s o

fcpuiiamnnsess
CONCEPT &



R

o 1% 35 B

L
23EHiEE
T A EE 4 B

o % ¥ 75 [

ke
B8
PR B
AR A4
-
Linda Sikora
Ranti Tjan

AR

i it

J BE i
b ar - JRde

B - Y
B 15 15
it [l

B

St

s

s

%

PR e B

B

RIS EE R NI E
i 8 B fF:




Table of Contents 4 Forewords

ABOUT THE COMPETITION
8 Competition Overview

12 Statistics Report
14 Prizewinners and Finalists

ABOUT THE ]URY
18 Jury Member's CV

22 Jury Member's Statements

22 Chen, Chun-lan
24 Fan, Chen-chin
26 Shao, Ting-ju
28 Lin, Ping

30 Linda Sikora

32 Ranti Tjan

34 Woo, Kwanho

ABOUT THE EXHIBITION
38 Exhibition Overview

42 Ceramics Beyond Vessels

44 Concepts Beyond Objects

46 Exhibition Scene

Exhibition Galleries

48 Grand Prizes

52 Gold Prizes

56 Silver Prizes

60 Bronze Prizes

64 Merit Prizes

69 Recommendation Prizes
76 Finalists

ABOUT PRIZEWINNERS AND FINALISTS
176 Artists' Statement, CV and Contact Information




FE=3:E

SRR Ht A L XX EBENETHRITYE - LERSERB L XAES  BNREEERERE
FEEESUESEE FZE RS > Hh - 52004F EERNZEERRELTR  BARREEREEMZE
£ BERRIINEER 2T KASHBEAFERERGEAEXXANERTE - EFRZFERN
BIFRER R I Z IR RE LM » W FEEI2018F A AR SR EREGEERE(.A.C)EH
W o BEhEEEEEREREERNTESN -

AESFERD "FEREE BXHE > BEEMAREBRZRFNTE  MESBESUEMERERBR - X
ERARMEE « € - REAIEREHNAEAENMER BENRZMREEHREFHT  BEZERE
B BEHA > SRBAEREEZMEE - LUEAREE -

ENEERFEREETPERNKE AR LEHEN > SRBASELRERCERNEREH - 28

BREMHXETE  BELZEANGH2RE  THETRZ2MLNKEEE  BHEHBESMELNE
R e B EERTFYHRA > AMABBEESR » B "R - MEHE NERER -

#idtr R % 5 )K,ﬁ%



Forewords

New Taipei City Yingge Ceramics Museum, located in Taiwan’s prominent ceramics town, has held various influential
ceramics competitions aiming to promote the industry and culture of ceramics arts in Taiwan to the world. In
particular the Taiwan Ceramics Biennale launched in 2004, with the ambition to facilitate the development of Taiwan
ceramics arts, has received wide compliments from domestic and international practitioners in the field and gradually
become one of the leading platforms where the artists around the globe meet, compete, and stimulate for great
new concepts. Meanwhile, the good reputation of the Biennale has also facilitated the cultural interaction between
Taiwan and the world. Notably, New Taipei City has been chosen by International Academy of Ceramics (I.A.C.) under
UNESCO as the host city for I.A.C. General Assembly in 2018. We appreciate this honor and the world ceramics
practitioners’ recognition.

The Biennale of year 2016 is an artwork-based competition. The organizer, the Museum, will provide artist-in-
residency vacancies and solo show opportunities for six awarded artists (Grand, Gold, and Silver Prizes) as to further
strengthen the exchange of different culture and concepts among artists. In addition to creating such environment for
resource-sharing and interaction among ceramics artists and professionals, the Biennale also intends to encourage our
nationals to value the intangible assets of ceramics arts.

Today, ceramics means more than simply the daily wares for cooking, containing, eating, etc. but further the legacy
of historical and cultural development. Novel interpretation and concepts are continuously innovated in the context of
modern arts. The goal of “Cultural Life & Citizens with Cultural Literacy” policy can hence be carried out by providing
citizens with opportunities to appreciate ceramics arts, to develop their own aesthetics from these beautiful creations,
and further to apply such aesthetics in daily life.

Mayor of New Taipei City
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Wk E ABOUT THE COMPETITION

Competition Overview
Delia Lin,/Collection & Exhibition Department

Taiwan Ceramics Biennale, organized by New Taipei City Yingge Ceramics Museum, is a ceramics exhibition featuring local and international artists.
Over the years Taiwan Ceramics Biennale has brought global attention to Taiwan’s influence on ceramic art, and has transformed New Taipei City
Yingge Ceramics Museum into an important stage in the development of contemporary ceramic art and a crucial platform for bridging international
ceramic art trends and local culture and creativity.

The very first Biennale in 2004 attracted global attention with a large amount of prize money. Since then it has become one of the world’s major
ceramic art biennale. In 2004 and 2008 it was held in the form of artwork competition. Starting from 2010 it has opted for a system alternating
between a curators’ competition and an artwork competition. An artwork competition, this year’s Biennale adopts “Concept” as its theme and calls
for artwork with distinctive perspectives and ideas. The exhibition focuses on ceramic-based creations (i.e. art pieces of which over half is made of
ceramic materials) and hopes to recognize creative and extraordinary artwork with substantial rewards.

Submitting Work

The 2016 Taiwan Ceramics Biennale began to call for applications in 2014 and had received 369 entries from 48 countries by April 2015.
Jury Members

Chen, Chun-lan (Taiwan)/Director of New Taipei City Yingge Ceramics Museum

Lin, Ping (Taiwan)/Director of Taipei Fine Arts Museum

Fan, Chen-chin (Taiwan)/Ceramic artist

Shao, Ting-ju (Taiwan)/Membership of I.A.C (International Academy of Ceramics),ceramic artist

Woo, Kwanho (Korea)/Professor of Hongik University(Korea),ceramic artist

Linda Sikora (Canada)/Professor of Alfred University,ceramic artist

Ranti Tjan (Netherlands)/Director of European Ceramic Workcentre- Sundaymorning@ekwc

Evaluation Process

Preliminary Selection

An international jury made up of seven professionals from different countries began to review the images and details of 369 submitted entries in
June 2015. They evaluated creative directions, creative concepts, theme ideas, techniques and performance, and scored the entries on a scale of
zero to five based on a six-point grading system. Among 369 applications, 122 from 30 countries were chosen for final selection.

Final Selection

The original pieces of the 122 entries chosen in the preliminary selection were required to be sent to Yingge Ceramics Museum for the final
selection. They arrived in October 2015 and were ready for the final selection in November 2015. The seven members of the international jury were
invited to conduct a two-day final selection meeting at Yingge Ceramics Museum and to reach award decisions by majority voting in the spirit of
fairness. On the first day of the meeting the jurors were briefed on the evaluation criteria followed by scrutinizing the entries one by one. Each of
the jurors then picked 13 entries, discussed and exchanged ideas about the artwork’s central arguments, designs, aesthetics, creative expressions,
techniques and materials employed, and casted their votes to determine the top thirteen award candidates and the 5 Merit prize winners. On
the next day the jury resumed their deliberation, decided on a short list of 8 pieces, and determined 2 Grand Prize winners, 2 Gold Prize winners,
2 Silver Prize winners and 2 Bronze Prize winners after a rigorous examination and scoring process. Moreover, each juror chose 1 entry for
Recommendation Prize. 20 entries in total are awarded in this year’s competition.

For all award winning pieces of art, Yingge Ceramics Museum has curated a themed exhibition and is responsible for international liaison, editing
of the descriptions of artwork, composition of an exhibition statement, packing and shipping of exhibit materials, promotional and press materials,
and exhibition venue planning and construction. Meanwhile the museum also awards residency and solo exhibition to the 6 artists who receive
Grand Prize, Gold Prize and Silver Prize, in hopes of deepening the communication between local artists and artists in residence, exchanging artistic
ideas and concepts in different cultures, and sparking more creativity and inspiration.

Yingge Ceramics Museum also offers the award winners a subsidy of NT$500,000 for organizing solo exhibitions in the next two years. The
museum hopes that through this subsidies initiative local ceramics connections with international communities may be strengthened, more
resources may be shared, and the museum can make a difference in international ceramic art exchange. As for education and outreach, Yingge
Ceramics Museum invites the artists to provide lesson plans and develops a list of educational outreach programs for ceramic art professionals,
children and families. The museum also organizes seminars and educational activities, allowing the general public to value ceramic art through
various channels.
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Yingge Ceramics Museum received 369 applications (370 artists) from 48 countries for this year’s Taiwan Ceramics Biennale. Out of 369 entries,
122 representing 30 countries were selected after the jurying process.

[5&— List 1]
2EBAEGETE Satistics of Nations
ZEH ASIA | EX3i EUROPE
Nations NEE Finalists 285 AH Participants Nations NEE Finalists 285 AB Participants
FREIRRE China 10 31 Eb AR Belgium 2 3
0E India 0 1 i~ Czech Republic 1 2
HfE Indonesia 1 1 P Denmark 0 1
FER Iran 0 1 PENES] Finland 1 1
Fhize Iraq 0 1 EE France 0 4
L&) Israel 2 8 ET Germany 1 10
SN Japan 13 18 i Greece 0 2
BIEHT Russia 1 1 Sl Hungry 1 5
AN Singapore 3 3 FRE Ireland 2 6
72 Korea 9 25 eVl Italy 4 10
=4 Taiwan 25 87 R AT Latvia 1 1
TEHH Turkey 2 13 BRafth Malta 0 1
GEET Total 66 189 BREL Norway 0 1
Vi Poland 1 3
M AVERICA s ok : ?
Nations NEE Finalists 2EE AZ Participants L ovarx
i Hr&#EfEsE  Slovenia 1 1
FAIAREE Argentina 1 6 T <oa . ;
R AT Bolivia 0 1 - pain
: it Switzerland 2 6
i) Brazil 0 1 _
= ERE Ukraine 1 14
NER Canada 6 8 = —
ps - ] United Kingdom 7 18
oA Chile 0 2 st Total 33 103
EHmtbas Colombia 0 2 Lot ota
EFET %8N | Costa Rica 0 1
JIRR: A= ava Guatemala 0 1 JEIM AFRICA
27 Mexico 1 3 Nations ANZEFE Finalists 2FH AB Participants
Y= Peru 1 1 B Egypt 0 6
ERRZ Salvador 0 1 Zeferann Tunisia 0 1
ESE United States 12 38 st Total 0 7
w5 Total 21 65
REM OCEANIA
RABEFRBBEENIRE @ LBBEASLEIVIKRTAZE ~ 6 ~ RABIAME - 826 - HARK i Nations
B RE2BEABARZENS  KFAEE ST A2BEAR2 A HRI18ULEES 13 S Australi 3 6
RINE 220 38 22B|EE 12 2AE  PEARERRZ 31 fLAE 10 fr » T8E 25 GAR 9 fr » 2 R ustralia
B 18 RLAZE 7 {7 - (R —IRAVRZ » TOMNJTH » FlE 3 MBEEZENE  MMNAHINEK 8 i et Total 3 6

2BEEA 6 LNE  REAE

The statistics by country shows that Taiwan has the highest number of participants, followed by the United
States of America, China, Korea, Japan and the United Kingdom. In terms of the number of finalists by
country, Taiwan stands first at 25 works (out of 87 participants), followed by Japan at 13 (out of 18), the
USA at 12 (out of 38), China at 10 (out of 31), Korea at 9 (out of 25) and UK at 7 (out of 18). It's worth
mentioning that Singapore and Canada also enjoy their fruitful results considering all 3participants from
Singapore and 6 out of 8 participants from Canada are selected as finalists.
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SEZMRF#AETE Statistics of Continents
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The statistics by continent indicates that Asia provides the largest number of participants, followed by
Europe and the Americas. There are 189 participants from Asia and 66 are selected as finalists; 103
participants from Europe and 33 are selected as finalists; 65, from the Americas and 21, as finalists. It's
worth mentioning that 3 out of 6 participants from Oceania are selected as finalists and that none of 7
participants from Africa are selected as finalists.
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MRI#%EETE Statistics of Gender
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The gender statistics, reveals that women's participation in this year's Biennale significantly exceeds that
of men—at 60.2%, equivalent to a total of 223 female participants. The percentage of women and
men being selected as finalists is rather close, where women accounts for 53.3% of the finalists, and
men, 46.7%.
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The statistics by age group shows
31 that seventy percent of the
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19
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10 9
7
. — ||

15-20  21-25 26-30 31-35 36-40 41-45 46-50

51-55

56-60 61-65 66-70 71+ FH#d Age

13



14

Wk E ABOUT THE COMPETITION
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Taiwan Ceramics Biennale Prizewinners

p.48
p.50

p.52
p.54

p.56
p.58

p-60
p.62

p.64
p.65
p-66
p.67
p-68

p.69
p.70
p.71
p.72
p.73
p.74
p.75

B %% Grand Prize
Kojima Osamu /N &
Wu, Yu-pei 5 75

%% Gold Prizes
Joshua Clark

Kosmas Ballis

FREE Silver Prizes
Hsu, Zhi-chi iF &%
Lu, Xi W&

il Bronze Prizes
Bae, Sejin FEHE

Eleanor Swan

#5872 Merit Prizes

Lee, Jeongwon 21Tt
Sara Tse #f75UE

Ljubica Jocic Knezevic
Tanaka Tetsuya HH £,
Lim, Sang-choon B

SR HEE SE Recommendation Prizes
[lona Romule

Lisa Creskey

Chien, Chih-ta fifj &35

Jordan McDonald

Leung, Ting-kwok %27E [

Kino Satoshi AREFE 51

Stanislaw Brach



NiEY,

Finalists

p.76 Travis Donovan

p.77 Michal Fargo

p.78 Marta Armada Rodriguez
p.79 Andrea Barker

p-80 Ismet Yuksel

p.81 Crispin McNally

p-82 Mandy Cheng

p-83 Jo, Wonjae #J5UHF

p.84 Ronit Baranga

p.85 Angela Burkhardt-Guallini
p-86 Kobayashi Chie /NAT-H
p.87 Reid Flock

p.88 Lorraine Robson

p-89 Mauro De Morais

p.90 John Albert Murphy

p.91 Fabio Amoroso

p.92 Cho, Yeonye H#H £

p.93 Gregorio Pefio Velasco
p.94 Miria Geszler Garzuly
p.95 Adele Howitt

p.96 Ivan Albreht

p.97 Abdon Zani

p.98 Sakai Hiroshi JFH:féi ]
p.-99 Paula Murray

p-100 Kurokawa Toru #1114
p-101 Ann Van Hoey

p.102 | Agnes Siew Gek Lim
p-103 Lea Georg

p.104 | Chen, Chih-chiang P78
p.-105 Maja Padrov

p-106 Nikola Knezevic

p.-107 Chan, Chi-man BR3¢
p-108 Andou Chitose % i T-#i%4
p-109 Johnathan Hopp

p.110
p.111
p.112
p.113
p.-114
p.115
p-116
p.117
p.118
p-119
p-120
p.121
p.122
p-123
p.124
p-125
p-126
p-127
p.128
p-129
p.130
p.131
p.132
p-133

p.-134

p-135
p-136
p.137
p.138
p-139
p.140
p.141

Kris Coad

Wang, Yun-de FICfE
Antonella Cimatti

Chen, Chia-feng B2
Murata Aya ¥

Tkake Sayuri H-E#MP &
Jiang, Shao-qing 241
Peng, Ya-mei {36

Teo, Huey-min 7R E
Lin, Po-yu PRI

Lin, Hsiu-niang P75
Hu, Hui-chin i 2%:
Mark Goudy

Komiya Yukina i % Z 4
Jin, Zhen-hua £ H %
Lim, Jihyun P4

Jeong, Hojeong i
Michael Rice

Huang, Min-cheng ¥ k
Wang, Sheng-li 5]
Velimir Vukicevic

Chiow, Liang-cheng ER 3245k
Heide Nonnenmacher
Takeshita-Keane Momoko
T BET-

Iris Alemany Lozano &
Laura Agreda Martinez
Akinaga Kunihiro FKAKFSIE:
Wang, Yi-ting &5
Lian, Yu-pei HX A

Chen, Wei-chu BRHFAT
Lao, Hon-wah 55 4
Cynthia O'Brien

Mee-Sun Kim Park £F3838 4>

p.142
p.143
p.144
p.145
p-146
p.147
p.148
p-149
p-150
p-151
p-152
p-153
p.154
p-155
p-156
p-157
p-158
p-159
p-160
p-161
p-162
p-163
p-164
p-165
p-166
p-167
p-168
p-169
p-170
p.171
p.172
p-173
p.174

Kalin Luy Ken
Ianina Myronova
Kim, Minjoo 451k
Vilma Villaverde
Nurdian Ichsan

Wei, Tzu-yun BAZ
Lee, Tai-jung N
Hasan Sahbaz

Martin Harman

Renata Cassiano

Jeong, Soi HR#ER
Martin McWilliam
Jacisin Marek

Eva Pelechovd

Brad Taylor

Liu, Yan-bing 2185 Fe
David Binns

Lin, Shih-chih FRIRFfif
Yu, Cheng-chung AN
Ana Maria Asan

Xie, Jia-heng #if 5% %
Ho, Chun-ting & 4E
Daisy Quezada

Sarah Lindley

Young, Tzyy-yi W15
Irina Razumovskaya

Wu, Tong 5 J#

Marc Leuthold

Peng, Qian AL

Chun, Ayoung 4>k
Ray Chen [ [

Chen, Hsiao-shu PR{% 2
Su, Shu-mei fRIEE
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i EE Chen, Chun-lan
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Current Occupation
Director, New Taipei City Yingge Ceramics Museum

Education

Doctoral Degree, National Taiwan Normal University

Master Degree, The London School of Economics and Political Science
Bachelor Degree, National Chengchi University

Experience

Division Chief, Cultural Affairs Department, New Taipei City Government
Secretary, Tamsui Historical Museum, New Taipei City

Editor, National Palace Museum

Secretary, National Museum of History

Section Chief, Cultural Affairs Bureau, Taipei County

YEIR 4> Fan, Chen-chin
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1994 2EEERERNHEEE

S
TEMRBBNIESE EYEE « Fritmi ERHEBYE « ErIHILEME « 182
SR SRR/ D AT ©

HiAR
Z6 (BB CK) « (SREEsm)  (BEMES) £F

Current Occupation
Ceramic Senior Artist

Experience

2001 Award of Achievement, The 2™ Taipei Ceramics Awards, Taipei
County Yingge Ceramic Museum

1990-2009 14 solo exhibitions

1994 First Prize on Design Group, National Ceramics Contest

Collection

National Museum of History

New Taipei City Yingge Ceramics Museum
Tainan Museum of Fine Arts

Hualien County Culture Center

Publications
"Glaze Compound DIY”, “Copper Glaze and Iron Glaze”, “Theory of Ceramic Glazes” etc.
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Current Occupation
Ceramic Artist/Arts Reviewer

Experience

Since 1989 she has immersed herself in creative ceramic art for 30 years. Her works
have been displayed in 112 exhibitions in 21 countries (Europe, America, Asia)
museums, galleries and foundations. Over 39 pieces of work have been collected by
17 countries museums or foundations.

2001-2016 Committee Consultant, New Taipei City Yingge Ceramics Museum

2014-2016 Collection Committee, New Taipei City Yingge Ceramics Museum

2013-2015 Jury Member, the 1 and 2™ Cluj International Ceramics Biennale in
Romania

2004 Jury Member, McKnight Award, Northern Clay Center, MN, USA

2001 Member, I.A.C (International Academy of Ceramics)

Publications

Since 1989, she has written articles for "Ceramic Art", “Taiwan Craft” in Taiwan ,
and “New Ceramics” in Germany since 2006, over 100 articles have been published.
The book “Ceramic Vision- Interviews with 20 Japanese Ceramic Artists” was
published in 2011.

MR- Lin, Ping
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2010-2012 RS EEBMPLE A P L2092 ERITARE
2007-2010 EBARZEEMAETE « ERARESMHPOESE
2008 128 "ERXESE | ZMETEERE

2006 F10fE "EIRNEE | ZMETEERE

1995-1998 BN =& =TAE AR

1992-1995 =it sMtEREAR « EgEE e ERE=EE

Current Occupation
Director, Taipei Fine Arts Museum

Experience

Collection committee, Taipei Fine Arts Museum, National Taiwan Museum of Fine
Arts, Kaohsiung Museum of Fine Arts Board committee, the Ministry of Culture,
Ministry of Transportation for public art Board Director, the Xi De-Jin Art Foundation
Nomination Committee, the 2™, 9", and 14" Taishin Arts Award and International
Final Review Committee member for two editions of Taishin Arts Award

Jury Member, Taiwan Pavilion at the Venice Biennale (art/architecture), Taipei Fine Arts
Award, Pulima Arts Award, Austronesian International Arts Award, and Taoyuan Arts
Creation Award.

2010-2012 Art Director for Warehouse No. 20, Taichung, CCA Railway Arts Network
2007-2010 Dean, the Department of Arts / Director, the Center of Arts at
Tunghai University
2008 Jury Member, the 12™ National Award for Arts
2006 Jury Member, the 10" National Award for Arts
1995-1998 Leader, the collection department at National Taiwan Museum of Fine Arts
1992-1995 Leader, the exhibition department at Taipei Fine Arts Museum responsible
for the first Taiwan Pavilion at the 1995 Venice Biennale

19
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Linda Sikora

fIZX Canada
IRf Current Occupation
VB AIELE /£ R M IEE A BT Ceramic Artist/Professor, Alfred University, Alfred, NY
S— Experience
HERE . i e 2005 Division Head, Division of Ceramic Art, Alfred University, Alfred, NY
2005 =B BIEEARERELRMATT 1996-1997 Assistant Professor, University of Colorado, Boulder, CO
1996-1997E=F Rl 28 h 2 KER B AR B2 1996 Emily Carr Institute of Art & Design, Vancouver, BC, Canada
1996 I A B EET R 3a st BT 1994-1995 Winona State University, Winona, MN
1994-1995 SKBIFAfE BRI ME AN LR EREH Exhibition
s 2015 Clay National X - Ceramic Color, Invitational Exhibition of Carbondale Clay
= Center, Carbondale, CO ,USA
2015 TP+ EHEX --BERE | BEE  EARBEEDL - FREEN » E=H 2015 Pouring Arts Invitational Exhibition, Narrows Arts Center, Fall River MA, USA
2015 THMEBMTEGER | o KASTHL - SN 28 2014 Three Person Show, The Clay Studio, Philadelphia, PA ,USA
2014 SABE - B+ TIES > Bl 265 2014 mjsﬁurﬁnozgégzrgg;a;\rﬂIF/G§AD/n/ng,InV|tat|ona| Exhibition of The Dinnerware
I 2 AT 42 25 e R Sl S , & T, SRJRERN » EF ! ' ;
2014 TR ﬂéﬁ%ﬂiﬂ%ﬁuﬁﬁJ N éﬁ@%ﬁ EFRIN - KB 2013 Two Person Show, AKAR Gallery, lowa City, 10 ,USA
2013 EABIRE » AKARZEER » B - X 2013 Richmond National Ceramic Invitational Exhibition, Virginia ,USA
r B SRREEYE M B, st W ZER ) )
2013 TEAFERWWHAR 0 AERTRAKREG - HERDN - X Leadership Service Awards
RigsEEs 2012~ Board Member, Haystack Mountain School of Crafts ,USA
e . = . 2011 Curator and Project Director, TableSpace, Fosdick Nelson Gallery,
_JEA Ea= , Mo 2R e
2012-5%5 EHJ?I;%;KEé% %EML XE . N Alfred University, Alfred, NY ,USA
2011 TRZEE ) RRESBE - WWIERARSEFosdick NelsonZ 8 @ X .
Collection
i Art Gallery of Nova Scotia - Halifax, Nova Scotia, Canada
STOEER o IAFESEETT 0 NEA College of St. Catherine, MN ,USA
B TEMAE  BERERE C 2H University of Colorado - Boulder, CO ,USA
N . NSy ‘ Los Angeles County Museum of Art - Los Angeles, CA ,USA
£ BE S /2o X R A ==
T’Lg%i\—’i/jff&?”%& 23&57}” XH Minneapolis Institute of Arts - Minneapolis, MN ,USA
IBACRESENTEE - BACRE KB Everson Museum of Art — Syracuse, NY ,USA
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Ranti Tjan

7778 Netherland

b37)
AT BRI BN P 22 Al /E HR/0vA8 B —Sunndaymorning@ekwc
Rz

2004-2009 WREEEDIIBYER
1996-2004 T S4TSR OEYISE RSB E
1993-1995 7o/ B8 F A H s FHEHTBI 2[RRI A 2 —

KR
2012-2013 TfaplaaTH » Bigs > T
2011 TEUNFEERRL , FTERE  $EE 0 5H

B3

2013 BEREEFFHEEAEFRTS

201 KEREEFRHETS

2010 JAEFIS EEERES T EHETS
BEET

2013-18% ST ELHP - STEIMEFEIRIEE
2010-384 BB = R & L ES

Current Occupation
Director, Sundaymorning@ekwc European Ceramic Workcentre

Experience

2004-2009 Director, Stichting Stedelijke Musea Gouda, Netherlands
1996-2004 Director of exhibitions, Central Museum, Utrecht, Netherlands
1993-1995 Founder and curator, proton ICA, Amsterdam, Netherlands

Curated exhibitions
2012-2013 Dutch Design week Eindhoven, Netherlands
2011 “European Ceramic Workcentre”, theme exhibition, Stroke-on-Trent, UK

Jury memberships

2013 Jury Member, the Gyeonggi International Ceramic Biennale, Korea

2011 Jury Member, the competition of the British Ceramics Biennale, UK

2010 Jury Member, the competition of International Ceramic Biennale of Vallauris,
France

Board memberships

2013~ Chair and board member of STEIM (contemporary electronical music),
Amsterdam, Netherlands

2010~ Board member of the international Gaudeamus Music Week, Netherlands

BB 5 Woo, Kwanho

E2[E Korea

B
WEAEE R EA SRS R

2015 BEREENEHEEFREE
2012 HARZREEBERETE
2012 2EEERREEFREE
EEE,
2015 THAEARPEESEEREFERSRE - SEEREERRIE - PEAREE
2014 TIDNERMEERE , 0 Clayarch&/F31E - 8
2012 THR—RDERBEINE, - S IEREREYE  =¢
2011 TEMBIRISEARE, @ 2R
2011 TiEEEEft, - REREBANHL =L
2010 TMFRE-EERME, @ [UOKISRIMEB LARE - BR

S

BEMThILEMTEE - #E
EHREEXME - AA

LA SRIZ SR _ EACEE - BA

Current Occupation
Ceramic Artist/Professor, Ceramic & Glass Dept. Hongik University, Korea

Experience

2015 Speaker, Gyeonggi Ceramic Biennale, Korea

2012 Jury Member, Mino International Ceramic Competition, Japan
2012 Speaker, Taiwan Ceramic Biennale, Taiwan

Exhibition
2015 Jingdezhen Int’l Ceramic Exhibition, Jingdezhen Ceramic Institute , China
2014 Asia Contemporary Ceramic Exhibition, Clayarch Gimhae Museum, Korea
2012 New region-Asia Contemporary Ceramic Exhibition,
New Taipei City Yingge Ceramics Museum, Taiwan
2011 Cheongju Int'l Craft Biennale, Korea
2011 Existence and Chang, Tunghai University Art Gallery, Taiwan
2010 BASARA-Vessel of Festival, Japan

Collection

Seoul Museum of Art, Korea

Aichi Ceramic Museum, Japan

Hagi Museum of Art, Yamaguchi Prefecture, Japan
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Chen, Chun-lan

Taiwan Ceramics Biennale is a prestigious international exhibition organized by New Taipei City Yingge Ceramics Museum every
two years. Since its inception in 2004 the Biennale has attracted enthusiastic participation of local as well as international artists.
The 2016 Taiwan Ceramics Biennale, after years of preparation and with the international jury’s professionalism and fairness,
demonstrates the unlimited possibilities of ceramic art and the perfect integration of fine art, aesthetics and materials.

