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From “Arts and Technology” to “Digital Arts”
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Robert Atkinsifa& HIFRAY (Art Speak) (1990) &
HEF T T ETEIRHL ,  (Art and Technology ) %
FELEFR 60 H HAZE 704X R 1A 35 B B PH B 3R 5
Hy—FEERCF - 10 S RN EET . (High-Tech Art)
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iy (Kinetic Art) -~ #REFEEMT (Video Art) ~ %
Z5ff; (Light Art) ~ ¥EEEfl] (POP Art) ~ {TEjZE
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1920) - GG B 52 88 {10 5 3 B i 22 e 5 &
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[E3 Robert Rauschenberg [E1E (Soundings) 1968
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"Oscillions ;  ([El4) - FAFRE @ REE
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W T RAT AR AE 4 . (Drawings for Flying
Apparatus ) Fy#ERL - ZEEEFEFAR (Vladimir Taltlin,
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{E A S22 81T The Machine B B H - HER
139 E iR [EIFF iR Brooklyn Art Museum.” " Some
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Joseph Kosuth ~ Vito Acconci ; — Effi ZRELIRMHZ A
E&1F - #EEEURSEEUSE S - 2llTed VictoriaBd
Hans Haacke®s » 25 =JHA R RHL TAZ Al AT & B
HBEH S Z BIE » AE B SR &2 Theodor H.
Nelson'' B FHNicholas Negroponte FT4EE .~ i B T
EZ[5EMIT, Architecture Machine Group ©
TE - [5]19684F-Jasia ReichardtZRE | " Cybernetic
Serendipity ; /A Institute of Contemporary Arts (ICA )
R o [P T i s B — I8 B S H R AU Y B ER g
JEEE (Kliitsch, 2005) - iy B TIZAN « BIER
Bl T {E N BSEE325 (2 B - A0 5[ T 600002
#1 A 2K (Reichardt, 1971) & Z#%KEJAWashington,
D.C. (1969) EiSan Francisco (1969-70) - {Efh
AR A] 5k =TEFE R » 58— DIEIKEI(E
Z A HEEEATAEEE (computer generated
graphics) ~ EfE#E)E# )+ (computer animated
films ) ~ FEE(FHIELEZS (computer composed and
played music) - #FEEFFELSZ5 (computer verse
and texts ) ° Z[lCharles Csuri * K.C. KnowltonZf A
< FEISHTAEMESY ~ John Whitney Z B Fr 2% - 26
TR EE NS - PR - R LSS E P B 2 A B AR
SEH - WIEHEIEYE (cybernetic sculptures ) ~ 72
B2 (cybernetic environments ) ~ 32 Ui $2¢ ] %
73 N (remote control robots ) ~ f&@EHES (painting
machines ) ° 58 =#4H & IS Ex - QIIBME K
E AR IRBEE LR HEFHF - (Reichardt, 1968) HER
5 NS BT P 1] [h Bt 4 =25 B e 52 B0 L g 1 B
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= BH BRI IR0 &0 B SL » fBORs 1Rz Ih 43 == & FH A0 1 58
S BT 2 1967 -Gyorgy Kepes &3 N A il &
M TERBE (MIT) pXiZ " The Center for Advanced
Visual Studies (CAVS) |

 BLEAL R E L i

MAINTAIN A CONSTRUCTIVE CLIMATE
FOR THE RECOGNITION OF THE NEW
TECHNOLOGY AND THE ARTS BY A
CIVILIZED COLLABORATION BETWEEN
GROUPS UNREALISTICALLY DEVELOP-
ING TN ISOLATION. ELIMINATE THE
SEPARATION OF THE INDIVIDUAL FROM
TECHNOLOGICAL CHANGE AND EXPAND
AND ENRICH TECHNOLOGY TO GIVE THE
INDIVIDUAL VARIETY, PLEASURE AND
AVENUES FOR EXPLORATION AND IN-
VOLVEMENT IN CONTEM PORARY LIFE.
ENCOURAGE INDUSTRIAL INITIATIVE IN
GENERATING ORIGINAL FORETHOUGHT,
INSTEAD OF A COMPROMISE IN AFTER-
MATH, AND PRECIPITATE A MUTUAL
AGREEMENT IN ORDER TO AVOID THE
WASTE OF A CULTURAL REVOLUTION.

