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v w3
a2 - B pES
a2 - B E:
a battuta Be= R oadp E:
a bene placito E3 L =) E
a cappella - ES
a capriccio F R %R D E:)
a deux Z 4= 3 pES
a deux cordes ga{r 3} i+
a deux mains * x5 ES
a due Z 4= 3 E:
a due corde giz{kg ) EY
a la corde 5 HEIE ) iE 5 PR A R4 P
a mezza voce -X EY
a piacere R AR E:
a prima vista E L ARTE E:)
a punta d’ rco * o5 INE E:Y
a quatre mains 7 £ F 5 S
a quattro mani 7z £ B ES
A sharp 2 A B
a tempo RBRER PR EY
a tempo primo A7 i B E:
a voix forte < B S
abada IR &5 4 v g
abbandoné IiE e KR N S
abbandono iE e KR D E:
abbassare AR5 B E:S
abbellimenti AR ES
abbellimento AR ES
abbozzo iy E:
abbreviation T REICPES #
abbreviatura T REICPES E
abdampfen RETER. < i
Abendlied 2 M i€



F 8

R ¢ 2 #3
Abendmusik BLRF G &g B & i
abertura acustica 3 3t o
abgeleitete Stufen Fivg 1
abgeleitete Tone g 1
Abgesang BlEr 5 &l 1t
abgrenzter Kanon 7 RFR 4%
Abkiirzung [ RER=RES 1
abnehmend 3 4%
abréviation fi vk 2z pES
abridged sonata-form gz Zrgd S\ ®
Absatz Rt 4
abschwel lend 133 e 1t
absetzen ¥rZ ;i 1&
absolute consonance G s ®
absolute consonant interval G ¥ ey A2 #
absolute hearing e S &
absolute music B ®
absolute Musik KR SR o 1
absolute pitch BHIF B ®
absolute threshold BHE S TIKE iy
absolute Tonhohe K S 1
absolutes Gehor FHF R 1
abstossen ¥k B LB R 1k
abstract music P % g & ki
abstrakte Musik %5 & i
Abstrich T3 i€
Abuba ety # mmk
Abwechselnd 2 HF %
académie ¢ B, f8¢ E
academy F¢ 8m: 58¢ ®
academy of music 5 28 B
Acalento T A g ¥
accademia ¢ B, f8¢ E:
accarezzevole CE ¥=z) E:)
accarezzevolmente T ch E:)
accelerando - E
accelerato - E



accent 5

accentato v & N

accented auxiliary note 5% B4 3

accented bar 5% | &

accented passing note 8 5 iE

accento 5

accentuation e d R

accentus ERRCEISR

accessary theme =& D4R

accessory tone #es g

accessory voices el B2
acciaccato B2l e g ke e
acciaccatura doppia A k3

acciccatura B

accident TR e gl B el
accidental TepEie gl B eEl
accidental chord B iz

accidente TepEie gl B eEl
acclamation BCRE A
acclamazione BCRE A

accolade 5L
accompagnamento %

accompagnato B3 i
accompagnement [EA

accompanied canon FEESR
accompanied fugue 7 EERR
accompaniment [ERgE

accoppliare R RYFEED
accorato B foum
accord fr5z B3

accord alteére 1 foi

accord augmenté H o5z

accord brisé P R

accord consonant s frfeiz

accord d’ emprunt o iz

accord de cinquieme et sixieme - I frix
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e ¢ 2 #3
accord de dominante A5z %
accord de neuvieme 1 oz ES
accord de neuviéme de dominante &4 friz ES
accord de neuviéme majeure < 4 oz ES
accord de neuviéme mineure 4 friz ES
accord de onziéme + - friz ES
accord de passage g fez S
accord de quarte et sixte = 2 friz S
accord de quinte augmentée W= friz S
accord de quinte et sixte = I friz S
accord de seconde = friz ES
accord de septieme = friz ES
accord de septieme de dominante - fr3= S
accord de septiéme majeure < = iz S
accord de septiéme mineure R a2 ES
accord de sixte - friz ES
accord de sixte augmentée B> friz =
accord de treiziéme + = friz ES
accord de tritons = ez pES
accord de trois sons = friz ES
accord de troisiéme et quatrieme z = frix ES
accord dissonant 7t fofeiz ES
accord imparfait EREAE S ot pES
accord par quartes z R friz S
accord parfait EAE S ot S
accord parfait majeur < = fri S
accord parfait mineur o] = feiz S
accord pivot Rl feiz ;s fRefeiz ) ¢ Mo %
accord renverseé = frsz pES
accord septiéme diminuée B Jra S
accord tonique 1 friz ES
accordage B P
accordare B 5 EY
accordatura I FE e 5% %
accordatura giusta et E
accordéon b 5 pES
accordi di settima secondari Bl-= ez E:)



accordion =R F
accordo frix
accordo alterato it frsz
accordo aumentato B ez
accordo comune alle due tonalita + i friz ; fglafriz ; ¢ A friz
accordo consonante Ffrfoiz
accordo di dominante A5z
accordo di nona 1 friz
accordo di quarta e sesta > friz
accordo di sesta * sz
accordo di sesta aumentata H > oz
accordo di settima = fesz
accordo di settima di dominante &- friz
accordo di settima diminuita B oz
accordo di settima maggiore + = frsz
accordo di settima minore o) = sz
accordo di tonica 3 sz
accordo di tredicesima R
accordo di undicesima + - ez
accordo imperfetto * R >z
accordo 1n dissonanze = L
accordo perfetto % > friz
accordo perfetto maggiore * = ez
accordo perfetto minore o] = riz
accordo rivoltato i > friz
accrescendo g
accuratamente Wi oH R
accuratezza M FE e
accuratezzacon M FE e
accusé A b E i
acetabule drd {5 )
Achtel N E
Achtelnote N E
Achtelpause N Rk B
Achtelton A
achtzahliger Takt ~dp
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acoustic bass Bis { F& Fra)ins ®
BE{LGF B2
acoustic guitar F EE e B
acoustic physiology FE4 g ®
acoustics 3 ME S ek B F ¥
Acoustik 5 25 1
acoustique 5 25 ES
acoustique architecturale EH RS S
acoustique musicale 5 #35F %
act tune ) ®
action ifaz ko {%f’% .,z.-;iﬁ }s ézéﬁa%t -
E{geslag {0

active scale-step E & B
active tone E & iy
acustica 5 B E:)
acustica musicale F B3 g EY
acute s %3 B
ad libitum {= ad lib.} pden bl
adagietto iR & %
adagio A E
adagio assai 10 g Pl &
adagissimo i E:)
A-DAT N3 AR ®
added free part e pod B3R B
added line Sv & &
added sixth b 2 friz g
added sixth chord b 2 friz g
added time £ dp+ #
additional accompaniment e i & B
additional entry i 3 x ®
additional voice 4o B3R v
additive rhythm e & & ®
addolcendo B4 en E:)
addolorato T Feeh E:
Adiaphone 3R F 7
adiaphonon P T EF (B4 i
adirato &k e ks b #
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s T w1
adjuster R B B
aeolian bells J & iy
aeolian bow b v8 35 "
aeolian harp b FHF #
aeolian mode R I ki
aeolian pipe b v8 B
aeolian scale ®ERAE S P ki
aeoline TRA{FRFo- ) ki
aeolopantalon B rB 4% 5 B
aeroforo BB EY
Aerophon B FrHER 1
aerophone F THE® R B
aerophor LN B
aesthetic accent it 8 &
aesthetic categories % chgerdk iy
aesthetics of music S B
affabile fedg e B3 0 E
affaiblissant Br33 e ES

Fhoth, BRE9,; B .
affannoso | E:
e

Affektenlehre MR 1t
affetti A M FRR EY
affetto B R 5 E
affettuoso R R YR e ES
affinales Bk Ful
affinalis Bk Ful
afflitto Ml e 5 2505 o E:)
affrettando Sveefr ;) 4e Bf o & R E
affrettoso L, 7 BN E
afinando ArEE S HE &
Afro-American music AR FE A ® #
after beat EEiR w
after note fs B3 B
after phrase fs o B
agenda E NI N S g
Agende NI N #
agevole sl p 'rfll et E:



SRR

R~ ¢ 2
aggiustamente B &dpen
agiatamente EXeh p e
agiato ERN S p e
agilmente AR
agitato e ih
Agnus Dei ERE S
agogic S IR ;iR B E
agogic accent £ 55
agogica S IR ;iR B E
agogics S IR ;iR B E
Agogik S IR ;iR B E
agogique S AT i R
agogischer Akzent £ 55
agrément FAT 3
Ahnlich T e e R
Aida trumpet foikid o] 5L
aigu [¢&] w4 (4p 85 )
air B Bcd b A

air and variations
air de caractére
air de cour

air reed

air varié

air with variation
aire

Ais

aise

Aisis

Akademie
Akklamation
Akkompagnement
Akkord
Akkordbezeichnung
Akkordeon
Akkordfolge
Akkordfortschreitung
Akkordgitarre

8

TAREAN
Fld 5 R
RIS S

F ¥

TAREN
B
/- B L
A
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FEA

R ¢ 2 E3
Akkordton e ¥ i
Akkordverbindung frazd #& i
Akustik 5 X8 1%
Akzent 5 1
Akzidens TRAF e gl Rt jeEL 8
Akzidentale TepFze gl ;) %L eg %
al aire Peiz &
al fine ERCR Gk E
al loco KRz {23 B2} E
al piacere YR D E
al riverso i en E:)
al roverscio imitation LAY &
al rovescio i {7 en E:)
al segno IEE A SwELFR E
Alabado e b {Fac) &
alala Pl { AEk) &
alap GEAE S Fo e B R
alapana G S Fa - B R
alba J 8K pES
Albert system friogF i (H¥ ¢ ) g
alberti bass N R iy
albisifono g E R E:)
albisiphon N TR ) iy
albisiphono g E R E:)
alboka G S &
alborada B o
album L ¥R &
album leaf PE &
Albumblatt PE 1
albumleaf PE &
Aleatorische Musik #Wig g & 1K
aleatory music g5 & "
al’ écrevisse i ES
alegrias CEAR-SUERS &
alexander organ ERE T WS B
Aliquot e A 1k
aliquot scaling X Fg 3z B



3w

o= ¢ W
Aliquotfliigel X rginan I 1
alla ook EY
alla breve gl I E:)
alla coda BEE REE &
alla francese = B h e E:)
alla gitana TYFR D E
alla marcia EEE R D E:)
alla mente e E:)
alla militare B E:)
alla polacca p: G g E
alla riversa i {7 en E:)
alla russe BB e E:)
alla spagnola FFLI b £
alla tedesca LR R E:)
alla truca JAHER D E:)
alla zingara T FR D E:)
alla zingarese T FR D E
alla zoppa BT & 4p E:)
allant iFe o oy s
allargando DR bR E:
alle il 1
allegramente 22 RS E
alleégrement P R B pES
allegrettissimo B Pt E
allegretto it E
allegrezza ) o= E:
allegrissimo AU gl i E
allegro i E:)
allegro assai 1% B #
allegro moderato vOR g #
alleluia R S CR R R o B B ut
allemande P E A (LR HEY e
allentamento P e E:)
allentando il E:)
all” inlterludio B E E:)
alliteration ER iR &
allitération ER 3R pES
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allmahlich
allonger

all ottava

alma

almérie

alpenhorn
alphabetic notation
alphorn

Alt

alta

alteratio
alteration
altération
Alteration
alterazione
altered chord
altered tone
alterierter Akkord
alternando
alternatim
alternation
alternation of time
alternative
alternative ending
alternativement
alternativo
Alterschwerhorigkeit
altezza assoluto
Altflote

Althorn

altissimo
Altklarinette

alto

alto chiave
alto clarinet

% b
2t £
® R

ChE

PRENFE (G255

P 275

F ¥

P A 275

ERE TR Y

=

PREEHRY B

HHFE

g4

g3

g3

g3

it ez

g3

%TL‘fré’z

WHhea; I

o

o

02

2 % Eu
#-h w
o i
#RH S
ERE R it
BHI R E:
SRy it
¢ AE*I%{ i
%3 E:
EEET i
RN R CERE T
B PRE (2] ‘
v L E:)
CHEE #
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e
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Al

4

h = v W
alto cleé v R e
alto clef L iy
alto fagotto -] E:
alto Fligelhorn - A S &
alto flute P EE Y &
alto guitar BEE 3
alto horn L B
alto moderne wP R ®
alto oboe - ! B
alto sax YRS E w
alto saxhorn YA N w
alto saxophone YRS E =
alto trombone v iy
Altobasso GRS &
Altposaune 3 EEE 1
altra volta L ECE)- =X &
Altrémischer Choral v B 5 I 1K
Altschliissel v kgL g
altus oy 8 EM
alzamento di voce G E:
alzata £ 42 E:A
alzate £ 42 E:A
alzati £ 42 &
alzato £ 42 E:A
Am Sy 7t
am Frosch T E 1t
am Griffbrett Tt % 1K
am Steg UFEHEIFL % 1€
amabile ME ;v E D E:S
amarevole K= 2R EY
amarezza FReh Ren &
ambiguous chord B¢ pf iz ®
ambitus 5 B al
Amboss WaE (T8 iR
Ambrosian chant % B AT B
Ambrosian hymn % 7 R ArAFEC iy
Ambrosian modes & B Arasu B

12
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Ambrosianischer Gesang
Ambrosianischer Lobgesang
ambrosiano canto

ame

Amen

amen cadence

american organ
Amerikanische Orgel
amore

amorevole

amoroso

Amorschall

amplifer

amplitude

anacrouse

anacrusi

analisi

analogue

analyse

Analyse

analysis of composition
Anandalahar 1
anandalahar 1

anche

a ruban
battante

double

libre

anche
anche
anche
anche
ancia

P

P

P

ancia
ancia
ancia

battente
doppia
libera

ancient suite

ancora

andachtig

andalouse

andaluz

j:}\i In T T T T3

33\1 We &= 4



e

h = v W
andaluza TEpe T H &
andamento £ a8 () E:)
andante 7 E:)
andante cantabile 4o gL T E E:)
andante moderato PR R E:)
andantino R E:)
anechoic chamber #£57 #
anemochord F TBAn F #
anémochorde F BT %
anémocorde b FH4n B e
anenaiki NS P B
Angabe 1in Metronom Malzel adp Bieio 1t
angel lute X HEE {2 R A FFE) =
angelica X HEE {2 R A FFE) E
angelical salutation xR B
Angelika X HEE {2 R A FFE) i€
angelique X HEE {2 R A FFE) ES
angelito X gEc 23 FEc &
angewandte Form Bt od N 1K
angklung #Hr LB R) i
anglaise THRETHEY (FRHY ES
anglican chant T A ®
angosciosamente R Z e YRR e %
angoscioso =R R EY
angstlich & 1,%@ i PR %
angular harp EENEF B
Anhang i dk 1t
anhemitonic SN 7
anima 34 E:
animando GBS B D E:)
animato A F HFen M R E:
anklung #H (PR R =
anmutig B A B E B 1t
anonimo & LR EY
Anonym # LK G
anonyme & L S
anonymous #£ L &

14



FEA

f = v W
anreissen A hgrd i
Ansatz T AR S A 1
Ansatzrohr £ rgux 8

ERE {525} e (&
Anschlag BRI AE (F ) 1%
{ &5}

anschwel lend B ag 1t
Anstrich +3 i
answer £ e &
answer by augmentation HiEE e ®
answer by diminution FEE & ki
answer by inversion Frofe iy
answer in fugue BEE S iy
antara ZEP L (4L ) 5
antecedente WA e Eo EY
antecedente phrase ELANT B
anthem “F BL iy
anthesis & iy
anthony ¥egd 5 dpe { FiFe B
anticipation LI e
anticipazione LI E
antico + MR &
antienne ¥egd 5 dp e { FiFe E
antifona Hra Tk E:)
antifonario HraFac &
Antike Zimbeln v 54 1K
Antilopenhorn B E (A} g
antiphon ¥Hegw ; dp e { FiFe B
antiphona g T ac Fal
antiphona Beatae Mariae 75 JTT LTHZE Pl
antiphonal g T ac Fal
antiphonal psalmody ¥fed B gp ®
antiphonal singing ey B
antiphonale ¥eB T al
antiphonary ¥eg T =
antiphonel PR P
antiphoner ¥eg T =



e

e T w3
antiphonia ~ R P
antique cymbals v B &
antithesis and thesis e B4 iy
Antizipation LI 1
Antwort 3L G
anvil Bk | F 2 &
anwachsend ey 1K
Aolisch A% B 1
folische ERAIE D 1
Aolsharfe b F8F 1K
Aosta codex B ErEEY) A ¥
aperto B P g BR o0 E:)
Apfelregal AR FE 1k
apollinisch e Been 1&
Apollonicon Rk fep dog b F &
apotome L2 7
apoyando ) &
apoyatura %5 &
apparent movement BIpE B B
appassionata FoF E
appassionato Fofeh E
appenato reh E:)
applied form B b E B
applied music 73 & iy
Applikatur ipiz 1t
appoggiando AP Flifeh @7 w3 E:
appoggiatura %5 R
appoggiatura chord %5 friz B
appoggiatura doppia RS E
appoggiatura lunga £ B3 E
appoglature [ ES
appogiature double RS pE:
appogiature longue £ B3 S
appuy %3 ES
appuyé A b E i e
appuyer EFAE ;Ao pES
Apt Codex G IEEE OIS pES

16



FEA

f = ¢ w3
Aqual ZiEs gt
aquarelle 2 DR A R a8 S
Arabeske P iak 1&
Arabesque Fed ik S
Arabisches Komma g £ 1
arada R gt {0 k) &
arada drums ik ak A R e
aragonaise GRS R ES
aragonesa GRS R &
araine 7 AF 5 ES
arc musical 7 BES pES
arc sonore 75 RES pES
arcata LRI B E 3 E:
arcata in giu + 3 E
arcata in su T3 E:)
arcato 5 & JiFg ;5 ES
Arc-en-terre ¥ 55 yES
arch form FA5d SN B
archcittern g T w
arched harp 5 A BT B
arched top EFm E B
arched viall e R g by
archet 3 S
architectural acoustics EH RS &
archlute S R S
arcicembalo v EE E:
arciliuto L AT E:
arciorgano THERE E:
arco * 5 &3 B
arco in giu T3 E
arco in su 3 E:)
ardente e E:)
Ardin g7 F a2 &
arditamente X PR AT fEen E:)
ardito IRGREGE E:)
ardore 7 5 AF E:)
Areito Pt HE (o R¥EE &
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Argentine accordion fPidaes h 5 =
Arghal G e ia
aria ] i
aria concertante R Rk &
aria d imitazione HE0F kg 2 E:)
aria di bravura VE FERE E:)
aria di coloratura [z E:)
aria di corte RES ] E:)
aria d’ opera Byl 7B A &
Arie G 1K
arietta o] B A E:)
arioso 2 3keE 23 E:)
arlecchino 2 4 E:)
arlequin 2 4 S
armatura BE E:)
armature A5 ES
armonia ok o8 &
armonica w5 E:)
armonica a bocca v E:)
armonica a manticino LR F E:)
armoénicos e o
armonie essenziali A A A E:
armonioso ek Fafran &
armonium ¥rF E:)
aros Rlo 4 )
arpa B &0
arpa cromatica LI ¥ E
arpa d Eolo BB F E
arpa doppia I s E
arpa eolia BB F E
arpanetta Fo ke 53 E
arpéege 73 ES
arpeggio 73 E:
arpeggione T3 F E:
arpegio 73 o
arpicordo Rt g 5 5 E
arpitarrone Pt B TS B E
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arraché
arrangement
arrescu

ars antiqua

ars nova

Ars Subtilior

art song
articolato
articolazione
articulation
artificial harmonics
artificial mode
artificial note
artig
Artikulation
artistic creation
As

ascending

Ases

asor

aspiration

assai

assez

Assumpta est Maria
Asthetische Kategorien
Asthetischer Wert
at first sight
atabal

atabaque

Atem

Atempause
Atemzeichen
Atmung

atonal

atonal music
atonalism
atonalismo
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atonalita
Atonalitat
atonalité
atonality
attacca

attacca subito
attacco

attack

Attack

au talon

aubade

aube

audibility limits
audiogram
audiometer
audiométrie
audiometry
audition
audition colorée
auditory area
auditory fatigue
auditory volume
audizione a colori

Auferstehung Symphonie

Auf fithrung
aufgeregt
Aufgeweckt
Aufhalten

Auflage

Auf16sung
Aufl6sungszeichen
Aufnahmeapparat
Aufschlagzunge
Aufstel lung
Aufstrich

Auftakt
auftaktige Bildung
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Auftaktigkeit A2 1
Auftritt YAV 1t
aufwirtsfithrender Leitton 7HS i
Augenmusik 3 & 1
i

augmental interval
augmentation
augmentation and diminution
augmented chord
augmented fifth
augmented fourth
augmented intervals
augmented prime
augmented second
augmented seventh
augmented sixth
augmented third
augmented triad
aulos
aumentazione

aura

aurresku

Ausdruck
ausdrucksvol 1
Ausfithrung

Ausfiil 1geiger
ausgehal ten
ausgelassen
aushalten
Aussenstimme
Ausseres Ohr
Ausserestimme
Aussprache
Ausweichung
Auswendigspielen
Auszug

authentic cadence
authentic half cadence
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R~ ¢ w3
authentic mode T RA B
authentic source o e o ¥
authentic Tonart LS AL 1
authenticity M ®
authentische Quelle B4 R 1K
authentischer Modus N3 1
authentischer Schluss LA A A 1
authentizitat PR 1
auto B % Iyl &
autografo mAE E:)
autograph mAE L B
Autograph PN N A 1t
autoharp po B B
automatophone PR B
automelon B E () B L =
autonome Musik pEg® 1
autonomous music piEg & iy
autopiano B B4k E
auxiliary chord #f b ez w
auxiliary note B5F iy
auxiliary sixth-four chord B friz #
auxiliary tone B3 B
avant-garde W ES
avant-garde jazz ETl T SRS pES
avaz PR {9 i =P
ave maria B A g Pl
Ave maris stella A2 % +
ave regina caelorum FAEX Fal
ave verum Ccorpus B8R *
avec 2 pE:
avec les cordes relachées A hes )3k ES
avec sourdine b3 g B ES
ay-bo-le TRT He a
Ayotl H7 (HPLE) ozt
ayre IO #
azan, adhan R { e i) GEuN]
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B sharp 4 B[5 ] "
Baborak P Ll X | L
baby grand piano o)L E A B B
bacchanale VGl N i )N %
bacchetta Bk AR dpdtR D TR #
bacchetta di Bt Bp B4k E:)
B-A-C-H = D L 4
Bach bow = Ak g &
Bach Gesellschaft T AL € 1K
Bach trumpet T k] B B
Bach Werke Verzeichnis{=BWV} T AT S5 G
back I &
badinage RIEh ES
badine B S ) B
badinerie RIE R A ES
bagana B+ ¥ 234
baganna B+ ¥ 41324
bagatelle RS N | S
Bagatelle RS N | 1
baglama T IE 41324
bagpipe LY B
baguala AELE -3 &
baguette Boig s AR ¥R T pES
baiao T {(Hd ) 7
baile de palos iz & &
baile flamenco SEMRLE 3 &
bailecito IG5 e o
bajo cifrado FEA ML =L &
balafo *F gzt
balafon 5 o2t
balalaika TR RS X
balancement L2 v AT e
Balg FhEE {FhTF) g
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R~ v W
Balken i A i
ballabile b b Feh E
ballad A ®
ballad horn T AL v
ballad opera A By B
ballade heE b BEr e
Ballade A #
ballata bcE W 5 B E:)
ballerina K E:)
ballerino 7 A E:)
ballet R B T E B
ballet de cour FIET E pES
ballet suite Flpl e i*
Ballett EATE S Y &
ballett B2 E:
balletto BB Ry TR TR E:A
ballo # ¢ #
Bamberg Codex FIpd) * S
bamboo pipe oy B
bamboula I - 3k B
bambuco IIH % v
band c e &
Band TR 1
banda By E:)
banda militare & 215 E:)
bandola FLE P o5&
bandoneon b5 @
bandora LR F &
bandoura FIH P F B R
bandura FIH P F B R
bandurria FIH T & F &
Bandzunge ¥ ¥ 1
Bangsawan SEROR o)l LIBN
banjo Iy F #
banjolin Ly R {5y ¥ #
bar ))& &
bar form I #
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bar line
barbaro

barbat

barbershop harmony
Barbiton
barcarola
barcarole
barcarolle

bard

bardd

bardh

Barform
bariolage
baritone
baritone clef
baritone oboe
baritone sax
baritone saxhorn
baritono
Barkarole
barless iron frame
barn dance
baroque

barra

barra de compas
barre

barré

barre de mesure
barre de reprise
barrel organ
barrel piano
barrelhouse
barth

baryton

barz

basques
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LY
bass ME R R ET{WIEE B E ) 3
Mepy Mg s M s MR
Bass PRr {3 &%), K3 H i€
¥ ¥
bass bar g R B
bass baritone g P E iy
bass clarinet My HY =
bass clef = 2 B
bass cor (- R pE:
bass drum < 3% &
bass flute G ) =
bass horn REE FRIE BRES iy
S ‘
bass Liniensystem " A 1&
bass oboe g EE iy
bass part o E 3R B
bass saxhorn M RSB &
bass staff i A B
bass stave "5 A iy
bass tone [ B
bass trombone g &5 B
bass trumpet [ B B
bass tuba BRFHKIRFR{ERE B
BaB tuba 13 B g
bass viol (G s #
bass voice 1 R vy
bassanello = R &
Bassbalken g R 1t
bass—bar " R iy
bass-course X3 5% e &
basse ey Mg 5§ g 5 M B "
L TR
basse a pistons feg b B pES
basse chiffrée FH MG k3 M3 S
basse continue FRRE &F M3 S
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R = v W
basse contre LY ME pES
basse danse 6% 2 ES
basse d’ Arberti G AN Sa ES
basse de viole L. pES
basse d’ harmonie LR ARERE =S pES
basse donnée ip TG pES
basse fondamentale A A pES
basse fréquence AR 5 S
basse murky LN RO S
basset horn T EE &
Bassetflote (G- 1K
Bassett AR i
bassett nicolo T RERFLEE g
Bassettflote T EREY 1t
Bassetthorn T EE 1€
bassetto “HF E:
bassflicorno S O #
Bassklarinette My EFEE 1
. Mehs D 9 M M B .