The theme adopted by this year's Biennale is called “Concept”, which indicates the encouragement of contemporary ceramics
art, the solicitation of art concepts, the emphasis on pottery-based creative process, the manifestation of rich, diversified and
ceramic-oriented creations in Taiwan, and a channel of bringing Taiwan’s ceramic art to the world. Most of ceramic artwork
renders an artist’s concept directly through clay. The key of the overall development of a piece of art is the application and
management of various materials—which is also a crucial element in the charm of ceramics and artist statements. To widen and
deepen the engagement of ceramic artists, the 2016 Taiwan Ceramics Biennale offers two Grand prizes and two Gold prizes and
awards the residency and solo exhibition in the hope of highlighting the creative spirit in the competition.

There are 369 entries from 48 countries applied to the 2016 Taiwan Ceramics Biennale, embodying the evolution and concepts
of ceramics around the world. All award winners and finalists are excellent and represent a variety of unique styles. Among
all, Clay and Nostalgial5 TWT-02 are unanimously selected by the jury as the two Grand prize winning works. Clay—centered
around soil—overturns traditional ways of thinking and portrays the intriguing engagement and interdependence between
clay and glaze. Nostalgial5 TWT-02 expresses harmony and adaptability between clay and non-clay materials and creates a
dialogue between the past and the present by cleverly incorporating glass into unfired roof tiles made of Taiwanese local clay. In
addition, Destination V is a richly sentimental and impressive sculpture in the form of the human figure. It creates a familiar three
dimensional visual image with strong and tense expression/performance and gives its viewers unlimited room for imagination.

The definition of ceramic art evolves in response to the changes of the environment, society and time. The form and expression
of ceramic art also diversifies. | believe it is worth contemplating that ceramic art may gradually lose its original characteristics and
value in the face of global trends in contemporary ceramic art and the popularity of contemporary multimedia art.

Over the years of organizing Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum has brought Taiwan in line
with global development of ceramic art and has enriched its exhibitions and collections. It is my hope that the museum will
continue to introduce new thinking of ceramic art around the world, and show art trends and creative energy in Taiwan and from
the international community. It is also my hope that an exhibition space will not only be a place where pieces of art gather but
also be an international platform for dialectics and exchange of creative arts philosophy.

Director of New Taipei City Yingge Ceramics Museum, Taiwan
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Fan, Chen-chin

Ceramic Senior Artist, Taiwan

The jurying process for the 2016 Taiwan Ceramics Biennale for me is like three round-the-world intellectual journeys of ceramic
arts. During the first journey | gave a quick glance at 369 entries from around the world. In the second one, | dived deeper into
those pieces of art and categorized them into three levels of grades, i.e. 2, 3 and 4. During the third journey | embarked on my
in-depth review of all entries in grade 4, picked those outshining the others, and put them into grade 5. My past jury experience
told me that the majority of ceramic artists, both domestically and abroad, are young, and that young artists usually focus on
shapes, concepts and creativity, and have great skills and techniques—but there’s room for improvement in terms of leveraging
materials.

Art exhibitions are intended for viewers to appreciate art, to have heart to heart conversations and soul connections with the
artwork, and to learn artist’s amazing creative ideas and techniques. In the 2016 Taiwan Ceramics Biennale 119 pieces of art are
selectively chosen out of over 300 entries to demonstrate their own characters and beauty. Among all there are two I'd like to
especially commend for their creativity and ingenuity.

Oroshi is composed of two clay bodies placed side by side and bridged by glaze. Because of its fluidity, the glaze over the two
clay bodies flows down during firing, accumulates in the gap between the bodies, and hence connects the two clay bodies to
one piece.

Clay is a piece of art of which the main body is the glaze and where support of a clay body seems unnecessary. In fact the artist
used a clay body as a support vessel and sprinkled high heat resistant clay powder on it before glazing. When the work was
cooled down after firing, the clay body separated from the glaze as may be expected, consequently making the glaze the main
body of the work. The creative concept is original and beyond tradition, very much worth learning for ceramic artists.

Entering the twenty-first century, we have more creative advantages than ever before and thus would expect even more
astonishing artwork. The entrants of the 2016 Taiwan Ceramics Biennale have shown their amazing designs, creativity, concepts
and techniques. Still, | believe the artists haven't fully taken all the advantages which didn't exist in the past centuries. For
instance, firing electric kilns, firing gas kilns, precision instruments for reduction firing, the use of Seger formulas to know the
exact composition of the raw materials, precision instruments for oxidation firing and reduction firing, ceramic materials with
greater heat capacity, and etc. | believe that when artists make use of all of those available benefits even more wonderful ceramic
artwork will come.
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Shao, Ting-ju
Ceramic Artist
Arts Reviewer, Taiwan

An Astounding Encounter

The jury of the 2016 Taiwan Ceramics Biennale, with expertise from around the world, deliberates over multiple dimensions of
an opinion, seeks maximum consensus in the selection process and launches a series of dialogues with the astounding entries.
The jurors are honored to have experienced a group of award winning works beyond average standards of quality and exploring
diverse issues.

I've paid attention to Kojima Osamu’s artwork for about a decade but it was not until five years ago | saw his works in real
life. | was astonished by their immense volume and dynamic contrasts, which were barely rendered in photos. When | stood
quietly in front of Kojima'‘s pieces | could feel the traces of wrestles and symbiosis between the artist and clay. His creation
records the symbiotic relationship between man and nature. Whether about soil under the asphalt surface of a road or about
people’s houses, his works not only reveal evidence of construction and destruction but also underline the consequences of the
confrontation between man and nature in the course of time and natural erosion. Rather than heavy solid clay blocks in most of
his previous works, Nostalgial5 TWT-02 is constructed of embryonic clay roof tiles manufactured by a factory in Liu Jia, Tainan
City, Taiwan. It is similar with his previous works in the manner of stacking of homogenous forms, emphasis on the energy of
clay, and historical reflections on man’s existence in nature and man’s adaptation to his physical environment. Yet it further reveals
more details of delicate aesthetics of ceramics, obscures the traces of wrestling against clay, and centers around the harmonious
symbiosis, coexistence and interdependence of hardness and softness.

Anthropocene, by American artist Kosmas Ballis, in its abstract as well as narrative form, is not only an instigation of visual
arts but also an invitation to viewers’ dialectical thinking. Dissimilarity between flamboyant colored glazes and black matt
glaze, movement and stillness, this work of art is a statement of polar heterogeneity as it harbors flowing glaze covered
figurative objects among overflowing abstract lines. It is wild, gorgeous, tense and uneasy. Its strong visual tension keeps a
viewer's attention fastened. Its structural form navigates the balance between positive and negative dialectical ideas. In fact,
Anthropocene not only achieves a strong visual impact of end-time unruliness but also thoughtfully praises a new era of the birth
of life.

I'm not unfamiliar with llona Romule’s artwork but failed to recognize her work Black Squares in the jurying process. Black
Squares, with a height of only 20cm, is a dense mass of which the existence is hard to be ignored among many large-scale
entries. It is created with the use of her well-known techniques of self-made plaster model moulds and slip cast. However,
different from her usual hand-painted White porcelain or black and white works with narrative painting in overglaze technique,
this porcelain figure has black delicate lines painted on its black body, so subtle, restrained but elegant that one could easily miss
them. Its mosaic decoration is her interpretation of ancient mosaics observed in her trip to Israel. The marriage of human figure
and vessel is an analogy that the human body is a vessel. Inspired by ancient Roman remains in Israel, Black Squares connects the
dots across the borders of space, time, history and culture.
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Lin, Ping

For Ceramics to be Ceramics

l—with various experiences in contemporary multimedia art, installation art and as an exhibition curator but no ceramic art
background—first need to be aware of the contributions | can make as a juror toward the jurying process in which expertise and
knowledge of time-honored craftsmanship is much needed. At the same time | need to pay closer attention to the contemporary
development of craftsmanship and contemplate the question: What is the value of traditional craftsmanship in today’s society,
life or aesthetics? This is a question to be asked continuously and one that will never have a final answer. Only through artists’
creative practices can we be pleasantly surprised at and have a deeper understanding of the potential and value of traditional
craftsmanship. In this sense, I'd say that good works of art are those which go beyond traditional boundaries, surprise and reflect
what’s happening, and show that they are ceramics but not of ceramics.

The Value of Diversity: The Majority Decision and Recommendation Prizes

There are no set criteria for the judging of the prizes. It is left up to the jury to reach award decisions by majority voting. As a
core value in the Taiwan Ceramics Biennale, diversity could be perceived through a diverse range of backgrounds of the jurors—
working as an arts practitioner or a museum professional from both domestically and internationally, Asia and the Americas,
academia and industry. It is expected that the jurors with different values in different fields can collectively determine a diverse
list of winners. In fact, of course, this expectation is difficult to fulfill, especially in the later phases of the jurying process, because
after all award decisions need to be based on rational discourse and dialectic. However, rather than putting contrasting “samples”
on one plate, the jurors interweave and exchange ideas and subsequently testify to the rebirth and breakthrough of ceramic
art—which | believe is the greatest reward for every participant. Furthermore, through the selection of Recommendation prizes—
which are like top picks for connoisseurs, each juror is able to share his/her personal tastes or views of what art should be—
some favor romantic designs; others are for the use of satire, ridicule or speculation; and still others, skills or fun. Even though
the award decisions for Recommendation prizes are also anonymous and of majority voting, but they truly demonstrate the
realization of the value of diversity in modern times.

Creative Content Rooted in History and Traditions

Ceramics is inseparable from everyday life. Functional qualities and aesthetic expressions are always the two ends of the
spectrum of ceramic creation from primitive culture to modern civilization. In the 2016 Taiwan Ceramics Biennale the entrants—
even though from various regions and cultures—somehow seem to have reached a consensus on what issues to be addressed:
inspirations of and confrontations against the quality of clay, commotions about glazes and surface treatments, struggles
between vessels and sculptures, sophisms of seeming or unseeming appearance of ceramics, balance between shape and
structure, and comparisons between exquisite simplicity and extreme complexity. Some entrants are extremely meticulous and
nearly obsessed with handcraftsmanship, others allow their artwork to prove its value over time, and still others present pieces
which amazingly extend and expand into space. Nevertheless, hand building and throwing remain as basic skills, and techniques
of slab, slip casting and montage of material are employed to sway the nature of clay. The growth of and the stand-in by
modern digital technology is an unavoidable reality yet it won't necessarily and effectively pacify craftsmanship breakthrough
anxiety. Lastly, failures of emulation and platitudes of symbolization are at all times pitfalls involved in art competitions related
to traditional forms of art. If historical perspectives are discarded, materials are misused, and the cultural-linguistic context of an
issue is neglected, ceramics will no longer be ceramics.

Inner Self, Meander 2 is a simple retro-style hand-pinched ceramics akin to a legend of the primitive time. | voted it for
Recommendation prize because of its easiness, effortlessness, childlike innocence and genuineness. Yet it has its pompous
attitude with a surreal, dream-like appearance, which is almost like a Chinese ink wash painting. It seems to be a set of functional
containers but it's not. It appears to be a landscape penjing but it's lifeless. It is simply a coagulated mass of the universe, or a
frozen moment of the flow of slip.

I'm not a ceramic artist, but /nner Self, Meander 2 stirs up my interest in pottery. It carries the legacy of clay and awakens the
instinct of hand-building. It is pottery modesty, narrative elegance and handmade nature. Its presence is complete yet fleeting.

Director of Taipei Fine Arts Museum, Taiwan
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Linda Sikora

Ceramic Artist
Professor of Alfred University, USA

2016 Taiwan Ceramics Biennale’s goal of “summoning the sprit of passion for ceramics” includes an international group of artists
working with traditional tea ware, design based tableware, conceptual vessels, large and small-scale figure modeling, space-based
installations and monumental sculpture. Across the range of genres, artist statements address overarching philosophical issues of
humanism and social/political/cultural conditions. There exists a prevailing sentiment among the artists that creative work which
illustrates or represents the human condition — autobiographical, biographical or more broadly narrative - generates agency for
change and becomes intervention. Other artists exercise personal opinion/experience to appeal to like-mined individuals. Some
narrative based work relied on a naive, plastic use of material to remove imagery from, and place it in, reality. This could be a
response to the contemporary proliferation of ceramic material recently included in the oeuvre of established (non-ceramist) artists.
In this the manipulation of the clay itself, at times, is more expressive than, or at odds with, the imagery. Just as one could describe
some of the work as strategically or circumstantially ‘deskilled’, also evident was notable submission of works with a flamboyant
display of material virtuosity. So, we see both a highly refined material process that expresses one type of human will, and use of
the material in a raw state, barely removed from its primary geological habitat — which tells another story of human nature and will.
Figurative sculpture rarely pursued realism in this group of work, but more often was expressionistic or used narrative devices such as
puppet/doll or caricature. This approach may be a reaction to negotiating contemporary imagery, or the contemporary networked/
distributed self. In the greater group, submitted work is executed entirely or primarily in ceramic materials - well above the ceramic
qualification in the prospectus and not often the case in such a broad call for entries.

Time, culture and the visceral engagement of material phenomena are interrogated in the artwork of the top four prizewinners
of the New Taipei City Yingee Museum’s 2016 Taiwan Ceramics Biennale. Issues driving this work have underpinnings of
social political critique embedded in content that is at times dire, but also contains moments of levity on almost all accounts.
Nostalgia15 TWT-02 operates sculpturally as an object/artifact that insists on being read archeologically and commenting
culturally. Constructed of unfired Taiwanese roof-tiles fused together, this dense mass not only belies the volume that a shelter
might offer, but arrests any impulse to imagine. The acronym TWT in the title offers some relief. In Clay, the measure of time uses
phenomena to differentiate ceramic structure and viscous surface. This abstraction arrives at a technical intrigue of materials or,
if you prefer, a frozen animation. Half Frame Montage and Anthropocene use current ceramic tropes to spin ‘not dissimilar’ ideas
about humanity and ceramic materials — the later of the two using formats of quotation, de-skilling and acrobatics to enliven
a traditional notion of sculptural space in an unconventional manner. If the residency and solo exhibition awarded these artists
bring their practice into proximity for a period of time, the potential discourse between objects and individuals might instigate
surprising collisions and unlikely collaborations — a completely circumstantial but most productive outcome for this recognition of
their work and practice.

The Candidness of Absolute Zero and Nirvana are the two Silver prizes and also include residencies. The first of these works - not
to be confused with a Mobius strip, although the title might tempt this association - is not only ‘orient-able’ but impresses as a
virtuosic feat of material manipulation. Nirvana, on the other hand is a fable or allegory whose fabrication renders objects that
read as both playful and ‘worried over’. The resulting pieces, soft subjects rendered in hard material, are hard to focus on visually
but otherwise clearly identifiable. The methodology becomes a primary bearer of content as it impacts the experience of ‘seeing’.

Waiting For Godot, in all its abstraction and systematized mathematical toiling, is ironically powerful and visceral, although the
bottomless form that reports as a storage vessel might undermine this impact on two counts. Ode To A Not Too Distant Past,
awarded the other Bronze prize quickly tells its tale of human folly.

New Taipei City Yingee Museum awarded five Merit and seven Recommendation prizes. To mention one of each category:
Between Beyond (Merit prize award) offered a smart, excellently crafted, engaging group of cast vessels whose abstraction
and formalism ‘push’ conceptually against the acuity of human perception and interpretation with grace. Recommendation
prize winner, 9 Serving Vessels, also a consortium, are blatantly titled to suggest a tactile, quotidian application of service while
remaining rather oblique regarding just the what the ideal function on the table might be — a strategy whereby one must invent
the form to find the function, or visa versa.

Viewing dimensional artwork from images on a screen, the first step in the jurying process of competitive international exhibitions,
is never ideal or easy: scale is only available through a projection of metrics; color is filtered; image resolution can make details of
surface finish and touch obscure; the preposition of the object relative to the site is ambiguous. The gathering of jurors at the
New Taipei City Yingee Museum for the final selection of prizes, in the presence of the submitted work and in the presence of
colleagues with expertise in the field from around the globe, furthers the Museum’s aspiration and essential commitment to making
connections between people, places and ceramic art worldwide. Thank you for this opportunity.
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Ranti Tjan

Of the many (ceramics) biennials in the world, the Taiwan Ceramic Biennale is one of the most prominent and one of the most
highly respected in the field. This is due to the excellent organisation, the beautiful catalogues, the impressive New Taipei City
Yingge Ceramic Museum and, naturally, the many excellent, exceptional participants in the exhibition.

Recent editions have opted for a system that alternates between an artists’ and a curators’ competition. For the 2016 event,
artists submitted work in 2015 so that the jury could select those works that will go on show for a wider audience and which
of these are slightly more special than the others. It is an international competition. This entails judging entries from around the
world with a ditto jury. This set-up with entries from dozens of countries means the entrants are heterogeneous. Differences in
age, skill, artistic background, geographic-historical consciousness and naturally the many idiosyncratic personalities make the
competition lively.

All the entrants have one thing in common: they wish to play a role on ceramics’ global stage. And that is truly ambitious as
the ceramic art — just like athletics — is practised around the globe because it seems so easy, you don’t need much to do it and
it's functional. However, in contrast to athletics it hasn’t been around for 2,000 years, but for over 10,000 years. This means
ceramics competitions are framed by all historical periods on all five continents. Alongside ambition, ceramic artists also need the
guts and perhaps glasses with blacked out lenses so they can’t see everything that has come before.

The 2016 competition has brought a large number of exceptional works together. The first round is image based and is juried
remotely using iPads and iMacs. This means the entrants’ visual quality is an initial criterion. You can’t feel, touch or oversee
the finer points; you primarily select on the basis of visual appearance, image strength and you try to assess the technical
quality from afar.

The next round takes place with the works in Taipei. The inspection of the over 100 pieces that made it through the first round
is impressive. Together these works constitute the 2016 Biennale's main exhibition. Now we can view the works in real life and
together. This is when the big struggle starts. Fortunately, the jury has multiple days to decide. This is important because some
works are quiet, reserved and only unveil their secrets after a while. Others are brash, good in pictures, but annoying, pushy types
in real life. The selection of works has provided global variety. This ensures that the criteria for good ceramics, that are different
on every continent, in every country and at every school, become fluid and this creates a new, strong voice for the 2016 jury. This
jury is experienced, diverse and always capable of discussing multiple sides of an opinion.

Are there new developments discernible in these works? Is technical development the focus, is it about eternal beauty or are the
ceramics a game of bowl and vase? Can you see that the works were made with knowledge of art history, the history of ceramics
and a sense of contemporary urgency, is that even an important criterion, are urgency and originality not typically Western
criterions and craftsmanship an Asian one? The jury discusses, considers and oversees.

The eventual winners are slowly distilled over multiple rounds. My personal criterion that important works today should reflect
what it is about in the 21°* century is widely addressed by some works, yet not at all in some prize-winning pieces (but they are
so beautiful!). What | noticed was that sustainability — major societal issue — played a role for a large number of the first ten
nominees. The game of decay, the circular city, re-use, the putting back together of our society is not something that can be
ignored in 21%-century artworks.

A special attention is asked for the Polish artist Stanislaw Brach. He uses several technigues and ideas in his work Gold. Porcelain
honey combs are almost imperfectly reproduced with molds, and in some way restored with gold. Needless to say that this
metaphor for human society reflects not only environmental destruction, but also the need to take care for nature. The Japanese
kintsugi method is a hipster way to restore in an even more fashionable way.

Kojima Osamu from Japan and Wu, Yu-pei from Taiwan provide the biennial with two major winners who honour this
competition’s reputation. These two artists, will, like the other winners, be retained in our collective ceramic memory for all
eternity.

Director of European Ceramic Workcentre—

Sunnydaymorning@ekwc, Netherland
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Woo, Kwanho

Ceramic Artist

Today's Contemporary Art is very complex enough to be in a deadlocked state beyond the differentiation and assimilation
between genres.

Even in the midst of these vortex, traditional form of works are existed, however, it is the fact that new creation paradigm of
artists, who follow conventional wisdom and social awareness, is tinged with very aggressive and challenging aspects.

How about the case of ceramics? Competition would be the most convenient means to verify trends and patterns of
contemporary ceramics. Since prize money and honor are at stake in competition, many artists and emerging artists do their best
to submit their work in order to win.

Nevertheless, the numbers of applicants were small compare to Japan’s Mino Competition and Korea’s Ceramic Biennale, also it
was unable to discover work that is highly-developed or has potential in this year's Taiwan Competition.

In particular, there were many abstract sculptural works, while there were only a few works which were centered on the
contents. Abstract without purpose. In other words, most works seemed focused only in completion of making, stuck to material
and its physical properties. It was hard to find works which show artists” unique experimental spirits or formative issues.

Similarly in contemporary art, the current contemporary ceramic is expanding the scope of the expression in both form and
content, however, why does such work is rare in the competition? Some works have theme of human life and its reality, but it
was not sufficient in expression and subject consciousness.

Eventually works that are based upon material and its physical properties won the prize, but it was not possible to discover
other exceptional distinctions compare to previously attempted methods. In addition, some works’ structure and form were the
impressions that were almost plagiarized from existing works.

The most concern is participation of professional artists who already built their own style of work. Since they have their own
know-how in fabrication technique, forms and contents, of course, their works are much superior and distinguished compare to
the works of emerging young artists.

Good works touch viewer’s heart without description. Work that tacit knowledge is bound by artistic courage and deep training
would become detonator for the evolution of contemporary ceramics.

The Jury Prize was Lady Franklin's Dream — Sycorax, the historical event of sponsoring seven expeditions to find the fate of her
husband John Franklin who was lost during the 1845 arctic expedition.

If you don't understand the background of this work, the work is seen as flimsy sculpture of people in a boat with three sails. In
fact, work production skills do not seem high, and there is no implication of the historic expedition of John Franklin. Nevertheless,
this works is selected for Jury Prize because there was an atmosphere that is unusual compared to other titles of works, including
grand prize work. This work seemed to have clear motivation and purpose compare to other "abstract without purpose" works
as mentioned before in commentary.

It is difficult to express subject such as historical fact, social phenomena and personal issue using the medium of clay. Unlike
painting and sculpture, a representation methods and techniques is still a high priority in "ceramics" which is blocking the
expression consciousness with progressive insight of artists.

Greek earthenware Amphora is famous for its elegant shape, but we should not forget that the drawing of myths and epic
painting on the surface makes it more valuable.

Professor of Ceramic & Glass Dept. of Hongik University, Korea
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Exhibition Overview
Lin, Chia-jung.”Collection & Exhibition Department

Taiwan Ceramics Biennale held its first exhibition in 2004. In hopes of bringing distinctiveness to the current international
ceramics community and expanding exhibition depth and width, the Biennale has opted for a system that alternates between a
curators’ competition and an artwork competition since 2008. In terms of an artists’ competition, the Biennale not only awards
prizes but also offers opportunities of residency and solo exhibition to the top winners for extending their artistic energy in Taiwan
and furthering engagement and collaboration with their Taiwanese counterparts. For each artwork competition, Taiwan Ceramics
Biennale has adopted a theme from a macro perspective with the intention of not limiting the possibilities of artistic creation or
having any directional bias against certain subjects. For example, the Biennale’s theme for 2008 is “Boundless”, suggesting the
boundless possibilities of art; the theme for 2012 is “Ceramic Visions”, indicating the diversified beauty of ceramics; and the
theme for this year’s Biennale is “Concept”, representing the diversity of perspectives and views in ceramic art. This year, Taiwan
Ceramics Biennale successfully calls for artwork with distinctive perspectives and ideas, presents the general status of ceramics
around the world, and acts as an important international stage for contemporary art.

The 2016 Taiwan Ceramics Biennale is a breathtaking result of a two-year endeavor, including promotion, calling for applications
and artwork evaluation and selection. The Biennale received 369 applications from 370 artists from 48 countries in five
continents. In the preliminary selection process, an international jury made up of seven professionals reviewed the images of the
submitted entries and selected 122 entries from 30 countries for the final selection. The seven jurors were then invited to conduct
a two-day final selection meeting in Taiwan. After examining the original pieces of work and several rounds of voting and much
deliberation, they reached their decision on a list of 20 winners—2 Grand Prizes, 2 Gold Prizes, 2 Silver Prizes, 2 Bronze Prizes, 5
Merit Prizes and 7 Recommendation Prizes.

