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#7122, ( philosophy ) ZH[AEAE ~ 58 » RBEEEITH R - KRR Review 2REnin
B o FEEH BT RS S EE N - RIS RS EE T [E 5
B#ERE 71 (Reimer, 2003 ) -« ¥ EEEEEE A » R 7 HEM S 7 HH
BB AIRE S NBRBR (257 » SH BB A SR E & AR S
SRR R E SEE - 18 A FEET BRI S ARE BY ©

TE2PRSE ( philosophical inquiry ) & FARERE £ AEICEE AR It I B At 37 P A
(—tE 72X HAANEB A I 3 3 0 TR TR ITE - BB E T2
g2 BRfEiR et PR RIS ~ (B2 LU P am » 75 LIS I HIA (VB HGR »
HH S 45 ARE DUR S 454085 < {88 ( Phelps, Sadoff, Warburton & Ferrara,
2005) - (Rt - HEEHET B TR ET BRI A ENRE - # 2
HEENTET] -

1990 2 jif » HEEAEH LU EEE ) - Choate (1965) fiH &4
BB TR B 2 (T B RS B IR - Yarbrough (2002 ) G4y 1953 £ 1983
RS LEHE R Journal of Research in Music Education ( f&jf§ JRME ) »
U IR SR » (B ATA SCER 3.6% » HfAiliGi{ - [ Rainbow B2
Froehlich (1987 ) #a il A S 458 5 1830 BB LT 2o T
IEEBIRE 3-5% » BUR S8 8 B8 BRI B 8B e HE IR A R ik
P o

1990 X > REHFLAE T BN HERHEIE - fE s T 2R M0
HEBY T » BRI 7 2 s S EE T AT & 0 401 1990 FER BT BRI 2
“erfiZtar ( Philosopher/Teacher in Music Symposium ) » SEEE#TEL 51 Bl 5 4%
HELLFASH > Fin g AT 2GRS - T E (e T 1993 544
ZEHAT| Philosophy of Music Education Review ( fi§ifi PMER ) {Hifilk » H
DiESeBE R - | Estelle Jorgensen &L 4R » & HIHIEELEH
PTERIRSE 2 CF - B B EE B R M E M IS S5 B B T R e s R B
WIS BE TR EEN: -

PMER HJHIMRIE TS 968 H & 2R FU AR - Yarbrough (2002) fi5H;
JRME HFI{E 1996 F AR HI S BRI > HF IR AT RES BT 224K
FEHATI AR > W [ 20 B S5 BT Bam i A » B8R PMER R %
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200522200955 FrEPTERSK (B C E SLE TRV E B (LR H RS T R IR

SAESTZHETH
Ph?osophy of %%ﬁ °
Music Ed i N = S Iz — N 2 A 73 =
i Edcaton B e B R AR I B 9B ST (TR T » 75 R

DTS4 BE I FeEEs - IR SR Fe 3 RS - MRt - /HrEE
HEEE T R IR AR b 502455 (Draves, Cruse, Mills & Sweet,
2008; Ebie, 2002; Kantorski & Stegman, 2006; Yarbrough, 2002) - ;g £Lhff5¢
% |’). JRME -~ Bulletin of the Council for Research in Music Education 2 | »
EESEAE RS e A E B T B2 = S FIES T /A IR 72
MEEED » HZ 28 FERirUE » 41 Choate(1965) & Schwadron(1973,
1984)% » [t A FLAERANT S » (RTS8 B a7 B it g2ty R ] 2
WA B » FEA BT » B HEETELRSE -

LIS LB B o AT H LR S BB e T 22T Philosophy
of Music Education Review 1T AE M7 > T SCE 2 WA TR IEE R
SR (FHIRIRE BB R B R S Zamdh » AR Se e LA A B IR -
2005 42 2009 2 PMER HIF] - i@ EE RIS 5t ~ SCEEERR - DUGH
AT MEETETLFM  BERBE TR 2B RIS - FPEREE
— ~PMER Z2{F&H & ~ ELEER] > DUxamt 7051 2
— ~ PMER f 232 F8EH BT BRI RIS ] 2

A ERAEERRRESRASTEERR
— ERYSEBIRRE

MR BE R 1 ( Mark, 1982, 1996; McCarthy & Goble, 2002;
Schwadron, 1984 ) - Py 88 ETT R RATT

mif RN A S T BB T B L AR B B R > WitphiE (Plato) -
mn HHrZ (Aristotle ) % > i1 HIEHFLEEFEILAL ~ BB G AR
fE o F 7 18 ~ 19 fitfd » BEEBET AR YA £ (Utilitarian ) {5
KHE I BEEHE 2 BRUERE R B S LIMIYIRE - di%eer S 882 sk
RIHEMERI T, : Lowell Mason 1 1838 /213815 5 4540 A A 3T B iR AR
IRF > IR S E4 AT DU A 2R B - Se 2R B 1 - M RE B RERIIMEDD

HE °
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20 fHECHHA LI - TERRCE B TR AR RUDh R 1 20 2 > SR T LY Zoigég;ﬁ
234 ( Aesthetic ) FifER/L » 1950 £/t =£Hj » Allen Britton ~ Charles Leonhard Philosophy of
% AR LIB SR G 1A TE AU M E (B SR » [BBSTE L R o aprems
& HEE > 1 1963 AUHRE &rik (Yale Seminar ) F1 1967 RS (fE g
#( Tanglewood Symposium )-1970 4> Bennett Reimer [1JZ{F A Philosophy
of Music Education » i Z 44516 Ban % RE HHaE: - B8 I 588F
BIZE#E | ( Music Education as Aesthetic Education ) B S, » #1532
HEEHEEN R W BB VB A E R R s B R -

