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Preface by Director

Prof. Jason Chang, the famous artist has been immigrated to the US for the last 30 years. He has been
invited by National Taiwan Arts Education Center (NTAEC) several times in recent years to return to Taiwan for
lectures of the Pastel Teacher's Workshop held by NTAEC. The students attended the workshop eagerly and
they were in awe of Prof. Chang's special teaching method and excellent skilled techniques. Since the
workshop, plenty of the trained students took serious interest in Pastel medium. They started creating their own
pastel artwork. Prof. Chang's pastel influence had planted a seed in Taiwan, and it continues to promote and

cultivate pastel medium in Taiwan.

Prof. Chang has been recognized as a Master Pastelist in the US, he is considerably well known by the
European and American main stream art field. Through the written recommendation by prof. Chen Tung-Jung of
Culture Center of Taipei Economic and Cultural Office in New York in March 2006, we knew he intended to hold
exhibition and conduct art teacher workshop in Taiwan. After working and planning with Prof. Chang for over a
year, together we held our first "International Pastelists Invitational Exhibition" in NTAEC in 2007. This grand
event was an eye opener for the Taiwanese citizens, they had the opportunity to appreciate the international

pastelists' exceptional artwork and it had a great turn out. It was welcomed by overwhelming praises.

In view of this, NTAEC published Prof. Chang's work Amazing Delights in Pastel in 2008. It provides fellow
citizens the opportunity to appreciate the full view of international master pastelists' artwork. In order to promote
pastel teaching, we invited Prof. Chang again to set aside a little time out of his tight schedule to write a text
book about the basics of pastel techniques. This book will contain accurate information, effortless step-by-step
learning structure, and excellent demonstration techniques. It can be used as a reference book by art educators

for research.

There are only a few reference books in the market introducing pastel, and they are mainly translated
books. However, they could not fulfill the educational needs of Taiwanese citizens. The predicaments are: the
advanced level of pastel reference books are not available in Taiwan and the complex theories in these

translated books are not easily understood by beginners.

The content of this book is focused on the demonstration of basic techniques and detailed introduction of
pastel materials. It's expected to let the readers comprehend at a glance and enter the realm of pastel art.
Understanding and appreciating the vibrancy and mystery of pastel medium will elevate the Taiwanese pastel
art field to a higher level. | am honored and grateful to have Prof. Chang, he always taught with his brilliant ideas
and talented techniques wholeheartedly. Furthermore, he had conducted the art education workshops and
special lectures in National Taiwan Normal University, National Taiwan University of Arts, and National Hualien
University of Education. He eagerly traveled to Taiwan and the US back and forth at his own expense. He
immersed and devoted himself to support Taiwan's art education. His contribution is greatly appreciated. |
hereby give my deepest gratitude to Prof. Chang in time to have this book published.

Director of National Taiwan Arts Education Center

N
7‘”‘"" MJune 2009



H F

1982F B Al SRITRK - BELRIBHIES - RELBEZBBRINEM - FLEHKOVBERIIEE
BATER - SELIMIELTE DAEERBEMBINEEF - 8SRXKTRF/—OBEEXEER @ UERRENE
B - BRERBMZE2H @ SIRNME—RIBEEDZEMARIE -

MEEMNNAIE  ERREER—RBRARER - ERZIERMEEZNEREREEN (Medium)
c 1972 EBM X EH S (Pastel Society of America ) FITRARA » WEFRWNARE - CHBEZE
KERNTERSH - BLEANER 2RTEMAEFNDLE - MEBHNNEG - BEeUREDE -
EXRHBGRANTEZIES » BUASNRARREEE - YYENAEERRRR » ZIRSEBRBERIL
MEERE  ERZEISHERIINDEEMAR - BEMEBER +E  BEFEENEMISI - HEN
%0 BEAORIR > BRAESHRIBBHDEENNEE -

BISEEMAEEERIMETE - HEBERERT - RABVPBEMEEBALER - Ak -
BR2006FEZTERSREBYW "BIRMPERIBRE.L AEERD - REZMNZBILEVIEERHE - =
BMPERS ZEVMPEBREEFR N8 - 2007FNRUHEB S EBEMWHNBENSE H REE
TEZREEMTYERSE - I—RE - MEEBERARHBR - EMASIREKFANLE - RENBIRD
CEREBERME ERVMPEMSBR—BE -

RERREEBNEENPEMNIS r B207TFREFEREW —EMR "THEHEIHBE, -
BERENH - ZEINNHEIP - EBEZIMURANRBEEM - BREBE-MailigRBEEFRIELFES -
EREESHGEELERR > RRBRME - RERNR2008ER/RBIRTBANEM (HEEE) - WEEHN
BEAR—IERHTEAPINERE - HHRERNERE -

(BPERAEANPFIRIEGEME) HABSERKKRIBRNETMTRAL - ENERERR —LEER
BANBEA - &S HEMESUVITERY - AHERLENSRHEAMRNG » BEARAEMSE © 818
BEVE—B TR BRIATSEDPLENRE - RATBEDKEE - FE - ERIJIRIERMENTLD
- REREREESENEEIERN<E  RHEBK - SL/FRNRARIE - BNER - BFIBI S
RIS SHRSHNBIEBL -

EHRAIRHHBRICEBMASERERELENTRA - REBML/VE - LERARERM
RIHENEE - IRFIEBR/IMUS ONDTF - MAIRILEN P ERBSEIERREE - UBRE
BIK - EMUBRKRABEITP - BUSKERE - AIULEEIRRILR - wfisvBEEEI A a2

T AE

20095 3B R #Y



Preface by the Author

In 1982, | said goodbye to my relatives and friends who sent me off flying from Taipei to settle in New
York. Originally, | had planned to study Modern Art in order to break through my oil painting creation. | had
great ambition with strong conviction to settle and struggle in a foreign country. | was hoping to become a
professional artist in the art field of New York City. However, | did not complete Modern Art, and unexpectedly
ended up in the art field of pastel.

Pastel art could be estimated as the fastest growing and widely known medium. It is favored by artists in
Europe and US. The Pastel Society of America was established in New York in 1972. It held open exhibitions
every year, hence it attracted many global artists to participate. New brands of pastel drawing paper and color
sticks are constantly coming out. The qualities get better and there are more selection of colors. An artist can
easily pick the color stick and go directly to pastel drawing paper to paint. Since no mixing is required, its color
is more precise than oil painting. Ever since pastel art has been becoming a trend, new pastel organizations are
continuously being established through out the country and all over the world. There have been over 50 pastel
art organizations established in the US currently, and it will continue to increase every year. Indeed, the
fascination of pastel cannot be neglected. Let us re-evaluate the significance of pastel art.

With great vision and drive, Mr. Wu Tsu-Sheng, the director of National Taiwan Arts Education Center
(NTAEC) had authorized me to organize "International Pastelists Invitational Art Exhibition" in Taipei in 2006 in
order to promote the growth of pastel art domestically. Hence, the International Pastel Exhibition was solemnly
held in the gallery of NTAEC in April 2007 as scheduled. With the assistance and kind effort of North America
Pastel Artists Association, Pastel Society of America, and Art du Pastel en France, the exhibition had a great
turn out. This splendid event not only was talked about with approval and fervent responses in domestic
educational and fine arts circles, but the exhibition catalogues have also reached out internationally. This is
great news on top of the grand pastel exhibition.

Director Wu and his organization were actively promoting pastel art education in Taiwan. He had also
organized the "Pastel Teacher's Workshop". This permits me to return and lecture once to twice a year since
2007. Several of the trained teachers from Pastel Teacher's Workshop that | taught have done extensive
research of pastel art. They've sent e-mails to me to review their paintings and critique. I'm really pleased and
grateful to see the progress in Taipei. Moreover, | must thank Director Wu's faith in me because he published
my book Amazing Delights in Pastel in 2008 and entrusted me to write a textbook about basics of pastel again.

The contents of The Art of Pastel Techniques and Artwork was written according to Director Wu's
suggestions. The purpose of this book is to allow Taiwanese citizens who already have basic understanding of
art to learn how to paint pastel after reading this book. Therefore, this book focuses on two aspects: introduction
of pastel materials and basic techniques. It's convinced that readers should be able to comprehend at a glance
and be able to participate in the creation of pastel easily. As for the demonstration techniques, the book
contains simple step-by-step instructions and can be easily understood. As for the appreciation of famous
artwork within the book, I'm tremendously thankful for having so many global artists' support in providing me
some of these pictures. The styles and themes of these artworks are different and diversified. It shows a wide
range of varieties for readers to acknowledge and understand the trend in pastel art from all over the world.

| hereby give special thanks to Ms. Wang Feng-Ling and Ms. Chen Mei-Chun of NTAEC, who are the
editors of this book. They have worked with me closely and patiently for the past half year. Further more, |
would like to thank my two diligent assistants Lee-Mei Young and Hui-Chu Hu who are vice president and
treasurer respectively of North America Pastel Artists Association. These two friends have helped me type
Chinese and create document and image computer files on a long term basis. Sylvie Cabal, President Art du
Pastel en France who had provided me with the famous European pastel images. Also my daughter Emay Kao
who had helped me with the English translation. Without their great merits of assistance, this book cannot be
successfully published.

e CHAE=
New York, March 2009
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Pastel is one of the oldest painting pigments. The beautiful mural in the cave left by humans of the ancient
times is considered the earliest stage of pastel.