Concept—Exploring the nature and limits of ceramics; examining the essence and perspectives of ceramic art

Art is a type of production activities in a society and culture. It is a medium for as well as experiential reflection of man’s
interaction with the society, his environment and nature. For a creator, creation is an expression of what s/he thinks, how s/
he feels and where s/he lives, the lexicon of his or her own. Today, art genres are hard to be defined. Ceramic art creation per
se is done by artists from various fields across the world. Ceramics has evolved from utilitarian craftsmanship into pure fine
art. Contemporary ceramic art has been enriched by diverse art experiences and techniques. Through artists’ observation,
contemplation and creation, ceramic artwork gives an expression of its creator’s opinions on times, history and culture. Made of
materials taken from nature, ceramic works of art may be seen as cultural products and social practices. Ceramic art has grown
vigorously because of the expansion of its range, and its perspectives are more diversified because of the nature of materials and
the uniqueness of techniques.

Contemporary ceramic art is a form of art developed from traditional ceramics. Artists explore new creative possibilities among
conventional pottery shapes. They give new life to objects. They extend their artistic energy, creativity and visions to their artwork.
Whether an expression of tangible figure or intangible ideas, ceramic artwork is an articulation of vision and a practice of ideas.
Those pieces of art are not merely some visible objects. They are also interpretations of ways of thinking about ceramic art and
platforms where art collides and intertwines with the society, environment and public sphere. By observing, pondering, analyzing
and reviewing their own culture, artists search for their core values, identities and cultural significance. Only when they come
back to the very essence will they be able to thoroughly engage in independent thinking, to make decisions, to raise questions,
and to change the status quote—which is one of the missions of art creation.



The award-winning works and finalist works of this year’s Taiwan Ceramics Biennale carry the artists’ unique creative thinking and
embody the nature of ceramics and diverse perspectives/creative expressions of ceramic art from the following three aspects.

1. Materials and techniques: The artists use basic conventional methods such as kneading, pinching, hand throwing, engraving,
painting and mold casting to form clay nourished by Mother Earth. They employ techniques they're good at to bring about the
beauty of nature and the variety of surface finishes formed by glazes. Some of them incorporate mixed materials, multi-media
or technology to present the conflict and harmony between ceramics and heterogeneous materials. Overall, when it comes to
the application of materials, most of the artists are still used to convey their creative thoughts through ceramic materials, and are
more focused on the pureness of ceramics.

2. Creative expressions: Among all award winning works and finalist works there are various designs and structures, which
may be grouped in the following categories: vessels structured and centered around utilitarian features; object collages and
installations which attempt to dominate the exhibit space, to create visual illusion and displacement and to record views of time;
those expressing ceramic visions and visual experiences in an unconventional way; those trying to discuss the possibilities of
ceramic art through different shapes; and sculptures integrated with images in life.

3. Concepts and appeals: Those pieces of art are of the artist's philosophical thinking about daily life, culture, society and time;
express the transition from functional to conceptual as human beings transit from an industrial society to an information society
and ceramics, from mass production to uniqueness; are means to convey thoughts, to ponder personal identity, to quest for the
meaning of life, to explore the compatibility between the traditional and the innovative/modern, and to examine the conflict
between nature and civilization; or are bearers of new visions with the use of metaphor or realistic, figurative, or abstract art.

Whether in one piece or in multiple pieces, those works of art explore the nature of ceramics, creative expressions of ceramic
art and traditional as well as innovative techniques to realize the richness and diversification of modern ceramic art. They
concretely manifest the primary spirit of “ceramics” and the theme “Concept”. In addition, in recent years, many artists have
paid close attention on expanding the boundaries of ceramic art, crossover art, breakthroughs of languages and forms of creative
expression, searching for the application of new materials, and expanding the depth and width of ceramic creation. Yet those
global trends in modern art also reveal the blurring lines and uncertainties of the homogeneity and heterogeneity of materials
and those of crossover collaborations in ceramic art. Another concern worth examining is the global ceramic art talent gap. In any
case, the diversification of modern ceramic art comes from artists who freely express their various ways of thinking through their
own art languages. And that is exactly what Taiwan Ceramics Biennale would like to present through the means of international
competition, in order to inspire new possibilities of ceramic art and other fields in Taiwan, to represent different ideologies, and
to lead the general public to enter and experience the beauty of ceramic art.

This year's Taiwan Ceramics Biennale, with a core structure centered on the theme “Concept”, has further categorized the 119
pieces of art into two sub-themes based on artist’s statements and forms of expression, in order to help the viewers to obtain a
general understanding of the artwork and of the relationships among materials, functions, forms, space and creation concepts.
The two sub-themes are “Ceramics Beyond Vessels” and “Concept Beyond Objects”. As a matter of fact, no categorization can
fully describe the ideas and concepts of the artwork created. However it is still hoped that the sub-themes for and the visual
display of the works of art may guide viewers in their appreciation, reflection and exchanging ideas as they navigate the world of
those artists and learn the nature of the artwork and the trends of modern ceramic art.
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Ceramics Beyond Vessels

Ceramics first appeared in human society as cooking utensils and containers for food, drink and storage. They have been functional and acted as important markers of the
development of human society. Ceramic vessles have left people with impressions of ancient art, those of traditional forms, and something functional-oriented. However, with
the evolution of history, of foreign economic and cultural exchanges, and of direct perception of beauty, ceramics has gradually become arts and crafts. Today, many artists try
to break conventional boundaries with fresh ideas and to bring people new perspectives on ceramic vessels.

In this year’s Taiwan Ceramics Biennale, ceramics are elaborated in 42 works in a traditional perspective. It is translated into utilitarian craftsmanship in some of the
works, or is combined with modern designs in some other works. Although those works of art are with different surface treatments, forms and structures, they
all touch upon the dual roles of “vessels”—They have the look of functional containers but not in any commonly seen forms; meanwhile, they are also bearers of
content, emphasizing discussion of the nature of ceramic art and typical images/thoughts of the existence of vessels. Whether the content which those works bear
is tangible (solids or liquids) or intangible (cultural memory, sound, light, time, space and life experiences), the artists have made their efforts to give a visual form to
their thoughts, to deconstruct the functional structure of vessels, and to reconstruct it into a new form.
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Concepts Beyond Objects

Art to artists is language and words they use to communicate their messages and thoughts. Aristotle’s analysis of art and beauty indicates that artists reproduce the
truth in front of their eyes, and record and convey their feelings, emotions, imagination and interpretation to their viewers in the form of shapes (tangible objects); and
that art is @ means of communication of information and ideas (abstract events, emotions and thinking) as well as an important medium connecting human beings
and time, space, the environment and the earth. In this year’s Taiwan Ceramics Biennale, 77 pieces of art set forth object transformation. The artists of those pieces
present tangible objects in unique forms. They interpret their thoughts by making use of mixed materials, glazes, colors, textures of clay, shapes and decorations, and
present individual artistic objects that are seemingly abstract but concretely represent their creators’ ideas.

Those works accentuate the forms of organisms through the imitation of nature or life forms. They are symbols of their creators’ visual images, anamorphoses of the visible and
concrete—such as soil, leaves, jungles, landscape, ocean, body and animal forms, or those of the invisible and abstract—such as cloud, wind, temperature, mist, and the future.
They are the artists’ distinctive vocabulary to discuss topics like the impermanence of life, subjective consciousness and existence, introspection and the pursuit of desires.

Those works are abstract art with unique shapes, narrative as well as figurative, reflecting the landscape of the real world and the present. Some pieces raise multi-
dimensional issues through the use of sculpting, engraving, shape, interdependence among heterogeneous materials and large volume installation. Some explore
the art of geometry, the relationship between objects and ceramic art, or that between human beings and ceramic art through different forms, structures and visual
expressions. Some depict scenes of everyday life or artist’s sentiments through visual representation of testimonies of life or nostalgic memories. Some reveal current
social and cultural phenomena and present dialectics of nature and civilization. Still others study, record and reflect on ancient traditional cultures and aesthetics.

The participating artists, with their own specialties, show their cultural strengths and humanistic values in their artwork. They shape soil into distinct forms in their own
languages of modern ceramic art, and through which different viewers gain different visual experiences due to different perceptions. In that context, an interactive
relationship among art creation, content and viewer’s perception (cognition, sense and sensibility) is formed; and new concepts will emerge from the transition from
sense to sensibility and the interaction between inner mind and external things.
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| ¥ Grand Prize |

/\E{& Kojima Osamu
HZA Japan

&€ E15 TWT-02 Nostalgials TWT-02
2015, 81X83X102 cm

B33 FEY  EREE ILETE1100C

Roof tiles, glass, hand building, reduction firing, gas kiln
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| E# Grand Prize |
2B Wu, Yu-pei

=38 Taiwan

+ clay

2015, 200X200X130 cm, 5 pieces
M+ R At BE11807C

Clay, stacking, oxidation firing, electric kiln
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| £%% Gold Prize |

Joshua Clark

B USA

FIEZAKF Half Frame Montage

2015, 140X70X150 cm, 15 pieces

P& - WhZE T8 FERIY - S 820 1196°C/1222°C

Ceramics, glaze, slip casting, hand building, oxidation firing, electric kiln
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| £#% Gold Prize |

Kosmas Ballis

B USA

#TAZEICTT Anthropocene

2013, 60X60X90 cm

P& XA BIAREM Sk EE1010C

Ceramics, slip casting, altering and reassembling, oxidation firing, electric kiln
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| $R#% Silver Prize |

212 %% Hsu, Chih-chi

=7 Taiwan

BHFERIER The Candidness of Absolute Zero

2014, 63X58X52 cm
B8+ B bt GRStk - 1170C

Sculptural clay, white colored slip, coiling, oxidation firing, electric kiln
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| $R%% Silver Prize |

M2 Liu, Xi

FREYARE China

#%F Nirvana

2014, 90X45X33 cm, 10 pieces )
SIBHE L FE TR FTERM TR Stk BLTE 0 1320C
Jindezhen porcelain, hand building, slip casting, blue and white decoration, underglazing, oxidation firing, gas kiln
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| $/#€ Bronze Prize |

ZEHIE Bae, Sejin

B2 Korea

Z1FRPE Waiting for Godot
2015, 56 X56X55 cm

EnRkE L TARETY - St - B2 1150C
Stoneware, slab building, oxidation firing, electric kiln
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| $@%% Bronze Prize |

Eleanor Swan

AARIEIEHRLE Ode To a Not Too Distant Past
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{832 Merit Prize | ZM 29 Between, Beyond
2015, 160X120X25 cm, 19 pieces

= —
Z=1EJT Lee, Jeongwon 52 i i s b s a0

B2 Korea White porcelain, slip casting, oxidation, reduction firing, electric kiln




| {858 Merit Prize | P8 no.5 Ceramic Play No. 5

=3 = 2015, 150X 120X 120 cm, 27 pieces
=51 Sara Tse Bl BYERRAR BE - 1260C

fE (&%) China (Hong Kong) White stoneware, organic material dipped in porcelain slip and fired, electric kiln




| 852 Merit Prize | FEHLIB The lllusion of the Universe in a Metaphysical Beauty of Simulacrum
2014, 150X10X90 cm

Ljubica Jocic Knezevic 23 0 s S hmmen sis w2 500

ZEHED Serbia Porcelain, wooden frame, glass, porcelain handmade tiles, oxidation firing, electric kiln
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| {8:& Merit Prize |

HAEH Tanaka Tetsuya

HA Japan

JtiE - ® Kagayaki-cocoon

2012, 28X28X120 cm

FBAE L FE A BRI ELE - B2 1250C
Semitranslucent porcelain, hand building, wheel throwing
and carving, oxidation firing, electric kiln



d-llr-.sl.ll-l I||I.|lll
- e .-..s. -— ..l

L - 'y
e .I..l........l...,....ll...l.l..ll...-l.ali,}_l....

e ..Sm.mﬂ..ma#uauq. v B

F H .. : gy =

._
o P T P —_—

P SR S,

(]
£
=
Y=

(o]

c

[©]
k=

v

>

o

fras]

[%)

c

o
Y

%
ol
H
==1

| {858 Merit Prize |

#=ZZ Lim, Sang-choon

B Atk B2 1200C

Porcelain, wire, slip dipping, oxidation firing, electric kiln

=

2015, 60X30X115 cm, 45X46X115 cm, 2 pieces
%52
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| ST HEEESE Recommendation Prize |

llona Romule

BEHB Black Squares
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| SEEEHEEESE Recommendation Prize |

Lisa Creskey

2K Canada

ERRMK ARIZ-ELTHI#R Lady Franklin's Dream — Sycorax

2015, 60X40X40 cm

RERFELE B L FE MR AT Stk EFE1230C

Earthenware, porcelain, hand sculpting, underglaze painted and hemp string added,
oxidation firing, electric kiln




| s7E##E %€ Recommendation Prize | RI7E - ;2% 2 Inner Self, Meander 2

f§753Z Chien, Chih-ta




-
F

SR IHEE S Recommendation Prize | j'[,*]; 9 Serving Vessels
2014, 100X100X85 cm, 9 pieces
Jordan McDonald 5wy 5 i 25 ss me 2000

S USA Stoneware, glaze, wheel throwing and hand building, oxidation firing, electric kiln




| s % Recommendation Prize | ANE#IEZR T Destination V
2015, 130X100X230 cm, 89 pieces
&L ORI BE ~ TR R R SULkE B2 1269°C
JIZK Canada Porcelain, slip castimg’re_simoldgngmi;,bb building, underglazing, oxidation firing, electric kiln

a.-_P-' e .




FFEHEEYE Recommendation Prize & Oroshi

AREFEIFR Kino Satoshi 2 [iexexeam -

HZ Japan : > ), reduction firing, electric kiln




=Z Gold

TEHEEYE Recommendation Prize |

& St RATE 1340°C

Porcelain, gold, oxidation firing, gas kiln

=

2014, 20X4X85 cm, 3 pieces

&L

Stanislaw Brach

KB Poland
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Travis Donovan EHM517 Capillarity

2013, 30.5X30.5X117 cm
AT HWWEE TRER  FIREAOET Sk BLETEE1305°C
Porcelain, mechanics, slip casting, levitation with electromagnets, oxidation firing, gas kiln

=B USA
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¥ Nests

. . 2015, 4X3X12 cm, 2 pieces
FFEE Spain x| g Fapky  mED SLH
Porcelain, mould with ephemeral matrix, manual modeling and printing,
oxidation firing, electric kiln




Andrea Barker & Poem

- . 2015, 30.5X30.5X117 cm, 9 pieces
Bl Australia 5 1 iy k- AT 1275
Porcelain, hand building, polishing, gas kiln
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EXETRE Optic



HE UK

ZF¥TEHR Coloured Clay Vase

2015, 7X9 cm
AT IR E MR TS AR EbiE % 1225C
Porcelain, body stains, assembled pieces of clay turned on a wheel, oxidation firing, electric kiln
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Mandy Cheng "#%:%8 “Zoom® Teaware

2014, 30X15X15 cm, 3 pieces
At BRELKM - FEMY B 1220°C
Porcelain, lamination of white and black stained porcelain, hand building, electric kiln

HE UK
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SEHEER Lighted Vessel
2015, 34X48X13 cm, 3 pieces




BRZEREZ Tea Time

2015, 50X50X18 cm, 7 pieces
FEt - FhEE - I T BRI - B2 1200°C
Clay, glaze, hand building and slip casting, electric kiln




BN Flow

2015, 6 5 12 cm, 2 pieces
AT & G B2 1250C
Porcelain, neriage, reduction firing, electric kiln

I+ Switzerland




/NATEE Kobayashi Chie %% Siphon

2015, 30X30X40 cm

E+ IKS|Rin(B AR MBS EM)  RIR B  BR B2 1235C

Porcelain, MIZUHIKI (ancient Japanese art form that uses a special cord), wheel throwing,
reduction firing, electric kiln

HZ Japan
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#F Be Still Life




~ iB#&E Dragster




by (1 ] . .
=1\ H=
John Albert Murphy =t~ minity
2014, 86 X35X20 cm, 4 pieces
ARt RgET ESERE B2 1222C
Porcelain, concrete, slip casting, molds, electric kiln

B USA




IRNE - Z0E > FEAIOFESEFR Come Love Whilst My Heart Praise Thee
2015, 40X1X40 cm

Fabio Amoroso

= I e e o
FRAl e Fummy e mERE - 40T
Ceramis, hand building and painting, intermittent kiln







FEIFTERAIMFEE (31) Forma Abatida XXXI
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Maria Geszler Garzuly
ZFHI Hungary

REEZHEF |Inside Voice & The Leaf

2014, 67X31X16 cm, 2 pieces
£+ BEME  BEE1280TC

Porcelain with silkscreen print, electric kiln



Adele Howitt

HE UK

2014, 60X60X60 cm

P~ OEHh B RIS LRI - EEE 1 1240°C
Clay, matt glazed to stoneware temperatures, press
moulding, coiling and slab building, electric kiln
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Porcelain, custom decal decoration on thrown porcelain platters,

& Crossroads

2012, 170X10X83 cm, 2 pieces
Serbia,”USA =

oxidation/ reduction firing, electric/ gas kiln

Ivan Albreht
ERMEL E=H
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EEFE Going for a Picnic
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5@#1—@% Sakai HirOShi ERBEEEFfERE Indigo Blue Shino Vase
HZ Japan

2015, 54X54X26.5 cm
Pt EEP L RIAEY  BIR S R 1200°C
Clay, Shino glaze, wheel throwing, reduction firing, gas kiln




BEME Lament




KithZ=ZF Pot of Earth




EbFIESF Belgium

FEERIRI Earthenware Ferrari

2015, 80X80X28 cm, 2 pieces
AR AR TR BIE A B2 1100°C

Earthenware, paint, slab building and press moulding, electric kiln
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Agnes Siew Gek Lim

¥ Singapore

PERE 1 Vinyl |

2015, 22.5X21X17.5 cm, 5 pieces

EL S EME A FEA ERE RETE1310C
Porcelain, glazed in blue celedon, wheel throwing and hand
sculpting to form, reduction firing, gas kiln



+£&EZE B_W_G_O SeptetB_W_G_O

. 2014, 90X15X38 cm, 7 pieces

@ r - ' - ’ o

wd Switzerland o 4 i g 5K ~ PUBE.CIBRAT - Sk BB 1260
Porcelain, slip casting, raw, sawn and polished, transparent glazed interior,
oxidation firing, electric kiln




f#7558 Chen, Chih-chiang — ##A% spiritual Life

9 Taiwan 2015, 200X30X300 cm, 14 pieces
h Bt -t RER ERUS  FUATER 1250°C

Clay, porcelain, wheel throwing, reduction firing, gas kiln
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ZH& Entanglement

2015, 80X45X36 cm, 6 pieces
R L R S R FEE Y - B2 1280°C
Stoneware, extruding, wheel throwing and hand building, electric kiln

JIZK Canada
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Nikola Knezevic
ZEFH4ELD Serbia

FTEEH Wishing Well

2014, 150X150X20 cm, 50 pieces

WEEL B OB TR BEREIEE WL - SbkE LA 12007C

Soft porcelain, acrylic paint, slip casting, air brush painting after firing and polishing,
oxidation firing, gas kiln



FsZH Form in Form

- . 2015, 150X150X10 c¢m, 49 pieces
A RE (&) \ " - . Ry °
PEKE (278) =t meam AR R R BB B 1260°C
Porcelain, transparent glaze, throwing and underglazing, reduction firing, electric kiln

China (Hong Kong)




ZhETEREL
Andou Chitose

HA Japan

2Tk Planet

2015, 150X80X30 cm, 12 pieces
BEEL R

Sk FLHTEE 1 1250°C

Coloured porcelain, wheel throwing,
oxidation firing, gas kiln
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PIEF Israel

Z3&MEIE Polygonal Composition
2014, 150X120X40 cm, 12 pieces
FREiRpE L AR B R SRR |

Stoneware, slip casting in a cardboard mold,

"EZ1200C
oxidation firing, electric kiln
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Kris Coad

SEIM Australia

& The Honoured Guest

2015, 150X150X135 cm, 8 pieces

BE AR TIRERE - ALE RIS BRI BmAR Stk T 1280C
Bone china, wood box, slab formed, internally illuminated 5W12V lamps,

suspended wood box, oxidation firing, gas kiln




EZE Tumbling Clouds
2014, 77 X45X13 cm, 5 pieces
BABL | it EfLi BE

/E E
Mixed porcelain, sculpting and low-relief surface, oxidation firing, electric kiln
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FARA Italy

EFPYRES (Z) Ghost Still Life # 2

2015, 70X7.6X30 cm

0.6 NENSE )

#1600 (

PIOOEE /A @ BTN

0.6 mm sintered alumina, a highly translucent
advanced ceramics, and plexiglass colored, It
is fired at laser cut, attached to the wall at 90
degrees and under-lit, 1600°C oxidation firing,
gas kiln




BE0Z Chen, Chia-feng

=& Taiwan

AR - 528 (1) Cell - Wandering (1)

2012, 45X20X15 cm
A+ R TIRAR ki B 1220C
Porcelain, slip and slab building, oxidation firing, electric kiln




&% Reproduction
HZA Japan 2015, 60X49X43 cm

BEEL KA 2 B2 1230C

Colored porcelain, nerikomi, oxidation firing, electric kiln




HZA Japan

M0K Breathe

2015, 100X250X190 cm, 3 pieces
hErft St FE VRERGY Btk BLATEE 0 1230°C
Stoneware, oxides, hand building, pinching and coiling, oxidation firing, gas kiln
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FZZ R Indistinctive Voice

; e 2013, 21X13X126 cm
AREIAE China ‘ oy

Ceramics, slip casting and pinching, reduction firing, gas kiln
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BEAYEM Silent Shock




?,E%E—& Te o, H uey-m in FBERR Display of Capsules

2014, 150X 7X40 cm
AL OXEETE  BRE RTE1285C
Porcelain, slip casting, reduction firing, gas kiln

AN Singapore
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FATE4S Lin, Po-yu

=78 Taiwan

B E1E The Flower of the Netherworld

2015, 140X140%X120 cm
BB+~ S FEBRH - 280 1200°C

Sculptural clay, metal, hand building, electric kiln




e AR

Revealing the Forest within the Creases




A

=273

TN T7

Hu, Hui-chin

= Taiwan

BFEIEYE The Mold of Time

2014, 220X26X50 cm, 4 pieces
e FERY - &bk B 1230C

Ceramics, hand building, oxidation firing, electric kiln
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EA{RAZEE Relational Forms

[F USA 2014, 45X23X19 cm, 2 pieces
FRERMELT OEREI  J0E RAEEE - Sk B2 1075C
Earthenware, slip casting, altering, burnishing earthenware and plus soluble metal salts,
oxidation firing, electric kiln




HZA Japan

ER% Cloud Shell

2015, 22X17X15 cm

&+ B RIS EbiE - B2 1200°C

Porcelain, glaze, wheel throwing, oxidation firing,
electric kiln
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JBLZEFZ Stillness of the Wind




FIEF4HE The Remaining Things
2015, 145X120X50 3

82 Korea




REEB97K Frozen Water

2013, 145X45X42 cm, 12 pieces
prmup e 11240°C
Porcelain, glaze, slip casting, oxidation firing, electric kiln

g2 Korea




Michael Rice

ST Ireland

R %43 HEBERERER Coriolis
LY 4 2014, 58X23X58 cm
. ISR TARARH B B R Sk EEZE10007C
Earthenware, slab building, unglazed,
oxidation firing, electric kiln




Fugh7KERI Land of Peace

=98 Taiwan 2015, 140X70X45 cm, 2 pieces
- EE+T BAEL TR FERY B2 12250
Americain clay, Japanese porcelain, slab building and pinching, electric kiln
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¥HIFAYE S Confrontation of Scenery

129






3% VI Constructing Landscape Series VI
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125182 Radiolarians
2014, 20X70X7 cm
R+ FI2H

i Germany ey
E5,

Porcelain, pinching, oxidation firing, electric kiln




B Embrace

4e2=,1250C

Ceramics, glaze, hand building, coiling, scratched surface and underglazing,

reduction firing, wood kiln

=
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P& FHEE - T8 RGATY  REAIR TR ERE

2015, 27X35X23 cm

HA Japan
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) Good Fortune Il
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HZ Japan

B{A Mimicry

2015, 21X77X36 cm

ME  FEKF Stk EE1235C

Ceramics, hand building, oxidation firing, electric kiln
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= Ass\Vang

B Cocoonase

-
=, 1230°C “a :
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Efﬁ_ﬁﬂﬂ Lian, Yu—pei E-%f Real-Leather Purse

Taiwan 2012, 21X77X36 cm, 2 pieces
- Pt &+ B FIERF Sk FE1240°C
Clay, porcelain, clear glaze, pinching, oxidation firing, electric kiln




Bﬁ ﬁ/r/]- Chen. Wei-chu i@ R 1EHYARRE Status of Happiness Accumulation

= T 2014, 33X60X250 cm, 13 pieces
=y P FERTY - Sl BE1200C
Ceramics, hand building, oxidation firing, electric kiln




Z82% Lao, Hon-wah

FREIRRE (B7%)
China (Hong Kong)

BREFZ] The Bony Hour
2015, 74X 33X 58 cm
AL Af - FEKR - S/ B 1230

Porcelain, wheel throwing and pinching, oxidation firing, electric kiln




FAIAKBE My Brain

140



FREZE2L Mee-Sun Kim Park

SEIM Australia

%7 (—) Being |

2014, 40X20X35 cm

At B FE -BEVIREEN ZERE ERE EE1260C
Porcelain, gold, hand building, press moulding, slip casting,

dipping and wet firing, reduction firing, electric kiln




-

Kalin Luy Ken

W& Peru

8% Breaking Free



lanina Myronova

Vit V= |
Poland,”Ukrain

128435 Freak Show

2015, 100X50X100 cm, 6 pieces
At FhEE FERT ALk B2 1300C

Porcelain, glazes, hand building, oxidation firing, electric kiln




é?{ﬁﬂi Kim I\/IinjOO EH{EIME Customized Body

2014, 160X30X23 cm, 4 pieces
P& BT Skl BE1100°C

Ceramics, slip casting, oxidation firing, electric kiln

82 Korea



”a.ver e eesome

B4R ZE Argentina 2014, 200X170X30 cm, 6 pieces
g T ERR FhEE BRI @A E R EMRES B2 1080°C
deli ith industrial sanitary objects and




Nurdian Ichsan

ENfE Indonesia

SR (RTEZRFI) Mass (Inner Series)

2014, 200X11X23 cm, 9 pieces
B OFFRBT Sk EF01230C
Porcelain, slip casting and altering, oxidation firing, electric kiln




x = W : AT EN R Graduall
el, Tzu-yun y
&%}i - ' Etﬁxaiwan 2015, 240X30X20 cm, 4 pieces
= B+ TR AL B 1230°C
Sculptural clay, hand building, oxidation firing, electric kiln
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1R Lee, Tai-jung

FIERAIZ E The Remains of the Body
2011, 40X11X133 cm

BBt ORI St B2 1200C
Sculptural clay, coiling, oxidation firing, electric kiln







#I%E Solitude

2015, 20X20X20 ¢
[l i IR FERI - B2 12607C
Stoneware, slips and glaze, wheel throwing and hand building, electric kiln

ZE UK




1B#Z Bursts

2015, 70X25X140 cm, 3 pieces

RERMELT - ETREE FBER  @biE B2E1080C

Earthenware, porcelain slip, hand building, oxidation firing, electric kiln

=79 8F Mexico
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BIFBE L Cut-and-paste
2014, 80X60X30 cm, 6 pieces
e )

Paper clay, slab buildingg, oxidation firing, electric kiln

B2 Korea




08 (=) Core Disc 2

2014, 40X7X40 cm
TEEEL £t BRER

Stoneware and porcelain, solid building, carvi




Jacisin Marek
& tkse,/>=E
Slovak /USA

HENEEY Game of Thrones

2014, 45X45X15 cm, 13 pieces
R TR SuLkE B 1162°C

Stoneware, slab building, oxidation firing, electric kiln



T “r

BT Segment

: 2014, 120X50X40 cm, 2 pieces
5 Czech Republic  gpase b 5% ety B IRUS  FLHTSR 12507
White and black porcelain, slip casting, reduction firing, gas kiln
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k& Rift
2015, 250X 150X 150 cm, 6 pieces
f

&L FERE 006 BT 1300C
Porcelain, ha uilding and burnishing, gas kiln




ZIEAE Liu, Yan-bing B Edipse

= . 2013, 45X10X45 cm, 2 pieces
FEIARE China oor Kom. SR Al SRR + LTS + 1320°C

Ceramics and wood, wheel throwing, reduction firing, gas kiln
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[ USA

MFFEIHS Fragmented Geoscape

2015, 45X45X11 cm, 9 pieces

EaEAEERANAEE BEEREA{EE (100% U EMHTREE) - EEMY Stk B2 1150C
Fused recycled waste ceramic & glass, with ancient pottery shard fossils (made from 100% recycled material),
cut and polished post firing, oxidation firing, electric kiln



HAZEAX The Age of Disintegration

5




@Y Objects of Life
2015, 100X40X36 cm

265 * s ‘
Japanese porcelain, engobes, slab building and hand building , electric kiln




LERIRS,ZEEEfEER  Belgium,Romania

Bt PINFIEEFRRE — KBRS
Look What They Have Done To My Brother, The Tree.

