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A Hybrid Translation from Two Source Texts:
The In-Betweenness of a Homeless Orphan

Hung-Shu Chen

“A Homeless Orphan” (HEZZHYANGE ) , translated by Jian Jinfa during the Japanese
colonial period, is a story based on Hector Malot’s Sans Famille. Jian translated his
version from two source texts: A Child without a Home (3273 = 5d) , which had been
translated into Japanese by Kikuchi Yuho from the French original, and The Story of
a Poor Vagrant Boy (EHHWIRED) |, Bao Tianxiao’s Chinese translation of Yuho's
version. In addition to using two source texts, Jian used two translation techniques,
intralingual and interlingual. This complexity makes Jian’s text worth studying. His
adoption of two source texts reflects Jian’s in-betweenness when dealing with his
two motherlands—China and Japan. His choice of story may also seem to imply that
Taiwan was to him like an orphan looking for a home. In this study I show how a
translator can handle two source texts and two languages, and I explore the ambivalence
and conflict embedded within this hybrid translation that mediates two source texts and

two motherlands.
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Introduction

“A Homeless Orphan” (#EZZFYHNGE ) | translated by Jian Jinfa ( 3
Z% > 1906— ?) in colonial Taiwan, is a story based on Sans Famille, an 1878
French novel by Hector Malot (1830-1907). The story was published in Taipei
in 1943 in issues 184-188 of the journal The South (FdJT) but unfortunately
remained unfinished because the journal began to exclusively publish poems
starting with issue 189. In fact, Jian’s translation was not the first Chinese
rendition of this story. According to Hung-Shu Chen’s research ( JFRZZI
2012 ) , Bao Tianxiao (fLREE » 1876-1973) translated the first Chinese
version from a Japanese translation by Kikuchi Yuho (21475 » 1870-
1947 ) , who had translated directly from the French original. My investigation
found that Jian formed his translation from those two separate source texts:
Yuho’s A Child withont a Home (7% Z58) and Bao’s The Story of a Poor
Vagrant Boy (7 5 iIREC )

In his indirect translation, Jian used two variant methods of translation,
performing both an intralingual translation' (from Bao’s Chinese version) and an
intetlingual translation (from Yuho’s Japanese version). This unique combination
of relay translation and translation from within and without the target language
make this a text well worth studying. Through close reading and text analysis,
I clarify and analyze the translation history of “A Homeless Orphan” and its
characteristics. In addition, the hybrid language usage—including Japanese,

vernacular Chinese ( 45§ ) , and Taiwanese—are explored as well.

' Roman Jakobson (1992, p. 145) distinguishes three ways of interpreting a verbal sign, which he
labels intralingual translation, interlingual translation, and intersemiotic translation. According
to his definition, intralingual translation is an interpretation of verbal signs by means of other
signs of the same language.
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Translating from two source texts makes “A Homeless Orphan” an extra-
interesting case. How did Jian make his decisions during the translation process?
What paragraphs, sentences, or even words did he choose from the two source
texts to translate? And when the translator could have just picked one source
text and use it from beginning to end, a fundamental question might be “why
bother using two source texts?” To analyze a translation from two translations
would be exceedingly complex, but it could provide some possible answers
to those questions. Jian’s adoption of two soutce texts, in some way, reflects
his own in-betweenness” as a Taiwanese writer and translator dealing with two
motherlands—China and Japan, while his preference for one source text or the
other was mutable and unstable, echoing the vacillation of identity reflected in
his works. In this study, I observe how a translator handles two source texts and
two languages; and, by exploring Jian’s background and the features apparent
in his translation, I illustrate the ambivalence and conflict embedded within his

translation and wedged between two source texts and two motherlands.

Literature Review

There is certainly much literature exploring issues related to the 50-year
history of colonial Taiwan,” but those related publications scarcely portray
translations or their translators. Most papers regarding Taiwanese literature in

the colonial context delineate writers, their works and their identities.” Some

> Homi K. Bhabha (1994) uses concepts of “in-betweenness,” “the third space,” and “hybridity”
to theorize questions of identity, social agency, and national affiliation. This paper could
provide an interesting case in which the colonizer shared remarkable similarities with the
colonized in language, a situation which was very different from Western colonization.

* Such as Becoming “Japanese”: Colonial Taiwan and the Politics of Identity Formation (Ching, 2001) or
Taiwan under Japanese Colonial Rule, 1895-1945: History, Culture, Memory (Liao & Wang, 2000).

* Instances include Scruggs’ dissertation (2003) Collective Consciousness and Individual Identities in
Colonial Taiwan Fiction and Hsu’s The Study on Novels in Colonial Taiwan (R % > 1995 » B IEAF
WMEHNRIR)
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of those studies on Taiwanese literature and languages may be used as a
reference when I analyze the translatot’s text and linguistic styles. Regarding
the characteristics of mixed languages, Imagination and Boundaries: The Mixcture of
Linguistic Styles in Taiwan (CFRBFIFIR « 2EEES XKHEHIEAE) provides
inspiring ideas about “creole” in Taiwan ([EEFE » 2013 » H9-12) and that
special linguistic hybridity, the mixture of Japanese, Chinese, and Taiwanese
phrases, is also shown in Jian’s translation, in spite of not being immediately
obvious.