Pastel colors are adopted from primary colors of the nature, including minerals, metals, plants, and
animals. All of these can be refined into pastel pigments. For instance, the ink of octopus can be used as black
pigment. The selected primary color needs to be grinded into powder, adding some glue to it, pressed by mold
and then shaped into a stick to become a pastel material to paint. The expression of this type of painting source

is just another art medium separating from oil painting and watercolor that are known to everyone.

As for the manufacturing process of oil painting pigment, you have to mix the oil with pigment in the first
step, and then load it into aluminum soft tube. To apply it, you squeeze the pigment from the aluminum tube to
mix the oil medium on palette. You need to blend it well and thin out the pigment for painting. The pigment of

watercolor is the same but the object to be mixed is water-soluble medium.

Oil painting pigment dries slowly. The surface of some of the special colors could take up a week before it
actually dries. However, watercolor pigment dries quickly. You can start coloring again within minutes. The
luster of oil painting will disappear after two or three decades. The oil in the oil painting usually dries up after
two or three decades, this causes the surface to lose its luster and the colors fade. If a coat of oil is applied over
the painting, the luster and original colors can reappear. However, an oil painting that is forty or fifty years old, it
will most likely be dried up with cracks and chipped off. This is unavoidable. When it happens, you can revive
the painting by sending it for art restoration and have proper treatment done to it. As for watercolor painting, its
thinly coated colors will fade away and the drawing paper will turn yellow decades later. It's hard to keep it

everlasting.

Since pastel pigment is picked from primary color of the _
nature, its hue is the truest and density is the purest. There's no ] -;r,l

!-fﬁk ¥ ‘g.lh

-

need to add oil or water to mix when painting, so there is no risk of

drying up with cracks or chinpping off. Pastel painting is easy, just ?L __'

take the color stick you like and paint freely. It can be repeated = o f(
without waiting for drying time. The fastness and simplicity of = L 4

completing a pastel painting is deeply loved by western artists. » l"-

Many artists, such as Leonardo Da Vincci (Fig. 1-1), and
Michelangelo (Fig. 1-2) of Italy during Renaissance era used
pastel pigment as an important medium to create their drafts and B

sketches. Until the 16th century, pastel pigment had been used

2

extensively by ltalian artists. In the beginning, pastel pigment was
used to paint portrait for noble women in the palace. Because its
color was vivid, soft and beautiful, it was cherished by artists and
collectors who passed down such superb painting material and B1-2 KEESPRERND PR

techniques to France. Pastel sketch by Michelangelo
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The most outstanding French artist during the 18th century was La Tour (1704-1788. See the portrait of
Louis XV of France); he had painted the pastel portrait for famous people such as Voltaire and Rousseau (Fig.
1-3). Another pastel artist Simeon Chardin (Fig. 1-4) also had great artwork passed down for generations. Until
the 19th Century, some of the western artists were very knowledgeable on pastel pigments. They are no longer
satisfied with the limited colors for painting portraiture. They desired and demanded on the beautiful outdoor
colors of nature. Varied selection of colors enabled the Impressionism artists to display their talents freely. The
well known Impressionists are Degas, Manet, and Renoir. All of them had painted with their own magnificent
and unique styles of Pastel. The famous artists in the 20th Century have also painted pastels. Picasso, Miro,
and Kandinsky's pastel artwork were passed down for generations. In the early of the 20th Century, a famous
female artist Mary Cassatt (Fig. 1-5) had fully grasped the marvelous characteristics of pastel and expressed
her talent through portraiture and landscape paintings.

The first organization of pastel art in the world: Pastel Society of America was founded in New York in
1972. The founder of the Society, Mrs. Flora B. Giffuni is a well known artist and she particularly loves pastel
art. It's been speculated that she had donated a considerable amount of fund to establish Pastel Society of
America. It became one of the most outstanding art organizations in the world. It attracted many artists from all
countries. The open juried exhibitions sponsored by Pastel Society of America are held on annual basis. It
continues to attract artists around the globe to actively participate. There are 56 different awards contributed by
donors and PSA. PSA holds the highest authority in the pastel field. The quantity of slides that were sent in to
participate in the exhibitions always reaches from 1,000 to 2,000 every year. Once the participant's slide has
been selected, the artist will be notified. The participant would send the original artwork to the famous National
Arts Club for grand joint exhibition. On the first day of grand opening, the invited jurors would judge the selected
artworks. There are about 180 to 200 pieces of artwork exhibited every year, and the artists can be awarded
many times for different awards. The ones that have been awarded numerous times would have the opportunity
to be elected as a Master Pastelist by PSA. An artist who is awarded with such honor can have life time direct
participation in the exhibition without the pre-screening process. In addition, the artist will receive Master
Pastelist Certificate and monetary prize. Until 2008, there have been about 150 artists awarded with Master
Pastelist Certificate. Luckily, | have been chosen to be one of the jury of selection group for the exhibitions for
eight years and have been awarded with Master Pastelist Certificate.

The Annual Open Juried Exhibition catalogue produced by Pastel Society of America especially pointed
out the following quote "No other medium has the power of color or stability of pastel. It does not oxidize with the
passage of time...A particle of pastel pigment seen under a microscope looks like a diamond with many facets.
Therefore, pastel paintings reflect light like a prism."

The establishment of Pastel Society of America strongly influenced the art field from all over the world. All
of those artists who were not pastelists originally had started to participate in creating pastel artwork. Pastel
organizations are continuously being established and growing. These organizations were never hostile or
oppose each other. On the contrary, they helped out and supported each other. Pastel art finally became the
global fastest growing medium. Europe was also inspired by this trend. Under the influence, Art du Pastel en
France was founded in 2000 and still growing.
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1. Category of Pastel Pigments:

When an artist enters a fine art supply store in the US to visit the department of pastel pigments, he/she
might be overwhelmed by the abundant selections of stunning pastel colors. There are numerous brands of
pastel pigments out there, but currently the biggest package of any brand includes as many as 525 colors. And
you can see the purity in pigment of every color stick once you open the box. Unlike oil painting or watercolor
pigments, which are loaded inside of an aluminum tube, the colors can only be identified from the label rather
than the true color itself.

The pastel pigments are divided into four categories.
1. hard

2. soft

3. pastel pencils

4. color powder box

Hard: Hard pastel pigments are generally primary colors of the nature grinded into powder together with
glue and pressed by mold to form into sticks. They are usually square and round shapes produced.
Because it has been mixed with more glue, it is firmer and not easily broken. Therefore it's easy to
operate. It is most suitable for beginners, and it has been widely used to paint the background.
When necessary, one can use a blade to sharpen it in order to draw thin lines conveniently. The
brands commonly used are NU-Pastel, Conte, Holbein and etc.

Soft: Soft pastel pigments are the pigments with higher purity in nature and mixed with a lesser amount of
glue to produce higher end pastel pigments. Because not as much glue is mixed in to form, the stick
will be easier to break. Therefore it can only be produced into rougher round shape. It's more difficult
in operation, so it's more suitable for professionals. And it's also used to embellish luster and bring
out the visual focus. Soft pastel pigment with higher saturation and deeper hues are the essential
pigments for a pastelist. The brands commonly used are Sennelier, Schmicke, Rembrandt, Unison,
Great American, Terry ludwig and etc.

t's more difficult
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Pastel pencil: Its appearance is similar to a pencil of which the pencil lead is made only by hard pastel

pigments. It is perfect to sketch, outline, make a draft and handle the details of a painting such
as eyes, eyelashes, buttons or other thin lines (Fig. 2-2, Fig. 2-3).

B2-2 BMEBEWESTERA -
Pastel pencils are also suitable

for children to use.

2
2"
H23 BEBENEE -

The usage of pastel pencils.



B2-4 BIREGCBHINER -
Method of moistening color powder with sponge stick.
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Color powder box: This is a new product that was just presented in the market. Its outer box looks like the
powder compact that women use. When using it, moisten the pigment with a sponge stick
and apply it onto the drawing paper or canvas. This kind of pigment is especially suitable

for eveness in drawing or handling detailed parts (Fig. 2-4).
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Selections of already dyed pastel drawing paper
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AV 2-6 BEDHBNE WRIR) -

§2-6 ZIREE B2-6 ZiFEE
Effects of using coarse face Effects of using fine face

WiE - BE-EERERAUNBDLERE COONEIE - SEEIRNSFIERUEER
NEREBAWENRZ L2 - KENEEVHENDRE - FA2RE - BNH
PEERANWE - RBEEZE  SRWEIERE - el - K
EZNEEAFTEELEE > )AHSennclierR T4 E#ILa Carte i - iR

EXHED - EIEEB LMY - AERREHENABR R (B82-7)

| <B2-7 WENEREREDS  gHEA-
Selection of various sandpaper colors

Wik - BELEBEENWIR - BLT+ERATERNEN - DEUBIEX BNEGMH
R D0 E—ERBMHR AT - RERRENE—KBEBRZ NN - XA
SRVBRIAELRK (B2-8) -



2. Choice of Drawing Paper

General pastel drawing paper:
There are various kinds of pastel paper especially used by pastelists. Plenty of new products will be

presented from time to time to the public. This might lead a beginner to become indecisive about choosing the
right one. The author suggests selecting an inexpensive brand such as Canson to start with (Fig. 2-5).