, wood, slip casting, sound mix and
video projection, oxidation firing, electric kiln

e~

&

L

_



ie, Jia_—heng

iR[E] Return
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{=&4E Ho, Chun-ting

=& Taiwan

TEE BRENIEE
Running Script, the Intertwining Lust of Real and Virtual

2015, 220X70X38 cm, 110 pieces
EL T ERRTY B ZERER - 22 1220°C
Porcelain,slip casting, hollowing-out, electric kiln
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Da |5y Quezada Z11FR %5 (£) Arbol de Violencia Series #7

=musa 2014, 10795X25.4X22.86 cm
-k B B Stk B8 1222C

Porcelain, lace draping, oxidation firing, electric kiln




T

N

\ P

)
o ‘
o 5 F e ~
Sa rah Llndley SRELEIZ Industry &lSurrounds N
/6 USA 2014, 234X54X13 cm, 9 pieces_ 4
Zs AL PERMEL - TIREDRIREI Sk E 2 1222°C
Porcelain, earthenware, slab andcoil €onstruction;, ‘oxidation fi

v

&
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%1% Young, Tzyy-yi

=78 Taiwan

WMHRERER Skyline of My City
2015, 240X15X20 cm, 42 pieces

At T EfbE B2 1222°C
Porcelain, wheel throwing, oxidation firing, electric kiln




TR Urban Milk

/B 7RHF Russia 2015, 200X60X160 cm, 38 pieces
’ AL RERMELT - RE A FE8 ERAR  B% 0 1230-1250°C
Porcelain, stoneware, glaze, wheel throwing, hand building, slip casting, electric kiln
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Marc Leuthold

£ USA

BB Phoenix

2014, 45X35X150 cm, 6 pieces

LHMEL KRB IMZ AL BRI - FLiES 0 1320°C
Glaze porcelain and powder-coated steel,

wheel turned and hand carved, gas kiln



B A China

LHTZE 1 1200-1220°C
in slip formed into one unit,
cked togethe h six units, oxidation firing, gas kiln




I Be Breathing
2011, 44X27X21 cm

Rkt FEEH A 11250°C
Stoneware, hand building, oxidation firing, electric kiln

B2 Korea




PRENHE Ray Chen

B USA

8% Relationships

2011, 52X16X10 cm, 3 pieces
HRE/ERME L TARERTY BRI BT 1050°C

Stoneware, earthenware, slab building, reduction firing, gas kiln



fRf%= Chen, Hsiao-shu

=& Taiwan

% BB E The Seven Chapters of Time Drawing
2013, 90X 70X 170 cm (J0/B=with exhibition case), 7 pieces
Fat -~ {bi L FERH - g fbiE  EFE - 950-1250C

Clay, engobes, hand building and painting, oxidation firing, electric kiln
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#b_EAY—E Table on the Floor

2014, 250X150X90 cm, 2 pieces
M+ A2 B RE FEREF Stk EE-1200C

Clay, wooden table and a metal chair, coiling and hand building,
oxidation firing, electric kiln
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/\E&{& Kojima Osamu

b.1973 HZ Japan

p.048

AlfEEL
BNBERREARBEEEATEIN—BREEENES - REEEERDERMAENER - &
BRI R ARCEENER @ RRIREE LSRR KEE o

Art Statement

The image of a broken house that | saw in Liu Jia, Tainan City, was the source of inspiration for this
work. | seek to reflect upon what's lost. Unfired roof tiles made of Taiwanese local clay was used in
this work to reflect upon the history of the material in conversation with the present.

Curriculum Vitae

2015 Gallery Fang Yuen, Taichung, Taiwan

2014 Bronze Award, 10" International Ceramics Competition, Mino, Japan

2012 Gold Prize, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan
2010 Etched in Memory, Taipei County Yingge Ceramic Museum, Taiwan

2006 17" Shumei Cultural Foundation Award, Japan

Email:
osamu-kojima@xvg.biglobe.ne.jp

REZE Wu, Yu-pei

b.1990 =& Taiwan

p.050

BIfEB®

MR AOBRENER - RIS - RETREMNBENE - RENVMGHEE
NI TRMERRH  EERAM  RAZFRIENIWEST -

Art Statement

Clay powder was glazed and fired multiple times. Then, it was removed from the glaze and some
natural shrinking patterns were revealed on the surface of the glaze. A thin coating of clay powder

was found on the top layer of the glaze, attaching to the glaze or even fusing into the glaze. The clay
powder, which is usually the main body of artwork, vanished in my work.

Curriculum Vitae

2015 Hyper-Surreal-Treasures in the Pocket, National Central University Art Center, Taoyuan, Taiwan

2014 Pineapple Air-MFA Graduate Exhibition of the Department of Fine Art, Taipei National University
of the Arts, Kuandu Museum of Fine Art, Taipei, Taiwan

2014 Contemporary Ceramic in Asia, Clayarch Gimhae Museum, Korea

2013 Contemporary Ceramic Art in Asia, Kanazawa 21 Century Museum, Japan

2013 HAIKU- Sculpture: International Exhibition for Art Academies, Okinawa Prefectural University of
Arts, Japan

Email:
glendy6122@hotmail.com

Joshua Clark

b.1989 ZE[E USA

p.052

=ligE=Pn

B—EEERBENSEDNA  ERIINYEAL ERRESKARBIAS @ BEBHBLY
BRVRBLXRSIAE o AMERUFIERFR —FiRLL  BEEEPNE—Z - F=iEE
WA ... IR R EE

Art Statement

| have been messing around with the very DNA of ceramics: melting, fusing and joining found objects
into fluid accumulations that are oozing of all that is messy and seductive about molten material. The
work seems to be stopped midway, frozen in a moment of transformation, neither here nor there...
things that are found and then changed.

Curriculum Vitae

2015 NCECA Biennial, Brown University, Road Island, Providence, USA
2014 The Clay National, The Clay Studio Philadelphia, Pennsylvania, USA
2014 NCECA Arts and Perspective Award, USA

Email:
Clark.1927@buckeyemail.osu.edu

il JEF B2 80 1F i 8 ARTISTS' STATEMENT, CV AND CONTACT INFORMATION



Kosmas Ballis

b.1972 [ USA

RIfEB

U AT ) ERESHEN . ABEETEENEMGEI RN A RERERBIMIEE - ARK
B NERREAMERNER  ERNEIERB AR B RE NP A SR HIRIMIR - (ER e RIRIR
FEREREC FTHBRTTER - BAZANBBENER  eNE R EAKRFNEE  EEEAKFERA
fie b FEMEMBER  TRBRAENNEE —ROBERERCANSRTFIEUSRE -

Art Statement

The Anthropocene age is the current epoch in which man’s activities started having significant global
impact on the earth’s ecosystems. Man-made disasters and their effects are the theme for my piece
Anthropocene. The techniques used to create this work represent man’s ability to push the limits of balance
and control. The colors represent elements of nature under extreme duress. | hope that mankind will have
the wisdom to see that natural order exists, one that is greater than man, which demands a harmonious
relationship in order to realize the fullness of creativity now found only in the dreams of the visionary.

Curriculum Vitae

2015 Special Award, 8" Gyeonggi International Ceramic Biennale, Korea

2012 Life Death & Everything Between, TAGA Gallery, Fort Myers, Florida, USA
2011 International Biennial of Ceramics, Manises, Spain

2011 6" Gyeonggi International Ceramic Biennale, Korea

2005/ 2007 City of Fort Myers Individual Artist Grant, Florida, USA

Email:
Kballis@msn.com

=45 Hsu, Zhi-chi

b.1982 =& Taiwan

i\

p.056

BIfER

EHTERE R LR - B FAIRZZENEENES - REKHERREN - BFEE
MZRFERARZEEERE - LURENM - B RL TR AT 8B A TERMEEBR - BBt Y /L
SERENEN - AEEEERBRFEMEHEERNA KR  FEERNERRRSHEED -
Art Statement

Absolute zero is the lowest possible theoretical temperature that is never actually attainable. It is a point
that can be approached but was never reached by scientists in reality. Once the dialectical whisper becomes
a spatial connotation, its flowability, containment, and possibility of diverse viewpoints eliminate the fixed
boundaries within life, which then break away from the narrative framework and story, undertaking the life
experience that wanders between the reality discipline and the relatively real. The waver and expansion of
freedom is not only perseverance, but also a belief.

Curriculum Vitae

2014 Black & White Ceramics Exhibition, Icheon World Ceramic Center, Korea

2013 Contemporary Ceramic Art in Asia, 21st Century Museum of Contemporary Art, Kanazawa, Japan

2012 The Candidness of Absolute Zero Solo Exhibition, New Taipei City Yingge Ceramics Museum,
Taiwan

2011 First Prize, 7" Taipei Ceramics awards, New Taipei City Yingge Ceramics Museum, Taiwan

2011 Selected, 57" Faenza Prize International Competition of Contemporary Ceramic Art, ltaly

Email:
zchihsu@hotmail.com

HIZ Liu, Xi

b.1986 FIEAPE China

BIfF B

mn TEECE FHEERF - RERT AN JUSEEERE ST BRI OERSRE - EMN
FEEHEE  MBRE ° |

Bl T ATEAET  OBRIRS M EERNA  BEEE ©

Art Statement

It is said in Buddhism that the abyss of worldly suffering has no bounds but when you turn your head
you will see the shore. All living things have lost their true nature and indulged themselves in the
worries of life and death. They must understand the true nature of self so to be free, just like a boat
can only reach the other shore when it crosses that abyss. | believe that, for human beings in the
society, “the other shore” means eliminating constraints and being a free person.

Curriculum Vitae

2015 12" International Biennial of Ceramics, Manises, Spain

2015 35" International Ceramic Competition of L'Alcora, Spain

2015 from Ming to Modernity—Discovering the potential of Jingdezhen Porcelain, China Design
Centre, London,UK

2015 Shape of the Top and Bottom, Invitational Exhibition of China Central Academy of Fine Arts,
Cizhen Ceramic Art Center, Beijing, China

2013 Best Creative Award of Top 10 Chinese ceramic art collections, China

Email:
hopeliuxi@126.com
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ZE it E Bae, Sejin

b.1981 #E[E Korea

p.060

=liE=Pun

(FFRE) BERSERIEEIER - Gogo M Didi EEFRIEEIHK - BEEBZT - RFESR
RER - FIFT XE - HEIOKR » RIETARHEE - RFERME ? BB RHRICEFHHEAVTA - BF
PRLIRE AR o DD B BR - HE o RERERELHF  BREAR(L -

Art Statement

En Attendant Godot is a famous play written by Samuel Beckett. “Gogo” and “Didi” are waiting for
“Godot”. But a boy says “Godot” cannot come today. They are always waiting for “Godot”, but “Godot”
hasn't come till this day. What is “Godot"? | think “Godot” is the passage of time. | began to record time
on clay. Cut, break, press and affix. | repeat numerous times this action. | make a mass of time.

Curriculum Vitae

2015 Collection, Saatchi Gallery, London, UK

2014 SOFA Art Expo, Festival Hall, Navy Pier, Chicago, USA

2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan
2011 Selected, 6™ Gyeonggi International Ceramic Biennale, Korea

2010 Grand prize, 11" lksan Korea Arts and Craft Award, Somri Culture & Art Hall, Korea

Email:
Samiza99@naver.com

Eleanor Swan

b.1959 ZE /R Ireland

p.062

BB

EMBAVAKIE 2007 FEAE | 2007 F2Al 0 BFIEREANKERREZE - BEIRE UK
FIZHERRAIR - BLIERIZAER -HFIBHE Y EHBEIZERMBRM R E - BHhESI THE
AEBEMBLEETER2AEE - ZPIVAEFTENMART - 9 FBEY » LS LE
Bl BRERERRS - FRPHESSBRERENERE @ SIERMEREBEMAIRRE -

Art Statement

Irelands' economy crashed in 2007! Up to 2007 we had lived through a phenomenal period of
growth and development but suddenly, a booming construction industry collapsed and employment
reached all-time low. As a nation, we have seen the devastating effects this has had on our country,
but we learned a lesson that excess and greed do not contribute to a healthy economy. We have had
to re-assess and re-evaluate how we live our lives, but nine years have passed and we are on the road
to recovery with a more stable and healthy environment to live in. The golden crow....a symbol of
creativity and growth...qguides us to a more positive future.

Curriculum Vitae

2015 Ceramics Ireland at Farmleigh, Dublin, Ireland

2014 A Touch of Pottery-A Tactile Exhibition, New Taipei City Yingge Ceramic Museum, Taiwan

2014 Art of Clay-All Fired Up, Zozimus Gallery, Dublin, Ireland

2013 Zozimus Award for Visual Impact, Ceramics Ireland Juried Exhibition, Pearse Museum, Dublin, Ireland
2012 transForm, Ceramics Ireland Touring Exhibition, Ireland

Email: eleanorswanceramics@hotmail.com

Z1EJT Lee, Jeongwon

b.1985 #E[E Korea

BB’

PR - WU ERBEAT NI BRI IR - TMEENBIRE - FmAesE L H b
NE - KEBEHLERIBRE £  BASFUBYHERER  K—EYREIRNIIRE -
ERNBIEEREE2MNZER - XNNEGKR & | - BERNEFASEmAN T RES R
o BEEERNAEEE  SETE "2l eHEEN T2 MES -

Art Statement

To me, the three-dimensional geometric objects which make up the basic form of this artwork are not
static. Rather, they are in a dynamic state with full potential to transform into any other forms. | usually
concentrate on transforming objects into new forms by extending or removing the basic components of
three-dimensional objects such as dots, lines, surfaces, and etc. The process would create a whole new
space or tansform components (such as dots, lines, surface, diameter or circumference) of a space into
decorative items. Through the process, something "beyond" is embedded in "between" each element.

Curriculum Vitae

2015 COLLECT : The International Art Fair for Contemporary Objects, Saatchi Gallery, London, UK
2015 Selected , 4™ Beautiful Korean Ceramics Competition, Gwangju, Korea

2014 Selected, Munich International Skilled Trades Fair Talente, Munchen, Germany

2012 Selected, 4™ Competition for Ceramic Art Students, Icheon, Korea

2011 Selected, Cheongju International Craft Biennale, Cheongju, Korea

Email:
wjddnjs1227@naver.com

il JEF B2 80 1F i 8 ARTISTS' STATEMENT, CV AND CONTACT INFORMATION



8PS Sara Tse

b.1974 FEXAPRE(E#) China (Hong Kong)

p.065

J={{3=Pun

BRRBEREBMER  HERTIE—FZE - LAERAMFER  Rp— SR HRAUBYIES B
BEMAE - RENHEREENMER  MEEENSSEEEtHAERN2R — ABNELR
FIR 2 BB ARSI RN

Art Statement

Through various visual art experiences, | would like to take viewers into a certain time and space. | made
moulds out of everyday objects and transformed them into porcelain objects which viewers could associate
with those in real life. When soft objects in real life are transformed into solid sculptures, narratives and
histories behind them are also visually articulated--the history of mankind is made up of life stories of
individuals.

Curriculum Vitae

2015 Walking in the Dream, Hong Kong Heritage Museum, China

2013 Shaping-New Figurative Sculpture Exhibition, 21 Space Art Museum, China

2012 The Room of Her Own, Pier-2 Art Center, Kaohsiung, Taiwan

2006 Fond Des Artistes Grant, Alliance Francaise, Hong Kong, China

2003 Award Winner for the Hong Kong Art Biennial Exhibition, Hong Kong Museum of Art,China

Email:
thegallerymill@yahoo.com.hk

Ljubica Jocic Knezevic

b.1973 ZEF#EIE Serbia

p.066

BIfEBIT
BRI TTIE s E=DF’Z§KEE"EKE/ e - EERRARRIRA S BESEITFaR MR
HoRss - DIREEA T EEFERENEER  IMNMAREENESER « EREERENSF -

Art Statement

This artistic research work is inspired by antique Baroque objects It frames at the edge of taste in terms of
modern and post-modern classical traditional artistic works and correlation with modern two-dimensional
representations of screens and advertising billboards of mass communication, printing and messages.

Curriculum Vitae

2014 Honorable Mention, Westerwald prize, Hohr-Grenzhausen, Germany

2014 Selects Award, SOFA Art Expo, Chicago, USA

2014 IAC-AIC Exhibition, Dublin, Ireland

2013 58" Faenza Prize International Competition of Contemporary Ceramic Art, Italy
2008 Judges Recommendation Award, Mashiko International Competition, Japan

Email:
ljubicaceramics@hotmail.com

He## Tanaka Tetsuya

b.1970 HZA Japan

p.067

BlIfEBIT
BEFRBREREM » TRIBmM  BBETE R AP - WERLWESMHE > Al
EHERZMER  HEVIURBIENDEECAETNRES  PINBETNRS KRR °

v ?)ﬁzﬁ‘éj@%%%’]%%ﬁ P ¥R887% 2009 FF7E B ARG LR R TRV ERE L » 27
MMAREZE L&EXME - ERIMEERE T - EAWIERNIRFTEEE RNKING  ERTEBFEAIR
MEdn » &R rﬁlﬁﬁﬁ °

Art Statement

My work is a piece of contemporary art and craft, of which I always think of identifying critical points.
| try to approach contemporary art from the perspectives of ceramic art and to make invisible or
formless things into visible vessels, such as vessels of sound and vessels of time. Kagayaki is a vessel of
light or light rays. Its body is made of semitransparent clay, which was developed at Shigaraki in 2009.
The inner wall of the vessel is applied with fluorescent materials. When illuminated with an ultraviolet
light lamp, Kagayaki transforms invisible ultraviolet light rays into a visible being.

Curriculum Vitae

2015 Honorable Mention, 8" Gyeonggi International Ceramic Biennale, Korea

2014 Selected, 4™ International Triennial of Silicate Arts, Kecskemét, Hungary

2014 International Ceramic Conclave Delhi, India Habitat Centre Visual Arts Gallery, Delhi, India,
2013 Honorable Mention, Kobe Biennale 2013 Art in a Container International Competition, Kobe, Japan
2012 Echigo-Tsumari Art Triennale 2012 Toukamachi, Tsunan, Niigata, Japan

Email:
marcel@td6.so-net.ne.jp
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= : ) BlEET
MES L'm.’ Sang-choon SR, RAGNESR  heFTEBARRBNAEDE - TR DHAEE4NTE R
b.1975 #A03 Singapore PO68  2(MzE BARAALRAMNSE - BARMEBIIR  RY HE, U - WEREESSERST
W EERER A BN o BNIERER TR 1zl BTSRRI E T
EEFIEAMREE - ezl B, B TN o AR I B EIRIES o

Art Statement

"Time" is a measure of life, and is a clear evident of all emotions and feelings. "Time" records memories of
past events and sometimes lets us peek into what might happen in the future. As a ceramist, | am sensitive
to "time". Pottery making is a practice that involves many processes and requires precise timing. My work
explores a moment when "time" is "frozen" when the work is fired at a desired temperature that makes it
irreversible to its original state. It is at this stage where "time" is "locked" and it reflects the concept of my
present idea.

Curriculum Vitae

2014 Earth and Fire, 3" Southeast Asian Ceramics Symposiums, Workhouse Art Centre, Washington
DC, USA

2013 Contemporary Ceramics Exhibition in Asia, Gimhae Ceramics Museum, Korea

Email:
nelsonlim_sc@yahoo.com

pifea
llona Romule. BAER R T EERES , WRBARE - BRAAELES EROFHER B RE0ER
b.1962 HUBRHESE Latvia p.069 M BERAREBESIED

Art Statement

This work is an interpretation of the work “Mosaic Parrot Fish”. It is inspired by a trip to Israel and
particularly by Roman mosaics which are warped because of time.

Curriculum Vitae

2014 Grand Prize, 6™ International Small Teapot Competition, American Museum of Ceramic Art in
Pomona, USA

2013 7™ Naspa Competition The Figure, Sculpture in Ceramics, Ceramic Museum of Westerwald,
Germany

2002 18™ International Biennale of Ceramics Art of Vallauris, France

2001-2003 Honorable Mention, World Ceramic Biennale, Icheon World Ceramic Center, Korea

2000 Merit Prize, 6™ Taiwan Golden Ceramics Awards, HCG Culture and Education Foundation,
Taiwan

Email:
ilonaromule@icloud.com

Lisa Creskey R _ e
© 1845 £F » i MMST AR ERVIEEDS E AR - SBAS M TR L © BROKSE - Bk
b.1969 JIZEK Canada PO70  sept - EHEMAALEZALEREL  AERSTARNTE - MEREABELNERMBAAE

BREMNER  RIEHH—ERLFHNERERM - #RUEMMETAER @ EFAERE
EHRAHREMB SN —ERRNESE -

Art Statement

The 1845 arctic expedition of John Franklin, a British naval attempt to navigate through the Northwest
Passage, became icebound and was lost. Lady Jane Franklin sponsored seven expeditions to discover
the fate of her husband. This work combines historical imagery with specific personal imagery from
my immediate surroundings, creating a surrealist depiction of a particular historical event. While it
refers to the Franklin expedition that went in search of the Northwest Passage, the work uses the
story to investigate history as a construct within ourselves.

Curriculum Vitae

2014 Clay Prize, The New Art Festival, Ottawa, Canada

2014 Honorable Mention, 5" Biennal Concordia Continental Ceramics Competition, Minnesota, USA
2013 Ontario Craft Council’s Biennial Juried Member Exhibition, Toronto, Canada

2012 Finalist, 4™ Biennial Concordia Continental Ceramics Competition, USA

2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

Email:
lisacreskeyceramics@gmail.com
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U . BlfFE
fliz5 & Chien, Chih-ta AR 2 BN R E T A R — R A AR BN RS - R RN R R

b.1963 E Taiwan pO71T B WEEREIREEERMELENE - S —ERBLERERNENES 20/ \RBE
RHEEKEBET -

Art Statement

Images of your inner world may be reflections of temporary experiences in your outer world or of facts
which have been stored up over a long period of time. Those images are so real yet so imaginary that we
are forced to meet them face to face. An image that has often appeared in my inner world recently is |
learning Chinese painting from my father during my childhood..

