HEH K DOI: 10.29912/CTR.202003_13(1).0002
S+ =% %—# (2020434 ) »39—70

R L S e U AN 7
(kL) MIaFsT 5 R

ENLY 4

BRSBTS B A MEE B R R SR
GERVRERE . — o TEBKHEE TN EREIE T > SRR AR EGREL - E
BFTEERTE > PRI AT/ N gkt A 1H & B a i (E E RS
R8> £ PEEEISORAY T 5 EErE T A AR E R - (B2 B RIRRNETT
BT TR R /D R AT 19 g TP R /ISR (RiTRL) Rybiges » fesl
TEE N SRR BRI T > B SISO 1 > il (WhEL) —BIAEDR
o SR SRR R (B - DU R & T TP PSR O A B R R (s RO

s o (AFan) ~ gk b3l iR R

et = 2019 5210 A 9 H
B 2 20204E 1 H 6 H ~20204E 1 H 14 H
P2 12020 4E2 H 14 H

b g0 ¢ b & B REH il 4k 0 E-mail: wangxlu6@mail.sysu.edu.cn e
A2 AR RNETEAE FAERLT P TR A MaE R REE 8 L ,(GDITCWWO5)
AT Y AR o



Compilation and Translation Review
Vol. 13, No. 1 (March 2020), 39-70

History of Translation and Reception of the
Chinese Folk Opera Pu Kang in the 19th Century
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Xiqu is an important category of and within traditional Chinese art. The translation
and influence of Chinese xigu abroad is also one of the most heated topics in recent
studies of Chinese drama. In their study of the translation and dissemination of
traditional operas, most scholars generally focus on influential, orthodox dramas, and
tend to overlook the fact that many short folk operas that were circulated among the
Chinese people also have unique artistic and cultural qualities, which aroused much
interest on the part of Western readers in the early stages of the exchange between
Chinese and Western operas. This paper takes the short Chinese folk opera Pu Kang
as a case study. Based on historical records and archival research, the paper examines
the history of the English translation of Pu Kang, explaining its initial positioning and

reception, as well as its influence in the English-speaking world in the 19th century.
Keywords: Pu Kang, translation of xiqu, translation reception
Received: October 9, 2019

Revised: January 6, 2020; January 14, 2020
Accepted: February 14, 2020

Xiulu Wang, Associate Professor, School of Foreign Languages, Sun Yat-sen University,
People’s Republic of China, E-mail: wangxlu6@mail.sysu.edu.cn



b i) 0N ERE 41

A

2 B o R A B S o o S R I M B
B RSB EREEEZ — - EEI4E (2009) £ RyPaAT KINHY H
% (BEsD) FriErdiEd

BRW 2 iF . AR FP Sk @ BBt E B s R
&FITE'_ o [ ...... ] ’—“_:/Z‘}a/\é\ ) ;L.;(/E'_);]Jj\”ﬁ ?§-j\.‘}!?lz 5 ;?'ﬂ‘;':vi A?\L
- (F 133)

TE (RTTkihse ) B-TN% (GRam) - EBI4E (2014) JREEE]

"IREUS 2 B R MBSO T B EREEE, (H 187) o fiiEES
TIEBEZEZMHRE (Jean-Baptiste Du Halde ) ~ f#3i# ( Stanislas
Julien) ~ & (Antoine Bazin) -~ %[ E 2 52 = FEHF (Sir John
Francis Davis) 55 ANAVEkHEEE - b ass (GBERIAE) ~ (&
A5 ~ CEERD) ~ (kEE) FRE > ERFEMAE (il
HE) BEEAVRIA R B (EB4E - 2014 - H 187—188) - HEFHK
BEES - PR EEAERT Y RSk EEE AR B A BUEE R R iR
(Henri Cordier) #Y ("FEHZEH) (Bibliotheca Sinica) 5=% ([{f
DA% > 2018 » H 80) -

BEEF Y HEyhEE - RE2H —E L EEENEL
BHESEIE - HEEME  HERS  BEEG FIEHEAVEEELSE
WA EEPULIVESETOR - fEEHhEE A E B 7R 2Rk
ELH(H 7] BE 18 LA RS o AAMERRFTIEENE - PRI
SERVET 2/ NSk A S B Bl E E U ERE - fE
PHRBREI S AY - H G 5 [REPE JsE = YR 8 - B2 HAuka i iE
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HEAbT R Ry D R o AT B R/ NSR (L) RbToes
5 PRI E i BUER s BT T 1] > 5 SRR ER R SRR
fitl (HHEL) —BI(E 19 T Seah thFay SRR R (8% - DUH B
B MBI RO A B R R SR R RO -

Bl PR 2 B A

(HEL ) =—WER AT WIS Rt (R R/ NSY AR
BIFERREAE > SRR A (FfEL) ~ ($TEL) ~ (FEEL)
(SR ) HY7ER! - EIEETRZCERM (fkoiE) Eares-TPuil (#HE)
ML A (BhE) EHEE R (MU /) BUEA » B
BIAFAZ K EFERE AT - ' 20 HACHT-EHH - ke (1933) 72 (&
BAT) B3R (CERBATRE AR ) —3C 0 /& TR
ek YA TRk A > Fooh (Ekoid ) SRR -

SRR B R RS L2
TAY  EEiee RFECRE L BB AR B4
ZHERTE > (FAREES ) - Bl T Apa-$ e (F
54)

BEEC SRR Y ML A 5 U » TRARAE RIS - Y
AEMEBE 2% - fHLIEAE] TR SERBEL - 1 T AIRE S

VMR IR BF (S L) AOBEETFE R LR P & (2004) ~m AT (2012)
FARAGIARA P F O RRE AR ORI (FPE) BHAL ERT L
Eoow e A F Y EHEEIL A o 5 A4 (2017) PIEEE SR 0 9 AT
VR PR B R A E e T E e Lo & ALIRRN B pd S .
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Mt F T4 - FRELIT R FFTREEL - fHGL I A = R A ik -
TR A s (R -

