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Preface by the Minister, Ministry of Culture

When Art in Urban-Rural Areas Evolves into Artistic

Urban-Rural Areas

From the passing of the "Statute to Encouraging the
Development of Culture and Arts" by the Legislature
in 1992 and the promulgation of "Regulations
Governing the Installation of Public Artwork" in 1998,
public art policy in Taiwan has a history of about
20 years. In those two decades, there have been
notable changes in the planning and installation of
public art, and through the hard work of many the
field has forged its own distinctive path. This has
resulted in the completion of more than 4,000 works
of public art and a glittering array of artistic styles
and aesthetics that have enriched the architecture
of countless buildings and ensured the increased
diversity of urban-rural style.

Since 2008, the Public Arts Awards have been
held five times and the evolution of the event is a
testament to the growth and increased confidence of
public art policy. Public art in Taiwan has developed
from its origins as a tool to beautify buildings into
an increasingly diverse art form in its own right
that establishes meaningful connections with local
communities. It has evolved from an initial goal of

revitalizing the visual feel of public space to embrace
a more modern approach whereby artists experiment
with ways of combining community culture,
cultural attractions and the historical memory of
local residents, thereby enhancing the importance
of public art to the area in which it is installed. A
review of award winning works at the Fifth Public
Arts Awards reveals a diversity of creative forms and
richness in ideas that would have been unimaginable
even a few years ago. As a result, award winning
works need to focus not only on the public nature of
art and securing community support, they also need
to create a work of public art that provides aesthetic
pleasure, but also encourages viewers to reconsider
the boundless possibilities inherent in combining art
and life in a public arena.

The multifaceted creativity expressed by artists in
the winning pieces of the Fifth Public Arts Awards
outshines that of predecessors. Winner of the
Excellence Award this year is Feather Light Hills—
About the 12 Supports of Light. This piece, installed
at National Chung Cheng University, portrays



an altered landscape. The artwork shows great
artistry and creativity of installation and took to a
breakthrough realm which is no more limited to
artistic or installation arts. A piece that echoes 12
Dependencies is Green Splendid, installed at the
National Taiwan Museum of Fine Arts, which is a
wholly different experience from indoor installations,
as it appears to be planted amidst its surroundings,
and its winning of the award is a case of fame
following merit. These pieces, in the words of one of
the jurors, are, "Like mountaintops that have gently
risen, bit by bit, in a meticulous process. They appear
as merrymakers standing from East to West on a
platform designed for them. The landforms crenellate
in fine fashion, creating folds that seem to envelop
the viewer. On these hills are leaves and a wooden
bench, amidst which are a stone staircase perfect for
a stroll. The piece is a fresh new creative approach to
public art." Another said, "This piece is very moving,
as it stands in sharp contrast to the contents of the
museum on whose grounds it stands."

The Ministry of Culture is committed to supporting

PIERSR /BRRE (P2 - BARJ6RY 12 18kSE)

community development and cultivating
development of distinctive local cultures. Nominees
for the Best Public Participation award show that
public art is an effective manner of promoting local
culture, and winning entries have been noted for
having aided the transmission of local knowledge
and displaying community culture. Public Arts
Awards are simply that: a balance of being artistic
and public-spirited, while blazing a path to a bright
future for public art in Taiwan.

Many thanks are due to all of those involved in
the creation and display of public art in Taiwan.
Congratulations, meanwhile, to the winners!

CHENG Li-Chiun
Minister, Ministry of Culture
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#F#42 HSU Chiu-Huang

B XAEEPEHRE

Present Position Administrative Deputy Minister, Ministry of Culture.

HE TR ERRRE

Experience Deputy Director of the Information Bureau of the

Executive Yuan.

iREZE CHANG Hui-Chun

IR X EE&iERIRE R

Present Position Deputy Director-General, Department of Arts
Development, Ministry of Culture.

R XACE B EWE

Experience Secretary of the Ministry of Culture.

Z1HW WU Mali

IR B\ S MM EE X B s RIS BT PR B BUR R R

Present Position Associate Professor and Dean, Graduate Institute of
Interdisciplinary Art, National Kaohsiung Normal University.

L E XAEBAHBINERSEER

Experience Member of the Public Art Committee, Ministry of Culture.

F= UEAHBMEFEERE

Juror of Third and Fourth Public Arts Awards.
BIEYLRIRIBEMITEIREA

Curator of Plum Creek Creek Environmental Art.

ERIERAIRIREMTEREIA

Curator of Tropic of Cancer Environmental Art, Chiayi County.



Z§zBA LEE Chien-Lang

IR

Present Position

R

Experience

Bl 17 =& 5T K 2221 E 1R B S C SR A FE PR &8 EE 3%
Visiting Professor, Graduate School of Arts Management
and Culture Policy, National Taiwan University of Arts.

MEZARIETRNERXAESEES

Director, Foundation for Research on Open Space, Taipei.
MEZATERARZMESEES

Director of the Chinese Folk Art Foundation.
MEZAGEXRIZRESEES

Director of Taiwan Foundation for the Development of
Cultural and Creative Industries.

PRI ERERRERE D S FAEE

Professor, Graduate Institute of Architecture and Urban
Planning, Chinese Culture University.

ZXE LEE Wuh-Kuen

R

Present Position

R

Experience

AL R BT E
Cultural Critic and Artist.

B SR ABEREMR
Artist in School of National Taipei University of Science
and Technology.
THEERREZEEAHEMIZTNTNE
Executive Secretary of Public Art Committee, Cultural
Council of the Executive Yuan.

MM ARBEEEEE

Member of Public Art Committee, New Taipei City.
THRXICERZESE _EER - 25

Director and Counselor of the Cultural Council of the
Executive Yuan.

B SEEMEER

Director of National Taiwan Museum of Art.
ERKRBEFELHAXXYRREARIRZIE

Associate Professor of Feng Chia University.
FENEAHBMRTEERE
Juror of Fourth Public Arts Awards.
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A2k %5 HU Yung-Fen

IR

Present Position

4% 7R

1= =y i

Experience

BUKREA  BFA fEREEMBHERE  HTE5E
HEEREE

Curator, Art Critic, Counselor of Taiwan Visual Arts
Alliance, Counselor of The Tussock Dance Theater.

BMRT X EENMESESMENRIERERES
Member of Art Award Nominationn Committee, Taishin
Bank Foundation for Arts and Culture.
TEREGEBMKERESER

President of Visual Arts Alliance, ROC.

VLR ESEEEEERE

Member of Cultural Fund Management Committee.
HEEATERBEZ KB SRR

Counselor of Taiwan Art Gallery Association.

3215 CHEN Chien-Pei

IR

Present Position
K
Experience

RS
Artist

B 1 Em B KBS E M ST BNIR IR

Assistant Professor, Graduate Institute of Plastic Arts,
Tainan National University of Arts.

F_ - UEAHBMEFEERE

Juror of Second and Fourth Public Arts Awards.
HBEAHBNERZEERE

Member of the Public Art Committee, the Ministry of
Education.

BEG MO AHREMNBSZREES

Member of the Public Art Committee, Chiayi County and
Hsinchu City.

FERBERESBMHBEE =-BBIFIES

Executive Director of Visual Arts Alliance, ROC.
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Excellence

Award

AEISR AR

FRE/FEERE
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SEZVEEBIDERE - RIS AHEM
MEZR - LEEMRERIRE - BATHER - B
RAREE - W ZARE  RUEEERT 9B
P (W) RE; -~ DED - RER-H "TRHK, &
BARRANENNEESTHLENE -

NHEIERE - FENIIENZM R - StMUE
fili8 & R TRV Z MBI - BIRBXA—EMA

SBEMNBRMFAR - "H NERRLEEERE
'RAN,  BEEZERAEERMN "5, - AHE
MEEERERNE  BRENWRFRBEMAIFE
RIEME  HERENRZZSHESER - EEE1t
MEARETIRS  BUPIEASR  THREXRZE
SENEMXEZBEH#MES  ABESER |

REEEAAZAMABEEARBMRESR
(K& -8 -F% &)  HAELEHBEREIRR
3% - E1ff XK Pete Beeman  Yvan Mauger ~ #f
SRRE - BN - BALAL - REIRAMEZERIERNB
RATSHEF - AEZHFRREEEEHERZ
NEMBEMA IR AR LZHRM AR FTHEREZE -
oKk EABERRBEBENBRETET - EEHAH
HEED  ERRBRRFBE - DEIFmo BIERE
i BERAE MR LZIEMERLZNI - BPEFEE -
FEoo3K[E (Unity in Variability; Variability in Unity)
PLTgE, BRTERRTE  SEKRKREESM -
OEILBMSEEMEMFEm - &EL "Allin
One. WBIIRAIME - FZOEEBERFHE - BT
B - fEHE - (0F) USERBERERE -

BB - MBRERRR - Bl 7 EWERNE
R BUME - NAEENFRIFXERIBMER
B BBERELABSET - MERZEHT  ZBR
BRFEENWRR  MEEK "SKF ) ERFELER
BEMNYR - IS - BE THESS, OMUBEES
ER - "RESRILE® ) BERAREMFE &
TR - ZpMAERREE  TEER -
EEEEAKEIL 101/ HEEAHEWNRER
(HBERZ)  REtmEBEAEETIEZSER .
EMREOE (MBEERNHBRLT ) 2HBIE -
AELZIMERBREESIL 101/ HEBEWHEERE - A
101 KBl X AESBEZE - EREAINTZS
RERREEER REENELO FEEX
FMPEZ - BifREEINEMMAESEEESR
Rz - ENEEAEGNTRERCEIR MR
t-MERRStTESEREE MEESFERNE -
BARZER - FiE AR - FMM - 3R - § -
N S558 - BRASIEELDE - 2IRIREA
4 &35 (Open Air Theater) FUBIRFIEE S - 11 A
HEGFIXFHOER BEXBEENUR - fSRE
SUEELRERBERERR  BTYHAE - FR
DBR=NRIKIBEE  RELE - HABEVSHE
FEWHTHAORML  EEAERENET - 2R
g ERREENBEMZSBS " AHREM,
RRELTRESRE - REIRN  EAESHE
MBS  HALAHEESEE - HEREDE 1% -
FEMEE—H  HEXCEHEZRME " SUEEM
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Excellence

Award

Public Art in the Era of Grand Theater

LEE Wuh-Kuen / Juror

"Public art" refers to graphic or three dimensional
works of art or artistic pieces created using various
materials. Importantly, the genre does not embrace
a fixed style or unchanging parameters and as such
"new" works are often "exceptions" that strive to
enrich and expand the existing definition rather than
adhere to traditional "principles”. The top public

arts awards is the Excellence Award, the winners of

I liY" U
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which are required to create works that combine art
and environment, education promotion and public

participation.

The public art project for Taipei Metro Daan Park
Station Daan - Slow — Green - Living includes
numerous pieces around the station in the north

of the centrally-located park. The site is also close




to the busy Yongkang commercial district and the
Weekend Flower Market, an area with a relatively low
level of foot traffic. A few of the works extend in an
eastwards direction and are close to the neighboring
Daan station and Xinyi Anhe station. The pieces focus
on the unifying theme of "slow living" a standard
approach in international exhibitions and one that
showcases "Unity in Variability; Variability in Unity."

The public art of Taipei Metro Taipei 101/World
Trade Center Station The Moment We Meet was
sponsored by the Department of Rapid Transit
Systems, Taipei City Government and created by
artist Huang Hsin-Chien (Storynest). The works that
make up this project are displayed in a location that
is an important gateway to Taiwan frequented by
local and international tourists. Observing the lack
of local images in the area around the site, the artist
decided to focus on local cultural conditions and the
changing faces of Taipei over time.

The public art work Feather Light Hills — About
the 12 Supports of Light is connected to Stage Il
College of Science and Stage Il College of Education
construction projects at National Chung Cheng
University. The piece is installed behind the university
library in an area that was mosquito-ridden but is
now a pleasant undulating area dotted with leaf
shaped, wood paneled stools connected by stone
stairs that extend in an east-west direction, making
it the perfect place to take a stroll. This work also

underscores the fact that public art does not have
to be a sculpture or mural and as such is a template
encouraging artists to create new and innovative
meanings using suitable materials.