Curriculum Vitae

2014 Gold Prize, 2™ New Taipei City Ceramics Awards- Creative Category, New Taipei City Yingge
Ceramic Museum, Taiwan

2014 Bronze Prize, Miaoli Ceramics Awards, Miaoli County Government, Taiwan

2014 Bronze Prize, 7™ Taiwan Golden Ceramics Awards, HCG Culture and Education Foundation, Taiwan

2013 Phenomenon-Existence and Choice Solo Exhibition, New Taipei City Yingge Ceramic Museum,
Taiwan

2012 Merit Prize, 6™ Taiwan Ceramics Gold Awards, New Taipei City Yingge Ceramic Museum, Taiwan

Email:
chih11427@yahoo.com.tw

BIfER
Jordan McDonald RMAEEENSANSERS  BEMA  DETENME - REXBRIEM | K55 XRe
1982 X8 UsA P02 SXACERMENREE R - REENBARLEAMR - EORNEBOEDRAL - RN

AMEZRRNAGRKER  ZRAHBMSEBESEBHNBITRBIEM R - H140 > = - FHES
AT, o MERS  BRFRREHBMAERREETRELBIES - RS RE—LLxfH
MBMEERFE T S HRNRD - RPFEFERULURS TG - B EREEBIE -

Art Statement

My work is focused on a vessels dual role as an object of utility and contemplation. | am interested in a
vessel's capacity to offer, sustain, beautify and contain cultural information. | make vessels that function in
a utilitarian sense, but they also discuss the history and nature of pottery itself. I'm fascinated by the way
we understand functional objects, which | believe is through an association with our bodies, such as calling
the base of a pot its foot. In a simple way, | think what my work addresses is a need for joy and surprise in
everyday life. | purposefully leave room for something to be accessed or revealed by engagement or use.
My vessels are open to the challenge of evaluation, reevaluation and interpretation.

Curriculum Vitae

2015 TBD, The Clay Studio, Philadelphia, USA

2014 RBC Emerging Artists, Gardiner Museum of Ceramic Art, Toronto, Canada

2013 PA Made, Goggle Works, Reading, USA

2009 CD Howe Foundation Scholarship, Royal Canadian Academy of the Arts, NSCAD, Halifax, Canada
2008 Soldner Scholarships, Anderson Ranch Arts Center, Aspen, USA

Email:
Mcdonald.jordan@gmail.com

] : =k =Pun

2 Leung, Ting-kwok = T o -

RZH Leung, Ting REREARES BRI - BFEERNEEAL  BE—F  EEAETRES
b.1977 TNEEA Canada PO73  WER A SUB B KB - ERIRREY - REQRENRY  SEBITLE 0 ALRLE

MEESIER B L - SUFF - WEEMXBRHRE - B—FIALHNLER -

Art Statement

The world turns all round, and time is changing but nothing to be blamed. We have limited control
to life. Day after day, we have tasted pain, anger, sadness or happiness in different stages. Our lives
are similarly short; but if we embrace impermanence and work with it, life could be a joy. Perhaps, we
could appreciate the painful beauty gently passing by with appreciation as a unique lesson.

Curriculum Vitae

2014 3" Place, ARTS 2014 Juried Exhibition, Center for Photographic Art, Canada

2013 Award of Highest Recognition, Cluj International Ceramics Biennale, Romania

2013 Selected Prize, Tea Ware by Hong Kong Potters, China

2012 Honorable Mention, ARTS 2012 Juried Exhibition, Center for Photographic Art, Canada
2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

Email:
evan0623@yahoo.com
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b.1987 HZA Japan
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Art Statement

| focus on the unique fusion between porcelain and the wheel, searching for one of a kind natural
spaciousness. As a piece of solid clay is put in the center of the wheel and extended into a thin wall
because of the centrifugal force, the work articulates how the extension from the solid object becomes
sharp and vanishes into air around it. The concept of the Oroshi series origins from the calm and cold wind
that is blown down from the hillside.

Curriculum Vitae

2015 59" Faenza Prize International Competition of Contemporary Ceramic Art, Italy

2014 First Prize, 5" International Ceramics of Marratxi, City Council of Marratxi, Spain

2014 Tsuki-yomi: Satoshi Kino’s Solo Exhibition, New Taipei City Yingge Ceramics Museum, Taiwan
2013 Gold Prize, 4™ International Ceramic Magazine Editors Conference, Xian, China

2012 Special Award of Judge, Island of Ceramic Amakusa Ceramic Biennale, Japan

Email:
kinosatoshi1105@gmail.com

Stanislaw Brach

b.1972 &R Poland

b.1980 B USA
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Art Statement

Bees and the perfectly geometrical structures enclosed in the form of honeycombs were my starting point
to reflect on the condition of nature and disastrous effects of human activities on wildlife. The aim of this
project is to draw attention to the degradation of the environment and to inspire a broader reflection on
the man’s place in the ecosystem and the implications of its destruction. The elegance of the medium
used in this project has proved particularly adequate to render the beauty and perfection of the way bees
arrange their space. The use of damaged combs reveals the disintegration of ideal space.

Curriculum Vitae

2015 Flowing with Honey. Two Spaces. An Art Project, BWA Gallery Ostrowiec Swietokrzyski, Poland

2014 The Universalism of Figure, Gallery of the Faculty of Sculpture of the Krakow Academy of Fine
Arts, Poland

2013 The Palace of Art:Lviv Vintage, Lviv, Ukraine

2012 Between Form and Space, Galeria Miejska, Wroctaw, Poland

2011 Rector's Award, The Academy of Fine Arts in Warsaw, Poland

Email:
stach@brach.art.pl
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As an example of this, my current body of work documents the intimate relationship that occurs
between us and the vessels from which we consume warm beverages. Specifically focusing on
porcelain teacups, | present an exaggerated and unacknowledged moment that translates to an
underlying personal and metaphorical connection. Reflecting upon this intimate exchange from
object to person, my work examines what happens when our subconscious interactions with our
environment reveal deep poetic relationships revolving around essential human needs such as touch,
comfort, conversation, and ritual.

2015 Artist/inventor, Flanders Gallery: Raleigh, NC, USA

2014 Down South, Neil Britton Gallery, Virginia Wesleyan College: Norfolk, VA, USA
2014 2012 North Carolina Arts Council Artist Fellowship Show, CAM: Raleigh, NC, USA
2013 Snap to Grid, Los Angeles Center for Digital Art, Los Angeles, CA, USA

2012 North Carolina Arts Council Artist Fellowship Recipient, USA

travisdonovan@hotmail.com
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Art Statement

The Else Coral collection is representing a different approach towards surfaces and shapes. This collection
of vases is created by a special technique allowing a liquid slip to define its shape by its own mass and
weight. The forms were made by casting porcelain into a hollowed block of foam, letting the weight of
the liquid porcelain insert itself into the pores of the foam. This manner of casting has created a collection
of organic and harmonic forms which were created mostly by physics rather than an educated designer
decision.

Curriculum Vitae

2014 Finalist, The WOW Award, Franz Porcelain Award, China

2013 Bronze Medal, 2™ Kaolin Grand Prize, Jingdezhen Ceramic Museum, China
2012 Second Place, BCA 2012 - Biennale of Contemporary Ceramics, Belgium
2012 First Place, Sidney Mayer Award for International Artist, Australia

2012 Else Solo Exhibition, Shepparton Art Museum, Australia

Email:
design.fargo@gmail.com

; BIfEE
Marta Armada Rodriguez RNAPERREREE  RREHE « ERSESE  RAREBLEIT  HEOMER -
b.1967 FHIHF Spain PO78  ERMTE  BEPEEERSER - RETEMBEAEHFERARIIICE  AREESRREN
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Art Statement

My creative process comes from intuition. | dont follow a plan, a map or a specific method. | am mainly
interested in shape, the pursuit of simplicity, beauty and balance. Reasons come later. In this piece | tried to

speak mostly overtone: a game that is swinging between the light and the heavy, and always in organic
forms. Hopefully this work may turn a personal memory, a memory of light, as it does to me.

Curriculum Vitae

2015 Porcelain Installation, Terralha : European Ceramics Festival, Saint Quentin la Poterie, France
2014 Analogias, Arcana Gallery, Pontevedra, Spain

2013 School of Visual and Performing Arts, 146 Art space Hobart, Tasmania, Australia

2010 First Award Design, Culinary’s Container, Vigo, Spain

2009 First Award Ceramic Design Contest, Cabiria’s Glass, Vigo, Spain

Email:
info@martaarmada.com

Andrea Barker RlfF B \ .
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Art Statement

ﬁ \I\ \ k—-’ My work expresses sensuality and femininity blurring the boundaries of sculptural form and functional

,\ ) object. My collections of objects are designed for contemplation and the art of meditation and

" ! v quietude...... absence of noise, silence, stillness, and simplicity. It is a notion of ideal beauty and

humility. My work attempts to express the validity of emptiness as an element of composition. | enjoy

challenging the material, the heaviness of clay and using it in unconventional ways, defying gravity,
giving it a visual lightness and making it float.

Curriculum Vitae

2014 Important Exhibition of Australian Ceramics-a Tribute to Janet Mansfield, Mossgreen Gallery,
Melbourne, Australia

2012 Obidome, Contemporary Buttons Gallerie Pousse, Ginza, Japan

2002 Australia Council for the Arts Overseas Studio Residency, Tokyo, Japan

2001 Grand Prize, Poisson d'Or International Triennale of Contemporary Porcelain, Nyon, Switzerland

Email:
latrax@icloud.com
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Ismet Yuksel
b.1981 +EH Turkey
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Art Statement

Paradoxical visual situations for me are essential visual energy to creation. They also assist me in
establishing a self-referential structure necessary for magical illusions.

Curriculum Vitae

2015 Baikal Ceramystica, Ceramic Symposium Exhibition, Russia

2015 International Sheep-Goat Teapot Exhibition, Shanghai, China

2015 International Ceramic Days Exhibition, Turkey

2014 Westerwald Prize, Hohr-Grenzhausen, Germany

2011 Deputies Prize, 57" Faenza Prize International Competition of Contemporary Ceramic Art, Italy

Email:
smtyksl@yahoo.com

Crispin McNally
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Art Statement
This vase is composed of many separate blocks of clay, stuck together and molded into a block. The
block was placed on a wheel and was turned, continually turned upside-down and right side up. The
resulting vase was bisque fired and sanded. | fired the pot to 1250°C in a saggar filled with alumina
bubbles. The vase was immersed in the bubbles which | think helped keep the shape and minimize
cracking.
Curriculum Vitae
2014 Honorable Mention, 10" International Ceramics Competition, Mino, Japan
2014 Honorable Mention, International Ceramics Studio, Kecskemét, Hungary
2015 Honorable Mention, 59" Faenza Prize International Competition of Contemporary Ceramic Art,
Iltaly
Email:
info@porcelainbuttonshop.com
- -
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Art Statement

All the pots are leaning forwards, like they are trying to rush ahead, cheerful and full of energy. On
approaching the work, the pattern appears to change its texture, as our perception of its character
becomes more precise. Using lamination technique to create the decorative pattern requires a
lot of cutting and layering treatments of porcelain. The fragility of this assembly motivated me to
deconstruct every product, teapot, teacup, saucer, milk jug, to look at the function of every part of
the pot in order to create the purest forms which fulfill the functional requirements - resulting in these
minimalist ergonomic designs.

Curriculum Vitae

2014 Fairy, Gallery Du Don du Fel, France

2001 Outstanding Work, Museum of Tea Ware, Hong Kong, China
2001 Tea war, Museum of Tea Ware, Hong Kong, China

2001 Joy in Clay, The Pottery Workshop, Hong Kong, China

Email:
mandycheng88@hotmail.com
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In Lighted Vessel, a four-way continuation pattern was made in high-purity porcelain; its surface was
polished; and small units cut on the bowl-shaped white porcelain effectively express permeableness
which is characteristic of white porcelain, presenting visual beauty. Those vessels provide not only
visual pleasure as colors change according to light flow, but also unique texture of repeated angular
bumps. Such features contribute to establishing more experiences about skin senses and the flow of
light in daily life when viewers touch and appreciate the porcelain.

2015 Selected, 4™ Beautiful Korean Ceramics Competition, Gyeonggi Ceramic Museum, Korea

9 _minutes@naver.com

AEMFECERDMHL  FYMEEENRASMA— - WEALIEESNRERFHEANE
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In this work, | sculpted human fingers emerging from tableware. In this combination of the “still” and the
“alive” joined as one, | try to change the way in which we observe useful tableware. The useful, passive,
tableware can now be perceived as an active object, aware of itself and its surroundings — responding to it.
[t does not allow to be taken for granted, to be used. It decides on its own how to behave in the situation.

2012 Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

2012 KAMA Sex and Design, Triennale Design Museum, Milan, Italy

2012 Juror's Recommendation Prize, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics
Museum, Taiwan

2011 Honorable Mention Award, China Kaolin Grand Prix for International Ceramic Art, Jingdezhen, China

2011 6™ Biennale of Israeli Ceramics, Eretz Israel Museum, Tel-Aviv, Israel

info@ronitbaranga.com

BIRBIEZRBRENEBEBRARITREBER - RABZNEHE @ AREELR - RREEE®E
BRERBEABOENE 5% - & EINEATR  WH 2 EAERT -

The neriage technique enables me to express my feelings in my own style. It allows me to break
new grounds in the field of ceramics and to explore the very limits of colored porcelain. The neriage
technique leads me to new ways of interpreting an ancient technique. Also, | strictly concentrate on
basic elements and translating them into contemporary forms.

2014 Honorable Mention, 8-10™ International Ceramics Competition, Mino, Japan

2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan
2012 Silver Award, Ceramica Multiplex International Exhibition, Varzadin, Croatia

2011 Solo Exhibition, New Taipei City Yingge Ceramics Museum, Taiwan

2009 Westerwald Prize, Hohr-Grenzhausen, Germany

angela@burkhardt-guallini.ch
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Materials used in this work are porcelain, Mizuhiki and epoxy. Mizuhiki is a traditional Japanese art form
which employs a special cord made from Japanese paper and is used on occasions such as weddings
and New Year. This material is chosen because it is colorful, soft, easy, cheap and familiar to many. White
porcelain clay is thin and transparent. Epoxy is used to attach Mizuhiki to porcelain. When | used an electric
wheel to build the form of the work, | could feel gravity and centrifugal force.

2015 59" Faenza Prize International Competition of Contemporary Ceramic Art, Italy

2011 9™ International Ceramics Competition, Mino, Japan

2010 6™ Talent Award, The Nassauischen Sparkasse, Ceramics Museum of Westerwald, Germany
2009 9" International Ceramics Biennale of Aveiro, Artistica, Portugal

2007 5" International Ceramics Biennale Kapfenberg, Austria

chie_chic@jcom.home.ne.jp
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Blending boundaries of hard and soft while playing within the history of culture in craft, | prefer to
regard my ceramic work as a metaphor of tolerance and absorption. Baskets are my current chosen
canvas. The basket is a strong iconic form that all cultures relate to and it is ready for whatever we
decide to harvest. My forms have become “Baskings”: Cute, playful, and simply “bask” as themselves.
Not misunderstood, clay is an important part of culture. Basking Yellow celebrates that importance
whimsically as another medium.

2014 Winifred Shantz Award for Ceramics, Canadian Clay and Glass Gallery, Canada
2013 Fusion Design Award, Toronto, Canada

2013 Honorable Mention in Ceramics, Toronto Outdoor Art Exhibition, Canada

2010 Best in Ceramics, Toronto Outdoor Art Exhibition, Canada

2010 Board of Directors Award of Excellence, Toronto OQutdoor Art Exhibition, Canada

reid@studioreid.com
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This is the latest development in my Be Still life series where | draw inspiration from both WWI shells
and the stylized body of a bird from an ancient African carving. The intention is to create a beautifully
elegant and proud vessel as a metaphor for lost cultures, world species and the futility of war. The red
detail represents the needless and wasteful spilling of blood.

2015 SSA Roselux, Minneapolis, USA

2014 Creative Scotland Bursary Award, Edinburgh, Scotland UK

2014 4™ International Triennial of Silicate Arts, Hungary

2013 8™ International Biennial of Ceramics, Kapfenberg, Austria

2012 International Triennial of Ceramics UNICUM, National Museum of Slovenia, Slovenia

info@lorrainerobson.co.uk
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Art Statement

The set of twin vessels Dragster was conceived to express a broad message of movement. It might evoque
the displacement of air in space by all bodies, the contact between water particles and the propeller of a
ship, or even the tip-toes of a classical ballet dancer approaching the ground. Its dynamics is accentuated by
vertical luster lines which conduct the eyes from the South to the North and intertwined lobes which swing
from the East to the West. The lobes of one piece rotate clockwise and those of the other, anti-clockwise,
allowing both pieces to swirl around each other.

Curriculum Vitae

2015 European Varnish decoration, Paris, France

2013 Porcelain Decoration, Sevres Manufactory, France

2013 Porcelain Inlay Techniques, La Meridiana, Italy

2010 Introduction to Ceramics Hand Modelling, Sueli Massuda , Brazil
1995 Industrial Design College Degree, Sao Paulo, Brazil

Email: okmarose@gmail.com

John Albert Murphy

b.1949 ZE[E USA
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Art Statement
Trinity is based on inspiration from my study of the Bible. This work represents God the Father, God the Son
and God the Holy Ghost. The Father is in the center, the Son to the Father’s right and the Holy Ghost to the left.
Masking tape is the stenci for multiple colors of dlaze applied in abstract expressionism style and pointilism. The

glaze is “spritzed” from a tooth brush. The center pieces are cone 10 reduction and low fire luster glazes. The
base, like an altar, is made of autodaved aerated concrete, a lightweight material used in architectural applications.

Curriculum Vitae

2015 Best of Show Award, 50" Anniversary Competition, Lansing Art Gallery, USA
2013 8™ Gyeonggi International Ceramic Biennale, Korea

2009 5" World Ceramic Biennale, Icheon World Ceramic Center, Korea

Email: jmurphy5@peoplepc.com

Fabio Amoroso
b.1982 FEKF Italy
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Art Statement

The common thread in all of my research is to find key elements of poetry in life. Sensing evokes
contrasting emotional responses, just like a microcosm made of different fascinating shapes,
scents, and strong feelings. This reality is further maintained by giddying to balance in unsteady
equilibrium, and here’s where incertitude reveals all its beauty—invisible bridge matching into then
and now, connecting the beginning to the end, leading to harmonizing emptiness with fullness in
a cyclical time, yet switching the starting point and destination. The buried and unrushed engaging
metamorphosis as well as the unique way to account these interpretations determine such different
processes of subjectivism in each individual's experience, and ultimately prove that every little thing
in life has a purpose of telling a story. By allowing this transformation to take place, we wonderfully
enhance the comprehension of our own moving soul-destroying story.

Curriculum Vitae

2015 International Ceramics Fair of Argilla Argentona, Spain

2015 International Ceramic Festival of Argilla Aubagne, France

2015 Cluj International Ceramics Biennale, Napoca, Romania

2014 Keramik Panorama Céramique Fair-Exposition, Keramikpanorama Murten Switzerland.
2014 17™ Ceramics Festival, Nove, Italy

Email: info@ceramicheamoroso.it
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This project combines the use of 2D and 3D modeling. Losing its perspective and drawn onto a flat surface
the work appears to be a three dimensional structure. It uses various surfaces, lines and points to connect
everything together to create a sense of darkness and light. On top of being at the original liquid state this
work intends to portray the inner side of a human being. The work portrays the inner state of one being in
terms of generalizing the meanings within.

2014 Finalist, 9" International Exhibition of Small Form Porcelain, Riga Porcelain museum, Latvia
2014 Finalist, Seres'14-3" International Ceramics and Glass Exhibition, Turkey

ye242@naver.com
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Of key importance in my latest pieces is the convulsion and transformation of material. Ceramic
material, used not as an end but as a means, allows a range of plastic and conceptual qualities which
are hard to achieve with other materials. In this sense, my work begins under a formal geometric
conception with a carefully thought-out construction of shape. This is contrast to the organic
appearance through the crumbling or expansion of melted clay. Excitement, mystery, tension and time
are the linking factors of this piece.

2015 First Prize in Contemporary Ceramics: 7" International Ceramics Biennale of Talavera, Talavera
de la Reina, Spain

2015 Best Artwork Award, Spanish Art Critics Association (AECA) Award, International Contemporary
Art Fair (ARCO Madrid), Spain

2014 Honorable Mention, 5™ International Ceramics Competition, Mino, Japan

2013 Finalist, Exhibition Hot Rookies, Gyenonggi International Ceramic Biennale, Korea

2012 “Under Thirty-five Year Old” prize, International Biennale of Vallauris-Contemporary Creation
and Ceramic, France

gregorio_pv@yahoo.es
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This simple design is getting filled with meaningful content by the emotional treatment of the surface
- | would like to display the quick passing of time in this piece. Between the folds of the surface in
this Torso | have placed messages and pictures, so the Inside Voice figure almost becomes a musical
instrument: the sound of a cello solo sonata is heard. In The Leafs art piece the leaves of the Ginkgo
biloba tree are falling. I'm fighting the mystery of departure and the passing of time. This torso is the
mostly human of the artworks with its green colors.

2015 Founders Award of Merit, Fireworks Exhibition, The Ontario Clay and Glass Association, Canada

2014 Coast to Coast to Coast, Burlington Art Centre, Burlington, Canada

2014 New Function/Non Function, Canadian Clay and Glass Gallery, Waterloo, Canada

2013 Hot Mud-A National Survey of Emerging Canadian Ceramics Artists, Burlington Art Centre,
Canada

2013 Crazy Teapot, Vallauris Institute of the Arts, France

garzuly@t-online.hu
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Art Statement

Time imprints the landscape with evidence of its passing, speaking to us through ephemeral tide lines, beaches
and wave forms locked in geological strata, forming a unit or vessel for carrying information; cells of genetic
inheritance. Memory, science, relevance of pattern and form found in landscape are concepts that | have been
developing for a number of years in various forms. | try to capture a moment of time remembered within a
sculpture and have the object report to us. Investigations include microscopic landscapes within pathology and
pollen grains. Those concepts extend to working within the public realm and architecture.

Curriculum Vitae

2015 Solo Show-Ceramic Sculpture, York College Gallery, UK

2013 Vendrell Ceramics Biennale, Barcelona, Spain

2012 Arts Council England Award / Orange and Green Programme (Beam) Residency in Sevilla,
Andalucia, Spain

2011 Arts Council England Awards to Develop the First Ceramic and Print Workshop in Hull at Studio
Eleven in Hull's Cultural Quarter, UK

2010 City Arts Award (Hull) to Develop the First Ceramic and Print Workshop in Hull at Studio Eleven
in Hull's Cultural Quarter, UK

Email:

info@adelehowitt.co.uk
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Art Statement

| am interested in ways of using technology and generic production so to reference the conservative view
of ceramics as a decorative and utilitarian craft. | do so by subscribing design and classical decoration to a
new, generic element. My interest in the use of day-to-day elements in both image and three-dimensional
work is their ability to simultaneously point to both purification and disgust - in translating a rather
accidental behavior into an organized pattern of pleasing designs or in using aesthetics of the artificial in
the context of the historical.

Curriculum Vitae

2015 NCECA Bienniale, David Winton Bell Gallery of Brown University, Rhode Island, USA

2013 Annual Award for Creative Contributions in 2012, Association of Applied Arts Artists and
Designers of Serbia (ULUPUDS), Serbia

2013 THE FIGURE / Sculpture in Ceramics-Nassauische Sparkasse Talent Award, Berlin Ceramics
Museum, Westerwald, Germany

2012 Director's Award, Beyond the Brickyard, Archie Bray Foundation, USA

2012 Crossroads Solo Exhibition, New Taipei City Yingge Ceramics Museum, Taiwan

Email:

ialbreht@miami.edu

Abdon Zani Al R o o L i
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Art Statement

Shall we go on a picnic? It could be fun......In a society which is deemed to have a high level of
control, moving around armed can be as simple as going on a picnic. That's one way to take life
lightly. That is the life of others.

Curriculum Vitae

2014 Faenza for Nove, Old Mill Antonibon, Nove, Vicenza, Italy

2014 34" CICA International Ceramic Competition of L'Alcora, Ceramics Museum of L'Alcora, Spain

2014 Art Gallery Terra Rossa, Liepzig, Germany

2011 Prize President of Senate, 57" Faenza Prize International Competition of Contemporary Ceramic
Art, Italy

Email:
abdonzani@yahoo.it
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b.1960 HZA Japan p.098

| have been trying to present the beauty of cracks appeared on the surface of the work. While using the
traditional Shino glaze, I'd like to express the work in a modern way.

2015 TOBI Contemporary Japanese Ceramics Exhibition, The Ceramic Art Society of Japan, Tokyo,
Japan

2014 61" Exhibition of Japanese Traditional Art Crafts, Tokyo, Japan

2013 Grand Prize, TOBI: The Ceramic Art Society of Japan, Tokyo, Japan

2010 Iwakuni Museum Award, Hagi Grand Prize of Contemporary Ceramics, Hagi, Japan

kouzan@aqua.ocn.ne.jp
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I 'am interested in the common ground between human nature and the natural world. Shared are the
experiences of loss, trauma, injustice and exploitation. | live in awe of the mysteries of existence. Stress,
both intrinsic and extrinsic is an inherent part of life, be it in our environment, our relationships, and
ourselves. | have developed a process in which the juxtaposition of clay and glass creates tension in the
work, allowing me to test the limits of endurance and resilience. This vessel with its undulating form and
fissures came into being as an unblemished smooth bowl. We are witness to its response to the stress held
in the walls of the clay, a direct expression of the injury of experience. By embracing resulting wounds, |
create works evocative of the precarious nature of existence. | find great beauty in the struggle.

2015 8" Gyeonggi International Ceramic Biennale, Korea

2014 Solo-Connection x Connexion, Art-image, Maison de la Culture, Gatineau, Quebec, Canada
2013 Cluj International Ceramic Biennale, Museum of Art Cluj, Napoca , Romania

2010 Research & Development Grant, Conseil des Arts et des Lettres du Quebec, Canada

2009 5™ World Ceramic Biennale, Icheon World Ceramic Center, Korea

paula@paulamurray.ca

HAERAIBIER IR B T 28 BAEREX M ENERE BEERLENEAERR -

b.1984 HZ Japan p.100

This work is inspired by Asian philosophy. It is a statement about the relationship between heaven and
earth through layering of various phenomena.