FREEE AT HETNERIRE - * (HHEL) AR R 1803
FEFEN (FHESE)  (Monthly Magazine) 55 15 &0 — {758
A By Pu Kang » BIREE Ky The Pot Mender » S5 {544
Z H 7 HJEE ¥ “Specimen of a Chinese Farce” ( — iy 51 [
BA) o BAHINT A P EIBEIRY R 48 K BB B o7 Fs WA
RH - —BUZEEMFEESELE] (long historical pieces) - (i 55—HHI
b A Z BRI (short comedies or farces) = fy | #E—2
HEEEEEMEEA > o UEEURNAE - R T REIRY
Ty

B URp ) AR JRds T o B B E e
B FlE AT o WD BB EL G E o F A
RE- o BRI GBFRINAF L AR S - Bl g
i FREYELHETFRL ok s SR L o wE £
b SR - T < 2= /Tﬁ*‘fr"’?i‘iz\»ﬁ?.f g L

R A p e AEAPEAR A FONF o Ls T
A ARRARF LR B AL AERE - £
W BApR DR o BEAGY R e T R
e Mehe LhH@ T Y RE o BT k]
LRI ,]*w_i T AL T F A A T PR R o A
dk X BPFp L h1 B4 R B LA BB PR
Zo Mg | Y ﬁh%ﬂ\ﬁ#m;m v € Fl A AR E LS
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2R Yk M F R P s (1990) i B e (P W FF b Fivd p)
Girfi) > Gifda) 5 1802 #3655 T KFPF - P B LLF A ATIES
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Bo s ERAH G 0 RAAT A LEVHAFH o 2 rFh
Priz g AR oA LAk (L) B ssa e’ (“Pu
Kang,” 1803, p. 25)

B SCFIRE] TR BYEHE o [EIEFER B E R cheu RITEEE R
% buffoon » B & T/NTE 5 25 " H | AYEHE - t[EEG SR
tan M1 95 3E 5 3% prima donna > = & T B LA, - EAFTH
"Hy (chew) ~ "H (tan) ZFFEEIFRIE AT - AGH0EA
ERE S SR tan SR LOE S 0 I cheu R A EBEMNAE > FEL
A3 AR B =8 T Y/ Arlecchino © * P 3B 38 H LLE VR AT

3 R % % “The dramatic compositions of the Chinese may be divided into two principal
classes, long historical pieces and short comedies for farces. The latter are most
frequently exhibited by the strolling companies of players. The theatre is usually of a very
simple construction, being badly put together and raised upon props, like the stages of
mountebanks at fairs. The interior of the house and the street are often seen at the same
time, and it is sometimes difficult to decide in what place the scene is really laid. When
a door is to be opened, the actor makes a motion with both hands, in the same manner
as when one throws back the two wings of a door. When he has to represent a warrior
mounting his horse and riding off, he lifts up his leg as if vaulting into the saddle, is then
seated on his horse, etc. In the part that is sung the acting comedian gives account of what
he is performing before the eyes of the others; but probably, this ought to be related by
chorus, which is, in general, stationed behind the stage and chaunts the same notes as the
performer. The orchestras likewise plays in unison, and is stationed on the stage. When two
armies are engaged, the noise with the lo’s and drums is most horribly loud and discordant,
and masks of the warriors and demons shockingly distorted and bedanced. In the following
little piece, cheu (buffon) has indeed his face painted, but his dress is usually worn by a pu-
kang, or mender of the broken earthen vessels, when he marches about the streets carrying
the whole of his tools and workshop. The pe, or natural speaking, is altered, argument and
improved according to the farcy of the actor, whose alterations, however, are frequently far
from being improvements of the text. The cheu bawls forth his song with all his might, but
the prime donor (tan) must sing with great delicacy” (“Pu Kang,” 1803, p. 25).

Arlecchino £ & ~ {172 % | (commedia dell’arte) # =h2 & > i F & /F A chk & o
AMmMm%ﬁ%ﬁﬁﬁ%—baﬁ?ﬁJﬁﬁﬂ&wm@;,ﬁmjh¥1%M¢
AT @t W o - HBEE 2 X d ha & oo Arlecchino X0 & ¥ 2

SR B 0 AR B (TR A B E R aE £ o L Giacomo (1968)

IS
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PEOTRREN (S S T Y AL - KR Sk Ay A e 2 —HEERE(E
(domesticating ) HYBNEE 72 » ° i A AR B SO LAY AR
HE B AT RO bRV AR - AR T —H—1F
AYNE 8RR - (2 A S EMENES - B8 DL KR EL T AYET
BEEE L TG - HESE R T & fHGEL I G 2y 5= 5 (E
&R WA & ARAMEL T R FFTHREL ~ B R Ar A HEHE SR B
Bz -

CHEEL) 72 1803 FFAFSAEE I RV E XA H 2B EE - [FERE
ek BEUUAESH  HEERNESFERZBEEMR " —
WP IR A L o 1 T RIE L S (ERRE R — EEREE (L)
FYEE IR EBAZK - 1828 4F 12 H » JL BRI B ENRE 2 B AE M SRl Ay
HERETIY) (aoNFEsE)  (Asiatic Journal and Monthly Miscellany )
$ 2645 1Y T EELE] , (the Chinese Drama) E4) » 4 CHE#H T

(BFHFES) B8y CREAL) SRR M E0 T R EAE R T RIB
INPUETEESE (“Pukang” 1828,p.720) -
PEIT B AR E R TP AR 55 — (S OHT (B
( The Chinese Repository) 1~ 1838 fF 4 HEE 6 & - F& T EE
FEEER AN FR (William C. Hunter) Fr#efIHY ( PEISER R » I
Mg (RS ) &2 ) (“Remarks on the Chinese Theatre;
With a Translation of a Farce, Entitled ‘The Mender of Cracked China-
ware™) - EEEEICHHTEZE—89 T RE L - B2 (WEL) 5
—(ETEEEA - BT (FH ) FIERVEEAMIE » SRR T
MHEHVE R ~ 555t - BIfFEH|ENR - FEALNE T HSHRAL

