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Professor Wen C. Fong's Contributions to the Field of Chinese Art History
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14 BHREZEFLNYERATREGE » 27 Wen C. Fong, “In Appreciation of the National Palace Museum, Taipei,” in his Reflections on Chinese Art
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ARG R - Rk - eI A~ P BRER IR -
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HITEN » Ry 3 IE B » M e B sthie LIk a2

20 Wen C. Fong, Art as History: Painting and Calligraphy As One (Princeton, NJ: P. Y. and Kinmay W. Tang Center for East Asian Art, Princeton
University, in association with Princeton University Press, 2014) 5 HSCh#EE - WG - HREGE - (PEEYISEIGE) - o #EE

i (Mg - GEEFEE) ) 0 H 49-66

21 R Jerome Silbergeld, “Reflections on Chinese Art History: An Interview with Wen C. Fong,” in Jerome Silbergeld et al., eds., Bridges to

22
23

24

20

Heaven: Essays on East Asian Art in Honor of Professor Wen C. Fong (Princeton, NJ: P. Y. and Kinmay W. Tang Center for East Asian Art,
Department of Art and Archaeology, Princeton University, in association with Princeton University Press, 2011), vol. 1, pp. 17-51 5 HH3ZhRHA
TIEIRE - BEEERE - (R ¢ [AEHAE BRI LERE) - (BCEST AT 277 (2006.4) : 56-69 5 280 (2006.7) :
48-65 ; 281 (2006.8) : 60-73 °

ARG HEA R G Ty BB S e i - (BB s A B R T R R BRI SRR SR CRTIRE) -

BHHA John B. Elliott BYEIEUGEE + W Robert E. Harrist, Jr. & Wen C. Fong, The Embodied Image: Chinese Calligraphy from the John B. Elliott
Collection °

Wen C. Fong, Art as History: Painting and Calligraphy As One 5 X225, Wen C. Fong et al., Images of the Mind: Selections from the Edward L.
Elliott Family and John B. Elliott Collections of Chinese Calligraphy and Painting at The Art Museum, Princeton University, pp. 94-129; /3% »
PHEERE - CLE—— B EE EAR BRSO TISE) 0 H 105-144 -
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B A7)

kit  ETPAEREGEE T2 TR AENE
— e BRYILKERIEN - AEEREEEE FAYILIKE
R (919- %9 967) ~ JET (49 950- %9 1032) ~ 3L
B (£7967-1044) ~ FrEsE GEERILRFHT) - 205
(1023-#71085) ~ Z=)F (1066-1150) -~ ik (1254-
1322) ~Z1E (KOTEEN 1426-1468) ~ F& (1632-1717)
FALKEFRIRSE - S RFeH R T - M
e ALK ER R - A E R ALK SRR
Frta o R PRI iEi] (EILE ) 2/
B IS R HENETE « EEMEMERZE S » J
JRE 2 e ST B R T LT
() AE£ 1976 FEAEsHy (G EFRENFEAEM ) —
e JiSe A B T AR B E s T E IR TR
£ A - ERIRE R — e S RS TR -
MAEAYIE ~ ILKEREE RS - BRI AEFFSEE
&Y TR, (pictorial scheme ) ZIMR[EE BN [E]AA 45
MR 2K - e A Al T4 5 B £l
UL S AN IF < AVATIRAN - S NPt =112y S v 1)
BIEE O GERAFTARR « i » —i A B H| g8
(1235-#71305) 7F (F2EBE) FH LR : &
BHEA=A - 80 —EBILRTEAR § R - J55e4Eal
AIDAE A F Y ¢ ML R T LGE B R R
B (10 2 11 i) RZRRE (k) hagilizk s
s B DL EHERBUE S — YRR (A=
(L) (#7980 ) o
(=) J35e4AE 1981 FEFRENy (MIEEZUE ) —
b FEEHEIRYE ¢ fEdki (397-439) FEA (618-

907) M - FrEEEE P R AP AR "M Bk
FRF > RIE R EESAAHRE - DU ELERE
T o 7 BE R I T - AR TR R B o e
WASZITTE - SRR - ERAYRZED TR ) aRE AR
YIgIRe R - /N9 (220-589) FIEAEZRKIMAE
AV~ EYIRIZE ARG - iEEr (AT 220- & 220)
DIAGE A 2RI P B A B RS VRIS I P SOR, - e e s
THAE R e M5 1 2 0 L PRI R PEAS R R 15 -
EFRFEANAEA LT - JiARE Ry - EAERRIEN
DRSS EGE - #EH AYIRIITREIRE - FEREHUA
7ML E AR Bt L R e R R R
FyEET o MDA SRR T - SRTEHGER T SRy
BEEOR, R 1 R L ] R S Y B
Dl ASEES T A S TSERIER T -

(P9) 7£ 1984 FERr5aRAT COEI——r B EE EE
BLAE AT gE) —&h o i B T HAIEE T
wEREE LvRE (WIRERE) (8 Hhic) FImdbRe
ARy Gtz ) (13 1H4C) » DU ARy CHE
HRkt) (1295) F=(FIEMLAVAREETE - RIEM&SEr
ZE[EIRE R DO - DUE =B R Bl A3 T 1
55 8 F5E 14 ACAI/N LM - FhEILIZRE AR B Z2 R
HIERIESTTH > Fit 23 = (P B R AR BT 0 - Rl
SEAER MU SRS LAY T I3, (ground plane )

(A2 TP 5 - horizon) HYSE—HE L - HHFASRITLL
Wt B R A A B R P T S B v SORE S
FEAREY 3T 5 BETTRYNYEE - (EAS LK S P a] DL
HEME N = 2L (AL - Lk EA

25 Wen C. Fong, Summer Mountains: The Timeless Landscape (New York: The Metropolitan Museum of Art, 1975); R SChi A - SRl

(EIUE—KERLIK) -

26 Wen C. Fong, “Archaism as a ‘Primitive’ Style,” in Christian F. Murck, ed., Artists and Traditions: Uses of the Part in Chinese Culture
(Princeton, NJ: Princeton University Press, 1976), pp. 89-109 ; X2 R GHE » (FEREM S IGE) - B (GEEITEESUE) -

H 109-127 -

27 Wen C. Fong. “Ao-t’u-hua or ‘Receding and Protuding Painting’ at Tun-huang,” { OWFFEless —EEBRES engin k) (Zk: 4
JFZERE - 1981) - H 73-94 5 XEJGH - (PR IGEE) - HTEE - (EEETEAARUE) - H 109127

28 2 W Wen C. Fong, “Pictorial Representation in Chinese Landscape Paintings,” in Wen C. Fong et al., Images of the Mind: Selections from the
Edward L. Elliott Family and John B. Elliott Collections of Chinese Calligraphy and Painting at The Art Museum, Princeton University, pp. 20-73,
TR T pp. 20-21 5 HREEA - R - BHEREE - (OH-—— HEIE BRSSO TITIE) - B (PRI ENERE

PERIR Y 0 H 21-82 ¢ #HE R E 22 -
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BB

fERIDL T8 MHEWRL TSE o AL TE, ) o il
SRR LK E AR e TR, (TR T i
) BIRBME - MASEERERITARRA
WHEE 7 — AR PEIL/KER - 5 KA E]
PSP ) AR R BRI