Generally, pastel drawing papers have already been dyed with up to 50 to 60 kinds of colors to choose
from. There are fine and coarse faces of each piece for the artist to use. On the coarse face, there are deep
concave and raised textures that are suitable for using rough and free style strokes to paint. You can see the
fine grains from the naked eyes on the reverse side. When pastel is applied on this side, it will show even and
full effect. This kind of drawing paper is suitable for expressing exquisite and realistic strokes (Fig. 2-6 There
are coarse and fine faces of the drawing paper with different effects).

Sandpaper: This kind of pastel paper is produced by gluing sand powder on thick pastel drawing paper. It's
often used by professional pastelists. The main characteristic of this type is that it is effortless to
stay on. Due to the coarse face of sandpaper with stronger adhesion, it enables the pigment to fill
in the thin seams of the sandpaper, thus it's not easy fallen. Currently, there are various brands of
the sandpaper especially used by professional pastelists. Every kind of sandpaper has its own
characteristics in addition to the coarse and fine sides that the artists may select as needed or
love. The La Carte paper manufactured by French Sennelier Company is mostly favored by
artists. Its paper surface looks like sand powder, but actually it is produced by grinded wood chip
powder of oak (Fig. 2-7).

Sand board: The sand board used by
professional pastelists has
been produced within the last

5
%

decade. It is a rigid and thin

s

synthetic board plus a layer of

4
e

fine sand powder. In addition to
the adhesion as the sandpaper,

—
i

its advantage is worry-free
from wrinkling caused by
folding (Fig. 2-8).

B2-8 WIRREREE - A IDBRK
Sand board is very rigid without risk of folding

10



= Chapter Two
= 3 'iﬁ
"‘gﬁﬁﬂﬁ Knowing of the Painting Materials

Wi - MEEMBIAT I BN ERD - HEY
BRIEHEORE  BREMER - M s
MREUSHESBIENTN - B E—8
MUAMERENNERREBE - ERY
B CRKEIHENB DEAB KRN
Ee (829 B»PEZREWM) -

2-9

R AT - M EBANER - ERFIEMERRS - UTRECRBESNER - HRYBEW
SFEBER -

ABHERNER - BESERRRZEHNEE (§2-10) -

EODER  BERRBIBRARNERE (B2-11) -

B2-10 RBER B2-11 B8R
Dark-color drawing paper Light-color drawing paper

PEDAEN  BRURBAYRFES - URBERES - REBNEIDYIHNRETERRITEHVRRS
(B2-12) -
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Sand Cloth: The invention of pastel canvas is the newest product shown in recent years. Its purpose is for
convenient carrying by scrolling into a cylinder. The material of sand cloth has high-fiber and is
elastic. The cloth is glued with a layer of fine sands. Presently, the product only comes in white.
However, the artist can use watercolor or thin acrylic color to dye into a different color (Fig. 2-9

Sand Cloth used by professional pastelist).

In summary, there is an assortment of pastel drawing paper, drawing board and canvas for pastel artists.

Knowing how to select the dyed pastel drawing paper might be a true test for beginners.
Dark-color drawing paper or drawing board is suitable to express the light-color subject (Fig. 2-10).
Light-color drawing paper is suitable to draw darker subject (Fig. 2-11).

Middle-hue drawing paper is widely used to color and draw figures; it can preserve the original color of the
background. It not only saves time, but it also ingeniously set off the subject to

become the visual focus (Fig. 2-12).

T4 o I'.:;_ ...H-‘u!". RO '.r

ARSAR R e
B2-12 EBREER
Middle-hue drawing paper
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BE=E EVPERNERAER  TREUNEH LB - TBRBESERIEEN -
ARWIEIEEER - BESUBESERAA R0EES (§2-13) -

ﬁ 3. Painting Tools

Hard brush: When the pastel pigments are painted too thick, it needs to be corrected or

re-colored. One can use the hard-brush to brush away pigments. When
using sandpaper to paint, it is most suitable to use hard brush to erase

unnecessary colors (Fig. 2-13).

N B2-13 BEs
Hard Brushes

= - BUKRIMWSMNIR @ KAIRER - RS - BES (B2-14 -~ §2-15) -

Paper pen: This tool is used to paint the details evenly, particularly the sidelines, eyes,
and lips (Fig. 2-14, Fig. 2-15).

B2-14 8=

Paper pen

B2-15 {ENMAZE

The usage of paper pen

13



B2-16 B&KRE

Eraser

B - DIRIENRRIBR L - AREBNRIEED (B2-16) -

Eraser: Soft eraser is commonly used to correct or erase colors (Fig. 2-16).

B2-17 BiRE
Sponge stick

EiRE - BRYBERKIEERMVARANIAR (§2-17) -

Sponge stick: This tool is necessary when using an assorted box of pastel

colors to paint.
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B2-18 IR EEHR
Blade and card

JNRZFR  ZREBREE—ENRZETNHABE+ ~ BR+F
R REERZE (82-18) -

Blade or card: Choose the type of safe blade that is covered by
metal on one side, a phone card or a credit card to
brush off pigments (Fig. 2-18).

15



B2-19 #EMhevHA
The function of paper towel

B —RERERFEAESE LEIRD  RERT LEVHER
TXBIREE @ RIFZRSHENDE2EM - BEERRME
B - BUEKIID - AHERARBHER (82-19) -

Paper towel: Generally, artists always use fingers to even out colors on
the picture. In order to avoid damaging the painting by
using greasy and sweaty fingers; it's better using a high-
fiber white paper towel. Scroll it into a pointed form to
apply evenly, particularly to the background of large block
(Fig 2-19).

16
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PO~ BER

ROV PERENRT —ROVPERSEFENBEPEEETER (
Fixative) - BERNGERES - MEBNRLE - SEXLENETER - BERE
EYIENER - Bi5 - SRESERRE > AUEEEEBNHUEH LB - 81T
BEBF AR

EEEERNSEARBE - BAK
VP ERNAMRE - RFENERE
BERN—R4 - BERF2RERNBE -
REBEIDONEEB= - BRFEEED
30#éE (B2-20 ~ @2-21) -

B2-20 BER B2-21 BEEER
Fixatives Spray the fixative

EHER—RNERIERTITREREEETER - £EBT—BEE » 1180
KIE BELRBM—FXR - FABEREN  REB—RF4FBHNRIBE (
Glassine Paper) BEAEE L * RERUFENREREBNRDELE - EEER
BB - FEINEREERNERE - NEFEEER - EBEARAEBREZ
(B2-22) -
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4. Fixatives

In order to prevent falling pastel color powder, pastelists in general will spray fixatives during the painting
process. There are many brands of fixatives, the best is the colorless type. Some inferior fixatives will deepen
and darken the painting immediately after spray. If the situation happens, you can recolor the important part of
the picture right away to fix it.

The way to spray the fixative is very easy. First, place the pastel flat on the floor, hold the spray can about
1.5 feet away. You must move your hand quickly while spraying; spray evenly three times and leave at least 30
seconds at each interval (Fig. 2-20, Fig. 2-21).

B2-22 DUFHREE
Push and press the picture by hand

What deserves to be mentioned here is that many pastelists are not willing to spray fixatives. They are
concerned about the outcome. They worry that the fixative might darken the intensity of the colors. After the
painting is completed, you can frame it with glass immediately without worrying about using the fixative.
However, right before framing, it's best to cover the painting with a semi-transparent Glassine Paper, and use
the side of your palm pressing down firmly in order to loosen the color powder to be accumulated into the thin
seams of drawing paper. This step will prevent pigments in the frame from falling even though fixative is not
sprayed (Fig. 2-22).

18
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h ~ HIFEIR

KEBRED  ZERKREAEBHNKEER  MERIE (REE20BULTSEF - FAZ LB
) - RBHNENBEERAKEEN @ TABKEEREER - BUARFREZRIMZRED
g - B BRT NERFRKKER -

EEREVEH  BBE XKL (Acid Free) BIEEIR - WEBEM MRS HENEMEEST BRI
(Museum Board ) - Z{EHFEWIRNBE » BEU=2<—80WH - =2 <2—88
BBBR (Gesso » ARMITHAEMMBITIIEHE ) ~ ZD2—HIKURDFHRET
HNER (ZERAEESIRE  KERBCHBERRE ) @ MERRHBREFIHDS - BH
BRIFEEZERERR L - BEABSAZRI—RENT -

B2-23 EBHERIEBEH - BBR (gesso) ~ BEK - Z=DZ—B8 ' RERNEB—K
Sand powder, gesso, and water divided into 1/3 portion and a tube of acrylic.

B2-24 DIBREIFEERER -EBESR—X -
Use sponge brush to brush on the board horizontally and vertically respectively.

19



5. Make Drawing Paper

Watercolor paper with dye: Select thick watercolor drawing paper with coarse surface (the best is over 250
pounds, so it's not easily bent or deformed). The dyed pigment is usually
watercolor. First, blend the pigment with water to dilute. Then use big brush to
paint over twice. The acrylic pigments can also be blended with water for use.