Japanese and Taiwanese phrases appearing in a Chinese text was certainly
made possible by developments and changes within the Chinese language itself
as well as the influence from without of foreign languages, though it may also
have been the result of language education and the assimilation policy promoted
by the Japanese government (ZEE 7§ * 2008 * E33) . Shu-chin Liu (HlIE
%% 2005) indicates that Japanese colonialism in Taiwan consisted of both
Chinese uniculturalism® ([ EFE ) and Japanese-language assimilation

( HFE[FMEFF ) , which worked together for the political purpose of
language control. In such a context, language usage in journals was indicative of
the swing of the pendulum between the two languages. The survival of the Wind
and Moon Magazine (JE\H ¥ ) after the ban of Chinese writing demonstrates
that the Taiwan Governor-General’s Office ( FEFEE T ) responding to the
war against China, tried to manipulate the uniculturalism by allowing Chinese

writing in only a small number of leisure journals (HIEF%E » 2008 * H

® “Chinese uniculturalism,” according to Liu, refers to the ideology by which the Japanese

Empire attempted to appropriate the cultural foundations of Chinese language, literature, and
Confucianism commonly possessed by both the Japanese and Chinese people into a mode of
colonial thought, discourse, and practice and through such means attain the ends of colonial
rule and cultural unification (#H7 & % » 2005 * B G65-66) .
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21) . Figure 1 was compiled by me from the figure composed by Shimomura
Sakujirou and Ying-che Huang (" NRIEZREN » 98T » 1999 » EH250) . It is a

representation of a complete picture of the linguistic development from 1895 to 1945.

1895.4.17 Taiwan becomes

a Japanese colony

The 1920s Vernacular Movement

1927.7.7 Taiwan People’s News

begins publication in Taiwan

1930-32 Nativist Literature debate

1932.4.15Taiwan New People’s News

begins publication as a daily

newspaper

1937.4.1 The ban of Chinese

writing

1945.10.25 Taiwan retrocession

Han
poetry\ not clearly defined

The writing language

and prode

Chinese

Taiwan N&w People’s News

Chinese section YS Japangse section

Japanese

1895.7.17 Japanese language

education

Fig. 7 The growth and decline of languages used in writings in colonial Taiwan,

1895 to 1945 (Source: Compiled by the author)
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The literary scenario, in addition to linguistic evolution, is another notable
aspect for Jian’s translation. Popular novels introduced to the Taiwanese
literature scene through serial stories in newspapers and journals provided
windows to different worlds for Taiwanese readers. According to Mei-e Huang’s
research on the Chinese Taimwan Daily News (ESEZE H HFTE ) from 1905 to
1911, the newspaper introduced stories portraying Western images and served as
a medium of exchange between Taiwan and the West ( =3 » 2009 » H4) .
Although the authors of those stories used pseudonyms, and though it is hard
to say whether the works were originals or translations, it is evident that their
content did form the Taiwanese conception of the West. According to Huang,
the translations of Western literary texts were mainly published in newspapers
and journals. Due to the limitation of space and the lack of Western language
skills, most of the popular novels were translated from Chinese or Japanese
renditions ( Z=3EHE > 2004 » E320) . However, novels with content from
the Western world were still far fewer than the ones describing China, Japan,
or Taiwan (EHEH » 2009 * H5) . Small quantity and uncertain sources
undoubtedly lead to the peripheral situation of those novels in Taiwanese
literature and related studies.

Hsu Chun-ya (FFfHE) may be one of the few researchers in Taiwan
who has noticed the special case of Jian’s translation. When describing the
phenomena and strategies of the rewriting of novels published in newspapers
and journals in Taiwan under Japanese rule, she uses Jian’s “A Homeless
Orphan” as an example. According to her study, Jian translated this story
neither from the French original nor from a Japanese translation, but from Bao

Tianxiao’s Chinese translation.’ She provides the first paragraph as a convincing

S The original: “/2 f3E KL I A F IR - RBEHXXRFFH > THFABFRAEFE -
ABRFERAXTHFA (FRART) B "#H7F ) &R (FFX) -7 ( FRIE
2013 * E162) (Unless otherwise noted, all the punctuation marks in Chinese and Japanese
sentences in this paper follow the original ones.)
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example to prove the similarity of Jian’s and Bao’s translations. Although she
finds that Jian’s contexts and dialogues were closer to Yuho's A Child without a
Home and assumes that Jian probably referred to at least two source texts, she
still maintains that Jian’s translation is based primatrily on Bao’s Chinese version.

My own investigation proves that Hsu’s assumption is partially right. Only
showing one similar paragraph of Jian’s and Bao’s translations, without further
providing any paragraphs from the Japanese version, her paper does not offer
a more detailed comparison or a deeper analysis of paragraphs from Jian’s
translation and Yuho’s Japanese version. Actually, I found from using close
reading that Jian’s adoption of soutce texts was a more complicated decision-
making process, which will be explored later in section IV. But first, let us

acquaint ourselves with the translator and the relay process.

The Translator and the Relay Process

Jian Jinfa was born in Taoyuan (k&) in 1906. After he graduated from
the Taiwan School of Commerce and Industry (517G TEAL ) (HiEE 7]
fit » 1943 » H103) , he worked at the accounting department of the Taiwan
Governor-General’s Office from 1925 to 1927 (Z#8 T > 2010) . Tt
was in that year that Taiwan People’s News (515 #1) began to be published in
Taiwan. The next yeat Jian entered the newspapet’s editorial office. That bilingual
newspaper was renamed Taiwan New People’s News (51T R ) in 1930, and
it was regarded as the only publication where Taiwanese people could really
speak out against the biggest official newspaper in Taiwan, Taiwan Daily News (5

EBHHFE) . Jian’s career change provided him an opportunity to work with

7'The original: “H3F AM9IT XK R &5 A B H by (RE ER) > AlGEBEE—
FE AR 2 FNER BE VA RAEFAR -7 (FRIE 20130 H164)
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journalists and writers, which might be one of the factors that prompted him to
try writing. He wrote a story titled “Ge’er” (#:50) and had it published in the
Taiwan New People’s News as a serial story over 34 issues in 1933.