() J5e4AE 1999 3 GREE) ArfErbise
Hh o PR AR R RO TE TR ¢ DARE R A Bl S
JE SR By —FAEARENL » HIE - ot T GREED /Y
FatERr 0 - HK - ek E iR M E RN E g E
oo ATRERE RS IR B o KL RE R R EE
(7 -%5962) FriFAya]REME » Mk - MESTH TR L
58 (~1385) » FIHAREFFZILIKEFTF T GRAEE)
[ AIHI T - DUER SRR IR AE 14 RS 2R
TR -

DA_EEEF AT R 5 5 AR IR A b 52 345 Py S B HE 2K
AR E R TR E] R 550 - wEr
FE - SEBRREA - Btk I8 - 12 i e B2 S T DLEE
e

AN < CHE YOS e S

BR T _baliry TSR AT ) 2 SIS thER T
SBUE ) o MR BT E LR A SO
A R HH —(E ZE A SR (R A VRS F S R R R » RO B AR
i S B R A AR IS - MESEM " HREEE ) 15k
R © PR ERVIE GEERPE LR SE - DUV A Bk
R A SRR S FRRAIRAS 5 R - SE BRI A LB
AR - BERFSE R S A H BT R A B B S B
RS EYIRtE o Ty TEmMERRE - J55E4:H 1960 4

B - (HAES KEST 7 2 BRIy T B 2 iy A
2 WU T A YIRS T EE R A A MG - R
HR AT H A i I - (R Rt 3k i 7 3 K Sl B
[ SGHE 2RI A b ot oY L VAR SR -4 )2
RS ) MEERL - MTREREE T AR EZ LR EE
T A R T ECE T E 5 R G [Hhl o (The
Index of Christian Art) HYAKES o BZHULMAEEER 1917 4 »
BE T TSR EF - HICT KRR 20 57548 B Y e 5 i
B

Ry TR E GRS ) AR - T
SRR BRI e | A0 R IRBUR B A L o T %
AR G | 2 i R T B ] - HA
AR YRR i E B R PEAR SR B = i T YR
TERy TR E SR ) o BIEETE R B AR A R
##% (Richard Edwards ) F1E RE9EFI# £ Al gE T 9E B
JEEtE L (James Cahill) GTEEFRFY - Y fEEE " Hid
Byl gAEES o o IRE A2 B ESE Y 87 x10”
BHRR - BOAKRAAFREE TS ETH/KEER
FEFRR - B R E I Ry 127 x147 BEAR
Jilt b ARER S IRAISE SO RIIE T » HERCEE —{E fE
KSR TR B Rl - 0 AT DU B AR - 78
BOLBALEE] 2000 FFhy Ik SEEMEMALE 30 ZFEZF
BREE] 15 EOAAA - TEHBEERIZE T I T RO
F - & TR RS - 7504 B AT DU A R i e R
TAE o Mt anpb Bk MAY 14« Jegt i —H—E %
RS ERE BERIBIEE ~ 40 hT - BRELESE - DIEE ERVE
TR FIE A - AR F R TAIE G R - AR ERRER
B Ve ERESR - SEEEMEE TR ST
THENR 5 AFFErh B S SRRV R g — - 40 242K+ it

29 2ZH Wen C. Fong, “Riverbank” in Maxwell K. Hearn & Wen C. Fong, Along the Riverbank: Chinese Paintings from the C. C. Wang Family
Collection (New York: The Metropolitan Museum of Art, 1999), pp. 2-57 5 Wen C. Fong, “Riverbank: From Connoisseurship to Art History,”
in Wen C. Fong and Judith Smith, eds., Issues of Authenticity in Chinese Painting New York: The Metropolitan Museum of Art, 1999), pp. 259-
291 s DA ERISCHgHREEEA - RUEEEEERR - () ( (SRER) @ 58 48) (i &S - 2003) » H 743 ( R
FRE ) BpLKRERsR) - FIE 197222 - ¢ QERAEEED) - ReEEENLkER) » XETGE - (hEEfRIGEE) - 858 (E

FRENR > H 129-150

30 Wen C. Fong, “In Appreciation of the National Palace Museum, Taipei,” in his Reflections on Chinese Art History, pp. 63-73. esp. p. 65 5 Hi
A BFER B RESENLEEYRL - WOREREBGE R - (\EES— B b e EEIEA )

H 137-150 -
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B A7)

QA EAAI BT E R - HAREREE T IR S R SEMTEE A
AR SR hEE B A E (GER&RR) -
35 T ZE A [ A DA = % il s I FE BB i A i o
AFI A B & TR INEE TS ~ ZAREM SR TEAT ~ R
SUIE KB T BRI ST A vy o TR 0 RUAE
1990 0z 1% - R ERIRTT - R EEHE T
Ml - [RIEL - FE SRR 1999 F5RIRZ 1% @ S RIEE
B EG R AMECRAERFESE - 8P DAL
[HGE R - BAE T -

"5 QU BEEE 58 (The Lo Archive of Tun-huang
Wall Paintings) 1 s& 1960 fEABIHATT o4 17 3% Kifi A
W rLIESN B (The Rockefeller Foundation) HH AR &
% » R BEE R B JE A A A 5 SR 42 (James Chi-
mei Lo, 1902-1987) FiR A (EEZI5E > Lucy Lo Zzt) At
BIVERY 2,000 25K 87 x10” BHEGRA - #HFRLE
BR AH E W il - MMEPTEOR I (59 1942-1943
Feda ) EIFCE TR Bl e PH A AR S - FE T 3,000
R R e BE S B YR R IR - TRRFIR AT (1899-
1983) IEMFAEARHEG RS o AR Se A Bk B2
A BURR BEAS S - PRI EARSAB A2 ECT - AT P i Y
AU A GRAEA S b~ BiE b FIEYE AR T AT
AL B B SR FIZEZ (Paul Pelliott, 1878-1945) Fit
BEBUEEIRE - BE " HEIREUEEEE RIS 0 75 1983
FEZURIF BRI HAGE L &7 - BB HIR 5 BUER%
tEEEET AT —HE IR FBUE BHTEAE M ~ &
Sef T H R A AR o FEA G K — )R 5E Ll
FEBRABGE e B B » [RILET 2 W SR BUE By B2 0
RILIMEZ HE - T4 0 REVEMESE (The
Andrew W. Mellon Foundation) {EBIGAEANKEER @ &

TR R DT it e e e 2= T FE 7L » MO Artstor 7B
TERE - Sl EEER D E P A 285
— KRS - R RER A PBOU e B =R -

+ ~ BRERSERERYEIRL (1957-1999)

Ti e G R EMEERIE TR L - R EMaE LA
A 1882 4F » ESTH 134 FFHRES » 1 EHIBUREE] -
HEREHIZ I - HSERE - TR mEES
Bl ~ BN MR BAAEE - RRIeE - S
FERESCY) ~ ShsgRan ~ FITRE] b H ARSI 55 - 55 561F
ERHIIRIE » 2O R ARG A A HEIEY - 2 e
BB T AR - s - E2N - PR
wow o e BEE - IWAEE  MBERZNAIETH
FHZSAIEFAES - HHZFHEEE ¢ 1. Lionberger Davis, Carl
Otto von Kienbusch, Jr. HI-R%f (C. D. Carter) ZFHiuik » H
tf 3 AR o MEeR v B e R i L o R B 7 SR 2 SR Y
90 74 - I B T BRPG A - 1964 4 0
REMEEESTRANE T - BEEVL AL - BT
4% (Arthur M. Sackler, 1913-1987) ARV » Wi T
Hopiy 84 4 » W HRR T AF%EE $% (Eleanor von Erdberg,
Chinese Bronzes from the Collection of Chester Dale and Dolly
Carter, 1978) = *