Sand powder glued Board: Select acid-free board such as Museum Board which is commonly used in
American museums and sold in fine arts supply shop. The process to produce
pastel sand board is to mix of 1/3 of fine sand powder, 1/3 of gesso (can be found
in both construction materials shop and fine arts supply shop), and 1/3 of water
as well as a few acrylic pigments (selection of colors chosen depend upon the
artist's needs). Mix all ingredients evenly and use wide brush to paint on the
board directly. Brush the whole board once in horizontal direction and then

vertical.

B2-25 R @ ENITERBESRIFBNER -
Wait for it to air dry after brushing. Then you can use the self-made
drawing paper.
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BEORE RTEE LBEMENE
Fresh Fruits in Summer

Jason Chang

Permanent Collection in Shanghai Art Museum
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B o= AR Chapter Three

1. ZAZEWBYICansonZ 4K » EARE
RNEHHE - WD HEEHV058 -

1. After selecting light gray Canson paper,
first use charcoal to sketch the outline, and
give forms and shapes of the objects.

2. [ER@EMEINu-Pastel » SEE2EB » K
BIRNAE - NBiEMe -

2. Use Nu-Pastel to cover flat and large
-

; areas with broad hatch strokes. In this

~ step, it's not necessary to give details.

23



3. e ANu-Pastel#li D& - RAFEIT
R oL~ AL Sennelier ¥
YERESER-

3. Working with Nu-Pastel to emphasize its
3-D effect by showing depth of the objects
and contrast between light and shadow.
Some of the bright colors are blended with

Sennelier pastel products.

4. DIEREBYSennelierfliBE VB8 © 15
AR RNIREER » EARRHN
B o

4. Use soft Sennelier to draw details. The

brightly visual focus is especially

emphasized - the peeled orange.
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NEEE B - FiEoEE OFF)
Accumulated Snow in the Forest

Markek Swiatecki
(Poland)
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1. BERUKERDLENVIERIES - 5A
ERMPBRITRE - WAARRZN
EDXRY - B0 -

1. The artist chose the black-dyed sand
paper for painting. First, use blue pastel
stick to draw the outline, and roughly
divide light and shadow using blue colors

to show contrast.

2. RisERARRZENXBERKERE
E - f—PREZAFMWESEAFNR
£ FXRHEL - BERE - BRDH
BIRR -

2. In the beginning, use gray-white colors

to paint the snow. This step is to emphasize
the uneven accumulated snow on the ground,
as well as the contrast of light and shadow to
show the gradual distance in the painting.

27



3. RIRNXE - TRBFRIBHHRE - It
—SREIDALIRE R IRIBE M B BV EF
 RBREBES SE& - BE ey
i -

3. Warm sunshine can eliminate the gray
and cold winter feelings. In this step, paint
the trunk and branches in the forest with
brown colors to show the liveliness in the
picture. However, do not work on the
details yet.

4 ERERBERANGLL - WURES
RIERERR ST - EHEZ T - EDPHIRY
BAMMOLE ~ DR - SAMBE
HENBRINXIERARBIRT -

4. The artist is good at working with
complicated branches, and uses warm
colors to embellish the light. Under his
strokes, every detail in the picture is true
to life; there are plenty but not in disorder.
His skilled techniques and meticulous

observation is admired.
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EERNBE REHE
Frank's Head Portrait

Jason Chang
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- = ~ Chapter Three
i PR AT _/ Basic Techniques

1. PIRRIRRITIRED - TEBRERER
B - AXkEiDERe - BLRIRERE - It
B AR PREVEE S 2R 0 HHBFEE -

1. Use charcoal to sketch the outline.

First sketch the facial outline and then
facial features. No details yet, but you
should have the correct ratio at this point.
And use different pressure on the charcoal
to apply strokes to show light and shadow.

2. RARHER S (Nu-Pastel) 2 ZRIRE
B - RIBEI2ISE D - MElRAHEES
BITTEER -

2. Use deep brown hard pastel (Nu-Pastel)
stick to draw the darker parts, emphasizing
its lively 3D effect.



L EBYREELAYNELREBD @ Il
REBBENLEE - BEAAHBENER
- OB R (SennelierkSchmike )
RPEMEBRARESER -

3. In this step, you should paint the basic
skin tone and concurrently work on the
exact ratio. However, do not make details
yet. Soft pigment (Sennelier and Schmike)
and hard stick can be used at same time.

4 RENTRER SHRBEDPHNBR - 83
BN > BFEZEEEIR - EEEERN
BFRIER - BEERNTREIRSN
STEYTRRE ~ EITRRE -

4. In last step, in addition to adjusting the
graduation in color, light and shade, must
polish the edge and note the harmony
and 3D feeling. The most important thing
is to catch the characteristics, personality,
and temperament of the model.
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PAZRNNES KB
An Ox with Prone Position

Jason Chang
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1. WEBRBESEABONARATRRBEZXE
BT BEEESRBETFTEREME - (FENE—
LR BEURENARRIEKITER - TEEMAE
SR ENES - I RERHSFERB/RER - TR
MBS~ EMEXER -

1. The painting was done by the author and was invited
by Dr. Bernadette Li, Director and Professor of Asia
Studies of St. John's University to participate in
preparing for Year of the Ox Chinese New Year
Exhibition. The first step is using soft charcoal to sketch.
The subject is an ox with prone position in the lawn, so
drawing the outline should use darker color, but lighter
color for the trees and houses afar.

2. TBREREED  EERFTERESELE B
E&  ReEH - SHEEEEINRE - #5685
B 2HEEEER (Nu-Pastel) ZREZE -

2. First, color the sky, and then paint the ground, ox and
houses in first layer. Then paint the basic green on the
lawn and trees afar. In this step, use hard pastel (Nu-
Pastel) to paint.



3. Lt— T RBLUBRLOVRN R MNB AT E L - ENE
HEBEBREER  ESREFNEG N SBELRE
W EANE RN 28T (Sennelier&zSchmicke )

~ BB SRER - 2H8EIEENT -

3. In this step, you need to use dense or light colors to
strengthen the contrast of light and shadows. The sun
light beams from the left and cause houses and ox to

produce shadow. Mix soft and hard pastel (Sennelier
and Schmicke) to divide light and shadow.

4. L EBNRBERNBAESENENES - RZBUR
MEREBNER  AIRDRKIBE - SHRBRNEIN
 UERUBRFRNBERRRE - LMMERSBENS
2t - EROES - GIMRIB[EIL - LB MK D
 WEBBEALE WER—RAR -

4. This visual focus of this painting is the ox with prone
position. Therefore, you should use soft and bright
orange/yellow/brown colors to paint. As for the lawn
behind of the ox's head, you should use bright green in
order to express the importance of the ox's head. The
houses and trees afar should be simplified. The bottom
of this painting is left intentionally blank to show some

originality.
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T ESPLL (S
Big Red

BER - BE (EEH)
Maceo Mitchell (US)
51x51cm

37

@ @ @ Still Lifes Series

E—MRAS-—REIBEND A KEEVE
MREIERE - REBR/UNERFTRNEMNE]
fERAS - IR ABIABREERIEA - tEBELE
ENESRRBERNBY2REB2RIKE -
tERSTS ARG - ERAUBHNLZHE
HE - EER—DR—ERE - tNAIEREE—
BEAREBROBEE - BIEEIL - fIFEEVE
MREBREFENEELEAE @ tBlLY
BRSLNTNRE (WBELQTNEE - B
AR~ AR ~ KEERR ~ #1088 ~ IBEEE) - Rl
EMRIYWHNESLEMN——BRLX - B
EZEPYBNRE  RRRFIVRBNES » &
HERBEDE6EG -

Appreciation of Master Pastelists' Artwork



7 4 AL S
Beyond Containment
BT - BIS5E ()

Peter Seltzer (US)
77x97cm

EE-RBEEBRNBYER  FER—UAD
HREER - HAEBEKAHNBREIX - X8
BRABENBRAR  ARBRERSYE - #
BHERE - RBREENEE -

eI —I8EWE - ABERIEEBIRETHE
HHEE - BPNs—Ntced - BEDERMEIM
B EENNBEMFEEB/ANBENER  B—1BS
ABER - RER—=NEBNBYE  HESE=
BRTYEHRELARABCRSERSREREES N
ENUEFSHONEESEEBRVTELRECS
5 o
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Renaissance Man
S K (E@)

Ed - Dyer (US)

67 X 94cm

39

EBLFNRBEN - BRERUBREM
eV Ik > W PBPOARARIMEOLED - 5
BV DB LEENAIRRS  MELR
AHEB -

HNESEXENPMERSERABES —SFEE
HNCESERRDYELNRE=5E -

Appreciation of Master Pastelists' Artwork
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The Red Robe
BIEHE (&)
Joe Hing Lowe (US)
60 110.5cm

UBRPEHE BBRAE - 1972628
YERBMIILE - NN ENBERE - 1
ABPERNAERES - HEARBEANR
P RTRE -

WERMUR CIREALRE - & ~ IREE -
o ERROERBEREN  PABRZME
BOLWIE - tHABENRERIARKBAS LS
Y- BESAER - BIBENNEIEREERE

' EBEBRUL - ROBEREESHAD -
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L HEOBBEEED  BR - MELIESEH
Le Tulipier  SOBMFIZF © WS RESBMEN - WeaZl MOVRFY
o W (o, | RE - BEAANENES 2 EEBROR

> =2 o
Annie De Perrot (Switzerland) REx

40 x50cm
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Chinese Figure

BE - Rt (E&)
Richard Pionk (US)