Liudui Hakka Cultural Park public art project
Immigrate, Settle, Cultivate, Study was sponsored by
Taiwan Hakka Culture Development Center, Hakka
Affairs Council and created by Dada Idea Co., Ltd..
This work demonstrates that literature and the plastic
arts do not have to be antithetical, the classical
appeal highlighting the warm texture of the bronze
cast water buffalo. Indeed, the partially hollowed
out and colored water buffalos show signs of having
been weathered by the elements. The golden calf is
particularly cute and enhances the dramatic tension
of the scene. The background of lush greenery and
water is simple in the extreme and helps to create a
relaxed atmosphere that makes this "herd of buffalo"
an important "scenic" focal point for the park.

Modern society needs to embrace and reconstitute
the sense of humanity diluted and undermined by
excessive economic division of labor. In the era of
Grand Theater industry has become largely "service
oriented" and part of the "performance art world".
In this context, every individual is an "actor" and
"director", each to be found in the work of the other.
Public art continues its ongoing mission to restore
the true beauty of life in Taiwan.
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By PIEASEE _HRAEER _HME TR AKEMR

ta

Public Art for Faculty of Science and Education Institute second phase, National Chung Cheng University

FIEE Bz P IERER
Organizer  National Chung Cheng University

P2 - R 12 kS
Feather Light Hills—About the 12 Supports of Light

EAFE 7R / 2045x500x700 A7 / B ~ By6 ~ IER - ARG - 2 /2013
YEN Ming-Hung / 2045x500x700 cm / grassy slope, sunlight, plastic wood, stainless steel, enamel / 2013

PIERSEREEMBEEAEE - AHEN "P
FRAABH - (FEEERESEAOER - RE
MBE LREEAIERER 45 ERERIEITs - 6EE
W3IBS ERERMEERCHESE  BRETEME
FRENAFE(E  NABSEFHMEAHBIMR
RSt B RV YR B 2B (LAY AT -

EEERNEREETUSBREBHE  £8
MR - HPBELUIREREHERREER - KGN
ISR AHMKE  BEBNRTEEEERERR
ABRANERETEOSRREAT - 5 LY
FAIZRERERVIGNEE - 2REBAEFR

% R-BREEUABNGRLENRORHK
= -

BEMEE2R2EROBMBAAENERE  £E5hR
MLRESIGE N  EXRRBERBENRZAZER - iR
MRZHERBCEMANERNR - EXERIG
HMENESE  FEEE—FRRENR - RE -
FARREGR  BEEIR—HBEAGHER,; RE -
SBERA—EZENEN  HRERESE "2E
BYGRK, WBEG  RIBE—&E " HITHRE
Ao TR, THRE L EMEREMN RS,

RETENZ OB BRI R L EBRE R ZERBR
2 AMBRREMEHREMSEELEERERN
LE FLEEEMSHHBEXCHIEERITR
RIEERA - EEZEHERERNELE - VR
NERMERS  HIRBENEEERER - 5E1L
D BEBEERRRE M RZMAIRBEESEA -
EREIRRRREZAEHNINERSHEE
PREARRRENEREARAK "Ean, B2 T
M RIS - HERIESHAEM - BiRihE
BERERRART  HERIBERKSE - ARIER
HEE TR, TERRIE BT3B~ TEilT
HIFENBFEERE -

The campus of National Chung Cheng University
is laid out symmetrically in the form of the Chinese
character "tf". This work is located on the west-facing
grassy slope near the library, and the work itself is
oriented facing northwest at an angle 45° to the
cardinal directions. The increasing and decreasing
sunlight in Chiayi County, which is near the Tropic of
Cancer at a latitude of 38.5° , provides the site with
reliable changes in light and shadow throughout the
year. As a result, the sun is an ideal makeup artist for
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the physical sculpture on the public art slope along
the central axis of the library.

The site's rich ecological setting makes it a paradise
for flocking and nesting birds. Among these, the
Spotted Dove is the most numerous and striking.
The Spotted Dove has a pale gray head and it looks
like it is wearing around its neck one of the white-
spotted black scarves that were commonly worn by
traditional women in Taiwan during earlier times. The
bird's feathers have semicircular variations that create
an elegant layered effect, presenting a saturated
round pattern. This pattern is deeply systematic of
Taiwan's visual and cultural memories.

This site is a popular place for students who want
to get out of the classroom, or don't feel like going
to a restaurant, but would like to enjoy a relaxed
conversation and a few idle moments with others
around sunset on a warm fall or winter day. Those
individuals enjoying the evening and green grass
may want to gossip or discuss their classes, maintain
a friendship, or even dream of falling in love. As
a result, the sunset is a soothing target, and the
concept of this "slope for watching the sun set"
behind the library is transformed into a complex
yet pure "reliance" encompassing expectation of
acceptance, caring, and embracing.

The central concept of this project is a hope to use
this space along the main axis of the campus to not
only cause students and teachers to reflect in a big
way on their lives and dreams, but also to extend

and build on the nearby cultural landscape and

imagery through the site environment, explaining
how the feelings of the many students, teachers, and
personnel dispersed through the mountainsides
and flatlands of the Minxiong District toward the
spatial imagery of the place where they live can be
cleverly transformed into identification with and
participation in the landscape art on the future
campus. At the same time, the project also focuses
on symbols representing the understanding and
knowledge of environmental issues, as well as the
concepts of "life" and "localism" of those residents
who sooner or later will exercise and go walking
on campus. The project will jointly create a sense
of place, and foster the spirit of mutual resonance
and reliance amidst the experience of movement.
This will offer an opportunity to enlarge the school's
spirit corresponding to the community, ecological
environment, culture, and art.
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Bl PIERSIBE _ RAE LR _HE TR AHBINRES

Public Art for Faculty of Science and Education Institute second phase, National Chung Cheng University

BRES Acceptance Letter

Bl IEXE
National Chung Cheng University

BIIPIERBAREMR (PE2E) - ENRBMREARRLEENF  URAREEEADER - &
IARBREMES—E - IR " ANEX, BEHARERBNHER

B BRZMR I EHNERRAREB{CE N - REAHZMREWS AP Z— (0.01) NEE - £
BREZ—BE2 (100) - FHPNPEERDSK - BRGARFE  EME (Phzh) WEE - TR
BEERE BEMBEIHEER . "ERBHEBRET  RIARZII BARKBEE "8E., - 1 (P
HZ ) SRR  FEAXBEEREERZENPEABRSEH - ##AXK |

| would like to thank Yen Ming-Hung for designing such a wonderful work of art and our colleagues in the
Department of General Affairs Department for all their hard work. | would also like to take this opportunity
to mention the "Measures for the Implementation of Pubic Art" and its introduction of the 1% funding rule, a
number which when inverted resembles 100. This project very much depended on Yen Ming-Hung and our
colleagues working together to ensure the feathers soared high thereby showcasing sunlight and hope, as
this is the message conveyed by Feather Light Hills. The first principal of National Chung Cheng University
and former Minister of Education Lin Ching-Chiang once said: "At university there are professors, but the
environment is also a 'professor' of sorts" and Feather Light Hills is a continuation of that mission. This park
area belongs to everyone and we very much hope everyone takes time to visit the most beautiful university in
Taiwan - National Chung Cheng University.

!Imlmlﬁ«l/ [(TL




BRBA / Ziii X
YEN Ming-Hung / Artist

RHZENSHK - F-EEARNMSSEZER - BERBEAAXB2IRF W IEE -

PIERBR (PhZ2h) 1B - BEARSHENXST  BRAZERTEAIMRORE  BRRFIH
—EHENUE - GEOHEFANESEIR—BAE  FEKSUEM—RESR - AIEeSMERM T
FRZENKEHE - B YEEEFAEETANEBESAR - ROAERABZEEA LTS - FIRIRIE
RPRAEIRS - RKIERHEMKXEBRNSHEEEEEHNWE - TESUEISEE RN AHEME® - E
NEZEFRBANPCZERBELS LRRMHRM : /UL - PIEABSEMBMSENZER P# - F3HM
—ER IR CE A EERAET ...

| would like to thank the jurors for their support which has transformed a little known landscape issue into a
focal point for public art in Taiwan.The work of Feather Light Hills at National Chung Cheng University received
the full support of the school. Indeed, they boldly accepted a visual approach that does not focus on form
or materials, but instead explores how a dialogue hill can open a window into a closed off library. In this way,
viewers see a landscape that creates a dialogue between, students, teachers and local residents. The school
has been particularly supportive in terms of the money and time it has invested to ensure the realization of
this spatial theme and its emphasis on ;
physical movement. This has included
the removal of environmental barriers
and limits, reworking the arena for the
artist and holding related activities, which
helped to complete the location and
imbue it with the transcendent spirit of
public art. As the principal said at the
night-time concert held to mark the
official unveiling of Feather Light Hills:
Today, National Chung Cheng University
has established a new art and culture
focal point, one that encourages us all to

Eeam | pputEay) |
fix our gaze on the boundless future. i Ao Lt ’Eﬂgﬂgmﬁ
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MBHEE - MENNMREERRNZE - 3
MR - I EMRULESHEETAEENMT
73 BRERIBEMmEEARAE -

PREAMERAKBMRETE (5 - W
E ZER)  BAEEHNMEIANTZEMFTES -
BMRESBRN (RIEREBRAE ) £8 - KB
WEMERE - RARTHRSMAFTHRS - BUKER
EEGSASEBRRF -

AREE LU BB A E A B R RO IE Y] -
REBEZREMAWEE -  BREEKRER - BRENE
BRERSE - kM HBRNEZEMHERER
wEh - B1E (5k) DBLEREREM - (WWE)
PIRHIERMRARY) - (£Z2]) UMTHERERE
£ - 510 "EEME - EEIE L BER -

FBISRIR

EfEmEARIZRE - RN - M IZ2MAER
MR ATEA - FEERNMERR - ARE
R - BREBERAINBERR -

FE (DR  URERE-—HRFZHEE
RHEEMMRNER - REBEEZRIE - B2 EH
EERMMESNAELRE - EBRREENE
MaRERE - EERARNNBEMRIME L - RBUALE
miOERSFEMERENEERTR - BMA
NLNESH -

(k) RRBREM "IRIBM S, BIR - I
AZEFEL] - (FamBOZTRIIE O RRE - IR
By - AIAERBRERINRIESE - YEZEM0
HERZR - RBELORRETR - REBFTHIE |

pEEEIFEE / BIEREFARAS (HkHE)




Special Prize of Public Arts Awards

LEE Wuh-Kuen / Juror

The value of a material lies in what it offers that other
materials cannot, where artists give their audience
something unexpected that begins to unveil the
mystery of the piece.

Under a plan initiated by the Ministry of Economic
Affairs, the ITRI Central Taiwan Innovation Campus
oversaw creation of Voxel Scape, Mountain Scape,
Holed Scape put into practice by Keisuke Toyoda of
Noiz Architects; Lin Guo-Long of the Shueili Snake
Kiln Ceramics Park in Nantou County; Chen Jing-Lin
and Ma Yu-Xiu of Tennii Studio; and Yi-Tsun Boutique
Enterprise Co., Ltd..

This piece leans on mechanical drafting and
digital technologies and creates and recreates the
impression of geometric space, and of collectivism.
The materials were largely sourced in Nantou County.
Voxel Scape is of locally fired ceramic, Mountain
Scape uses locally dyed cloth, while Holed Scape is
a wickerwork made of Nantou bamboo. The piece
exists in a symbiotic dialogue with its surroundings
and is an embodiment of being "glocal". The imprints
of the artists, the handmade feel of the piece, the
human touch, all will leave those who see these
pieces feeling simultaneously enraptured and
bewildered.

Voxel Scape appears to be made of many ordinary
tiles, yet it is actually composed of a complex but
pulchritudinous inner structure that upholds a simple

N

: (7‘3‘l‘§) HSEE%E%H‘“%MHH{T}H’J&‘Z%

but artistic facade. It is clear that material mechanics
have been carefully considered in the construction
of this piece, creating a piece that has a touch of the
theatric about it in form and style. Both in form and
inspiration, the power of this piece leaves those who
view it in awe.