2015 Forest of Kanarake Solo Exhibition, Sokyo Gallery, Kyoto, Japan

2015 15™ International Ceramic Symposium, Dahab, Egypt

2015 Baikal Cera Mystic 4™ Season, International Ceramic Symposium, Russia

2014 Organic process Solo Exhibition, New Taipei City Yingge Ceramic Museum, Taiwan
2007 Grand Prize, Tyouza Contemporary Ceramic Biennale, Tokoname, Aichi, Japan

tOrukurO@yahoo.co.jp
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b.1977 ¥/ Singapore

b.1963 Imt Switzerland
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This work combines the old metier of making earthenware vessels with the most luxurious status symbol
of modern society—a red Ferrari. On a Ferrari car, the glossy red coating is merely meant to seduce the
consumer. Here, however, the unexpected combination of pure craftsmanship and the pinnacle of capitalist
consumerism challenge its spectators to reflect upon the balance between tradition and progress.

2015 Prize of the Presidency of the Emilia Romagna Region, 59" Faenza Prize International
Competition of Contemporary Ceramic Art, Italy

2014 Prizewinner, Open to Art, Officine Saffi, Milan, Italy

2013 Silver Prize, 8" Cheongiu International Craft Competition, Korea

2012 First Prize, the Parcours Carougeois, Geneva, Switzerland

2009 Bronze Medal, 5" World Ceramic Biennale, Icheon World Ceramic Center, Korea

van.hoey.ann@telenet.be
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A rhythm that resonates with your heart. A symphony reciting endlessly. A song you call your own. What
melody is ringing in your mind now? Remember the songs that were played on the gramophone, dancing
around and drunk in our own world. This series is a visual interpretation of the song or rhythm we have
been playing in our subconsciousness. Even when the music stops, the melody remains engraved in our
hearts.

2015 Balance in Impertfection, Creative Centre (JCC), Japan

2013 Shakei, A Group Exhibition Organized by the Centre for Transcultural Studies in Collaboration
with Beyon Design Centre, Singapore

2013 Iskandar Jalil-A Lifelong Passion for His Craft and His Teaching at Japan, Creative Centre (JCC),
Japan

agnesixy@icloud.com

FtE% BW_G 0, BEEIEFIRAENMERIEHER - REMLL  BATREER  HEHE
EUBHAVER - WRERENFZINEE - LIRBREEIRE

The constructivistic sequence “Septet B_W_G_O" not only creates aesthetic appeal but also
symbolizes contrasts between the need for individuality and conformity, the drive for structure and
clarity, the desire for tension and harmony and the concept of being part of something altogether
bigger.

2014 3" Jakarta Contemporary Ceramics Biennale, Jakarta, Indonesia

2013 International Exhibition, Kunstforum Solothurn, Switzerland

2012 IAC Members Exhibition, New Mexico Museum of Art, Santa Fe, USA

2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

2011 Honorable Mention, International Ceramic Biennale of Icheon (Korea), Mino (Japan) and
L"Alcora (Spain)

xmir13@naver.com
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b.1973 =& Taiwan
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Art Statement

Spiritual Life is to express the nature of pottery as well as to explore the purpose of life. Time of life seems
long. But it is short as leaves changing color from bright green to brown. The variations of glaze and form
here are metaphors of different stages of life—the clear, warm and gentle tone is like youth; and the dark,
ashy and grayish, old age. Each is unique in itself. Each has its own value and beauty. Just as the purpose
of life will only be achieved when the living water is instilled, the purpose of tea ware will only be fulfilled
when tea is poured into it.

Curriculum Vitae

2015 Silver Prize, 2" New Taipei City Ceramics Awards-Utilitarian Category, New Taipei City Yingee
Ceramic Museum, Taiwan

2014 Bronze Prize, 5™ Taiwan International Gold Teapot Prizes, Ceramics League of Taiwan, Taiwan

2014 Finalist, 10™ International Ceramics Competition, Mino, Japan

2014 Finalist, 1* Nantong International Crafts Competition, Zhejiang, China

2013 Honorable Mention, 14" Yushan Fine Arts Exhibition, Nantou County Government, Taiwan

Email:
janiceyeh@seed.net.tw

Maja Padrov
b.1971 JNEX Canada
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Art Statement

My installation explores the sculptural possibilities of pairs of interlocked teapots. The interplay of their
elements may emphasize their function, or it may conceal it, sometimes visually diminishing the expected
parts, exaggerating the unexpected or repeating them unrelated to conventional use. Two interlocked
teapots with repeating details and negative space between them constitute one unit that looks different
depending on which side is viewed. By ludic juxtaposition of individual teapot pieces created in this
manner, as well as pairs, | try to convey a sense of order and disorder at once in one entangled unit.

Curriculum Vitae

2015 Founders Award of Merit, Fireworks 2015 Exhibition, Canada

2014 Coast to Coast to Coast, Burlington Art Centre, Burlington, Canada

2014 New Function/Non Function, Canadian Clay and Glass Gallery, Waterloo, Canada

2013 Hot Mud-A National Survey of Emerging Canadian Ceramics Artists, Burlington Art Centre,
Burlington, Canada

2013 Crazy Teapot, Vallauris Institute of The Arts, France

Email:
maja.padrov@gmail.com

Nikola Knezevic
b.1973 ZE@##IE Serbia
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Art Statement

This work is a combination of art and design—casting ceramics of repetitive forms in molds and
applying new technologies. All parts are fired at a high temperature and then processed and prepared
for a special technique of applying the basics of color, industrial poly acrylic highest quality acrylic for
the auto industry.

Curriculum Vitae

2015 59" Faenza Prize International Competition of Contemporary Ceramic Art, Italy

2013 Honorable Mention, 9™ International Ceramics Competition, Mino, Japan

2013 May Exhibition, Museum of Applied Art, Belgrade, Serbia

2011 Best Designers, 40 Under 40 Award, European Center for Architecture Art Design and Urban
Studies, Ireland

2007 Grand Prix, 36" May Exhibition, Museum of Applied Art, Belgrade, Serbia.

Email:
nikoladesign@hotmail.com
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fE&SZ Chan, Chi-man
b.1983 FRIEARE(F#) China (Hong Kong)
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Art Statement

In the creative process | extended my understanding of space to solid porcelain itself. By utilizing the entire
space of cylindrical vessels | made illusional paintings which connect multiple planes of those vessels, and
hence reconstructed my memories and forms of imagination.

Curriculum Vitae

2012 Selected, 3™ International Triennial of Ceramics UNICUM, National Museum of Slovenia,
Slovenia

2015 Selected, 35" International Ceramics Competition of L'Alcora, Ceramics Museum of L'Alcora,
Spain

2015 Selected, 9™ Cheongju International Craft Competition, Cheongju, Korea

2015 Selected, 12" International Biennial of Ceramics, Manises, Spain

2015 Selected, 8™ International Biennial of Ceramics of El Vendrell, Spain

Email:
chanchiman83@gmail.com

LHETEE Andou Chitose
b.1960 HZA Japan
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Art Statement

From the time | first began creating ceramics, | have put color at the forefront of my artistic expression. |
make my work by throwing. It makes thin color layers which mutually influence each other. My work has
always been trying to recreate the richness, strength, and depth of hues hidden in the natural world.

Curriculum Vitae

2014 Chitose Andou Solo Exhibition, Arts & Crafts Gallery HINATA-DO, Tokyo, Japan
2014 8 Artists of Mino-Group Exhibition, Gallery Hu, Nagoya, Japan

2013 Honorable Mention, 14™ Tokyo-New York Friendship Ceramic Competition, Japan
2013 Encouraging Prize, 6™ Contemporary Ceramic Ware for Tea Ceremony, Japan
2011 Encouraging Prize, Contemporary Ceramic Competition of Kobe Biennale, Japan

Email:
u-lala@shore.ocn.ne.jp

Johnathan Hopp
b.1975 I3l Israel
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Art Statement

Polygonal Composition is an ongoing project which uses a unique method of casting ceramics into
molds folded out of cardboard. This technique was born of the desire to create fast slip-cast forms,
and of the delight in folding models out of cardboard. Each piece in the collection articulates the
many processes and actions utilized in its formation: 3D CAD form design, 2D CAD pattern design,
silk-screening cobalt engobe, laser cutting and etching, hand folding of the mold and hand casting
and finishing. Unique shapes and surfaces of the collection thus come into existence; and a distinct
esthetic emerges. On one hand, they are rough and imperfect; on the other hand, they are delicate
and precise. By combining this casting technique with 3D computer modeling and laser cutting,
shapes which are difficult or even impossible to be created with traditional methods are created.

Curriculum Vitae

2013 7" Bienniale for Israeli Ceramics, Eretz Israel Museum, Israel

2011 New Olds, Design Museum Holon, Israel

2011 Scholarship for Excellence in Studies, Bezalel Academy of Art and Design, Jerusalem, Israel
2008-2009 Object Factory, Gardiner Museum, Toronto and MAD Museum, New York, USA
2008 The Obvious, Solo Show, Shoeva Ceramics Gallery, Jerusalem, Israel

Email:
johnathan@typicalocal.com
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The Honoured Guest is inspired by the Buddhist tradition of placing 7 small vessels on a shrine when
a guest is to visit. Each vessel symbolizes what the guest will need on arrival: water for washing, water
for drinking, food, incense, flowers, perfume and lamps. The vessels are placed in a suspended box,
which appears to float within the gallery. This not only creates a dark space for the illuminated bone
china but also references a sacred space.

2015 City of Hobart Art Award, Tasmanian Museum & Art Gallery, Australia

2015 From Nature-Organic Sculpture Exhibition, Gasworks Art Park, Melbourne, Australia

2014 Honorable Mention, 10" International Ceramics Competition, Mino, Japan

2012 Honorable Mention, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

kriscoad@gmail.com

MRARAEERNEST B ARLAHIMEELT - TREBARAEGLRENELT - BUEEEE
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| took high-fire porcelain clay and mixed it with different ratios of glaze recipes to create porcelains at
various firing temperatures. | then sculpted them in different thickness and put the sculpted objects
on fire-resistant stands for firing. The appearance of those sculpted objects changed when the
kiln temperature changed. A low relief treatment on the surface of the objects enables the light to
penetrate through porcelain and generates diverse layers of shadows.

2000 Finalist, Taiwan Fine Art Exhibition-Sculpture, Taiwan Provincial Government Culture &
Education Affairs Division, Taiwan

Ted5308315@gmail.com

EmBIERARR Y RRBMABEBN A M - REMFIMERAMAHBE —LHREL —®
ZINMENSMEZEEENER - RN NMERERN > BRELTEACHBRY  EARE -
ANEZOIE - RERIE ~ MRS BRI EBEER - FIANRARIEIBLETRNRE - Fh
YR TEaRa  AEd "TRE ) RERNBERMER  RFHERENRAKE - FHREE
RA 0 BHBMERETRERL  S@EHEICERE - WEERBEDSHNER  WLEBBRET
B BER  WERSTEARSE -

The idea is to showcase common objects around us. A teapot with cups represents a stereotype
and a simplified and widely shared vision of ceramics—especially porcelain. A lamp, which lights up
a space when it's switched on, produces its own shadow, creating awe and wonder. Also, objects
which represent culture, myth and historical memory are also included, such as a Portland Vase which
is an icon of perfection. The work gives life and existence to the shadows, creating "illusionary"
and lightweight ceramic artwork. It is ambient lighting which creates an atmosphere, straddles the
border between art and design, enhances and enriches the environment, and encourages viewer
engagement. The work stimulates emotions and memories, which act as catalysts for experiences and
in some way encourage dreams.

2015 Scultura Ceramica Contemporanea in Italia, Gnam, Galleria Nazionale d'arte Moderna, Roma, Italy

2014 First Prize, 6™ International Small Teapot Competition, American Museum of Ceramic Art,
California, USA.

2014 Featuring Modern Ceramics from "Latin" Europe and Latin American Countries, Museum of
Modern Ceramic Art, Gifu, Japan .

2013 Exhibition and Workshop at International Ceramic Art Festival in Sasama, Japan

2012 Honorable Mention with Merit, 4™ Taiwan Gold Teapot Prize Exhibition, New Taipei City
Ceramics Museum, Taiwan

antonella.cimatti@libero.it
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The work explores the concept of curled and withered leaves falling in water and decomposing into cells
which leisurely wander in the Saha world, just like how life is a series of Chinese opera, where things can
end with nothingness and grow out of nothing. The form of the work is expressed in an abstract organic
body that is half closed, symbolizing curled and slightly-opened leaves in water being in their stage of mass
energy conversion, an in-between stage of transition between openness and closeness, life and death.

2014 Perception Solo Exhibition, Shigaraki Ceramic Cultural Park Museum, Japan

2014 Nature and Infinity Solo Exhibition, New Taipei City Yingge Ceramics Museum, Taiwan

2013 East Asia Ceramics Exchange Show, Group Exhibition, 21* Century Museum of Contemporary
Art, Kanazawa, Japan

2010 Finalist, Innovation in Ceramics, 7™ Taipei Ceramics Awards, Taipei County Yingge Ceramics
Museum, Taiwan

2008 Finalist, Innovation in Ceramics, 6™ Taipei Ceramics Awards, Taipei County Yingge Ceramics
Museum, Taiwan

cfchen59@yahoo.com.tw
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I use a technique called "nerikomi" in which clays of two or more colors (made by mixing pigments in
clay) are kneaded together, to form internail patterns. My works always revolve around the theme of
life, or living creatures. | find Nature's creations fascinating and beautiful. They are sometimes woven
into what appear to me as fantasy worlds. My works are an attempt to express those worlds in a way
that only ceramics, with its colors and textures-- and clay, with its sense of realness.

2014 Finalist, 8"-10™ International Ceramics Competition, Mino, Japan

2013 Aya Murata Solo Exhibition, Der-Horng Art Gallery, Tainan, Taiwan

2012 A Color Garden, INAx GALERIA CERAMICA, Tokyo, Japan

2011 Plant of the Deep Sea, New Taipei City Yingge Ceramics Museum, Taiwan
2009 Finalist, 5™ World Ceramic Biennale, Icheon World Ceramic Center, Korea

Aya2759@hotmail.co.jp
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| have developed a body of work which has links with nature. These organic forms are imaginary. The
works pulsate through their external surface and they appear to move as they would do in natural world.
They are not static. | feel that the spines breathe. The direction and placement of these spines alter and
thus the form changes. The surface may invite you to touch it, but in reality its tactile quality is sharp and

spiky.

2015 lkake Sayuri Exhibition, Shigaraki Ceramic Cultural Park Gallery, Japan

2014 Ceramic World Cup Tournament, HYART Gallery, Madison, USA

2014 48™ Woman Ceramics Exhibition, Kyoto City Museum, Japan

2013 2™ Soba Cup Art Exhibition, Takahashi Setsuro Art Museum, Nagano, Japan
2012 New Face Award, 54™ Osaka Arts and Crafts Exhibition, Osaka, Japan

ikakesayuri@yahoo.co.jp
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| tried to speak the language of plants—reserved, relaxed and quiet—in the abstract morphosis of
their forms. Among the differences in detail between two wraps of thin sheets of clay on the opposite
side | intended to create a cryptology of substance and abstract through the wholeness of the work.

2015 Arbitrary Imagination, Seoul National University Cultural Hall, Korea

2015 China-Korea Invitational Ceramic Exhibition, Hanyang University Museum, Korea

2014 Judges' Award, 12" China National Exhibition of Fine Arts, Ministry of Culture of the People's
Republic of China, China

2013 Best Sculpture Prize, Kaolin International Ceramic Art Competition, Jingdezhen, China

2012 Silver Prize, Graduation Exhibition, Jingdezhen Ceramic Institute, China

jsqchina@hotmail.com
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This work is inspired by "The Classic of Changes" and "Zen" to express the state where silence
surpasses speech. The power of nature should be respected by men with a heart of fear. Various
sounds of nature chant a symphony that lingers in the universe. Yet silence is the most powerful
among all for it penetrates time and space and transforms into heart-moving musical notes.

2015 Special Jury Prize, 7" Taiwan Golden Ceramics Awards, HCG Culture and Education Foundation,
Taiwan

2014 Finalist, 29" Gold Coast International Ceramic Art Award, Australia

2014 Finalist, Springfield Art Association, lllinois, USA

1993 3" Heritage Arts Award, Hualien County Cultural Affairs Bureau, Taiwan

1992 Finalist, 46™ Taiwan Fine Art Exhibition, Taiwan Province Government Culture and Education
Affairs Division, Taiwan

pyme63@yahoo.com.tw
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The seeds and seedpods seen in this work were made by molds that were made from actual seeds |
collected during my time in Taiwan. Seeds and elements alike become points of connection to nature
in my art works. Through repeated actions of collecting, mold making and slip casting of seeds and
seedpods, | observe my desire to connect my inner self with nature. Display of Capsules is a showcase
of the last cast of the seed molds. These molds were used repeatedly for slip-casting; as a result, the
wear and tear of the mold can be seen.

2014 Finalist, Itami International Craft Competition, ltami Museum of Arts and Crafts, Japan
2014 9™ Contemporary Ceramics Biennale Exhibition China Academy of Art, Hangzhou, China
2013 Finalist, 1** New Taipei City Ceramics Award, New Taipei City Ceramics Museum, Taiwan
2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Ceramics Museum, Taiwan

dreamyhead@me.com
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Caterpillar fungus reveals how lives are transformed and last in different forms through time. | employed
animal’s bone structure to create a floral form to establish a familiar yet strange image in visual memory, in
hopes of allowing viewers to meditate on the rheology and noumenon of life.

2015 Silver Prize, 2™ New Taipei City Ceramics Awards- Creative Category, New Taipei City Yingge
Ceramic Museum, Taiwan

2014 Silver Prize, Taiwan Golden Ceramics Awards, HCG Culture and Education Foundation, Taiwan

2013 The Soul in Nature God- Solo Exhibition, Fugui Pottery Garden, Yingge, New Taipei City, Taiwan

2011 Nature in Life- Solo Exhibition, Fugui Pottery Garden, Yingge, New Taipei City, Taiwan
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A fresh breeze gently blows. Fairies ride on the wings of dreams, slip into secret thoughts and explore
endless imaginations. They burst into corners, attic rooms and gaps of a house, whispering, romping,
giggling. Like playing house, those fairies travel in and through the creases of space and time,
spinning, strolling, dashing.

2014 Second Prize, 2™ Miaoli Ceramics Award, Culture and Tourism Bureau of Miaoli County, Taiwan

2014 Solo Exhibition of Hsiu Niang Lin, Kaohsiung Lotus Art Gallery/Fo Guang Yuan Taichung Art
Gallery, Taiwan

2013 Book, Words and Life Solo Exhibition, Tang Era Art, Taipei, Taiwan

2008 Book, Words and Life Solo Exhibition, National Taiwan University of Arts, Taipei, Taiwan

2002 Excellent Prize, 10™ Crafts Design Competition, Tainan, Taiwan

niang1010@gmail.com
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An animal specimen freezes time, showing off the cleanness and perfection of death; and the mold of time
continues to grow, like a wreath for celebration of the false existence of a living animal head. | employed
specimens as a visual language and converted time into mold in various colors which grow in the head of a
hunted animal.

2014 Look for Bubble Island Solo Exhibition, Absolute Space for the Arts, Tainan, Taiwan

2013 Bronze Prize, 1% New Taipei City Ceramics Awards- Creative Category, New Taipei City Yingge
Ceramic Museum, Taiwan

2012 Time, Always in the Next Room Solo Exhibition, Fugui Pottery Garden, Yingge, New Taipei City,
Taiwan

2012 First Prize, Thematic Award, 6" Taiwan Ceramics Gold Awards, New Taipei City Yingge Ceramics
Museum Taiwan

2008 Merit Prize, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

didicute3000@yahoo.com.tw
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b.1987 HZ Japan
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LfERR "985, RIERC—  BRORBGKEENGHE - ZEEMERHNTLEREERRE
B E SR ERARER THRNER - REBRE—FRIEFERTY - J)F] BRI 2PN
EXMHEERX » BEREMEBONAER - EHETRATY - BRI HEREI - RBER
HELEBIAR » KL RERTBERRENAEE -

My making process begins by hand-building ceramic models: cutting, joining, and intersecting
parabolic curved clay surfaces. | make 2-part plaster molds from these fired forms. The final works
are slip cast, further altered, shaped, and burnished. Surface patterns are created by painting soluble
metal watercolor solutions prior to multiple firings. The Relational Forms in my Equipoise Series were
initially inspired by waterworn stones, the result of monumental geologic and erosional forces at work
over vast timescales to produce the simple rounded forms that we can observe at any ocean beach.

2015 International Ceramic Triennial UNICUM, National Museum of Slovenia, Slovenia

2015 14™ Bienniale of Ceramics Contemporary Exhibition, Andenne, Belgium

2014 Alchemy, New Work by Mark Goudy & Liza Riddle, SMA Art Gallery, San Francisco, USA

2013 ACGA in the Vault, American Museum of Ceramic Art, Pomona, California, USA

2012 Cash Award-Ink and Clay 38, Kellogg Art Gallery, University of California State Polytechnic, USA

mgoud@yahoo.com

TR T 2RAIIER, - ERENEERNE - amIKIRMEZNRR FPIR% S - REARZESR
IR - ARAFEFHE LNAIaeAEERD - ERAALTFERGD SR ERELE - 8
BRI LR A ERE SR Ay o

A cloud sheds its shell. Clouds are a part of my childhood memories. Sparkling water drops shine
on the shell of a cloud—a fairyland in the broad sky. Perhaps everyone would say that no such thing
exists in the world. But maybe we can change our daily lives if we use some imagination. Imagination
can become the power to overturn the world.

2015 Finalist, International Award of Contemporary Ceramics (CRECO), Spain

2015 Dreams before sleep Ceramics Solo Exhibition of Komiya Yukina, New Taipei City Yingge
Ceramics Museum, Taiwan

2014 Contemporary Ceramic Art in Asia-The Beginning and Changes of Asia Contemporary Ceramic
Art, Clayarch Gimhae Museum, Korea

2013 Contemporary Ceramic Art in Asia, Kanazawa 21 Century Museum, Japan

y.kogetu@gmail.com

ERESEE - REWE BB - RKBHER - BEMA  FILERE - K —BRENEE
WELDHIT RERERR RS - REIEF -

When a sea breeze blows, it always brings some kind of emotion. At the moment when the wind
passes it creates an instant stop in time, which flows between the gaps of the object forms and the
breath of existence still remains.

2014 Moving Objects: Global Ceramics in Ireland, Exhibition of International Academy of Ceramics,
Dublin Castle, Ireland

2012 Merit Prize, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

2011 One Thousand and One Cups, Contemporary Trip Around the World from India, China, Korea,
France to Switzerland, Ariana Museum, Geneéve, Switzerland

jinzhenhua23@hotmail.com
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. REMBEEMERSVNE  BWEEENEELRR  TEmERRT  mERHENHEEIFRE
b.1989 %RE Korea P25 ATHE=MESKREY - RNAIEEIENEAEE  FERMET IS 'F@/\EﬁfEJT*F*ULE
FEREDHT LB TREERY - REEZEEEEEERATEINAR - RES=
BANENEY —WEE -

Smoke is formed by the combustion of a material and waves are produced by wind blowing over water. In
both situations the interaction of two forces creates a third and final product. The way | create my works
is associated with this same idea. My fingers manipulate clay and leave individual marks, and the firing
process leaves its own residue on the final objects. By following this process that | see in nature, | try to
place higher value on the third object—the result of two forces.

2015 Honorable Mention, 8" Gyeonggi International Ceramic Biennale, Korea

2014 Honorable Mention, 10" International Ceramics Competition, Mino, Japan

2014 Young Ceramics & Glass Artist with Collections, Hongik Museum, Seoul, Korea
2013 Insights: Annual Juried Student Exhibition, University Art Museum, Long Beach, USA
2013 Grand Prize, Korea Art and Craft Award, Korea

xmir13@naver.com

. 1 BHMEMERBILARZUKABMIRE » A NELGHERE  KOMEIRENHET - TLRLSH
b.1968 E Korea P RRAZEE @ WEIREBEIRDSIMIBEBHERIE - TR R ARERBIZTRIK » ZREGHEER
BB LEBMECNERE - FRPMKERREATC - MEAMLFRREBHRRERLE -

My work in clay is to explore images of moving water as a metaphor for human life. Influenced by
its external environment, water creates various forms that can evoke such a variety of emotional
responses beyond its physical appearance. | believe that water in nature provides us with essential
metaphors for life and an understanding of our existence. Water in my works is also a reflection of
myself, and this sculpture is an expression of my experiences and memories.

2015 Makers & Mentors, Rochester Contemporary Art Center, Rochester, USA

2014 Transcending Boundaries: Contemporary Korean Ceramics, Ceramic Creativity Center, Icheon,
Korea

2014 Contemporary Ceramic Art in Asia, Clayarch Kimhae Museum, Korea

2013 Korea-Japan Ceramic Exhibition, Maronie Gallery, Kyoto, Japan

2013 Honorable Mention, Cheongju International Craft Competition, Cheonju, Korea

cerajeong@hotmail.com

f— EHESBELNER - REKNEERMESEEBAVAE - RitRALIRREND MR - 48
b.1972  E R Ireland P27 RepHEEAERRIALEARE - TOBEAIELHHIAEAMASNESR « SeAREKENYHY « 18
BATRESNBIENA - TiRe ) BEEFENABIEBHARBAT - RXEREEXZRETER
RIEAERE  RHBSIEAUNR DNA IRiERE P A SRR - R RIRIERERNKEBMIRS - £E
EERPAEHERXERE  BHLUBBIR MBS EX LSt TRILEREINE < B ERERS
MARE - WESETELNE —ERENETR -

When looking at a shell on the beach, a stone made beautiful by the endless caress of the tide, objects,
forms, things created over time by the earth, | am awed by the skill of nature. | have longed to make things
that look as natural as if nature had made them, to create objects that resonate with a timeless quality,
with a genesis beyond the constructed and manufactured. The spiral is ubiquitous for human beings.
Astronomers see its structure in celestial bodies; scientists see it in the infinitesimal DNA helix. | think of it
as a symbol and signature of the infinite. In my work I'm attempting to create surfaces and textures which
have a timeless quality, something that is difficult to date to a specific culture or place. This complements
the form of the piece and creates a synthesis which, | feel, gives those qualities an archetypal presence.