1970 £ 1985 fE[H] » % W E 480G B XA HES) K IEE B -
Schwadron (1973 ) Ed Lemmon (1977 ) & HANEIIEE » (B F5E » BH—
(5 - B EA 2 U B S i 24 N R Bt & 2ka » A eny » i
W2 et g i S SRR A - 1985 % > S8 RBUE THIER 5 2 Rk
Colwell (1986) fiiti » EEIEEEHFE R F2EREBHE - (HEF OIS
PRI MRS ~ A S H R 24 - 1986 F-Ffh > David Elliott £#+#
HREREE R A 2 oo b B it e BRI > PRSI RE T
I BSE B AH A - AR IR 2 S S m e E B > S E RN

(praxial ) (728 > 58 E4EE0E L R IRE T B E IR B S e o

1990 FEAR G EEHAE T BEEH R - HE SR - TR
RIS CE#E | ( A Special Research Interest Group on Philosophy, SRGI ) H'
BT s 2 GBI S E U 1 B AT e (Bt - 41 1990 AF BRI T B2 SR I 2
AT ~ 1994 FAE L% K& (University of Toronto ) EEERES — fE &
LHE IR & - DUk 1993 5 84551 2 ER5E I Philosophy of Music
Education Review iR » i& LR FEEHE [ HLEBE T 2N R B E S -

AR 2 E 2 e LB B E 58 SBT3
R RAE M E P R AERR - 2 SR ERT & ~ SURAREE Bl S S8 E i
fHARERE (McCarthy & Goble, 2002 ) - HESRVBIETRE » BEEEEE
BINE RO - 3F S BEA IR RAE T EBNIEEE - R
Schwadron (1984 ) SR & 48 EE TR AE S EA M » geiridnt &k
e » MNERRESK B AR ¢ Mark (1996 ) f5Hi 58 B E 4880 & it
HEEHE T RN BB, - RSB IR AR B AR Y  HE
AN - Reimer (2003 ) FiEHELEEET2EBIH 2R Mm%
Jefb# R » 1960 % 1980 FIHE K EEE » BUERIEMZ T ~ wRFE BT
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15 (synergistic philosophical stance ) » #7251 [ MG L »
LAGAM ~ AR RE RS B RN R ELR » fil o FL PG DU AR 5E LA AR R T3 B

FE LR PR B8 BE T R EE - DO - RS - iR
ELH T 2 F IR B > B AN FIR BN GRS 2 oy o HR AR &
BEANFE » iR S e T B e B AN - R ER S
STETEEER BT RS BETEHENTRAETEE 78y
LB 2 -

— ERYSERRRNHERERAT

Jorgensen (1990, 1992) f5H} » FTE{F 1658 SLF S AE 1> S A Y N Y
{Bed% > TrERgGAIRIPRIE S i TR AR AR R ~ B - M E 48T
BRI —RIFCEEF EER I mE > HRRRB S E 8B TR 2 TR
&% HEDERFT S EEAVEN > BTGB B E BER N ~ MR EER
EFR 2B o Choate (1965 ) fi5 H B4R & I RE AU B EUE AL
BHE > bfd S S BB H GG TRIM A 1 HiRRE S S B (EELIIRE - DLR B BB
BT S SRR R S8 o FRIERT AN > RS BT B RHEH A | S B IR B 2
TIRE

PR TCE A LB B sl SRe 77 2N PIB Y - 1248 LA S R
BE5E (Gonzo, 1992; Phelps, Sadoff, Warburton & Ferrara, 2005 ) - [K[[it >
TEBCE Sl B 2P BRI 505 - 7] LUERS ELAE - vIER AURF ARG R
{HEATERSE ~ Bt P S BETTE R ARNERREE S > 7188 ETE#N
UCEELEHT -

EESSH B T ELRITEIRAR B S ETBUIRI AN - HEAEEFHEE
PTEPRSERT /75X » SR B 28 2[R P (MR EER R cs » MifRFE
HHRAEHE PRI R TEE o TR ANA AT LU B 45 R 734 ~ H4%
BIVEERR T ~ HEEEEREREEES (Phelps, Sadoff, Warburton &
Ferrara, 2005; Schwadron, 1973 ) -

TR S8 BB TR E BRI ST - S5 BB E T 2R THE
i/l » FLHA Choate (1965 ) & Reimer (1965 ) & Schwadron (1973, 1984 )
o o BB o B B PR SEHI SCE 2 R RUAH BN 9E - E ] Yarbrough
(2002) FIHAFIN A TS » BB E T B Se A B A E W Fe PRI Ll -
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Choate (1965 ) HEEFEBHIISLIRIRINY » (EITEIRS I - Shh 2005 =20 e
BRSPS S T T % (T BT - L Philosophy o
TEHEGEELSE BT « JLA) - Choate BT IIJEATEURE FIRIHT BN caon ormmn
IRERARRE » B T SIS S T SR RS R AL 2 - vk B
BHBEMES ©

Abraham Schwadron ¥[/;> 5 85 BrE T E2 PR a8 Rt i draeas » HLAE 1973
IR TG S B 11 B DR WHIRE - BIRE % BUT A B
5~ EYEEEI N - DUBOK RSO B IS E S A a ST >
A S FEGRITITSE AT SR SE 5~ HOW B2 ~ SR DR AR
SIS T o Schwadron ( 1984 ) B i — 4 S 5 44 T BHRSEHR LA B
e - GEETISCE NS B BT SR TR R B R
TR > EASERE » DURHSEE IG5 IR TR S 4 a
HEHSE » RIURBRAR ST /7 4RI L » TR I 2Bk LAATIAR - #HEE
R AR B P B B O P SO W O R B SRATE SAE -

Yarbrough (2002 ) {5251 - S4BE LT EHRSEE IRME T LB
(5 » FLs S BIRHE FIEAHSS - £ 1953 % 1983 (LI 24 4 (3.6% ) (i -
5] 1996-2002 7 T 1 5 (0.48% ) » HHfhah &7 B R4 6 17 B B RS
B2 ff JRME rff B RSB RE RS TS BB R D  BE0S | - et
ELJTT] PMER 15 1993 47 R e B 1l 5 T 4 1 2 B R T B3 R B 3