61 x68cm

REIREREMNEINEFER - BURTHA
FMREIFENBEN - LBUARNNBEERETE > I
UM EL - REBTENIEBR - BRES
MERNRYDFER -

RERTLESEZEVPERSE SR » 19935
REEEINEMAR (DIBTHFEMELD ) BE
R BARFOEHREMB LB R (Art Students
League ) REIRBMH{ELLE <M BMHITAT -
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o) H 2% SEBERRE—IBYWENAE - BHEEREEH

Tournesols RHMHNERMBBBING H BEREBER - HEREDH

e . SEBES (RER) ARREEBHER G ERELNRELHHERD - 4
NEFREBRINNEME - EFMWARABBL - BEA

Viktor Mogilevich (Russia)

EE A == ,S\ °
50 x65 cm NRBRBEHR
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h¥EER
Harvest

Z2K (68)
HuiChu Hu (Taiwan)
50 x 65cm
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filgy

CLTYPH

e
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o
L N A
-y L

ZEUREOBRBEEN—NIRETER - LB
BEEEMAREZL > BENEMNBHE > HHLE
NEBNKRBERAMNEMNRE  TAER - £F
KNFRBEHRERSEREER - HHEEABE
WIRE - BEHRENNWNEZS - WESHE2008FEH
W& EHE (Pastel Society of America) BR A ARE
REREERR AFHEABEEZEBRMURSCER
amMxE=E (Allied Artists of America) ZBEREMfiA
FAAE - RRLEVEERHSES -
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s FEERERSETONEY - ROBREEY
Wixed Threaqg EXEEECEIF LB - AT R EBRBRS
@E% (ﬁ@) S 5@#& S E* A Eéﬁ??ﬁk S Hﬁﬁ """ %E%E%Fﬁ%a’g
Y@ - WERKESRAKRNIREHER —BXELAEN

HE > FEELAERRERD  MURBONFIAXRE

2 1
XM e s E S AR TTE SRS -

LeeMei Young (Taiwan)

g B rNKIER - EPEBEAFELH
BRI - BLURBIFEE - IREFERBCE - BUSHIR
R £#EBLANNE - RERR? APEFR? S
NER - URBMBIEFRDRTEIBIME

REEZRFRILEVIEHGEIER - RAHLEM
ZHBRELER SEEZEREBEHDPVELRES
BES -
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EEPR]

Grapes and Wine
REBE (B5E)

Jason Chang (Taiwan)
48 X 65cm

MAXBEWNZE - ERNZRREZDERAR
EFR#E0RZ > SRRE LRIEENSYBHEED
# o BEBEERAEENRZHBLIK -

ENASELEHN - BEEE - BLNEE -
BUSAKAFIRNBET - EERRRERRE > B
BEamfEEE -
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B BENRE - EENERURNGHEENRTT -

The Morning Sunlight SBE—ERBREER - MERLRIE - 0% - £5

e (om) BANER BLABSLESE IRREETNSE
REBOE -

Jason Chang (Taiwan)
70>x102cm HWESKRE200FEXHEMKXBESE (Alied

Artists of America ) ZBRRAE < Z M RI/EB IR
A ZHEEREHEBNURRRSNEMAR -

47



HH

Onions

KEBE (B5E)

Jason Chang (Taiwan)
32 x50cm

ER—IBRE FHREIESR - 2002 FRH—(I2
4 Brenda Rothchild® EL ¥ RARKBNER » L
BBMPIESLET - REHLUBLRE - BIHN
—(B4RI\ES ©

BLZBENREREZEPHBREHEVER -
BERH MR FRK ARANERERL - U8
D—LEBORIE

HEESM002F £BELEMRH BB S
BE > BMESE—SNES - EE2—BHY
B EREERRSNABBEIER > TRBYERE
BAgEHB T -
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3% SR ETERAZANLERESR - BR2007HE

Getting Ready to Flight ©5 @ HRBEISERNHBEMBHNC "EHERH

FHE+H OEE)D MERYER, 285 - 2008FNBEBEKRS » RIE

Sylvie Cabal (France) BIIISEEMiAEEE0IEEE > /& "Sylive CabalkkHE
EEER, RENR - HERRES -

FEFMEBRUEAREVNEELER - I
HEFHER » MERRBRYE - MEBFHNLEDH
BR - WEBZAHBRIE  2XIBIL > BULER

FAREVERERIE -
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Lingering

FiE+~m OXRED
Sylvie Cabal (France)

HEEBHN T BRE Y ET » 20074 R2008E R
KENYBRMENZSL - SEATSEBINE
BRNFNEBRDLESBE - LBENTAES
SENANEBERHPNBSRERFIER -

ERTEAERD > SELASNEY > BRXVIAR
BERNNEE  BENE  SAELER > hgld
BROVBAERRME -

fﬁ
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CEADIEES

Ancient Flowers on Red
EXK - B (&)
Jimmy Wright (US)

57 x70cm

BREBAIFLLESR - ERARSARAMENAER - BUBRUBNESR -
BIZREER - BFRKECNRBRIBSH - EENGAHS - BPHERNG
BX > HEATERATOEE STONKERTE - MBASNEREM  ELR
FFHIER - TEFRNRHARREED - BEBHNEREXREFE - AERIPHEERLY
R - BBERAR °

BREREENIERHEEER ' IFRREBNKESEMENMDR -
2006 F BEEE VR - HEBREERHDTYELRENTRELESE -
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HIL & 1

An OId Street in New York
we - R (E=H)
Sidney Hermal (US)
41x51cm

53

ERTSEZEVVEREE_FE8R ' B—
IEBHNEHKRER - HEUDERERARE (FEA)
RMARNFE - BRUEBABENRERS * X
BICEHNRY - MEBR—8 -

ERTUE—UERNVDIENE - BREZF
HBEHREBREBMELL DY BMHARAT - DB
E2004F B RABAY - EF T +H - EEBK—UN
BIER -

Appreciation of Master Pastelists' Artwork



WY

Houses Beside A Lake
OABEX - O CRE)D
Kryzysztof Kulis (Poland)
65x80cm

MERDANNEF - ERKMEBRBHMRAKER
BER -HONERTBIREARES - F19/\E - fE69
ERERAAENRES:R ABEEARSDAREGES
B - MIENEREBETRE  BILAARI—RITMR - B
AMIZZEEN - AMABRLSEREBRABNSIE
ROMBREENLERBER -
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@ % @ @ Landscapes Series

iz — HETEME R BN ERRE o STEUBY

Green Valley1 EF—RINREBBREM - U mARE LB

IR - BT EE GRE) 75 BBAREBENBRAR - SEMRSBEE - AU
Markek Swiatecki (Poland) =~ RE=H R EMNRE - SBRBEXEEMLE

65x80cm | TOOAEA
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Laid Stone Bridge
gk - BR (FEED
Keith Bowen (Scotland)
76x100cm

RESENRVETERERNTE - AFENER
RAEXEHEBENLGEE * tRSLEFNNR
NRBRABANBBULETZ LS - HNE—RBRAKE -
APEALRBESKEEBNNE » FMMEVSXATERBS
BIBKED ©
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@ % @ @ Landscapes Series

PG 5 I

Sunset in the Water Town
MISE (PER)

Ming T. Hang (China)

60 x 82cm

57

NIBER—ISB0KE - BEHE - RRPE
EBMKEEBRIERE - KHEZNER - 1S 0OR
EEVMPERSEPNEIRLRE - HP=-REE -
EBE1998FNRHEN—FE -

B RBRIEKENEERY EXEEBR
 FRARBERRRIEG - #EEEN I AR - ERIF
HENBE  EH/RNREZNRSR - BPHIAY
BREW/) - ETOREIETNEA -



HIEH b SR 5 ()
MTA Subway Station IT
REE (XE)
Jenny M .Lin (US)
48 X 63.5cm

REFITBRBARMBFZLN - BHERKRZER
R—EEXRNZN - BAMERRNEE - BERHE
REFRMEBSEMRNBREZRY - SLEBLEADN
ZR - BERBNBRKNKEC— BBEREEXR
B REBRBORILBORWE r WRREOLENE
fifEGD °

58



: Chapter Four
- % IEI ﬁ ﬁ %ﬁz nEI'I E’(fé ‘/ Appreciation of Master Pastelists' Artwork
@ % @ @ Landscapes Series

o ’ﬂ'u 5
ot iy

9 L‘.l.;*‘m E' ~.*~\|1

%‘hem—n L

2.7 [ SR 0 BEER-NEABRLNYER  KEREE

Winter Sunday SERXNFARES - BB LRENBHNEEAE

B meg (xm) OB APSENRES—R IRELONEGHE
% - BPORPABRE + B8 MEMIRIL -

Jackie Simmonds (England)
50 x 65¢cm
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Water Lane in An Old Town
F 48 (PER)

Xiang-Zhen Wang (China)
46 x46¢cm

THERONIERERSEERERNK - BERZEHM
CINHBEW B8 - tHIREPEANBEVEER -
FREPBIEBRLEN - ERE—MER - tHEIXU
HEENHZBE - PWME -

Ieig B A PEIIREKBNKRE - FEXREHWE
HXEBHER - PRENEFERS2 - BOAY - TN
BERRHR  EIBEEXTBEWHILER - BREHRA
= AE - BlERERE - EREMNER - BISER -