ML BT (ip g s

basso baritone g3 EY
basso buffo NIy R E:)
basso cantante FHT RS E:
basso continuo FHME kT MG il ERG E:
basso di murky BN RO E:
basso fondamentale A A E:
basso lirico FHT M3 ES
basso ostinato 7 F MG E:
basso profondo Ty MR E:
basso rigo [ E:
basso ripieno Srig MG IR E:)
basso seguente g 3 EY
basson -] pES
basson quinte )RR ES
basson russe N pE:
bassoon MEE G MA R R i
bassoon family M E R i
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Bassposaune i3 KB 1
Bass-Saite 13 5% i
Bassschliissel (G 5 i
Basstrompete IR 1
bataille B pES
Bathyphon TR 1K
baton PN A L =
baton pHE kR i*
battaglia B E
battement de mesure pF ¥ = pES
battements 5 pES
battimenti i) E
battle piece B o B
battuta ] & E:)
battuta a cinque tempi I+ E:)
battuta a otto tempi ~dp E:)
battuta a sette tempi = 4p+ E:)
battuta binaria Z 4+ E:)
battuta composta a due tempi A= dp+ E
battuta quaternaria w4+ E
battuta ternaria =4+ E:)
batucada T R &
batuque v R e g
Bauakustik ERREE 1K
Bauchstelle A FEE) 1t
Bauernlied B8 1K
Baul s ERE {7 #) ey
Bayan THERF i
BB flat bass BE B iy
Be "F s g
beak flute ) ®
Bearbei tung KON 1k
beat ip o dp+ -y
beating reed wWEFF iy
beats i3 ®
Bebe % B 1
be-bop 2 1E v

28



F7 B
R~ ¢ W

Bebung 4 i
bec PR T pES
bécarre eyl B Rie *
becco PR E:)
Becken 5 i
Beckingkurve L& & 1
Bedichtig 1E R e 1%
bedeutend E & Men 1
Bedrohlich Boobkerr; §18 eh %,
Begleitung % 8
béguine PR Hw ES
behaglich &3 o 1
behend g en 1
beherzt §ECen; 3 oA it
Beisser ME {18+ & ) i
Beklemmt BiFEa; &g h 1K
beklemmt B Fren ;& g en E:)
Beklommen R ¥rern; g en 1t
bel canto N SiZPE E:)
belebend = E g
Belebt %@eﬁv;i@%ﬁﬁv;ﬁ?ﬁv;*ﬁi "

F e
bell ;4 {FEE] ®
bell chime KOF: &
bell harp 57 5 w
bell lyra B EBT #
bellows FhEE (PR T} &
belly B (=EE) ®
bémol "5 2o B ES
bemol le 2T EE E
ben e 2R ih E:)
Bend 1 r j= 3k e
Benedicamus Domino FAEARE Fal
Benedicite eucharistica B RY E AR Ful
Benediction of the Blessed .

FREE AR ki
Sacrament
Benedictus dominus deus israel r4d 7§ FFZEA +
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R~ ¢ W
bequadro ~eE s R R eE S
berceuse H g ES
B4l 5 L B4l y
bergamasca 4 E:
bergamasque Bt Bart Hd S R 4B F "
5 .
bergerette ERCIEEE/N &
bergomask B4l 5 L F4ch g o
3 ‘
Bergreihen FHL 2B 1K
Bersag horn ¥ 42 5 B
Bersaglieri bugle H it 5 EY
bertriibt AR %
beruhigend 8T feih g
Bes £ B+ 1K
Beschleunigen Svfeh i€
bestimmt AR e % idken %
betriibt L H eh 1K
Beugung Mt 378t 1t
beweglich 4 Ben B 1t
bewegt Peid i3 5 1R e i@
Bewegung RSN TR Y2 4%
Bezifferter Bass FHMLG BT M 1t
Bharata—natyam MEL (PR "
Bharata-n a tyam TRB-ATHHR (TRA 203
bianca A E:)
Bibelregal AR F o FEAGRF i
bible regal FEARFEFART #
bibliography of music &t p 8 ®
bichord gz (k3] Pl
bicinium g S .
big band < R B
Bin BF R
binary form g g | -y
binaural diplacusis FARLEEF B
binaural fusion FAREME &
bind 2R iy
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Bindebogen L] 1
biniou R B R Y ES
bird organ 5RO i
bis £- = i
&
bisbigliando M ;553 8% &
bischero = Fi E:)
biscroma Ztorg E:Y
bisdiapason BB~ R +
bisogna N E
bissex Bzt g8y ®
bitonality 2t X Ed =
Bizantino canto L b e B Er &
bizzarria + 2 E:)
bizzarro + feh E:)
black bottom w5 B
black key 2 4 B
black mensural notation L N2 & oo BE &
black shuffle w5 B
black spirituals 2 A FEC B
bladder pipe T RRE S B
blanche A pES
Blaserquartett G i
Blaserquintett ERIEE 1t
Blasinstrument B EE g
Blasmusik PR E 1
Blasorchester B EE g
Blasquinte 2RI R 1t
Blattspiel AE o AREE 1
Blechinstrument ERE 1t
blind octave 2P N R ®
Blindennotenschrift L e 1t
blocde bois | pES
block flute ) ®
Blockflote ) 1K
Blockwerk v b F 1
blown fifth A2 I K ®
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blue note R #
bluegrass IREn E 1
blues IO S w
blithender Kontrapunkt RS < b i€
board zither A AT B
Bobisation L RAPES g
bocal - ES
bocca chiusa FBrE B ooorg E:)
bocchino PR T E:
bocedization 2Ry L iy
bocet B BL =
Bockstriller ES R 1K
bode melochord AL T ®
Boden FiE 1t
boehm system B 5N 4] B
Bogen 5 i€
Bogenform FA5w 3 i€
Bogenfithrung CPES 4%
Bogenharfe 5 A BT i
Bogenklavier TR RE #
Bogenlaute (IR i€
Bogenstrich 5 % 4%
Bohemian School P T S B
bohm flute kg &
Bohm System o3 N 4] i
Bohmische Schule S RS g
bois | i+
boite a musique 5 &g pES
boite d’ expression W3 S
bol B E Er R
bolero D: I &
Bologna school TR N R =
Bologneser Schule D: QNS #
bombardino gt s e &
bombardon >R Ti,% %z; 7,‘ wj{% 27 iy

NS L Rl

bombardon contrebasse U WL pES
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bombo &5
bombo M Bk
bones 45 5 Feedr
bongd R4 g
bongos MEP {5}
boobams T Ak
Boogie woogie G A
bop Ag (R
Bordun FHFLF TG
bore B
borree A
borrrowed chord B oz
Bossa nova R
botijuela 1% &
bouche fermée AT
bouf fons v AR
bouffon’ s quarrel b IR

bourdon
bourrée
boutade

bow

bow Form

bow hair

bow instrument
bowed harp

bowed keyboard insrument

bowed lyre
bowing
bowing mark
boy choir
boy soprano
brace

Braille music notation
braille musical notation

Braille notation
brall
branle

B Ff g
*Ih A
A

9
A 5

ORI
W~ MR ER
AR
oS R
¥ 3R

ml4 :3% %ﬁa
B

?*J%@ g *Q{Eé o o o= o= e oo

SUBES AL R
Y ‘g“&‘, g W

=
T

=+
S
A
3

A —:\U;".:-I—
POOF

W e

* W e

W
Y
]
T\
o
W
—_—
i
>~
\

WeoBrORU BEOBUOBL BCOBL BCORU B OBU OBL BC OB BCOR W B W BUOBr N T s BU BE O BC B BB BL OB T B T M f‘f

33



G # L
R~ ¢ w3
brass ERE 3
brass band & B #I5 &
brass instruments ERE 3
brass section & B 38 &
brassy A ki
Bratsche LF: 53 1K
Brautchor WA S g 1K
bravura RIS E
bravura aria YRR T E:)
brawl i EZE B
brawle e F23 ) B
brbat e ik fe e ia
break BRI R R LEYERS .
& -
breath mark v e3 2n B ®
breathing e U N = S #
breechespart KB o4d B
TR (P AR EE
bréve B as pES
- GIN)
wf (v} B2 e
breve . . v
0 v
breve rest Ry NI i3
Breviarium Pk~ B al
Breviary PEgE~ B i
Brevier P B g
_ R B (P e s Hpep
Brevis W1 eaa g %
2 » e GIR
Brevispause Bk 1k
bridge ?‘#’% S R R B
bridge passage i f® B
brillance sonore PR R pES
brillant FER e B pES
brillante EFR e BB BEG E:
Brillenbdsse Pt ig {5 ez} g
brilliant R B iy
brindisi A ETRR E:Y
brio ek AW E:
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brisé K fEfeiz pES
broadcasting music R ¥5 % B
broken cadence Bk &
broken chord & fE sz iy
broken consort PR REL % iy
broken music PR REL % iy
broken octave RN R &
bruit o S e
Bruitismus g A& 1K
Brummstimme GACRI R 1k
bruscamente Ak e g Fen &
Bruststimme Ko g
Brustwerk rmEE (FhF #
buccina * 2 7RE 5L Eaul
Buchstaben Tonschrift 5 G
Buchstabentonschrift < F ek 1
buckwheat notation B b oy
buffa 2 & E:)
buffet d’ orgue B h 5 S
buffo 2 & E:)
buf fone 2 & E:)
bugle Hy o b E B
bugle a clefs KA ES
bugle alto L pE:
bugle soprano % F A5 pES
bugle ténor F R F B pES
Bithne #t 1K
Bithnenaussprache 3 LR #
Bithnenfestspiel Boapp o ?/I?v & Pyl 1
Bithnenmusik it 7K
Bithnenweihfestspiel Boapp o 7 R & p gl 1K
buisine ¥ B P
bulerias SRR - &
bulky tone TR B
bul lroarer Agt® -y
Bunt - 1t
buonaccord v 4 5 E:
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bug # 5 EL e g ia
burden glar b ¥ &
Burgundian cadence E S I iy
Burgundian school EO SUEHE - iy
Burgundische Schule TS B #
burla i e R & <0 E
burlesca i e R & <0 E
burlesco i e R & <0 E
burlesque AR A R E
burletta &= B A E
burthen glar b ¥ &
button ko {528 %} g
Buxheim Organ Book TIEER Y B 3
Buxheimer Orgelbuch TRFEER Y B #
buzuk * 4L F g
buzuki A #*
buzuq oA F P e
bykané £ 7RE5L *
Byzantine chant AL R R iy
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C clef C 5 ®
C double sharp g2 C B
C Schliissel (0F= 27 1K
C sharp 4 C {3} B
cabaca TRABR) & 7
cabaletta 858 + % R E:)
cabaret F W IEFT pES
cabbaletta 5 B E:)
cabinet organ E NS B
cabinet piano 18 A 4w 5 ki
cabinet, le FNEG P
Cabocla + ok 7
cabriole BN P
caccia WL AL BETh B E:)
caccia mass BB R 5 i oy
caccia motet BEh 5~ 8 ®
Cacharpaya RN LR ) &
cachucha + P &
Cachul lapi + 5Pt Ec o
Cacilien-Verein % o iﬁ_{; g i€
cadence LA =
cadence Bk A R i*
cadence authentique IR PES
cadence féminine Fa b i 0k 3% 5 33 % b ES
cadence imparfaite I L IS
cadence modulation KNl -t} ®
cadence parfaite EAE L PES
cadence phrygien SIS ES
cadence plagale B PES
cadence rompue [évitée] Bk ES
cadential six-four Bk A ow friz iy
cadenza Bk N AR E
cadenza autentica A S E:
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cadenza femminile

cadenza frigia

cadenza imperfetta

cadenza inganno

cadenza perfetta
cadenza plagale

cadenzato

Caecilienbewegung

café concert
Cagana

Cai b ‘ong
caisse

caisse claire
caisse résonante
caisse roulante
calxi

caja

cajun music
cakewalk
calamus

calando

calata

calcando
calenda
Calixtinus Codex
Calliope
calmando
calmato

calore

caloroso

calung

calypso

cambia

cambiamento enarmonico

cambiano
cambiata
Camerata
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camminando Tk E
campana b8 & {HEc) ¢ ;o
campane b 5 & {AF8c) § E
campane tubolari K1 E
campanel la s e {HE) 24 E
campanel le AB A (AR} T4 ES
campanel 11 A5 EY
can can BE A ES
cana =+ R 17 Ec o
canale +H5EF #
canarie + p Al pES
canarios + p Al &
canary + p Al ki
canbiamento enarmonico 3 % £
cancao o A B
cancion B Bow o
cancionero e B &
Cancionero de la Sablonara HF BRI &
cancrio + p I E:)
cancrizans i iT .
cancrizans imitation TR ki
candombe B AR &
canino W Kk F E
canon + B S
canon a la octave N R pES
canon a la quarte r B+ R pES
canon a la quinte IR+R pES
canon a la seconde ZRFE pES
canon a la septiéme o Sl pES
canon a la tierce SRR pES
canon a 1’ écrevisse @i+ R pES
canon a 1’ unisson R+ R pES
canon a specchio FR+ R E:
canon by augmentation HiE+ R "
canon by cancrizans @i+ R B
canon by contrary motion K+ R ®
canon by diminution et R "
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canon by inversion >+ B iy
canon circulaire S+ R pES
canon concrizans wF R B
canon en éventail W+ B S
canon en miroir T+ R pES
canon énigmatique W R BN F R S
canon fermé 3R+ R =
canon in fifth ITRFR &
canon in fourth > R+ R &
canon in octave ~NRFR &
canon in parallel motion Tiz+ B B
canon in second —RTR &
canon in seventh - R+ R &
canon in third —R+R &
canon in unison R+ R &
canon infinitus &%+ R al
canon inverseé g+ R pES
canon inversus i+ B F
canon par mouvement contraire K 7+ B S
canon par mouvenment parallele T -+ B S
canon per motu contrario Fia+ R Ful
canon per tonos Wor+ B Pl
canon perpetuus mEt R Pl
canon récurrent @i+ R S
canon rétrograde Bt R e
canon sans fin mEt R S
canon strict B+ B B
canone + B E:)
canone a ventaglio W+ B E:
canone alla quarta > R+ R E
canone circolare waEt R E:)
canone doppio Sl e ) - E
canone enigmatico W+ R E
canone finito 7 RFR E:
canone in diapente IR+ R E
canone infinito w s+ R EY
canone inversa i+ R E:
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canone per moto contrario i+ R E>
canone retrogrado @i+ R S
canone rigoroso B+ B E:S
canonic imitation + B vy
canonic stretto + B i
canonic variation +REN%E iy
canonical hours 2 S iy
Canonici Codex +HERZY A al
canso - TrEc S
cantabile 4o gt eh )
cantando 4o gt eh )
cantante hofi i s Bk E:)
cantare a prima vista ALFH E:

cantata

cantata da camera
cantata da chiesa
cantata profana

cantata sacra
cantata su corale
cantatae profane
cantate

cantate d’ église

cantate profane

cantate sur choral
cantatilla
cantatore
cantatrice

cante flamenco
cante hondo

cante jondo

cantel lerando
canti carnascialeschi
canticle

canticum
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canticum simeonis A SN
cantiga H #-Ear

cantilazione
cantilazionu

cantilena

cantilena style
cantilene

cantillation
cantino

cantio

cantio sacra
Cantionale

canto

canto a varie voci
Canto ambrosiano

Canto carnascialesco

canto de organo
canto fermo

canto funebre
canto gregoriano
canto mozarabe
canto mozarabico
canto siriaco
cantor

cantoris

cantus

Cantus Ambrosianus
cantus firmus
cantus firmus Mass
cantus gallicanus
cantus gregorianus
cantus lateralis

cantus mensurabilis

cantus planus
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Carmina burana
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cantus romana 25 KE FIE +
Cantus sacrus B A +
canzo + A ES
canzona TR B& E
canzona alla francese ERCH DA E:)
canzona da sonar £ R E)N E:)
canzona francese = FEC W E:)
canzone eEr s iR E:)
canzone populare NEC Rk #
canzone senza parole £7 8 E:)
canzone strofica FAgr {3#Fasiend ) #
canzonet TBEC )W ki
canzonetta BEC ;W )
caoine § A BLEC B
capi HEEF ®
capitolo Ft R E
capo B E
capo tasto HBAR (L] ER £
capotaster HAE [Tk )=k 1
capotasto HAE [Tk )=k &
cappella R FEIR G FEF RS EY
Cappella Sistina oErTRYE T AT RY FE EY
cappello cinese R {(124H] E>
capriccio R E
o RO RS AL B .
capriccioso 5 )
22
caprice R pES
caractéristique de tonalite EXER=1 S
caramba + kT %3 &
caratteristica di chiave F R =1 )
carcelera —+ B3| 8t &
carillon Py P
carimba + kT %3 &
carmagnole + 5 = %
carmen B B Pl
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carol LSO S U - #
carola + 2 f Fac E:)
carole + % E A EAl
carrée - pES
cartonium BRERLF ®
cartridge FRER ; TB 1S B
cascabeles B (Al ) &
cascarda ot ERY E:S
cassa fe E
cassa del bischeri il (R} E:)
cassa di legno A 4 E
cassa rullante EEE £ E:)
cassation i ®
cassazione 9= e E:Y
cassette + N3 F S
castagnette e E
castagnettes e S
castanetas -5 @
castanets iy #
castrato R Ec+ EY
catch o B 15 v E) o vy
catégorie des voix B 8wl S
catégories esthétiques % cherd S
categories of voice B3 oap B
catena [ E:
cathedral music SIER i &
cat’ s Fugue | RAR F "
cauda Fo 3% R b F
cavalletta 5 Ex E:)
cavaquinho VR N e
cavata ol {BERREER] E:A
cavatina ¥ e wy EY
cavatine P Fmdr o md S
cavité de résonance R pES
cebell g b st vy
Cecilian movement Fo gL -y
cedez gl B ES
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ceja

celempung
celere

celesta
celestina stop
cello

cellone
Cembalo
cembalo

cembalo da arco
cembalo verticale

cent

centitone
cento

centone
centonization
cercar la nota

cercle harmonique

Ces

Ceses

cetera

ceterone

cetra da tavola
cetula

cha cha cha
chacarera
chaconne

chair organ
Chakhe
chalemelle
chalemie
chaleureux
chalmeye
chalumeau

cham

chamber cantata
chamber concert
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chamber concerto R ES B
chamber music TP & iy
chamber opera 7Py ®
chamber orchestra IRNEREE EPEEE w
chamber pitch R B
chamber sonata ERErgY B
chamber symphony ) -] ki
champ audible LB S
champ sonore 5 5 S
chance chord ® = frsz #
chance music WwEg # &
change ringing oAk Ak e
changement enharmonique R i*
change-ringing oAk Ak e
changing note %5 B
changing tone %5 ®
chan’ go 3k i&
channel I 3g #
chanson w5 AR ES
chanson a parties fodgrd ES
chanson allemande 7 REL o ES
chanson de geste E A N S
chanson de toile R E
chanson de troupier < B gcd ES
chanson messe RO V¥ Te S
chanson monologue e 48 PES
Chanson populaire B X S
chanson sans paroles £ B VES
chanson strophique FARE (FENEe ) pES
chansonnier RAEEC B P
chant Far { Fac) ®
chant B B8 Ecd pES
chant donnée ip T pES
chant funebre BLA pE:
chant gallican % g FEC ES
chant grégorien e kT pES
chant mozarabe 3 fES T Ec pES
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chant national R/ pES
chant pastoral Y Bt S
chant syrien g & e %
chanter wEE (b T} w
chanterelle BBy et {51y ¥ %
Chantilly codex LR VRS w
chanty KE g ok E iR iy
chap 2y | Wﬁ } ®
chapeau chinois ‘5&#&“ pr {2ad]} ES
chapel o % B g el &
chapelle R FEIR G FEF RS S
character F BIsH &
character piece Br?wb‘_@ P =N ) B
characteristic piece Al B
Charakterstiick iR R
charamela aEul U =
charango MR &
charivari K g & pES
charleston drap 5 B
charrd of the augmented fifth 31 -3z #
chartar LT #
chase EE{8LR] B
chasse Bk ES
chastushka Adria + B
chef de pupitre S ®a R ES
chef d’ orchestre ip L pE:
cheganca JAY R 33 B
cheironomie L3 pE:
Cheironomie L3 1
chekker -+ 5 w
chest of viols TR/ T &
chest voice Ko iy
chest-register 5 BT ki
chest-resonant LE RS ki
chest-tone E iy
cheute TEBF pE:
chevalet T 58 ES
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chevé system Z o TR "
cheville 7% i S
chevillier szl (=R} ES
chevrotement ES R ES
chianuri + LA F &l
chiarentana LRSS ) E:S
chiarenzana RIS E:
chiave o E:)
chiave di baritono oM e E:)
chiave di basso i% 35 E:)
chiave di basso profondo TR E E:
chiave di do C &5 E:)
chiave di fa F %50 E:)
chiave di sol = E:)
chiave di violino S &
chiave transportata # e £
chiavette # E:)
chifonie iz F pES
chime K1 3
chime bells ‘| &8 &
ch’ in FoeF #
chin rest BEH iy
chinese crash cymbal ¢ K43 B
chinese pavilion R {23 H} iy
chinese temple block R A G B
chinese wood block £ ¥ B
chirimia RSl )
chirinitana + iGN E:
chironomia L3 Fal
chironomie L4 F 1 S
chironomy L3 &
chiroplast &3 =
chitarra R E:)
chitarra battente = E:)
chitarrone a5 E:
chiusa F% E:
chiuso F% E:
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choeur de femmes S B R e
choeur d’ église B 8L I§ i+
choeur d’ hommes g L8 F ELRE e
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choir organ PR {(Fh T B
choir pitch 5 8 6*BEF B ¥
choirbook vg & iy
choke cymbals 51 B
chonguri v2FE{&ioL) iy
chopper % ®
chopsticks + o B
Chor 8 LB 1K
choragus rEEE [+ F B
choral g AR E iy
choral NS ES
Choral NS i€
choral cantata PR F B R iy
choral d’ orgue BB EE R
choral symphony PH Y M
Choralbearbeitung EC &
chorale )

chorale cantata
chorale fantasia
chorale fugue
chorale motet
chorale partita
chorale prelude
chorale variations
Choralfuge
Choralis Contantinus
Choralkantate
Choralmotette
Choralnotation
Choralrhythmus
Choralvariation
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Choralvorspiel Bk & 1
Chorbuch AR 8
chord feiz i
chord construction foszfp < &
chord form fr5z A5 3 B
chord inversion ri% > &
chord of added 6th dv 2 friz &
chord of six + friz #
chord of six four * o friz #
chord of the added sixth dv 2 iz &
chord of the augmented fifth I RAr= B
chord of the augmented sixth W > frsz B
chord of the augmented sixth and ,