While Voxel Scape had initially been entered in the
Environmental Integration Award, this was not a
good fit. The piece is divinely inspired and executed
and does not fall within the bounds of that category's
definition. The jurors, fearing to let such an excellent
piece go unrecognized, determined after heated
discussion to award it the Jury Award.
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P E SRS LR BT E

Public Art of Central Taiwan Innovation Camus, MOEA

FREE  MEDAATERM R
Organizer  Industrial Technology Research Institute

75 P Voxel Scape

AIEFRETABEAT - Z2HEY / 500x500x500 A% / B+ - il / 2014
Noiz Architects, Keisuke Toyoda / 500x500x500 cm / ceramic, steelsteel, enamel / 2014

ERABNEESEAERNR TERSENE
REANNE  ERBUMKREEMRMAIRE
EREBAMNRRRINTEAERSEEENNE -
SIFEFNARER - WAV EREMERRE
EBRARRERESR -

The sculpture is a symbol of such dynamic
nature of Nantou, as form of complex geometry
among dynamic forces. The integration of highly
computerized way and local materials of form
generation is also representing the happy integration
of technology and local culture, as controlling such
force and made it into positive force for nature, by
the power of technology.
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Creativity

— TS - EETEAVETES 7 AR KR
REERBMBIFENZI 24 - MFPHHN " A
21f, (Public Art) % - 277 1960 FUR%ATE
ZHEBERMZE  FERRERSM - 2E "3UEE
MEEBNRG PR T ARBEMREIE , WTES
B 184 -

BEBERANEE  DURAEAHRHLERE
K XERBRYES: - B T AHEN , WETWRE
EE-BHAEAMERAERS BEPTAHE HATE
otk MEEREERIZERAERE A8 "2
i, B TBiM, MEZBREEES - 3R
RENNEREG - ERABESE " AHEM,
RRAVIBREPIARE -

BEERERER (BE) WEEREA - £1R :

— 1% AHZ, WRFEED  ERESE
—ELERE  BHIt - BEREFEIR - BRRMF
RETE - BRURHERSERN 3D BERE...... -
BRESHEEZEBSHA (2T BE) - B
BEBY - BEAEAZEXBMRA A -

— - ARRENZEEBLLA P - 5-7 ARFEEE
& - ZilelfF - 2MTwEREZIRFT A B—
FOEERB—RESEQNH B LRV EBENT AR
MREEN 2% MEEEFKRIINEENEHES
REBERRIEREEREE -

D LEMBEERMEE  EX 7 —BEEAH
SR RIERAONES | (EBRERBEIN - BF

iyt

HERT, Y "2
B'BE

NERUERNRIGRE - A2BIREFREHEH
BEZMRM  KEIRRRIRE ; B NEME
MEREKYN  BEEZEEREFXIEBNESRE
B - RE EEZRHLIRE-—BANREXAFE
BURTERMT - MU " AHEMR, - mE2—BAER
REXREGEEER - MR - REAEHRELRA
B TARBIM, BEE - B T ARBNX, B
7Y TBMER, - "TEEREMR, EAHRBNED
B DEL -

EHENEE EBXTFH—EAE R
i BHERAMEBIERZRENERR 2R
HEBMENFEZETHUREBRES - HAGHER
WEOR  EROXFLER/EZNAHEMER - BIF
HEZRLARNER - HEH - #RIF " EHXA
E&  WALERE " AHREMR , BE24) - BE
#ETR 2016 FEABAHEME  LHERET "2
MRITEE ) WERERE  BES "2, BE
B #EE2N " aHEl, BEh  EMETES

WEHR - BOEENEE S HMEESABIH
= .

REERS "2MBIFE ., WIERBE=H . B
AERBIT EEEEER (ARE) - FORNEE
HERLIER (HBRZ) ~ LR EIIEM X
David Gerstein ¥ T IEE 51 (REXE) -
ERER HPFEEE 2 AMBNEXRE=
HEEER  MEHRBISERZMAIIFE - &% -
SiMFmIBEEERBNERXZMKXZMF  BEE



B AHEIMBRLEDPEERIFN !

BALARESENFm (AREHE) - DUaHE
MEE+ _EEZANUREFHAEYRIE®E - M
FZTR OB RIENERCE - EE1 = EEi
B FNEHPEE F —EhEF L+ _E4ER
B ERRBENTFE  WOIMEENZEERE - &
BEHREMYBNREZE - £HE DR EBE—
BrwRE  SBEERDRIEY - BRIEENKE
2 BRBNENFHER BRRITE FHK -
TRRER - ARBEYABRIEELR  RHAE
SIS EREOERE - BINEE - —EEXR
XEE - BAABEEREEZMER - HEBEIEMER
BRE N —EEAERTTEAEERARIAE
B2 fEm - HEZ—EE AR -

SO0ENBEESHFEEPLIENIER (HER
1) - DI ZERIREE MBS B 5
REERMEERZABAYNIR -HE-8 - 041E
MREMASMAENR  EREN NEE/EAT
ARERE - —BEEAEANENR - Z—EZ
SERANER  EREPSENENNOXFEEE
B NRIZmEE - BiER - AXE - REZNU
YEZFNER - BN FmU—ERXN A EE—
BEROHENEHES  BR-—ERREEEERR
MZN - FNBIFBTER - ZEM T EREBHNRE
MBBHEME  BEEEMNR BN - BREMHIS
TEAEERIURENRE - FEL  EREAE
EBAHBMERETBNBELZ—  FEREEE

UK mREGRNERARSE - FAEREEFMm
RIRIEFRK - EEEE (HERZ) EXFRERN -
M FEBREENEL S -

David Gerstein £ T EB B (RIEXR
B) BER—RREFAHBMBIIFRIRE - BITH
BEAReNER  EAMOMNEEFT  KBiKEE
NFEwRHER - EEZEMXBRNEY - HERE
BEGRIE Y BAENRIEOEENAHBEIME
o= HIEE T EIfFE RS REINVEM B A IK
% NFERRUMESMEIR T ARBISHASA
EIEBERMNESER  EE2—RERELRNA
HEMBEZBARBFNEMRIEE - ERERS
BENEMFEERENSEHES  BERTEBEN

FHE-H2MBAFESRFRE—RIFBY
AR - BT T AHEN L  FREMEXRYE
WRBE - BEMRNHBEEEPRFERNEE
RE - RRBRPHEXREMRER—EBEE RN
EXHFAL - LENYREEE  BRAKRER
EBRIFOA -
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Creativity

Award

On the Artistic Nature of Public Art

HU Yung-Fen / Juror

The three recipients of the "Creativity Award" at
the Fifth Public Arts Awards are Green Splendid at
National Taiwan Museum of Fine Arts (NTMFA) by Jun
T. Lai, The Moment We Meet at Taipei Metro Taipei
101/World Trade Center Station by Huang Hsin-
Chien and Heroic Nature at Hsinchu County Stadium
by Israeli artist David Gerstein.

Jun T. Lai's work Green Splendid at NTMFA is based

on the 12-sided structure described by Plato to
define the outline of the cosmos and all living things
and is also an allusion to the soul of the artist. Lai
constructed this 12-sided crystalline structure from
three five-sided shapes on a grass area above the
museum's collection warehouse, creating a spatial
installation made up of interlocking and outward
extending elements. After researching local species,
she recreated a green landscape work connected

= 1T 68 / BRASAL (AREEER)




to an urban green belt, combining the growing
flora, intermittent water spray system and physical
experience of art in a way that allows visitors to walk
through the piece or rest there, showcasing the
coexistence of people, flora and nature. This creates
an otherworldly physical and spiritual experience
that is highly therapeutic. NTMFA invited local artists
to create a large public art work that would make
an instant impression on museum visitors, one that
contrasted with the works on display inside the
museum, and this piece by Jun T. Lai is the perfect
representation of that idea.

Huang Hsin-Chien's work The Moment We Meet
at Taipei Metro Taipei 101/World Trade Center
Station utilizes a programmable logic controller
and a motive machine that automatically turns over
individual square cards to randomly reassemble the
features of different individuals filmed by the artist.
This takes place on large billboards located in a
corner of an underground walkway encountered by
passersby and travelers as they come and go. There
are two billboards, one displaying the face of seniors,
the other that of young childs. In the same walkway
are four small card-flipping devices that display the
works of four writers. This piece utilizes modern
technology to present a very classical mechanical
form and thereby showcases art imbued with a
philosophical message and feel.

David Gerstein's Heroic Nature at Hsinchu County

Stadium is an excellent example of the heights
to which public art can aspire. The public art
work created by the artist for this sporting arena
showcases the vitality and positive energy associated
with the venue through a combination of distinctive
shapes, meticulous handicraft work and use of color
in a way that is precisely calculated, replete with
emotion, gorgeous and coordinated. This wonderful
piece extends the artistic style David Gerstein has
developed over many years, but also highlights the
texture and spiritual nature inherent in public art.
The fact that the highly experienced public art team
involved with this project invited David Gerstein to
take part is an indication of the experience and vision
required to identify an artist with the perfect style for
a particular venue or location.

All three "Creativity Award" recipients at the Fifth
Public Arts Awards present viewers with an excellent
example of what public art can achieve, particularly
when it comes to generating dialogue between
art and the public or enabling art to enhance our
appreciation of aesthetics in daily life. In addition,
such works also provide a framework of social
support for developing professional artists. It is our
hope that through these awards the public will better
understand and embrace the aforementioned intent
and values.
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Creativity

Award

REEFEASI 101/ HEBIAHEIRESR
Public Art of Taipei 101/ World Trade Center Station on the Xinyi Line

EiRE =SIEHEUTREIRR

Organizer  Department of Rapid Transit Systems, Taipei City Government

FHBIEZ) The Moment We Meet

=0ME (MBERNDBRAT]) /300x400x30 ~ 45x166x96 ~ 54x54x30 A7 / B HEE - HERE - S
AR - WIE - A3/ 2014

HUANG Hsin-Chien (Storynest) / 300x400x30, 45x166x96, 54x54x30 cm / kinetic installation, sensor,
computer, network, glass, stainless steel / 2014

—EEAR - EIEMIE AR
EA - Z2EASREIRE -
RE - BAHMAZRIARRK

IRERITE - BlE FEB
EALPEERERY - BREENVBLS

One axis connects two futures.

An elderly person is the future of my body.

A child is the future of my bloodline.

In between these two futures,

Twelve kinetic poems spread forth.

Travelers' steps make the pages turn.

And limitless stories of encounter in Formosa unfold.

36
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EEERAALL 101/ EBIMAHBMRES
Public Art of Taipei 101/ World Trade Center Station on the Xinyi Line

82S Acceptance Letter

EltHmEETER
Department of Rapid Transit Systems, Taipei City Government

ARFEEZEREL 101/ HBMAHZMRER (HEBRZ) BES2MAIFE  REHITIEEEHK
BHBAHZBMZEEN  RHBMRARB RS TEAIKRE - BERMLALUCRWE - KRR
NN AHBM Z MR A -

REBBANRIEZAIEGE "HEEARZEGH TR NEBSREMR  HERHEIHEESILR
PHBMFER  ZREBRAANTRFEEZRASHRFnREEH  REEREEBE(RE - EHE
MREAAZHEZSH  FARBWHETIELAS  USEMBNAAMELESEZE  TERERGHEES
BANZMZEFER  BEESIESRANEMN  £EZEMES 2T EE[AFE -

We would like to thank the jury panel for presenting the Taipei 101 / World Trade Center Station, MRT Xinyi
Line public art project The Moment We Meet with the "Creativity Award" and for supporting the efforts of
Department of Rapid Transit Systems, Taipei City Government to promote public art. We would also like to
note that it is only through the close cooperation of the artist s and bureau that this honor was made possible.
However, we will not take such affirmation as a reason to rest on our laurels and promise to continue our efforts
to organize and promote public art in Taiwan. The transformation of the cultural environment of the Taipei
Metro system began with the idea "the MRT is more than a public transport system", which initially involved
selecting MRT stations to install public art. After a period of administrative trial and error and experimenting

with the installation of different types of 4 ]
work, art curators were invited to participate —————
in work to beautify MRT station space. This \
led to the combination of public art and \ T H
construction, creating a more aesthetically Jl
pleasing environment through the =
incorporation of crucial artistic flourishes. It

. . Wil
also showcased a creative philosophy that < o

seeks to integrate local features, art and

. . - S . T -
culture, in the creation of visibly distinctive - e

: . -ﬂ-
MRT train stations. i
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TR B EARERER
Public Art of Hsinchu County Stadium

HINGERE  1TRREEE 5

Organizer  Hsinchu County Stadium

SR - B E

REEN ERXEEMERAT
Curator ~ Shalom Arts Consulting, Inc.