HREESEMS - HRGEEHPEES LN
WFERER - 1S T RF 2 EH MO IS 1 » KL AR
HF E IR Y 5 25 2 i A ek B AR i G 3 K SE B
TR R BB JE i F - Horp P B A 18 1 4 L fs -
Mr. Morris Dubosc, Mr. & Mrs. Earl Morse, ** Mrs. Jeanette

31 B G K S fE 2 AR MY R 52 » 22 H Sara E. Bush, “Architectural History of The Art Museum,” Record, The Art Museum, Princeton

University, vol. 55 (1996), nos. 1-2, pp. 77-106 ©

32 BRI KSEMTEE S 1986 .2 By 25 ARG 58 » 21 Allen Rosenbaum, “Preface,” in Allen Rosenbaum et al., Selections from The
Art Museum, Princeton University (Princeton, NJ: The Art Museum, Princeton University, 1986), pp. 7-9 ; 1 Frances F. Jones, “The Making of

a Museum,” [EIEF » pp. 11-17 »

33 R Eleanor von Erdberg, Chinese Bronzes from the Collection of Chester Dale and Dolly Carter (Ascona, Switzerland: Artibus Asiae, 1978) 5 Ff

BIRTEISEALEETR RIS & -

34 B Earl Morse HYjiEdh » 25 Roderick Whitfield, ed., In Pursuit of Antiquity: Chinese Paintings of the Ming and Ch ‘ing Dynasties from the
Collection of Mr. and Mrs. Earl Morse (Princeton, NJ: The Art Museum, Princeton University, 1969) ; Fong Chow, “Chinese Painting from the
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BB

Shambaugh Elliott, > Mr. Arthur M. Sackler, *° Mrs. Edward
Elliott T Mr. John B. Elliott %A » " {EfSEREMZ » 765
EATRE P R E B S G S A B E R
i - BREEESE - PRAN : BEEEEZ (303-361) 19 (1T
FEmG ) ~ K7 (1051-1107) By (fT&FH=AL) ~ HEE
(1045-1105) Hy (BEERARFTTES) ~ Tyt (12 1Hf
HREDT) By Rl R ) 2R (12 RS HI) By €Il
KDY ~ kA (1254-1322) RURES CHIPNADELSFRE) -
178 GRIRR) ~ (B rraRE S ) ~ SO (1470-1559)
FYEMETTE (Frh) 1 (el ) K& - il (1460-
1526) By (EFHFFE) - EBIH (1472-1529) /Y (173
ZALY o~ JUKIDA (1626-1705) 7Y (HEEM ) ~ A&
(1641-1717) B9 (BUVKILAGEAL) ~ (EEFEER/ME)
1 CEMEILARY ~ DU\ BERIE R AN RV Ea S -
FEEGE ~ WEIE ~ RE - BET e MR
FHBNIEE - AR EYEE TR — B
2P o $BMEAFTA] - 4 1960 2 1990 FERZFH - S 2T

e ARG B L B 22 - BRI ¢

1. 1967 £ : Richard Barnhart, “Li Kung-lin’s Hsiao-ching Tu,
The Classic of Filial Piety” (YER#E - (BEAEE (FH
) > - AR -

2. 1969 & : Roderick Whitfield, ed., In Pursuit of Antiquity (&
Fedm > GBI )+ WFE Earl Morse Collection * 22 i iff
e )

3. 1973 4F : Marilyn & Shen Fu, Studies in Connoisseurship

(EfpEEMER SR - (EEE) - e el
OREEE) -

4. 1976 4F : Christian Murck, ed., Artists and Traditions ( &
TESCH o (ERTRELERL) - BRI SR ) -

5. 1976 % : Shen Fu, “ Huang Ting-Chien’s Calligraphy for
Chang Ta-Tung” (T » (EEREZEEBRAEEF
&) o RS -

6. 1983 & : Marilyn W. Glysteen, “Hsien-yii Shu’s
Calligraphy and His Admonitions Scroll of 1299” (L4
S (EETREERAE (D) > - IS0 -

7.1984 % : Wen C. Fong et al., Images of the Mind:
Selections from the Edward L. Elliott Family and John B.
Elliott Collections of Chinese Calligraphy and Painting at the
Art Museum, Princeton University (RIS » (L&) >
Elliott 5642 B H S Fir e - B 25 26 38 H SR 9T ) -

8. 1989 4 : Efly Bl E I R B AR A 1F - Bt T AT
RS AR RN R | R AT S e i R
#% : Frederick W. Mote et al., Calligraphy and the East
Asian Book ( ( HIEBUREEEEE) - 1988) -

9. 1995 4F : Alfreda Murck, “The Meaning of The Eight
Views of Hsiao-Hsiang Poetry and Painting in Sung China”
(ZEEfE - CRAEMN/\SENIEI S E) - s
X) e

10. 1999 4 + 244l Bl 215 R Rl 2 AmE f8 542 (John B.
Elliott)  ME# 474 BR A X AR & ik a ity &
Sif H R B SC & (Robert E. Harrist, Jr. & Wen C. Fong,
The Embodied Image: Chinese Calligraphy from the John B.
Elliott Collection) =

iS5 » AR TR T - HAEMEER

Collection of Mr. and Mrs. Earl Morse,” The Metropolitan Museum of Art Bulletin Nov. 1970, pp. 151-155 5 BAMAYKGETEE) - 2/ Earl

Morse, “On Collecting Chinese Painting,” [ElZ > pp. 156-162 °

35 R Jeanette Shambaugh Elliott HYji kil » 25 Richard M. Bamnhart, “The Jeanette Shambaugh Elliott Collection,” Record, The Art Museum,

Princeton University, vol.38 (1979), no. 2, pp. 7-63 °

36 B Arthur M. Sackler 75 3% KFIAR A A & H) 88 0 HTE E 2800 > 25 Marilyn and Shen Fu, Studies in Connoisseurship (Princeton

NI: The Art Museum, Princeton University, 1973) °

37 B Mrs. Edward L. Elliott F1 Mr. John B. Elliott FYji » 225 Wen C. Fong et al., Images of the Mind--Selections from the Edward L. Elliott
Family and John B. Elliott Collections of Chinese Calligraphy and Painting at The Art Museum, Princeton University.