HEESR

BEB5 1966 F10H13HE23H -
"9 Evenings: Theatre and
Engineering., R#MHWEWE
(Regiment Armoury) REE2ZAO
B%% - (Robert McElroyi% )

E6 Experiments in Arts and
Technology (E.A.T.) BRiZR¥F - Frig
HH TEESEEL o

BHZ IR - 20 5B R E A

B A PR 2 AR

PR ICR B IS E SN - 2
FF o7 B Rt SR B R - R (R Sl R R B R
- Wl A BT S - AR (R EE 2R A T A
B FIRZ= AR - IS A 5 fa AR #Ery IR 5T -
PRILL - BHECHERSE Bt T B R — R Y A BRIl

#EEES 2 (Media Lab) ( Shanken, 2001) ; 1968 HXUthEIE 2l « BRIZEET » Fluxus » Happening
“FGeorge Mallen * Alan SutcliffeEdJohn Lansdownf/s  BEERFZEELS - ARMAIR BRI TIE5E ~ &5
YL T " The Computer Arts Society ; 5 19697 H 55 Ba S DIy - (01528 0l7 2 i 3 B 2 9la 81 F
AKEXIZHICTG (Computer Technique Group ) ° &%  BRECHHERY A -

HFI#72019684F " The Computer Arts Society ; Il F]

(PAGE) - It TI¥IHA 1985412 T4 2004 FE F 1718

BRI ZSN - 2R SN G B i B m] 2 IR 2R
f T B ERE ) (B EFRER T AHMEFERE

T - Frank Malinafi?19688IT (Leonardo) - 2%t HFE » QIS ANG RIR S EURE R - B
MAEEL T 2B (MIT) HRG > BB ERREE 2R IEA KGRI B E TR - (E15 A 24 Al
RIS BRI I IR - WS REEAL - 704E(K

FT 9 (B B R I T — -
SR R R R B — 4 - T
T PIBERA 2 3 R A O RR Y » (H ATt 3 S T

PAtR - sEAREEAE (YA B B = B i R AE RN E - (2
e M BV B g o e R EE I T SR S5 o (Shanken,
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[FEIRBE IR R - A0S EH L - MBS REARTE
Nt tA A R 2 o GRS SRR R E A
‘B bR YRR G A IR EME - 2R
TCHYEETRIE 2 -

¢t "EEa ) B TR

FefA[60-7T0MF AR 2 Bl LR IS ) - SRR
Bl SR 2 BB oy o NG IR Ry — T EATEEY © BREF
IE4Marga Bijvoet (1997 ) Fradisiy » R EAT 5
(SRR T R 15 R B il 58 SR A9 — T TRy
HEDIEYE - BEIE T B RAVEME - 015 T ErE Rt
By R R — U X R R - Bk — T ER AT AL
HLE S5EE)  fiEdward Shanken (2001 ) HIFE

2001) ARIMEEGFELRIE . BRI BIRAGR - AITERIE
il - SESLANE B AMKE M - MfIBHA] T T
Sp = BAHRBARRAR - DA MO EE T B, HEEi (L
BUTAIE" - 2 HRER B B0 RBEZ BRI
Rt FE I ARIRERE - BB ZMTHIAIEAE
BIE & B RIE B E B DU Bl Bl B B & (F 58
*E > FHR60FE RN T H AR R - B AT ST
BRI EE R EHEE T -

A& B8R R P 5 B AR 21T - P ERZE
T By TRHECEEEEAT , RYSEREE ST - RIS
FOTRIEMEab B - R S 254iy B [F] 5 B 27
T ERS LA RRERHY - ISR A A L AR B AR
BITEJTRERKEL - [RIRFRH P @a < &G ~ 25
JRATELFERIEIEE - P ER 2T R AIE EHEE - [F
FF SR RRV B T B - BB ERBA - £EaE

HEARAIEE - a8 RPN - BAIRHY
e S B L - BEAS T R B R
EYERRFRZ R LA -
HEANEACH S H - 250 5 E R
BIfE - FEFR BRI ST S RSB 230 -
o R R R — (1 DA By T SR B B BR - Y
BB L - NMERFE ANFHE ZHIRZK
FAFLI5E - WAFARORFNAYZE - U T A
R AETAIRRE ~ Aan (E(E S AR REERIT -
R TR EE , BRES - REIARE
BRI B~ BT - BHECEEAT ~ ET
0 B B Py S5 25 e 4 ) 5 A R R R — 1 -
BRGY 5 B 2y 4 57 8 B B I B AR R A
HAVE I A SE R FAERY AT REME » SR £
am ] - FATEREUIR Y DAL B 3
HIRHRE R & o - R B IR e a2
LK - AL - B RE HE R AR EE T 5
JERZ R M AR S Ay Bl (E TP AV B i 7T - A
TR BT B R BT o - BT R E A
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1 N —BERMIEBEAEFilippo Brunelleschi
(1377-1446) - Rt T BERNGBERITAENE
JE - R Y ETEMN TIZEE - i YEEKETH -
A DURERERGETE - MR T RETRE - 28228 (R.
King) (2005) : [EJEME S (Brunelleschi’s Dome:
The Story of the Great Cathedral in Florence) (&
JEEEEE) o &db t SHEAEBARKE o
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