) e a2 ®
fifth
chord of the augmented sixth and & = o
second - *
chord of the augmented sixth .
fourth and third ® = e *
chord of the eleventh L - iz #
chord of the four three 2 = friz #
chord of the ninth 1 friz #
chord of the second = Friz &
chord of the seventh = friz #
chord of the six five = 7 feiz #
chord of the sixth fifth and third = 7 fr3% » = T = r3z #
chord of the sixth fourth and ,
= friz ) Z ez ®
second
chord of the sixth fourth and . o
third z = feiz 0 2w = friE ®
chord of the sugmented sixth . o
fourth and third A = g *
chord of the thirteenth L = friz #
chord tone friz 3 #
chorda R * 3
chordal style feiz s b ki
Chordaulion pdeoE b5 g
Chordaulodion poR B 1t
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Chordirektor
chordophone

chord-progression

chord-repetition

chorea

choreographic poem

chorister

chorist-fagott

chorkantate

Chorlied
choro
Chorton

Choriibungen

chorus

chorus

chorus of
chorus of

equal voices
mixed voices

chorus reed
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chromatic
chromatic
chromatic
chromatic
chromatic
chromatic
chromatic
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chromatic
chromatic
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chord
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discord
harp
interval
minor scale
modulation
passing note
progression
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chromatic triad gt =Aqoz i
chromaticism Lams LI pfe; 3 ik B
Chromatik N A 1K
chromatische Tonleiter L2 3 1k
chromatisches Intervall givg AR 1K
chromatisme TEME IR EF AR i

v A Y EREE Lk
chronos protos ¥
¥ i

chrotta o R gy 5 =l
church cantata KE G A KEBIBE #
church choir g /gvs w
church concerto KEH=d &
church mode KEHN &
church music e FE &
church sonata KEFR/A &
chute T TR S
chate TR pES
chyn FivF #
ciaccona EEAY E:)
ciaramella R &
cibalom FFEALAR) w
cibell RN T ®
ciclo o S #
ciclo di liriche B B &
cilindro EE E:)
cilindro rotativo EE £
cimbal d” amour - 4 5 1t
cimbaletto L25S &
cimbalo & #
cimbalom HFFE{Lw) ®
cimbasso FHEME &L E:
cinema organ TRk B ®
cinque pace IHH "
cinque pas IHH "
cinque pass IHH "
cinquiéme octave I FZEF {(FE) P
cipher =S (R F B
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ciphering =S (R F ®
circle canon g+ R ®
circle of fifths IR H ®
circle of fourths = B ®
circle of keys a+ B B
circolo delle quinte I RE E
circular canon At R B
Cis = C 1K
Cisis £ C 1K
Cister oo 1
cistre T pES
Cithare v 1K
Cither =3 1
cithern TR &
citole FHEEF (P EEET) =
cittern TR #
cittern pandora FLY R F #
civettando oW e (R en E:)
clairon gLk ES
clappers e 5 dp e #
claquebois EN ES
claquette LR HEE ES
clarabel FvEI R {FR T} ki
clarabella FoEER{Fr T T3
claribel flute FvEi R {Ehr ¥ 3
clarinet ¥ ¥ B
clarinet family H ¥ P Rk E
clarinet flute HFFgEo3R (FrF) #
clarinet stop EFEga{ErF) 3
clarinette ¥ ¥ pES
clarinette alto PR EF &
clarinette basse My HEF P i
clarinette contralto HERARFES F #
clarinette contrebasse g HF i#
clarinette d" amour I5EFE i
clarinetto ¥ ¥ &
clarinetto contrabbasso RS E:
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clarinetto contralto PREYE E:
clarinetto piccolo | HEF R E
clarino IR A A B #
clarion 2 el B g -
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MEEFFREEFAF
clarone S (B IR ()
clarsach EF A RRFI SR W
classical - &
classical form w & A5
classicism R
clausula EFRP (PR A B
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clausula X Fal
clave = o
clavecin 4 ES
clavecin a archet 7 IREREE %
clavecin de pédale BErEs a2 E
clavecin organisé A EMEE EE pES
clavecin vertical BRSNS pES
clavemusicum omnitonum e § T Ehal
claves kel @
Clavicembalo <R g
clavicembalo S &
clavichord v & 5 #
Clavichord - 4 5F g
clavicor S e B
clavicorde - & 5 pES
clavicordium v Pl
clavicorno o gL E:)
clavicylinder L ey #
clavicymbal 4 #
Clavicymbelpedal By rE A F 1
clavicytherium AR5 Faul
clavier e g pES
Clavier G AR EE 1
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clavier d’ écho v AR5 pES
Clavier Ubung gAY B 1K
claviorgan A EREEE ®
claviorgano A5 LA B R E:
claviorganum A B R E:)
cle 523 pES
clear flute R R &
clef 5 Bk
clef de baryton LRG3 pES
clef de basse 15 R pES
clef de basse profonde TR E pES
clef de fa F %50 e
clef de sol t=273 pES
clef du violin | Fe TR e
clef d' ut Csl pES
Clef G G35 pES
cliquette e dp i pES
cloche 4 ES
cloche des tons G 4 pES
cloches tubulaires K1 e
clog box A A B
close ok &
close cadence L &
close canon 3 HTER &
close chord BE Aoz #
close fugue ?f.‘iéﬁﬁﬁ ®
close harmony BEE ki
close imitation ?f.”fifﬁ &
close position BETE B
closed pipe g "
closing resolution KL FES g
closing section BB oy
cluster y Bk -y
coach horn 055 &
cobla SR 5 o
Cobz a IR S BHELEL
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coda uncinata #E E:)
codetta B EE E:)
codex ETES FooE R
Codex Chigi AT A ES
codice T~ E:)
cog rattle g 5 I ki
col arco * 5 % E:)
col canto fie & 8078 &
col legno L = E:)
colascione e B &
coll’ ottava e MR E:)
colla parte fie & 4 & B3N E
colla punta dell arco LIRS E
colla voce fie & forg B3 E:
collage Rk ES
coll’ arco * 5 % E:)
collect EARE &
collegamento di accordi foizd 3 E
collegium musicum 3 &AL E Pl
collegium rorantistarum HE rBIFST +
coll ottava g~ E E:)
colophony 7 B
coloration § fRieiiE 0 4 LR B
coloratura =45 1o E:)
coloratura aria [z E:)
coloratura soprano ENAF 5 A FE S £
colotomic structure i g B
colour 5 B
coloured hearing § LERA =
colpo ¥ % E:)
combination tone REF &
combined counterpoint LU S MVES ®
combo o] B L B R B
come 4 e E:)
comedie-ballet e E Ay i*
comes BAL B N
comic opera T Byl "
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comiquement F Iyl eh s swReein *
comma 5 A HFE S 3
comma sintonico rRF AL E
commedia dell’ arte T8 E ] E:)
commedia per musica £42 %8y &
commercial jazz PESLE B
common chord ¥ il oz ¥
COmmon meansure pal R #
common pitch X F3 B B
common time pal R #
Commune sanctorum HE Y Pl
communio AR DR Fal
communion AR 3R P
community singing A E L g B
E e &03f e dERD S FA y
comodo . E:
e ;
compact cassette + 345 A iy
compact disc e {CD} "
companel la e £
comparative musicology g 28 B
compas & &
compass 5 B B
compass of voice L . S iy
competition in music R B
compiacevole & e £
complainte s R/ ES
complement & A7 iy
complementary interval &5 A2 B
complete bar EAE - B
complete cadence EAE K L B
complete edition E-3 ®
complete modulation EREE ®
complete perfect cadence EAE N N1Y B
complex figuration AR Al =
complex rhythm if o & iy
compline Ht A #
component tone A B
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componium HEPEER T ®
composer Td Fe B
composition (T 5 % ; (T ®
composition pedals £ = g E B
compound authentic cadence AN R B B
compound auxiliary note 4§ B4 5 B
compound binary form R B
compound changing tone [note] 4F#% 3 "
compound duple meter Mg B
compound duple time A= I3 B
compound figuration A EF AE ¥
compound interval A F AR iy
compound measure A 4p + &
compound meter A 4p + B
compound modulation A A B
compound quadruple time A dp+ B
compound rhythm if & B
compound suspensions HETE "
compound ternary form 4= BN B
compound time A 4p + B
compound tone &5 B
compound triple meter A= dp+ B
compound triple time A= dp+ B
comprimaria iE A w B £
comprimario iE A w B £
computer cantata T Ha g Byl w
computer music M & ®
con ] E:)
con allegrezza P E
con amore B WA E:)
con anima 4 H e R NG E:)
con ardore 4ol he B ih E:
con bravura M &
con brio 7 oA eh e
con calore F 7 en; FufFan; g7 E:
con energia Svag e (@ Ten E
con espressione R A g E
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con garbo

con giusto

con grazia

con malinconia
con moto

con passione
con pedale

con scioltezza
con sentimento
con sordino
con spirito
con tenerezza

con tutta la forza

concentus
concert
concert
concert aria
concert band

concert de chambre
concert grand piano

concert hall
concert music

concert of ancient music
concert overture
concert performer

concert piece
concert pitch

concert
concert
concert

program
room
singer

concert spirituel

concertante
concertato
concerted
concertina
concertino
concertist
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F L

R~ ¢ w3
concertmaster S ®a A #
concerto BhEd L f e xE R
concerto da camera R ES E:)
concerto da chiesa KeEthEd &
concerto ecclesiatico KEH=d &
concerto for orchestra Bt R w
concerto grosso i E E:
concierto X 1 &
concise binary form (I | #
concitato g e R #ih &
concord Ffrfoiz #
concord harmonies P frfesz fo B g
concordant intervals tfrg A2 #
concours de musique R pES
condotta delle voci ?ﬁ*f‘?"i;ﬁf’ E:
conducteur A= pES
conducting EPEERES ®
conductor AL B
conductus B3hd R al
Conductus motet BFRE T dc B
conduite des voix BIRE 7 e
confinalis Rl d (REegH) el
conga [drums] B ek "
congoera Boromip {EIE &
conjunct and disjunct BB BT "
conjunct degree b g
conjunct motion Big B
conjunct tetrachords TRErFE "
conjunctura = A e al
connection of chords frazd & B
consecutive dominant chords e O et B
consecutive fifths B2 R vy
consecutive fourths B ge R vy
consecutive octaves B2 ~R -y
consecutive seconds B2 - R -y
consecutive sevenths B2F- R -y
consecutive unisons BERER vy
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J = v W
consecutives i 1 v
consequent phrase [ERARS B
conservatoire 5 BEI pES
conservatorio F 28 E N
conservatory 5 28 B
consolations 2R/ S
console FEe{ERF R E B ®
consonance [ L R w5
consonance imparfaite EREAE S S B N S A pES
consonance parfaite ERE D A pES
consonant + 35 &
consonant chord Ffrfoiz #
consonant interval Fhied A2 B
consonante + 3 EY
consonanza e feg E
consonanza imperfetta EREAE 3 =5 L A S A &
consonanza perfetta EAE S - i £
consonne + 35 pES
consort PR Ed % &
conte - ES
contemporary music § g & B
continental fingering ®hEdp iz B
continental tango P EE S ) B
continuity i ¥ e B
continuo FH MG k3 M3 ES
continuo instrument BeF MG EE &
contra octave T8k (F8) ®
contrabass G- 3 ®
contrabass clarinet BREHEFE iy
contrabass clef T Mg R B
contrabass sarrusophone BHEELE #
contrabass saxophone B ESE ®
contrabass trombone BME &5 -y
contrabass tuba g B iy
contrabassoon BiE g =
contraction of sentence R ke &
contradanza M HHEAY 7
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) ¢ > g%;;
contraddanza At AR )
contrafactum Hacd )
contrafagotto RS- E:
contraltist ¢ EREE E
contralto L E:
contraponto doppio = IR E>
contrappunto ¥iv E:S
contrappunto eguale E R S RMRES E>
contrappunto ineguale 7 E B E>
contrappunto invertibile A ¥ E>
contrappunto quadruplo - FRAE $F i E:S
contrappunto quintuple I FRAF ¥ E>
contrappunto triplo LS S il E>
contrapunctus Wiz #Hix Ful
contrapunctus aequalis E R MRS Ful
contrapunctus inaequalis 7 E B Ful
contrapuntist ¥ R ®
contrapunto kS APES &
contrary motion F B
contrast construction Hrefp iy
contrasted motive Esia o B

Ve

Contratanz
contre chant
contre octav
contre sujet
contrebasse
contrebasse
contrebasson
contredanse
contrepoint
contrepoint
contrepoint
contrepoint
contrepoint
contrepoint
contrepoint

e

a pistons
d harmonie

doublé
en ronde
fleuri
imitatif
inéegal
libre

contrepoint quadruple
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R = v W
contrepoint quintuple T AT HE *
contrepoint renversable A S
contrepoint strict Bl ¥ i VES
contrepoint triple LS - il pES
contreteneur PE (g} BEY 3 e
controcanto ¥ AR Rt E:S
controsoggetto e o Himadg E
controtema e Himixg E:)
convenient notation 1] el iy
Cool jazz o SN iy
coon song 2 A ar B
coperti 5t Lo RERKE ES
coperto St & B E E:)
copista 3% R E
copiste ¥ Fe P
copla F 8 £ E "
Coppel maEE R (P h F 7&
copula m i Pl
copyist 3% R ki
copyright FITH K ®
cor Ak FSL A {Fh F) ES
cor a main + 5 P
cor a pistons 3 AEE ES
cor anglais =g pE
cor de basset T EE pES
cor de chasse B P
cor des Aples P g 270 ES
cor d harmonie pEREL ES
cor en signal [ Pl
corale per organo B hOFEX E:
corda % E
corde 5% S
corde a vide 7 5% pES
corde di resonanza L gz E:)
corde en boyau % 5% ES
corde nuit TREGR{ER T %
corde vocali B E:
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cordes sympathiques X vg 3z pES
cordes vocales B ES
cordier 5z 4 pES
cordiera L E:
cori spezzati i LB E:
corista xR CEBEZR LEME E:)
cormet de poste EL S E
cornemuse = FR 9 ES

EELEREL AR AT R { .
cornet ®
b5
cornet a pistons 7 B pES
cornet stop EHLR B "
EHLEREL; 5 d5LF R (F N
corneta a
b5
Cornett R T S R i@
b5
EELEREL AL gl R {F
cornetta e
b5
cornetta di postiglione ELEH E
corno A OME R AR R {E R T E:)
COrno a mano + 5 E:)
corno alto %55 £
corno alto and corno basso % 5 PLfr® Wt EL E:)
corno basso B R BRI E
corno da caccia N E:)
corno da segnale [ VES
corno di bassetto T EE E
corno dolce FEREE R {Fr F) iy
corno doppio B Fl5e E:)
corno inglese &R #
corno naturale B oAREL E:)
corno ventile TEIHE E:
cornopean EEL R R ®
cornu S al
coro Erh o £ &
coro di chiesa B85 1% E:
coro femminile L BLrE A4 LR E E:
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R~ ¢ w3
coro maschile g ELrE, § BRLEE E:)
coro spezzato A &8 E:)
cor-oboe E¥E AR (Fr T w
corona eyt af Eeg ) £ E:)
coronation anthems Suv i, AP B B
corpo de musique R )4 S
corpo di musica B 3 E:)
corps de rechange RHE pES
corranach RS B BLAC B
corrente B A E:)
corrido GRS @
corthol RER 2 #
corto e en E:)
coryphée AR TT AR “Sdﬁ pES
cosaque B S
cosi 4ot E:)
cossack B &
coté cour FEcR {0 @ HEL) %
coté jardin AR {9 HEL) ES
cotelettes o ES
cotillon %A S ES
counter exposition HEE oI B
counter subject ¥ ®
counter voice o LN & et iy
counterfugue F A4t ®
counterpoint iz B
countersubject AR ®
countertenor PR 3R BEY RS B
counting time #cdp B
country dance A A ki
country music A = ki
coup d’ archet CRPES S
coup de glotte P # B S
coup de langue FE S
couplet A {FEE R E (e ) "

S odE P

coupure #1 “,f S
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courante B ES
course F 5 52 e &
court song ¥R B
courtaud RER 2 pES
covered fifths FIRT R B
covered octaves ERANR iy
covered unison TR R iy
cow horn = s iy
cowbel 1 e iy
cowhorn 2 5y iy
crab canon @i+ R B
crab motion @i B
cradle song HEd B
création artistique g 1T i+
creative music making RIIEM S S8y 2 iy
crécelle ERER S pES
credo ol E
Cremona School, The B BIRA B
creole music Ho F 827 F3%F 425 & iy
crescendo 75 E:)
crescendo ed animando Bripm oAt i E:)
crescendo molto - g R BraE E:)
crescendo pedal Wbrap BT B
crescendo pédale Wbrag BT pE
crescendo subito R E:)
critique musicale 5 A ES
croche NEF R RE pES
croma N E:)
cromatico LI gt E:)
cromatismo PRS- AR E:)
cromorne i g RS E R R pES
CTromorno i g R E R R EY
crook %3P w
croon [RAR) B
crooner g rg dﬁ B
crooning dErE K B ki
cross accent TR OB B
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cross fingering TR gk =
cross flute i) iy
cross relation BR R ) BT iy
cross rhythm 2R FE B
cross-accent TR EF B
cross-fingering TR Jpiz B
crossing of parts BIn g = ki
cross-rhythm 1R % ki
crotales v & T BF pES
crotchet AR R R &
crotchet rest UIANY L= iy
crowd o B I &
Crucifixus A F R Eul
cruit o W
crumhorn s E LR R R &
crutoll REEFE #
crwth g ¥
csardas L E AR &
cuando M5 HEe (o F) &
cuator o E s &
cuban bongos + T rIA it B
cuckoo Y #
cue Wl o &t iy
cueca 2+ H0 &
cuerda 7% o
cuivre Ol pES
cumbia Bl I W &
Cupo [£4:- Ry E
curlew sign IR A Rk 2 ®
curtain music ] B
curtain tune ] B
curtal RER 2 w
curtle RER 2 #
cutlets o ES
cycle Bk Ak B
cycle de mélodies B E A S
cycle des quintes I R B S
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cyclic form AN & B &
cyclic mass i 5l iy
cylindre TR pES
cymbale 55 iy
cymbales antiques T4 v e S
cymbalon FF(Lw) ®
cymbals & (B 4 (885~ vt ) ¥
cymbalum 45 al
cymbel BEFR{FL T w
Czardas LAY Bk
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D sharp 2D B
da B d 5 e E:)
da capo Ede KERF R E
da capo aria iE An ka3 E:
da capo {=D.C.} iE 4o E
Dagu + 3 ¢
Dah-ching < ¥ ¢
Dah-huh %3 v
Dah-1u < E i
dal segno {=D.S.} 2 ﬁf B AGERAS B S E:)

5UF 1R

Dalagu 3 §2e ¢
Dalang E i B R
damaru e LI ES R
Damenisation R IEAPES 1%
damper Hl5 B B3R B
damper pedal +E BT B
Dampfer PEEBFE 1%
dan bau sz ¥ A%
dance i i ES
dance form #d 2550 B
dance music $ = iy
dance notation ¥ v
dance suite k) B
dance-poem FiF "
Dante symphonie LA i
danza i B E:)
danza espanola GILT o
danza tedesca N bR E:A
danzon G &
darabukka tER A e I PN Ealix)
dark tone w3 -y

Darmsaite % 5%
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Darstellung
Daseian notation
DASH

Dasia Notation
Dastgah

dazu

dead interval
deafness

début

debutto

decani

deceptive cadence
deceptive resolution

déchant

Déchant sur le livre

déchiffrage
decibél

decibel

decima
decimette
decimole

deciso

Decke

Deckung
declamation
decrescendo
decresciuto
decuplet

degree

degree of scale
degree of stave
degrés naturels
Deklamation
délicat
delicato
delirante
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delizioso HED BL o E:)
demancher BB {EEE] pES
demi cadence R L pES
demi instrument LEEE pE:
demi jeu Lo P
demi plié L g S
demi pointe L ES
demi soupir AL R B pES
demi ton Lz pES
deminquaver rest N L B
demi-pause A NI e ES
demiquaver L2 aF R iy
demisemiquaver Ztorg iy
demisemiquaver rest = Lo Atk g
demi-voix LI pES
demiitig ke B e PR #
Denkméler EE {(F#) 1K
Denkméler der Tonkunst 5 &2E B 1
dependent chord i > frs ®
déploration M (P ek} pES
derecha + 4 o
derivative chord #iT 2 feiz #
derivative tone EaE B
derived notes gFivg &
Des % D &
descant viol R FAREF iy
descending T i B
descriptive music ST i g
Deses £'% D 1
destro + 18 E:
détaché g o A5 E pES
detached console AEES AER T &
determinato AR B E:)
Detonieren 1 5 G
dettato musicale 3 BRE R E
deuterus %= *
Deutlich M FEeh S g aren %