S ¥ i5dr - ¥ % F (Lawrence Venuti) ## ¢ ¥ The Translator’s Invisibility: A History of
Translation * #% | T % v | (foreignization ) £ r&ﬂ’ﬁ“ | (domestication ) #pLgL - H ¢
TR R R AR TR AR g @, o TP o P AT Al
Ry M, > GEAMCR>a4 R o & Venuti (1995,p.20) -
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BYEIAY) (dramatis personae) © "A4-fH , (F5E) — —(EUR
T (New Chow, a wandering tinker ) f1 " F48 | (F8) —
—fEFEEIR (Wang Nedng, a young girl) » BUEIS S BHE - A
VIE{ERCA R EE SR 25 BH - BB A E L B

Ao  HEIAEF LR F- BRT e EF b T
Pl B o2 F R KL e ol g o (Hunter,
1838, p. 578)

EAIERT (B ARESE) TIBHVEREAMLL - EMEAEEE R -
fefl oo e > AR PIETEEE - RERHEL I TR
FERI APt T4y - 6L I 5 E S B TR R E T
BT E?Uﬂﬂ)\?&iﬁi%?ﬁ > fEL R N FEERIMK > R — (Rl
WD RIREIERE S - SR EE - R RE SR El
TEAEIEELA T -

e 7 e E B o FE 13 RSt ARE RN > R
M~ AEREEREBE L - BlRCFRIET o EEMNE R A
FSCELAT 1885 4 » ZHFHI(EASCEE (B ElRERC)  (Bits of Old
China) R > JRUEk TiE—RBIH - H &SN EFRLERIFAR
EEE Ry (FHEL © sipiiiZ e8I N)  (Poo-Kang; or the Mender of
Broken China) > Yi¥FESCIF T ECKIEEAVEET - BLELAT 1838
FEAVREEACHIEL - 1885 s ARG N T HIIE AN = M AC ek

¢ Jn < % “New Chow enters,----across his shoulder is a bamboo, to each end of which are
suspended boxes containing the various tools and implements of his trade, and a small stool.
He is dressed meanly, his face and head are painted and decorated in a fantastical manner”
(Hunter, 1838, p. 578).
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TR AR | B — RS B R ERIFAIHT A — Rt b
(Hunter, 1885, p. 111) » YIRS EE = °

SN EEEANFEZAENFRR B B Ry B - BIAIRHEL T (135
5 MERFFEILRELS - BiE 7 hEE — TR EIIREE -
—EFEZEZWRE S NENXE 58 (Hunter,
1885, p. 112) ; &f ey ez A~ P (L AR Bl 25 B JE il P B 25 AR > 954
FiE - AR BSR > EMHEIRISE D FERYE R H (Hunter, 1885, p.
115) - FEEEARETEE)FAVAEN 2] - (EASE A EGE A8 -
HEGEERE » 1885 TRV FREEARB IS 2 B0 H A EEE
(rhyming couplets ) FYJ7ECERH » MER H &0 o7 Rl O B4 BUAS B -

ARSI N - MR EEIRIER 2 B AR ECE R BB - R 1 DL
1838 £ A1 1885 AW {[EZE A 1 - Bl 5wl diL T BB 4% EARFTIE Hh 5
R R B - RiE DARIGEIEE - S22 N HER o TR I W Y ag

7 J % % “The scene is laid in the city of Nan-King, in a street near the dwelling of a noble
family named Wang” (Hunter, 1885, p. 111).

8 ((#ﬁ“ﬁa—>>—);/p7§”<"1§i ERR A EplEmipy pd o 3 mFE B‘;’f«?ﬁi’-

BT 5 o B KPR B o RS Tﬁ#f ﬁ

e (A 40) — f%miﬁﬂiﬁo%ua«z SARERZ  RTFRAFEY O LK
B A

® % % “The speaking and singing are accompanied throughout by an orchestra of low-
toned instruments, adding greatly to the effect of the playing. They are composed of the Pe-
pa, the Sam-Heen, the Chuy, and the Yee-Heen, three of which are stringed instruments, and
the fourth a flute” (Hunter, 1885, p. 111).

3 —r
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F1

T 1838 A1 1885 AEWAfIEFEEANTR 7 i SCET EE

B 27 A4 1 IR 775 i X
FA FEX L
1838 43¢ A  Seeking a livelihood by the work of my hands, 2
Daily do I traverse the streets of the city.
From the east gate to the west,
From the south gate to the north,
And all over within the walls,
Have I been, but no one has called
For the mender of cracked jars. ... (Hunter, 1838, p. 579)
1885 3K  To earn my rice by skillful work. a
The city’s streets I daily walk. a
From the east gate to the west, b
From the south gate to the north, no rest; b
And thus throughout the walls within, c
In vain I seek to mend, I seek to win. ... (Hunter, 1885, p. 112) c
J| # E AR P vg i
FEAR FEX 1735
1838 #F3# A& Henceforth, give up your wondering profession, &
And marrying me, quit the trade of a jar-mender.
With the lady Wang pass happily the remainder of your life.
(Hunter, 1838, p. 579 )
1885 3¢ R  Cease henceforth your wandering life, a
Take me, take me for your wife. a
We’ll share the house of Lady Wang, b
You cheat, you rogue, you false Poo-Kang. (Hunter, 1885, p. 116) b
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B SRR ATE T RIS L 0 (ERAT YIRS CGEM T —H T
IR o