2015 Innovation in Teaching Award AUD, USA

2015 Bait Muzna Gallery, Muscat, Oman

2014 AUD Rotunda Gallery, Dubai

2012 Sikka Art Fair, Design Days, Art Dubai LLC, Dubai

2010 Arts Council NI Individual Artist Award, Northern Ireland

mrice@aud.edu
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b.1960 HEIKFE China

b.1950 ZEFEffaE Serbia
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p.129

IIAIAER ~ EEYIRIAIE ~ ZKAVRER » B—R ARt 2RHEMREGRIBPEANEREIR © [
THIR - REEEVHEGIISE  BUELHNIL—RSIEN B CARISMZE - RiEFILDE
MR HHREREREKH  EORNEREM RN - RRIRAIR M RRRE

The appearance of mountains, the greenness of vegetation and reflections on water have all been
visualized to portray as many living organisms on earth as possible. Plants show their desire for life by
rooting themselves in the ground. Mountains are alive, constantly searching for their own memories.
Brilliant and magnificent hues of the mountains are like colorful clouds in expanses of sky reflecting
on water, so much glittering, glowing and shining that one can't tell the heaven from the earth.

2014 Silver Prize, 5™ Taiwan International Gold Teapot Prizes, Ceramics League of Taiwan, Taiwan

2012 First Prize, Miaoli Art Exhibition, Culture and Tourism Bureau, Taiwan

2012 Bronze Prize, 6™ Taiwan Ceramics Gold Awards, New Taipei City Yingge Ceramic Museum,
Taiwan

2006 Finalist, The Dream of Craft, National Taiwan Craft Research and Development Institute, Taipei, Taiwan

2005 First Prize, Miaoli Art Exhibition, Culture and Tourism Bureau of Miaoli County, Taiwan

jean62329@yahoo.com.tw

BASRERERILKENRBEREBEZBEANET - S _EILIKEERA=EIIKEE - WAEK
MBS E2IR LR - RMZRHNEEEN - ERESENILKRE - BUEBMFHRORE - TB—
REREEN - BAREAIH - EMSIBAMYE "BEEA NES -

This piece of work is a conversion of two dimensional landscape painting into three dimensional
ceramic sculpture as Chinese traditional landscape painting techniques are employed in ceramic
creation. Concepts of contemporary art are embodied, and a new ceramic style is formed. The old
artistic charm of landscape and a few scattered urban pipelines that await to be constructed form
a contrast between the ancient and the modern, and nature and human, through which | hope to
induce viewers to think about the idea of “the conversion of nature”.

2013 CCTV Sculpture Exhibition, China Central Television Station, Beijing, China

2012 1* China Contemporary Ceramic Art Exhibition, New Century Museum, Beijing, China
2012 Silver Prize, Contemporary Ceramic Art Exhibition, Hangzhou Exhibition Center, China
2009 Gold Prize, 1** Changchun Arts and Crafts Exhibition, Changchun City Hall, China

1772798199@qq.com

EmBERERNER  LERASRNEMZERE » ARRHVENRS -

With reduced color range | created a sculpture which stresses quality of porcelain and its transparency
and play of form shadows.

2013 Life Time Achievement Award, Serbian Art Association, Belgrade, Serbia
2012 Baying Up Award “Likovni Susret”, 14 Triennial of Ceramics, Belgrade, Serbia
2011 Big Prize, May Exhibition, Belgrade, Serbia

2006 Second Prize, Triennial Exhibition of Serbian Ceramics, Belgrade, Serbia

2000 Special Judges Award, Mashiko Exhibition, Japan

vvukicevic@sbb.rs
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b.1963 =& Taiwan

b.1951 {ZE Germany

b.1954 HZA Japan

p.131

p.132

p.133

BIFRSZI SR B EBMRER Y - AR 2RFEES - RRNTIER ~ B DB TSI
s&kA - LUELSIESY R RRR BRI - BEPRIAE - LEREFER R ERARD © 0F
BEDREGAPA=EA £ & 22 DR REEHMEREMRE K28z - DIFRKT
i ERHFMAVEN - DRIBRRNIR - ENRERGEDIWLI - BA - A BREBRE
SEENHRTE - 2O BEAMES - BIFHRAMNEERE  RES  BRE—LERRANEE
1HE - BIF - B—TEMN  RMEBHBEHNEE -

| intentionally preserved space for intuitive randomness during the creative process in hopes of embodying
time, the softness of clay and the tension in an arch caused by external force. | intended to freeze the
passage of time with these random forms. Some things remain unchanged while others are changing—
those are traces of time in the world and embodiments of the four states of phenomena in the principle
of physics, i.e. formation, existence, destruction and emptiness, from a Buddhist perspective.. | embrace
the openness in my work and avoid forms that are closed in. The slabs were cut and pressed into molds
to reconstruct the mountains, nature, and humanity in my imagination, implying the traces of the past as
well as forming the natural scenery within my mind. | hope to provide a different point of view regarding
people's living environment and historical backgrounds. Artistic creation is a process of self-emancipation
and liberation.

2014 Contemporary Ceramic Art in Asia, Clayarch Gimhae Museum, Korea

2014 Great Talents, Great Scope, A Cross-Field Exhibition of Vessel Art, New Taipei City Yingge
Ceramics Museum, Taiwan

2014 Constructing Landscape, Chiow Liang-cheng Solo Exhibition, Beyond Gallery, Taipei, Taiwan

2013 Contemporary Ceramic Art in Asia, Kanazawa 21 Century Museum, Japan

2012 New Site-East Asian Contemporary Ceramics Exhibition, New Taipei City Yingge Ceramics
Museum, Taiwan

chiow@sunnydance.com.tw

fEmERE "IHEE ) TRBILMMELMEGE BRAEIEBERT - REAREMKS B NEK
ZARR > MBERERFEFIBR - UZREERR °

The object Radliolarians with its fine detail and geometrical structure is inspired by the underwater
world. Those radiolarians in nature are only a few millimeters in size. | create a large scale piece to
achieve overpricing effects.

2015 State Award, Land Art companion, Heiclenheim, Germany
2015 8™ Gyeonggi International Ceramic Biennale, Korea

2015 Ceramic Biennale of El Vendrell, Spain

2014 State Award, Landes Ausstellung, Karlsruhe, Germany
2014 Westerwald prize, Hohr-Grenzhausen, Germany

Heide.Nonnenmacher@gmx.de

MBI RALEMH | R RIR BEME - REKM  FERMAICIE - SR TFER > BIRRREBL -

Clay is alive! Soft, yielding, flexible. It carries the memory of earth from which it comes. Each day, | listen to
what clay has to say as | work.

2014 Fine Craft Show, Memorial Art Gallery, USA

2010 Collection of Dr. Frederick and Joan Baekeland, USA (Urchin, 2011)
2008 [thaca Ceramics, Johnson Museum of Art, USA

2007 Collection of Johnson Museum of Art, USA

momoko@momo-clay.com
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b.1978 HZ Japan
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p.135

p.136

FAMEMER—EREEERE L - TABOKRFENEY) - FEMHLANEEREABARIUTER
ME @ FHEEE LM AMEEHMERESR—ERENS R  MEFENBMAEBENENALZ
o AMERBEEEENITNR - HREVEZENMERE  EEEEBNERKRERR > KRG
FrEMEGEERUARRENTRRZT -

This work portrays an animal that tries to climb a vertical wall and to escape from a crystal cage. The
fortune cookies are not just there for one to find luck by chance. They are metaphors for how humans
tend to find an easy way out. Finding luck is an animal instinct that we all have inside of us. In this
work repetitive forms are connected, manipulating objects into a new narrative structure. Unlike
identical pieces, each element is slightly different, suggesting that all objects live in prevailing human
surroundings.

2015 First Prize, 12" International Ceramic Competition, Valladolid, Spain

2015 Third Prize, 35" International Ceramics Competition of L'Alcora, Ceramics Museum of
L'Alcora,Spain

2014 Second Prize, 34" International Ceramics Competition of L'Alcora, Ceramics Museum of
L'Alcora,Spain

2014 Finalist, Westerwald prize, Hhr-Grenzhausen, Germany

2013 Honorable Mention, 6™ International Biennial of Ceramics, Talavera City, Toledo, Spain

info@peephole-art.com

BLEMN BB AEEETAIE - FRIOE "KM, - MRBRNNERESREANEE > YT
RHEMFFIREIE LR - AR - ERABEREERLE > EFE@BTY - THMEREFGBRTERT
ITHoE 2EBREHEGKER - ZEEEREGRBERRHEMRD T8 FLERERMHNAIE

| created and produced works in the motif of animal skeletons, featuring “decorations.” | accentuated
characteristics of every bone by reference to patterns and emblems, and made designs of the works
with the outlines in mind. Then, | drew up the designs on paper templates. Handcrafted techniques
were used in the process of forming, glazing, and firing, and | assembled the parts into skeletons. By
applying the growth of the accumulating designs to the motif, | would like to express the power of
the decorations.

2015 Meijer x Shigaraki Award, Shigaraki Ceramic Cultural Park, Japan

2009 29" Choza Award Tokoname Ceramic Exhibition Associate Grand Prize, Japan
2010 Awarded, 14™ Exhibition of the Taro Okamoto Award for Contemporary Art, Japan
2001 Awarded, 39™ Asahi Ceramic Art Exhibition, Japan

kunihiroakinaga@icloud.com

EXENEYTHEINER IS  RENABTEHRREEIEH - ABEER - KBTS
EWEERES  FRRENENAEES - BRENELE -

Beautiful things are always attached with mild colors, gaining freedom by escaping from the soft
translucent cocoons and never returning. What is left behind also has its gorgeousness. Please explore
grains inside the cocoons and imagine what it has experienced.

2015 Encouragement Award, The Annual Exhibition of Arts of year 2014, Kyoto City University, Japan

2014 Tomimoto Award, The Annual Exhibition of Arts of year 2013, Kyoto City University, Japan

2013 Outstanding Award, Kyoto Kachokan (Accommodation of Flower & Bird) Scholarship,
Accommodation of Flower & Bird, Kyoto, Japan

2013 8™ International Biannual of Ceramics, Kapfenberg, Germany

2007 The Scholastic Art & Writing Awards, Regional Gold Key & National Gold Metal, USA

cywang.et@gmail.com
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b.1984 ZEi& Taiwan

b.1987 =& Taiwan

b.1966 FIEAPE(EF#) China (Hong Kong)

p.137

p.138

p.139

ERALRT » NENREABEMNRECBTE T RRTLER ERORSHGE - BRI AEN
ATHRERE  MARBYMRESEMRASEEER - —HEBNELREARMEY A BNHS
AR -

Long time ago human beings took animal skin and turned it into leather goods with the intention of
making good use of everything. Now, human breed animals only to kill them for making luxurious products
out of their desires. Animals are still killed for their skins, but they are treated much differently in today’s
world.

2014 Contemporary Ceramics Exhibition in Asia, Gimhae Ceramics Museum, Korea

2013 Finalist, 1** New Taipei City Ceramics Awards-Creative Category, New Taipei City Yingge
Ceramic Museum, Taiwan

2013 Taiwan Young Pottery Artist Award, Taiwan

2011 Finalist, 6" Gyeonggi International Ceramic Biennale, Korea

2008 Grand Prize, Miaoli Ceramics Award, Culture and Tourism Bureau of Miaoli County, Taiwan

nasa1881@gmail.com

BYER L BRigE 1% —EBEMERE L 2EIAIEHRE &5 BEREEZTH
RRE -

Animal sculptures are piled up, just like emotions could pile up one after another. This work is to
present how various facial expressions and emotional energy can be accumulated in layers.

2015 The Fantasy World of Virtual Animal Solo Exhibition, Art Facilities Management Center, Taoyuan,
Taiwan

2015 Finalist, 2™ New Taipei City Ceramics Awards-Creative Category, New Taipei City Yingge
Ceramic Museum, Taiwan

2014 Special Jury Prize, 7" Taiwan Golden Ceramics Award, HCG Culture and Education Foundation,
Taiwan

2014 Contemporary Ceramic in Asia, Clayarch Gimhae Museum, Korea

2011 Finalist, 7™ Taipei Ceramics Awards, New Taipei City Yingge Ceramic Museum, Taiwan

aeiou0209@hotmail.com

B FRSRE ER  RELHERESH - —ERSHNSEEITERREEEFEER
FERAFESRERATE TRFZERNIE X LTURIFALR LRFERALPENX
RARLMEEETE !

| still remember how the illness ravaged my mom when she got cancer several years ago—in the end, she
was too bony and weak to even stand on her own feet. The concept of the work employs bones as the
subject, which needs a support structure, i.e. skeleton. Similarly, an artist needs support from families and
friends to continue his/her artistic journey!

2013 Second Prize of Open Category, Tea Ware by Hong Kong Potters Competition, Flagstaff House
Museum of Tea Ware, China

2012 20+20:Heritage and Diversity-Exhibition of Korea and Hong Kong Ceramic Art, Hanyang
University, Seoul, Korea

2011 Honorable Mention, 6" Gyeonggi International Ceramic Biennale, Korea

2009 Finalist, International Ceramics Competition, Mino, Japan

1996 Second Prize of Modern Sculpture Group, Philippe Charriol Foundation 11th Art Competition,
Macau Museum of Art, China

jandaworkshop@gmail.com
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ARSI T B EE RIRTON IR - B3R 1 K I REIRE - AU E PR E
IERYZEES o /NG O AR A OB BARS A BRI D - BB BB EIRNF ANB RIS E LA
§5 - SIBBRNAREEN

Thinly rolled slabs of clay are shaped and connected to create delicate abstract sculpture. Each clay
piece is added to move back and forth in a similar way to how the brain is structured to create
synapses for neurotransmitting. One small opening allows the viewer to speculate on what is inside
the brain. The sculptural ideas and the physical creation add to the invitingly tactile and structurally
fragility, evoking emotional uncertainty.

2014 Coming to Terms, Blink Gallery, Canada

2012 Traces as Flowers: Flora as Pathways, Tanks Arts Centre, Australia
2008 Mid-Career Artist Award, Council for the Arts in Ottawa, Canada
2007 Public Art Commission, Canada

2003 Creation Gants, City of Ottawa, Canada

cynthiaobrien.clay@gmail.com

ﬁH’Euuf? SREAMREBNER - UREZMAANETENERE - BARRKMIIS R - 58

LRI DNA R —1x - RERE ABNBEFRKEABEE—E  MAFRNENRENREER
@J _/\/\EE’]EW? B RAER BREAENEERRR AR ERR LSRR - LULHAR
ERmBERES

This work seeks to explore nature as the ultimate objectivity and vanitas as a key to subjectivity in
human life. Nature is our body. Like an interlinked DNA strand, the relationship between nature and
humans is eternally joined together, and it is the purpose of this work to evoke this dynamic and
symbiotic relationship. In this work, | tried to put this relationship between nature and being especially
in the Buddhist view of the world samsara (a Sanskrit word: flows together) as the main concept
behind this project.

2015 Finalist, Harbour Sculpture, Woolwich, Australia

2015 Honorable Mention, 8" Gyeonggi International Ceramic Biennale, Korea

2014 Highly Commended Prize, 14" Woollahra Small Sculpture Prize, Sydney, Australia

2013 Finalist, 8" International Biennale of Ceramics, Gallery of Kapfenberg Cultural Centre, Austria
2013 Finalist, Cluj International Ceramics Biennale, Museum of Art Cluj-Napoca, Romania

meesunkpark@gmail.com

ARERRENEREEZNERT - ARECAENEFRNBERHIRRN, - FIsRRE  BRF
mRTNRRE DR -

Without sketching or live model | used my introspective life and my mood to capture chimers, shouts,
protests and impotence. My work shows a way to relieve tension and to release fears.

2013 Empty Bowl at Oakton Des Plaines, lllinois, USA

2013 SOFA Sculpture Objects Functional Art + Design Fair, Chicago, lllinois, USA

2013 Bejing International Art Exposition, Beijing, China

2012 Award of Excellence at Juried Art Competition Sky Way, Cicero, lllinois, USA

2011 1% Place, Exhibition American Symbols at Oakton College, Des Plaines, lllinois, USA

kalinlk@hotmail.com
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b.1987 BTafE/ KR Ukraine/Poland p.143
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b.1990 #8[E Korea p.144
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b.1942 [I#REE Argentina
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BEBLREARERAREELEZRN" - QIENE—EACHEERBENANEE  AFERZKREE
RAESBEIREABE THRHE -

| am interested in representing human bodies and their otherness through ceramic figures. Each of the
characters | created has his own story. My inspirations come from questioning personal problems of body
image and self-esteem.

2015 Exhibition of 35" International Ceramic Competition of L'Alcora, Ceramics Museum of L'Alcora, Spain
2014 European Ceramic Context, New Talent exhibition, Bornholm, Denmark,

2012 8™ International Exhibition of Small Ceramic Forms, Museum of Porcelain, Riga, Latvia

2011 Best Ceramic Work, Rodowo, Poland

2009 Laureate, Futuristic Landscape, Lviv, Ukraine

yanina.mironova@gmail.com

BHRILIRELEENSEBaMA—  ANERE—ERESEREMEE  REl—&K - BRhR
BERRAENERE - ANFEMRRELMEERNEIIRNELFNEE - BEGCREBRE—EA
PIREZAAFRRENATLS - BEBEBZNEMHES RENEIVE - THRELFED - E#AILL
FHRMNRBEEREXR - FRREFUMNEBESEER - REb—& - BWFER  2REAE
[FINHEE -

| transplanted the image of my face to Barbie's body to express a desire to become more beautiful
like Barbie. | think Barbie is in the modern era the epitome of beauty. Through my work, | expressed
female’s never-ending desire to enhance their appearance. | ponder whether | want to obtain an
unrealistic and artificial look that people long for and what really is the ideology of beauty. In reality,
we put on makeup to make our eyes look bigger and wear heels to make our legs look longer like
Barbie. My work expresses the confined desire within myself.

2014 Special Prize, 30" Seoul Contemporary Ceramic Art Contest, Seoul, Korea
2013 Silver Prize, 10" Korea Ceramic Art Contest, Korea
2013 Contemporary Ceramic Art in Asia, Kanazawa 21 Century Museum, Japan

kimjuujuu@gmail.com

BATRIEMNEHERRRERTMER - MABEREL K - BRMANLZMHTSBERRTE
XK E2RERER B TEHZEESRER - HATRAENIEE  HEAMS - LREER
BERBMENEE -

My work represents a dream of children. Boys and girls have wanted to become musicians for centuries. |
can fulfill that dream of children as a magician between dreams and realities. Changing the functionality of
the bathroom fittings is for me to bring to reality my own dream of an artist.

2012 Meet the Free Soul, Clayarch Gimhae Museum, Korea

2007 Freedom in Autumn, Mino Ceramics Museum, Japan

2003 Honorary Grand Acquisition Prize, National Competition of Fine Arts- Sculpture, Buenos Aires,
Argentina

2002 Special Judge's Award, 6™ International Ceramics Competition, Mino, Japan

1995 The Toilet, J.C.Riedel Gallery, Paris, France

vilmavillaverde1@gmail.com
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b.1971 ENfE Indonesia

p.146

299 3

b.1993 =& Taiwan

b.1988 Z=i& Taiwan
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AMERBELENLRIERENY 54  BLEHGUERTILR KRS TRE  BRLE &
EHBAEBLERR - BENWMRN - N AMPEH » ARERU—ZHRIERS L5
BEEAHEE - HEREERETEBR  EECRERENES  AMERRIFE—LRERS
ARLZHIRS ©

The work consists of small-sized bust self-portraits with reversed faces. After released from mold, the
face part is cut, reversed, and then returned to the head. This can be perceived as the inner aspects in
portrait which are invisible, hidden, abstract, and unknown. This work uses the figurine as a strategy
of representation. The figures will be displayed in a row on a wall facing directly to viewers. However,
while figurines are typically sentimental, memorable and familiar, this work is uncanny and disturbing.

2013 Finalist, The Ceramics Talent Award 2013, Westerwald Ceramic Museum, Germany

2013 All of These Are Made of Clay—20 Years of the Artist in Residence Program, Shigaraki Ceramic
Cultural Park, Japan

2012 Crafting Identity, Jakarta Contemporary Ceramic Biennale, North Art Space, Jakarta, Indonesia

2011 Finalist, 57™ Faenza Prize International Competition of Contemporary Ceramic Art, Italy

2010 Finalist, Indonesian Art Award, Jakarta, Indonesia

nurdianichsan@gmail.com

A BT RIBIEME > DEABIUEE TP - FHRERFRNBFRTE(L  BFERZHE
BRETANLZELEL © BB N T2 -

The process of emotional change was extracted and put into independent space. The change
of emotions was implied by different postures from intense to soothing. | placed the figurines in
transparent jars and arranged them on the wall in the attempt of emphasizing uneasiness and
absurdity.

2012-2015 Department of Visual Arts, University of Taipei, Taiwan

wa98987@gmail.com

BIAREBANEDRZR  (LRAFEE - SEHREE THRREBRERRITHAK » KOE AR
ZRB LIAE=RBNFTR KRBBAHAENEERRN OBRERKEIRARBES
S © AT -

| have converted the experience of the loss of family members to the motivation of creating art. |
attempt to depict the moment of grief in my work and visualize feelings and emotions. | use skin as
the representation of the remains of the body to symbolize my feelings of helplessness when losing
family members and also to reproduce the sick, weak and withering body of my loved ones.

2015 Finalist, 2" New Taipei City Ceramics Awards-Creative Category, New Taipei City Yingge Ceramic
Museum, Taiwan

2014 Hope Solo Exhibition, Shigaraki Ceramic Culture Park, Japan

2013 Contemporary Ceramic Art in Asia, 21st Century Museum, Kanazawa, Japan

2012 Finalist, Taiwan Ceramics Biennale, New Taipei City Yingge Ceramics Museum, Taiwan

2011 New Century Exchange Exhibition of Modern Ceramic Art in Asia, Guangdong Shiwan Ceramic
Museum, China

slzz11@hotmail.com
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B NEAZRMFE—IE  ERSEALTVERERREEAE - B/ URIERE - BiBIE IR IR
b.1975 £EH Turkey P14 mEMEER R BT MNEE S MY RERAEHTNER - REFHNER © H2EE
—HMERANEE - B—FIIMIERTENRE - BRRERINEREARRNER - BIEER B AFA
BEHEMAET  BITREHBCEFNERE

| piled units tightly to form small scale chamberettes-cells inside a wall in an organic or sometimes
geometrical order. | try to do “new” works through the dialogues between these compacted organic units
and the external wall tightly embracing and containing them. | go on my way continuing to be nurtured
in each of my works, which have evolved from one series to the next. | think that originality is a result of
individual inventions, that a difference and a unique style can be created even when one uses techniques
known and used by everyone.

2015 Honorable Mention, 8" Gyeonngi International Ceramic Biennale, Korea

2008 Special Awards, 10" Golden Pot Ceramic Competition, Zmir Rotary Club, Turkey
2006 Success Awards, 67" State Painting and Sculpture Competition, Ankara, Turkey
2006 2™ Awards, 9™ Golden Pot Ceramic Competition, Zmir Rotary Club, Turkey
2004 Success Awards, 65th State Painting and Sculpture Competition, Ankara, Turkey

sahbazhasan@gmail.com

— EREENERENGIRARERRNAILER - ZEER  RIBICRNEEN - BELIE
b.1986 5E UK P150  ERERBHZM ; IBE ~ BEIIRK  REMAEIER LGS LRSS - B - HEREER
HOIRAR - HURERIBH SR BHNELEER - RGSEHIE L ARATNR - KELAT RS
BE—E  EEZENAEAIME - WEESEEEOELERL - FFT0 » RAMERNEE;

The historical monument Stonehenge and the immediate built environment inspire me to create a re-
imagining of these two subjects. By observing these two influences | became aware of experiences.
Reality is not solid. It is constantly reshaped theoretically and visually from the past, present and future.
It shapes how | understand the world but it also evokes questions and new ways of seeing it. | translate
this perspective by constructing geometric forms. They are combined together to reveal inside and
outside space and are enhanced by the application of line and color. Curiosity is central to the work.

2015 Ceramic Art York, Centre of Ceramic Art at York Art Gallery, UK

2015 International Triennial of Ceramics UNICUM, National Museum of Slovenia, Slovenia

2014 Bristol First Collective, 161° Annual Open Exhibition, Royal West of England Academy;, Bristol, UK

2013 The Competitive Exhibition of 8" International Biennial of Ceramics presented, Cultural Centre
of Kapfenberg, Austria

2012 53 Degrees North, The New School House Gallery, York, UK

martindharman@gmail.com

o ERESTHRBRERSNEN (BRIFTIELSERANLAAET) LIRS AMBEREN
b.1981 EFFF Mexico PIST B (BRESEMEL) - EMEMEEBESE  WAOBS RIS - B RIS - REHERN
MEBFATRER B AR EE FWER - ERNFED2REBNAE - ZEMEZENE
1 B+ HBERFEMETEE B EAERERIENTE © SRR ANEEREEIE -

Materials considered as low quality (porous earthenware used in Mexican craft) and elements known
as refined and strong (porcelain for slip casting) were combined. Those elements were layered and fired
multiple times. The dichotomy between the two types of materials used in this work signifies the cultural
and aesthetic space between my home, Mexico, and my experience in the US. The cracks and bursts on
the surface highlights the tension between the materials. Porcelain interacts with local clay in Mexico and
each takes on elements of the other. The result is mixed codependency.

2015 America’s Clay Fest, Blue Line Arts' Coker Family Gallery, Lincoln California, USA

2015 3" International Triennial of Ceramics UNICUM, National Museum of Slovenia, Slovenia
2014 9™ International Exhibition of Small Form Porcelain, Riga Porcelain Museum, Latvia
2013 Selected Artist, International Ceramic Art Festival, Sasama, Japan

2013 6™ Ceramic Biennale-Utilitarian, Museum of Franz Mayer, Mexico

renatacassiano81@gmail.com
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b.1986 #E[EH Korea

b.1957 R UK

b.1962 HT/&{%5a/=E Slovak/USA

p.152

p.153

p.154

BERARRERINATEENT] - ERE LB HREIM - RERTNARMNESESIE - RRZERILE
BUTIRIRMR ~ BREMERNIUR -

I cut clay pieces with assorted decorative edge scissors to express clay’s characteristics of paper-like
thinness and lightness. With the use of pinking scissors | also wanted to emphasize effects of line,
shadow and overlapping.