71



~

e
=
Al

4
ki

J = v W
Deutsche 10 R 5 8
Deutsche messe 1€ B 5% #7 1
Deutsche Sexte WEH - R 8
deutsche Ténze N bR i
deutscher Tanz N bR i
Deutsches requiem R % A 1
deux parties = B3R ES
deux temps Z 3+ S
deux voix gl ol pES
deuxieme octave 1 FNRF pE:
deuxieme renversement E N pES
deuxieme théme - A 4E pES
development w3 B
dévoloppement R IR P
Dezibel A 1K
Dezime + B 8
Dhol T Fa Er R
Dhrupad 58 bt &R
di molto i g o ES
diabolus in musica R i £
diadtematic 3 B ek ®
dialogo Ho o ES
dialogue o 5 ¥Higd o
diapason FROFEFR PER
diapason ¥ &
diapason de voix BIng i B 5 B pES
diapason della voce MEE B 5B E:Y
diapason étalon R R pES
diapason normal EEL 3 P
diapason normale EEL 3 EY
diapason 8 R pES
diapente IR AR 7
diaphone ReEArdR{FhF) ®
diaphonia A *
diaphony 7 e *
diaphragm e B
diastematic 3 B ek ®
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Diastématique 3 B et S
Diastematisch 3 B et %
diatessaron 3 B et *
diatonic p kg &
diatonic accordion pARE LR #
diatonic and ear training RBEHRD &
diatonic auxiliary note pIRESE B
diatonic chord pARF friz #
diatonic concord B Rt fofess =
diatonic discord B AR R fofrsz iy
diatonic harmony pARE ok ®
diatonic interval piRg AR &
diatonic minor scale RSN 3 &
diatonic modulation piRg RN &
diatonic passing note BAREER ki
diatonic scale PR3 FF B
diatonic semitone pARE3 &
diatonic seventh piRg - friz #
diatonic triad PR = ez #
diatonic whole tone iR #
diatonicism BARE R B
diatonische Tonleiter Bk IE 1
diatonisches Intervall piRg AR 1
dictation "y B
dictée musicale T BRY ;5 2RA pES
diction FE oL F B2 ®
dictionary of music | EFRL B
dictionnaire de la musique | PR E
Didjeridoo FeA A SR ®
Didjeridu FeA A SR ®
Didymic comma FRF A i
Dies irae xp g F
diese A 2z 5 pES
diesis = s E E:
diferencia T REA &
difference threshold Z & B
difference tones AR iy
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differentiae B k3N +
differential tone e B
differenztone 3 i
diffraction HEst 3764 i
digital # i B
Digital Audio Stationary Head % #idici=4x3 1% B
Digital Audio Tape Beidrs 15 iy
Digital Audio Tape recorder #ci4%x3 ¥ B
digitazione iz E:
digitorium g F B
Dijon Chansonnier A A S
diligente o] e E:
diluendo Wi iR 4 E:)
dilungando Eo E
diminished fifth IR ®
diminished fourth B R &
diminished interval R AR iy
diminished octave R #
diminished seventh - R &
diminished seventh chord = ez #
diminished sixth R &
diminished third =R &
diminished triad = ez #
diminuendo w733 E:)
diminutio FE Fal
diminution FE B
dinamica 4R E:)
Diphthong 2 aul ] 1
diplacusis HRAEFLRYT ) #
Diple FEREE B BT 4
Diplye FEREE 7 B X
direct # T &
direct canon g+ B -y
direct extraneous modulation E #i% % #:3 i
directaneus B RN ul
direction itz S
director Ap T &
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director musices
direttore
direzione

dirge

Dirigent
Dirigieren
diritta

Dis

disc

Disc Jockey

discant

discant clef
Discant Mass

discantus

Discantus supra 1ibum
disco

discography

discord

discord harmony
diseur

diseuse

disguised motive
Disis

disjunct motion
disjunct tetrachords

Diskant

Diskantusmesse
Diskographie
disphony
displaced accent
disposition
dissonance
dissonant chord
dissonant interval
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dissonant triad
Dissonanz
dissonanza
Dissonanzakkord
distant keys
distinctio
Dital harp
diteggiatura
dithyramb
ditonic comma
ditonus
diversions
divertimento

divertissement

divided
divided stop
divine Office
divisé

divisi
division viol
division[s]
divisive rhythm
Dixieland
Dixieland jazz
dixiéme

dizionario della musica

do diesis

doctrine of affections
doctrine of figures

dodecafonia
dodecaphonic
dodecaphony
dodecimole
dodecuple scale
dodecuplet
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R ¢ 2 =30
dodekachordon = - *
doglia 55 S
doglioso LR B E
doigteé ipiz S
dolce BAes HE e B 4 foan E:
dolente BRen; e, 7 Zen E:)
dolore BRen; e, 7 Zen E
doloroso R Bl g2 E:)
dolzaina PR #
dombra 2B R i
Domchor A WE FE i
dominant B3 B
dominant cadence L &
dominant chord B feaz #
dominant chord of the seventh - 4r3z w
dominant eleventh R #
dominant harmony Ao B ®
dominant key B #
dominant ninth i foiz oy
dominant ninth chord i foiz oy
dominant pedal = 1 =
Dominant schluss Lk 1K
dominant seventh = Aoz #
dominant seventh chord = Aoz w
dominant thirteenth Bt = ez #
dominant triad = Aoz #
Dominantakkord By Ar3z g
Dominante o 1
dominante de passage Bl B ies pES
dominante secondaria #lp ez E:)
Dominantseptakkord M= Arsz 1t
Dominantseptimenakkord M= Arsz 1
Dominanttonart B g
domp Er B
dompe Er "
Domra S B

Doo-wop e A
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Doppel N o 1
Doppel-Be ' e 1
Doppelchor B LB} 1
Doppeldominante R 1
Doppelflote EHEY BRI R{ELT) W
Doppelfuge - AR 1
Doppelgriff - E 1
Doppelhorn e N 1
Doppelkadenz BE 1
Doppelkanon Z i+ R 1
Doppelkontrapunkt g L5 & 1
Doppelkonzert Mtk 1
Doppelkreuz z 1
Doppelorchester A AR 1
Doppelpedal BT 1
doppelpunkt A L 1
doppelquartett e tE (8) w
Doppelrohrblatt e 1
Doppelschlag L i@
Doppelstrich A B 1
Doppelt tibermdssiges L. I
Intervall PAE A *
Doppelt vermindertes Intervall & 5 4% 1
Doppel taktnote SN 1t
Doppel tak tpause B> Rak 2 1t
Doppeltriller BE¥E 5 1t
Doppelvorhalt HETE 1
Doppelvorschlag A3 1
Doppelzunge Bt e 2 1t
doppia corda 3 E
doppia stanghetta e E
doppio 2 E:
doppio bemolle €% E el E:
doppio concerto AR E W E:
doppio coro gLy E:
doppio diesis e E
doppio movimento R B E:
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doppio punto

doppio quartetto
doppione

doppler effect
dorian

dorian mode

dorian scale

dorian sixth

Dorisch

dot

dot of prolongation
dots

dotted crotchet
dotted crotchet rest
dotted demisemiquaver

dotted demisemiquaver rest

dotted eighth note
dotted half note
dotted minim

dotted minim rest
dotted note

dotted quarter note
dotted quaver

dotted quaver rest
dotted rest

dotted semibreve
dotted semibreve rest
dotted semiquaver
dotted semiquaver rest
dotted sixteenth note
dotted thirty second note
dotted whole note

double

double
doublé
double action
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double action pedal BERREE (BT #
double appoggiatura 4§ 5 ®
double augmented interval CE A B
double augmented . ,

. B w = o ®
six-four-three chord
double bar A5 HEAR iy
double barre e pES
double bass Mg T ®
double bass viol MR RR R w
double bassoon LG g &
double bémol £ £ e pES
double cadence wE g Kk iy
double canon —ax+ R HPES
double chant B A &
double choeur EéE pES
double choir B & A ®
double chorus EéE &
double concerto At Ed HPES
double contra octave ToEgAR {(F5) B
double contre octave ToEgAR {(F5) pES
double conunterpoint Bt S B
double corde B3 pES
double counterpoint A ¥ ®
double counterpoint in the L g e -
eleventh
d?uble counterpoint in the LT R e -
fifteenth
double counterpoint in the L g e -
fourteenth
d?uble counterpoint in the LR -
ninth
double counterpoint in the MR -
octave
double counterpoint in the P -
tenth
double counterpoint in the L e -

thirteenth
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double counterpoint in the LR e o
twelfth
double croche LA s n ix
double diese z pES
double diminished interval B AR iy
double diminution FERE =
double disharmonic hearing HFARLEEF iy
double dot A 't Bk iy
double dotted crotchet A NREE A R =
double dotted crotchet rest 4 *fBkw & kit 2 B
double dotted demiquaver PP I A iy
double dotted demiquaver rest #g *fBL—+ = & kit @ B
double dotted demisemiquaver #4f*t8-= -+ = & # =
double dotted demisemiquaver ,

A HPBEZ 2 A Rk i
rest
double dotted eighth note A RN 2R i
double dotted half note MHRES A R =
double dotted minim AHEES A R =
double dotted minim rest A NTRES A R B B
double dotted note A8 BEg 1 =
double dotted quarter note — 4F '8z A~ F ¢ =
double dotted quaver AHEEN A =
double dotted quaver rest A8 M BEA & ROk 1 w
double dotted rest A HTREROF i
double dotted semibreve A BRSO ®
double dotted semibreve rest #g "8k 2> kit 2 "
double dotted semiquaver PP I A iy
double dotted semiquaver rest #g "L+ = & kit @ B
double dotted sixteenth note #4F*F8—+ = & F ¢ ®
double dotted thirty second ,

AL SR #
note
double dotted whole note A EE R ®
double English horn MEERE R R B
double exposition A & o 8 B
double figuration Bl e P B
double flat €% el =
double fugue - ARRER ®
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e
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Al

4

i ¢ ¢ #3
double harp ks a2
double horn B3 Fl5e
double imitation - A AR
double manual BraE A
double note Barg
double octave R
double open diapason MEREARE B
double organ B b F
double passing tone Bl A
double pause I L=
double pedal BT
double pedal notes EEES
double period A B
double point A it Bk

double quartet
double reed

double reed instrument

double root
double root chord
double shake
double sharp
double stave
double stop
double stopping
double string
double structure
double suspension
double tonguing
double touch
double trill
double trille
double variation
double virginals

double whole note

double whole note rest

double-bass
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double-bass clarinet
double-bass saxhorn
double-bass trombone
double-bass tuba
double-curtal
double-handed
doublement
doublet

doubling

doubling of tones
doucaine

douce

douloureux

doux

douzieme

down beat

down bow

down stroke
downbeat

down-bow

downward motion
doxologia
doxologia minor
Doxologie
doxology

draft

drama lirico
dramatic

dramatic music
dramatic soprano
dramatic tenor
dramatique
Dramatische Musik
dramaturg

drame liturgique
drame lyrique
dramma giocoso
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R~ ¢ W

dramma per musica FEEN G £42 10 E:
drammatico BR gl e &
drangend i e 1
drawstop F Al ®
Drehleier #5zF g
Drehventil RN EM 1k
Drei Stimmen = B3R &
Dreifacher Kontrapunkt S5 gl 1
Dreigestrichene Oktave BN RN R &
Dreiklang = ez g
dreiteilige Form ZBER 1
Dreivierteltakt Z e ip+ 1K
dreizdhliger Takt =3+ 1t
dreizeitiger Takt Z3p+ 1K
Dreizweiteltakt R g
dress rehearsal BRI &
dringend L eh 1
dritte Umkehrung e 1
drohend = pE D 1
drone EYES iy
drone bass Hamg  #FHmu3 w
dropping of interval AR B
drum fe &
drum set B B
drumstick FE AN P &
DSCH ERE S S B
Dualism = Zh B
Dualistic theory = B
Dudelsack Y 1K
duduk k) 1324
due corde g {F3 ) E:
due parti gl i E
due voci = B3 E:)

SEFCEFd €8 £ ,
duet o ki

vE

SEF L CEFd S -Eg - F y
duetto - E:
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i i #3

duina gt S
dulcet KEEEFF R
dulcian T EEFE
dulciana WET T3
dulciana mixture HETLRRES
dulcimer ¥ F
dulcitone 5 F
dull tone Ut I
dulzaina SEEIVE
Dumka B+ {gish s o 48}
Dumky P+ (A dc)
dump LS X
dumpe e
dundubh1 % 3

el - - B 2 B §
duo

FE)
duo imitation - EHD
duo pianistico WFE- £ %
duodecima LB

duodecuple meter
duodecuple scale
duodecuple time
Duodezime

duodrama

Duole

duolet

duos for strings
duple meter

duple rhythm

duple time

duplet

duplex instruments
duplex scaling
duplex scaling
duplex-coupler piano
duplicating

duplum
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R~ ¢ W
Dur <3 gt
duramente s A e B g b )
duration P (. w
Durchfiihrung 3B 2R 1K
Durchgangsakkord B friz G
Durchgangsnote EiE g 1t
Durchgehende Ausweichung SR 1K
Durchimitation > 1K
durchkomponiert A 1t
Durchkomponiertes Lied TR R g
Durchschlagszunge e 1
Durdreiklang * = friz i
durezza THeh #
Durtonart ki) i
Durtonleiter < 3K i
dux £ Eaull
Dvojnice # o iy
dynamic 4R B
dynamic mark 4R GEEL B
Dynamikzeichen 4 RTH 1K
Dynami 1 4R 1t
dynamique 4R ES
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B =
e
e flat bass
e in alt
e in altissimo
E sharp

Early music

earthy

ear-training
ébauche

Ebony
ecclesiastical dance
ecclesiastical mode
¢change des parties [voix]
échappée
echeggiatta
echelette

Echelle

échelle diatonique
echo

echo chamber

echo cornet

echo gamba

echo organ
Echoklavier
Ecksatze

éclatant
eclecticism
éclisses

eclogua

eclogue

éclogue

eco

école Bourguignonne
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T T w3
école classique de Vienne R Nl i Y PES
école d Arcueil GEEANEAE P
école de Bologne D: Q7N ES
école de la musique FEER pES
école de Mannheim § a4 B n P
école Flamande pE T L Y S
école Florentine S AR LSS ES
école Napolitaine £33 Bk S
école Néerlandaise R 4% B i+
école Vénetienne ® R BT R pE
école Viennoise I NP pES
Ecossaise B fL gk £ f ;
ecphonetic notation v R3FF ek iy
edel B F e B i€
édition intégrale > B S
edizione dell’ opera omnia > )
efface i# ks E
effector hk B &
également e 4% e S
égloga 0 FliFY o
églogue FBr S
egualmente F 4k e E:
Eigenschwingung 2 1R
Eigenton HF H it
eight keyed flute Ny ®
eight notes to one 2 S Rl & il B
eight-bar sentence Ao g B
eight-foot pitch AER {FRFTE B
eighth N R -y
eighth note N E w3

eighth note rest

eighth rest

eighth-note rest
eight-part counterpoint
eight-part harmony
eilend

Einbildung
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) ¢ W
einfacher gerader Takt - 3p+ g
einfacher Takt Hdp+ g
einfacher Ton w3 G
einfacher Tripeltakt H=-4p+ 1K
einfacher vierzahliger Takt Hoedp+ g
eingestrichene Oktave -BAR {F 5 1
Einklang R HE A 1t
Einleitung B % 1
einstimmig ¥ #3nen 1K
einstimmige Musik F F & 1K
einteilige Form - BR 1K
Einzelrohrblatt ¥ ¥ 1K
Eis 1 E 1k
Eisenvioline v 5 1K
Eisis ) 1k
Ekloge v FRE 1K
Ekphonesis w* 5 7
Ekphonetische Notation FhwwdE (7] 1%
ektar TREF R
el vito i HEd o
¢largissant ¥ S
electone T ®
electric action Eiial) S0 i iy
electric bass TERET T MART w
electric guitar TEB w
electric musical instruments THEE &
electric organ = hF B
electric violin TR B
electronic instrument TR -y
electronic music w g ® pES
electronic piano THEBE AT w
electrophone THEE &
¢légant B e S
elegante B e E
elegia B BLER E
elegiaco WA E
élégie B0 BB E:
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R~ ¢ W
Elegie LE O BLER 1
elegy B BLER "
Elektrishe Geige TR 1
Elektronische Musik TR 1K
Elektronisches Musikinstrument %= & % % 1t
Elektrophone THE®E g
elevatio By e Y £
elevation BEALS 2 RAHLG R &

FRE By

elevato ® e 2B E:)
eleventh - R &
eleventh chord L - iz #
elight-bar rhythm Nl B i
embellished melody E354 A B
embellishment ARG AR E iy
Embolada S SR £ 7
embouchure FRT R As %
emozione R B E
Empf indsamer Stil IRERZFR R 1t
empf indungsvoll s R e 1
emphasis de o B
emporté s i B e E D pES
empresseé A7 Fulfen pES
émul e £ R B £ ks ih ES
en dehors R den; ¥ ah pES
enchainement £ el e
enchainement des accords frazd ES
enchainez #F¥: ES
enclume rk yES
encore - = pES
end button k de &
end pin E g { FHyr) ®
endless melody E L e B
end-plugged FE B
Energetik P {28} 1%
energia 4R E
energico 3 A E:
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R~ ¢ W
énergique 34 en S
energisch 34 en 1
enge Harmonie BEoE 1
enge Lage -] G
Engelstimme 31 R 1t
Englischer Gruss TR 1t
Englisches Horn =g &
english discant B RS B i
english flute =Y B
english horn o B
enharmonic PRI 4 vy
enharmonic change ¥R B
enharmonic chord &3 frsz #
enharmonic chromatic scale e i B
enharmonic harpsichord ek § T w
enharmonic interval EE iy
enharmonic key £33 iy
enharmonic modulation EES iy
enharmonic scale EH R iy
enharmonic transformation e iy
Enharmonik FHE 2L 23 #
enharmonische Verwechselung e 1
enigma canon WNF R =
enigma variations WEREY "
enigmatic canon Wileht B B
enlevez la sourdine “,% S pES
enregistrement b3 pE
ensalada Vi o
ensayo 2 o
ensemble A A2 B ES
entertainer AR ®
entr’ acte R BEA yES
entrada L o
entrée R B B pES
entremet % ES
entry Er { B w
entschlossen AR % deh 1k
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R~ ¢ =2 E2
Entwurf g i 8
envelope M3t B
environmental music BB % "

envoi

epicedium
epidiapente
epidiatessaron
epiglottis
epilogue

episema

episode

Episode
episodical movement
episodio
epithalamium
equal counterpoint
equal temperament
equal tempered scale
equal voices
equivocal chord
Erdbogen
Erdzither
erection of chord
erhaben

Erhu

erkencho
Erleichterung
Erloschend
ermattend

eroico

erotikon

erreurdu temps
erste Geige

erste Umkehrung
erstes Thema
Erweitert
Erzahler
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T T w3
Erzahlung Y S UBE it
erzwungene Schwingung 5 | I B 1
Es 3 E 1L
esaltato Bl B E:)
escala 3 I o
escape note R ®
escapement + 3 {#EZ ARp R i
eschaquier e+ 5 S
Escorial Chansonnier, El TR I B A P
esecuzione AE o Erg s wd E:)
Eses €% E &
espace (T &) i*
espéces d’ octaves N R ES
espilando B & E
espositione & o3 E
espresive B ARG E
espressione 5 EY
espressionismo LA & £
espressivo B A F E:)
esquinazo & p e &
esquisse i S
esraj Bdri LB R
essential discord RIS - I S S i #
essential note ERE &
estampida LA S
estampie AR Ao S
estensione 3 B EY
Ester vigil BiE B
estetica musicale SR E
esthétique musicale S S

estilo
estinguendo
estinto

estompé

estudio

et in terra [pax]
état fondamental
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R~ ¢ w3
étendue 3 B pES
ethnic dance ENEE 1S B
ethnomusicology NEGF & B
Ethos (R T = *
étoile TEHLESEHEEE pES
étouffe #§ e pES
étouffoir TF B HBFE pES
étude MY E
etudes d° exécution e s N
transcendante RHERY S ”
etwas i s 1K
eufonio (N #
eunuch flute A9 iy
euphonium feg b B ER
Euphonium feg b B G
euphonium feg b gL o
eurhythmics LT ®
Evangelisches Kirchenlied B i &
Evangelist AR Te B
Evangel ium A D A}
éveillé 4 e B P
even meter [time] % By + v
even note T B
even tone T B
evensong oA EC B
evirato e+ E:)
exalté ke BE D i*
examination fugue DRERETI 8 B
exceptional resolution BrRfgil =
exécution AE AR A pES
exequiae Z 48 3c Ful
Exequien % A8 1K
exercise HITRY YW ®
extended binary form E: R g || B
extended chord B g frsz #
extended harmony B Ao B "
extended play {=EP} Bl ik e R &R ®
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F7 E

R~ ¢ w3
extended position Ragi g B
extended sentence B~ iy
extension of sentence E T iy
extension organ ‘hat g B ki
external ear ‘3B iy
extraneous modulation Fo R iy
extravaganza oy w
extreme interval Gyt ®
extreme key jiche ! B
extreme part b B3R vy
extrémement &=xd en P
eye music A F & &
ezcudantza LETR A B
ezpata-dantza &) % &
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false diminished seventh
false dominant seventh

false notation
false relation
false tetrad

SRR
F
R~ ¢ W
F clef F 2350 B
F Schliissel F 35 1
F sharp 2 F B
forte {=f} 5 E:)
Fa diése 2 F ES
Fa diesis A F E:)
fa fictum Zgf 3 Fal
faburden Bt g iy
facile x b E:)
Fackel tanz LB i
factious note AT AR ®
fado EIA: ) 5
Faenza Codex ESSS TE GRS Ful
Fagott g E 1
fagottino g R £
fagotto g E £
fagottone RS- £
Fahne (R R
faiblement 33 &
fake oo & Lm) &
falsche Gehorwahrnehmung 4 AR 1
false accent # wdp ®
false close Bk &=
v
v
¥
-
v
¥

false triad
falsetto
falsobordone
familiar style
fancy
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FaF

J = ¢ w3
fandango EIRE 2 &
fandanguillo R R R o
fanfare B, N HEd S
Fanfare B0 B AR
fantaisie = R S
fantaisie-impromptu ey pES
fantasia = R E:Y
Fantasie R =R it
Fantasiestiick LR R it
fantastico % 18 e E
fantasy A I N E
fantasy pieces LRl d o R iy
farandole W R A i*
Farbenhoren d TERE 1K
farruca R s i) &
fascie e EY
fastoso %‘L i E:
fausse relation TR B ES
fausset B S
fauxbourdon B pES
favola in musica F EE 3 £
feedback playing v PRk B
feet F &
feierlich Bp e B Boen i€
Feldmusik RS X
Feldparthie Bt #
Feldpartita EARNR i€
Feldpfeife B 1t
female chorus o B e R vy
female duet el g vy
female quartet S ki
female trio et ) B
feminine cadence |20 2 SRR A "
feminine ending Pad %k V5 33 3 0k 50 ®
Feria quinta in Coena Domini Fi¥uw al
fermata BF eyl R wL E:
Fermate B ieEL o R EEL wR i
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SRR

R~ ¢ W
ferme P B ES
Fernflote TR 1K
Fernwerk ) 33 1K
feroce Y J% 6 E:)
fervido For o B E
fervore FoF E
Fes s F 1k
Feses €% F 1
festival A pES
festival march g piEEd E
festival music B B
festivals A iy
festivo TEECFESR #
Festmusik g 1t
festoso B b E:)
Festspiel &R 1K
feuille d’ album pE P
feurig SR PII SX 2 i€
f-hole Fa53¢ B
fiddle BREAFRT ®
fidhla P F ¥
fidla P F ¥
field holler v IF AL R #
field work n AR =
fife FEae) B
fifteenth LI R &=
fifth iR -y
fifth degree I B
fifth line e -y
fifth position IFE %I B
fifth species 578 {(Hi=) "
Figur % Al 1k
figura 3 4l S
figuralisme 5 3411 P i
figuralmusic R w vy
Figuralmusik PR g
figurata 555 o E:)
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F7 F