Heroic Nature - Peloton Wave

A& - 485738 / 500x1380x88 A7y / A M / 2013

David Gerstein / 500x1380x88 cm / stainless steel / 2013

BTESEEEES  HREABUISHASLE
2 FTHNESESEERMUNEAS - BEFHEZE
MBS NE - MBEEKEE ZBELEZNU - A
mZERBLERRER - DBEEREME - B
HE7 ZRIFRIERE -

The peloton is a technique employed by cyclists
to shield against the wind and cycle faster. The
concept is based on the way flocks of birds travel
long distances and offers each member of the
group protection. The wave shape gives the sense of
traversing a wild landscape, allowing the imagination
to breathe life into unseen hills.

BERREmSE - FLUBEZZRERERE
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RIEAE - SEHF

Heroic Nature - Champion

A& - #8578 / 245x311x70 A% / As#HEH / 2013

David Gerstein / 245x311x70 cm / stainless steel / 2013

ERFHLETEED  BENEFERAFEA
5 REMSEZEERTCHE  BEEOTEN
RIERZ - BEFRROBER - BITRARIFRER
BBREBTERENED - BMEPEANNR
By - REmBBIRERRIRIE

This piece offers a more detailed impression of the
peloton, although watching the cyclists in motion
one cannot clearly distinguish individuals. The artist
strives to capture movement without sacrificing
detail, highlighting motion with colorful stripes that
transcend the bodies of the cyclists.
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SRR - B[R

Her0|c Nature - Photo Finish

A& - 155738 / 1000x391x320 A%y / A / 2013

David Gerstein / 1000x391x320 cm / stainless steel / 2013

IAE @

mE

BYEFENEOK

BE/FMEEFNEREBINRZ  ARAEBED -
RUEERRAIME - BRMIE EX - MRAVENRE - H4E

EEFEs

LRERUSEER

P —%
SRR

HiRNBERBEXRER : EBRPRY
AR ZRE - BRZIE D

|||||

% -

=]
&

Photo Finish refers to the moment when two runners
reach the end of a race at the same time and it
is unclear who has won. This is when the camera
captures the speed of the athletes and reveals their
gestures. The artist finds images of absolute beauty
and energetic motion in the shapes created by the
bodies of the runners and seeks to convey this to his
audience.
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MBEBEAHZMRER
Public Art of Hsinchu County Stadium

BRES Acceptance Letter

MRS =
Hsinchu County Stadium

EMTBSENUBERFIEBMTIETPL  BEEEFIC1 - RABREET  REBREESKNH
R

ARPHBIMBRELENELSTEABET  BREABEERLAAZMRZY - TER [HESS]
2RB (EEHE) - (FE&RHE) X (BBEF) 2R - REEHS LEIREM - BRRESHAEK
BFRZE DL AERE -

RHRBNEMN—SRE2MBERKWRER - LeIBMRKE - BHENRET - EER8E TS
FARKESNEAHZMBMAIFE - BERARDE - ROBIFEWRE - BAM - SEEL - ?U%ﬁ
MRS EENR |

At the center of Zhubei City, surrounded by high rise buildings, is Hsinchu County stadium, a monument to
passion and physical prowess that provides local residents with a place to exercise or rest and relax.

This public art project cost NT$12 million, making it the most expensive program of its kind ever undertaken by
the county government. The theme was Heroic Nature and the three works chosen Peloton Wave, Photo Finish
and Champion. These symbolize the spirit encapsulated by sportsmen and women while showcasing the team
work and effort needed to succeed in
such competitive events.

We would like to take this opportunity <
to thank Shalom Arts Consulting Inc. for
planning the project, Israeli artist David
Gerstein for his amazing artistic work and
the jurors at the Fifth Public Arts Awards
for their support. The world does not
lack beauty, but it does have far too few
people able to recognize beauty when
they see it. Why not make your way to

Hsinchu County Stadium and enjoy these e ———————T
amazing works of public art. > (HBAE - HELMKR) BMTRESSNMNR
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By SEEMEIRNICHEERRZE LA AHREMRERTS
Public Art of National Taiwan Museum of Fine Arts Collection of Modern Warehouse Construction Works

WRERE B EEEE

Organizer  National Taiwan Museum of Fine Arts

4% ER B Green Splendid

Baa (REEXRARAT) / 1755x1434x482 A
7/ A - 3 /2014

LAl Jun T. (CH.LAI, & CO,, LTD.) / 1755x1434x482
cm / stainless steel, plants / 2014

(f&RH) DRAEEEBNET _EBERER
TR - AUEE (FERR) A ET_HiERE
RUREFEREMN®EE - IRZMROES
it —EREBOR/RREFELMIMEMS - BEEM
EEBMHEMEEEMET - (HRHE) ELEHHE
wRE  LENFUERSTIEERRITE FK
Heh - DEVERBEXENER - B - FEM
RHIDBESSHEHER/NEE -

Green Splendid is a 12-surface crystallite structure
made up of five sided shapes. In Timaeus Plato
mentioned a structure with 12 sides that defined
the outline of the cosmos and all living things, and
in this work it represents the soul of the artist. The
three independent structures are interlocking and
extend outwards, signifying the richness and energy
of the museum's impressive collection of art to be
passed on to future generations. Green Splendid
is connected to an urban green belt landscape
and showcases the way in which art permeates
experience, by allowing members of the public
to walk through the piece. It also uses the natural
alternation and coexistence of flora to attract birds
and butterflies, thereby creating a garden imbued
with spiritual sustenance.
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By SEEMERNCEEERRE L EARBMRETS
Public Art of National Taiwan Museum of Fine Arts Collection of Modern Warehouse Construction Works

BRES Acceptance Letter

B 17 = & = 1il0 B
National Taiwan Museum of Fine Arts

BUSEXNENZEREFRENEARERENRNLEEE  REEEXMEEBENRERE
TENEEME  EEXMEXEEEERRIRE - AHBNRES SFmABAMRIF (FREH)
DR BEMAEET 2 2REEAZNEBHERBNBIRFK  BR=—EE+ _HREERREFTE
MER - DEYRBEBERRERE  REMELEERMS  DUEERFRXENGBEE2N - AFEIENKRRE
BERKEERBENZINEEIRE - REEWSHIRRIIZNRBOBNNE  BERBEIUEESEMEN "

imssiiite . AREMSHEMEREIAFTEDA -

The collection warehouse built by National Taiwan Museum of Fine Arts is the largest modern storage facility
of its kind in Taiwan. It also provides important art assets with an environment in which they can be properly
maintained and managed, which establishes an important foundation for the sustainable operation and
development of the museum. The public art Green Splendid by artist LAl Jun T. sought to create an arena
that combines the role of this artistic storage facility to convey artistic knowledge and art aesthetic education.
It is made up of three overlapping 12-sided crystalline structures that showcase the alternation and co-
existence of elements in nature through flora, combining art and ecology to convey the idea of sustainable
environmentalism that imbues green aesthetic art. The artist has also created an art learning environment that
both provides visitors with a
place to rest and serves an
ecological function. Visitors
can experience first hand
the power of art to move
the human heart. The work
also injects new life into
the art park introduced by
NTMFA" s embrace of the
"wall-less museum" concept.
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Environmental

Integration
Award

Integration of Public Art with Architectural Environment

LEE Chien-Lang / Juror

The most important element for any spatial art work
is its ability to attract people, allowing visitors to not
only appreciate such works close up even become
part of the work itself. It is through this bringing
together of internal and external elements that we
can better feel the appeal of art. In other words,
such spaces provide visitors with multiple benefits,
enabling them appreciate, learn, reflect, enjoy and be
inspired.

For more than a decade now, official cultural agencies
have actively promoted public art. This policy that has
not only changed the atmosphere and appearance
of urban and rural space, but has also encouraged
many artists to come up with ideas which they have
then sought to realize in real world locations. | was
fortunate enough to be invited to serve as one of the
jurors for the Fifth Public Arts Awards an experience
that for someone such as myself who has spent many
years researching architecture, urban space and
forms in Taiwan. It presented me with the entirely
new experience of observing a new type of artistic
expression.

When an architect designs a building does he or
she reflect on all facets of the project? For a long
time this has been a question on which reasonable
people have disagreed making it difficult to provide
a definitive answer. This is true because buildings
are often very different in nature and function. For
example, the interior space or outdoor grounds of
certain buildings are unsuited to the installation of
more narrowly defined public art. Perhaps a building

is already perfect and the addition of public art could
be considered superfluous or add little or nothing
to the finished product. In fact, the heterogeneous
nature of contemporary architecture in Taiwan often
creates an impression of buildings being rough and
ready or stereotypical. This is particularly true in the
case of government buildings which are invariably
subject to various legal stipulations and construction
costs. In this context it is perhaps worth noting that
the architectural education fails to include training
in aesthetics and humor, as a result of which one
completed most buildings are gradually forgotten,
effectively sacrificing the multiplicity of roles a work
of public art should play.

Of the many outstanding participating works at
the Fifth Public Arts Awards that showcased the
"integration of art and environment" the jury panel
ultimately selected two: Suspended Mirrors at the
Judges Academy and The Binded Heart at Liou
Jia Elementary School, Tainan County. How do we
determine whether the combination of a building
and a work of public art constitute an "integrated
environment"? Unsurprisingly, this is a subject
that can be debated from numerous different
perspectives, but | have always found the musical
concepts of "counterpoint” and "harmony" to be very
instructive in this respect. We are all aware of singers
whose voices have the power to move listeners if
they sing solo, but the changes involved in a duet
a richer. Classical music uses "counterpoint" so that
tunes with different rhythms can be brought together



to create a melodious relationship.

In the world of folk music there are many duets or
trios such as Simon & Garfunkel, Peter Paul & Mary
and the Kingston trio. The songs of Bob Dylan are
made even more moving by the inclusion of duet
performances and harmonic effects. Another parallel
is the use of color in painting, so for example the
use of "complementary colors" can make a picture
more perfect. Embracing this point of when we
review public art produced in Taiwan in recent years
perhaps enables us to do so from a refreshingly new
perspective. In other words, public art should not be
viewed in isolation because it is an integral part of a
specific building environment and together the two
create a piece of choral music.

In addition to the creation of "contrast” and
"harmony" | think that a "dialogue” on stage is also
a helpful metaphor. The classical Chinese Book of
Songs uses the literary techniques of description,
metaphor and analogy so that people can experience
first hand the implications or underlying meaning
and thereby perhaps occasionally encourage
greater imaginings, touch on the pulse of the times
or historical sentiment. In this respect, much of the
public art work | have seen from Yilan to Tainan,
Taichung, Nantou, Kaohsiung and Pingtung has been
a little disappointing, because the pieces are not only
not imbued with the cultural character of modern
Taiwan, they are also bereft of historical DNA. Taiwan
is home to countless rich and wonderful historical
stories, but unfortunately very few of these have

been used with ingenuity. Is the way in which Paul
Simon included his cherished memories of Frank
Lloyd Wright in his song lyrics in 1969 an indication
of the music to which architecture is frozen music ?