When Jian was working at the Taiwan Governor-General’s Office, he
seemed to all appearances to be performing well. According to The Staff Log
of the Taiwan Governor-General’s Office ( B EHRE T ERE) (Z 8L
F%HT » 2010) , Jian was given a salary raise each year he worked there, but
apparently he was more interested in working with words than numbers. Jian’s
new career surely helped him gain access to literature, both local and foreign.
His “Ge’er”, written in vernacular Chinese, might have been his first step to
becoming a writer. When Wu Mansha ( %870 ) won “special mention” ( {£
fE) in a writing contest held by the Chinese Osaka Daily News (HESUK R4
H ) (Lin, 2014, pp. 188-215), he was not the only contestant from Taipei; there
was another named by Nakamura Jihei ( RIS ) as “fE H 2. Pei-Chun
Tsai (ZE{fl$7 > 2006 * EH193) guessed that it may have been a miswriting
of “HHHEFE.” If the contestant was indeed Jian, one might interpret from this
that he had a strong ambition to become a popular writer. Unfortunately, the
only publications written in his name which have been recorded in Taiwanese
Literature are “Ge’er” in 1933 and Patriotic Flowers (&AL ) in 1944, in
addition to his 1943 translation “A Homeless Orphan.” Additionally, “Volunteer
Soldier” (GEFHLEL ) and “The Song of the Great Fast Asia War” ( KB AHHE
F+HK ) were published under the name of Jian Andu (f&ZZ#)) and Andu

(ZZHR) | respectively.” Jian preferred to write in the Chinese language, which is
why the colonial government’s ban against Chinese writing may have become an

important factor that impeded his development as a writer. Just as Huang Deshi

® Jian Jinfa used the pseudonym ‘Andu’ (%#) (S HBAL > 1943 ° H103) .
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(Z=15HF » 2009 » E247) said in his “The Recent Movement History of
Taiwanese Literature” (#E3T D SCELEES ) | many writers who wrote
in vernacular Chinese stopped writing due to the lack of media for vernacular
Chinese writings. The Wind and Moon Magazine (renamed The South in 1941)
was the only medium that Jian could turn to for publishing his translation and
writings, but it was soon forced to cease publication in 1944.

Chen demonstrated that Bao’s The Story of a Poor 1Vagrant Boy was translated
from Yuho’s Japanese translation, which in turn was translated directly from
the original Sans Famille (FRZZW > 2012) . As for Jian’s Chinese version,
as mentioned earlier, it was translated from both Bao’s Chinese translation
and Yuho'’s Japanese translation. This is the conclusion I reached after my
comprehensive comparison of several texts. Many of the words and phrases
in Jian’s version are exactly the same as the ones in Bao’s, especially propetr
names, including “PAJ 7, “HIEA”, “KEIGERTA, “T7GMH7, “E/BRE”, and
“FRHRZE R, which indicates that Jian simply copied these terms from Bao’s
translation. However, even with such similarity, in Jian’s translation there are still
some paragraphs which are not included in Bao’s, meaning that they must have
come from some other texts or from Jian’s own addition.

That being the case, all the Japanese translations published before 1943
are possible sources.” Once again, Chinese characters might function as helpful
indicators. Some of the Chinese characters used by Jian in those particular
paragraphs are exactly the same as the ones in Yuho’s, such as “Ziig”, “B
JE <RLME, <E 1S, “IEE”, among others, but those Chinese characters

were absent in both Bao’s Chinese translation and other Japanese translations

? A list of all the Japanese translations before 1943 was retrieved from &13%4F & & A% (Japanese
Translation List).
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before 1943, including the eatliest Japanese rendition Unseen Parents (12
FLad#l) by Gorai Sosen (FURZEII) in 1903, Sans Famille (Y277 3
—2) by Noguchi Entaro (BIHEAER) in 1914, Orphan (AL )
by Muto Naoharu (EEEEA) in 1924, A Homeless Child (R 7% & F) by
Kikuchi Kan (ZFHE ) in 1928, and A Child without a Home ( ZZDEENIT)
by Kusuyama Masao (TH[LITERE) in 1921 and his later retranslation The Teenager
Rumi and His Mother (V)L I EBFE) in 1931, as well as A Child without
a Home (7> 77 3I—2 FALEH5) by Tsuda Yutaka (FEFHEE)
1939. After performing my own textual comparison, it is extremely likely that Jian
adopted Yuho’s 1939 version, which was published by Kaizosha (HGEIT) in
the second volume of The Anthology of Popular World Masterpieces (THFRIRSLT
HIEELE) . The details of which will be discussed in the next section.
Referring both to Yuho’s Japanese translation and Bao’s Chinese
translation, Jian had his translation published in The South in 1943. Initially
named Wind and Moon (JELH ) | the journal adopted the title Wind and Moon
Magazine in July 1937. Later, in 1941, it was renamed The Sourh (FJ7) . In
February 1944, it was renamed again, this time The South Poetry (FA JT7%5E) .
Two issues later it was completely suspended (Lin, 2014, p. 190). After the ban
of Chinese writing, the Wind and Moon Magazine was one of the few Chinese-
language journals that survived and was tolerated by the Japanese authorities, but
the renaming process revealed that its target audience gradually included Chinese
readers in South Asia. The Chinese it used then served as an effective tool to
create an imagined community under the same culture of Chinese characters for
readers in China and South Asia (BIFE! - 2013 - H278 » H 290 > H 298) .
Therefore, it is no surprise that Jian would have his translation published in the
survival of Chinese writing, because that might have been the only space then

left to Chinese intellectual writers.
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Linguistic and Textual Hybridity