38 . Frederick W. Mote et al., Calligraphy and the East Asian Book (Boston: Shambhala Publications, 1989) 5 FLEJRILHA The Gest Library
Journal, vol. 2, (Spring 1988) no. 2 (Special Catalogue Issue) 5 B HIARACE T § HFEEA » RAAEMSEAS » B4R (FHEHEEE) (bt

M e SEmTbE ikt - 20100 -

39 Robert E. Harrist, Jr. & Wen C. Fong, The Embodied Image: Chinese Calligraphy from the John B. Elliott Collection.
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rRERIEERT - R O < B PSRN - T
AR st E RSB S - #UEREIAERE
flTRE S rh L A 5 T A R SRS AR R S 1S Bl SR
BARfSEROR i R - R T - 38— VIR AEAE
[T il < NHRAmATSS TIBLEAEE » SR > DR AT AR
W RFTER SRS - AR T A AE S BB 2
il SR FE B FR P E R —/ NER T E » BEAELASE
B AR EIRF B R kAR 0 & 1) B nE IR A
FRrfF AL ~ 5L - SEBRE K - 3% NBERFELER I, -

J\ ~ SRR & B B R
(1971-2000)

1970 - LARTRIRERIAHR & P e H 3 ZYGEGE 2
DIpa s gt s 5 SPNEEMRUEGRE IR R ErasE 5 H
— AR ORI ES A E I - KIRiAETE
TGRSR AU © A #7550 A A B 2 ST i
BRG ~ AR~ BADRERREATR o KL - RHSE YRR R
7€ 1971 SFBHAG - PEEE R RL B RN AR AR s S ] -
WEfrE R E e R M IRE - T AT
NEFTFE - EHR 30 F. 2 - RETHIE % 7T £ 3
RPN ERATER © B - AEEREE T - A TEIE Tt 1 RLER
(TR ~ IS ~ HHRRANER TG ED © 2K > FERERE 71 -
flSE AR A D~ RORZER] ~ AERR R ERIE - A0
REATE BN — 5 ZERAEZ I RIS -

RS AR TT e AR A B B - [ K R & Y AR A
1879 B 15 [ 2 WS e e N 0y o 5 ELE IRF T  2% Ty
2y AR - EERNHAMEZ I 0 RIERER " Aam G
# 1 (Department of Decorative Arts) s H &5 5Ll -
1915 FEA Ry TEREMRS ;  (Department of Far
Eastern Art) ° 1971 #4% - A 76 EREE » %80
TER T THER s A - KIDE » 7E 1983 (PR Fy " B
INEESTES ;  (Department of Asian Art) @ 3R R KHR
G YIEE TER ARRIEE Tz — o T A S i A L
J& - BRI 5 e A AEHR 30 A (1971-2000) Z AR
RSB« SRS E ARG - © AHH—
o RIS AR & iR 1% 5 — 8Ty w] DL B e L 5
firBE ~ SEFIRE LM AE ~ A oI5 B S il B 5 11 B R ot
o5y 2 S DO B SO N Al A B A T B

QTR A » 456 WO ~ 9T ~ B ~ WS & fl
R B S —E R IE E » 2T R YRR LAF
H—BEEERRST 5 MR RSEMEEATEALZE - RS
EYIEEFREIR AR - A EEE AU IR A E & -
BEDUT DA - BB TG Jed: Ry REC e B8 VTl
FrfERIZS T o B S0 T » J7 e DUt AE A/ A DR
e - EBRE & bt Ry RFR G TR RE L 1 57 2 B B0
FWEZEHE - BTN - 2 - LHENFEU0E
%0 W TR K (Percival David, 1892-1964 )
KA EREBFRIN S E X~ FIERIN TS - Y
%5+ (John Crawford, 1913-1988) ~ * ¥ AI%% (Arthur M.

40

41

42

43

25 Thomas P. Campbell, “Director’ s Note,” in Asian Art at the Metropolitan Museum, The Metropolitan Museum of Art Bulletin, Summer,
2015, p. 3.

BRI A AR S T EE SE N Bl 5 — E A2k S TR EAZ R 2E - 2R Maxwell K. Hearn, “Asian Art at the Metropolitan Museum,” The
Metropolitan Museum of Art Bulletin, Summer, 2015, pp. 4-48 ; }tAh » B 7 EIEELARFIRI RN - 25, Maxwell K. Hearn, “Wen C. Fong
and The Asian Art Department at The Metropolitan Museum of Art,” Orientations (Hong Kong, March 2006), vol. 37. no. 2, pp. 124-131; H13Zhi
FURERSCE - FEE - (JTEBRAE YRR RN ) - BOPATE R B Ty BB SR SE i - Bl sk A 24l
JEPE—— T B S TR SR ) c H 18 »

BRI RGE - 2/ Richard Barnhart, Along the Border of Heaven-Sung & Yuan Paintings from the C. C . Wang Family Collection
(New York: The Metropolitan Museum of Art, 1985)5 X 5, Maxwell K. Hearn & Wen C. Fong, Along the Riverbank: Chinese Paintings trom the C,
C. Wang Family Collection, pp. 2-57 °

BRI B A Ay IGE, - 22 R Laurence Sickman, ed., Catalogue of the Exhibition of Chinese Calligraphy and Painting in the Collection of
John M. Crawford, Jr. (New York: The Pierpoint Morgan Library, 1962) ; Wan-go Weng, Chinese Painting and Calligraphy, A Pictorial Survey:
69 Fine Examples from the John M. Crawford, Jr. Collection (New York: Dover Publications, 1978) ©
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Sackler) ~* % J& & (Robert H. Ellsworth, 1929-2014) *

FI3ZHG 4 (Ernest Brickson) S5 » DURJBEIRE R (&

W~ B MIERT) Shcf4 - Rk

ERTREEL MUY ES 2 0 A S (TREIR T42-

756) A (R E) ~ JER (R 11 ARSI B9 (=l

)~ FEIRAY GREERED) -~ REGE (1082-1135) 19 77

L) A (KU1041-1106) BY (48R ~BARLZ (F

Bt 1131-1162) 19 (Ll ) MIggiEny (R BisE )

(FainimiEE) K (BUE) 55 - SeREEA T RER
GEYEE - RitfeEEE - BiREYEE TEENEE
I

HR - AEEAZE I - U504 H Caw St ry b 52

By - SPAXEE R B, - PR ARIRESE » W6

TEFZEHENERMER - BYNE -t

1. 1973 4F : Wen C. Fong and Marilyn Fu, Sung and Yuan
Paintings ( {RTCHEHE) ) °

2. 1974 4 @ Robert Rolex, The Eighteen Songs of A Normad
Flute (B2RE (1066-1150) By (OUEEFEREAE) - 1
tEwms) e

3. 1975 4F : Wen C. Fong, Summer Mountains: The Timeless
Landscape ( {EILE——7KERYILIAK) ) -

4. 1976 £ : Wen C. Fong, Returning Home ( 4 38 (1642-
1717)  (Eafs) ) -

5. 1981 % : Julia K. Murray, “Song Gaozong, Ma Ho Zhi
and The Book of Odes” (Ko ~ FERIZ Bl (GRS [
) o HAERSO -

6. 1983 4 : Richard Barnhart, The Peach Blossom Spring:
Gardens and Flowers in Chinese Paintings ( {HkfEIHR——
KECE YRR ET B E R =) ) -

7. 1983 £ : Shou-chien Shih, “Eremitism in Landscape
Paintings by Ch’ien Hstian” ( $%3% (1235-1305) [k
ErERREAE . (BEK) ~ (FRCBIIEE) - 1F
tEwS) e

