72 T RSO, 1 T
REN L WE TR ASINT R EME D EHE AT Ry WSS AR e Al
VEBRE B MERIRT S0 - DURGE & RUR BR (R AR TERR (A I ATHEZR - B3
1T R T TR ZIEE - B MERR TAESOWFE Py T 5w (EE - BT
HAERRREETHIERTES) - REE0S T ERRIN ) NV > AWT5TRE B
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BB R AT R MR T AR 87

FGE = PEbsErT APk AU B A SHEHE > (e M R RRAY B AE PR RIS
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(5 AT TR BN AR ETT BT TR ARG i - (H R ED
7y PHESFVTGRRE AR - FERR SR P R e EIR A [F = A Y
L o FRF > SRR R S G B R R A
fZHE > Bl AR YRR - BRI RS TR AR RIS S -
NI - REHGEETT R 2 BEERRF S P 22 ] o ARERRIBISE A LAIERE R
HIEEE AR B - WERESFFEm SRR > RIS REE s o T HY
TR RN 7% > Ry P EIFF YIS SO LRI e iR 0 B R S E R A A
ARV EE -
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