A » BAE T RS SRR T8 TSR G TR
%2 BHIATERABRE IS 24 » BATHIIRG » DIJe s s 2 (e -

R FSRAFFSERTAN > S G BRSNS D » SRR ST TR
BB EBRINE R (BB R IR - T T S BB i
LRI - R > ARHFSEE B P S HTIFR 2005 25 2009 4 5 4L%
BB LR ST IR R AR KBRS 2% -

F BERAEERRF BRIV

B B BT BRI F 3R IR % ( Schwadron, 1973; Rainbow &
Froehlich, 1987 ) » H 1]}l Jorgensen (1992 ) {J/rfHEx 5 8E » HAAKHGHT £
PRECHIRIRE A - TR PRSE s B LA 0

(—) AR (ontological question ) fEEERHF(EELEEIIAHE » Hilal
SRR © SRASRITAE B 2 BERBRIA T B 2 (£
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Revion et () FR BRI ( epistemological question ) % EHEAT 7 A R BARAIAE -
s A ARl 3 S 4T & B e B S IRy SRR A 5
fa] 2 DUR B R AT 2 AR Y 2 38 FEF 7220 = o 2l B th B2 LR AT
N GIE

(=) fE{EmAIRE (axiological question ) 7 K [EfEMIFIER » G117 755 8L
B Y GRS HAE I PE 7 548 » Bdli 280 L EHTE S 2 T
TSR S i B 2

(") i EERE (ethical question ) FEERGTRF e & st e (B HE 5 (E
B B ER G 22 X0 2808 » 2l MR A T B B2 A 7 A A
Bk 2 BRI A S FIRE B M EEN IR IR AT g H
KEUEE » 8O TR H4EIES M E T IIRESS -

(71.) #HERHIRIE (logical question ) BEHEREIFRIA R » HlIAIFRAERRS &
BEEE GRS G RIF 28 2 SEmE S & B A S BT » s
ARFE S 75 B L A e R HI — 2 2 B S 9 o i AT B R 1A
Bl o SMiFE HECEEE Rk > ISR -

(7%) Burft#E (political question ) LEETEH DU it & kPP » BIA0E
& P s e A B E R L 2 AR AT E A S 4Rt L 2 JE
AR S HE © WIS TR BN B2 e SR g ) b it
G HIEE o

(&) E BRI BT I RE ( aesthetic or artistic questions ) & 5 FE# ] 25 »
DUR AT e 56 » I 3 2l {5 iy 2 A AT LAl {n] B 2540 'F o 2 2F
i 2 A B 32 ERARYENE @ Bl HACE Fife] 2 SR FE RS & 1
SE BB M B

TR ERERT e Am o /7 =071 » Jorgensen (1992 ) {8 » FTEAFSERY 7%
A =M AT NMHEEBEN T - —HEHRBHERE &
( phenomenology and positivism ) > — & i % Bl i 5% ( deduction and
induction ) » = ZMEEEAZEHT ( synopsis and analysis ) o A fE S HAEE
(IEEL > 8 =AH 77 AR S TEAE a7 =X » i 7 A2 B Y i [ B
T S T (VR EHER - 1998 ;5 #3%k3E - 2002 ; Jorgensen, 1992;  Spiegelberg,
1982) :
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() BLG + HRIMSIRIIS MR AR SL 2o =o0re
ST ] AR BB RS ) - THA SR AT R L S A 2 Philosophy o
FEARBEIR W —YIROIE - BB RR MR » IRRIHERN cain o
B EEERIE R R AR - FI(S R B R SR o G
Moo R LR R IR - SRR L B EYIBS L B
T MR A G A B R LU S I 7 % -

(=) EEFH - HHFREREREI A A TTEE SRS -

FIEBSEIRIEE f7 15  ELARRR A A B HE AR 1 M B TSR
FBR B ErBR T TS BRI £ B - R A A B 1 B
LRI TEAE - TS -

(=) WA « BYIRORSHL TSR SRR (QURH B4 EE) o ik
B (E TR HENTE R ST B SRS -

(V9 fin: « ESPRIEERRALG - B2 HYIBERS  WdH LR -

SEE TSN MEETEEHI » BT % S ) 2 S

() BRE + LIELfriT B R A AR ARt » e — (1 2 T PR AR R i 9

CLHTHT M L E B RAEHCA LRSS - TR S S B

TN LUEEIER 1 CHOTT BB B R BT BB R e

FFEHIMLAE 1 » 41 Dewey FOABRETELREREL RS ELtiT B4t 2 ISk 5

K

FEHT « DUHAIRT 7 2R Bk M EL AT Bk s » L O St

N TIFEHERE T » B R Cs E R ERE » TR A

TTEMER ©
FEUES st MR A - 47 R RS TR E R 3 IR » Gty /7 2t

BRI » ASCERA Jorgensen (1992 ) 434 » (AR T ST AR 2.2 10 -

B 2005-2009 FFHTEHEEBE TR CEET /T » DURIRIE R 2 - 54

BB RIS I -

(7%

~—

2~ RITE
— REDIE

MBI — TR € FAMHURENE ~ FRM R AR (L RR O Bdae R - DU
TEEA L~ TR A EE R - WIS 2 sl WEnt e ~ JU3k
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B DHER B AT B Ena R £ ( Berg, 2009; Leedy & Ormrod, 2005;
Neuendorf, 2002 ) -

WA 3 BRI ARRH » —JEEEGT T2 (what) - EE&EE -~ F
B~ A W)~ 5 RUESE - A—REPEET Tferfi ) (how) » ELE{EREREAY -
RO ~ [BFRGRE ~ SRS (Berelson, 1954 ) o A% T BEALE R 7]
RET - BB AP Bk~ HE S~ FBESE (Berg, 2009) o ARELL
Jorgensen (1992 ) 7 SUEKEKIE » Mt A RIS ES T8 ) (/EEFERT -
Y FRE T e A AR A 2 ) B Tanfmlfi ) (SCEEmdt 7 A 2 )
FARH