8. 1985 4 : Richard Barnhart, Along the Border of Heaven:
Sung & Yuan Paintings from the C. C.Wang Family
Collection ( { RAZBE—TFFERMAITCAGEH) ) -

9. 1992 4 : Maxwell K. Hearn, “The Southern Inspection
Trips of Emperor Kangxi® ( (EEERGKE ) - Etiw
) e

10.1993 4% : Barnhart, Harrist, & Chu, Li Kong-lin and the
Classic of Filial Piety ( (ZABEEIZEARE) ) -

11.1995 4F : Richard K. Kent, “The Sixteen Lohans in the
Paimiao Style”  CHEIEH (TAREEERE) - Mt
E O

12.1996 £ : Yu-heng Feng, “The Life of Li Chieh and the
Calligraphy of the Southern Sung Literati as Reflected in the
Postscripts on the Painting Fishing Village of Hsi-sai” (2%
fii (PGZEMLE ) FIREARIF AR B i e -
TEwSC) e

13.1999 & : Maxwell K. Hearn & Wen C. Fong, Along the
Riverbank: Chinese Paintings from the C. C. Wang Family
Collection ( (IZFE4—FFBFE T EEE) ) -

14.2006 %F : Ping Foong, “Monumental and Intimate
Landscape by Guo Xi”  (FREERYEEAT N LKW
58 A0 -

BeAh - T3 A X DA S Ry 1 - JetR % 7 =

BRI Zly RV B 1992 4F : Beyond Representation ( i8

B ) ) 5 %2001 4 @ Between Two Cultures ( W

44 WS A B AT RSO o BRIt Y T R - 2 RLEE 36 5 Attt R HR I R 36 1A RS S i K22 ~ #E SRR & Smithsonian

Institution FTIEFAE:

45 B IEESCENRGE - EE 512 R Wen C. Fong, Between Two Cultures: Late-nineteenth and Twentieth-century Chinese Paintings from
the Robert H. Ellsworth Collection in the Metropolitan Museum of Art (New York: Metropolitan Museum of Art; New Haven: Yale University
Press, 2001) 5 Caron Smith, “19th and 20th Century Chinese Painting in the Ellsworth Collection,” Orientations, Feb. 1988, pp. 2-21 5 BAH:
A > 25 Anita Christy, “The Dealer as Collector-An Interview with Robert H. Ellsworth,” [Fl5 - pp. 22-27 5 FEJ51H - 27 Robert H.
Ellsworth, Essence of Style: Chinese Furniture of the Late Ming and Early Qing Dynasties (San Francisco: Asian Art Museum, 1998); E5#& S5 »
S EBEEIE - (CEBIMAR T GRS A Pk FE AU ECTRER ) (B - BUERBEIR - 1987) - (JF) -

46 Wen C. Fong, Beyond Representation: Chinese Painting and Calligraphy 8"-14" C. (New York: The Metropolitan Museum of Art; New Haven
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FESCAbZRTY ) 5 Y2014 4E © Art as History: Painting and
Calligraphy As One ( (EEFRE) ) “% .

Art as History
CALLICRAPHY AND PAINTIM

Wen C. Fong

= B P F ¥ Between Two Cultures (7 82 v 2
2 Artas History (% % 48 > 2014)

BRI R B AE < A E B, -
FE R i T T+ 75 AR BR T HE A PN Rl R P
SE SRR A M R R B 2 A - R B SN B
SEYIRE A 2 - BURE S YA SRR R - T LT
B RIBT 1 EF 2 R BURY BRI I A & M H R S
Horp Sl DGR I B LI » A DU A = 31 205
By ¢ 4001980 47 - J5 S A 1Ay R B K AR H T 2 SR
(1966-1976) Hi-FAUREREEQ LR F RS ~ 45
FIZAE (AT 3 tHAC) FEESY) - 8T T ERHH
B AR R - WK RSN EREE e -
HRREESTEm SCEE (Wen C. Fong, ed., The Great Bronze Age
of China: An Exhibition from the People’s Republic of China,

1980) ° * kyEfi CYIES) - {538 ZATHIRNEE (1978 4F
KR - A BTSRRI T B
oy ) BRI o SR REGE TS KRB E L E
PRI E IR (Max Loehr) WIREEEEA : EWRFIEAE
[ BT 5 Sy Robert Bagley U FIER 5 HIEER (Janny
So) FASK » HLHE T /NKRAVEE R - #ELL 0 Jok
A A R TP S I LR B iy SRR R Y [T RE
VEEMTI ST - 3% TR B R A AR E—IF - A NAE
KEET 2 KGR R HY » BEPS 5 A LR8a 1R iEd
RCHAFEEE -

XA 1985 4 0 FESTRELHE T - BUS R
AT TR ICE BB AT G - kT
) SR » [Pt R BE LA P BT BBy T IR AR 2T

(The Douglas Dillion Gallery) HYBa%E » KL 784X
BT 2 BRI BB KA G TR TR T T R =
Ry TEFHEE =M1 (The Three Perfections) Z2flif &t
& o PRI SR ER MR 1992 FHIR ¢ Alfreda
Murck and Wen C. Fong, eds., Words and Images: Chinese
Poetry, Calligraphy and Painting ( {SCFHLRE 6 : thEEEE
H#E) )

FEA1 1996 47 » J5 5% Az a2 98 [ O 0 Y e A
M2 EER AR G MY R - 5 R EREIL
BB AR — RAE 1960-62 T ERF R 2% - HIEET
AT - 2l F A 36 28 K W B K R Y o Ryt -
77 % A: B B% B nE N Bl 5 F AR B (James C. Y.
Watt) & HETHISEEISE © Wen C. Fong and James C. Y.

Watt, Possessing The Past: Treasures from the National Palace

and London: Yale University Press, 1992) 5 H3ZhR » RG] - (GBI —— /U R PSS ) (BN « D RE R -

2011) -
47  [EIEE 45 FHBAERSY ©
48 [FEE20 -

49 Wen C. Fong, ed., The Great Bronze Age of China: An Exhibition from the People’s Republic of China (New York: The Metropolitan Museum of

Art; Alfred A. Knopf, Inc., 1980).

50 RHAEAERSH > A Shou-chien Shih, Maxwell K. Hearn, and Alfreda Murck, eds., Checklist, The John M Crawford, Jr. Collection of Chinese
Calligraphy and Painting in The Metropolitan Museum of Art (New York: The Metropolitan Museum of Art, 1984) °

51  Alfreda Murck and Wen C. Fong, eds., Words and Images: Chinese Poetry, Calligraphy and Painting (New York: The Metropolitan Museum of

Art, 1992).
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Museum, Taipei ( (1E#IES) - 1996) - 7 BiEd& =1L
e BB MR R - RHR & )RR AR T2
Nt B T AR S b aS & HLAr BRI 1 a SRR
Maxwell Hearn and Judith Smith, eds., Arts of the Sung and
Yuan ( (RICEEMT) - 1996)
eds., Arts of the Sung and Yuan: Ritual, Ethnicity, and Style in
Painting ( {RTCEEM——E AT RIS HEE « fHE - BL)m
%) - 1996) %