The public art work Suspended Mirrors which is
located in the stairway at the Judges Academy in
Shilin is made up of as many as 150 small mirrors
placed at random different heights suspended mid-
air. However, this also makes it necessary to use
several hundred pieces of thin wire and the reflective
property results in the minimal use of color and
the minimization of weight, symbolizing "honest
officialdom" (a Chinese metaphor for which is 'a bight
mirror hung high'). The lightness of these mirrors
and their mid-air positioning also represents the
artist's respect for the spatial environment. Despite
its low cost, the public art work at Liou Jia Elementary
School, Tainan County is impressively effective. This
piece is installed in a grassy area between the school
building and the road in a location that affords a
good view and ensures the work is easily seen by
observers. The artist's introduction focuses on the
basic concepts of The Binded Heart to complete a
large metal sculpture. The use of a brightly colored
fluroresin coating, powerful contrast that is well
matched to the renovated geometric school building,
showcasing the existence of a dialogue and reflecting
the sunny weather that is such a feature of southern
Taiwan, which is what made it such a favorite with the
jurors.
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EEERMABEAHEMNRERS
Public Art of Judges Academy Office Building

HREE AEZEMk
Organizer Judges Academy

%88 Suspended Mirrors

KREENU RAREMBRAT
Curator Artfield Art Co.

MEE /Al B 30x E0.152%  LED B8 - B 90x E 5.5 A%/ A5 - LED 68 /2014
KER Chun-Yan / stainless steel dia.30x0.15 cm, LED light dia.90x5.5 cm / stainless steel, LED light / 2014

RIEEE  EREZREBEHARN - BAEM
2 ARPLEEN #EEE  FoERRETH R
o REVARRERAFREREKRMLEAFIE
% RENBHHNRSREA -

BIRSHR L - 2EEEFOME  oEBEE
i (FREERAEBUNBEE RS REN
EERA% - 8  HEEE B BERES - il
BIREREE - ELEBOAM  KREXERET
BRI - RIRERRREIN RS T - BRARR
MEFEEENER  BREBZLEN 2R
AR ERER -

A mirror suspended high in the air has long been
a symbol of official integrity and justice. This work
also echoes the theme of the entire public art
project: vision. It symbolizes the lofty ideal that
the law guarantees justice for all, and represents
transparency.

Mirrors, suspended in the air along the ascending
stairs, form an intimate, interactive relationship of
gazing and reflection with the viewer. Vision affords a
glimpse of reality; light reflects upon oneself.

The rays of the sun slip through the gaps among the
mirrors and bathe those walking up and down the
stairs in an endless exchange of light and reflection.
What fills the eyes may be the real world; what shines
back is the viewer's own heart.
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EEERMABSAHBMRESNS
Public Art of Judges Academy Office Building

BRES Acceptance Letter

B XER /ZEERRE
LU Tai-Lang / President of Judges Academy

BHELR  BESRNBEAYEIERER  REENHT IR AEREREEN LT  FRRA
BZERRR - ABRPEME (BR) ZAHSBN  BEESBEAEFREHENILAS - MIRNHEE+
NET - SATIRREZTTEERNED - (BR) WRET - ERARNERURERUESEE - £E
EEZNSEAE  HUBEIRESHRORFNUR - BRREERN  tRHESZREYZ THE - 87
AEIEERIRA L - AREEEIEULEE - TNolRIT R AE R BRI A BRI -

Since ancient times a "bright mirror hung high"
has been used in Chinese as a metaphor for honest
officials and such uprightness remains the most
basic requirement of those who serve as judges.
This quality is also a prerequisite when it comes to
jurors settling disputes and making just decisions.
The public art work Suspended Mirrors installed in
the central atrium of the Judges Academy showcases
the role jurors are expected to play. In a modern
society increasingly defined by extreme diversity it
is the mission of the judicial system to protect that
diversity of values. In Suspended Mirrors different
sized mirrors are hung at different heights, so from
whatever angle visitors view the work they see a
wide and divergent range of objects reflected. In
addition to being particularly moving, the work also
alludes to the modern mission of the justice system
which is to listen to multiple viewpoints and respond
appropriately. The fact that the piece received a
prize at the Fifth Public Arts Awards is an indication
that the jury panel concurs with the role of jurors
portrayed.




,
-

v‘
PaX .

b

QA'A'
NAAAAS
LA
NS
=

NS

&
<2

V.9,

SN
P

i
e

AKX
N/
%

S

%

L]
Y I :ix

REH/ XEEMABARLTIREIA
WU Huichen / Curator of Artfield Art Co.

REHESHREZREMSE - ARBNRE  ZEZBNRERSEEMAITFLIEENESE  ©£F
HMNBEZTEE  ERENESD  —Z2FEERE - ZBEERNERE=H  BAR  SFRAURTEZ
DRRETHRER  WEABER  OREZRAERENSANE - HEANEE - = FmBaTE
MZEBEZMABEEE -  HFENTEZER  HRMRERER  RRBURBNENRER T - 1%
RIMAAHEMED - ZIUENEAERR  BESEREERARMVBIEEZERBRS SIS EHEEE -
HIFBLEEERR  REHSFREK —ESNE NRMBIRHF -

| am delighted to have received the Environment Integration Award. The curation of public art seeks to blend
spatial and environmental elements with artistic creation, through a complex process and long term effort,
every aspect being indispensable to the whole. The three works at the Judges Academy seek to connect lines
of movement and, on different levels, correspond to the important mission of this legal education institution.
| believe that the works establish a comprehensive spiritual dialogue between space and art. | also think it was
extremely important that a young artist such as KER Chun-Yan won the award because that indicates all the
effort he put into the work has been noticed. In this way, the participation of a younger generation of artists
in the field of public art, diversity of creative approach and the work's simple respect for the environment,
attention to detail and spatial tension, have been encouraged by the jury panel. | very much cherish the award
and would like to thank the many friends who have worked with me and tried to make a mark for so many
years.
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EEERMABSAHBMRESNS
Public Art of Judges Academy Office Building

8BS Acceptance Letter

fEE / Bifix
KER Chun-Yan / Artist

FEHHTEEZEM  EHLTEIEER (BR) EEFRETE - HENFEEE  EBBRINZED
TIEBIEXR - FILIEREMEETHNYE  MEkERtE—REERAREZERE  BERKNEMAZR - B
ZEEMAMIEm - FTLIEE#15E T IRIERISE ) HRRRBIIFEBANEELHE | B ERFRIRBHREIA
RESYT  EAAEHNERGTNBARETREENEE - BSIIMUENKREIE —ELSEARBENE -
MRER REHHFLERERNETE  BEANEBINA  ASVRNEELSH  HEEHAERETE
EAEORSERENER -

| would like to thank the jury panel for their support of the public art work Suspended Mirrors at the Judges

Academy. | consider myself to be very lucky because the space at the academy was so good that when we set
about designing the work we wanted to design a piece that respected the original architectural space, while
simultaneously becoming part of that space and adding to it. | consider receiving the Environment Integration
Award to be a great honor and encouragement. | would also like to give special thanks to Ms. Wu Huichen who

was both trusting and encouraging in her approach to curatorial work and the other two artists with whom
| took part in this public art project. | am determined to take this success and the confidence it has given me
to keep creating art and striving to realize the goals | have set myself. | very much hope to be able to keep
designing works that bring warmth into the lives of those who see them.
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EmhAREAFEE/NE 99-101 FEEZERESIRREZ LR

Public Art of Reconstruction Works of Liou Jia Elementary School, Tainan County

miE =SERhAPEAFEE/NE

Organizer  Liou Jia Elementary School, Tainan County

22 The Binded Heart

PHBIRERSE

EBUE / 920x420x340 A7 / iFKEE - HEEFIM AR AR E R -
LU Cheng-Tao / 920x420x340 cm / brick, stainless with roast paint of fluorine carbon, close lightly

pebble, stainless steel / 2013

T8, g ®a FERI - "0 B
HEN -~ RRAL; RIBANPE/NR SRR EE
B - B EREREE - MaHE - ElRthiEtE
LA RBRENTARNIEE G - RARRERE
SRR - WREBEAZE ZIBREE - BOTHithS
ZIG Pt -

Concept of bind: attach, fusion, hope extending.

Concept of heart: finger print, heart affinity, traces of
memory.

The concept goal is to express the regional culture
aesthetics of bricks and the characteristic of school's
educational principle. Through the regional history
of the school, allows the design to be presented
as a visualized environmental landmark. Traces of
memory can also be seen on this project. Therefore
the spirit of place is extended from this landmark.

wAF -~ A /2013
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EmMARPRAFEE/NE 99-101 FEEERSFRER TR AHBIREE

Public Art of Reconstruction Works of Liou Jia Elementary School, Tainan County

BRES Acceptance Letter

EEmARFEAFERE/NE
Liou Jia Elementary School, Tainan County

BEZATEM ~ htt L RRRE - E:%ﬁtf’ﬁﬁ'z%ﬁﬁﬁﬁ i (B EFRZR2MREFHENEBMEAR -
W ENRAHEM AL TRREL - Lﬁﬁﬁtﬁ’i%jﬁ’]mﬁ‘ék EAENAEARESE  EMBERASEY
REXE(ENFHE - LHEIMRSRE 1@ REEHBEMEBNED -

SKRERE  BRAEAFE/NEEXEN Y -8R - APFBE/NBRREAA - UHEEERREZE - &
FLUEERAFRU —BRASEF BAXEMREESH LM EMEBSR LM - EEREN—Z - FHAH
HIZ (Bh) EEAHEN "E X "PNE—XREEFE A FE—K, -

The Binded Heart has enlivened the public open space in which it is placed, thanks to the efforts of the designer,
the builder, and art lovers. May it unite the community under the gentle glow of its lights, may those who view it
recognize how it has beautified the campus, and may the piece in some small way reward the efforts of Taiwan's
educators.

Liou Jia Elementary School of
Tainan County is proud of this
piece's selection as a winner of
a Public Arts Awards, and hopes
that professionals and local
residents will work together on
further creative projects and

reaffirm their connection to

their community. Having earned
this accolade, we trust that The 3 ‘:b & -
Binded Heart will make every

day at Liou Jia a more beautiful
S 5 R th 3 14 PR S AR 4% B BB AR EN ST AR R A st ==



(B RTINS - MEA LB R E e

= EE / BERED
LU Cheng-Tao / Architect

RRE—SREAFEEIMPRELSHE N EEZRIARD

e —EBRAXEARZEZMAE "AUR , BEIERIAD -

RN—EEEE T, - KB, UREABE TEUES . pEEERES  MARSHEEREE
B2 EEZE B EREREBND -

BIfFRIAROS|IEER - UEANSHERERSNIRE "EE, - MIFERREIFN "EF, -
SEEFFHERNETEALD - HEFEZMRBEES R 2B THA

Experience: The historical experience and cultural development of Tainan's Liou Jia district.

Sentiment: A totem of angels aloft.

Narrative: - Bringing together the century-old "Brick" industry, the "Flamingo Flower" and the natural scenery
of "Overlapping Distant Mountains" mesh the historical and physical environment in which the piece is set and
align it with the school's own scenic views.

The muse of creativity has led me to bring together the values | perceive existing in spaces and meld them
together, irrespective of what sticker price is put on what results.