£ (EFEFEED) B FRESFE CEM—ERMNE A —#E
EERENTEEE AR EE G SiE - m " EiEs
| E AR L HEEE | " (Hunter, 1885, pp. 110-118) o SZHF{E
A S ER AT o RES E R T B R K = g R A skh
AR S ZE AN BRI B - R Bl BOM E S aE R i E 85
KAEERM - 42 (PR R R ) —20F  FREEE T Rk
BIFI{E Y RN - SERERERE 5457 (Joseph de Prémare )
FIEEMARR GBI ) ~ BUESEREREFEENER (&
A5~ BB CEEKD) -~ PLROEBES R EFNZEN (KB
s0) c MEMBEE C#ENER - T IRFERENER - 22,4
RFFEEL PR EWERE—FERIGUENEE , " (Hunter, 1838,
p. 575) o FRIRIEE CHVBURARE - ke T HPEISkh  F A H
(principle pieces ) 155 (short pieces) FYEF] :

IRBIP -SRI ER o b RSB A =
Bl P R apFiEs €3 EESE IR ERH DR PR
EOFEFFNEFFT B ST HELZE
BEF AL R LR LT RFRT - SRR <3
BT R R A AQES = B o ip g AT B (S
AARAREN) £ 5 2 RiF K R NGB A S Pk
PR AHELFY BB A BT oL R R RIS A

10 Ja = % “Itis a universal favourite with the Chinese” (Hunter, 1885, p. 110).
" J % % “Our present purpose is simply to introduce to notice a translation of a different
nature from those abovementioned” (Hunter, 1838, p. 575).
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TR IR AP afip B B Skl
# o '> (Hunter, 1838, p. 576)

FRre Ry BRI E A SRR ENUR - AR
FFEBONE BT SEERR o BIOME R 2 o B sk Hh By s 1
HEBEREENITHTHEHIFE SR » BlEEFACE - MREEIFH
BNENHETIE  —Rt g RIS RS - L2HE
ENBEEBITAYEN > B EEONE R E S 552 -
FEEUESZRE =5 (Samuel Wells Williams - SGE#FE L) 7t
1848 FEARAAHIR T A E R ENEREE (FEIER) (The
Middle Kingdom ) ° Z&F—GHMPEIBHAVE 7 Wsk T+
FEVEEAR (R ZERHIN) - =R A ~ TR - (%
o CEEEE RN E R T BEIRY S wPERE , (the
higher walks of the drama) - $5HIFEIE S - EEE THEL/Fn 2
Gh o BT E L R S BVAREEE S - BIEIRE - 0
BI{E R E S E RIS/ INEL 5 1 = B E i NE S B (bye-
play) ~ & (farce) BCEZE (burlettas) - Wi REHE T (il
BYZERHIN) TE R IEEIEAVEEA (Williams, 1848, pp. 581-585) -

12 Ja % % “The principle piece, usually an historical tragedy, opens about the middle of
the day, and continues during two or three hours; but on some occasions, it commences
sooner, and, a long piece having been selected, the whole performance continues for five
or six hours. The tragedy or comedy ended, tumbling and various feats of agility succeed.
These are then followed by a short piece, wherein, in most cases, the dramatis personae
do not exceed two or three. Of these pieces, which are usually of a farcical (though not
uncommonly of an indecent) character, and which, while conveying perhaps little of
interest or amusement to the mere reader, yet display frequently good action and much
comic gesture in stage exhibition, no specimen, so far as we are aware, has yet been given
to the European public” (Hunter, 1838, p. 576).
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MR B ARRIHE - E(EEBR S AREFEAZE (Henry
Charles Sirr) 7~ 1849 FEfE MmN ( PEELFHE A ) ( China and
the Chinese) —3& » @4 N MZE PEIARYFEE - MR ~ EUSH
BUGSEE 7 H - R ESR BB T VIS R B 2 SAERRRYEDE
PESEACE S - mEEREE 4G P R G S - BRRIE 4T
BRI > Fe T

¢ORERE ch BRI S o2 A4p i 0 3 & gl (drama)
Lyl (tragedy ) ~ & Jpl (comedy ) - 7eat 4% % 2 Bl (farce)
AR ORRIE AR RN R B 0 BB R A
% o ' (Sirr, 1849, p. 139)

M TR S — - miE R (BERIME) - BERFR
é"f%ﬁA (HEEEHR ) By (RBZESEIAN) - BHEE (ME
ast ) BIARINE |

ol AR e s B R 2 Bt | DS B i R
S Rl & et hE AR o F ¢ BRI 2 E (M
and Mrs. Keely of China) ' 2 j# i&%g 245 FF » Jj Fie 5 8%

13 J % % “The style and number of pieces, which are played at a Chinese theatre, resemble
the European; first there is a drama, tragedy, or comedy, and the evening’s entertainment
concludes with a farce; and occasionally, in some theatres, there are equestrian scenes and
pyrotechnic displays” (Sirr, 1849, p. 139).

4B R 2k 11 & #F 4 0 Robert Keeley {o# 7% 3+ Mary Anne Keeley » # i
19 & 30 3 40 £ R EAT G304 2 2 - F (Covert Garden) & =+ jlFuin¥F &
ERIER 8 4 B %2 mEF ke (Lyceum Theatre) #2 2 3 ) B (Princess’s
Theatre) °



52 &R RH=% B

% o (Sirr, 1849, p. 144)

P EEHEET - R R AT RE o BRIGEE M Sl Ne - TEEE PRI+
FEHY Y R R AR B & I S B R B R B A KA A s e
HIREF2 5

BEAh - (R EEERHIAN) BN 1883 4F 6 HiERl " 65~
EEARIEAETEERS | (the Chautauqua Literary and Scientific Circle )
FIHIH T CEIFEE5)  (The Chautauquan » GF (Z24EH) 20 (F
Vi) ) 55354 CiEE, ( “The Mender of,” 1883, pp. 503-505) -
IE1% - 18955 ( HiftEs) PB21GH » BYIE 7 =& HHHE A G
21+ 1% (Frederic J. Masters ) #8557y ( TEEE]) (“Chinese
Drama”) —3Z » g% XHiHR T B REFEH LSRR o Bk iy 2 Jeg 547 - 3l
REGTE T =T EIFE NEHEEDES) » SOl 7 (iE)
—BIHYSE BB AR Wikt H R EL SR T B > B EES
E R EOR B RIS TN U7 AT B R AYES R (Masters,
1895, p. 436) - tR#%Z 3% L 0Y B % 52 5% The Mender of Cracked
Chinaware ¥t HEIFEE AL " ZHE, (burletta) - & LfERA
AIREREABILAT ( HIEES) EEAVEAR - Al geEBEH =R (F