HESR2005F2NEEBMRFEBELRE * &

2006F L EM M EHRSHBR NG ESERRY
PORE  MREE—FE -
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@ % % @ Landscapes Series

BHWN L ENEERLELRBEEENERE - BT
Goldfish Pond at Fall ZEIAMNBNBEARHFEMNE @ RIS RKE TR
= . PIEE (Z:) EORE - 10 EK®E CARRE RVE A A A BN/

Rae Smith (US) /J\Sﬁﬁﬁ ’ ﬁ%%%ﬁ@%ag@§%§ °

46> 61cm SPEHR2007FHEEZEBVRLERSCERERL
o MAERBEER  BRFBERIEUSENRE -
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A Stormy Day

E - L8 (ER)
Rae Smith (US)

48 x63.5cm

SEHUTRR/EBVDTLEHREER > REEM
Bt ILEM P ERBEBRARBL) - BEHOMERIE
GIERE - BFRBEEMEH - 200/FHIIESEE
WMEBEMIRN "ERRCTEREER WSRO
188D - BRI —E2HEE °

HWERHEBRENKBVNCRAZHINRR - BY
¥R 2K BHe - BEBHEIBTR -
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AE B 3 10 1R

In the Wings

RS - B OB
Edgar - Degas (France)
1882

63

ENHHDPYBEMNEERBM - £ T NLERET
BATRMABL - WEBEMAE=TNEHNESD - iR
BB =RNREIIX  REORIKE
RERSYENHERY -

BPEUEE—2  UEMNBZHESBILAF
& MEZEREER BUADYHERES T2
—RiIFE - BESEEHEK  LENEBBESHB
S



WRETE I AL I BNMUBELRIBESNEY - CEBREES
Seated Dancer Tying her Slipper ’ MERXRXZ - RIFmESBHFSH - BRXW
WS - m Oxm)  FEEEES -
Edgar - Degas (France) HEEBRPENXERE  HR22BERNE
1886 @ BINERNHEE @ E2TLS > DONHE
EREENEY - BESASR -
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Q @ @ @ Figures Series

% 50T =P & MEBREENNTP - WRABEMROVEES

Three Russian Dancing Girls =~ 0 ' BRBRNAR - BBEBHERZEZN - KU
SRIE - B (xm) ERERRR - RBRE-BEBMALN > tER8%
ZRD - MEATEINEBNSEERD - LK

BiF e

Edgar - Degas (France)
1895

65



ol R 1 2 N\
Weaving Woman
& (PED
Wei Sun (China)
68 x 82cm

REFRE—NUPEININLER - RESE™M
- MEBRAVKBRRYE  HEXEREE - REE
BENPYENEENIERE -

ERBRB—UDLBRKRNYLIE - WBRRER
HER - RXAGNEREBNTE - HBEEONKER -
HEEROIMEK - 2R TR E -

RENHEEEFEE  SIRBNEEMEBLT
HNERAE - HEEXREMR/BIBANES -
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IREAN HBEEHE - WHRE  REEEESHOTERN
Tibetan Senior  FE o {EERH - SRMBRPIIY)|BIBABERT - N
wm by OFRKERRE  SEMK TELEHHBRFEPI
SRAMENTR - CERUANEDYERSIZDE
B SNSENEMBEEEASR  RASLER » 1F
BIES M20 -

Ying Feng (China)
31 x49cm

WIRRETHRRIES— - 2002FE BB M ESHIE
REMREESE (Allied Artists of America ) ERIE KB K
20054 = B ¥ 8 M R B B ( America Atrtists
Professional League ) BHFER#®E - WEREEHSTH »
BEEBRY  CEELERERBTE - WIRER - ReeE
REVEEBRR - ZENRIE -
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Brushwood Collector
85 - Aes CRE)
Bego Begjanyan (Poland)
70x100cm

i3
s

=R
[s[=]

BNEEsEREHNRY - SREBEMRBETHNR
RE[BE  EFHEE  MELA-—RBBRESHR

o

ol

U ERBFREMRE » AEMUIEESROVE

ER|VNEERE - ERTBEERL ~ EX -
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fLis (=)
Dressing Room II

FE - M (ER)D
Rhoda Yanow (US)
70x80.5cm

HELTEETNERHNENR - X—IBRU
EESERENMNBRLHER - 1925 XBMPVERS
BRIt - HEEEBSEDPBMNMERE - WEBH
FERBINEE -

19951996 F REBH B RIEBRH L ELFRE
HFRTIE URESEBRILEVDYERHSER
 BIRESEERNBERE °

HENEFNMRREARESCE - REABINRA
8§ BPN—BEAR  RMBAMSBERERRILUE
BEEBE - EER—BHSHVEE -



il 2k

Returning
MER (58)
Sara Lin (Taiwan)
48 X 63.5cm

BrOEFELEERTE - BXAER - RERA
HENBR - FENRAERBENERM A ENEER
3 - WEBEXE (M £ BNETE S8 -

MER X BEMA > SEVPEABIREERED
ERARZBEERC (BEMEERBEE) K (
EHEMRBAR) @ B—UBDEENCEER -
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K E S

Flora

RIFSD - SAMPE (RI0OAIEE)
Larisa llieva (Bulgaria)

38.7 x49.5cm

71

SREXRIANSEER  REHERNINGE—ITRE
BRYLERFE - WEBAEIFERAKEL - MBUE
RESOPBIRRAM - FREOVER - BERMEL KLY
fFERE - EBLIYBEHBNER - BURRIR
RORES - RRNEF - BIFVER -



A &%
Self-portrait

BE - KRR (E&)
Richard Pionk (US)
28 x30.5cm

EENVEIRERSLE  BE—USBNER - B
ETAHENEMNHER  EBBHYW - A\WRE-=2
EEFEFMRBIME - RRMWNPFERERIG - MeELL
ERBHAEE  BRBXRER H URMAEEREM
BB HPEBMPRMER - A% - HIR2007FRE
BERBEMALRER  TETIR » EFREX IR
BI&EAR -

LEIBFR1995F BIEGD - SRMEES S BRE -
BILEBRIESE - BEEIREEKRIEF - LRE/IB
B — °
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I'ES EXBXAZEZEHNTERSHNAIMA - RITBHD

Four Madonnas FEMNEE - wEMEHMEENS BRI - £

UEA - EER (Z£8) MEENRERRHNR » HEXMEBMNEMIERX -
Flora B - Giffuni (US) B MFASSEIMBES -

75x90cm HERANTSHNER  AFHRESRIRE
HANBE  RFRIURTHAMRRIRE - I8
BRE X BEEZEINPYENEENERRIT -

73



7 5l

Libre ou Monte

ISFIRREREE - BETmK OEE)D
Marie-Pierre Esteve (France)
44.5x116cm

PHBHRXNSBEFMRUOEMNES - SBEEL
OJEREMNBMER<RYME - LEUFBRHR
fER#E - RiBBEHNER - BPERIRERESR -
BERHN B REFENBPEROBAVNERE
 BENETSARKREEARZS -
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Q @ % @ Figures Series

VREEME
La Petite Ballerine

R - PAKBTRR (2K )
Anne Lemieux (Canada)

30.5%x43.2cm

75

WEEBHTRENER - BMEERTERARE
RE - AREBTENER  ILURERXRRLAE -
EEBABERERBERNRBURER - SKEL
BF - XYRFALENSRIE -



2R

La Tahienne

YEM - BF OEED
Catherine Tapon (France)
45x55cm

BENREIFR  STARBEESNEESRRIR - it
BUEMN - REBRNEY @ KEBUAEBBEBNAK
2 - URRSEEHEEEEBBEREOVRIE - MeV=E
ERRERMSHRER H BLULESEABRE -
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IEL AL HWEEUECBNEESINEMNMERZERIFE
Outdoor Antique Market | SVEH » WBEAM - BY - B - BMS - 83
EHM (SE) BEAIFLNEE - —RARTBIHDILEB/)\REIF
» BN BAEZRIBNIER - LBSLBENRERS
BRAINMKRREEREZE  IMBERE - HIUEP
HAY - BEEHRE - BRMAESNBE - XENY
LERIENES - RE2002FEFSEBENMRKRE
ELNRE—F®E -

Jason Chang (Taiwan)
68 x102cm
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In Pensive Moo

BLW - BB (£68)
Diana Desantis (US)

66 x71cm

BIUBHE—NUEINAVER - WEZEHY
ERSHMENNEBARE  URME T (Pastel
Journal) BE 2 ARAE »r BEAE r MRSIBAIE
B - 2005F £ RMERIERMD L EKREIBE » T4
RipRBEZWRME - BEREABEERS °

HIBREARIEC— EREASKHER » XK
BIEBENERE - RILVENRBIIERN - ERFAE
EAVNBBENRGE - BIE - B - BEHLE
HI{EEHVEAS ©
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SR I 5N

The Man with Hat
KEE (B58)

Jason Chang (Taiwan)

48 X 65cm

ENTHNEEREC— BREER—RIEREBEDS AMBEKREENT
B-tERERPEDHANER  BBELRERUENER - SREEMBT
BRENRBER - BAEEAZNEN - TEVURER - (FERESHERT -
AR—ROH - SASREJWVREBHNERFF -