In a colony, a struggle usually exists between the dominant language used
by the colonizer and the native language used by the colonized. In colonial
Taiwan, the situation was more complicated, because there was a triangular
relationship among the Chinese, Japanese, and Taiwanese languages. The
colonizet’s language, Japanese, shared certain similarities with Chinese, the
language which had been used by Taiwanese people before colonization.
The written system of Japanese consists of a syllabary of Kana ({%4)
and Chinese characters (Kanji 5 ) , which could serve as a means of
communication between the colonizer and the colonized when they were written
or printed. Actually, these two languages have interpenetrated one another for
centuries. Kanji in Japanese were imported from Chinese, and many terms in
modern Chinese are, in turn, loanwords from Japanese, such as accounting

(kaikei ®5f) , citizen (kokumin EE) | and culture (bunka SXfk) .
However, many of them were return graphic loans,"” which were detived from
classical Chinese. While Chinese and Japanese were the major written languages
during the colonial period in Taiwan, Taiwanese was the major spoken language
of most Taiwanese people. Taiwanese was usually regarded as a dialect within a
larger Chinese language set, so some terms in colloquial Taiwanese penetrated
into Chinese, especially vernacular Chinese, which became popular after the
vernacular movement in 1919.

Therefore, when intellectuals in colonial Taiwan chose to use Chinese

to write or translate, their Chinese could possibly be written as a mixture of

" “The term ‘return graphic loan’ refers to classical Chinese-character compounds that were
used by the Japanese to translate modern European words and were reintroduced into modern
Chinese.” (Liu, 1995, p. 302)
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Japanese-styled Chinese, vernacular Chinese, and Taiwanese-styled Chinese.
Jian’s translation was certainly no exception. Some phrases used in “A Homeless
Orphan” were noticeably Japanese-styled, such as “Bf 47 “{f 47 “BH /47,
“PrRA7, CRED, |, “FHE, “GE”, “—EFM”, “SEa”. The iteration
mark “%” (B E D L) in phrases like “%fi 4 obviously shows the influence
of the Japanese language. It is a habit of modern Japanese to use the iteration
mark to represent a repetition of the Chinese character that precedes it. All the

iteration marks from five issues are listed in Table 1.

Table 1

All Repetitive Japanese Symbols from Five Issues of The South

W, A, B, il R, B, e, R, B
w7 B F H e g

W, B R O R e e R e
Issue 185 | W72, 77, W2, K2, "7, 7, R, 87, %7,

Issue 184

1872, H72ay,

&R, T, W, Aok, — A&7, B R, A,
Issue 186

¥,
I 187 B2 Mg w2, B, BRI, INT ) BBt
ssue W W W

B2, B2, R7 8%, 27, B2, 87, 87,987, %
Issue 188

@7, M, ¥54h Bz oh W7 18,
Note. Compiled by the author.

The iteration mark “4”” was occasionally used in casual writing in Chinese
to represent a doubled character, but Jian’s translation was obviously influenced
by the Japanese usage rather than the classical or vernacular Chinese because
the phrase “BEEH” from Bao’s version was presented as “FBH 47, and the
phrase “IFIZMME)” as “BF 2 HFAEIZ”. The decision demonstrates that using
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the iteration mark might have been more common in colonial Taiwan than
simply repeating the Chinese character.

Vernacular Chinese is the primary language that Jian used in his translation.
The addition of “58” as a noun suffix is a feature of the Beijing dialect, on
which vernacular Chinese was based. Examples include “/[»5 5, “H- 42
S, BT, AN, W 5, B, “—BE5, and “FTEE.
The adverb marker “#1” added after an adjective to make it an adverb was an
invention added to vernacular Chinese after the vernacular movement in China.
Examples include “fRIGHRMT”, “—figith”, “{RAFMEH, “fit i, “BEEE
LI, “ZHEF R, “IRIEZH”, “ZKEIHE”, and “TFLEHE”. The many
“5d” and “M” which appeared in Jian’s translation produced a Beijing-style
Chinese with tones of May Fourth literati.

Taiwanese-styled Chinese phrases were also used occasionally in Jian’s

translation, phrases such as “BRAEE”, “=KIHFESR", “TEZH B, “SEM AZKHY
Mg, VB H R “F”, and “FTTE”. Some phrases like “—f7H3H
5 or “SERE AR, compared with “Z BB or “Z IR or “%H AR
HJRZ in vernacular Chinese, are much more akin to Taiwanese expressions,
although they could also be interpreted as phrases understandable to Chinese

speakers. Below are some instances of how some of these phrases were used:

L fRsmiEdTEa) S FHARR S MG (g
1943 > 18441 > B28)

2. RIS HATHR M E L — A > @A — 4oy 4o — ] may
FEEIASNERA W B H e F s fe 09 AR ﬁb%x&réﬁ
BEGTONRE > REWAENEERRET o (HELE
1943 » 18588 » B21)

3 BRAEKRT o BIRRIFRR S TLRELERARYE-
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(f&2 > 1943 5 18647 > B18)

4 AHFBHEAET —EFL  FRAER TTR | AET 0 RR
ke o (FEE > 1943 0 18781 » H27)

5.7 RFEWMAMIFGRE T RO T My > RARBBH Rie &y
FRFE 7 HEAEE - BT FRGR o (B 0 1944 0 188
# "21)

Jian’s translation was generally written in fluent vernacular Chinese, though
sprinkled with phrases like those above. Although Japanese and Chinese were
two separate languages, and intellectuals in the colonial era usually chose either
Japanese or Chinese to articulate themselves in their works, this dichotomous
viewpoint is too limited to illustrate the hybridity of Chinese language appearing
in such a linguistically unique period. Cheng-Chi Li described this Chinese in
colonial Taiwan as a hybrid language, which could even be called Taiwan People’s
News-styled (ZHEREHL) Chinese (ZEHFE » 2004 » H220) .