B4R ) T EIYRHE -

RIELL EAR 19 tHaD (RlieL) AYSSEE sl > Fefisgi - 2
i {F RSk Y SR BN AR AV ERFE/INER ¢ FEBE ~ SR EER S EI TR
EE=E AVEAR o PSR TR B Ay A - — BB DAER

15 J % % “The humor of these trivial farces depends completely upon the tact of the actors,
who ought to give due point to all the witty allusions. And when the jar-mender is enacted
by the Mr. and Mrs. Keeley of China, the theatres resound with peals of laughter” (Sirr,
1849, p. 144).
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MY T SRR A S AR R PR - S A Gt IwAE
BHEERPE 7 BRI S AR BHEE B 4H TR B s - 18 4t > (B
[RARGL) &P )7 S Ry S — b R Skl - s R a v E
SEMIERE By Tehao chi cou ell, ou le Petit Orphelin de la Maison de
Tchao. Tragédie chinoise > WHRERFELAN A T ER | AY&E - 1817 4F >
TEFERG RN (BAF)  (Laou-seng-urh, or “An Heir in His Old
Age”, A Chinese Drama ) iR »'* iS B E S HAERERESR FUERARE T of
BRI, - EAERTS R RHEREERR "8, o (Wil) 1£
GLRE M ARAER S SN E - EREES (HEL) PR ERE
HEVZER » BEIEH—EE - FE - S0EEl - S3E - I
FECEUEIAEREEFERER - 25 - AR HEEREERYE R -
WS RREI 75 RBRI R A NS A& 77 - 5818

ARAER LB AR o d A AT Rt 2

W [ eeeees ) _ﬂq/;\éq’_f#;u I‘B:;,J.J (E’ /|
I g )& =0 (d 4 e
PA o EE SRR ERER - SR
U or S SR A H BRI ER N RS P o (RER

111 o B B/ NeR Y i3 S S I (B SR SR > FAE 19 tHec i
7Y 7R A M E S RE SR R B MR - S BN SR A e - Ay A

COATRE R P R o AP 1817 # fuiken (£ 2 0) L - D RS E e
g e > 38 Aldridge (1990, pp. 185-191) o & < 37| & »t 1803 FRERET
ch (Afdn) G AP g LI EF ok LT RFLHF R (2 ) BE
510 5 E o KA o |€4g1938§1' 1 & (P RER) b s%m(ﬁ%—im%mw
Bapdde o (i) R e GRS & 35E 0 F T o R
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JEBITEETTELE o MMPTERAER] ~ SR RAESEIEM S - JH
H BOM (S &Y EEF00 - = B SRR A E R B am 2 A (E 1
EERAE FEEEERE - # PR MARN—ET RS —ZF
JERVAEBIECE A Frll T sgkdh A E — o B B R 2 AR A
MEZREHEEFEaEr , (HEH - 1998 H 170) - FE
WL - 1EFPER R E 4 T B0 3 - Pa B E sl 7 7 B
R R e 2 T A v RS R B 4 19 23 ) - B R A Bk RE T Y
e e —E &R 19 AV PR S EASE H Y] ok
VR B AN R e E T AN BB SR - T —
HAEAIGEIFEE (mise en scéne ) HYFS AL

22~ SR P R (R B O A B

FERE(E 19 &g A A/ o BBkl o= T 2P 5 - &) 18
O EESERE (BERIA) BRE - 20 E BEEIRBH
EOR (R > 2010 - EH 61) - fff 19 HACHEE ST > HHH
NS ER T SO EA S B HY H AR ENRE TP S B A o PR
REE i) - B "B smERE, - (FHEl) S
A A A Y R P/ > R S5 — (18 R 1 [ 75 5 e s v R Y 8t =L
b - WiFEEtat

GaFs Y BA IR T BPF S 2 E RN D S IR
Ao B LR HREATE AFT PR Breagahd
A D - I REFRE R R R )
¢RI A SRR B E 2 i R R A e (R
2015 > F 109)
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CHHEL) —BIRYIREE - FUMKEE T MHIE R IBE - s thdy
FIIEA & E R E AR E R R E R EE -

- JNHEAER-TUIEAC W) - BEE R Y 88 5 DA SO A B R 5
a2 EEDVHILHREAGE - I ERRAEEEAEmHIRE
A - 1803 FEFI& (flEL) Y (B HFEEE) 2R (B H SR
ABIERSEEE)  (Monthly Magazine, or British Register) - £l ¥ 7~
1796 4F > ] 10 FHIGRERZ4VT « &1 (Dr. John Aikin) -
La@lt—EHF LR " EILLIE HERFUE RS B SR E H 5
FHEN SO FEEAT] ;. (Aikin & Aikin, 1823, p. 187) - HIL&E

(T HFEEE) ARG - JEJHAT (Richard Phillips) 2586

TERVEEE » LU ZEEHET R 0 TEETE B iR -
R (& - eV ER) 8% EFF (FHME) FrARE
afl (correspondence) f L& (article) #P&LHA il ¥ 5 HREENIZET
(Aikin & Aikin, 1823, pp. 108-110) - (#H&EL) {Fk " —H#y-h =
BIZBEA , FIB T#Ee, fE - HIRA RS eEmiEmE
PRI o fE[E—HARY AR E o - BHIE T (EAREIH AN LAY
i) ( “An Excursion From France to Geneva”) ~ ( KHL{HYIEERY
1R ERR ) (“Egyptian Monuments in the British Museum”) ~ (¥
3T H#%sC) (“Account of a Late Tour in Sweden”) ~ ( 28 i
i) (“Geography of the Black Sea”) S E o (HlfL) —FIHEE
EiE— RS ES > RN AEEREZRIL - HRHEE
A A Ry — M SALEIEEAAT B o AR - EEHTSREF (Susan
Bassnett ) ¥ f5H#FAC (travel writing ) FIENEE 2 IRV 7 JF -