S

_HIEs

ARFFELL PMER 53 5R - HATHIS 1993 4 » B THIN] - AR
S E B EE RS RH Z SCE  EE EHITISCREREE - FEE0E 8 22
PR RERIRTm ~ BTG e iEa T - DU S S S (R T - A Je B e ¥
2005 % 2009 4 » PMER Hif 542 m 1 B2 s am A B SCEET T 04 - HRRR
[EIFERSCE ~ R ~ e Eraddilam DU E3F - HEt 42 /s - ek L -

# 1 2005-2009 PMER HAHI X fHESitE
N sl HERENE AEEEE  WET Hit

2005 13 75 14 75 47 275

2006 14 974 775 475 27

2007 15 6 5 35 47F 2 &

2008 16 1175 1% 075 275

2009 17 975 47 075 275

HEET — 4275 29 & 123 10 /&
AT — P HEER HEER HERR
= HRIA

AWFELL TR ) R 8L - T EEEEE TR ~ SCEEEEN] - L
K SCER AT BE TR Hif s TPMER JHFI R E R 1 Hr» {EE
RV WE (—) BUREEIEE - REBUER ~ WALHseE « ()
foeA: el - E PR L BERUR SR A (=) BRI < B AR - B
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BT (1) Sl BRI SRR R © [y o =0 v
CERILRIEE —FSER - L2 AR /= - Philosophy o
S A BRI 74 k% Jorgensen (1992 ) #HTEMEERIBEII A 3 novenr v
FEABEA R  E  IEIER AT - BREY - EEEREIRSE
A AT T ) > DUSRER B L AR S - E S
ST Pe I R AR R - DU (T /M Eand 77 SRS T
If » i Jorgensen (1992 ) #RHAGFTEEET T2 > PRIBBIRE - HH £
I ~ B IS ERHT > B SRR AR IR T DR Rk
75348 -
FRERTH M E R3S - AW CREH = (1 B B T R 2 KB
FEEATHRRE R » LUREGRA E 20 A0 ) VB IE el - MPS SR MR
0 TEMRH S BSOS BT GEH T » A & SRR » O
FEHERORDRELIE - RIS SO R Bt /7 = LR s 7t -

B2 - fERE5TR

ARFEsT 2005 25 2009 FRERELEHHE AT PMER - fRi{E#
TR EEER - DUGmd /52 MEERHE TR R BRBFET R
KRS - DUT HRERIHZ -

— FEER

ASHEE T T BB RE ~ WA ~ BREET - DU HAIYEE -
TR 2 AJH] » 78 32 (fEEH » REBEIZ B IISE S THAE 7 A
3117 (97%) : IMEA 1R CE (3%) & HELHETUE LR - B Enn e
HAth A L7 PMER TR SCEALLHIE S O o
# 2 PMER{EEERZXBEE

RS WP BT Hil faEr
N PN 31 1 0 0 32
Fefl (%) 97 3 0 0 100

BEAY - B 7esE R R PMER BT SCEFE AR - £ L FE MR
SRXENEEANA > BEREEEEET 2N E (The International
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Society for the Philosophy of Music Education ) *J=£f#% Reded V. Nielsen -
2 F AT ELSR Elizabeth Gould Ed Julia Eklund Koza » DL R (S8 SZ45% 53
Ei5% Alexandra Kertz-Welzel - i fERETIEEHEU A » /& PMER £
Estelle R. Jorgensen % A » g SLEEE A8 RAMG [ 1T MBS I TP EL -

€ FRE R > SEEEE T EER RTINS ERS ~ TR - BR
TR B B AT B E R EE IS E 2Ot - — MR ~ it
G AT EEEME TR S S S S E T R R AR - AT
SIEEAE PMER HIFIEE R0 LLIFH 22 REk -

Jorgensen (1990 ) fEEFF% REEE 44 R BUHTCRTARIE » R Efa
S ERE RERIRE ST AR Re LT B 77 ORPRR A - B4 2.2
PR A e - ST ERG R - FEBE UM L4 4F PMER HI %
RIVEERD » KBHM L EHEE S EEE TN IRME) » fHi#E L
B BEEIHSCERE = UL (Yarbrough, 2002) > LB » HEIEEH
B SEEE T 2AIBRIT40 Jorgensen AR » RH AN E B2 BRI —
B o

— - XEXESF

A SCE R > R AR ~ AEEER ~ (A ~ (st - Ay
BOAR ~ SRER BRI AR RE DU FLAARRE - 6/ U - 3R 3 wlA > L 2K
PMER HITISCE R H A EERBUANEE - 8F 15 K (SHSCER
38% : HARHEmIEE - H 13 RSCE (31%) + (fiatafkamiraid AR
Al 78 K0 Al 19% « HERAUEM - AEmHEEIGELE S/ (12%) - A4
IR ~ SN BT » 2B 4 2K HUBIRS 10% « HLARRHRSCE 3
o G 7% - PRET AR TR SR AR 0%
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#3 PMER XEFEFRINXEET M (&) 2005 22006

R BB HAHE (%) e onosoPy of

BOAHH 15 38 1 Review 2P #t
BRI 13 31 2
AR 8 19 3
PR B ek R 5 12 4
B 4 10 5
SBT3 4 10 5
A3 3 7 7
SRR 0 0 8