Phrases with iteration marks, adverbs and nouns with suffixes such as
“Hf1” and “Fd,” and occasional Japanese or Taiwanese vocabulary work together
to shape the overall writing into a hybrid style. Interpenetration and influence
between languages occurs frequently, of course, and it is likely that no language
in history could declare itself pure or unmixed. However, the mixture of
vernacular Chinese with Japanese and Taiwanese vocabulary was certainly a
unique phenomenon in colonial Taiwan. Compared with contemporary writers,
such as Lai Ho (FEF1) , whose writing was even more hybridized,"" Jian’s
writing and translation consist generally of vernacular Chinese with limited use

of Japanese and Taiwanese phrases.

"' A paragraph from Lai Ho’s “A Letter of a Friend” (—18F &#4413) in 1935 could serve
as a typical example: B | EfRiE kageiiiqe e T by ag— A — TRk AmE 0 X
ARG o AR 0 s KRG BAFR? , (BEAe 0 2000 0 B255)
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In addition to the linguistic hybridity common in the colonial context,
textual hybridity caused by two sources is also apparent in Jian’s translation. In
the advertisement in issue 183, the journal announced the upcoming publication
of “A Homeless Orphan.” The content of the advertisement was obviously an

intralingually translated version from Bao’s preface. The following is an excerpt:

Bao’s version:
REHRMBEAHHEFA  HRAT > TEEEHR EL LM
HHAERZIES AV ERTARGEELRS#E  RET
X KRRk A A AR 2 F > Ay REAAREL 0 £
AJER X2 i > mzEHfh o (REA 191501978 5 °
'1)

Jian’s translation:

AR A R M 3 RFEBEEAEF 0 ORI R 6T
o ﬁﬁ%%ﬁx%ﬁ%ui’ﬁx BRI R E  REE S
B de AT 09 1RAE o HAh P SFAMGIE K LIAK AT 0 AR
XE S ERT G008 F - AR T HER  TEFEAMEYR
By X FH 71547 RAHAXFERZMFLARBRLEA S )
$EIROYMTy AT M R R XAy BRREH R R AT
B REHFHHS R (FHE) (BhHss 19430 &
)

Apparently, Jian tried to use vernacular Chinese to translate Bao’s classical
Chinese with only a few additions or amplifications. However, the sentence
“INZESCEERIZEE” did not come from Bao’s own preface but from “3Z

LD E % 15 T/E 52V in Yuho's preface. Actually, it is this particular
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sentence that hints at the Japanese source text that Jian adopted. Yuho’s
Japanese renditions are known to have been published in 1912, 1924, 1928, and
1939. The first three of these versions contained the same preface in which this
particular sentence “Ifil & FEISCEFEDE £ 1372 & DT occurred, while
the difference in the 1939 version is the lack of the term “#f[E]” (France). The
same sentence in Jian’s translation misses that information, as does the 1939
version of Yuho’s. Therefore, there is a strong likelihood that Jian adopted
Yuho’s version published in 1939. It may also be assumed that in the beginning
Jian made his translation with reference to Bao’s Chinese version, though with
occasional reference to Yuho's Japanese version for supplementary information.

However, the situation is not the same in the later paragraphs and issues.
If Hsu Chun-ya had continued comparing paragraphs and issues in her study,
she would have found that although the content of Jian’s first and second
paragraphs were neatly the same as Bao’s, the later paragraphs contained some
sentences which could be found on/y in Yuho's version, such as the following

example:

Bao’s translation:
CEMAEARER R ACRRARE  —HERERY - Mk
REAFmd o, (R%E4 19151978 A7)

Yuho’s version:
BLEDELF L - BITEI LT LoRHEBFL L OLTHNRS
DEN S BEREZTAILH s 270 L TETIHE
RRADRISF 2050~ Lo TR - (HibwdasF 1939 A1)
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Jian’s translation:
Tek L IEMAE R 09BE > BRACH  MR—ETRTALEE
RHBAT - AMIAL ZATEER TEEET | KAAEM
HEERFD o LHFETIFE S Yk 4% TGRS
1943 > 18431 » H27)

This is a dialogue between Remi’s foster mother and a co-worker of Remi’s
foster father, a man who had come from Paris to deliver bad news. The man says
that he had suggested that Remi’s foster father sue the contractor; however, this
information is missing in Bao’s translation and appears only in Yuho’s translation.
In fact, after comparing the five issues of Jian’s translation with its two source
texts, I found it likely that he meant to use Bao’s version as the main reference
from the very beginning, just as Hsu noticed, but in the later issues, he seemed to

prefer Yuho over Bao. The following paragraph is another compelling example:

Bao’s translation:
KIAEREBEBEN > REZAIHRZIL > FHILEAL
R oRABERF ) gAGHMAR REEK FERLFTEL -
(X% 4 > 1915/1978 > H40)