P AR G A BRI - By Ao

Bl - BT B YT T A T e g
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P e R AR AR 0 R E T o g .
T ﬁﬁiéifﬁ;fi‘;ﬁi % f‘fvziiﬁfﬂgl e U ARfY o e (T R E
L AR e R S B R R
B3N %ii&%?ﬁ%ﬁi&ﬁ? sh e S ATee R B R hm g ol

( Bassnett, 2000, p. 106 )

SN TR B ERE S ML Z IR BRI AY) - HE30 SER NEE
BAE AT F BTSN 52 EBNEE (R th AE i S i
BEIES HAVES ML - (€2 A HEAE - A Eim S 4R 7k
Bl AR EH A B BRYBEEEA » IR — RS CE ISR
ZHE » BAEAREREE T H MR AL

— )\ (Rt ) 7Y (elEEss) - 2fE 5 ooz
e N EARTEEI S H 4 8k)  (The Asiatic Journal and Monthly
Register for British and Foreign India) > &5 EIFENE FI A F]
Z S —GR = DR A

i

(T pIR) ez g 3BT RAER G BB ORP RS
FRARRETHNERL - BAAETRFE w5 - =2 R
’ﬁ‘k‘*ﬁkﬂ’ Ei{m}\rm%{"e‘«k'qﬁfti%f:—
PAES A - PRI > NS TIERR L
v TR (XA LAE) BERFLFE

~

a

2n

N

17 Ja % % “Translation can be seen as a kind of journey, from one point in time and space
to another, a textual journey that a traveler may undertake in reality. Moreover, both
translation and travel writing are hermeneutic activities, which involve processes of
exploration, of uncovering and discovering. Both are activities that involve different
kinds of cross-cultural contact. Travel necessarily involves some form of translation, and
many early travel accounts detail attempts to render in the language of the explorers, the
undiscovered, the unknown, the new and unfamiliar” (Bassnett, 2000, p. 106).
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#
Mo (FPLAREE- R ERTF R EE DL
TH (NE)ERALNETELNET S G e o

(“Preface,” 1816, p. v )

(HEEL) FIBT (GEMNFERE) 7Y "HE8 , (Varieties) #5357
G HARZ 0 E B A (IS SRSy E ) (“Medical
and Physical Society of Calcutta”) ~ CRETEMEREINVES )
(“Acquisition of Persian Works by Russia”) ~ (ZEWE Z1T)
(“Visit to Timbuctoo”) % o fEiE b EATER FEA H, > (od
NFERE ) BADISCER ~ SUBRARITLE BE ~ 258 [ SR E A L A5k )
TIregsN S (EFEEONSED) SUEEE + ARy (& FEEE) +
—FE . (EONGEEE) HYSE B R IR E i iR 4G B oL B A e AH REAY
BRI ZR A B AR » LB e B e P St o 5 o i B 3t A5 A = B Ry
PO B o (ERNEESS ) A B R i 577 B JE B ~
B IEAT SAR AT oM & 2 IR B EVR AVEE T s 23T
BR7 SR B RMEE S SR T RV ER S, - FIREt R T EAEN S REM A

18 Ja < % “The convenience and gratification of that extensive portion of the British Public,
which either at home or abroad is connected with our Indian dominions, have been the
objects pursued in the projection and conduct of the Asiatic Journal. It was obvious,
that while the East-Indies opened to every British reader, and especially to every one
immediately interested in its concerns, the widest field of useful and liberal information,
there was much which could only be explored and detailed in a work expressly devoted
to those objects. ...New and interesting Information concerning the Countries and their
Inhabitants with which the Progress of our Trade, our Unavoidable Wars, and our Political
Transactions, are hourly brings us more, or the first time, acquainted, forms a natural and
inviting addition to the contents of these pages; while the precious and inexhaustible field
of Oriental Literature presents itself an intimately allied to this branch of our pursuits.
Connected also, with this consideration, is the British progress in Asiatic Language and
Learning, and the Institutions in England and India for their promotion” (“Preface,” 1816,

p. v).
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BRI ) HY S B B R Ry RV BR Y SE R - FIE L 1838 24 H (
) BV EFREEA (EL) - BRACREEE - LHAEEEE
Fh R B o (T EIEHR ) HEBEZ LG (Elia
J. Bridgman ) {£&MNEIPHIGIEE T 45 » SEIEBCL =& EFFED
17 (hE#HR) FIENCENRERLUIREE - T A&
MEZIHIT - 58 PasEs - SR E @ 1EmFrF . (R
1981 > H 174) - RS ~ 208 - B2 - BHETHEIIN
At AR AP SRS E TS R - R (R
il ) EEAREREGH IR, - NMEEEERWEE (PRE%EH) -
CrpEE R N ) o 3R - T HL2E B 55 B S IS B S E
" BRSSO R REERE AT B (R ElEER) &
277 -

AN (Bl ) TIBHY (Fliel) —B > =28 HEE 19 - 20
ML T ERBIEHIRE RS E T - 1845 4F » JEBIF AR AR
( Paul-Emile Daurand-Forgues ) DL T #2752, (Old Nick) BZE4
AR T RE R EC (BRI EE © — (& RAERIEEL) (La Chine
ouverte. Aventures d’'un Tan-Kouei dans le pays de Tsin) > HHHEE
JERITEMER K & FIRAT IR, - — & (B E) ~—F (RliEL) -
FEMLEE (2015) LhiE T EJEE (FRAYFEE) o T {6, HEsE
NRCFRRRAT (h B ) FAYEESC 1G5 R

cke

Rt PRI R B e () EEG

£
Fu
AR 0 de B d o H B rRFRI R S AT 0 47T
—+
e

fes S g HEE o (T 108)