ERIKRE - el mIBEREE S E S #9E =0 2 — e 2ot 268
78 > 41 Gould (2009 ) DA IES#E&M | ( The War Machine ) {733 2cha 6 22
TEAE R BB 2 BRI 22 B B R (N5 Az B ~ 1l BB M [R] (K
% ;s Howe (2009) Hi[F[j@ 18 fitfd£4 » ¥ E LB BRIt E R E G EE N
BB > RS R S 48538E L] - PMER 7 2009 28 17 4825 2 1] »
Bl T R EZ9%#E T/ 1 (Woman and the Work of Music
Education ) £F88 » BT 7 BOAEEEER SR -
HEgBOa I EMES (—) MR8 : 20 Koza (2008 ) DIAEHE
EFFEIRER - FIRE ST A B AR R EIIEIE - alih 5 R
EHFF AR SEMIRAR E - WA P AL s MAFIRIER AZE s () B
R rE B H LS BB RIRALR ¢+ 40 Heimonen (2008 ) iRET RS T 22 F R T
ARIERT E A2 e SRR SR A (s 22 A Bl ) BAC A (A
B mAEE - SRS ) fUP AR GEGNE R E SRR R (=)
HE BLEBGARIIRR 0 41 Vaugeois (2007 ) 38R E4E5CH AL A R it &
IRf& o (HEEE DB SERIAETGHEEIERE - VBTS2 S EE -
FREE B EER SO SRR A R g RS LI = GRE: (—)
M LB 2 [EfE - Westerlund (2008 ) i & 453808 W (E BLYMEEER
HTEAmEG T o DA R i A AR oA SR BB T E T B AR 3 (1A
BRERS G IR GEEREE (=) FiE 5408 TG E) 2 (EfH : Trillinger
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(2006 ) fi (LS AE B LEHE R s hp U7 - DU B S MEhE A IE R EE L
% > REEEEH AT RS E ek b R HE M > WEIE
HEEE T R EBREE 0 (=) FRAETE - FRAETR 2 EH
Kertz-Welzel (2009 ) fifiEs 48 BHiEBEE % F1% - F IMERBEHERIIME -
B EENT RO E ST B AR BE M T8 A BB E B I - £
THRGER » R BB R 2 R 5 Nielsen (2009 ) $2 HiUfH S 444 a5 Bl
HEHEEHLHIRGR (8E -~ &1F - G -~ 7)o RIHESEEEMICE
PESEBE EH I E S - ARS8 BUER RS ~ R AR S 88858 2 iR
o

Pakam It SCEA R 2 B SRRSO AR A E A B > 401 Alerby B2 Ferm
(2005 ) Hh 3 SR e TR A e pee KR > SR A BB B B R
A TTE ST — T EMrRE » TG R 5t (g -~ 8
2=~ Bt BUREE A QR ~ SOl > IRES ) AERG SInRS IR » B
A FEREAEE KB AE ~ SR Bt RS - TN R A e a2 B e L -

R S B IR S L S (B TR 2 UiRe » LA 5/ > 4 Carr
(2006 ) FfamiafilE ~ REER ~ M EREFEH FLEEEERENEE £
SRE LSRR T HEHIMERfRS DhRe @ Fifm L EER S 2 B B E B LRI
B (G ~ 2 IREEEE LRDIRE  F  ESR e mrYET R B e
Senyshyn (2008 ) 25 & 45 G LTI 2 43 > (HESEIMER 2 WIFkE -
QA i B R S SR R & 22 AR P pt (B - E 2B
HEETIFIIER 3 o R S SR EERIMR o

A ~ REEEITHIN SRR 8 H 4/ - AT S CESRETEYR
ZE - 41 Panaiotidi (2005 ) JefHIREL ( paradigm ) FIAE » FRHRERK
SRR > F DA B S S5 B B R A B B AL o SEERER B S =
TEPRETANRIRE I ~ AR 24 1f e ) 56 2208 R IR SE B2 ~ B 846
B, DR EEYREIZE (Huttunen, 2008; Kertz-Welzel, 2005, 2008 ) -

RIHFEAR RS RS > DB R LR R -E A > K2
AN AEARE - f 5 Nielsen (2006 ) FIEARARE LB E I LR IEER H Hrig
TR » FEREANF AL ~ i S S S B B B 5T 2 ] 5 Allsup (2006 )
DG bam A e SRErn s 88e A EGERE » R E LA En a2 8 H
BRERNEL > EEE A EiEE R U -

INJAE10.2 © NTAEC 2012



The International Journal of Arts Education

FH ARFFERS RATAL > 2005 2 2000 £ PMER (U R LMATEMIEZ - 202200058
(B BT E 2 0 G - BE RGh B T B Y R TR %1 Phiosophy of
K E G SALBR @ IRAR T HES » BT S SE RO B B e oo
{ITETZITHE McCarthy i Goble (2002 ) f3fE) » {146 I SS 8B #2405
S P R 2 R G T B - TS AT TE R BT & ~ SOHRAR B
SEEFRS BN © 1A - AWISERS SR H Reimer (2003 ) fimgh » HE
BOSE TR R TS 9% LR R BN - 5
A PR 1 SRR - T LB ~ AT RERE B R »
Rl S LB L) e 2 5 LR R AR -

= \ XERE

SRR TR > R R ER ~ TR E R - HRE R R~ FPATNHE
Hrr o DU ERE T k% > A 25 RSCERMIME 7 AU Ham s - Hefhl
FESE  THRERE T ISR ER - A 9 TR - HBIR 38% : B RT R
IR ~ HaE £ 38 DAl E - 6 7R (17%) ~ 4755 (10%)
K 3%@ (7%) : MERHFT T SCREER 1R - AR 2% -

#4 PMER XEmRETAXBEG I (HR)

St 77 A Bl () EHE (%) B
fop 25 60 1
i 9 21 2

Higees 7 17 3
T % 4 10 4
By 3 5
7l 1 2 6

BRI » M ELE DAY B oR ARG o e - Jae s — (A T PR A 5 2R
A B AT 22 - PMER Hh 20 B SRR AR 8 28 4 el BRI AU EG ISs - HR I
#7770 > 41 Vaugeois (2007 ) BEETE8oRp0 ARG EERRAURE ~ BE S EORE
HEAIRERATERS - BRFH Plauto Freire ~ Susan Heald ~ Rpzsika Parker ~ Griselda
Pollack %525 ({7 B2 5 1 J5m R, o LA - MR B EL ittt 75 X RIREE A S
{541 Allsup (2006 ) DUERER 75 = » 8@ SonE b - e E s nuE