Yuho’s translation:
FI—ERCPLILEHIILZL2EFENH L - ThEIForst
BOLKT  FERSEFRIRERSL L) T FEBELLD
Pokh Lk ZLTRALPRICEEL LT T FE2 L2
e ZhEECHFTEEVEREDE BOoTH AR L EN
BN BB bR EDE TN THFERE-oTRY
TiTo o (Hiud>F > 1939 » B34-35)
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Jian’s translation:
REHLREANFRRARGTERZTILRFGEFERTRT » A0
0 IR RAE AL T EA— AR — B B e H £ dr— 47400
Wt o Rlikegde B st e — % 0 FHAREEARTHENRER
AR JUE XS RFEAREFEY  HTHRAR
HREE FHAREZHM ! | FREETEERE  TRAMKNR
Afes B E X T o (FEE - 1944 - 18880 » H23)

It is obvious that Bao’s patagraph was too concise to be Jian’s main soutce
for translation, and that Jian’s version was basically a literal translation of
Yuho's version. Table 2 indicates that Jian was more faithful to Yuho's version
in terms of the number of lines that follow Yuho’s version in a way similar to
the example above. In issues 187 and 188, more than 70% of Jian’s sentences

followed Yuho'’s.

Table 2
Number of Lines Following Yuho’s 1 ersion
Issue Number Of, lines following Total lines | Proportion
Yuho’s version
184 24 118 20%
185 45 138 33%
186 52 138 38%
187 106 142 75%
188 106 138 7%

Note. Compiled by the author.
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Observing the similar paragraphs, I found that Jian also followed the overall

structure of Yuho's translation. In each issue Jian consistently ended his serial

story at the end of a complete paragraph. The same ending was also situated at

the end of Yuho’s paragraph but was in the middle of Bao’s paragraph. Table 3

presents the ending paragraph in issue 184 as an example.

Table 3

Comparison of the Ending Paragraph

Bao’s translation:

Yuho’s translation:

Jian’s translation:

R RAFEFAF
0 Bl W E A& A vk
F* o EHRERER W
EE-RKABEEZ S
16 Z & s ﬁﬁ%@
A BRER L RN
& BmAESR - AlAE
J& 3t }?Za’:rhéfﬁ%&ﬁ"
l@z%ﬁ A
E=X /7 73%”4"@1
FR o %A% Y e fle
i N = IR 1 - s
mAmEFea o T
A K%&%@
AL rRen ) ¥E
N (R% %>
19151978 » E11)

FELTHZTDHWH
HE_ARBAL LR
5IlR2FELLVH
oA (4ud) HE D
DCHEIHLICERD T
EXEROTIFT S -
FIEZADHDHET
BN N FUCAF
MlE b AL bRk
D—ANL D ESTE
B o e FThEy LS
EIiLlLThhkeging
FHRIEERL B LS ¢
bHiENEN DI e

HNRANRI e 3%
CITALRE VI BT
TCkVWETEENL
D6 FEhk LT
/vf#j?‘-q"ﬁit’)ﬁf‘

ér_F_

9

I—ET‘\P('

‘%V%%
\%uw#%ﬁﬁwh$
Y N eeeees (%/@\é‘i‘l%’
1939 » B12-13)

| 2

& Ao & B & F A
CRFFAE AR
%%ﬁm%’iﬁﬁ
S g B R AP ST A AF

ﬂﬂﬂ%%&7°ﬁu

HATVHE T R AR A
BIF4H TRk —
ﬁ%%ﬁ’%%ﬁﬁ
ML RFRF o
%%ﬁﬁ%&%ik
AEEZ P o PRI
I R B Pb BT 0h 9%
ey o (i
1943 » 18447 » A28)
(the end of issue 184)
(the beginning of issue
185)
FHRAR K RIELT
%%%ﬁm&ﬂﬁ%

ﬁ?%ﬂ*&ﬁ
® % % ¥ oAby ﬁ 'ﬁ‘
%%ﬁa%ﬁ
TR AR R
LSRR R
R e s (e
51943 > 18589 0 B
20)

Note. Compiled by the author.
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It may be reasonably assumed that Jian’s translation was primarily based on
Yuho's version, with terms borrowed from Bao’s translation; this is probably due
to the linguistic aspect: the path of least resistance was for Jian to intralingually
translate from Bao’s version. Phrases such as “WLE", “KNEE”, “BE”, “HE",
T, Y, TS, W, SR, L, HE, B, I,
R, FE, I, FR, R, KR, B, T, G,
“IEIE", and “FJ&” appearing only in Bao’s version could prove that Jian did
refer to Bao’s translation even though he was more faithful to the content and
structute of Yuho's translation.

Referring to two source texts makes the translation more complicated,
sometimes to the point of causing inconsistency. In the story, Signor Vitalis, an
old busker traveling through France with three dogs and a monkey, proposes to
adopt Remi. In Yuho’s version, firstly he says he had a proposal; after several
minutes he says his proposal is to adopt Remi, which surprises Remi’s foster
father. In Bao’s version, however, Signor Vitalis says that he wanted to adopt
Remi at the very beginning, and when he repeats it, Remi’s foster father merely
ponders it over rather than feeling surprised. As usual, Jian mixes parts from the
two sources. Jian’s translation follows Bao’s version in this part, so his Signor
Vitalis makes the offer twice, but Remi’s foster father is not surprised until the
second time he hears it (the surprising plot is obviously from Yuho’s version).
This combination results in a logical inconsistency, for it does not make sense
that Remi’s foster father would not feel surprised when he heard the first offer
but instead is surprised at hearing the proposal the second time. Therefore,
the mixture causes some confusion. It is not easy to adopt materials from two
different sources, because attaining consistency is a constant challenge. A literary
work is whole by the connection of its every element to every other element in a

consistent way. But when some parts come from source A and other parts come
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from source B, inconsistency may result, so long as the translator fails to review
or give the text a thorough read-through. Therefore, two sources bring not only
linguistic and textual hybridity but sometimes an unintentional inconsistency to

the translation.