i\4
R

fo 11

Rt (P EE) BEAALIUARER AL - B nlfER (HHEL) 4%
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L EMEES < 1913 4 » SEEECHE TSR « A (Ralph D. Paine )
A& PRl /el (R A R EEBREC ) (The Adventures of Captain
O’Shea) > HrpgElU{EigE (FAtSEIIA)  (The Branded Man)
# > i ve Pk & (Inspector Burke ) fE R L et A& S (Mr.
McDougal ) HYHECHS » e s 7 (i) VB - 152857
ERIEREE K (MEL) - —JTHEEeH 1P a2 - [F
IrtEii » ERREEE b (L) —BIC &SRR bR S
WL P8 7 sE AR 7 B Y B R B R AR S YR T o
ERTEENZE - (fEl) —BINMERBIEE R AT )7
ERVRE - Bt e mE T BE, o BB RS SR E
P B AR — R - 1884 27 H » IS E A MEE
( The International Health Exhibition, London : ¥ I &4 & |
2R ER R EE S ) RLPEEE - JEEERHAEN E
FE{ERT « #7178 (Robert Hart) ¥ HIFHFRESEEH - fEMMVE
HET o EEEMa B T RS2 EE AR E ST EEL 3L AN B
g T &3 - fEgl ~ ZIEAY NS A " (International Health
Exhibition London, 1884, p. 142) - BfF~ 15 X B kb g 3 2 B £
PP E AR S ERRE - BROAME (BT 0 2015) - 1R
PEAEE - HE5—RIVE > 2 EH8 " FEEE , (Chinese
Opera) “REHZ T » NETEBBIKRZ HiEEEH - BAE
HAVIE - BASEZBEERN - B H sy Ayt B s dh
AN FE T e R B F R - R A LARIB ~ E B R/ NEX

19 J < % “six musicians, who sing, play and act” (International Health Exhibition London,
1884, p. 142).

0 FE PIAPERG P R R S IR G AR i B e b 1833 £ &
B - AR JIERES A Y REREIREE T iy e knmin g | o

S Mo st ¢ B 4 ek i rdp i (Davis, 1840, p. 259)
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B o BT R Ry (RKEREYZE)  (Chui-hu Hsi-ch’i: The Man
Courting His Own Wife) ~ ( ® £ 5 ) (Peit’ang: The Men Who
Fear Their Wives) ~ (FJHEL) (Ta Mien Gang: The Improvised
Marriage) ~ ($EKEL) (Chu Ta Kang: The Crockery-Mender) -

(UKE )Y (SsuTa Mai: The Four Sales) ~ (M) (Tsai
Low Pei: Throwing the Apple) ~ (E/INEMI) (Wang K’an Chiao:
Wang the Donkey-Driver) (International Health Exhibition London,
1884, pp. 178-180) - [ 1 AR HFE i ASLaEHlzEny P 2 4a A
%o Hepigieth 7 g fy B et - 2 - (SEAREL) —EIi
AR

- BAHILEFNL > FFLEoEF AR Brivh o 3 AL

TR - BIEEIRBAT > R RS F A A A L

P

P ﬁﬁ°iﬁﬁﬁﬁﬁ°ﬁ§$%4*%ﬁ&2i*
CELELA  BE S AR R g R e

(International Health Exhibition London, 1884, p. 179 )

fRIZE—BIFHIAL - o] DU (JEREL) —RIRR (REl) - it
BIfE R E A P RS =20 > avEE H3R GiEl) ~ (8]
i) ~ (FEEL) ~ (HRiEL) FRHEEM - MBEIEREFEHES L
HYiELEE H AT RE BRI B E S AN EIRFEEE - BREAA

2l J % % “A crockery-mender, loaded with his utensils and implements, goes about the
streets advertising his profession. Madam Wang, an elderly lady, gives him a vase to repair,
but the clumsy workman drops the vase and breaks it. A serious discussion ensues. The
crockery-mender boldly offers to marry the dame to compensate her loss; and this funny
conclusion is eventually come to” (International Health Exhibition London, 1884, p. 179).
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—HHAFANAN AR R A EL 2EAREL - IREREEETLAE
AR HECECE - S INaB R A B g ey i A2
KEICRE AT A > [REFRREREEER L AE
s LR IERBE A E (B5[EEZRT 2015 H7) -

A Srxe rzoxn A Cusxist PLav.

el 1 B E S e E PSSR E LB
BERIKRIE © Anonymous (1884, p.6) -

ZEEE -~ G TEBRAIR > MHEEE A EES Lhy
RSB E I ARG RGBT =Y - B (WefIEHR ) (Evening
Telegraph ) FEVFEmER
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PR it BB R T e - BTG RTRNE fadl
2w whaEYE > HRFEY —’ﬁ P eh i o
PR G PR Flikd 24 P

ﬁ@ﬁ@iﬁ%’ﬁgﬁ‘f%ﬁ%&%ﬁ?ﬁﬁqum

./\‘

BRSSO E RS RAY B - TR R
IR BN [ T B LR - R RS TR RO
ER—RETERREM - N

1884 & 2 % » v Wkl | ¥ Hp BB NE R A ko
FR- BHEOWME 0 0 F A MR P REET o7 (Thorpe,
2016, p. 67)

7 1884 - B PR A M E G e (it 7 — [ " e i s i a4
G EAEHEE T HIEE ) RSB RS B B R
FYEZ (Thorpe, 2016, p. 67) - E#EETHIIP > (HHEL) FEh
Sk E FPE T o (6 T PR A ERIR RS SR S R R Y
S > 1] DA AT AT G > R ra T PR A BRI -

2 Ja % % “The Chinese opera, which was performed in a kind of little roofless box at the
entrance of the Chinese Court, found willing and numerous auditors. But for the odd
grimaces and queer contortions of the performers, there was little to be gained by entering
the box, for the noise was quite distinct enough even in the garden balcony to ‘make night
hideous’” (Anon, 1884, n. p.).