INJAE10.2 © NTAEC 2012



EIFREIMHE 2T

2005 Z 2009 =&
LHSTEHT
Philosophy of
Music Education
Review 2 NEDHT

b - {E[RIRE PR A Lt B2 S 3 S Gm B AR S i B - SRR B 22 77
ﬁ o

ERERL R —ERRTEE (A~ B~ ) HENTHAS R > HoE e
EIJEmRE - HERTE SRR SR S EI S #8005 > 40 Gould (2005 ) LA
Rosi Braidotti f] 3§47 ( nomad ) §&RIHA 2 MEFE A R EHME BRI,
AR 5 Riggs (2006 ) LL Mihaly Csikszentimilaly {5 .00 1 (flow ) B
PRATEEAR B T B -

PSRBT NS RIIASR - FB(E B IRE B AT 5k - S0 CE 25w
MDA B 1IR8ER - SO B MR T AT BRI R BT I 1% o (5140 Laird
(2009) EEHCOA G HEEEE K ER S » BRI S S A KN
2o G HARER S [ B 858 |- -

Hid RN R BRI FE i 7 B LR E R
ERERLER 71 FaR(E A RO FEAR L MERE S HERE > Nielsen (2006, 2009 )
Sr R DL B R 1) 5 2 Bt B S BB B LU AR SR Fen 3 R - B
w77 RS 2 B SRR R EH LR > SEMS RS R E A
211 Howe (2009 ) LIERM /T > fatiANFIRE A Z0 e S 88 8E & LI ERL -

FENT R e D e A B R i) 77 = DU AIR 77 20 B G H8 2 ot
NITTERE » 75 42 fa S o {84 Waldron (2008 ) DUt PRI ETE s GLis SR
Gunther Schuller [fJETE2ET - fifrs # AP & BB HIIER o

eCER LT AT BB ET R A T R AME - 28
EERKET I EMEEET GRS - E 3O 28 RG> EET
St AT B A 2 SR AR T REERFIS IR 0 R A S AR BRI (E
& s MR RIRr a— LIt AR 7 BB RE »  DHoE -

MM IAFERIEERRT BRIE

fR il 2005 4% 2009 LB EHT AT PMER 2 3CF » Al 888 B 455
BEERt e BREA LT RER T

B WK 5 i S TS LB RN E » R ETE
PRICEm iR A TR B A SR I LB I » o 2 B S B S5 BB T B Ak
% o BIBETT - KB SR I 2RI BB — R R B » 20 (036
B2 #T 257 11 Bennett Reimer ~ David Elliott ~ Estelle R. Jorgensen % »
HAERHE B B LA B A R - 0 AR A Rt e 22 18 - ({5 £ BIH S

INJAE10.2 © NTAEC 2012



The International Journal of Arts Education

SR IR (IR - MBS E OB T - ATPVERIOS S a0s s 2000 m

; 5 e TS LYET2ET
#TE25% Frede V. Nielsen % » v KR SCE FIB S PMER tt o Philosophy of
Music Education
#5 PMER #&BEXEZRFHET Review 2 AEDHT
i, CiER RECR) L (%)
ez ESCIRNIIEVN 22 52
i ZrRE >~ PR S %Kﬁ ~ TE 20 48

R~ TR~ ERE R

IR » fEMETE R AT#83R » 2005-2009 4 PMER SCEEH » AR FELER -
TR ~ FEIN S ERE RRARISCER - (i AT E SR A S SR 6 15 B A e e B
BIRE AR o HERIRIRE = — KBS IARRE > BRG] T 38 (A EE i £
[B) 2 R 0 BB R TR RA R B 4 G 1 B PR ST 8 L [ B 51 I
RAZENEN - ETHB AT 7E 5 R D BeRa S BB 22 A A Ee 3t R
B o

Schwadron (1984 ) F5RFTEEEFT T TN 522 B 1 LN E - 1
FURBR AR SE P8 75 B 8 iSRRI Fe s » 2B K m] 2 Bk L B f# - Nielsen( 2006 )
Eil Jorgensen ( 2006 ) {EE F 4B B 2R MBI LR R - iR & %43
B e B SR R o DA BRI [ SRR % B i S B B PR A B A
Bl o MRS R B B H R RS G ) B S R B o TR SE TG R
H AT S S BT B TR U TIBIRR 2SR - SR B SRAE I T3 T IRT 28
% > HAMMEZ[RAEE S FIKFE - i) SIS S ETERimE  &
LY E TR R RN B S B S S E B E AT -

B iR E R RIERE » LB EET R P g
> B R0 ME F R E A - il S S B EER S E IR S
EHIR > HeEE B HE R EmER - 250t -~ fmEEEeE - REEE > 2Kh
FELSEHEIEMEN: - BH 1838 4 Lowell Mason f§ B L5H BN A LB
NERRGRIE, o HIEEE H I S RS R bR (AR

= WA S EEBE T B G BB SR RS IR AN RHLEE - (¢ PMER
(ISCE - AT IR MBI B B E T 2 E IR & > 2 HOE
TEGRT B S 8UE 1 B T am i S LR B o S5 B2 B 5 L » (910 Fink-Jensen