R = i w3
figuration 5 Al 3w
figurato =47 g ®
figure % 3l Bk
figure notation HoF ekt ¥
figured bass FE BEC-IINE -t i
figured chorale 3 A Tk ¥
figured melody 3 At e
figured music R ® vy
Figurierter Choral 3 A Tk #
figuring PERE ;A B
filar 1l suono wEFEEE E:A
filar la voce EFEEE E:A
filer la voix EFEEE E:A
filer le son EFEEE ES
filigrana %K e F
filigrane ok Er S
film music TEE g
Filmmusik TEE #
filter ok F B
fin RS pES
final LI N W o S g
finale - LS L S E
finalis kg Ful
fine 2R E
fine-tuner M B by
finger board ¥ iy
finger exercise iz Y i
fingerboard ¥ iy
fingering ipiz B
Fingersatz ipiz 1%
finite canon 3R =
fino 3 E
fioritura A A )
fipple W% iy
fipple flute Ly -y
Firenze Codex 2 R ibErd) & ul
firm chord g ¥ friz ®
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bR

ol
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R~ ¢ W
first inversion - i &
first line - M ®
first movement EIEE &
first movement form ¥ - &g At &
first octave - B ~R #
first scale-step - & B
first section RS &
first space - R B
first species -8 (¢} ki
first subject - 4% B
first theme - 1 4E B
first violin -l ®F =
Fis = F 1
fisarmonica A EIRF &
fisharmonica IhF &
Fisis £ F 1
Fistel B 7
fistula | B £
fistuli[e]ren R i
five part counterpoint EAELS Sl B
five part harmony T IRqe B i
five speicies il B
five stringed double bass I M HT "
five three chord I = Fqrsz #
five tone scale T OB ®
five-bar rhythm I age iy
five-bar sentence I age iy
fixed Do AL APES &
fixed Doh AL APES &
fixed pitch HEF B B
fixed sylables H T8 LiE B
flag =3 B
flageolet Y ®
flageolet tones g ARk B -y
Flageolett-Tone ] 1t
flagioletto ) E:
flam i B
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flamenco LR
Flamische Schule E AR R R
flat ¥ e Eh
flat keys 5 EE
flat trumpet - ﬁﬁd~%&
flat twenty-first bz E-REA{ERFY
Flatterzunge s %)
flautando Tt %
flautina TEW R
flautino Wy ey
flautist ¥ R
flauto &)
flauto a becco &)
flauto contralto )
flauto d’ amore )
flauto d’ echo &)

flauto diritto
flauto dolce
flauto piccolo
flauto traverso
flaviol
flebile
flehend
Flemish school
flexa
flexatone

flic flac
Flickkanzone
flicorno
flicorno basso

flicorno contrabbasso

flicorno contralto
flicorno soprano
fliessend
Florentine School
flores

florid

BTN
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a4
mly
e
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J = v W
florid counterpoint 2R % S B
Flote £ 1K
Flotenuhr o 48 1t
flotter B E pES
flourish i ER & B
flue pipe BV E B
flue stop RN N "
Fliigel < AR #
flugelhorn B AR B
Fligelhorn B AR 1t
fliissig Wy en 1
flute £ &
flate a bec ) pES
flate a neuf trous 13ty yES
flate alto ¢E R pES
flute amabile I3EF A5 ET I R E:)
flate d’ amour AFET A5 EEsR pE:
flate de Pan RN L i*
flate douce A pES
flate quarte TR PES
flute stop B ki
flate traversieére e & P
flutist S R ®
flutter tonguing Tz {£2) 5% iy
Fluxus 2B R BRETIR al
flying staccato BE¥TE "
folia SRLERS -3 I
folk O XN ®
Folk dance NS R 1K
folk guitar EN= At B
folk music BN &
folk song EC R B
folklore kg & o
folksong EC R B
fond ¥ s
fondo FiE EY
fonetica B E:
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) LA 73
fonografo Pl S
fonte musicale 5 & E:)
foot 5 iy
for four hands 7 £ F 5 iy
force sonore 2R pES
forced vibration 5. | 3k B B
fore phrase ELIAT) B
foreign progression PR B
forlana CEu S X E:)
forlane CELCS A ES
form i iy
Form E &
form in music 3 a5 50 &
form of music L B
forma L E:)
forma binaria Z BoR E:)
forma canzone w538 E
forma ciclica g A5 E:)
forma di rondo e 5N E:)
forma sonata ERC R E:
forma ternaria R || E:)
formalism A5 A & "
formant LRSS e w5
forme E ES
forme binaire ZER B
forme cyclique @ g A58 ES
forme lied g P
forme musicali I RV E N I S
forme rondeau s 5N pES
forme sonate ERC R pES
forme ternaire g | pES
formes fixes FACH A, pES
formes musicales 5 &AL W N pES
forms of music 5 &AL W N ki
forte 58 E:)
forte pedal 55 B TE B
fortepiano - R A E
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R~ w3
fortfahren #FE 1K
fortissimo %38 EY
fortississimo B o8 EY
fortissississimo 1% 5% E:)
Fortspinnung 1% g i€
forzando % 5 E:)
forzato % 5 E:)
fossa dell’ orchestra s SE R E:)
fosse d’ orchestre o BER pE:
foundation ArAE R AT TR oy
foundation stops A5 F R ¥
four four meter [time] pa S w
four hands 7 £ F 5 iy
four line octave > 82L3 B
four note to one - {Hi) iy
four part counterpoint - FREF B
four part fugue - FR4E 2 iy
four part harmony 2 FR e B i
four part writing o FRIE R =
four parts ol ®
four stringe double bass E A% K R "
four voices ol vy
four-bar phrase p N N SAREE =
four-bar sentence PRI R S -y
fourchette tonique 5 R pE
four-movement form p e b S w
fourniture wlE R {Fr T iy
fourteenth Lo B -y
fourth T R -y
fourth chord - friz #
fourth degree Y B
fourth line EH -y
fourth octave LB~ R -y
fourth scale-step A B
fourth space o B
fourth species S {Hi "
fourth to five suspension T BT =
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fourth to three suspension PRl B
four-three chord 2 = friz #
four-times accented octave P B
foxtrot e ®
frame drum A B
francaise ERCIE R

Franco-Flemish School

franzosische Geigen-Schliissel
franzosische Ouvertiire

franzosische Sexte
frase

frase conclusivo
fraseggio
Frauenchor

free canon

free close

free counterpoint

free double counterpoint

free fantasia
free fugue

free imitation
free intonation
free jazz

free part

free pitch

free reed

free rhythm

free vibration
Freemason music
freie Fuge

freie Schwingung
freie Zunge
freier Kontrapunkt
Freistimmigkeit
french horn
french overture
french sixth

~ > ~ =, L v g 7
i# B —iE ARRTR R

R Ea R e S

EREN A
i* B fra
# i

P

P

P
IR £ -3
B oo

P

P

105



~

e
=
Al

4
ki

R~ ¢ 2 E3
french violin clef ERC EA R s 2 B
fréquence AR % ES
frequency #p & iy
fresco ATHE 5 AT E:)
fret =g R B
frette =g R pES
frettevole L eh & Esh E:)
frettoso e Kish E:)
freudig P 3 B &
fricassée Ay B 2P pES
frog ZPe ;5 39 &
frohlich P AR 1t
froidement & e yES
frottola LR P Er E:)
fuga iR &0
fuga a specchino BRAR E
fuga alla giga TR R £
fuga alla quinta IRBER £
fuga del gatto | WAt £
fuga doppia Z AR R £
fuga inversa NI S E
fuga per moto contrario F A4t £
fuga quadrupla > 3 RE4R £
fuga reale EERR £
fuga tonale BN 7R £
fuga tripla EREIE R E:)
fugara fEEEEIR{(F R F E
fugato R R E
fuge R 1t
fuge tune WHEFAG B
fughetta AR E
fuging tune HEFUD iy
fugue R o
fugue a la quinte IRER S
fugue at the fifth IRER B
fugue by contrary motion F A4t B
fugue by inversion L LTI S B
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fugue d’ école DR ES
fugue en miroir B4R pES
fugue libre pd iRt pES
fugue par mouvement contraire & 7R S
fugue quadruple > 4 RE4R R S
fugue reéelle AR pE:
fugue renversée ##& 4R R pES
fugue stricte Beteth to pES
fugue tonale BN KT S pES
fgue tune HEFAD B
fuguing tune HEFAD B
Fujara GO A- L IS
fulana CELCS A E:)
full anthem £ vB2E 8 B
full cadence EAE e &
full chord EAE o Lk #
full close EAE e &
full mixture rEREFTR{ERF) #
full orchestra R w
full organ >% {FhF} =
full rehearsal KR r- ®
full score RN ki
Fiil ligstimmen wE AR { PR F 1K
Fiil 1stimme # oL B3R

functional analysis
functional harmony
functional mark
functional music
fundament instrument
fundamental bass
fundamental chord
fundamental discord
fundamental form
fundamental harmony
fundamental instrament
fundamental note
fundamental position

i AT
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fundamental tone
fundamental triad
fundamental vibration
Fundamental schwingung
Fundamentfolgen
Fundamentinstrumente
fundamentum

funebre

funeral march
Funffacher Kontrapunkt
finfzahliger Takt
finfzeitigher Takt
Funk

funktionale Musik
funktionelle Harmonie
funktionelle Harmonik
Funktionsbezeichnung
Funktionstheorie
funzioni tonali

fuoco

Furiant

furioso

furlana

furniture

furniture stop

furore

furulya

fusion

fusion binaurale
futurism
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G clef

g in alt

g in altissimo
G Schliissel

G sharp
Gabelgriff
Gadulka
gagliarda
gaiamente
gaillarde

gaio

galant style
Galanter Stil
galanterien
galanteries
galeron
Galin-Paris-Cheve
gallant
gallant style
gallarda
galliard
Galliarde
gallican chant

Gallikanischer Gesang

galop
galopa
galopade
Galopp
galoppo
galoubet

galoubet et tambourin

Gamaka
gamba

F %50
%G
%G
G ¥ 5
=G

Q&:f?]‘}é‘:

it F {4l )

s A
poigen § ®en

SRS

Pigeh; B ®en; o

B R o
B R o

R EREER
R

LA
b ff— 7 L — LB
£F#ED

b f

do I AL H

do I AL H

do I AL H

i+ W% g T

® R T
beik

RrRial 8

be ik badi

E A (2R
E A (2R
-y
§ e
e & F

B

e
SR T R R TR R W T N B A R M W e B BB BB Mo M R :‘_’C

T

=N
A

e

W W

~-.

fin
W
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R= ¢ =2 E2
Gambang + ZRFE £ L
Gambe TRF %
gambo *iF E:)
Gambus H R £ R
gamelan N B R
gamma Mg (¢ 2%} 7
gamma 3 FF E:
gamme 5 FE S
gamme chromatique L2 3 pES
gamme de Pythagore 2AFrE 2ER AR pES
gamme de six tons En- i pES
gamme diatonique B IRE P E
gamme heptatonique = B pES
gamme majeur harmonique fod=x 3 FE pE:
gamme majeure - ES
gamme mineur harmonique fod] 3§ FE VES
gamme mineure 5 FE ES
gamme mineure mélodique EEL R VB S
gamme mineure naturelle B iR FFE ES
gamme par tons entiers >FFFE pES
gamme pentatonique I B5 S
gamut 3 Foo®
Gang Y & ) 1
ganz R R 1%
ganze Note Ea- i 1
ganze Pause > Rak 2 1k
Ganzschluss EAE 4 1
Ganzton 5 1
Ganztonleiter En- i 1t
gapped scale ik bk ®
garbatamente v e iR Een E
garbato B B o D E:
Gardon e L F #
gathering note RS B
gato S &
gaudente T BB E
gaudioso T BB E
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Gaumensegel T E b i
Gaumenton v ES 8
gavotte A H0 e
Gebrauchsmusik g E i
Gebrochene Tasten A R4 i
gebrochener Akkord A fafrss 1
Gedackt FEEQ 7
gedampft Fralan; fR 1
gedeckt By Ed iy
gedehnt W R 1
Gefahrte £ Rg i
gefallig 'Iﬁ] e ) Eofieen 1
gefiihl R A 1
gegebene Bass stimme ip T 1
gegebene Oberstimme ip T 1
Gegenbewegung ki3 1
Gegenfuge F TR 1
Gegenkanon FiEFR 1
Gegenkldnge ip ¥ 1
Gegenstandston Eoll S 1
Gegenstimme i B3R 1
Gegenthema e i fg 1
gehalten FE Kagl 1
gehaucht il 1
geheimnisvoll A faen i
gehend GRCR 4=z ] 1
Gehor AL i
Gehororgan REFTF 7K
Gehorsermiiddung AR F i
Geige 0 5 IR 7K
Geigen BEFIR{FRF 7K
Geigenwerk ISR LFE i
Geisstriller A /R 1
geistliches Konzert et 7t
gekkin P&t &
gekneipt #E (3] 7K
gelassen A %m ; TR 1

111



~

e
=
Al

4
ki

R~ ¢ 2 E3
gelaufigkeit oWy en 1K
Gelegenheitsmusik 18 5 & 1k
Geméchlich T HEag ;X B %
Gemédssigt v R h 1K
gemel Bivod s TRz R v
gemendo vl ¥ i e &
gemessen HFEE B “
Gemischte Lage RETE 1K
gemischte Stimme RERFF R {(Fr T gt
Gemshorn Hiby ey FR{ERF) 7t
gemiitlich B ey [T ah i
genau B rxen 1t
gender 148 5 £ R
general organ AEFER (PR T ki
general pause{=GP} > Rak "
Generalauftakt RS SR i 1
Generalbass FHRE T K #
Generalpause Enly SIS 1t
Generalprobe 5t 1t
Generationsstil SN N 54 1k
generator AR E (2358 i
generoso 2R FF D E:S
genos # A ¥
gentil ot f foch i*
genus molle Et ) Pl
gerade Taktart % Hcdp + 1
gerader Takt % ficdp + 1%
Gerdusch w3 i
Gerduschmesser - i
german sixth R frsz =
geriihrt % R 1k
Geriistbau W &
Ges % G 1K
Gesamtausgaben > B 1t
Gesamtkunstwerk KX E o 1
Gesangbuch =/ N -3 i
Gesanglichte ZEE SR B A 1
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Gesangsthema - 4% G
Gesangvoll Yo df e 1
geschlagen WoF 4 E g
Geschleift 3 Mg eh %
geschwind Boig e AT E
Gesellschaftskanon LA Ry #
Geses £'% G 1t
gesteigert S ag 1K
Gestopft P % 1K
gestopfte Toéne %4 1t
gettato ¥ 3 E
gewichtig E e 1K
gewohnlich Fien; HF eh 4%
ghironda I &
ghiterra T E
giaranzana LR IS E:
giga ERi S E:)
gigue ERES &
gimel e d s TRz R vy
gioccolatore BER E
g10coso Ay =X E
gioioso Fooen E
Giorgi flauto 9 E
gioviale PBeiE i E
giraffe piano £ 5B R B B
Gis 2 G 1k
Gisis 221G 1K
Gitarre ES 1K
Gittern T ¥R
giubilo T feih; g E:
giulivamente Poien ) B &
giustamente I FEeh E
Giustiniana FETH R I AR ES
giusto RN E:
given bass ip TG ®
given melody ip T ®
glanzend ER ;B i
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Glasharmonika B %
glass dulcimer RIBFEF ki
glass harmonica wnIF iz
glass harp RBEF ki
glatt bl #®
glee A8 ®
Glee Club n LR ®
gleeman EAZIE RN oy
gleiche Stimmen e B 1

gleicher Kontrapunkt
gleichmidssig
gleichnamige Tonart
gleichschwebende Temperatur
glissando

Glocke Schelle
Glocke Schellen
Glockenspiel
Glogauer Liederbuch
Gloria

gloria patri

glosa

glottis

glithend

gluttal sound

GO

goat’s trill

golden section, the
golden sequence
goldene Schnitt, der
Gondellied

gondola song
gondoliera

gong

gong chime

Good Friday

gopak

gop 1 yantra
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gorgahegio T B oA %
gorgheggiare TrE RS S
gorgia FERE 5 T AR %
gospel hymn AmE HE R "
gospel music Amg g # ®
gospel song A E BL "
Gothic music BT & =
Gothic notation AL B B
Gotische Choralnote BAL T B g
Gotische Musik FSF & e
grace notes FAT 3 &
gracieux AR I =g %
gracile B3k en; Hlwen %
gradi naturali pRE E
grado 3 & EY
gradual ol Pl
gradual modulation i g 2 "
graduale sl s al
graffa i E:)
grafische Partitur Bl 5% 1K
grail LT EEFI B =
Grama LEIE e B R
grammatical accent It 45 33 ®
Grammy Awards PR ES:- ki
gramophone Pl ® ok
gramophone recordings vE 5 AR B
gran * E:
gran cassa = #k E:
gran coro ~mE e {Fh ) EY
gran gusto B GvA D EY
Granadina el pdacd &
grand * S
grand aria < RFEA B
grand choeur ~mE e {Fh T} ®
Grand’ messe B B T pES
grand opéra < Byl P
grand orgue AEREE {FR T ES
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grand piano L% A 5 iy
Grand Prix de Rome 25 < P
grand staff ~ %A &
grand stave ~ %A &
grand ton B pE:
grande + e E
grandioso Z iEeny X g B pen E:
graphic score BBl 3 B
graphische Partitur ) 2 1
grave s ML B E:)
grave mixture BREERRET R {FR T B
grazia B BE ¥ € E:
graziosamente i e iRrEa E:)
grazioso =& iRE o R E:
great double bar %k AR B
great octave ~F AR &
great organ AEREE {FR T ki
great staff ~ A &
great stave ~ %A &
greater doxology ~ AR ®
greater perfect system AR DFFEAA 'y
greater whole tone > ®
Greek mode # 5 iy
gregorian chant PERE N v
gregorian modes PR v
gregorian tones PR v
Gregorianischer Choral ®a % Farc 1K
grelot # pES
grelots & ES
greman polka R+ "
griechische Tonart I 1K
Griffbrett iptr g
grimmig T F7 i
gros|se] Ly £ & pES
grosse caisse = ES

grosse Fuge
grosse Nonenakkord
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grosse Oktave AFANRE 1t
grosse Sekunde *Z R 1t
grosse Septime - R 1k
grosse Septimenakkord * = iz 1t
grosse Sexte 2R 1t
grosse Terz * = &
grosse Trommel + 3k 1
Grosseflote R {FR T 1R
grosser Ganzton e 1K
grosser Satz RN 1t
grosses Intervall * 3 A2 1
Grotesk P HEe %
grottesco e S2g) E
ground FRME FRMERES iy
ground bass FRME FRMERES ®
ground bow B3 #
ground harp B3 B
ground zither R =03 #
Groundton g5 AT gt
Groupe des cing T A T AR pES
Groupe des Six A A S
growl [style] ek A R ) ki
Grundbass A E 1k
Grundform R 1k
Grundlage Fa iz 1k
Griindonnerstag Fie 1K
Grundstimmen AR 1
Grundtonschritt e 1K
gruppetto w3 E:
Gruppo dei cinque T A (T A B E
guajira A F &
guamo Ve v
guaracha JSEAR oS F
guarania AP R L& o
guarneri AR R E:)
guarracha ISR ) &
guasa 2 2 &
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R~ ¢ w3
gudok v FRF i
guerre des bouffons TRyl X i*
guest conductor R A iy
guidon $% T s EE ES
guidonian hand SRS iy
guimbarda r¥F )
guimbarde ¥ ¥ %
giiiro % o
guitar + i iy
guitare + i ES
guitare en bateau *E ES
guitarra + i &
Guitarre Violoncell F3 7 1K
guiterne L EEFAFER pES
gusle w 2775 3 Brp %
gusli v A2 e
gut guitar LRt g
gut string 52 B
guttural consonants PR+ F iy
guttural voice P iy
gymel s, TRz R ®
gymnastique aEHRT ES
gypsy music TR FRF v
Gyterne T ¥ B
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habanera GRS NELE S WS N 7
Hackbrett ¥ F 1K
haka s+ > 0 B
halbe Note A #
halbe Pause A L= #
Halbinstrument LEEE i€
Halbprinzipal TEIFR{FRF #
Halbschluss L 1&
Halbton Lz #
half cadence L &
half close L &
half note AR 3
half note rest = A ikak E
half rest = A ikak E1
half step Lz ki
half tone L3 iy
half tube instrument TP EE =
halil b i) # m%k
hallelujah s U B
Hallelujah GRC C o F ak
Hallelujah chorus ¥R I &8 =
halling RIS ) »
Hals ¥ i
Haltebogen L] 1
hammer ¥ TR ®
hammer stroke #E (R ¥
Hammer f 1iigel Tk 4w 5 1
Hammerklavier e A 5 i€
Hammond organ FFEI TR T B
hanacca vA PR+ H
Hanakisch 7R+ S 1K
Hand casta + g ®
hand horn + B &
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R~ ¢ 2 =35
hand organ THELFECERFERT &
Handbells + 4 &
Handharmonika £ hF 1
Handschrift = &5 1K
hard bop Ay [ &L 2p ) ki
hard palate v ¥ iy
Hardanger Fiedel A RET 1K
hardi B pES
harding fiddle AL R RS =
hardingfela AL R RS oy
Harfe B 1t
Harlekin = 1k
Harlem jazz RS =
harlequin 2z & B
harmoniai N R AR #*
harmonic analysis o dm 37 ki
harmonic bass EaMI IR {ERF) #
harmonic chromatic scale foltL F 1k v
harmonic figuration ez 4§ A #
harmonic figure e Al oy
harmonic flute ZRETER{ER T} ®
harmonic instrument o ® #
harmonic interval fofF & ®
harmonic major scale fod=x 3 FE ki
harmonic minor scale o) R v
harmonic overtone Za s B3 iy
harmonic progression fodie 7 ®
harmonic rhythm fofa % oy
harmonic sequence fodficie ki
harmonic series Z3 7 -y
harmonic tone fr¥3 oy
harmonic trumpet ZA R R 5 -y
harmonica a3 #
harmonica a bouche v yES
harmonica de franklin wIF pES
harmonicon AER B ®
harmonics Z 5 &
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harmonie Tl e F g Re = IS pES
I
Harmonie o e EE g RE R (B R i
I