2014 29" Ceramic Artist of Kyung Hee University Group Exhibition, South

2014 SERES'14-3" International Ceramics and Glass Exhibition, Turkey

2014 Communion Group 3 Exhibition, Tong-in Gallery, Seoul, South Korea

2014 82 Hands Critic Exhibition, The 3 Critic exhibition of 3 Ceramic Dept. Universities, Hongik
University Contemporary Art Museum, Seoul, Korea

soi4585@naver.com

BEREUB ST VEIBUERI (ER AR - LIRS FURGET IR ER - RIEBERARTENEE  —
BRI RICEINLERET ~ Beik - BB DISEMNE TR RE T - BERHELIE R
EEAEAERRBIMNERMMRMNEAEBZR A —(EREEENH  FBEBRIRAISULR
R EEEXHENES -

| chisel sculpture out of fired ceramic. | take a unique reductive approach to ceramic sculpture by
designing the deconstruction of his massive objects. The process | use to create my work is a planned
excavation. The solid chucks of clay are formed, scored with a design and fired. “Prepared surfaces
are struck off after the firing with a hammer and a chisel to reveal an archeological looking core,”
my process reveals images of pottery as well as abstract geometric patterns. my process is like a dark
proactive civilization, designing their own discovery by future cultures.

2014 Martin McWilliam Solo Exhibition, Ceramics Museum of Westerwald, Germany
2012 Martin McWilliam Solo Exhibition, Hetjens Museum of Duesseldorf, Germany
1998 Auguste-Papendieck-Preis, Focke M. Bremen, Germany

1997 Grassi Prize, Grassi Museum, Leipzig, Germany

ceramics@martin-mcwilliam.de

ABIB(ESRREBNTL - SHHAUNEE  EHERERE - TREN T MORE - B
ALERE (TR, (M) ERT LATE - AR R RS -

This sculpture reflects my playfulness. | am experimenting with a game rule, blurring the boundaries
between risk-taking and comfort, compromise and confrontation. The position of the “players” (i.e.
small pieces) on the board can be changed by viewers and visual perception will change accordingly.

2015 3" International Triennial of Ceramics UNICUM, National Museum of Slovenia, Slovenia

2015 The State of Clay: Pushing Boundaries, Fuller Craft Museum, Brockton, MA, USA

2014 4™ International Triennial of Silicate Arts Kecskemet Cultural and Conference Centre, Hungary

2014 Mount Desert Art Meets Science, Invitational Mount Desert Island Biological Laboratory, Bar Harbor,
Maine, USA

2014 8™ Biennial The State of Clay, Ceramics Guild of the Lexington Arts & Crafts Society, Lexington, MA, USA

marekjacisin@gmail.com
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b.1984 $#E% Czech Republic

b.1964 5Bl USA

b.1988 FHIEAPE China

p.155

p.156

p.157

EMERBREAERRARIIER - RIIMFRERMATN - & BUGESRBRARE
HIEIRIBR B I RERIDRE - BB SRR RE AR LRI R RIS A B K &
LERANE SR - BERMEREASIELUMEESENHSRAER  TEXT2RIRIBHITLR - ML
AERERE - TR EN  BEREE -

The two statues are segments in a possible line of objects. The beginning would be represented by exact
geometrical shape. The further steps would be a decomposition of rational structure into random organic
like forms and bio-morphic masses. This process is for me visually parallel to never ending conflicts between
rationality and emotion at any level. The creative process itself is based on a reverse casting concept. | didn’t
form the first exact shape. In building constrictions, with both positives and negatives, from plaster sheets
and casting inside, the positive. After | took the mould apart | cut them, broke them, reformed them and
put them back together again for another cast.

2015 59" Faenza Prize International Competition of Contemporary Ceramic Art, Italy
2014 Waking Up Dragon, National Gallery, Prague, Czech Republic

2014 First Prize, Hungarian Academy of Arts, 25™ Autumn’s Salon, Budapest, Hungary
2013 The Figure Sculpture in Ceramics, Ceramic Museum of Westerwald, Germany
2013 International Biennale of Ceramics, Culture Centre of Kapfenberg, Austria

evapelechova@gmail.com

IR MR - BFANRAS " HRER, - EtE L FREENRIALRED
Ko BRERELFEAERRMNZER - ELERNSREHMET - AH2REH - MENEHEE
SERAMMABZERE HEENER  RUETREARNER R WAL

A Rift is an opening made by splitting or cleaving, to burst open or split is to rift'. Geologically it
refers to a feature exposed through tearing the earth’s crust. Rift is an action which exposes the space
between, and makes the hidden visible. These works are about transformation and metamorphosis.
Details are ephemeral; the decay and transient nature of the matter reveals the underlying structure
and provides clues concerning how the fragments came to be.

2015 Silver Prize, 8" World Ceramic Biennale, Icheon World Ceramic Center, Korea

2014 Pyroplastic Line Solo Exhibition, Vanguard Sculpture Services, NCECA Concurrent Independent
Exhibition, Milwaukee Wisconsin, USA

2014 IAC/AIC International Academy of Ceramics Members Exhibition, Dublin Castle, Ireland

2013 Solo Exhibition: Brad Evan Taylor, Art Gallery for Tainan National University of the Arts Gallery, Taiwan

2012 Jurors Award, International Triennial of Ceramics UNICUM, National Museum of Slovenia,
Slovenia

bradevantaylor@gmail.com

ERAIERBETEREER AR RORE - KA T RREESRET DN TRM 2R BR
RNEMFLETHRE  BRRTEN "BE ) [EODMFEIE "o, REL - BAER
R ENENEME L - BEMHPRER X CEL SRR IENEMRITHK - FBLSIE
HENHERERR -

The work is inspired by my personal reflection on Chinese cultural heritage and development. The artwork
is given a modern twist of "Gold and Jade" (i.e. the Beijing 2008 Olympics medal design) on the form
of traditional Chinese jade pendant—"Huan Pei", cleverly expressing the idea of eclipse. In hopes of
stimulating response and reflection, | use various artistic contrasts of surface textures to symbolize the
erosion of traditional Chinese culture in the process of social development.

2014 International Teapot exhibition, Hubei Institute of Fine Arts, Wuhan, China
2014 Gold Prize, Henan Star Art Design Competition, China
2013 First Prize, 1° Henan Ceramic Art Exhibition, Zhengzhou Arts and Crafts School, China

546591699@qq.com
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EEAFEE  WERET AR AR - 248 B ES  feh— - RRMEIRE Bk
NESER A > RS SRIEONBA - £ERTEM KA EREEIFER  MikE R LY
ME - EEFRINRE - BE ARELAKERDE o TIRAItR | BBIR Y B KB - Eh it
Fre B SRV - RERAIM R 2REWRMBE « WREEY - ULEEASRTR (BREMmEER
BT) RERENEERSIRK A o

Walking the river bank; Gathering moments of forgotten lives Sorting, crushing and mixing; Fusing
Replicating geological processes; Metamorphosing found fragments of time; Fossilizing the detritus
of industry and perseverance, A conglomerate of the potters art Into work that is contemporary in
intent, Imbued with a resonance of history and place, Sustainable in material and process, Freezing in
permanence moments of human time. Fragmented Geoscape embodies my interests in sustainability,
archeology, landscape and geology. This work is made entirely from recycled ceramic and glass waste
and fragments of ancient pottery found in canals and rivers, including the River Thames in London.

2014 Research Award, Arts & Humanities Research Council, UK

2014 International Academy of Ceramics Exhibition, Dublin, Ireland

2013 International Ceramics Symposium Exhibition, Wanju, Korea

2012 International Academy of Ceramics Exhibition, New Mexico Art Museum, USA
2011 Development Award, Creative Wales Award, Arts Council of Wales, UK

dsbinns@hotmail.com

BRI RIR AR - TERE AR, BUBR TH— ) AOBME AR T SRR L - AERER
AXEH  AABEFHREEMBHN AR - HREXNTFEN "#E, RR - EREBNENL 1B
RBAIHIFR

Our world is disintegrating at full tilt. This “disintegrating” forms a strong contrast to the old concept
of "integrating”. And various “deconstructive” phenomena come into existence due to fast-changing
cyber technology and culture in postmodern culture. This is the age of disintegration. This is our age.

2012 Lin Shih Chih Solo Exhibition, Taiwan Craft Work Shop, Taiwan

2010 Ballad of the Times-Composite Mediums Art Exhibition, Art Site of Railway Warehouse of
Hsinchu, Taiwan

2009 Solo Exhibition, Miaoli Pottery Museum, Taiwan

2005 Frist Prize, Hsinchu Fine Arts Exhibition, Hsinchu County Government, Taiwan

2004 Frist Prize, Tainan Fine Arts Exhibition, Cultural Affairs Bureau of Tainan City Government, Taiwan

art6866@yahoo.com.tw

BEZHRSAEL  E=REFNRE  REFRDE  RERRRERNEGHT  MIFEETRKER
o EFTERIEZEET M AZED M |

The development of technology is worrisome. If technology continues to develop without restraints,
all living creatures will become objects. All living creatures should coexist in harmony with the
environment instead of devouring and destroying one another. Life should be spent pursuing
happiness instead of objects!

2014 First Prize, 15" Yushan Fine Arts Award-Ceramic, Nantou County, Taiwan

2014 First Prize, Miaoli Ceramic Award, Culture and Tourism Bureau of Miaoli County, Taiwan

2014 Second Prize, Chiayi Taocheng Exhibition of Fine Arts, Cultural Affairs Bureau of Chiayi City,
Taiwan

2010 Smiling Butterflies, Invitation Exhibition, Museum of Contemporary Art, Taipei, Taiwan

2007 Invitation Exhibition, Jindezhen International Ceramic Fair, Jindezhen, China

toad436.yu@msa.hinet.net
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BRAEHBANEEREER - 2RES - UREESE - ARUARES wER - RPIEREE
KEHMH TARREE, — B3R BERAY  KRHEE - ML o T BFIAEAER
i — B ) EHHEEFEMRAAIEITEL - HBMINERIRHERRIRR - ER BRI
AF RIS BE—EHEEROEBEERSRHLL  BIARBRELLENFIIEE T8I, - —
BEARLNER - RENEE  BBRPENCOFIEE  BRFREFIEE - BEKEFRER
B TBE, RIEXERAENER - WKBERESAHEKE -

Protector and destructor at the same time. Men of our times have an ambiguous attitude towards nature.
Behind a political protective speech, we mutilate our “green heritage” everyday—pollution, GMO, mass
consumption and deforestation. Look What They Have Done To My Brother, The Tree is conceived as a
mise en abime of this fact and appeals subtly to our consciousness. The video projection of trees full of life
contrasts with another visual and mental plane, the porcelain “relics” of what was once living boughs. Their
display on a wood panel, the choice of the soundtrack and the chromatic treatment of the video images
contribute to the meaning of the work. With this installation, my Sonores project grows richer in the video
dimension and pushes ceramic creation towards new media.

2015 Honorable Mention, 8" Gyeonggi International Ceramic Biennale, Korea

2015 3" International Triennial of Ceramics UNICUM, National Museum of Slovenia, Slovenia
2015 NKV Ceramics Triennale, Coda Museum Apeldoorn, Netherlands

2013 Sonores Solo Exhibition, Galerie Vertige, Brussels, Belgium

2013 33" International Ceramic Competition of L'Alcora, Ceramics Museum of L'Alcora, Spain

contact@sonores.be

TG R AT XBIRIEIR B EBIRIESREH NS et FREL IR EEEIE -
HERBHARHRKBRNINE - SIRECRVRTE  EREMRRENER |

"Mechanical objects" have shaped modern civilization; they also have led to worsening environmental
pollution. The artwork, Return, delivers an intense visual conflict and structures man'’s hope for future
environment. Let this blue steamer engine lead our way to restore the original colors of earth.

2015 Membership of International Academy of Ceramics, Geneva, Switzerland

2014 Silver Prize, 7" Taiwan Golden Ceramics Awards, HCG Culture and Education Foundation,
Taiwan

2014 18" Art Fair, Shanghai Mart, Shanghai, China

2010 4™ International Competition of Contemporary Ceramics of Sévres, Paris, France

cchiacocotw@yahoo.com.tw

DIREEENTEFTERE2RESHERBHOEN > ARARERNRER > SHtmEER -
FHENEEM T IETRERRBERRRBELLOANRER  MERNE—UENREHLSERE
BRI SMBAVEL - BLAN R ERERZUE

| employed the lines of cursive script of Chinese calligraphy to articulate how the internet has complicated
interpersonal relationships between the real life and the virtual world. The solid piece sitting above the flat
surface and the hollowed-out lines on the bottom symbolize the ratio difference between virtuality and
reality. A change of any single unit will affect the intertwining structure of the entire space, just like the
Butterfly Effect.

2015 Bronze Prize, 2™ New Taipei City Ceramics Awards-Utilitarian Category, New Taipei City Yingge
Ceramics Museum, Taiwan

2014 Great Talents, Great Scope-A Cross-Field Exhibition of Vessel Art, New Taipei City Yingge
Ceramics Museum, Taiwan

2011 Honorable Mention, Taiwan Crafts Competition, National Taiwan Crafts Research and
Development Institute, Taiwan

2009 Bronze Prize, Taipei International Design Awards, Department of Economic Development of
Taipei City Government, Taiwan

2007 Pure Pleasures in the Mundane World, Taipei County Yingge Ceramics Museum, Taiwan

huntinghou@gmail.com
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- DESNERITEES FHAANNMEERE - BREEEEHARARRBE AT
b.1990 X USA p164  mEEgd @R ASENEARRNEL  BEEAZIBHNAREER  HEREREHEN
75 BEARDHZEERIDATUE( > EHERERE - AXREZBAFFRLNMEREL SRS
HENHHFIEZRI R -

Informed through my cultural background from Mexico, | address social issues which aren't widely
publicized. Focusing on personal identity in relationship to immigration, gender inequality, poverty, and the
unjust social structure in a third world country | aim to create a voice for those who have been subdued.
Using an altered lace draping technique | take garments of individuals or that | have created through a
transformation state where they are solidified for a moment. These pieces were done as a still rebellion for
the women of Mexico and all other countries which endure social oppression and violence.

2015 Two by Two: Small-Scale Ceramics Sculpture Biennial, Fine Arts Gallery, USA
2015 Reverberant Matter, Wade Wilson Gallery, USA
2012 SFUAD Fine Art Collection, Santa Fe University of Art and Design, USA

daisyquezadastudio@gmail.com

. 1ERTEIEIEDAIE| ) » 3B ERARFT IR B IR BB TR T - T TR HEE | M
b.1973  XE USA P165  BEEIR-RREETRIEINEY  HETR - SR RBRESEBRNKNE  TRER RSN /NE
HREHWEL AL 20 BLRARESENTEE - BEELERAEING  BEAESRHE
KSEHS - EEINEEY N @B OTE -

My work is generated in response to the pull of place, a desire to understand the landscape of my
surroundings and what is concealed beneath the surface. Industry and Surrounds is based on the
sediment, floodplains and paper mill industry and Superfund clean-up areas along the Kalamazoo River
in Michigan. The river itself was integral to the foundation and past prosperity of the small communities
in the area and later became the victim of gross contamination during the 20th century. Although most
of the industry has since departed, the legacy of its dumping is renewed with each spring flood.

2015 8" Gyeonggi International Ceramic Biennale, Korea

2014 Michigan Campus Compact Outstanding Faculty Award, USA
2011 Terra Cotta: Primitive Future, Clayarch Gimhae Museum, Korea
2011 21* International Biennale of Vallauris, Magnelli Museum, France
2009 5™ Gyeonggi International Ceramic Biennale, Korea

slindley@kzoo.edu

IEREEEEENE RNEELBILME  BRRBRETE - BIEBEMhZREMEZ
b.1991 =& Taiwan p.166  RAMAR - BEEELFRAVLE - A#IR 20 AR GREEIAZ 30 SLERVE - BlaulREEE
SERRTEEN—EFBRR - BEAHEERZEY - K THERBRRUESE  EEXFZARFH
NERER - —FIERAERE—AER  WREENEIE—EENE - S ENAEEERNE
SN KBRS o EEMRABR—ETR - HERE - BWNEREERE - BIBRE -~ #97
X DM BRETBRAENSER - SEEHEEEE  Z8VNNEIIESR A EERE—
XEBEME °

SORERSATRRAR

=1

This collection of artwork is to create unique new forms inspired by and transformed from simple
polyhedrons commonly seen in everyday life. The outline of each piece may turn from two dimensional to
three dimensional according to where and from which angle a viewer observe it. This type of change of
perspective occurs in real life. For example, a building represents a transformation from two dimensional
plans to three dimensional landscape. In addition, when different buildings stand by each other they
become interdependent networks; and networks, comunities. In this sense, a school is not just a school and
a convenient store it not just a convenient store. For me, those teapots are like buildings. I'd like to see the
same type of transformation in my works through arrangement, lighting and grouping—they are more than
just teapots when they stand next to each other and communicate through their forms and surface.

2015 Rometti Award International Competition, Rometti, Umbertide, Italy

2015 Scholarship for Scholars: 3D4M Undergraduate Juried Exhibition, University of Washington,
Ceramic and Metal Arts Building, Seattle, USA

2015 Full scholarship, Pilchuck Glass School, Seattle, USA

2014 Undergraduate Research Symposium-Visual Arts & Design, University of Washington Odegaard
Library, Seattle, USA

tzyyy@uw.edu
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b.1990 f#FEHR Russia

b.1989 FHIEAPE China
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I
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HAERRIBEERAEAS B/ HRRETHIREUER(CS 2R K - FRPIIDHERRENT
EMHBEORGSR 8% I BEANFS  FERSIHEIREEmAELZE - »—hH
BYEERE—ERE  ARE—EASRETMEREREIIEH R EERZEINEERK -

The idea of the installation Urban Milk is to create visual representation of feelings an individual has in an
urban environment. The objects represent quotidian city scenery: pipes, factories, architectural details, and
etc. | want to draw viewers' attention to the beauty of urban life. On the other hand the museum barrier is
a metaphor of how intimidated one can feel in a city full of rules and regulations.

2015 Medal of Honor, 59" Faenza Prize International Competition of Contemporary Ceramic Art, Italy
2015 Finalist, 8" Gyeonggi International Ceramic Biennale, Korea

2014 First Prize, International Triennial of Silicate Art, Hungary

2014 Honorable Mention, International Ceramics Competition, Mino, Japan

2013 11" International Ceramics Biennale, Manises, Spain

agressy@mail.ru

(REE) B Kiglc Bl - MBIV ER - BLHE - WeEEES - AMEHE - ATRUMES -

FEEATEIRESR - FTLUBIEL - B8 AT - @8EE « BRE -

It is stated in the Book of the Later Han, also known as History of the Later Han of China: "The clothing
in the Zhou Dynasty implies one’s identification and rank order. It says about high or low hierarchy
which is an important component in the Zhou Dynasty's etiquette system. It carries a very profound
and complicated content of the ritual culture. Kings, dukes, knights from various hierarchies all have
different clothing; and different clothing protocols are applied in different etiquette occasions.”

2014 10™ National Ceramic Art Design Innovation Competition, Hunan, China
2015 12" Ceramic Contest on Chinese Zodiac Sign, Jingdezhen, China

2014 7™ China Porcelain Competition, Jingdezhen, China

2013 Shanghai Pu Yu Cup National Sculpture Competition, Shanghai, China
2012 4™ International Students Snow Sculpture Contest, Harbin, China

shinubi666@gmail.com

AMERBEMNABEVER  ZEEEEHRRENINERLE - BTEZERMEEZ G MIEE
= BRTZENITEZMAZREAMAVME - FERZIGFMENERLE - LUALREGARTIEREK
M NEN - RFABEEMNER LEXRREREEN T - Seh LHRERIBRNE - /7
ATTR=ZFAKFER > LRSA T —EREMNER - WP 2S8R0 CSHEERRAE - FLH
PETRMEFHBNA TCEELINZE EAEE  BENHREAHAEFR2FNER Al
FMAERMAIABT N B - BAZREH —EEEE L BNEEER - 15 - RERREAZE
HIkEE - REDE ~ BR - FIIEAESR -

This piece consists of 4 porcelain ovals mounted on a steel powder-coated base. The ovals are carved on both
sides and with the fluted carved matrix is imagery. The imagery is created by a system of carved “thorns” that
operate within the fluted circular matrix like “connect the dots” images from children’s game books. On the
vertically mounted oval on the left hand side of the piece is a silhouette image of the torso and elegant legs of
an American high society woman—=Giloria Guinness. On the right hand side of the piece are three horizontally
mounted ovals. These ovals depict a phoenix symbol that was painted with cobalt on Ming ware imperial
ware. These Ming ware porcelains are in the Chinese Imperial collection that was rescued by President Chiang
Kai-shek and brought to Taiwan. These images may not be visible to casual viewers and therefore, on a formal
level, and divorced from content and imagery, | hope to create an object of beauty and contemplation for
viewers. Phoenix is also a personally cherished metaphor for strength, endurance, resilience — revival.

2015 Back and Forth, Bates College Art Museum, Lewiston, USA

2008 Irrational Profusion, PS1 Museum of Modern Art, New York City, USA

2003 Special Prize, 2™ World Ceramic Biennale, Icheon World Ceramic Center, Korea
1999 Elected Lifetime Member, International Academy of Ceramics, Geneva, Switzerland

leutholdmarc@gmail.com
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IERMBRCRNEEMSEMNEN "HE@, - FREB "HEE 5175  LUSIRIEHERNR
AT » THEFEBREERE - £ T BRENERERBLEBRKIERE o

The work is inspired by ancient but simple Chinese knotting, a traditional way of recording things.
Special fiber fabric strips were dipped in porcelain slip and employed as ropes for the artist to record
her life events with knots. The net of "knots" represents the freezing of time, eternally.

2015 14™ Australian Ceramic Triennale-Stepping Up Delegated Exhibition, Australian National
University School of Art Gallery, Canberra, Australia

2014 9™ Chinese Contemporary Ceramic Artists Work Biennale Exhibition, China Academy of Art
Gallery, Hangzhou, China

2014 12" China National Artwork Exhibition, Tang West Market Museum, Xian, China

2013 Gold Prize, China Academy of Art Graduation Exhibition, Hangzhou, China

fleecypeng@gmail.com

BUER AL ErEsk  BEREILTEERIE
Spreading the edge of strong resonance is sounded infinitely large and long.

2010 Degree Show, Seoul National University, Korea
2006 Korea-China-Japan Ceramic Exchange Exhibition, Foshan, China

iyapda79@hotmail.com

FREY | ZRIFRERNERIRN > EREBRXKEDMRKE - EFERT > HHHBEK
BMER BN RRES M A— » BLFRERILIIBREREHEE | EAEEIMIBRZE 8
FamrzfERe SRLIERBEBFRHIRIEE P EEETENTE - T RABEHRENEE
REBRNEH - BIFRIARESE -

Mother and Child series moves from tradition to contemporary, from realistic emotional expression
to abstract presentation. Feelings toward my mother and her devastating illness of Parkinson mesh
into one. The energy radiates from the point where the pieces touch. Negative space and lines are
drawn between internal and external emotions. The composition of gestural abstract forms is affected
between space and forms. Clay and fire transcend the value of humility and express the texture of
emotions. My work is a statement of maternal love.

2015 12" International Biennial of ceramics, Manises, Spain

2015 International Proudéni Strémungen Invitational Symposium, Czech Republic
2014 The 48 Annual NCECA Exhibitions, USA

2013 Honorable Mention, 7" Gyeonggi International Craft Biennale, Korea

2013 Emily and John Jr. Gedrick Award, Swope Art Museum, USA

raychenclay@gmail.com
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e 978 THIZR ) WS - REWRARINER o MA—AEITEE  RAEAHIBIERRNE
b.1986 &% Taiwan P73 E+EHKSEHNIEE - DLEYTHRS L EEMIRPENES  BEWBIIANBT MM 28 E 88
BRATATBE R BRI ALE -

Men have no ability to predict the future. Man can only imagine the future. This artwork is like a three
dimensional project book that carves dreams for the future, one decade per chapter. It is a collection of
grayscale sketch-like sculptures originated from architectural floor plans, seeminly independent from each
other yet covering my lifespan from the age of 28 to 88.

2015 HEIMAT, Quidde-Center of Art, Munich, Germany

2014 from HERE. Search for another PLANET, Punkt Punkt Komma Kunst Gallery, Munich, Germany
2013 Scholarships for Foreign Students of Bayer, Department of State for Science, Germany

2011 Irgendeiner Wartet Immer, BBK-Gallery of Artists, Munich, Germany

2008 Stand up!, Pier-2 Art Center and Fusing Barn, Kaohsiung/ Changhua, Taiwan

c750819@gmail.com

T EEXES—EREN—EAEEVREMEERE T ERERY) - RS — G- RARLFEY
b.1969 Z& Taiwan P174 10 ) 20 ADEFLHIBIIESR © IERTHEFINEBI - ERRERSEFEA 0 BB LB
YA SR IR IR B — R R R E R EMESM -

This installation is assembled with readymade objects, i.e. a wooden round table top and cast iron
chair legs, covered with hand built curly clay pieces, each approximately 10-20 cm long. This work
is to record the death of my grandmother on my mother’s side. It is a custom in my culture that a
banquet is to be held after a funeral and that the table where my mother and her siblings sit has only
a table top but no legs.

2010 Taiwan Ceramics Biennale, Taipei County Yingge Ceramics Museum, Taiwan

2009 Surveying and Testing the Foundations, Contemporary Ceramic Sculpture in Taiwan, Taipei County
Yingge Ceramics Museum, Taiwan

2009 Finalist, Handcrafts, Kaohsiung Awards, Taiwan

2007 Finalist, 5" Taipei Ceramics Awards, Taipei County Yingge Ceramics Museum, Taiwan

2007 Reproducing Again Solo Exhibition, Kaohsiung Cultural Center, Taiwan

amiesu@gmail.com
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