(2007 ) DURSREBRI A > R EEL SR » BT S S5 )5 R i

INJAE10.2 © NTAEC 2012



EIFREIMHE 2T

2005 Z 2009 &
LHSTEHT
Philosophy of
Music Education
Review 2 NEDHT

R EIRBEN B B R [ A 0 LA GRS R AR S B EAUERSE - e
FEBELENR » SR BER Y - AT IS DI B RS T A B S 8550 1Y
iR - 41 Allsup i Bendict (2008 ) LIHtPIRIAE » fatil 5 B EiE K22 HE]
(PIFE TR R A LTI R 5 e LR HRA AT ~ B2 AR R S R ~
EEFEZ RG] ~ DUR 6 S B A R B ek S R o (S LLige mT 383 » B 4E8E
TrEL G e SR B E I E A - BRI ERT 4 Reimer (2003) fiff
IE-REI > B4 E0E & e PRI BB B < E R HHEA (irrelevancy ) YRR o

fh ~ f5e

PMER [5B9S E 5 B2 e B BT [ B S 5B 1 B2
B o (FETRRE » BFFE PMER {SCEEH AR BB S LR T
AR » — BRI 45Emsint & N LER L5 E W .2 AWK - INF)
PESEHE T BB G S E T 2 G E - I - sEE AR BRI EL R
K SRS B SERE B 8B E T R 2P A -

X ELREARE > Jf A PMER FSCEMEGHNEEEZ - DIBORHIE
[EERTRER 2 > HEREER Zm R S T S8BT At
NPT S G L R T B R TS LASE BRI ~ A RIREE ARG % Tt XX
(bt g - EEEBEEE SRR B2 AT A FE - PMER 3¢
ARG M BER BRI 5 CRUEERE  DURA AR SIS > DLl
AR ABE S BB SR E T R RFRE R I P SR AR E T
Fth o 78 B FE Il AR -

[m]/gH 2005 # 2009 4 PMER (& » A[EH DL N BRI - 5— S5
BB ARRE THBI R FHR > 1 TSR EL B AZ I - BPER RS LA
PRETHCE 48 s AT - aigl ~ FRH ~ N B BB T 2R RGP
AT FE B R - 55— s ME T Bid AT S S BB B RS s D > FHE S
ARSI M R EARIEAAE - fadl B S E E (N SCEANET I B E g
BB & S S A A R 55 = - PMER SRR 948E
TR BLE SIS & 0 A TR I SR EGE ~ LI BB A e 8
ELEHSIRE ~ BN E U0 5 2 BRI DA S S B T B R
B EER E S AR -

fEd FoAks R - e IR LI 58 - 50t S S E g ek
1 I B LN B AR B S B T EE A H R AR - PR B BB A I N R 00T BR

INJAE10.2 © NTAEC 2012



The International Journal of Arts Education

Al - S ES R TR SR E I B RSE » IRM A E ST RE T - dRTH RS 2005 = 200058

« - " o1 pi N, LYET2ET
BT AR, - MDA KA TS I - R B S 58 Phiosophy o
51 56 N _ % = P, < Music Education
BHEH > U BHEES) > E SR BTSRRI EREG S oo

HX o W ESSEEET HRBIR L2 B RBE LB SE TR
[BIZRHI EAR  J B SR BUE T ER » M BLHADIBISR A T AU » DA TEAE - 12
FERA A RE MRS R AAIES B N E— 2Rt SER R
T EaE e RS BETORI 28 - (FRERAEEENEE Tt -
RIS B E RPN o 2R PR BRI TR R g i k2 5
A RGBT R R A S B SRR R E ST - st
GEEEHRELERR 2R -
2B = ARRHSEIEERSE 2005 £ 2009 £ PMER HI T2 (& - HEEARCHSE
AERAEIG R - IR S SRR T B RIS - I RN SR S 2 m i
A e AR ERAE G NI 2R R S B R

INJAE10.2© NTAEC 2012



EIFREIMHE 2T

2005 % 2009 &
LHSTEHT
Philosophy of
Music Education

Review 2 A&

pail

SE 3k
A4 (1989) o WESHMIT - BUSIIBINGS (£ ) > it @ RATRRIEM A

T (809-833 H ) -~ & ]l « Rk -

IREERT (1998) o HANMEEZHB—HBLM - 20T - fiEL -

HPEE (2002) o BAPETERHR - 200 - 7 o

Alerby, E., & Ferm, C. (2005). Learning music: Embodied experience in the
life-world. Philosophy of Music Education Review, 13(2), 177-185.

Allsup, R. (2006). Species counterpoint and spirituality: Darwin and the
evolution of forms. Philosophy of Music Education Review, 14(2),
159-174.

Allsup, R., & Bendict, C. (2008). The problem of band: An inquiry into the
future of instrumental music education. Philosophy of Music Education
Review, 16(2), 156-173.

Berelson, B. (1954). Content analysis in communication research. Glencoe,
IIl: The Fress Press.

Berg, B. L. (2009). Qualitative research methods (7th ed.). Boston, MA:
Pearson Education.

Carr, D. (2006). The significance of music for the promotion of moral and
spiritual value. Philosophy of Music Education Review, 14(2), 103-118.

Choate, R. A. (1965). Research in music education. Journal of Research in
Music Education, 19(2), 67-86.

Colwell, R. (1986). Music and aesthetic education: A collegial relationship.
Journal of Aesthetic Education, 20(4), 31-38.

Draves, T. J., Cruse, C. S., Mills, M. M., & Sweet, B. M. (2008). Subjects in
music education research. Bulletin of the Council for Research in Music
Education, 176, 19-30.

Ebie, B. D. (2002). Characteristics of 50 years of research samples found in
the Journal of Research in Music Education, 1953-2002. Journal of
Research in Music Education, 50(4), 280-291.

Fink-Jensen, K. (2007). Attunement and bodily dialogues in music education.
Philosophy of Music Education Review, 15(1), 103-118.

INJAE10.2 © NTAEC 2012



The International Journal of Arts Education

Gonzo, C. (1992). Toward a rational critical process. In R. Colwell (Ed.), 2005 % 2009 F&
. . : SHETEEAT

Handbook of research on music teaching and learning (pp. 218-226). phfosophy of

. H Music Education

New York, NY: Schirmer. Review ZPI& D

Gould, E. (2005). Nomadic turns: Epistemology, experience and woman
university band director. Philosophy of Music Education Review, 13(2),
147-164.
Gould, E. (2009). Woman working in music education. Philosophy of Music
Education Review, 17(2), 126-143.