harmonie de la dominante et ES
harmonie de la sous dominante T w3z ES
harmonie de la tonique L e i
harmonie fonctionelle i e B =
harmonie, cord’ = 5 1=
harmonieeigener Ton o3 5 foiz g 1
Harmoniefremder Ton foet f 5 2qeiz g 1K
Harmonielehre oy 1K
Harmoniemusik R R gt
Harmonik o2 1K
Harmonikon N LR 1K
harmoniques supérieures e PES
Harmonische Durtonleiter fo¥t F 1 1K
harmonische Figurierung ez 3 A 1
Harmonische Molltonleiter fo | 3§ 1E 1K
harmonische Sequenz fr¥ficie 1
harmonischer Dualismus fo¥z <k 1K
harmonischer Oberton pEa 1K
harmonisches Intervall fo¥g A2 1
harmonium FhF ®
harmonizing of melody W2 o2 iy
harmony ok foig iy
harmony of the spheres S¥ kS i
harp B &
harp éolienne b v 5 e
harp guitar BEFEEe -y
harp lute EE A &
harp stop TR R F AT i
harpe B P
harpe d Eole BB S
harpe luth B FESF pES
harpo lyre PREAZREF =
harpsichord < 4T ®
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W %
harte Gaumen Mo F i
hartverminderter Dreiklang A= foiz 8
Hasosra A ATR 5L # ik
haubois a8 -] ES
haubois baryton BTN pES
Hauptdreikéange i = fesz 1
Hauptharmonie A Ao ¥ 1K
Hauptprobe AP 1t
Hauptsatz J R By 1&
Hauptstimme R 1t
Hauptthema ERE -SSP 1) 1k
Hauptton igF 1t
Haupttonart i 1t
Hauptwerk AREHE {(FhF) 7t
haut B {BgaFE ) ES
hautbois a8 -] ES
hautbois d’ amour I EFE S
hautbois de chasse FEEY 2 e
hautboy a8 -] B
hauteur absolue FHE B pES
hauteur de son 3 B pES
Hawaiian guitar EdEis #
hbilité musicale 5 o 4 pES
head i+ B iy
head arrange TR S &
head arrangement TR S iy
head register BR AW ki
head resonance ERAE X ¥ B
head tone B v
head voice B v
head voice resonance BE Ve VR B
hearing " ®
hearing organ REET B
heavy metal T£E (78 3
Hebdomada sancta ¥ al
Heckelclarina 2 HEF &
Heckelphone ZREREYF B
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heel 543 =
heftig Ao Je c0 5 B F e 1t
Heimlich STBR N MR e 1t
held part 453 =
Heldenbariton wi§ P 3 1
Heldentenor w29 %5 1
helicon A F B AT B ®
Hellflote AT R (FhF) %
Helmholtz resonator VRl TR RS ki
Helmholtzscher Resonator VRl TR RS %
hemidemisemiquaver el VA =
hemidemisemiquaver rest il VAT N iy
hemiola Z oz 7
hemiolia L 7
hemitone Lz ®
hemitonium Lz al
heptachord = B =
heptachorde ST A RF S
heptatonic S S L &
heptatonic scale = B ki
Heptatonik = B 1
heptatonique = B RE e
Heptatonisch = B 1
heptatonische Tonleiter = B RE 1K
Herabstrich T3 1K
heroic tenor w29 35 i
Hertz A AR %
Herunterstrich T3 1%
Herzhaft < MEh ) | ECn 1
Herzig e 1t
Heses £'% B %
hetero- 7 ke 7
heterochord PRz ®
heteroglot PR ¥ =
heterometer 2 &
heterophony LT NS =
hexachord SR ELAFF B
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R = v W
Hexachord AR EAFF 1
hexachorde AHEAFFIE pES
hexatonic BRI BB v
hi hat cymbals T 4% iy
hidden consecutives E il A =
hidden fifths ERT R #
hidden octaves RN R B
hidden unisons FIRE R B
High baritone F97 3 iy
high clarinet JE¥F i
high frequency B A ¥ iy
High Mass B B T i
Hilfslinie S 1K
hillbilly NI 3
Hinstrich + 3 1K
Hintersatz s By i
Hinzugefiigte Sexte dv 2 iz i€
His = G
histoire de la musique 5 g P
history of music 5 g B
hitschiriki pAgy "
hityokin L EEES =
Hob & BT B B %
Hoboe o -] %
Hoboken Rk O 1K
Hobus1 LR R FE 3
Hochamt I Bt 1
hochet B R HEE pES
Hochfrequenz B 4R & i
Hochzeitmarsch BB ES #
hocket LA iy
Hocketus A A +
hocquet %A S
Hofkapelle TIEHE 1&
Hofmusik EARE i
Hofoper 7 IER G i
Hoftanz RS A i
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hoketus o F
hold By L gL iy
Holy Saturday T B
holy week ik B
Holzblasinstrumente EEE 1
Holzblock A g 1%
Holzharmonika I %
Holztrompete A B i
Hommel FWEFE #
homophonic music AW AF R A EEE R w
homophonie AW AF R A EEE R ES
Homophonie AW AF R A EEE R #
homophony AW AF R A EEE R w
homorhy thm ES I S ki
homorhythmic Bt 58% B
Homorhythmik 5 E kot 4t
homorythmie ES R P
hook (R &
-
hopak oas .
W
hopak gopak Nt g B SO RF
hoquet Ok SN pES
hoquetio o o F
hoquetus o i F
Hor & Ffd BE AL
Hor a lunga B is+ BE5 LRI
Horae Pk Eaul
Horbarkeitsgrenzen "RE & i€
Horen N i€
Horfeld E i€
Horgrenzen RE & 1
Hormessung KAkah g
Horn

horn family
horn fifths
hornpipe

Hornquinten

Bebk S REL R R{ER T ®oAK

5L 7%

5T R {pARSERTI R
L L B A

5T R {pARSERTI R

&
®
&

Ve
|
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Hymne d’ Ambroise
hymne national
Hymnus

hymnus
hypo-aeolian
hypo-aeolian mode
hypo-dorian
Hypodorisch
hypo-ionian
hypo-locrian
hypo-lydian

[
R = v W
Hornwerk 3R i
horologium B & Fal
hot Jazz E AR B
HP et A &
huaino X id o
huapango LS &
Huayra-puhur ENR-EEE A &
huchet WAL (] 5L d ) i
Hiigel s i
huitiéme De soupir e A pES
humanist music A2 i KRG # B
humming GACRIG R iy
Humoreske ol BR o i
humoresque oy BR o pES
Hungarian scale @9 415 rF g
hunting horn EE ®
Hupfauf P X i
hurdy-gurdy ¥ F B
Hurtig Wi e Fisn i
hydraulic organ KA R B RBRRF B
hydraulis KRR FE #*
hydraulus KRB B Full
hymn HE A ®
hymn tune #HE A B
hymne WA pES
pES
pES
i
P
¥
-
¥
-
¥
¥
-

hypolydian mode
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Hypolydisch Bl % 250 1
Hypomixolidisch I S L I 7K
hypo-mixolydian I S L I ¥
hypomixolydian mode IR e U E R &
hypo-phrygian Br2ExAN ¥
hypo-phrygian mode gl 2Exan ®
hypophrygian mode gl 2Exan ®
Hypophrygisch Bl 2Exas 1R
Hyporchema + F "HAE A *
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iconographie musicale 3 2@/ 5 pES
iconography of music 3 2@/ 5 ®
iconology I iy
idée fixe BB pES
idillio Yo dr E:)
idiochord fe %8 5% iy
idioglot K i iy
1diomelon PR R ¥
Idiophon LR S 1K
idiophone Hrgs® vy
idyll v FY o deEc ki
[konologie IR 3 1K
[l piu Beeeiny LA E:)
illustrative music b RU #
ilot tonal 35 pES
imagination Bi B
imbroglio B Gt 45 5 EY
imitation Ho 7 iy
imitation by augmentation w0 B
imitation by diminution RO B
imitation by inversion Koo i B
imitative accompaniment HoF & B
imitative counterpoint i S APES B
imitative music W g & -y
imitazion o E:)
Imitierender Kontrapunkt g S AAPES 1
immer -z 1K
imperfect cadence A B
imperfect chord LA I 2 #
imperfect consonance EREAES = N S R B
imperfect consonant interval 7R > EEfrd AR B
imperfect interval 7R >FH AR -y
imperfect time R >E #
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imperfectio * R > al
impeto 27 B E
1mpé tueux FeZlen; &HE O F R i*
impetuoso g & F D e
impresario I LN | E G &
Impressionism 28 S-S A Y i
Impressionismo S NN % S E:
Impressionismus = SRR = #
Impressionnisme = SRR = ES
impromptu I W pES
improvisation T@oE L W IFE #
in alt B 5 R E:
In nomine oL Pl
in seculum o B +
in tempo FhiE S BT &4 E
1nactive scale step L & B
Inca music B by f & &
incalzando 4 Bf deoen E:)
incidental music fie & #
incidental variation BRgE "
incipit A2 4 o2 al
incomplete bar R E "
incomplete chord LA I 2 #
incomplete counter exposition # % =t % 7t % B
incomplete entry * R B B
incomplete exposition A A - B
incomplete major ninth R A ez B
incomplete measure 7R ) a B
incomplete motive ZEEAES iR B
incudine AR E:)
indeciso A g B b E:)
indefinite form ? 72550 "
independent chord Bz frsz #
indication de tempo iR TEL pES
indication métronomique adp Bieio ES
indicazione di misura dpF e E:
indicazione di tempo i R ITEL E

129



F L

R~ ¢ w3
indicazione metronomica a4p BT )
indirect extraneous modulation R 4&i% % #& iy
indirectum B IR al
Individualstil B AR 1t
infinite canon mEER ki
inflection A2 RF 3 "
ingressa LA -2 al
inharmonic note foBet ) 2 qeiz g i
inhurmonic relation BRE iy
L e (80 BB FF D
initium o Pl

ey

inner ear ! B
inner part PR i
inner voice PR vy
inners Ohr pA 1K
innig d Feen 1
1nno WA EY
Inno ambrosiano % B AT ES
inno nazionale k)N E:)
1nnocemment X B N pE
innocente X E e, BEn %
inquiet *E e A fEen =
inquieto * % i E:
instandig i +7 e 1t
instante £, ?‘ =] E:
instruction musicale F By ES
instrument #= ®
instrument a anche ¥en pES
instrument a cordes 9% R ES
instrumént a cordes frappées oz R pES
instrument a percussion g E
instrument a vent B RE pES
instrument a vent en bois EEE i#
instrument de musique é -
lectronique Lo “
instrumental music B iy
Instrumentalmusik ) 1K
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instrumentation SRE REE LR S
Instrumente £ g 1
Instrumentenkunde HEE R 7
Instrumentierung fie Bix 1k
instrumento #= E:
instruments £ g pES
instruments a clavier g g pES
instruments de cuivre g B2 F pES
intavolatura BT S E:)
integer valor T E +
intellectual property FEMAE iy
Intendant I/ ERHELIES 1K
intendente NS &
intensité sonore 3 % S
intensity R B
intensity of sound 5 2% E B
interal ear pa iy
intercepted fifth BT R iy
intercepted octave EET A B i
interchange of modes BARLF "
interconnection of chords ozl B2 i
interepido ®§ £
interference + & ¥
interférence + g e
Interferenz + 3 1K
interferenza + & E:)
interlude [ B
interludium B e F
intermede B pE:
intermedia BE 2 B
intermedio B ES
intermedium & .
intermezzo FEe 505 Fpdd ;B3 EY
intermittence tone B N B
Intermittenztion [l 1K
Intermodalitit TR 1
intermodalite TR S
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intermodality TR
International Association of
Music Libraries {=IAML}
international pitch wEE B
International Society for
Contemporary Music {=1SCM}
International Society of Music
Education {=ISME}
Internationale Gesellschaft Fir

Neue Musik {=IGNM}

interpolation of bar &
interpolation of beat 3~ 3p
interpretation s
interpretazione s
interpreter ESi
interrupted cadence Bk
interrupted imitation [ Y
intertone ¢ R
interval 3 A%
Intervall 5 A2
intervalle 5 A2
intervalle augmenteé W3 A
intervalle chromatique Fivg 4R
intervalle complémantaire >3 A2
intervalle composé A F AR
intervalle consonant Bfrg 42
intervalle consonant imparfaite # % > {rg 42
intervalle diatonique piRg AR
Intervalle diminué R AR
intervalle dissonant 7 feg AR
intervalle harmonique fo¥3 42
intervalle juste % >F AR
intervalle majeur * 3 A7
intervalle mineure | F A
intervalle mort REEil
intervallo 5 A2
intervallo armonico fo¥3 42
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intervallo aumentato H 3 A2 E:)
intervallo complementare w3 A E
intervallo composto 5 AT S
intervallo consonante Pfed 42 &
intervallo consonante imperfetta # = > {frg 42 E:)
intervallo cromatico g5 E:)
intervallo diatonico PR A2 E:
Intervallo diminuito i E:
intervallo dissonante 7 phAeg A2 &
intervallo giusto R >H AR E
intervallo maggiore * 3 A2 E:
intervallo minore | AR E:)
intervallo morto AR E:)
intonatio i&&pa KA S Ehl
a
intonation H&N: (RE) 8 &=
@ g ¥
Intonation formula z%a (REC): 5 B
intonation juste e pES
intonazione Hoaw ;3 M £
intoning H 3§ 8 B
intrada B 3 & "
intrepido P E
introduction LI v
introduction LI R
introduzione E &
introit s 2 ®
introit B R ES
Introitus EH P 7t
introitus EE X .
Inventio AR W +
B E
Invention AN "
%
Inventionshorn AN 1K
Inventiontrompete (AN 1K
invenzione AR E:)
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inversion

inversion of chord
inversion of interval
inverted cadence
inverted canon
inverted chord
inverted dotting
inverted fugue
inverted interval
inverted mordent
inverted organ point
inverted pedal note
inverted subject
inverted turn
invertible canon

invertible counterpoint

Inzidenzmusik
1oculator

ionian mode
lonian scale
[onisch
ippaki-ni
Ipuhula
iratamente

Irish harp
irregular accent
irregular answer
irregular meter
irregular resolution
irregular rhythm
irregular rondo
irregular sequence
irregular time
1solated entry
1somelic
1somelico
1somélique
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[somelisch S e 1t
Isomelodisch S e 1
isometric 84 ®
[sometrisch Fadp &
isorhythm oo & iy
[sorhythmisch &% 1
1sosyllabic B3 & B
[sosyllabisch 5 & 1k
istanpitta R E:
istruzione musicale 3 BT E:
I[talian overture HSAINR iy
[talian sixth &AM ez v
Italienische Ouvertiire HXJIFR 8
Italienische Sexte &AM ez 8
[vrea Codex FaE: PR I S +
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jabo 2 &
jacara R I X ;o
. B4 (TR {4 -
jack BB -
Jagdhorn L 1
Jagdoboe FREE R ghd
Jagerlied AL 1K
jaleadas IR CRe S s R &
jaleo 2R 2 &
Jalousieschweller wHFHF (FhF) gt
Jaltarang s B
jam session Ay 2 L T BBy & B
janissary music 1 BHEH [ RREE FY ) w
janissasry stop 2 BHF & 4 ®
Janitscharenmusik 1 AH B F % 1
Janitscharenzug 2 BHF & 4 1k
janizary music JAEFER [ RRE Y vy
Janko keyboard 15 4t iy
Janko Klaviatur RGE ) 1K
Japanese fiddle pas ®
jarabe 2R &
jarana AEMEY AR RF &
Jaw' s harp r¥F B
jazz R &
jazz guitar B e B
jedina AN N Y &
jeté ECA ES
jeu 3 B S
jeu d’ anche FEI R ES
jeu de timbres R RF BT S
jeu d’ orgue BOEFEE ES
jeu liturgique & 3y pE:
jeu parti HmiFarc pES
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Jeudi saint Fi¥w pES
jeune France TEZER pES
Jeune France, la TEZER pES
jeux a bouche B R e
jeux de mutation iR {FrF) ES
Jewish music g s "
jew s harp r¥F B
jig T RA 3
Jingle & B
Jingles B & ®
jingling Johnny s {1241 #
Jodel EORET 82 KEEBE 1%
jodelling RS R PE ki
jogleor BREF P
jongleur BREF P
joropo RS 2 &
jota B &
jubelnd 23 R7) &
jubilus BB Fad
jug band Fa # 5 E 1
jukebox BLvE % &
Jungle style FRh =
just intonation Bt &
just relation I B "
justamente A rEen &
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K& eke’ ek HBEAF (%) ES
Kacapi + i F Er R
Kadenz AT BB &
Kala au + 3R iy
kalamos RIEAR S -] 7
kalevala + 73 £ P
Kalinda + g H &
Kamanche + § B =P
Kamarinskaya + 5 fREr+ ﬁf“ﬁ»d:’ B
Kammerkantate RS B2Y U S R 77 1
Kammerkomponist T AETTY Rl %‘*—ﬁj F R &
Kammerkonzert EREEY CEPRF EE 1t
Kammermusik TN E G
Kammeroper PN Ey g
Kammerorchester FREREBE; EPEEE gt
Kammersénger CRES TSNS SIS 1
Kammerstil TN &R R 1
Kammersymphonie FRE 1
Kammerton EMF B g
Kanon + B &
Kanon im Einklang R+ R 1k
Kanon in gerader Bewegung T a4 R 1
Kanon in riickgdngiger Bewegung i {7+ R 1t
Kantate Ayl B 1
Kantele BT HE B
Kantor ARTBH 1t
Kantorei 7 H g
Kanzonette —ﬁ??m ol 1K
Kapelle lRE TR AR Bl £
Kapellmeister 2R g
Kapel Imeistermusik #E & i
karaoke + 3 0K v
Karwoche ¥ix 1K
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Kash 4% i
Kassation LR i
Kastagnetten e 1
Kastrat a8+ 1
Kathak + A R
Kathakali + g+ 15 R
Kaval + LY +34
Kavatine #EEc ; Emd i
Kayagumu PPl ¥E X
kazachok + 0 F L B R
kazoo +de {EE AR ) iy
Kecak Ketjak oA # B R
keck b4 e 1K
keen R R = ER
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Kehlkopt FEER 1K
Kehlton g 1K
Kehrreim TR e BlE EIREK it
keman I #F Eg:
kemanak LN £ Er R
kemence 9 L S 134
kena ) g
kenong 2 X B R
Kent bugle ¥ 25 B
Kent horn ¥ e B
keraulophon bEETR(ER ) it
Kernton ] 1k
kettledrums stk 7§ B
key R &
key bugle KA iy
key characteristics EXEE= B
key relationship BN e B
key signature B B
key trumpet K "
key with flats EELH iy
key with sharps = g iy
keyboard BEAG S BEGRE ®
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keyboard harmony iAo BF ¥
keyboard instrument i RE iy
keyboard music g ki
keyed bugle KA ®
keyed horn ERIE B RES iy
keynote i iy
key-note i iy
key-signature B B
Kha &n Khen HE ¥ B
Khanjira B3k B R
khil khuur 5B F 3
Khlui L) %‘ R
khong wong P 3R
Khyal + LR B R
Kiak Kiyak R B
Kielfligel 4 1
Kindersopran R A 7K
Kinnhalter ZEEL 8
kinnor BT # ok
Kirchenchor LI i
Kirchenkantate KE G A KEBIBE 1
Kirchenkonzert KEH=d 7
Kirchenlied T Tk i
Kirchenschluss KEH 7
Kirchenton KED 7
Kirchentonart KED 7t
kit WL RF B ¥
kithara B E *
klagend freren; &rian 1
Klagenlied WA 1
klaglich Prvreh ) dLen ¥ i en 1
Klammer 0 1K
Klang el 1K
Klangfarbe 5 4 1t
Klangfarbenmelodie 3440 1t
Klangschliissel friz el 1K
Klappenf liigelhorn 7 4 g
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Klappenhorn 3 4 5 1
Klapper L R 1
Klarinette ¥ ¥ 7
Klassizismus R i
Klausel L 8
Klavarscribo L e B #
Klavecimbel SR i
Klaviatur R 1
Klavichord v o 3 1K
Klavier R T 1K
Klavierquartett HFrE: ¥ i 1K
Klavierquintett HFEIEE HFI LR 1K
Klavierspiel i &2 1K
Klaviertrio WFE-_EE kT E % 7K
Klaviziterium BN AT 1
Klavizylinder s SL oy 1K
kledi wE R s {H RN B R
kleine Flote =y 1K
kleine Klarinette - -} g
kleine Oktave 1 F AR 1K
kleine Sekunde IR 1K
kleine Septime =R 1k
kleine Sexte R 1K
kleine Terz 2R 1K
kleine Trommel ] 3k 1K
kleine Trompete ol gL (T AR B g
kleiner Ganzton aNE 1t
kleiner Nonenakkord o) 4 feiz 1K
kleiner Satz | B 1K
kleiner Septimenakkord o] = s 1K
kleines Intervall |5 AR 1t
klong that X7 F=5 %* 3]
koauau FRRY L d B
Kochel Verzeichnis 1 8 S5 i
Koda E¥E% i
Kodex T~ i
ko' e GRS BERG
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Koenig resonator FERFEHE B
koleda 7 i i g R
kolenda IRl B &/ ;&
Rk a
kolo 2 RHd )
EF
kolomyika FRTF A & o i
Koloratur #5355 W 1t
Kolorierung d B s 4 LR %
Kombinationston REF S ERF 1k
Komma 5 A 1
Komplementarinterval & F A7 1k
Komponium HMEPBERF 1
Kompositionslehre iTd 4
Komun’ go = F (R ®
kondakarion B+ S8~ e
Konservatorium SR k- a3 1R
Konsonant + 3 &
Konsonanter Akkord Ffrfeiz i
konsonanters Intervall FaAeg 42 &
Konsonanz e s feg i
Konstruktiver Kontrapunkt Flat oAl o gl 1
Kontakion #HEc {2} 22} #*
Kontertanz VESsE A oE 5 1%

Kontra Oktave
Kontrabass
Kontrabass Klarinette
Kontrabassposaune
Kontrafagott
Kontrapunkt
Kontrasubjekt
Konzert