HENREEER (EBRHPAMER) » 2102008FFE=1+\BEEBHY
ERBLRE  ESMRZEMMRAIBIBEIIALE -
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#uh ()
Journey's End I
TEMITM - BERN (EHH)
Christina Deberry (US)
56 x77cm

LLEFESBERNL L (Christina Deberry)8 2EEM % 817
BE=FSK (1998-2002) - MRS E KT RFFR1990F B
ABYTENRY  —REREIZERBIRENRERS - UESHHB
ZIRERENDEEMNEE - HP1997FSRPEBHHNRFR
SEZFHARRPEBOERKEBE - WEHPRERNVTE
MKERZERETHENTE -

B RRFTEDRBGEF_ - WEREIFENETRE
BN : (B (2) ) BERNEEZRENIER - TRMilak
XENTEERI-ERFINRHEKFSER - BIECENEZE
HRk@FER L - ICPKRELNPELFHBENHT - RES
BEEXEER - BRI —E8AXRRIAETBNERS L - £H
EEATHIENBR - FERFRTHEKABHKEEN - BEHY
E\AER LRSI ER - BERBEERRENDEZER - LIEE
CERINNEERE TR —BRD - KBEBUBHNZARRRILE
Bevigir - WSS - WHE - B - SRR LHNT
Eo



S HI B

Cattle in Summer Day
A - mEX (EEH)
Neil Drevitson (US)

67 x81cm

WREAUREBNFTZE > KEBESBMNBE TH—F
A5 - HFENLREBERBRAMN - SEIBEL
ARZE - BHENEE - LEEREBFRHHNS RN
o MRSBFERINMRBHARLHHXANFZER

o
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Fine Horse

Hims - HBOM OEED
Laurent Frison (France)
50 x 65cm

HOMBAANSNDNER - LEAHERRE
NG - EILENREIIX - BBPIFREBS NN
W4t - LRFEAE  BREVEBR BEEoO - It
BHNEEREBRGE  EREFNSH/BIZUBIL
wIC - AMEBEER - BIRBNRMMERSSL - It
ERE—BEAENRESE -
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TR 2 Y 1 %2 RBBEE—MEFNHRER - EMNEEN
Dancing Colors ~EANLERENSY - RELNEUEES - LER
4 \ 57, \YVA 2] N o 3 . ,
BB . BRERE (BAF) ARBRENBY - VNBRVELDGHNE—FZ

Mauri Maurizio Oddenino (ltaly) PRLOEEARE -

50 x 50cm
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iN ™ EEE—USSEHETANINRENER - KBS
Rising WHERAL - BEBNANBETS - kMUBR
ETx% - 3,0ET (REN) I8 REENNES  RBLIVEANRE -
Markov Konstantin (Russia)
48.5x70cm
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BB 2T EBB ISR - RSHBB IS EIG

1972F EBH P EHE (Pastel Society of America ) ITIRERHE L (BB
PSA) » EEEXNE—EHEEMBER - B F80FK - BEENRIE  BEER
—MBEFERAZINELRNBE - BRPSABFEERNWBRANARE - HERIEZR
F18% > MBEEC NTUVEEX ' 2E/FENERSEBFHNEA - BREEN
MEERUKES - BRIV EBRNBEUKRERANER - ERLFBEME
- BNEERERBRFRNBEREE & = - RSNV EEMEBEBEMIIL -
BBRBTEPE EFABN > —RBARB -

R ¥ 5 E S 8B ( International Association of Pastel Societies ) -
1995F MITRERIFEH (BIBIAPS) » ZBEAERERIRAA BN EMER
 FEHERSNBENR SEHSRTRANME - BPEE - EVNERE - R
20 FLEENEAERE - DFEERENAIAPSCBEIENBREHEE - IAPSHK
IUNEBRRTE » Y NRPSAREE r ERNSRETSES  WATENA
IAPS » I BRIAPSERIEEE LB - BEIPSACERLESRE - LBHT (
Rae Smith) > UM BRRES K ' WA BEWMVSHEIAPSE)ES) - WBEHRESZH
DIOAT —BERERERVAES  BIEMPENNMEEBENERS - BPrREIEEES)
BEE -

UM EiR=E -  MBRERE - HEFEWEY BTLRENHSERN - BE
B2 HEARMBMARNRE - YLUE-Mail i 8K - @S -




BT ERBEMERS

International Association of Pastel Societies (IAPS)

P.O. Box 2057
Fall Church, VA 22042 USA

Web site:www.pasteinternational.com

EBHEHS

Pastel Society of America
15 Gramercy Park South
New York, NY 10003 USA

Web site:www.pastelsocietyofamerica.org

EEVBEERBS

North America Pastel Artists Association
B8 N REB B R (Jason Chang)
133-03 41 Ave., #1F

Flushing NY 11355 USA

E-mail: info@pastelartist.net

Web site:www.napaa.net

EEBEHE

Art Du Pastel En France

La Maison de I'horloge- 52, allee de I'Eglise
76190 HAUTOT-SAINT-SULPICE, France
E-mail:cabal@artdupastelenfrance.com

Web site:www.artdupastelenfrance.com

LEERMEHE

Society Pastel of Lyon France
44 Rue Vallas

Carponne, France 69290

MBI ERBE

Pastel Artists of New Zealand
1207 Junction Road 2 R. D.
New Plymonth, New Zealand

Web site:www.pastelartists.co.nz

NEABEHS

Pastel Society of Canada

P.O. Box 3396 Stn D

Laurier Avenue West

Ottawa, Ontario, Canada K1P6HB

NMEMEENRHS
Pastel Artists Canada
P.O. Box 351 Flesherton,
Ontario, Canada NOC1EOQ

NEXRIHRTHE

Pastel Society of eastern Canada
450 Des Autels St. Ste. Julie,
Quebec, Canada J3E3C6

BANTHEHS

Pastel Society of Australia
P.O. Box 263

Moorooka Australia Qid 4105

HE2REREHE CRARNE)
Pastel Society of Victoria (Australia)

Web site:www.Vicpastel.com.au
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BEHBEHS
Pastel Society of Galway
#2 Rivendell Highfield Park

Galway, Ireland

ERBEVDIHE (HRER)

St. Petersburg Pastel Society
Apt.51, 22-24, 7" krasnoarmeiskaja
St. Petersburg, Russia 198005

SHRBMPERBE (BREHT)
Societe des Pastellistes de Moscow
Chrenjahovskogo Str. 3 apt. 51-125319
MoscowRussie

E-mail:vikor_braginski@mail.ru

ARBEHS TEBREHE
Leicestershire Pastel Society
12 Main Street

Cold Overton, Oakham

United Kingdom.LE 157QA

BARABDEENHS

Arte Del Pastello

Orazio Bellossi-Via Mazzimi
25-28838 Stresa (VB) ITALIE

Web site:www.artedelpastello.com

E B S % BT e

fIAIER/MNH T HE
Alabama Pastel Society
P.O. Box 1277
Trussville AL 35173

E-mail:rtstwritr@yahoo.com

TSRRAMNBE HE

Arizona Pastel Artists Association
7528 W. Sequoia Drive

Glendale AZ 85308

E-mail:wrighthues@aol.com

fEDETINGE RS
Arkansas Pastel Society
P.O.Box 250783

Little Rock AR 72225

E-mail:cbspann@msn.com

REDT M HE
Austin Pastel Society
P.O.Box 26768

Austin TX 78755-2184

E-mail:austinpastel@libbypeters.com

BRENTHE

Boulder Art Association Pastel Painters
2885 Aurora, Unit 7

Boulder CO 80303

Tel: 303/443-7104



EnAprER»mS 1

Pastel Painters Society of Cape Cod
P.O. Box 489

Barnstable MA 02630

E-mail: monap@aol.com

BMNPEHREHE

Central Texas Pastel Society
P.O.Box 3448

Temple TX 76505-3448

E-mail:cntxpastel@aol.com

NBAZNDEHS

Pastel Society of Colorado
P.O.Box 3145

Grand Junction CO 81502-3145

Web site:www.pastelsocietyofcolorado.org

RIOKEZMNBDEHS

The Connecticut Pastel Society
17 Gregory Blvd.

Norwalk CT 06855
E-mail:charlieyost@optonline.net

Web site:www.ctpastelsociety.com

BN HE

Degas Pastel Society

813 Heritage Ave.

Terrytown LA 70056
E-mail:gschafer@speakeasy.net

Web site:www.degaspastelsociety.org

EREVNTHS

Gateway Pastel Artists

1222 Oakleaf Dr.

St. Louis MO 63119
E-mail:wellsart@sbcglobal.net

Web site:www.gatewaypastelartists.org

KD EHS

Great Lakes Pastel Society
P.O.Box 1386

Grand Rapids MI 49501-1386

Web site:www.glps.org

B EHE
Lake Country Pastel Society

1737 W. Minnehaha
St. Paul MN 55104

E-mail:bartgalle@comcast.net

MEHBEHS

Lone Star Pastel Society
3701 Plains Blvd., #135
Amarillo TX 79102-1022

E-mail:lenginslesick@arn.net

BRI RS

Pastel Painters of Maine
11 Harris St.