Heimonen, M. (2008). Nurturing towards wisdom: Justifying music in the
curriculum. Philosophy of Music Education Review, 16(1), 61-78.
Howe, S. W. (2009). A historical view of woman in music education careers.

Philosophy of Music Education Review, 17(2), 162-183.

Huttunen, M. (2008). The historical justification of music. Philosophy of
Music Education Review, 16(1), 21-40.

Jorgensen, E. R. (1990). Philosophy and the music teacher: Challenging the
way we think. Music Educators Journal, 76(5), 17-23.

Jorgensen, E. R. (1992). On philosophical method. In R. Colwell (Ed.),
Handbook of research on music teaching and learning (pp. 91-101).
New York, NY: Oxford University Press.

Jorgensen, E. R. (2006). Reflections on futures for music education
philosophy. Philosophy of Music Education Review, 14(1), 15-22.

Kantorski, V., & Stegman, S. F. (2006). A content analysis of qualitative
research dissertations in music education, 1998-2002. Bulletin of the
Council for Research in Music Education, 168, 63-73.

Kertz-Welzel, A. (2005). The“magic’of music: Archaic dreams in romantic
aesthetics and an education in aesthetics. Philosophy of Music
Education Review, 13(1), 77-94.

Kertz-Welzel, A. (2008). Mendelssohn’s last wish or case studies about
aesthetics in music education. Philosophy of Music Education Review,
16(2), 193-207.

Kertz-Welzel, A. (2009). Philosophy of music education and the burnout
syndrome: Female viewpoints on a male school world. Philosophy of
Music Education Review, 17(2), 144-161.

INJAE10.2 © NTAEC 2012



EIFREIMHE 2T

20052009 FE  Koza, J. E. (2008). Listening for whiteness: Hearing racial politics in
ST

Philosophy of undergraduate school music. Philosophy of Music Education Review,
Music Education
Review ZIZH 47 16(2), 145-155.

Laird, S. (2009). Musical hunger: A philosophical testimonial of miseducation.
Philosophy of Music Education Review, 17(1), 4-21.

Lapidaki, E. (2007). Learning from masters of music creativity: Shaping
compositional experiences in music education. Philosophy of Music
Education Review, 15(2), 93-118.

Leedy, P. D., & Ormrod, J. E. (2005). Practical research: Planning and
design (8th ed.).Upper Saddle River, NJ: Prentice Hall.

Lemmon, D. C. (1977). Strategy in Bennett Reimer’s A Philosophy of Music
Education.Bulletin of the Council for Research in Music Education, 51,
1-9.

Mark, M. L. (1982). The evolution of music education philosophy from
utilitarian to aesthetic. Journal of Research in Music Education, 30(1),
15-21.

Mark, M. L. (1996). Contemporary music education (3rd ed.). New York, NY:
Schirmer Books.

McCarthy, M. & Goble, J. S. (2002). Music education philosophy: Changing
times. Music Educators Journal, 89(1), 19-26.

Neuendorf, K. A. (2002). The content analysis guidebook. Thousand Oaks,
CA: Sage.

Nielsen, F. V. (2006). A view on the future of an international philosophy of
music education: A plea for a comparative strategy. Philosophy of
Music Education Review, 14(1), 7-14.

Nielsen, F. V. (2009). What is the significance of research for music
education in practice? On relation between the practice of and the
scientific approach to music education. Philosophy of Music Education
Review, 17(1), 22-40.

Panaiotidi, E. (2005). The nature of paradigms and paradigm shift in music
education. Philosophy of Music Education Review, 13(2), 37-76.

INJAE10.2 © NTAEC 2012



The International Journal of Arts Education

Pascale, L. M. (2005). Dispelling the myth of the non-singer: Embracing two 2005 Z 2009 F&
S ETRERT

aesthetics for singing. Philosophy of Music Education Review, 13(2), Philosophy of
Music Education
165-176. Review 2 IE D

Phelps, R., Sadoff, R.H., Warburtin, E. C., & Ferrara, L. (2005). A guide to
research in music education (5th ed.). Lanham, MD: Scarecrow Press.

Reimer, B. (2003). A philosophy of music education: Advancing the vision
(3rd ed.). Englewood Cliffs, NJ: Prentice Hall.

Riggs, K. (2006). Foundations for flow: A philosophical model for studio
instruction. Philosophy of Music Education Review, 14(2), 175-192.
Schwadron, A. A. (1973). Philosophy in music education: State of research.
Bulletin of the Council for Research in Music Education, 34, 41-53.
Schwadron, A. A. (1984). Philosophy and aesthetics in music education: A
critique of the research. Bulletin of the Council for Research in Music

Education, 79, 11-32.

Senyshyn, Y. (2008). The good and its relation to music education.
Philosophy of Music Education Review, 16(2), 174-192.

Spiegelberg, H. (1982). The phenomenological movement. A historical
introduction. Boston, MA: Martinus Nijhoff.

Trollinger, V. (2006). A recognition of performance study in music education
philosophy. Philosophy of Music Education Review, 14(2), 193-208.
Vaugeois, L. (2007). Examining the political: Materiality, ideology, and power
in the lives of professional musicians. Philosophy of Music Education

Review, 15(1), 5-22.

Waldron, J. (2008). A discussion of Gunther Sculler's approach to
conduction: Implication for instrumental music classroom. Philosophy of
Music Education Review, 16(1), 97-108.

Westerlund, H. (2008). Justifying music education: A view from
here-and-now value experience. Philosophy of Music Education Review,
16(1), 79-96.

Yarbrough, C. (2002). The first 50 years of the Journal of Research in Music
Education: A content analysis. Journal of Research in Music Education,
50(4), 296-279.

INJAE10.2 © NTAEC 2012