Konzert Ouvertiire
Konzertina
Konzertmeister
Konzertsaal
Konzertstiick
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kooauau FRRy = g
Kopf i+ B 1
Kopfstimme B 1
Kopfstiick H5E 1t
Kopist 3% R g
koppel s R (Fh F i
Koppel oL E 1
Korean temple block E R A A iy
EELIEREL AL A R F .
Kornett 1K
b}
Korpus R 1
Korrepetitor g E 1
Kortholt ] g
Koteletten Walzer o G
koto pAx B
koza NTE & ) R
Kraft ;1 i
Kraftig 34 iR
Kraftwerk B BER B (%) 1
Krajapp 1 E AL 2 ? &
Krakauer Tanz EIRLR SRS i ] 7
krakowiak LK S S L e
Krebsgang i 1
Krebskanon A+ R i
Kreuz A eH i
krilast S =gk =
Krummbogen %3 F 1%
Krummbiige1 %4 B 1%
Krummhorn R LR R R 1K
Kuhreigen 2 E (L) 7K
kujawiak BIal i p: 8-
Kulintang By 4 EER
Kunstlied Fophran o i
Kunstschaffen Fopr ) i® i
Kunstwissenschaft Fojir g i
Kurrende FoEEEE it
kurze Oktave I R 8
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L. H. =+ vy
L.h. =+ vy
La diese 2 A pES
La diesis A E:)
la folia GRUEFS -2 )
la jota B & &
Labialpfeife B 1
Labialstimme R =3 1
Laborde Chansonnier AL~ pES
lacrimoso 7 ke BELm E
lacune tonale 5 M pES
Laendler A B Fa 1K
Lage [l R g
Lage der Stimmen B il ) BNl P i€
Lage eines Akkordes friz i ¥ g
lagrimoso 7 ke W R £
lai te R ] PES
lament % B0 BLEC B
lamentabile EFrh E:)
lamentation R 8 HpE
Lamentation R 80 1K
lamentations PR R B w
lamentazione ® 8C E:)
lamento ¥ BC o BBk E:)
lamentoso TG E:
Lancashire Sol-fa WHR LS i B
lancers FraEarsd 3
Landini cadence T LK B
Landini Klausel TR Bk 1
Landler WA #
Langaus [gh-E38 1%
langer Vorschlag £ %3 1K
Langsam B 1t
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lap organ R AR B iy
larga BEf P {7 2332 al
largamente A eh E
largando BN B E
larghetto AR HE R E:
larghissimo BAYE R R D E
largo BRI RRen E:)
Larm HE g
larynx FEER -y
Las Huelgas Codex PR XA A )
lassu PEE (AR SR D) i
laud e &
lauda #HEH E:
Lauda Sion & % fFar E:
laudes 53 AR F
Laudi Spirituali b & HEac ®
laudisti w4 E:
Lauf Y & ) 1k
launeddas ¥y #
Laut + B 1K
Laute RS g
Lautenzug BT R8T 1
lautheit 2R 1
law of part-writing BT iy
lay 5 kY pE:
lazzo T gk ar EY
lead sheet &R (s iy
leading melody ad 2 B
leading motive B8 o iy
Leading motive B o iy
leading note 13 ki
leading seventh W oz oy
leading tone 13 ki
leap i B
lebendig 4 e B 1t
lebhaft B D #
lectio B Pl
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Lectionary BEERE ki
ledger line dvdn B
leere Quinte Zu IR 1K
leere Saite 7 5% gt
left pedal BT 53 B iy
legatissimo 22 E
legato Flgs: FliFE 5 FE3a #
legato tremolo I E
Legatobogen i 1t
legatura Flf & @ %m #
Legend LR ®
legende BH W i
Legende [ 1K
leger line drdn B
leggenda LR E:)
leggere I E
leggero I E
leggiadretto e en E
leggiadro e en E:
leggiere I E:
leggiero i e E
leggio I E:
legni o R E:
legno 5 # E:
legong TEHA 2
Leich HeREc 1K
leicht T eh 1
leidenschaftlich Bl s B 1K
Leier #5E 5 1%
leise | B M wE an 1K
leitereigener Akkord T HEE T oz 1
Leitereigenerton 3 IF5 1t
Leitmotif ERE R o 1K
Leitmotiv ERE R o 1K
Leitton w3 7K
lene g3 E:)
lent ¥ i*
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lentando B S
lentissimo o 4 5 )
lento ¥ E:
Les Six A e pES
lesser doxology o) Sk EAE ®
lesser perfect system TR IFE R w
lesto ATHE N Mg e E:
Lesture a vue E AR pES
letter names 3 - &
letter notation F ¥ ®
leve 53424 i+
leyenda [ &
lezginka TEF R ®
lezione dell armonia foi-g E:)
liaison R pES
Liber de arte contrapuncti Wiz 3 Fal
liber hymnorum #HEcz E Ful
Liber usualis ¥ EE R Eaul
liberamente pod E:)
libretto AR R e &
libro di coro ERLES E:)
licenza wF o opod E
Liebesoboe A3 E g
Lied g fgiegd 1K
Lied ohne Worte £7 8 g
Lieder g fgiegd 1K
Lieder ohne worte £7 8 g
Liederbuch e B 1t
Liedercyclus BB B i
Liederkreis B B e
Liedertafel §EEEE g
Liederzyklus BB B i
liedform w2550 "
lieto BT & Iﬁl B E:
lieve sfag) E:
lievmente Sy E:
ligado AL FIFR BEM &
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ligatura i e E
Ligatura i e Fal
ligature GRS T B
light music i g & B
light opera 4 BX B
ligne A ES
Ligne ajoutée dr A S
limites d audibilite RE#ESR i+
l imma L3 7
lindy HE H iy
line = "
linear counterpoint ARGV ®
linearer Kontrapunkt S S A ES 1
liner notes PREIVR R iy
linguaphone BEHE ¥
Linien B 1K
Liniensystem S 1K
lining out e Hed i
link L iy
Linke Hand =+ 1K
Linke Hand {= L.H.} =+ S
liquescent neume PR AL SN g 2 iy
lira APl s w
lira organizzata YEHET &
lirico e E:)
1’ istesso tempo FiE B E:
litania L EER NS PR P&
litanie AR ;ALK pES
litany AR ;i ARER B
1ithophone &R B
little drum ] 3k &
liturgical books AREA g
liturgical drama & 3%y "
liturgical play & 3%y B
Liturgiche Biicher ARG A 1
Liturgiches Drama & 3%yl g
liturgy AR IR 5 B
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lituus

liuto

live electronic music
livre de choeur
livret

lo stesso movimento
lo stesso tempo
Lobgesang
localisation auditive
Loch

Lochamer Liederbuch
loco

locrian scale

loi de Weber-Fechner
Lokrisch

lombardic rhythm
Lombardischer Rhythmus
long

long appoggiatura
long drum

long playing {=LP}

long rest

longa

longitudinal vibration
longitudinale Schwingung
lontano

lop

louder pedal

loudness

loudspeaker

loure

louré

low down

low frequency

low Mass

lower anxiliary note
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lower tetrachord T3 &
Lowland pipe LN ) iy
lowmass | off w
Lozhk1 S B
LpP B i g 3
lucernarium ARG A al
luftig EP D 1
Luf tréhre FE 1
lullaby HEW ®
lumineux B PR 6 S
lundu i 5
lunga FIART S EY
lunga pausa ko {7} E:
lungo FIART S EY
lur BB 4§
lusingando FE e Biyeh E
Lustig & e 'rfll Pt 1k
lute B iy
lute guitar g dw g
lute harpsichord BT B
lute music &g # ®
lute stop BE e (A 8EF) £3
lute tablature e e =
lutenist B gL iy
luth BT i*
lutherie 8B FA T i*
luthier B FRFE T ix
lutto R RN EY
luttuoso &M E
lydian mode SR ®
lydian scale i % 3 FF vy
Lydisch Fl % A5 i
lyra 2RF f: ’
ES
lyra piano EARAK: b s w
lyra viol 2REF =
Lyrafligel B P F #
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Lyragitarre TR FE 1
lyre APl s &
lyre guitar T iy
lyre piano ERPAE By B
lyric F iy
lyric soprano FE*335 ®
v

lyrics
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R ¢ < #3
m. d. + &+ EY
m g. =+ P
m. s. =+ E:)
ma non troppo LA P E:)
machete B R 5
machicotage # A AR S
machine a vent L) S
machine timpani Atk 7§ -y
Macumba LRI/ B &
Madrid Codex B2y )
madrigal Y Bt ki
madrigal comedy Yo i & E:
madrigale Y8 E:
madrigalism B EE gk £ B
madrigalisme B EE gk £ P
madrigal 1smo JoeBr £ 02 FEh R E
Madrigalismus B EE gk £ 1t
Maelzel metronome {=M.M. } R EIp R iy
maestoso B e s iEpen %
maestro < fF EY
maestro concertatore Fa#dpE (opl) E:
magadis LR I *
maggiolata I"E £
maggiore ~ 3 E:
maghreb BREGH5 & G aE!
magister cappellae o E, +
Magnetophon oA ) iR
magnétophone oA ) S
Magnettongerat Bk b 1
magnificat FAHL Pl
magnum opus musicum U -1 Pl
Magnus liber organi B3B8 Pl
magrepha BREehF F ak
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magyar music B g o)
mailloche e S
main droit {= m.d.} + 3+ ES
main droite + 4 E
main gauche {= m.g.} 3+ ES
main guidonienne e pES
maitre ol i pES
maitrise A E e FETIF S
majeur <~ pES
ma jor ~ A B
major bass ~MFFR{ERF) #
major common chord I % = qriz w
major flute ¥R ®
major interval < F A2 iy
major key <A B
major mode e B
major ninth <4 R B
major ninth chord < 4 friz #
major scale * FFE B
major second < R B
major semitone L2 B
major seventh < - R B
major seventh chord * = ez #
major sixth 2R -y
major third ~Z B -y
major tone > ®
major triad * = qriz B
makam A+ 4 1324
malaguena LA LIEAE N &
male chorus g E-LE; F ELAE vy
male voice choir 4 £&+8 B
male voice quartet 4w Erg "
malinconia B E
malinconico BRa; B E
mallet el -y
mambo L& ) &
mancando B & en E:)
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mancante B & en E:)
manche ¥ pES
manchega § 4 o iy
mandola 8 SR T E
mandolin & Fe AR #
mandoline & Fe R E ES
Mandoline B4R FE 1
mandol ino LRSS E:)
mandora LRl &
mandore 8 SR T e
manécanterie B AR R AT yES
Maneria Bl +
Manessische Liederhandschrift & p %4) 4 1
mangulina v flpdEy {SP R4 5
manico ¥ E:)
manicorde - EZFE T HF ES
manicordion - = *
manicordo v A E:)
manierismo HAF K b AR £
Manierismus HAF K b AR 1
manifold fugue IR T B
Mannerchor FELE 9 RLEE e
mannerism FAL K R RAK B
Mannerstimmen 5 B g
Mannheim School § oA B &=
Mannheimer Schule § A B i
mano destra ++ E:)
mano iezqulierda =+ o
mano sinistra =+ E:)
manoscritto < 5 E
mantice FhAEE (FhF) #
manual + 4 ®
Manual + 4 1K
manual organ = 4EAE b B ®
manuale + 4 E:)
manualkoppel Taimai R (P T ®
manuel + iz ES
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mark of expression
markiert

markig

Marsch

N

F L
J = ¢ w3
manuscript < 45 B
manuscrit = %5 pES
Manuskript £ 5 1
Magam A+ 42 fef 1A
Maracas F) & &
marcando SR S beE R Ak E:
marcato o AN O N A EY
march B iy
Marcha AR 5
marche BT E
marche aux flambeaux L VE$ pES
marche funebre EERAY pES
marche harmonique frffie i*
marche modulante A S
marche slave g 2 E (T E
Marchennoper B e By 1t
marcia A R S
marcia funebre EERAY E:
mariachi BARE &% )
Marienantiphon B L AR R 4%
marimba i 3 #
marimba gongs BT a8 iy
marimba xylophone <~ BT i
mar imbaphone B ART 4B B
marinera A Ul - @
Marizapalos BT RAr iy &
mark TEL 0 TR B
B
/'JT
/'JT
/'JT
/'JT

marschmissig
martelé
martélement
martel lando
martellato
martellement
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marziale §fen E
maschera SR &) &
mascherata B 8 E:)
Maschinenpauken W g 1t
mascul ine cadence [ s &
mask S R G U I S PR ¥
Maske w5 B 1K
Maskenspiel n L Byl 1t
masking P o 1T B
Masonic music LRE = vy
woE o B g R e
masque - ®
Mass 5 v
Massig PR PR RS Y it
master <R &
Mat o b %
matachin BE TR o
matasin B EHd oy
matassin BE TR ES
matelotte K+ Hw ES
mathiche S i
matins B A B
Matra e AH > e R
mattaccino 5ETHE E:)
mattachin 5 ¥ B H E:
mattinata B 8 E:
mattutino B i E
matutinum B A Fal
Maul trommel vr¥F #,
Maundy Thursday Fitw iy
maxima REF P [ v} Pl
maxixe B EH 5
Mayur 1 5d 1 R
mazur B s e
mazurka BB+ B
mean clef v R B
mean semitone Tipl 2 &
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mean tone Tiax>3F B
mean tone scale Tiax>3 F I B
mean tone system Tmr>3 Ed ®
mean tone temperament PR "
meane ¢ R iy
measure ) & iy
measure note pEEF R B
measure rest - Ay L w
FE R r 4B% . e
mecanique ?54 . N (ERF ) e %
B E® %)
. Fo i (L8R ek .
meccanica N s e
E{p g
mechanical composition W iTd B
mechanical instrument R E &
mechanical music WG & iy
mechanical organ Wb B #
mechanical virginal poew et w
mechaniches Klavier p B dn 5 1
2z k% 4% 3 4Bk : s
- B (RERE) ey
B B %)
Mechanische Musik W & &
22 4% 4k K : 3
Mechanismus ?54 ﬁ wURERR )R K
E{g#F)
medesimo T e E:)
medesimo movimento i ik B E:)
medesimo tempo ip e ik B £
media cana FHE I e+t R I &
medial cadence ¢ b -y
mediant L &
mediant chord ¢oZ feiz #
mediant consonance L B
mediant seventh ¢ = e #
mediant triad L ok #
médiante L pES
mediante L 1
mediatio LN Pl
medieval music AR -y
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méditation REd ES
medius ¢ 2R Eul
medley I B
megaphone AP EE ®
Mehrchorigkeit A & 78 1
Mehrsatzige Form I 1&
mehrstimmiges Lied fodgrd 1K
Mehrstimmigkeit e g
Mehrtonigkeit - G
Meister < fF 1K
Meistergesang LEcE 2 B 1
Meistersinger Lac+ 1
melisma [ A E:
melismatic style -3 E SR ELUL B iy
mel lophone ¥ 4 Fl5 iy
melodia b2 R E:)
melodia ostinata 7 R £
melodic chromatic scale WAL F R R R B
melodic figure g A EES A B
melodic instrument LA R R S B
melodic interval WA AR R AR &
melodic member - B iy
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vy
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melodic minor scale EELFRES Y AR

melodic patterns EEA

melodic position WY R

melodic progression ¥AET R

melodic sequence MR

mélodie WO EfE S R By pES
Melodie b3 R 1t
Melodielehre TEE 1K
Melodietypen A 1k
Melodik EEE b AR 1
melodische Molltonleiter EEREE YA FEE 1k
melodische Sequenz RN AR 1K
melodrama 5 B B RR ) &
Melodrama T R B (R ) g
mélodrame Y IR TR R EAY R =
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nelodramma T EE B BV L B

PEEERES

melody At BN = oy
melody chorale b 3 Bk iy
melody expannsion b AL ki
melody section EEER ®
melody types A ki
melograph s &
mélopée Bod (v { - #FE ) S
melophone A B &
mé lophone Fah {F) ¢ 35 {72t} &
melos R #*
Membran Ui 1K,
membrana L EY
membrane U i
membranophone B vE 4 BB iy
memby EREE w
mene A iy
ménestrandise HraiFEA g i
ménestrel Poeg A pE:
Menestrello PErEFE A E:Y
Ménétrier PFrHIF A pES
meno S Rl E:)
MENo MOSSO iR AR &
menor 3 o
men’ s choir §4 48, 54 580 B
men’ s chorus §4 48, 54 580 B
mensura TE al
mensural music TEF & &
mensural notation TR ok iy
Mensuralmusik TEF & 1€
Mensuralnotation Ed T B #
mensuration TEEE i
Mensurstrich TE R 1t
mentoniera BE EY
mentonniére BE S
menuet A S
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Menuett e 2
merengue Fihad {0 EM]
mese LR
messa di voce £ § ubrag Brii vy 2
Messa grande I B Bt
Messa parodia 7 E A
messale 3 F e A
Messbuch R A
messe 3 e
Messe 5% e
Messe de Notre Dame B o fcd
messe d’ orgue ¥R B e

Messe parodie
Messiah
mesto

mesural music

mesure
mesure a cing temps

mesure a deux deux

mesure a deux quatre

mesure a deux temps

mesure a douze temps

mesure a huit temps

mesure a quatre quatre
mesure a quatre temps

mesure a sept temps

mesure a simple deux temps
mesure a simple quatre temps
mesure a simple temps

mesure a six huit

mesure a trois deux

mesure a trois quatre

mesure a trois temps

mesure asimple trois temps
mesure composée binaire
mesure composée ternaire
metal lophone
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G # L
R ¢ 2 =30
Metamorphose gaadz (= 1
metamorphosis B4 B
metamorphosis of theme B Y B
meter 5 adp ®
metre P+ & ki
metre 5 adp pES
metric modulation g & i B
metrical psalm FEIiLEFR B
Metrik ip & 1
metro hF 5 & E:)
Metronom a i E 1
metronome adp F #
metronomic indication adp Bieio #
metronomo adp E:)
metropolitan opera house < 30 g Byl P "
Metrum P+ & 1
Mette B i &
mezza voce L £
mezzo LA E:)
mezzo forte v oA E:)
mezzo piano ¢ 33 £
M ES
MezZo soprano TEHFF R 5
ES
mezzo Staccato XETE X ETRR E:)
mezzoforte v oA E:)
mezzopiano ¢ 33 £
Mezzosopran L 1&
MeZZo-Soprano EaE- AL -y
Mi diese 4 F pES
Mi diesis 4 E E:)
microtone e 5 B
middle C ¢ i C B
middle cadence ¢oig gk B
middle ear ¢ 3 -y
middle entry v E ®
middle part A i
middle section ¢ R B
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middle voice v AR { s
midemisemiquaver El A -
Mighty Handful BRI A e

Milan La Scala
milanese chant
milieu
Militarglockenspiel
Militarkapelle
Militarmusik
military band
military band music
military music
millisecond
milonga

mime

mimodrama
minaccevole
minaccevolmente
minaccioso

mineur

miniature score

miniature sonata form

miniérisme

minim

minim rest

minima

Minimal music
Minimalism
Minnesédnger
Minnesinger
minor

minor common chord
minor interval
minor key

minor mode

minor ninth

minor ninth chord
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minor scale
minor second
minor semitone
minor seventh
minor seventh chord
minor sixth
minor third
minor tone

minor triad
minore
minstrel[s]
minuet

minuetto
minugia

miracle play
miracle plays
mirliton

mirror canon
mirror form
mirror fugue
miscel laneous concert
Miserere

missa

Missa ad canones
Missa ad fugam
Missa Assumpta est Maria
missa cantata
missa lecta
Missa parodia
missa solemnis
missal

missale

missel

misterio
misterioso
mistero
misticismo
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R~ ¢ o2 E3
misura due mezzi S )
misura due quarti Sl E
misura quarttro tre Zwip+ E
misura quattro quarti T 3p+ E
misura tre mezzi R E
misura tre quarti e E:)
mit 54 e @
mit beiden Handen o 4 1
Mit Dampfer SLE I 1k
mitation syntaxique EnlU s N ES
Mittelgrund ¢ 1K
Mittelohr ¢ 3 &
Mittelstimme [l 1K
Mittelteil ¢ R 1K
mitteltonige Temperatur LA g e #
mixed cadence A N vy
mixed chord AR #
mixed chorus R ELeg vy
mixed form L A5 50 B
mixed media FE AR R B iy
mixed meter [time] R &3+ #
mixed mode REAG B
mixed voices R R LA vy
mixer RE R &
mixolydian mode - LB ki
mixolydian scale KRl %k B
Mixolydisch - LB 1K
mixture stop Rieg £ w
modal A5 -y
modal counterpoint B ki
modal harmony B fe i oy
modal jazz AR iy
modal notation &% e iy
modal rhythm g %A iy
modalita B E:)
Modalitat E T g
modalite B pES
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modality
Modalrhythmus

mode

mode authentique

mode Dorien

mode ecclesiastico

mode ecclésiastique

mode éolien

mode hypodorien

mode hypolidio

mode hypolydien

mode hypomixolidien

mode hypophrygien

mode ionien

mode locrien

mode mixolidien

mode phrygien

mode plagale

moderato

modéré
modern
modern
modern
modern
modern
modern
modern
modern

cyclic form
music
orchestra
overture
rondo
sonata
suite
symphony

modification
modified chord

modified sonata form

modified subject

modinha

modo

modo autentico

modo Dorico

modo eolio
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modo frigio SR A E
modo hypodorico BlsrxasN E:S
modo hypofrigio pltrEaak E:S
modo hypomisolidio I L EAR e B E:
modo ionico TRBEREZHN E:)
modo lidio 3 & 3 &
modo misolidio iR VB E:A
modo plagale FRAN E:
modulating sequence A HoE B
modulation EA AR (2F5 8]} 3
modulation in parallel keys Bz R ®
modulation passagére ZE MDA S
modulator BDREJLA B
modulatory stride $ 3 AR "
modulazione EA AR (2F5 8]} #
modulazione passeggera ZE A £
modulierende Sequenz B e 1t
Modus @5 1K
modus Y Ful
Moll I 1
Molldreiklang | = friz 1k
Molldur | v ek 1k
molle i £ E:)
Molltonart /)% 1K
Molltonleiter | F R 1t
molto X dpg e (b en E
molto adagio o el AR E
molto crescendo - b R bR E:)
moment musicaux o pE pES
moment—form B B A5 50 B
monferrina ESIES 3 E:
mono H g oy
mono thematic Hi4g; H1 48580 7
monochord T E - w
Monochord BlaEE G HaEF 1K
monochord BlEE G iR F *
monocorde BlaEE G HaEF i*
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monocordo WG PEE D HEF
HeApg @ HE3 # {35
) &N monophony Poaw A %, 4
monodia a5 % { 4p % > homophony } ;
ey
monodic Hod A3 %  Ha2q% (Y
** monophony ); i & 3 5 & ; 4
=S % (4p % > homophony ) ;
ey
Eopq 2  Hagfe (i
) ** monophony }; i & 5 & > 4
nonodie =4 # {49 % ** homophony } ;
ey
Bo g% g3 (i
_ monophony }; 2w 23§ % 5 i
Nonodie =3 % {49 % > homophony }
T EPY
Monodrama e S b & gk
monodrama b KA K
monodrame b KA K
He g @ HE3 # {35
S monophony Poad A %A
nonody * =4 # {49 % * homophony } ;
T EPY
monologo FogrEk 5 Bk gR
monophonic Ho e, ExgE] ®
monophony Ho 5%, H3xkg @
monotone ¥4
montirandé 5 AL
montonero AN RAY (7 FM)
Montpellier Codex CREE AR RS
mood music R EES
moralita F ALY By
Moralitaten EAK B
moralités FEAR B R
moralities FHGL A AR F R B
Iyl
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morbidezza s eI A = E:)
morbido 3 #Heh EY
mordent il B
mordente il pES
morendo W e s il ® brs E:)
moresca BTt Y BR A E:)
Morgenstandchen BB 1K
Morin khuur 5 BRI #
morisca Bt fd ) BE A &
morisque B frt i BRE A i*
MOTmMOroso v v £ 5 14 3F E:)
morrice RIS ) v
morris RIS ) oy
morris dance RIS ) oy
MOSSO g g E:Y
motet K R
motet enté Bk {132 &} e
Motette &2 8 1
motetus T g R {13 &k} Pl
motif sl pE
motion SCA NG S iy
motion progression BT B
Motiv sl 1
motive el -y
motivo # 45 E:)
moto #iT BT E:)
moto congiunto Bt E
moto contrario F i3 E:)
moto disgiunto B i S
moto obliquo iz e E
moto perpetuo ¥ B E
moto preccedente Yo i B E
moto retto T3 E:)
motor rhythm 4 HE B
mottetto &2 E:)
motto A2 5f B 1% E:
motto theme Erl SR Y B
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motus BT BT +
mouth harp ¥ ¥ ®
mouth organ vhFE B
mouthpiece PR ®
mouvement BE G iEF B ES
mouvement apparent BIRE pES
mouvement conjoint BB P
mouvement contraire k= pES
mouvement oblique i e pES
Mouvement paralléle I i S
mouvment disjoint BeiE pES
movable Do BaaLE {(#%Do ) &
movable-do[h] BAE L iy
movement £ #
movie music TR ® #
movimento #F E:S
movimiento #F )
mozarabic chant ¥ ER TR =
Mozarabischer Gesang 3 ER D FE #®
Mozart fifths FHEITR B
Mozart quinte EHET R E
Mozart Quinten EiEIR 1K
Mozart quintes FHEITR pES
mp ¢ 53 E
mrdanga AL Ao gk R
mrdangam AL e da gk R
mridanga ¥ A2 Aotk =53
mridangam AL Aedr 3k Er R
muffle o 5 &
muffling REERRE B
Mulliner Book SR Fe B w
multimetric 5 dp+ #
Mul tiphony - B
Mundharmonika v 1K
Mundstiick PR T 1K
muneira VR R &
munter A B EE WA R 1
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murchang Fa¥ (o7} "
murciana BETLHEY PR LR RS o
murky bass A AL B