TE 74 Z AR RN RS JIRSE 2T - RER
YRR R E B E B EUIRR A - S A
B o Hrp R BIEES Y ARIT TSI - T H RS [
BEUrAIE - ARER GRFE) rErRE - Bk
BT » J7 5 ERIRENEST A AR (Maxwell K.
Hearn) T8t » SR RL SRR B TR R e 3
Wen C. Fong & Maxwell Hearn, Along the Riverbank: Chinese
Paintings from the C. C. Wang Family Collection ( {iZ853:
EFERETBAGE) 0 1999) - EaxET - MR
R It B ERHIEF - (HELREHEE AR - b
Qs JE B R R E R - AR R E R IR AT
TRlE « Tt - J35RAERRIRA 1999 FEAEARA & Y35
—EER AT - B SRR A R 2 s 2
20+ AR R L ERET R o &R BRI E A E
BB L5 — » JFEHBRARNER - MEL
REEATER AR IR - —IRIm G 5e BT «© L
A EER - AR EILRIES ; S —IRAIHEE
RIEMATEE - ERRATHIRE - $5H - Ful2 R

5 ** Cary Liu and Dora Ching,

PERKEIEALL - BERNESIE KRN E -
FEG 138 1 A S vl A QA 1 B B 8 o vk =y
L o JTEAE AR E R & T i SR A G -
Wen C. Fong & Judith Smith, eds, Issues of Authenticity in
Chinese Painting ( {FPEEE Ry —LERIE) - 1999) -
2000 £F - 2Ry (ER) MEEREE 7 H Ay — LR
AR E AR S TIRAE R i - (EAQ) 152
153 Wiz - fElb 1% - 75 BEfE e se AR A X o
BUBER T — 8 - RHERDIL E OB -

WAF AP, - f— 228 S EH B RS BRI
RAEERE AR AERIR R EE MR e » H
7 mEFmERER - EEEHEEARSUEE 5
FOth I E BB AURURREE ~ DU hEfr & S o B B B
FREEEERATR - Wt « e HIRMAIRER AR
JHE SRR ES - fEE CRCIRE MR T —21(F
rn R - BRI —EE O EE SRR LE
% AF R B CAIET R — R E (RS B R AR E -
B IR AR B A B A E] o AR
ANEEHENBEERE - FrEEHENSE - BEARE -
FIFT SRR ARRBE RN A » (Rl 1T A A H 2 25 2 A
B E RANFHAHE - BRI I B i
Y E R FIE BTt B 2R E 1 - BEEeR - I E A B
flir et JRR B B B A e R e - MER R TADAER
K REEEF )  HEHRSAMIRITEEARE -~ B8
ol - WEBREL EAL - LIS KR R
W - IR e R IR A T o ASCIHFERIIREEAE L - 1T

52 Wen C. Fong and James C. Y. Watt , Possessing The Past: Treasures from the National Palace Museum, Taipei (New York: The Metropolitan
Museum of Art; Taipei: The National Palace Museum; New York: Harry N. Abrams, Inc., 1996) 5 X - B 1960-62 2L EEIEFE—K
FRE SR EER » 2REHEFIEN ¢ Alan Priest, “Chinese Art Treasures,” The Metropolitan Museum of Art Bulletin, Summer

1961. pp. 1-5 °

53 Maxwell Hearn and Judith Smith, eds,, Arts of the Sung and Yuan (New York: The Metropolitan Museum of Art, 1996).
54  Cary Liu and Dora Ching, eds., Arts of the Sung and Yuan: Ritual, Ethnicity, and Style in Painting (Princeton, NJ. : The Art Museum, Princeton

University, 1996).

55 25, Wen C. Fong, “Riverbank,” in Maxwell K. Hearn & Wen C. Fong, Along the Riverbank: Chinese Paintings from the C. C. Wang Family
Collection, pp. 2-57; ibid, “Riverbank: From Connoisseurship to Art History,” in Wen C. Fong and Judith Smith, eds., Issues of Authenticity in
Chinese Painting, pp. 259-291 5 DA ERISCHIFREEEA - GLEHHEEAR - (MR )  ( (EE) - 58 %) » H 7435 ( (BFE)
HZRESE) S RIE 197-222 1  QERFE) e BNlokEs) X - 2R50 - (hEEisR ) - 5555 - (EVRRER) -

H 129-150 -
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EREBETL AR - A FEAEG M £
PRARZE 24 REREEE E TSN - R
GHIEMRES -

TR ST - IR TT e 8 (2 RS
THYRE Ry i N ER A B T 3 BRI R 2 - Horp
A I NEBRZAASEER RS - 1978 F£ /24 - Jisk
FRFIRE YRR RISCR » ST ETEaX R R R i R
METHRS - & /NI EXTEE - it - e
SR ARBAR "B RE BN ) A EER AT
BRRREE + T ELR S B SR B AR Y SR PR A %

(1918-2000) - F1 20 Z A7k NG RN - TE i
JNE TS A R SR BT » 1T R — 4/
ARG TR o« — B/ NRER -~ (AR AT A TE
BB ——REHTfERERE (The Astor Court) #&FAAE 1981
FERERT - EHEPFTERN " IKMmER , — R -
FCTFBHARIIIR R R AR /S H R R - KB 2 EEE -
HAP AR Z 2 BB ERE AT - Z2EEFS KA

A CHINESE GARDEN COURT

R ARG R e B (51 p The Metropolitan Museum
of Art Bulletin 38.3 » 1981)

o HANEEFVI AR TR RS o EEA
2T BT L AR SEEREROR ¢ M - KA~ E
AR~ SRS ~ B NS - B AR T
B0 I 1976 R E 2 B RGE R B ERE -
EEEE L CROTEEDAY 16 THRCHI0) By (LA A
£l o BT AT R AR E RN o AL —K
—f 0 R ER TRRTE ) EEK A RRINE L | &
HIHR [EATAEIR E—mPH - "=
e RAGWESTLR © JieEMZEERE (Alfreda
Murck ) -8R SCRFRIAMH TIEMRERE - *° IEREA{E S
HATLREN - S E 2RISR
TEEB ] DIE2 AR - B2 /T ERERKRE G YY)
BEFTTERERCE T - — R B R E YR -
HISREENZ - FH L a4
RERE TPIEE AT H Y LA AMEER A T 2l - T2k
FeBEfEEEN © HA - BRI - SRR - FIEIEEEES 5 7 i
REEAY TR FANE - AIVEAS  elnrysigin ~ EE22R
HIBETE ~ TAF A BRBSTRATRR AT BOR @A A - B
38— BUERZAE T NERTS AT RO 1 (Maxwell
K. Hearn) E1SEEHE © 1971 5 » E 5 A VEZAFT
R BRI - B8 nE RPN TAE ARG 4
TN E - fI2 EfFFE N & 5 R ZE it E —HA
MYREEE = - HIE > 27 2000 4 - BT AERKIE - %0
FITEAEEH 6 A 55 A - A : 25 fEfTEk
FAEELA S - 13 fEIFZEA & 5 TR 22 R — Al %
WE] 50 ZEREE GRF 6,000 SF/52K) 5 tEAH - &#E
—[ARASRIEREE - Wb > FESE = AR - na PN
BT S RUE IR RS o B 41 R (A
R T FHBARESR ) - 13 ARBIR IR NI SR 1 - R
i 6 REFRER RIS & - ikl T 5 e SRR S - ALH.
P I A R R Ay CRECE YRR T )
(Bulletin) ° 38 263EHH < NIEIE - MEREARETE(FE D&