2 R % % “In any case, before 1884, ‘Chinese opera’ was nothing more than a vague notion
for the few Britons that might have been sufficiently interested: few had witnessed it first-
hand” (Thorpe, 2016, p. 67).
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2 A

ASFE WS — TS0k - (EBITEE (L B E R B W T 1 > AR
B (HRL) —BIESLsB i Sy BRI T R R S - (flidL) — B
FEHH 19 tRaCHYBLSR T ~ PEEEE -~ EiRfFmn - HEMEEEL
FEE > T El TR 2B fE S R R
BEE - (fdL) —BIVIEEAR > Bt ERAEEHTI(E Ry Ed Lt
7o A (MRS ol EEER T e & I S R
BRI EY R TIEAE (GRS ) L RUSE 7 5E5H
RAEB LMY EER AR O - S AFR TSR (PEER)
AVERA R - AR T ERESES N ~ EE LS TR R
AR SCER ~ (BB REZ AR - TABIERESBITR A ~ S5ERE
FHIER « MAZFEA > MR EL T () Bt
B BRI T (HHEL) ARV E - it —(ERARRI A E S i
T CHEEL ) 5% RO S AV - 1884 iR g
2 BIELH T BE SRV IE R E - B R AL S R AR S
ASLHREH (L) FESLRE SR/ B R A R SE (Bl > A LR
BRI/ NSRS - R P TR e e R R 5
ARG - WZEP IR A - RS T TR
[ B A B A LR AT B Lo BER R

Bk a2 T B E SO BRI SRR B AR 7y - R -
BRI NEUTTE B BRI ~ i DB AU
RREY TP RIS, > TR A M= RS R AV ERE/INS - 2810 EE/INEX
8 A IRV FE SRS - BB AR E B LIRS M BYERE - (filiEL)
T BSkHE SE R A S - AIN BB A BENE - R HISE
ERBIIRMGR G MEBEHEFEI REHIFIR - 5l 73%
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GmiE ~ MEE S BURAVEER > BT~ BRSNS TR
REREFEE - SURFES - E6 - EHEEL - WHAE 19
HACAY RS E Ry B T B 2B B R TARED ) BEAR
By GEERILS) ~ CEERK) - (BH%E) DEER TZ81, &
ARHY (CEA5) FRE—EZEI T EE AR L - REVNS (il
L) HOBEEERIERE - BRy TP PEBRERI R S A il AR — 2=
IR (AL ) A 57 5 T 5 Ay R ek T {1 B0 (o 2 Y TR S A BT
[E > H B BT E R sk E A A R B 2 - A Y
AEBNS (& BLIE BT/ INERAE P HY o B e 8k i 2 DB 57 9 2 P
FHERE -
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SRR
TE4E (2009) A (EEERD) Fr -84y ~Fée (X&) -

ERlMERS (5 14> H133) - N - ALHE -

[ Wang, G. W. (2009). Yiben Pipa Ji xu. In W. Y. Xie & X. L. Fang
(Eds.), Wang Guowei quanji (Vol. 14, p. 133). Hangzhou, China:
Zhejiang Education. ]

EE4E (2014) - Rouklise - g B=REES -

[ Wang, G. W. (2014). Song Yuan xiqushi. Shanghai, China: Shanghai

Sanlian Bookstore. ]
TAEsE (1981) - = REATEEH - RMEY (£4%) » &
R B BB E GRS (H 174—175) - 210 FEDE -

[ Wang, S. H. (1981). Wei Sanwei yu Zhongguo Congbao. In Z. P.
Lin (Ed.), Jindai Zhongguo yu Jidujiao lunwenji (pp. 174-175).
Taipei, Taiwan: Cosmic Light. ]

FEFRRR (2010) - S2E2 - FiIEE - fitaY - A S HE R E NG
Pz (BEERIMGE) - fafawsd >3 (2) > 61-99 ¢

[ Tu, H. H. (2010). Literature, translation, and the critics: On
Prémare’s translation of Le Petit Orphelin de la Maison de Tchao.

Compilation and Translation Review, 3(2), 61-99.]
e (1933) - S EFEZATmsh Akl - BIEHH - 2 (4) >
43—57 -
[Du, Y. T. (1933). Ji yushuangyi suocang chaoben xiqu. Juxue

Yuekan, 2(4), 43-57.]
HH (2004) o fE (GhrRiE) HaEE TIEHEREAR ) AUEE o SRS
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Hiffy-1>63-74-
[Hu, J. (2004). Cong Bozhonglian chuanqi kan “huaya tongben” de
yanchu. Theatre Arts, 1, 63-74.]

BT (2015) - MUK ERE B BIEIEME & Loy EREeE —
DL 1884 -2 B IS AL M g R ] - R QB2 e Bt - 2
3—19 -

[ Gong, H. Y. (2015). Wan Qing haiguan yangyuan yu guoji bolanhui
shang de Zhongguo yinyue: Yi 1884 nian London guoji weisheng
bolanhui weili. Journal of the Central Conservatory of Music, 2,
3-19.]

BERE (2017) « WIEMAIA CBRHE) BF% - dEst b
@b -
[Ma, H. X. (2017). Ming Qing chuangi jiaoben Bozhonglian yanjiu.
Beijing, China: China Social Sciences. ]
eRE (1989) - rrBERI/MVEL - L - HULEE -
[ Zhang, Z. C. (1989). Zhongguo mingjian xiaoxi. Zhejiang, China:
Zhejiang Education. )
BREVE (2018) o T4 SR s o PIESEBeE (AL
WEFERisET > 101> 63115
[ Chen, J. S. (2018). Wang Guowei and Hu Shi on literary revolution.
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63-115.]
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48—55 -
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=10 - FEIr R EEeE
[ Center for Chinese Studies. (Ed.). (1990). Zhongguo wenxue zhushu
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Library. ]
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Wuhan University. }
FEfHE (2015) - £E (HHEL) Z (IRREAE) « L&/ B )N
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[Luo, S. L. (2015). The Mender of Cracked Chinaware and La
Fleur enlevée: Dissemination and acceptance of the two Chinese
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