Orphanage and Homelessness

It was a unique decision for Jian to publish his first and only translation in
The Sonth because not many translations were published in that journal. From the
first issue of Wind and Moon in 1935 to the last issue of The South Poetry in 1944,

. . . . 12
only nine translations were published in total:

(PRcfibeed) - e (B%) - (85-9281)

HmBEEEE) - hEE () - (898)

CIERERIF) - Fimd (5%) - KIFESE () - (103-1118)

CRELAR) - &=RE (3) - (1348

RARARY B RRKR) T =5lE (88) B2 ()
(140-14287)

(B> B (BE T B#EKk () B2 (F) -
(144-145H7)

CRkibmE Y B - CRRILE D> - B () - ITIIEEZ T (F)

(146-147H7)

CIEEREE) b (EREE) T mE (B8 @ MEEET
(&) - (173-174E)§)

CEZFAIGEL) - R () » BwliZHE () » (184-188
)

"2 The nine works were compiled from Appendices 2 and 3 of Tsai’s thesis ( #Af¥ * 2006
H177-191) .
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Most of those translations were marriage-romance novels (I&#E/Nf)
published in only one or two issues. Compared with them, Jian’s translation
had a different topic and could have been a much larger work if the journal
had continued. The 685 pages of Yuho’s Japanese translation could be a clue to
show that Jian chose a long story, which may have been a serious decision after
careful consideration. The story of a homeless orphan may actually have deeper
implications. His eatlier work “Ge’er” showed an inclination to proletarian
socialism. His later work Patriotic Flowers, on the other hand, was a typical
imperialized (2R ) literary text (FEEH » 2005 » EH100-121) , and
“Volunteer Soldier”, appearing in issues 187 and 188 of The South, also honored
the brave soldiers and nurses participating in the Pacific War, similar to Patriotic
Flowers. Jian’s own writings consistently reveal strong ideological trends, so his
orphan story may also have been a deliberate choice.

In many texts of literature, the main characters are often orphans. From
Pip in Chatles Dickens’ Great Expectations to Harry in J. K. Rowlings’ Harry
Potter, from Ann in Lucy Maud Montgomery’s Anne of Green Gables to Wilbur
in E. B. White’s Charlotte’s Web, these orphans share some similarities. They are
adopted, they are independent, and their life journeys are full of adventures
and challenges. Kemin ( AJ[X) | the homeless boy in “A Homeless Orphan,”
shares in the similarities. Like Pip and Harry, he was adopted and then was
forced to leave his foster home and start his own life’s journey. Faced with “the
danger and discomfort of lack of parental love,” (Nodelman & Reimer, 2003,
p. 197) these orphans often fear the loss of security and constantly pursue self-
identification, self-understanding, while trying to figure out who they are and
what they should do.

Another orphan, Hu Taiming ( $KBH ) in Wu Zhuoliv’s The Orphan of
Asia (EEAHEEHYAEL ) | is a character who Chien-hsin Tsai (2013, p. 28) believes
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we must add to the gallery of memorable literary orphans. Similarly, when
Wu Mansha wrote an article celebrating the 100" issue of the Wind and Moon
Magazine in 1940, he also described the magazine as an “abandoned orphan.” "
Actually, the orphan metaphor certainly had a great influence at that time, so
much so that “orphan” became a figure of speech. The orphan consciousness
has been one of the prototypes from which many great literary works originated.
When the orphan Kemin in Jian’s translation was introduced into colonial
Taiwan, his story and image also perfectly presented the orphan metaphor. Jian’s
homeless orphan revealed the in-betweenness, the sense of loss, and the fear
of insecurity, which in some way reflected Taiwan’s circumstances. “The notion
of an orphan, of being abandoned, of not belonging, has become a powerful
metaphor in thinking about and defining the modern history of Taiwan.” (Ching,
2001, p. 179)

When the story was introduced into late Qing China and Meiji Japan, it
was translated with different motives for different contexts. Bao translated the
story after he had agreed to introduce Education Fiction (ZXE /Nt ) to the
audience of Education Magazine (ZUB#EE ) . He often went to the Hongkou

(HLIT) District of Shanghai, where many Japanese bookstores were to be
found and browsed, to buy books for translation (FLRZE » 1990 » E 460-
461) , and his The Story of a Poor Vagrant Boy was one such work of Education
Fiction. Yuho, on the other hand, was delegated to France by the Osaka Daily
News (KB4 HFE ) in 1909 and thus had access to the French original; so,
returning to Japan, he decided to publish his own translation in the newspaper

(FHET5 > 1911 » J# 5 » H2) . However, different from Bao and Yuho,

5 Wu describes the Wind and Moon Magazine as an abandoned orphan who has climbed 100 rock
steps (the metaphor of its 100 issues) all alone under difficult circumstances. The original: “i&
1EAR IR L — R A I — A BAGR A E - I & heYy - ABIRIE - HHRE LN
PF o RRJATE ~ ABTRR  RITIRIR ARG IF A S 0 BRI —sm—RAE
e biE—EH” (%% 2000 © BIO)
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Jian left no prefaces, memoirs, or commentaries to indicate his motivation in
translating this story. During the Japanese Imperialization Period ( & R{LHF
f) , when Chinese writing had been banned and most of the literary texts,
including his own “Volunteer Soldiet” and Patriotic Flowers, were promoting
Japanese Imperialization, his selection of this particular work to translate, with
the strong sense of orphanage disclosed in the story, seem to conflict with the
loyalty and patriotism promoted in his own and other authors’ writings. Perhaps
under severe censorship, translation became an indirect and relatively safe means
to express the widespread “orphan anxiety” to its readers. A novel with ‘homeless
orphan’ in its title could arouse empathetic responses from Jian’s readers, who
were mainly Chinese speakers with infrequent chances to read Chinese after
1937 or people of Chinese origin in South Asia with similar nostalgia.