56 Alfreda Murck & Wen C. Fong, “A Chinese Garden Court: The Astor Court at The Metropolitan Museum of Art,” The Metropolitan Museum of
Art Bulletin, 1980/1981, vol. 38/no. 3 5 JE M FIA#R A A SE B P AR & AZ % Huntington Library FUETIMSE K LA 5 {55 -

57 EMETETEAE 1980-81 Z Mg AN b Ag R - 2 F )7 HAE 1981 4 KN & M) 6 3 55 & B2 A9 4 A8 25 s N BT 343 5 Wen C.
Fong, “Far Eastern Art,” in 111® Annual Report of the Trustees, The Metropolitan Museum of Art: Annual Report for the Year 1980-1981 (New
York: The Metropolitan Museum of Art, 1981), pp. 33-35 5 $Z$ks5 AT F Y= 8 S AE Ay B = EEm IR F -
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3% W AT R DI | {5 - J75EA0E 1971 425
2000 FEHY =Rz - BERERE VIR AT FRI R - R
BAEFFZ U7 - AAE - ERRTTEORITSE A Sl - $27F
g E B o A RORZER - BESERAL o MEERER
Wt - DURCH A S G SR 55 - SRR 1
PRHER T i SR R AR - e S T Y ey
B~ R > FIECERILIRE - HEEAYE ¢ B 2R
TG I B SCPIRE R SR B YRE - BRARGRE T A2
BIAEENE  WH - FERELETAE - MR nE
RER G PPIRE Ll SEHRAHR RS - TS DAY /5
2irtb3E - HEME - ARt )i A5 10 1 L
HIKESE - MIfERETTRIBYE RGNS R - AL - 25
Fo 1l AT LA HIETS -

Ju~ RS A

fEsg e o » BIR— LS - &ERS —1erIE
ST BB T AR - AR S IEE AR TIERIGT
BRI » J7 oA S K A RO BERIGHEEE ~ B4
G~ A B - 2 NS BB A - il
R T AR A B R i - AR MBI i
bR T IEE iR — SR A R e — R 51 - fthdg—
E2IERBA— A B B S Y R R - RFREETRT
FEH— T o ERRHOEEE IR AE IS AR A h - (HZ
AR RN B A AR E > PELLRRAHRRAIE B - 1
A RS ~ AT RIRS A o T oE AR S A
A - B IEA D WIR R o PMERAYFRISZES
T4 MR MTTERE C B A BIRER - AR
AL " IEIEE o BRI SRR
ff > FLAGEEIMAVEDR - AURAME - HEBIEERMIT
SOREY o RBE - ERREE - e RS EER & - $RE
ANEGANWE o 7ok ERRRFEIEE AR REAs - EIE
RAETLELZ BUASA o AR FER - AUEELITEY - 584
BB ERTE © AR AE-GER DT 5 (HREE Ay

BUEGR A o BT B AEERORTER - e RS —
FLRNZHRER - SRR - M ERR - —EA AR
10 B B2 11 B - R FESEMIEEERERES
KR AR R R L 2 RS B8RS 18R
N EHE B S0 - RERANME 5 RETRER T
WA JhEiRZEZE - BEEE - EMIBP WS
RS - 3275 1979 LR - H—KEBIRETK
JAE - Bk - DTN - SRREREAIRIER T
B3 e B ORI 2t 5 R —Aa A e - 25—
BAENER - SEXREE ER > SRR ——ERKEE -
HOEFCSIP IR SR RS B (23 (1301-1374)
HEIE

Ji5ed ERRE R TR T 20 ¢ BT —
{6 R S RET ey - AR Al - T2
A AT — R AR AR - S BlEE SR B Y[R 22
B Rt o FELE MR R EARYER 2 - RTIEAT
TERNRRRE T+t - 1 ELRERUE - N G —5E
A BN REAE M 5 AL - AR{e 2 B Aty R 2
FEAE AL T A GBS I - IR AR
Kt T B AR RS s ZEANAT R E AR L B TR EDR
THREMBRL - MRS B AR - EAEE
IMARFRE - MRS B R M B AL ZE TR
FOERF R R - SRR RSN R EGE A T E
TR o B TRERER L o EER ARG - T
JeEEE A SRS - MIRES AT E R - Bif
L AR ARG o 22 Ui DU 5 ESRANLL - {2
AR LT < A AR AL _EAY [RS8 3R R P AE - 1%
HESFRERE - 5L » T EnsiR = A
g HAME - BEEE ) EREREESE  fiblA
TERIEWSE -

S ANERREAN—XE 1981 FHK - £ &
REER ) B RS o B ER KRR AR A
SEMEEAETEAL © J7oUA FE38 B 2 P F i SORI P A 7
Hies BRUERSL o SRR RMEI T B AR ERF R

58 BT B RA S IR ERL - 3ER Maxwell K. Hearn, “Wen C. Fong and Asian Art at The Metropolitan Museum,” Orientations,

2006, vol. 37, no. 2, pp. 124-131. HiA RAFGEE - FHYES
WFZEfTHm - oo BRIEE AT s i E2 00 R — 5 R vh B il s AT
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BHOMEARRE - FrE AP T BRI E - K2
B FEREEEY LRARE - 52 0 FESCERIA
EER BN - RIETRIERISHTE - EAi
Fl - Bk E L FTERGEREFEARLIR 5 5 A
RS2 RIS F 78 A B sk g Je il - (R#%
FEEGEMR) - KILEETEREE - EasiE - 2
ok E R B SRR RS A RE IR - B BRI E MR il a]
DAGITIEAGS o st Bl 4 B 253 FH SRl R JaUes B R KSR e
BURCIRIE - AVEERIMAR : T AEE - N Rk R
$EER (151-230) AYFEEFEIE | | G RFERR - FREBZEA
PEBEFTRN M - —BFIELETRAL » ARNEIMA B 5 L
HES - Ry ERFERRANALE SR - TR MY
EREAE B T 0w RS E ASERE A
MIRTRE - FEEREE R T » TEERTRETE . NHEfH
IS S e 2 BESRANLL - (H2 » BEEJT e EN T
E - M REEAB BT R 5 FTLL - E TGRS
SERZ 8 T IMEBRE - P2 MAEIl—E2 A - TR
MR E A T - R T =BIFBH (221-1644)
B SRR IR R - ELRE R DA/ RS SE L RIRE L
R o EHEARSEEREAS I SR E A e B 5% A
b - AR R s A H R - —E 2k Whm
B PR —BREER - R AT DIER iR B
HER M E R R B ER AR R -
S BESE R AR S - EWE > EEANAZERINE
R LI HEE - ERR IR CAAE ZE (%
K ) FUBFSE T - BTN EUOE © kA R SR £ EE
19— LERIREREAE 1985 F- 2 BRI BB R LT T -