Springvale ME 04083

E-mail:rneuvill@gwi.net
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B[RBENDE RS
Maryland Pastel Society
P.O.Box 54

Riderwood MD 21139-0054

E-mail:inquiries@marylandpastelsociety.com

Web site:www.marylandpastelsociety.com

PEREHE

MidAmerica Pastel Society
9903 W. 70th Terrace

Merriam KS 66203
E-mail:bev.artist@ago/net.com

Web site:www.midamericapastel.org

FEAIDIHS

Pastel Society of New Mexico
P.O.Box 3571

Albuquerque NM 87190

Web site:www.pastelsocietynm.org/psnm

ErREFMINDE HE

Pastel Society of North Carolina
P.O.Box 9143

Chapel Hill, NC 27515
E-mail:jimwillart@mindspring.com

Web site:www.pastelsocietyofnc.com

EBERDEHRS

Pastel society of the Northern Rockies
760 W. Riverview Dr.

Idaho Falls, ID 83401

E-mail:bambino@cableone.net

LR EZNDEHS

Pastel Society of North Florida
P.O.Box 5133

Fort Walton Beach FL 32549

Web site:http://jimfew.home.mchsi.com/psnf.htm

HEMBIFHREHE
North San Diego County Pastel Society
222 E. Broadway
Vista CA 92084

E-mail:farrarserv@cox.net

Web site:www.pastelsociety.com/index.html

CicPl8 2y A7

Northwest Pastel Society
23727 51st Ave., SE
Woodinville WA 98072
E-mail:claire@pastel/art.com

Web site:www.nwps.org

RUAIFRNDEHS

Oklahoma Pastel Society

P.O.Box 75696

Oklahoma City OK 73147

E-mail:linda@lindahiller.com
orcontactus@okpastel.org

Web site:www.okpastel.org

RYEH T HE

Pastel Society of Oregon

P.O.Box 105

Roseburg OR 97470
E-mail:dlblock@computerconnect.net

Web site:http://users.mcsi.net/ps



BNmHE RS

Ozark Pastel Society

3626 Butterfield Lane
Joplin MO 64810

Web site:http//ops.arkd.net

ENERNEZVDEHE

My Studio Pastel Society of Pennsylvania
10 E. Moreland Ave.

Chestnut Hill PA 19118

IKRIERE RS

Pikes Peak Pastel Society
P.O.Box 2443

Colorado Springs CO 80901-2443

E-mail:jas@swimming/moose.com

SRS A

Pastel Society of San Diego
P.O.Box 80523

San Diego CA 92138
E-mail:roseannhaslett@cox.net

Web site:www.sdpastel.org

wRAIMEHS
Sierra Pastel Society
P.O.Box 1936
Placerville CA 95667

E-mail:thaleia@directcon.net

REVTHS

Southeastern Pastel Society

662 Dorsey Circle

Lilburn GA 30047-4037
E-mail:paintnmikki@mindspring.com

Web site:www.southeasternpastel.com

BINREVEHS

Pastel Society of Southeast Texas
P.O.Box 940053

Houston, TX 77094

E-mail:pastelsst@yahoo.com

BERTHE

Pastel Society of the Southwest
P.O.Box 670689

Dallas TX 75367-0689
E-mail:pssw@rvking.us

Web site:www.pssw.info

FEMEEH RS

Southwest Florida Pastel Society
P.O.Box 110236

Naples FL 34108

E-mail:twegman_2000@yahoo.com

AERBHEHE

Vermont Pastel Society

58 Field Green Drive
Colchester VT 05446
E-mail:rschall@together.net

Web site:www.geocities.com/vermontpastelsociety

92



i Brkek

Chapter Five
Appendixes

BEEDERE

Pastel Society of the west Coast
6666 Acorn Hill

Placerville CA 95667

E-mail:ltdavis@prodigy.net

Web site:www.pswc.ws

SRRV HS

Pastel Artists of Hawaii
5234 Olo Drive
Honolulu, HI 96821

Web site:www.pastelartistsofhawaii.org

BERFEMNOPLERBS
Wisconsin Pastel Artists
3759 N. 88th St.Unit 203
Milwaukee, WI 53222

Web site:www.wispaua.com

FEMBMBEHS
Pastel Society of New Hampshire
75 kent Street
Jaffery, NH 03801

web site:www.pastelsocietynh.com

FEBNDEHE
Pastel Society of New Jersey
P.O.Box 93
Greenvillage, NJ 07935
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FEBEADLYERMES
Chinese Pastel Artists of New Jersey
42 Erie Street
Edison NJ 08817

E-mail:jackliang@yahoo.com

REVIHERE
Pittsburgh Pastel Artists League
122 National Drive
Pittsburgh, PA 15236

Web site:www.ppalartists.com
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North America Pastel Artists Association
Tenth Annual Exhibition 2008
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Jason Chang , PSA

151 -56 21" Avenue
Whitestone, N.Y. 1135 USA
Tel: (718) 762-0817
info@pastelartist.net

Biography of Jason Chang:

Jason Chang, a native of Changhua County, Taiwan, now is the President of North America Pastel Artists
Association. Jason had graduated long ago from National Taiwan Academy of Arts (now National Taiwan
University of Arts), and settled in the US in 1982. Since he immigrated to the US, he studied in School of Visual
Arts in New York, and then graduated from College of New Rochelle where he received his Master's degree in
Fine Arts. When he was in Taiwan, he had been taught by Mr. Shih-Chiao Lee who is a prominent artist in
Taiwan. In addition to oil painting creation, Jason Chang particularly favors pastel. He had taught in National
Taiwan Academy of Arts, College of New Rochelle, St. John's University, Golden Eagle Institute and etc. In the
last fifteen years, his brilliant artwork had been selected and awarded in important art organizations around the
US, including Allied Artists of America, American Artists Professional League, Pastel Society of America,
Audubon Artists Inc, and Salmagundi Club. Since he was frequently awarded with top prizes, he is well known
to the art field in the US. He has constantly been invited to become a board member for art organizations and
juror for countless exhibitions. In addition, he has been appointed to do live demonstrations and conduct
lectures in universities and art organizations in Taiwan, China and the US. He was awarded the top prize
winner from American Artists Professional League Open Jury Exhibition in 2000 and 2001, the First award of
Members Exhibition of the League in 2004, Silver Medal of Allied Artists of American in 2008 and etc. Jason
has been awarded with prizes and honors for more than 30 times, and he had participated in infamous
exhibitions for over hundred times. Furthermore, "99 ° Art Center", a gallery in Taipei serves as his agent and
exhibits his pastel artwork on a long term basis and also sold many of his paintings.

Since 1998, Jason was hired by the renowned Pastel Society of America to teach the techniques in Pastel
for School of Pastel/ National Arts Club in Manhattan. In addition, he was appointed as a juror for Grant of
Queens Council on the arts in 2003 and 2004 respectively. Jason had returned to Taiwan in recent years to
actively promote pastel art in Taiwan. He assisted in organizing and sponsoring "International Pastelists
Invitational Exhibition" for National Taiwan Arts Education Center (NTAEC), and acted as the lecturer of "Pastel
Art Teacher Workshop" in NTAEC once to twice a year, which is deeply favored by the teachers in trainee from
the workshop.
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When Jason first arrived in the US, he had tried making so-called modern or avant garde style of artwork.
It allows you to express freely to create something innovative and original in order to be distinctive. However, it
is hard to be integrated and accepted by mainstream art field. Later, he returned to realistic style. With his
expertise in sketching, along with using vibrant colors to demonstrate light and shadow contrast, and the proper
manipulation of showing the main focus and simplified background, he established his independent and unique
style. He is well respected by the mainstream art field of the US and Europe. In recent years, he had been
gracefully promoting pastel art within Asian community in the US. Many of his Asian and American students
also had been awarded through pastel art exhibitions in the US, and became members of important art

organizations.

Jason had held solo pastel exhibitions thirteen times through out the US, Taiwan and China. In addition,
he had on tour exhibitions in France, ltaly and Russia in 2002 and 2003 respectively. His exceptional pastel
artwork had been collected by European collectors and art museums. Prominent art periodicals had published
articles to introduce Jason Chang, including International Pastelists, MARQUIS WHO'S WHO IN AMERICA
ART, Pastel Journal, L' Art du Pastel, IL Pastello Contemporanceo in Europa, Artists Magazine, and World
Journal. Moreover, the information and signature of Jason Chang had also been listed in Biographical
Encyclopedia of American painters, Sculptors and Engravers of the US published by art dealer agency. It
contains two large volumes of hardcover to introduce the fine artists with the most powerful and influential
contributions in the US from Colonial period to year 2002 with image of the artist's actual signature attached. It
serves as an art dealer/collector's reference book. In 2009, Jason was selected to be published in Marquis
Who's Who in the World by the most powerful Marquis Who's Who America in the US. His writings include The
Pastel World of Jason Chang, Amazing Delights in Pastel, and The Art of Pastel-Techniques and Artwork. He
was elected as a Master Patelist by Pastel Society of America in 2005. He had organized and sponsored
"International Pastel Open Juried Exhibtion" in Taiwan Center in New York and acted as the juror of awards in
2005 and 2006. In 2006, he founded "Jason Chang's Pastel Art Studio" in New York. He has ample artwork to
be appreciated. They are posted in his website www.pastelartist.net. To learn more about pastel techniques, or

inquire about related information, you may contact him via email info@pastelartist.net.
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