Moving forward, | will work with the same spirit and tenacity and hope to build on our dreams with my
compatriots!
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BLEAHBMERRSHEESENEMUSRR
Lt eEAER NEREHFREIBAHKE
MBS (ALH%ER)
2. REMEBAHKEBIETE (EX - 2014)
SAMEBERXEERAHBMRESNE (BEH
RE
AItmENEEXHEESE - AEHILHHO
BRHBER/NEREHEIREARBMRES
AreE  ZERERSAFEHREPTR=EER
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B ARANSIERERTR - R 7B HUR
& ZH0 - 2% RREWZEI - BIEBEHERE
Bif Y T ARBMRMS—A TR, RE
WHMUS —REBNIAFRNBERS "EHENR
T BHEHERMEH AHEMEE - I
BRI EMRE—HBEREFZRE
o ORKESH &L BESREEEIAANAE
RN AHZimEF - HELEBFIRBEUELZ
—(EFSHSAKER -

F-EZEMRBIFHNEIERINED D - &
EZ (BEX -2014) REHBAKZMET S /MW
MEE  REAMEREE—REmMESIESAE
mAVEIE - FERUEXREAFEREE - URENR
BEHBMMESREET - TAZREARRERR -
itk MmALSIERARBEMRENER - EMHMF
MRETENHEE - EERAREBVESEREMH
=B REWUENE ? EENELBLEARE
MEEERENZORFE - BRIREAMA - WH
ZEEEBAZNMENTS BRIV REE - 18
HERERBERNEE - BB LHEEMR
BENKES - ZEFEEBEFREERBW  REE
BERERBOZERNS MAEINRMEN T
Z R NEN B BEMAVT R MIERE AR
EEBEBMNESR - ENIER N ERBEM BN
EE - REANKBRERZMNTRMEKRNZOE
B MEREEZNWIFMERERNZER - KME
FHEBEPEAERBNBERE - R FRA

WER  BEERREFRNER - EEERNER
EE  ERECREFm  ETHITREENERE
il - EFmIREEEEMGMSLUEEFmAE
- MERNRECEEEBUYEMERFRN
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NEEREERARZNRENENRRS
BURE) - N REBANERE - WHB "EiFE
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8 HAFfmRERREHFR  BHRKBEREL/
ZFEL  BSEMREMIR - CEERNEE
HESEWBE TIES - FELIEHFRELAMTT X
CEXRREREE  TEBTHRBEFUERE -
BRERRSEEEHFAEBEXELERE =55
EZ2MAEESTERIN ' AHERCEEA
HBMREFE ) RRSEETY  EESHESEE
BFstE - N101F10 B 28 HEAHEERNI
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The Foundation for Research on Open Space,
Taipei was commissioned to have public art as part
of a project to construct new buildings at Touhu
Elementary School in the Linkou District of New
Taipei City. Public participation planning for the
project was organized by executive officer Huang
Hao-Te. The project was divided into Touhu Red
Fortress and The Eden of Red Blocks. In the case of
the former, the executive unit ensures that several
elements in the work are in fact completed by
participants. The most appealing aspect of the latter
is the fact that participants are in fact the "creators”
of the work. This approach, which swaps the role
of subject and object, breaks with the production
method of the past where public art always focused
on the artist, and it is based on this approach that
makes this work such a standout when it comes to
public participation. In addition to the participation
of the initial 70 parents, teachers, students and
members of the public there was also a class for
all the teachers at the school titled "Tells Stories
on Public Art- Paradise of Red Earth" and another
class to train fifth graders as "little tour guides" so
that teachers and students alike gradually develop
a better understanding of public art. In addition,
teacher from the Affiliated Industrial Vocational High
School of National Changhua University of Education
led a group of students and contestants and taught
them about very different approaches to style/shape,

structure and traditional brickwork approaches to
public art. For the students who took part this was an
invaluable participatory experience.

The objective of the "Summer 2014" Minsheng
Community Public Art Project was to demonstrate
new concern and breathe new energy into a old
community. Curator Lin Chih Ming initially sought
to guide the works created by each group so that
they did not focus on professional artists, which is
to say that the curator was not seeking outstanding
art from this project, what he actually wanted was to
guide a group of people brought together by shared
values, so that they then became the advocates of
the program and as such the program was itself
extremely experimental. In this context what was
important was not the final work but rather the
emotional connection established between local
residents through the process as that generated a
sense of identification with the work and allowing
locals to decide whether to keep the work or
not. When a situation such as this is created and
residents take it upon themselves to maintain a
public art work that marks an important break with
old management mechanisms adopted for such
projects, creating a direct relationship between the
work and life which serves to extend the life of the
piece. This way of thinking completely transcends the
physical management of any work in the sense that it



AEEZXILEE / KAFEHA (

encourages people to show more interest or concern
in the community while simultaneously recognizing
the possibility of reinvigorating the community.

Public participation in activities organized for
the Liudui Hakka Cultural Park Public Art Project
were divided into three central themes: "local
art", "community participation" and "international
connectivity". A series of public participation events
were organized in concert with the early, intermediary

and final stages of the installation process.It included
Traditional and modern music / dance performances,
foreign artists' residency exchanges, community
workshops and workshops, workshops are held to
link up with local cultural industries, and to explore
through activities. The public participated in various
activities, let the people and the memory of the
Liudui Hakka Cultural in those public art works and
to bright Hakka cultural.
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HEIAAPERBARBMABERREBS

The Education Development Association for Public Art, ROC

—HENREREMCENEZFMBEL - £ 2014
FEXR—HEBRER!| BBRZENFES  —ER -
BREAREEMENEENS! (EX -2014) B
HEEAPERBARZMHABRERE G55
BRI ERAHZMES  BASAERTE
MEMEE  REEMEMELNFIIAHKEZIS
B -%EH"ER) A TRERE ., NERAFLE
¥ —EEEBEMAIEARR LB R &R HIRE
EEOE -

REFRESRENZIMTE - (FapIBIIEAR
UERAIRERZER  AUEMHEREENER -
ERSISEHEEERENER - E BRI
5 BUBERALEBENSEE - EEMTE P -
EHRMRSHENBREAZBEENNR - FIHH
SEMNG - ABZENHHEIER  tRERES
BEZRERANLOBIE - WSIBEZIIKBHEN
Bt EEPRES —BREREILE I UERH
B RE-—BREHREANHERE , £5E B
WER - WIFERKMEIFRIRE - HEE - 2
WEEERERET  EFEEL TR NER -

Artists made a compact with children living in
Taipei's Minshen Community that the summer of
2014 would be one of the language of art, of writing
the story of Minshen Community together. Thus

was born the "Summer 2014" program held by The
Education Development Association for Public Art
in conjunction with the Public Arts Foundation of
the Taipei City Government's Department of Cultural
Affairs. Artistry for children was the theme, and
Minshen Community hosted a number of public
arts events. Workshops held to create the pieces
"Elephant” and "Minshen Deer" allowed participants
to share in a new way what they had learned from
living in this community.

This project was designed as a grassroots operation
to show that amateurs, too, could create works of
art. No longer would artistic concepts be used to
adjudge a piece's "value", rather what was measured
and not found wanting was participation, and
utilizing the muses to give a new lease on life to the
community. Communal participation has created
new, aesthetically pleasing landmarks here that meld
well with their surroundings. That residents shared
their thoughts through writing and picture has drawn
great attention, and has revealed that another layer
to cultural thinking exists in urban Taipei; this, then
is an educational opportunity to be nurtured. Here,
the purpose of art is not to call to prominence the
creation itself but rather together to redefine "home".
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Public Art of Reconstruction Works of Touhu Elementary School, Linkou District, New Taipei City

EiREE  FitmMORRESEER/NE

Organizer  Touhu Elementary School, Linkou District, New Taipei City

4T 1+ i#h 284 A Paradise of Red Earth

=ERE - MEIZAGIETRNERXAESE

HUANG Howard H. - Foundation for Research on Open Space, Taipei

BEFZLHENGESHEZHBMK A LR
EIfE - fEmPREEDTTRASEETH - KNFER
RIEHER - FSEEMRBIFEE  FEENSHE
EIfF - REZNFBERESHENBEAIFNEE -
EFAZERAINEERRES BN ARER -
VIBWEETS S - S8R - sBEALE RIS RERE -
BBRRIRE  BBEHERNMANE  EXESR
BREZMEIE - HRBEERSEEERRE
EMRBRR D ERILRF - HESHERFHREE
MARZEIMER - RERMEHRIERBERE 7#
PHBMAAZRENELERIESH -

Participatory projects have tended to involve
artists completing the main part of a work, but
leaving elements to be finished by participants. This
project represents a bold experiment in which the
participants themselves are the main part of the
work and thereby take part in the creative process
in a more direct manner. The most important aspect
of this work is that it made participants the focal
point of the piece and those students who took
part derived a strong sense of accomplishment and
pride from their participation. The project utilized
a Creative Camp and visits to a brick factory to
give students a better understanding of bricks and

brick carving. A series of courses also ensured they
had a better grasp of local culture and industrial
background, particularly works of art and the design
of street furniture and playground equipment. The
students were then divided into groups to produce
models, working together to create public art for the
school campus. This ensured a deeper emotional
connection between teachers, students and the work
produced, making it a source of pride for the whole
school.

LY

-
il
J&
/A
3
5

=
=

b

SAYVMYVY S1dV D17dNd H1S FHL




80

Public

Participation
Award

41+ e E - AR

A Paradise of Red Earth — Touhu Red Fortress

N ]

=l - MEVEASIEMAMEBXHETE /1060x930x220 A7 / 18 ~ %t /2013
HUANG Howard H. - Foundation for Research on Open Space, Taipei / 1060x930x220 cm / brick, tea

tree /2013

UESHEBS2REMOA LM - FRIBAZR
EER - & LERNERFRIAFENAR R
REBEM - tERETVNVAIEMRR - WA —REZR
i BB AR BRI - RIRFFAR A A RIEE -

The Linkuo Tableland located in New Taipei City
consists of acidic red soil. Due to its location on
infertile land with limited agricultural possibilities,
early pioneers planted tea tree for its economic value.
Later on, bricks made from its fired clay were popularly
used in building construction. The Linkuo Brick Kiln
was established to conveniently access acidic red soil.

The artwork intends to continue the tradition of
Linkuo Tableland by using locally fired bricks as key
materials in commemorating A Paradise of Red Earth
and recognizing the history of this community's
connection to the land.

TouHu Red Fortress combines elements from the
acidic red tableland, brick kiln and tea plantation.
The brick wall is a stratigraphic map of the land. The
lively tea tree further connects the future with the
past, growing with age and reminding people of its
historical timeline.
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(IEMBE - A5 RER) 2IERZ—HEE -
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Al imdeE - AT A IREEE
A Paradise of Red Earth — The Eden of Red Blocks

=EE - MEIEASILLHRANERXHEEZE / RIYA—  BHFRZERESUABIE 240x240x120 2%
SERBRR /& /2013

HUANG Howard H. - Foundation for Research on Open Space, Taipei / various size, limited to
240x240x120 cm / brick / 2013
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= REANTBELIRNE - IRIR - 55 - BEIE
SHSTEYY  ZERAIFEREMINEERE
BEAKEME  RMaNABNRERENERS -
The campus is the giant's den where had installed

ten piece works. They are book, eyeglass, pencil, ' W ,/—;I'LI
rubber and etc. All pieces are made in models by /(‘ﬂiiﬁ"ﬂ'“f : @7% yﬁ?,% o
- RIUEmZ— RIS
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S 310 175

Organizer

EFXZEEEREERPL

EEAERNBREAT
Dada Idea Co.

FTEXRBERTSHNE
T(tEZHEM, - "TERELSHE, RAR - EREAP
BEH RI-ZIERSEEFE  KIFRBEEAFER
B BHRAERANEY/ ZEEL  ESEMREMR
R tERERMBERBRSENEE TS - FEIH
S BB A EERREERE  WEREZHRRE
KX(E=E - E=FHBRT NINERSHEEE .

R TEMEES

I

ay

100 FHEH - AHZMERREEARREEREHE

101 FRREH - SHHMRIM / RE/SHEERT /DA
AN - BRAIE/ R ERSBER/BRE/EIE

NE | AHEBMIFRERBREN / CRHUKT-RRSH
TR/ =BIE ) EHTHE /| ER)\EXIRNE /B3R
TrEShatE /KA E / R E—RL TR/ F&
4 -Express/ TIEH—/IV\EifiZ

102 R - tF B4 -Express / NfEAHER
InHE=FE

ER1E R /

The general public participation plan for this project
was based on "local art", "community participation”
and "international connectivity". A series of public
activities were arranged for the pre-installation,
installation and post-installation phases of the
project. The exhibition of models, traditional and
modern music/dance, exchanges with resident

Taiwan Hakka Culture Development Center, Hakka Affairs Council

overseas artists, drama workshop and handicraft
studio for community residents and students, were
used as vehicles to establish links to local cultural
industry and showcase the brilliance of Hakka
culture. Over a three year period the following events
were organized:

2011 Selection Period: Public exhibition of public art
work models and questionnaire.

2012 Installation Period: Searching for Our Liudui
/ Traveling to Liudui / Grandpa Talks about Liudui-
Musical performance / Liudui AV Landscape
Photographs / AV Exhibition / Sharing Creativity /
Public Art official unveiling ceremony / Journeys of
Memory — Public participation in workshops / Good
Guests Theater / Beat percussion / Hakka Ba-Yin &
Modern Dance / Indigo Dyeing Workshop Project /
Paddy Field project / Rainbow Project — Memories
Under a Rainbow / Hakka water buffalo - Express /
Little Artist Workshop.