T EMIE T B ANRE ) T AR
FENZE%S | BB HEERE o AT DUBEIRER AR 1 5 vk e
E B E s EEERBIRE - mEE T2
Eh oo THATE ) o AAYETE T S R A TR
HTHPREE - FEABEE R E A SR H FRAIRRS - 35 LA
TR VERE - (2B MM BT LR RS - HECEAE
KIIE L - BAGEE —ERMEE RN - #FEE
FEHEST 2 A RIS BREL IR -

bR T AER A E R EN w2 FEE— B2
e S L —KIRIMER « Haft B CRA AR S
FIR AT ) B BRA A RO 5% h 25 B 5 40 - R

FEE AN S —TERRRRIRREE - [ BB IMIE S — i -
FHAYE (R EB AR Er S - IRE R AR AL H S
ARLEARAANEARISE 5 MAE AR E fls - thEL /N
DEFE -~ T AR FRIEZE - DEIRSEIEE SR
B - BBtk - Tt 2 i RS Y
CEIRER: DL AN p TR S U= b v T P DIIBE /AN o Sy
BEEE T > BITP BN AN ; BRFFBAERERE A - FE5KE
(AR =/ NRFR R R TG54 = BE N M - — i
A - —HIBERFE RS - PR R A B IR
—HANE R — R S REE B - Hlfg—
REGEKIASE « F LS KRS - M EESEW - E
Wz G B P[] 3 KR - il E S B RS T
AR - BATEF ARG TR - FEARR RS - Jik
Az 3% T Jrelp A AE B AR S T - AR ANFE I —
fiie > FOfE Dk > WNEEEMEEANE - 7 AR
FHEREEN - 1 H S B REE - k55 - NETE i RE
FRIEZAREIE - BAHE SN BEER - M
Rt RER - BRE —EAR - Bk - 18
TCTHRRRMEERE A - EH T2 13— R SRR
FIRF - SR SURy rT DU BRI SRR T 5 AT e
BRI - —FHER 5 Kbt - B — AR
NER o JEHEA RS SU A B PR AR AT 1 A — {1
Z/NKf - ELEIRI » 1A ——XEAMEIE - E R
EEAES AR BAEATS - RGIERE B8R ~ H
B XFEERH T ML BRI - XA LIE
i ER ARIRY YT - A2 o T AR R
A o MIAEESTHIAT HEVLIIATE T - EAEEE
M T E 2

Fi oA BRI EAIRR SR B Rkt o FRAM L H CANER
ENTAE > Mttt ZHRE— RS - 12755848
FEATAIBRELER 2 T - 1 — LA T DI KGE S
EFIBREE ) FEAY - BIEMERIRY: - (ERERIES AR
ERRE - BIRARAHHE - A O BEEE BRAIRRIE - 3]
PRAS A 1 IR - 40 ZAFAK - JiSEA B AR S E i
FracHh 5 AEA R FEYREA T IR H AR 5
EEECHE A - HPEREERA LRK 5 HAT
HERRAIRI =+ 2% Mo e S ~ R ~ SSEIA
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HgE ~ FIATEC AE - B SIWE % (Robert E. Harrist,
Jr.) HUBHER - TR RBAINSCHE T - ARG « ZERYE
SRR ~ rhRASERE s REIRY IR B  iE AR
WL KB LBIRYS PRI RS2 G i K2 R RS
B FLRE R B ~ AR BHRER ~ 3R PG A K2 - AR
KB~ PR~ M KB~ BURARERRE ~ ZhnEf
KE -~ HFFAERE  WKBKRE - HEHBREKE
PN BRI AR AR I ~ BB B R AR & ~ BB v S T R
W~ HERERIERRT  RBIR BN R EE - MAEHEYEE
JiTE - R FE 2= AR BT O YR 5 28 BRI 3% A
TERER LA AE - AR KRB EM e ~ R Y ~ 2
hnEF AT ER BT ~ FRAIRESEATEE - B LT YIEE - PaE
EISEAiTAE  RIDEEIRY R MEEE S S EE -~ 40AE
SRR » REE IR » RS BORT R N 2R pf B A
FE/RHERER T I IR AIBAEE » TE—Y] - EEIRE RS
SR -

SR FRE— Yz I R ASKIMAIALE 7 e 409
KR MR BN —E - FiER—ET
TFENEE ~ BRI FIRCRIVEE - BB - X
EEHENA - MRFERRAEER © THEFZN
HEM L ) TEERAERRER L DOk TERIEE T
RIS ! R - AP e AN RS A LA -
0 S SR A B [ R S o R 15— {18 A S Bl ST Y K B
H T EMAIT S EIB AN TOEERR - AR T -
WKL » A RESIE AL/ - SRS TR S AT E
Y177 - TR BB Ry i N BT aI S ~ WoR ~ BN 0 fEH
HRFEZ S < ASIRETERR - (FES) B @ TRITHE
BFUHBNE ) - SRR ed mIrsE -

TR TR SHE TR BRI - EEVL I BhES -
HEMI PR FE - MRS ORBERE - KIOTIFE » IKIEL & B R
NG - PR AS AR - SRR - M SRR SE S
REmE G - B - KT HEBE S AR A AR S
T i v A ] 5 A AT 2RI T - AEAE P £

HEENIREE AL ST - MSEAEER ST - il R 3k
FHEE - EFEHERE TG AR - ez —
WA ~ EE A (1916-2003) {5 843 AIHA 1978 4
F1 1985 - F L KT FCAI L » XA 3k 1E
1962 4F SO [ 7E 5T ER TP 8 Y I B BB S 4 B35 K
FHIMES - 1985 At AL F i S e AR B ER & )
BEHEERENEE IR0 AT - RIPLIK - th—EH % 735k
LIRS BT DI - B4t fi—E
H 43 Bl M B B B SR ) B LA - i 7 22 177
B - Al TR S AR R A B R E R
WFFeEE s - Hrp g « BEPEE (Lothar Ledderose)
AR FIE AR HER - X0 1988 4+ HEAE
fhr SEWFSE TR L IR - 55 A i B B T SRE A RY
FH B2 ARCEE R AR EIR (1936-2012) FIFESE
REERBEER - M EIEEI S ® (The Rockefeller
Foundation) FREEER) » E —EHPERAEER "
BB, BRI o XA 1975 4 E iR AEEIE
JEBNTECE Y28 T RIRE L TR R L R R
PRIK A i B 23R B RO B IR L - IRt E S WEEE
% o BhEE T EITRE AT SR E 8% - © a0« ZEA
M2 T 3 2 YR AR ST 5T BB AR AR S Y
BEEATANSE - Hrh ks « ZEACBI TS YR na b= -
TRz ~ FofaEESE e 5 LRt s MRy Tt
A M E YRR RIBRI S AR 5 - fRRIRZ R T
ST AT R 2003 4R 2008 4F - i BhAL BT TR
WL KRR » et T B4y Bl =5 Y B RO S bl -
JLICAERE - AMER] 7 5e 4 R BV B BT - B AT FE At
TERLRIRG o TG PR R O B SRR - NS 2 —
s A FTRERS SR Y !

foge o

FH P 73 5t 25 B 2R S R e o 2l (19 T 52

59 25 Robert E. Harrist, Jr. et al., “Introductory Remarks,” in Proceedings from the 2013 College Art Association Distinguished Scholar Session

in Honor of Wen C. Fong, pp. 11-12 °

60 FEZEEMYbE o (CRUIKESHER)  (BE BTSSR - 1975) - B EIET -

32 EEEREIA 3611 (8141 H1) EE 106 42 H



B A7)
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