The orphan metaphor was made especially clear in Jian’s translation of
the title. The term “fll5” did not come from the French title Sans Famille,
which simply means “without a family.” Neither did it come from Yuho’s “Z%
7% & 58 in which “Fi” only means “kid” or “child.” The term “75 58 from
Bao’s Chinese title was not adopted by Jian either. The particular use of “FJL 58"
could be Jian’s own emphasis or a reflection of his unconscious motivations.
In his translation, two inner monologues which come from neither Yuho’s nor
Bao’s translations but obviously result from Jian’s own addition dramatically

emphasize the orphan’s resentment towards his birth parents:

2l R REHEPGZT ! K BB 87 RER? A
AL R AGHRETET | RPIBRARAR > HEZRE A
Koy £ ETRHRRAEEBKRE - (HEH > 1943 186
- A18)
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el Ko B EHRREELEML  REAXKETE KRR
FERNER R KRBT | KR—@mHaFBERTE T o0
itk —@ XM R BARSRR, FOFRRT - (HEH
1943 > 18781 > B27)

These two added monologues were accusations against the orphan’s
biological mother for her abandonment of her own child. The sense of anger
and lament echoed Taiwan’s collective psychological state. In actual fact,
Taiwan’s history has been one of betrayal and abandonment.

Jian’s title implies another important issue: homelessness. The “home”
is where the protagonist belongs, a place where he can enjoy family life with
his mother and sibling. The entire story follows a common home-away-home
pattern in literature. At first, the protagonist is at home; he then leaves home,
encounters adventure and challenges, and finally returns to his home (or finds
a new home). In Sans Famille, the original home was a foster home; eventually
Remi finds his real home with his birth mother and brother. By analogy to
Remi’s story, China is like the mother who abandoned her child, Taiwan; and
just like the foster mother who adopted the child after he was abandoned, Japan
annexed Taiwan after it was abandoned by China.

For Remi, home is where his mother is. At the end of the story, he is no
longer homeless, because he finds his birth mother. His journey eventually brings
him home. The implied longing for home is once again echoing Wu Zhuoliu’s
The Orphan of Asia, which reveals a strong desire to “return and reunify with the
primordial Chinese essence” (Ching, 2001, p. 182). Zhong Lihe’s ( #HIHFT )
My Native Land (JFHBN ) is another later example indicating that the native
land or motherland was China, sitting remotely across the strait. Thus writers

during that period imagined China, regarding her as a home to which they
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belonged. Similar to Remi’s journey, some of these writers also journeyed to
China to look for their sense of belonging, even though eventually they realized
that such illusions were merely that—illusions, and that their in-betweenness
made them eternally Other. Jian’s translation seems to convey such longing in an
ambiguous, ambivalent way, whereas Jian’s original writings apparently conform
to the ideology of imperialism. The conflict of identity or dual loyalty to two
motherlands was as complicated as his vacillating choices between two source

texts.

Conclusion

After the Chinese section was banned in Taiwan New People’s News, Jian
Jinfa had no further opportunities to publish his writings in the newspaper he
worked for. The Wind and Moon Magazine became one of the few remaining
media where writers could publish their Chinese writings. Therefore Jian turned
to The South, renamed from the Wind and Moon Magazine, described as an orphan
by Wu Mansha, to have his translation of the orphan story published. As for his
own writings, he seemed to have no other choice but to comply with colonial
policy and published his “Volunteer Soldiet” and Patriotic Flowers because “other
than the collaborative (komin 2 [X) authors, many writers had either stopped
writing altogether or were forced to produce works that complied with colonial
policy for the war effort” (Ching, 2001, p. 187).

As an author and translator, Jian was apparently more Chinese-oriented,
but in the colonial context it was also apparent that although the translated story
was mostly written in the Chinese language, it was also laced with a scattering
of Japanese-styled and Taiwanese-styled terms. The meaning of the text was
therefore to be grasped through the mixture of linguistic signs. When facing

two source texts, as well as two motherlands, the translator needs to make many
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decisions—Ilanguage usage is just one of them. Those decisions betray the
translator’s intention, inclination, and ideology. In Jian’s translation, looking for a
home constituted the soutce of the orphan’s anxiety, which was reflected in the
title and the translated text; the orphan presented was not only the protagonist
Kemin, but also the Chinese-writer-translator Jian Jinfa, possibly even colonial
Taiwan. The translation of the orphan’s story is full of ambivalence and
hybridity, and through tracing the relay history and analyzing the intralingual and
interlingual translation, this particular case, among many other works in colonial
Taiwanese literature, leads us to better understand the in-betweenness existing in

the text, the nation, and the individual.
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HR SRR

TRERED ~ EEH (1999) - BRHTEZE AR Y (19274£~1947
) o W/ (FR) - XEBHEERELEHA UL () (H231—
254) o 2L B SCE T E R
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FAHEEE () (19434F10H ) - B4 - B9/ > 183 < METH -

WEZ (2005) - EEHBIRE B IL[E ST FE B TS E (Taiwan
1937-1945) - H A F1ER ~ FoRle (FR) - AREAVAHS « BT
+#E (Ho63—90) - ZdJk: ZH -

WIEE (2008) - BF : WEHZEMEYE  THEFEHEHEEZE TG
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— (Hector Henri Malot) [Web]. Rettieved from http://ameglist.com/sfm/

malot.htm