2013 Post Installation Period: Hakka water buffalo -
Express / Liudui public art postcards/ Puzzles and
prizes.



2 2R 38 Immigrate, Settle, Cultivate, Study

ZEEBIRRMOBIEAT
Dada Idea Co.

VI (BEME) BEE - ENEEREEE
MIRFEPRIEAREN - BERBENEERZL
HEEHBEMALER  REABLEERER
CMEBERNBHER  LEREFHRERESR
ST EEIKERCPEMOBRME - DIKX

BRI -

This work of public art was created for the Liudui
Hakka Cultural Park with the theme of: Immigrate,
Settle, Cultivate, Study.The purpose of this piece
is to emphasize familial continuity, links to ethnic

2 Immigrate

history, regional value, neighborly help and haring,
and to encourage the core societal consciousness
and cultural spirit of developing both hard work
and serious studies. This piece expresses the spirit
and tradition of ancestors in the Liudui region
cherishing their homes andpassing down traditions
in agricultural cultivation and academic studies so
that later generations will remember the words of
their predecessors. It echoes how we are revisiting
an agricultural-oriented civilization in this age of
globalization through the concept of ensuring a
sustainable environment.

M5eHE / 1150x200x180 ~ 73 / =4 ~ A% /2012
LIN Shuen-Long / 1150x200x180 cm / cast bronze, stone / 2012
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3R Settle

#5EHE / 900x600x140 A% / A4 / 2012
LIN Shuen-Long / 900x600x140 cm / stone / 2012

$# Cultivate

M3EEE / 620x80x200 273 / §581 ~ ¥&%&% / 2012
LIN Shuen-Long / 620x80x200 cm / cast bronze, baking enamel / 2012

2 ‘%




8 Study

M5B / 750x750x190 A7y / 28R - A /2012
LIN Shuen-Long / 750x750x190 cm / cast bronze, stone / 2012

»
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IR ERERAHBMRESE
The Liudui Hakka Cultural Park Public Art Project

/B 4= =6 ==
BIRES Acceptance Letter

BEXZEEEXRNEERPL
Taiwan Hakka Culture Development Center, Hakka Affairs Council

FERBSFEZEHR "RHEERNCERAKZMRESE  WBE - Y ERSHEE | K&K -
RFHSEASAITHOREA / BERFAEBXE  BKRSHERIES - BWRMGEEE - KNSR - 25k
Yannick Dauby ~ MEFLFZEZRERNBRAT - AHBERXEER - MABEABBERER LR
B EHEARREERENED - /EAHRBIL " BEME  HETB  RAKERTERERE -
HEERNBHERTEEEEYLEAR  FEBEXCHAPEMLBREM I - LUXKERENERNR
o ARBMNERHELAHBIMPOERFNEM M ESEY  SERSARSH . —NRMSEISHL -
REQHBMREANEFARRETHIMAR - TS BRIk -
| would like to thank the jurors for their support of the Liudui Hakka Cultural Park Public Art Project and the
honor of receiving a Public Participation Award. | would also like to thank those involved with the project,
including the curator - Hakka poet CHUNG Yung-Feng, public participation curator CHUNG Chiao, artists LIN
Shuen-Long, Takahide Mizuuchi, Tsai Wan-Shuen, Yannick Dauby, LIN Sheng-Hsiang and Dada Idea Co.. Liudui
Hakka Cultural Park is an important window onto Hakka culture in southern Taiwan that informs and educates
visitors while promoting broader inter-communal understanding. The theme for the Liudui public art work
was Immigrate, Settle, Cultivate, Study. The works seeks to showcase the love of family, expertise at farming
and rural education demonstrated
by the earliest Hakka settlers. It also
emphasizes the importance or rural
values at a time of globalization as away
of focusing attention on the modern

idea of a sustainable environment. In 2

the future, we will continue to embrace : ' = .

the localism and participation that @) N ‘3 ;‘, ) \{' \ a“m ; N\ -

are an integral part of by public art, — ;;.'\wglswia}f—“"\'} \ ~
P e 3 5 S

particularly by continuing to promote = B — =" : S W
public participation. As we indicated =2 N\ TR
at the beginning of this process,
this public art work marks not the
completion of the piece but rather a

= =Huly = e
brand new start. FEBISRE
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LR - 2005 1t - BE - SERIE - B
TMHEEFZ AR EMAIFERNETF (KBRS
BIEXIEARAT)  BEBAIEREIESE -

RERFILE  RHEZINAIRZ[BELE - M

BEER  BiTEBRHEOUE?
RIGH / TERE
KEAHBIMUEHERSREN =ERFEBER
HEEl ﬁ'ﬁitlj_EKﬂE’J’ HBMHAEHEEE
o - ERHEEZREEE -
EENEAFELEABEREESENMILHE

BXIER - 2ERFEBRGNATARBINHE
EREAE  SHAHEMES - #17 "Z8HR
BIRRZK" WIfE . ER/FBEARMEZE - KL
REE (AHZIWEER) (KRBFE)  RKoHE2
MEmEBEREED - NTHRERR - MILHBUFTIR
S YANRAHEMEERR  MWETSTESEMRE
Al BMFES B REHHERBSEE - RED
AEFERE - BF - KHJEEFEEE/JFE—K /EEL]l
HEHBHNEN  RYBABIEEEEBLAH
BIETEEXBHBM "Eﬂ’ﬁaﬁ%@ A
BR TWRERNEMN  HEMEHBEENHE
b - BT LR - ENEREGEEHTERBE AL
BIfEEERHE - AMEBRTRABRZIMHER
4 & ZE B P RE T SRAVCLEE - ﬁl’ﬂ%?%ﬁ‘ﬁ’]@?
BEESIRRREEE - BHHERENER - &P

SMERIBSEZSENR - DAIZEEDIERE
B/ URBEEBUZOERBHEERBERSHRT
FER - AT AHBMNBEHREHERIE
18- BAMZHRENES - BEMMMEEARRE
R ARAHRBMBERNRENEZAR - MBAE
SBERAERNMT -

EEMURRE/NZAFER  BRAEEHR

BRI —REMLHB/BERE - BIE T SEIR
FHNBMRE - ETRIINEBEE - MARQ
HEMHABEHBEEDEEEERASIEEIRE
B oRTHEGEDZMEERES G  ZatEILL (B
B2 Nt - B AF NSFLITES—SHMERNES
WKW "HL AN - BEEGHEEBREMAER

BB AN E— R BEBEM BB I A - 21
BRIy REMETEERE  RBEWEFET
RSN - BETE—EE - BIfF - BRATKE
RENE - FUCEBFAELOERE - BN -
ZUERABEARERED - BREE/)WEHE

HMEZ - BIEREAHEMEE  BRINIUES
HERSAMPIRIER - RUSRERE - M2

MRARTRPBENGFAGEREG  AREZE
BRELERE  #HE2ZrE AHNENIT - B
RAZENREEZEZBEMRAOES - BEEED
L HEREEMBIOUR - EMEHREEE—E
BERNRE - 7St IR DIp A —HEM
TENETNAR -

MERZLEREHAEERSRPEERRSM
AIZHEEREME XRNZ2MEXBRESE LM
(BOEER) WAHBINRE - BRENEFEREILR
EH EERRMAZSHAHKZIERRRSENFIA



B BEERENHBERD - SRHFREMS -
VIZMR/TE - AIZRZONABES -

EREERU "TABER, BERATSHEH
B4  BNESRETFEARS 0 - BEBBEOA -
ERBEBIMEFTERFRERRE - AILARAHE
WHWERBERE  BREBZMR - HET - XRHERF

S HERERMER - MEERFBE - WEX
ERENE  KREMENHEZSE - RIER T RIF
EEMHBREERE  NE&—EENTEDE - R
TZHEDTE  REEGRHLEAN  WHMR
ETFH&RBE XRIHZENBAE - 2BF
Bl BRETERRFERS - BEHBEEE
ANEEMEFREENBEEFMEEZENEBE
2 - 2MECER - UBERE  Z5EFEAME
g —EEEEMAGE -

BEAHZMEEBBEREZNEAEL A
A ERER - E - R - 1tE—EB2HE . B4
AZHEAFNBEME—BAREN - EREHIH
BHESEEZBEMNBBRAETR - H—iRaHEE
- BENBBEAR - ©EERAZ ANARKER
FEMOFRGEANEE - HIt - EEERMF -
ERBENAHZMERIE - BRRMEZREASSKE
S ZFIUHBERYEENEZNE - MANE
MZENEG  EMRSKEHBHEREHB/ AR
SiffESENRIAE  HATUBE-—LEZRR
NRSANBMABHBEMBUE - DK - @B
BEMAVEEER - FEHMEENR—E "2A. -
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Whither the Educational Value of Public Art?

WU Mali / Juror

This year's winners of Public Arts Awards in the
Education Outreach Award category utilize quite
different methods of realizing the educational value
of public art thanks to organizational differences. It is
worthwhile, therefore, to compare and contrast them.

The first winner, the New Taipei City Government
Cultural Affairs Department, has continued on past
years' efforts to implement an educational promotion
program for public arts in a systematic way. It has
used funds for public arts wisely, implementing the
"Aesthetics Taking Root, Creating the Future" project,
from which all public agencies might learn. As part
of this, the New Taipei City Government published "A
Public Arts Wonderland", in which was introduced to
readers public art by category. The government has
also designed six routes people might take to view
public art, trained volunteer tour guides, and hosted
summer camps and practicums that meet the needs
of people of different ages and backgrounds, as well
as of families with children. These efforts have shown
the public how cultural officials are employing public
art to bring art into people's lives, as well as how civic
appreciation of art is being encouraged through
introducing it on the streets people walk every day.

Second on the list is Nuannuan Elementary School,
Keelung City which was established over a century
ago. Yet in all that time it had not developed any
unique strength. In 2005, planners in the fields of
architecture and landscaping, and the Adagio Ideal

Culture Inc. team led by HUANG Chungyu, which
brought a great deal of experience in creating public
art to the table. Through an innovative plan to
reimagine the school and garner greater funding for
it, they built a number of creative spaces. Taking as
inspiration a bishopwood tree on the school grounds,
they collaborated on a number of benchmark art
installations, thus reinventing the entire space. The
group is being awarded for its work to further this
project this year. In addition to holding lectures and
a visual workshop for students, the team encouraged
collaboration between students and teachers.
Because it had built a relationship with both teachers
and students, the team has been able to use a lively
and accessible style in bringing creativity into the
classroom. The example of Nuannuan Elementary
School shows that schools can tap into resources
provided by educational and other public authorities
to improve their environments and enliven campuses.

The last of this year's winners, the Cixin Waldorf
School, emphasizes students' intellectual, practical,
and artistic development, that they might know
freedom in mind, body, and spirit. This alternative
educational system relies heavily on art to balance a
child's development. During preparations for creating
public art, the school invited input from artists,
teachers, and parents in the selecting of the artist to
complete the project.

Creating public art requires the involvement of



RAFERSRTEER /KR (B0

people; teachers and students, parents, and the
community; participation in the creative process is
itself a form of public art. Cixin Waldorf education
emphasizes the study and practice of the arts,
standing in sharp contrast to mainstream education,
which focuses on rationality and thought. Also
emphasized are our senses and expressing oneself
through other than traditional verbal methods.

And so, in creating public art, the Cixin Waldorf

School encourages viewers to reflect by getting back
to basics: why is art such a critical element of basic
education, and how does it help to build character?
When educational promotion becomes a standard
concept in public cart, we can then move forward
to consider the proper place of participation in or
educational promotion in public art as well as public
art's usefulness in a holistic education.
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BEMURER/)HEIBARBMABEETS

Nuannuan Elementry School Public Art Project

Fiytke HEEMEEEREEBER/)E
Organizer  Nuannuan Elementry School, Keelung City

B BE 1658 Tango Show

SPF (HEBLSRIEXEARAT)
HUANG Chungyu (Adagio Idea Culture Inc.)

EREB/NREAR - SISMERNTREFSIA
BIEEREEE  BRERAEEEEROWE
BENEMLEREG  BREEREMREMRE
NES - BT MEMATEERNBHRE - WA
= R W ETE ﬁ—@%ﬁ’\]/&%gﬁﬂ’ﬁﬁ R IE
PHEMAER - EEMEENR -

PHEWMHABHERERANMEL S Z 4 @
"F, W FE 89 22 8 : Free & Fly » Fun & Find -
Fancy & Full - Fresh & Fit - 552481 E0 - £
AEFBEWIEEP  BHRMESERREREER/)
B RS EMINER  IKESEENF H5IEIR
ST Z T S REE/ )N BEMWEE - 26
BEERIZPEER MMM AR EIBIREERNE - BT
AONERT - EIMESEYE  HERERLER
Bl/N\EERNIEE - HEET - SHEEZMBNE
BEOERE - —I5HEBTHENR 5

& TIES -
EMEMa G TIFY - EFHRRREETEE -

The Nuannuan Elementary School Public Art Project,
which sought to teach students and teachers how to
execute the program of creative space, grew out of a
desire to protect an old Autumn Maple tree that had
been wasting away in a corner of the school recycling
room. The idea was to re-designate that idle space a

small performance theater and reinvent the Autumn
Maple tree as a spiritual symbol and guardian of the
school. In this way, the tree were to inspire a series of
public art activities, planting the seeds of public art
as an idea and creating a rich interactive example.

The outreach of public art education at the school
introduced the "4 Fs" framework for teachers and
students - Free & Fly, Fun & Find, Fancy & Full, Fresh
& Fit. These sought to guide programs in workshops
addressing different themes so that students could
freely explore the Nuannuan Elementary School site
and nearby resources. The use of animation or film
instruction made involvement more interesting and
also encouraged the children to apply their richly
active imaginations to the school. From classes on
"liberating innovation" to
were prepared to work closely with students and they
went on to brainstorm a new interpretation of school
environs. A total of three interactive art seminars
focused on teachers, three video workshops on
interacting with students and two workshops on
teacher-student interaction were planned. All of
these were organized during participant's spare time.

"discovering life", teachers
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BEMUERRER/)HEIBARBMHAS RS
Nuannuan Elementry School Public Art Project

/B 4= =6 ==
BIRES Acceptance Letter

B / BEHUEER/NEFEEE
CHOU Chin-Ping / General Affairs Director of Nuannuan Elementary School,
Keelung City

EREERHIMEN - EMURATEUEMRFEEMNARAT - EEIBREEPHETRMAREREN
HE - EFIEREZRFIRRARICURZMREPFEMBLONKELS|E - FEHNEYENBRED
MBAML - EREANAKRESE  EREZRFEEDERANNHEBAZRE - RM7TERISHEE

RUEE -

fEm (BRBRTE%E Tango Show) - ME—RBEERIEZEA T OEREN , KB - FmBX A -
EFE - NESERARFRINESENNG  ENERFPAEZEENEREE  HERAREBHKIHE

| would first like to thank event sponsor the Ministry of Culture and organizers Top Environmental Art Co. for
the opportunity they gave us to present our work during the selection process. Also instrumental in us winning
the award was the painstaking curatorial work and guidance received from principal HU Tsung-Kuang and artist
Huang Chungyu. It was only with their assistance that we were able to do so well in the first evaluation. The
award is an amazing honor and affirmation and so we naturally also need to thank Keelung City Cultural Affairs
Bureau because it was only through their recommendation and support that we were able to take part in the
event.

The work Tango Show performance
was intended to make viewers
"feel warm inside". The piece was
imbued with bright colors and
brimmed with enthusiasm, with
particularly vibrant and energetic
dancing. That was the image of the
school we wanted to embrace and
very much hope we will have the
chance to work together again on

such a major project in the future. e : w) BEINVNEBEEEREE




=PF / 2R
HUANG Chungyu / Artist

B# 2005 F - HERBANREVNTEISEREZERIEERG - NERERER/NE T ARG - 2
/- (AEmLHERER) RHER  (ZEMLTEER) ADER - (NEFHRREETF) EF
... FEmEE  ERE S AHBWHEHEENREN - EREENGE  EREEMBNELEE - &
SIEMEtBenE Bt - 53 - RRABEITNOBERE - B T +FEEAK  BFERAL XU T-HBRE -
MEBEELEER  BESHWBNEEFR  HPEE —HNENLANAC - WIERRRITIENEFEF
RV - ISR EE BT |

=

EI

We first developed our indissoluble bond with
Nuannuan Elementary School in Keelung city
through the program of creative space which was
planned and executed at the school in 2005. That
project included "Treasure in the Hundred Year Old
Autumn Maple Tree" landscape wall, "Three Leaf Old
Autumn Maple Tree Guardian" main gate work and
“Little Prince Elephant and Leaves" chairs. It was this
project that helped to plant the seeds of public art
education promotion at the school. On this occasion,
we received an award for a project to reduce the
digital divided between urban and rural areas. This
involved teachers and students engaging in role
playing, exchange and interaction, to showcase the
mindset on both sides of the education process, a
testament to the idiom: "It takes ten years nurture
a tree, but a hundred years to train a person." If we
look at the art work, which is made up of steel, we
can see that it contains within it a pair of powder-
blue, powder-red best friends given the nicknames
Nuanhuhu and Nuanyangyang , the secret code will

continue to interact and expand. HMEREARBYTE  HBEEEAE "“‘zﬁ
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2014 FAEh AHZEEHBEEE

New Taipei Public Art Education Program

EIRGEE BB

Organizer  Cultural Affairs Department, New Taipei City Government

2014 FrIEH A HZ2WIEEHBETE

New Taipei Public Art Education Program

A BB
Cultural Affairs Department, New Taipei City Government

EHRERET  BHAEEBRRERSRZHEHS Five teams collaborated on this public art education
GNHEELE L‘,{Eiﬁé—ﬁ?ﬁﬁ’g%ﬁﬁﬂ’f& N f’_—“’Ef—i program, which successfully evinces the ideals of
LB o N EEE B S R R R A B A H B ) being compatible, public and participatory. The

Public Arts Summer Camp included both beginner

B - EMEEEMAERE  TTEI - AHBMEER ) : .
fsr | oo IEEIE | SREEE - YIRS - and intermediate level lectures, volunteer training
MRS - = RODE RIS and commentary on public art. This is excellent

TRABAR 7 BAKBIHARAZTHEE - training for young and old, for arts organizations,
HEBWESERELERE - BRARE B2 E  volunteers and art lovers to understand more about
HESHVEBERESERAE—GHOHEREAR  the essential nature of public art and of its many
HERENAREHES  FHERER  EREA elements. An end-of-camp exhibition showcased
BN LB M EE RIS - the pieces created by participants, which have been
used to promote education on and understanding of

public art among the general public.

\\)§t 3
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2014 it A2 EREAS

New Taipei Public Art Education Program

BRES Acceptance Letter

HAEH AT B S
Cultural Affairs Department,New Taipei City Government

R SUERU KRB UNEZENSE - MEHBAXEEEBRESARBNAEHER - ENAR
EBEZAEIRENESE 2R SLUKEMMERLBES NWRAR - HEHBRNIRELAHBMZE -
—E%ﬁ*ﬁﬁﬁﬁ%ﬁﬂﬁﬁ?fﬁmﬁﬂ/i rETHEETRE— ﬁ_ww"t/\/itﬁfhﬂﬁ B2EE - B8 2014 #HiH
AHEMERABTE ) WER  RMAFERIREL/AHEMESE  WASETL - BPEENSE &
KT AHEBME Lﬁﬁ}:@ EEEEMEN - &R
EFEE%B“E%EEP/,\ RRAHBIMERNEIREA -

Many thanks both to the Ministry of Culture as well — 1f* )
as the jurors that the New Taipei City Government 7 Migstan i o N

Cultural Affairs Department has once again been @g}.\ ¢ | AMER . )
awarded the Education Outreach Award. This award i ’ o I8 ;-’i Q'g" 3 m 3 e
honors the efforts of students, artists, volunteers, and L Zd A3 NG, R gﬁ_ {

all participants. The New Taipei City Government has \ ‘ o b e
worked to promote public art for many years, ever | ‘“; " ; - *ﬁig&ﬁ?
seeking new ways to promote a greater awareness .} il ;f;ﬁ:;a FEE—;E%IEJEEH B s
and acceptance of public art. The 2014 New Taipei -

City Public Art Education Program led to the holding »

of the Public Arts Summer Camp at schools, which
brought together volunteers and organizations to
encourage a greater understanding of public art at
many levels. We will continue our efforts, so that
more residents may experience the joy of public art
through participating in its planning and creation.
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HREBUZLERRABERBRED/NEES P LIEA

Cixin Waldorf School Public Art Project
R EHREBRUBOEREHBEERSRPIER

HEMREE

Organizer  Cixin Waldorf School
zZ I\ E2 Ek The Guardian Monster

PREEE / 2110x50x100 A7 / i ~ A& /2013
CHEN Meng-Ling / 2110x50x100 cm / steel

WAV HIE - BEBEMR - 260 -
ERHARBB/BLRFP AR BN - FEBMRE
LM EREEREBBRESERNHEM - EH
& FEERWABRRZROEMAMRE - 2
ERIBHAEERBAHZ M Far - WHEMKE
THEHEE  BRERREZF —RH/AHZMKRIE
mEaM  BEAARE  BBEEERXE—RRE
AMERREX - ERARZMNEN - EEMR
BEZN  MERBERELAHZTROERE
fa - HE5EA (ZOEE) fFm -

FEREEKMEBREREAOWLMN... - E:
AZBENFTE  RIER  BRE-SEWEEE
ERENRTEE -

Since the initial meetings held to discuss public art,

artists, teachers, and parents have collaborated on
creating a work of public art representative of the

ot

~ stone / 2013

school's future. Classes held by artist and teachers
allowed greater student participation in the project,
as did efforts to better understand the school's
locale—local traditional stonework and the stones
at Wulaokeng Scenic Area. Students, meanwhile,
realized their models of public artwork through
the medium of clay. Parents and children were also
invited to create the stone used in what would
become The Guardian Monster. They came in to fire
it in a local kiln on weekends. Students and teachers
under the direction of the artist, tessellated mosaic
tiles and stones from the Wulaokeng Stream to lay
the finishing touches to the piece.

Inspiration is found in poet Luo Ye's verses "Let the
morning breeze softly recite the invisible mountain
forest in its entirety..." for this concept of a mystical

guardian beast concealed in the school grounds.
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Cixin Waldorf School Public Art Project

BRES Acceptance Letter

HEE / EEBRUZ L EERAETERSHAPEERRE
KUO Chao-Chin / Principal of Cixin Waldorf School
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"Participatory creation is in itself a form of public art." says Chen Meng-Lin, creator of The Guardian Monster.

Public art is far more than simply a work of art, it is the accretion of collective participatory creative experience.
In creating The Guardian Monster, photographic documentation was taken to capture participatory creation by
students, teachers, and local residents lock, stock, and barrel, from discussion to debate to creation.

The Guardian Monster is comfortable in its surroundings, as it, like the school in which it is seated, has people
at its core. Public art should involve public participation; what results should have an affinity with people. Artist
Chen Meng-Ling and the children who participated in the work’ s creation exemplified the spirit of public art
by artfully combining creation with place.
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CHEN Meng-Ling / Artist
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| want to thank the Cixin Waldorf School for all that it put into this project. | have learned a great deal from
school, more excited them my son and daughter.

Thanks moreover go to teacher Tang Pu-sheng, for having shared his expertise on literature, history, and
geology; to Pei-Rui for telling me to attend that lecture; to so many of the teachers at Cixin Waldorf School for

their hard work; to Peter for having \‘_-_"’
volunteered so selflessly, and to
teacher Ouyang for having suffered
together with me day and night
that long month; to my neighbors <
who cycled by hurling abuse at

me every morning and to their
husbands for having come to lay
stone with me. | am sure that they

will all bring their grandchildren to

play here.

Last, | want to give a shout out to
Cixin Waldorf School—you are
awesome!
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Press Conference of Short List
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