BEFRLY (-t e R}
musette BFREHRY CAFEFE (4 %
v 5 )

music 5 & &
music aesthetics S B
music anthropology 5 EAEE B
music appreciation 5 &gl "
music criticism F BT iy
music desk 2 B
music dictation 3B &5 =
music director PR NS ®
music drama 2oyl #
music falsa By & E:)
music festival 5 & iy
music ficta By & al
music hall 3 B iy
music history 5 g B
music iconography 3 2@/ 5 ®
music idiom F B 2T iy
music of chance operation %3 3 & B
music of indeterminacy P FEE G B iy
Music of Office hours Pk Pikq & B
music paper =Y =
music pedagogy FBKRTE EKRE B
music physiology F B4 e iy
music poem 3 F &
music school g B
music season 5 &% -y
music stand 7 B
music style 5 R B
music teacher 5 BT -y
music Theater F Ey 5 #
music theory F I -y
music therapy T BN Bk B
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musica 5 & S
musica 5 & &
musica a programma AL g 2 E:
masica criolla RO - o
musica d‘ uso A E:
musica da camera RS E:)
musica di scena ¥ & &
musica di tavola E 8 E:)
musica drammatica Yyl 5 & E:S
musica elettronica T+ F ® E
musica falsa R G &
musica ficta Zg o BEG F
musica figurata 5B .
musica folklorica Nk & &
musica mensurata TE G ® +
musica militare g E:)
Musica portena B 2 {Fe) &
musica profana 5 = £
musica reservata g5 & Ful
musica sacra 7Ry & £
musica strumentale g E
musica trecentesca L kg & E
musica vocale B Ray E:
musical 5 & #
musical ability 5 &g 4 &=
musical acoustics F B3 g -y
musical aptitude 5 &g 4 B
musical bow 5 ¥ #
musical box 5 &£ B
musical comedy 5 2 w
musical criticism o -y
musical film F BT -y
musical form a3 s F geas B
musical glasses PG EE ®
musical nomenclature F BGE &
musical orthography Hag e B
musical play 5 & B
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musical saw G5 B
musical sentence L iy
musical sound &3 iy
musical source 5 B ¥
musical switch PR AW iy
musical term[s] 3 BT B
musical theory F BID iy
musical tone &3 iy
musicality 5 & B
music-chair T B
music-desk 2 B
music-house F BB #
musician F B R iy
musicography Ha e B
musicologia 5 a8 E
musicologie 5 &5 P
Musicologie comparée g 28 pES
musicologist F BE R B
musicology 5 &5 B
musicophysiologie S R P
musicoterapia 3N BRI E
musicothérapie IR F Bk e
music-stool FE #
Musik 5 & &
Musik der Naturvolker JZERENE - 1k
Musik des Stundenoffizium P ¥ 1
Musik des Zufalls W5 # g
Musikakademie F & T 1K
musikalische Akustik F &3 RE 1K
Musikalische Formen 5 &AW N i
musikalische Hermeneutik 5 =pER 1t
musikalische Ikonographie 3 &R 1t
musikalische Quell 7 B AL #
Musikalische Volkerkunde PR N 1
musikalische Zeit T R #
musikalischer Einfall gL RE &
Musikalischer humanismus A d KRG # #
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musikalisches Gedanken ;A BE 1
musikalkische Fahigkeit A 1k
Musikanschauung F BB 1k
Musikant £ RS 1t
Musikasthetik S &
Musikbibliographie FELp g 1
Musikbogen 5 ¥ 1K
Musikdiktat T EER S F EyA 1K
Musikdirektor F A A G
Musikdrama L 1K
Musikerziehung H T G
Musikfest 3 &g i@
Musikgeschichte 7 &y g
Musikgrammatik e &
Musikhochschule F EF I 1K
Musikhoren 5 &3 1t
Musikikonographie 5 &R §E 1K
Musikinstrumentenkunde L X 4 1k
Musikkorps R )4 1k
Musikkritik F I 1
Musiklesen B 1K
Musiklexikon | EprL g
Musikphysiologie F B4 e 1
Musikpsychologie 5 oy 1k
Musikschule F BE R 1k
Musiksoziologie | Ee R 1
Musiktherapie FOBILF F B 1t
Musikwettbewerb R g
Musikwissenschaft 5 &g g
musique 5 & pES
musique a programme HAE 5 & ES
musique aleatoire wag g & i*
musique concréte LR & pES
musique d’ avant garde A iy & pE:
musique de chambre ER S E
musique de chance WwEg # i*
musique de douze sons Lo FF® pES
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musique de scene s ES
musique de table = pES
musique déscriptive STE R S
musique dramatique AV IR i+
musique électronique EV E
musique folklorique 3R & S
musique Gothique B & pE:
musique instrumentale g S
musique mensureée TE G ® E
musique militaire &g A By pES
musique profane X E g S
musique religieuse 7 P
musique sérielle 5705 # i
musique stochastique g # i*
musique vocale gt | By ES
mustel organ BErEErF ®
Musterfuge 994 %
muta R B T ) 4

wigE (g}
mutatio bl Faul
nutation gE{s5p B8 "
ti L

mutation stop iR {FrF) vy
mutazione B E E:
mute 35 = &=
Mutierung B 1
mystere A o] pES
mystére de la passion = ¥y E
Mysterien A o] 7K
mysteries EF YR N B W) &
mystery A o] #
mystic chord A Fofriz #
mysticism A AL & 3
mysticisme AL &K %
Mystik A F #
Mystizimus A AL & 7K
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nacaires Aotk 7 S
nacchera Mok E:Y
nachbarschaf tsbeziehung priE= Y 1t
nachdriicklich budg i 1K
Nachhall 7 5 g
Nachlassend Il e R e 1K
nachra ook o
Nachsatz fs & & 1K
Nachschlag [EREE 1t
Nachspiel is&d 5 & kG 1
Nachtanz s Fdl 1K
Nachthorn TREFR{ER T gt
Nachtigall %] gt
Nachtmusik | & 1K
Nachtstiick e 1K
nadimba P T #
naf ir KT NE=g frd it
nagara oot pedt R
Nagelgeige 3R 1
Nagelharmonika R/ g
Nagelschrift b At FES 1t
nail fiddle 3R -y
nail harmonica R/ ®
nail violin R #
naked fifth N3 B
naker oLk pedk &
names of notes 3 -y
names of voices iy 8 3
nana g &
Nénie T2 8t gt
napolitana £49 %% E:S
naqq a ralh] Aok Gl
naqqarah APt peik P
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narrante R W= S
narration kit jE S
narrator Ko Rt iy
nasal tone 83 &
national anthem kI iy
National opera A %% E1 Uy "
Nationalhymne k)N 1
Nationalism in music NELHKF & B
Nationalisme musical NEL KB pE:
Nationalismus in Musik NELEF B 1K
Nationalist School R ED & RERR B
Nationalstil XA K A ERR 1t
natural * eyl B Riei B
natural harmonics pRiLE iy
natural horn P ZREL B
natural interval piRg AR iy
natural key pRA B
natural minor scale p iR R I B
natural mode piRA B
natural modulation PR iy
natural notes B iR B
natural scale B IR FE B
natural seventh piIR- R iy
natural tone PR3 -y
natural trumpet R R B
natural vibration pd iR -y
natural voice PR A B vy
Naturhorn B EREL it
natiirliche Molltonleiter p iR R IE R
natiirliche Septime B R R
Naturseptime B R 1%
Naturtrompete B AR EL 1
Nay My Gt
Nazionalismo in musica NEL K B S
neapolitan school £302 v i
neapolitan sixth £3 2 2 friz B
neapolitanische Schule £803 &% 1
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neapolitanische Sexte £33 2 fosz i
nearly related major key TR B
nearly related minor key Tk B
nebel R FE # ok
Nebendominante B friz ; Bl pirsz 1
Nebendreiklange B = friz 1K
Nebenharmonie BlAcE S Bl{rsz g
Nebensatz B & 1K
Nebenseptimenakkorde Bl - friz g
Nebentonart I e gt
neck 5 #
negligente 7 TR gL D E:
negro music 2 A & iy
negro spirituals 2 A F%EC B
neighbor chord AAeiz #
neighbor note g {5} B
neighboring chord AAeiz B
neighboring note g {3 ) B
Nenia Sz B ul
Neo-Classicism e LA B
Néo-classicisme e LA ES
Neo-Romanticism FrOUR A& B
Neoromantik FrOUR A& 7K
Netherlands School R 4R B 0% iy
Neudeutsche Schule AL B R #
Neue Musik T R N gt
Neue Sachlichkeit FrE LA &K i
Neuklassik Fro b A& 7K

o N
neuma e .
&
neumatic style 2B R R B
neume Ryt 5
Neume Ry g 1K
neunzihliger Takt A= dp+ 1K
neunzeitiger Takt A= dp+ 1K
neutral interval PRI EREZ R #
neuviéme 1R yES
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J = ¢ w3
nevel R FE # ok
new age FTH & f & 'y
new objectivity FATERIA XK B
New Orleans jazz LR R AL ® B
Ney My 124
Niederfrequenz AR 1t
Niederlandische Schule VN Y %
Niederschlag T3 edp AR TS 1
nightingale (E8: RIS B
nine part canon 138+ R vy
nine to eight suspension 1 A8 T3 ®
nineteenth 4R iy
ninna nanna g ES
ninstruments transpositeurs B EE VES
ninth 1 R iy
ninth chord 1 friz #
niveau de son HE P
nobile B Fn E:
nobi Imente BRI B F Ok e
B E
Nocturne ed .
node g S R B iy
Nogl TukRc[ v ] TS %
noh iyl 5 A & p
noire PR IR P
noire crotchet i {erg ) pE
noise w3 #
noise meter e 3t #
Nokturne e 1
noms de syllabes vy 7 E
non legato 2L E
non molto * x5 E:Y
non presto ZI E
non tanto p =3 E
non troppo » = iR E
nona 1 R EY
None 1 ELESR{RS X 1%Kp % 1
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nonechoic chamber &£ 57 #
Nonenakkord 1 friz 1

1EF ;4 E£%d £h -
nonet . ®
1EE 41 E£%0 %8 L
Nonett £ 84 X
1EE 41 E£%0 £h "
nonette . PES
1tE: 41 E£%0 %8 .
nonetto £ead e
nonharmonic tone foloh 3 5 2oz g oy
nonmodulating sequence 7 A HE B
Nonole 1i@F 1 dg R 1K
non-transposing instrument A BE ®
nonuplet 15 s 4@g R ¥
nonuplet 138F s 4dF# pES
normal pitch fia iy
normal resolution o ARFR A &
normal rhythm oLHREE iy
normal sentence I ARE S &
normal tone Ll iy
normal vibration 2 IR B "
Normalschwingung P 1
Normalstimmgabel REF R g
Normalstimmung i g
Northumbrian Bagpipes TGRS -y
nose flute B ®
nota 3 1 S
nota cambiata %5 S
nota de passage kiR S
nota di passagaio FiE g S
nota piccola B E
nota puntata SRR 1 E
nota quadrata romana B3R Ful
nota sensibile B E
notataion braille 8L % pES
notation F ST B ®
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notation au moyen des chiffres #HcF o3/ *
notation chiffrée BeF e E S
notation corrée = A5z ES
notation dasienne A LR PE %
notation ekphonétique FawdEE (w0 pES
notation false Bieiz B
notation mensuraliste TR e ES
notation modale a % A e pES
notazione F T BES E
notazione braille 2L 2% E:)
notazione dasiana A LR PE E:)
notazione mensurale TR e E:)
notazione modale a % A e E:)
notazione quadrata = A5z E:
note F &
note constitutif de 1" accord e ¥ ES
note d appoggiature %3 *
note dell” accordo e ¥ &
note étrangere fodeh 3 5 ez i
note fondamentale 123 5 A5 e
note harmonique fr¥3 i*
note pedale Pk PES
note pointée YRR &
note row 3 7 -y
note sensible B ®
note value FEFE vy
Noten 2k 1k
Notenschrift F ST B 1&
Notenwert FE S FE 1K
note-row 3 7 -y
notes inégales 7 EF R ES
Notre Dame School A iy
notturnino e E:)
notturno & E:)
novachord Frag I E:
novelette o E -y
novel letta | E A E:)
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novellette JEE A
Novellette JEE A
nuance § BRI
nuclear tone s 3§
number opera S B BTy

number systems
numerals
Nummeroper
nuove musiche
nut
nyckelharpa

BF i
iz frizdi
S 5LAT ]
g e
R
SR
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e
BLoMe BORDOBLOROROW A W :R

3 &

182



iy
=
(@)

-
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0 & dﬁ EY
obbligato & E IR ps % B4y E
Oberdominante HEE B i
oberek E A fd R
Oberstimme o 1K
obertas FOOIEET R
obertass FOOIEET S R
Obertaste 2 4t 8
Oberton 3 1
Oberwerk Pt (BRI %
object sound el IO B
obligado & E IR ps % phvg &
Obligat A USRS 5 7%
obligato T BN ph L pheg ES
obligé R BN  ps L pAeg ES
oblique motion iz Ao B
Oboe a8 -] %
oboe a8 -] &
oboe baritono BTN &
oboe da caccia FEEY ¢ ES
oboe d’ amore i3 E E:
oboe family o I B
ocarina ST & iy
occhio 5 3t EY
OocCcursus P8 T (T4 5 Pl
ochetto LAk )N E:
ochetus o F
octave ~ R B
Octave ~ R 1
octave cachée FRAR P
octave centrale -BA AR (8] e
octave coupler NSRS R {F R 5 B
octave diminuée SR pES
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octave flute
octave fugue
octave juste
octave paralléle
octave parallele
octave quint
octave signs
octave species
octaves graves
octavin

octbass

octet

octo basse
octole
octple meter
octple time

octuor

octuor vocal
octuplet

od

oda

ode

Ode

Oder

off beat

of fene Pfeife
offene Quinte

offertoire

offertorio

of fertorium
offertory
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Office Pk &
Office hours 2 S &
Officium Pk al
oficleide =N E:)
Ohehanoihu R K #
Ohne # 1K
ohne Begleitung e 1t
ohne Dampfer % 33 3= 1K
Ohrenoktaven T TR 1
Ohrenquinten RS AT R 1
Oktave N R 1K
Oktavfagott RS- 1t
Oktavflote =y 1K
Oktavgattungen N R 1k
Oktavkanon ~RF R 1K
Oktavparallele T EF AR 1k
oktéchos N~ { AT *

Af_é;,\f_é@';,\g—_cg;,\

Oktett £ead &
Oktobass CRLS - S 1K
01d Hall Manuscript T EY + B
0ld Roman chant + 25 Fa &
old rondo form + W &
old sonata v =g ®
old sonata form + =g ®
olifant % 7 5 ES
oliphant % 7 B iy
omission of interval 3 AL -y
omnitonic horn E A "
omofonia AW ARG ARy S E:)
omoritmico FaE £85% E:)
on the string 5 A sz B
once accented octave -BAR (8] iy
once marked octave -BA AR (8] iy
onda sonora 5 E:)
onde sonore F R ES
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open string
open tone

2
Iy
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i
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B = ¥od # %
onde stationnaire TR pES
ondeggiamento p: & i %
ondeggiando AL E
ondeggiante AL E
ondes martenot E- pES
ondes ultrasonores A2 F R pES
ondulé 8 i S pES
one line octtave -BAR {55 B
one part form - R iy
one-step H 45 iy
ongarese @7 |k e E:S
onziéme - R P
op. posth 1.k B
open B 2z B
open canon ER+ R B
open diapason REAAT R (FhF) ®
open fifth T TR B
open form B 2cd 5N B
open harmony B o B iy
open head v {4 ER &
open note ZEF P RE B B
open pipe 2 B
open position Ragi B B
open reel tape RSy A ®
open score EEg I e B

-
-
¥

opening cuts
Oper

opéra

opera

opera a numeri
opéra bouffe
opera buffa
opera comica
opéra comique
opera da camera
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opéra de chambre Z P Eyl ES
opera fantasia g = B by
opera house Byl I 3
opéra lyrique F 5y pE:
opera numero S5 BL ] i*
opera oratorio Al 35 By #
opera overture R R o ®
opera pitch Kyl 5 B ®
opera semiseria e 1591 E
opera seria B E:)
opéran ballet B0y %
opera-oratorio A5 3 B E:)
operatic aria By 7B E:)
operetta 4 BX &
opérette P By i*
Operette 4 BX 1t
Opernhaus Byl e 1t
Opernton Tyl 5 B g
ophicleide B 3ES R ALY ki
ophicléide B35 R4 pES
Ophikleide B3R 1K
opposite construction F R &
opposite mode 2 a5 v
oppure E\P;E\F],E\J—EL EY
opus T Y
E:
Opus posthumus 1.3 Pl
orageux, orageuse % b sk 0 en PES
oratio =R Foul
¥ E
oratorio A ] .
E:
Oratorium A ] 1%
oratorium A ] Eull
orchesta tipica 18 SR B
FREE 2E ERA
Orchester B mEpe (BE) DRPAE A
()
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Orchesterraum 2EA  #W7 g
FREE 2E 2R
orchestra F)o e (RFTRYE OE K
Ve
orchestra da camera FRNEREAEEMNEEE e
orchestra d archi 3% %4 g E
orchestra pit BB BEA B
orchestra sinfonica Rk E:)
orchestral accompaniment RS B
orchestral instrument B RER &
orchestral music ¥ 5% g
orchestral oboe PREETEAR{E R T iy
orchestral score CREE B
orchestration CREE B ®
Orchestration CREE B i€
orchestrazione LR &
FREE 2E ERA
orchestre Bl smppa (B3 R R &
Ve
orchestre a cordes 7% 4 g ES
orchestre de chambre FPERER ZPEEH pES
orchestre symphonique B a0 PES
order of entry i~ AR50 ®
ordinario PR dda RRen E
Ordinarium W AR AT Eul
ordinarium missae L% e Faul
ordinary ¥R iy
Ordinary Mass WA e &
ordre G S
orecchio assoluto GH3 R E:
orecchio relativo AEF R EY
oreille extréme ‘bR pES
oreille intermédiaire ¢ B pE:
oreille interne A P
organ B h 5 #
organ chorale ¥R OFFR ®
organ eco v AR5 E:)
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R = ¢ = #3
organ hymn R FHFEH iy
organ mass B R 5 v
organ music BhOFE# ki
organ of hearing REET B
organ pipe b FE B
organ point B AR eEL MR ki
organ prelude FhFEWEA ®
organ reed b EXE ®
organ sonata BhFER iy
organ stop RO R =
organ tablature B FEisidiE =
organ vers ¥R FEY ®
Organ verse Fah ki

organa
organetto

organetto a manovella

organist
organista
organistrum
organo

organo portativo
organology
organ-point
organum

orgatron

Orgel
Orgelchoral
Orgelklavier
Orgelmesse
Orgelpunkt

orgem auditif
orgue

orgue a manvielle
orgue américain
orgue de barbarie
orgue expressif
orgue mustel
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ornamental resolution AT A =
ornamentation FAT 2 ;%
ornamentazione FAT 2 Y
Ornamentik FAT = 1&
Ornamentinstrumente A B 1K
ornaments FAT 7
orpharion IZER Loy #
Orphika BEEFF 1
orquesta tipica 150 gy &
oscillater RIE RHAAE "
osservanza TR &
ossia R T E:)
Osternacht ¥ 1
ostinato 2 FHE A iy
otava centrale -BARE {F 8 E
oter TH{FRrdns E) *
ottava N R E N
ottava alta B ANR E:Y
ottava bassa AR E:Y
ottava diminuita AR E:Y
ottava giusta ENE R EY
ottava sotto N B %A
ottavino Ry E:)

NEEZ S ANEEY A Eg N y
ottetto £ead £
ottetto vocale NEH ES
ottoni rp B R #
ou & E\"’ﬁ ;B H E
ouie F3 0 BE pES
ouie absolue FHER ES
oulie en forme de f F =253t pES
ouie relative AEF R P
outer part[s] oh B3 =
outer voice b B i
ouverture B S
Ouvertiire B 1
ouverture da concerto T EERY &
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ouverture de concert
ouverture francaise
ouverture francese
ouvrir

overblow
overlapping
overlapping of parts

overlapping of sentence

overstrung
overtone
overtura
overture
oxyrhynchos hymn
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Palestrina style
Palestrinastil
pal indrome
palotache
Panaderos
panconsonant
pandereta

i i #3

D 33 E:)
Paarige Imitation B £
pacato ] %m ; TAE E:
pace @R ®
pachanga tagg + & & &
padiglione e {FRE} #
padoana ta d I ke H E
padovana ta d I ke H E
Paduana SRS A B ol ) it
paduana RS B ke & N | E:S
paean Yegr o AR { v # R iy
paganini stroke tade R 5 iy
pagolo t N B BF B
pahu SER Y B
paired imitation R B
B

Ve

o

-

o

¥

o

B

pandiatonicism
pandora
pandore
pandoura
pandura
panduri
Panflote

pange lingua
Panharmonicon
Panis angelicus
Panpfeife
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panpipes 2o FEA S #
pantaleon t R MO *
pantomima L)l &0
pantomime LU e
Pantomime Lyl gt
pantonal LY e &
pantonality e Y B
papadike T~ *
paracousie 4 AR i
paracousie double AR LR pES
paracusis RN iy
parallel chords T 7 ez #
parallel construction el = &
parallel fifths TEIR B
parallel intervals T 73 A2 iy
parallel key T {Fida ) ki
Parallel motion T &
parallel octaves TEANE &
parallel parts T 7 Bn B
parallel scale T =50 B
parallel sixths TE R &
parallel thirds TEZR &
parallel unisons TE- R &
parallel voices T i7 B3R ®
Parallelakkorde B % foiz 1K
Parallelbewegung T 1t
Parallele Klange e g
Paralleltonart B 24 1
parameter S ®
Paraphonia 7RG AR # 5P
RS == A £ IO
paraphrase b
paraphrase Mass Pt 5 b ®
pardessus de viole BT RT R RRRET pE:
parlando WEE S E:
parlante WEE S E:
parlato WEE S E:
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parle B %
parodia 1T =
Parodie k3 i€
parodie vk 5
Parodiemesse 7 %5 b i
parody vk B
parody Mass 7 E A ®
part B3R ek i
AWAEH AV AEBY S
part song g w =
part writing BIRE 7 ®
partbook 3R 2% iy
parte 3R E:
Parthenia SR -3 B
. BEER (L2 &) ed {4+
parthia o daw) 1
. BER {22k} ed [L
parthie S oLlapg) (i
Parti BER {122k} ed [L .
artia L oaawg) ,
partial imitation B 3RHC 1 E
partial signature[s] B3R EL B
partial tone AR #
partials Z 5 &=
Particell # fa BB A X
particella AFR IR BT EY
Partie K AR SN S LI S = #
Partie extréme oh AR ES
Partiellton A 1t
partimen i Far %
partimento A IRE G HRIN &R E:
. BEER (L2 &) ed {4+ .
partita L aawg) E:N
partite oW E:
partition B AT i
partito T B EY
Partitur R N Bl R 1K,
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h= ¢ = 3
partitura BE AT S
part-song fodgrd ®
part-writing BRE (T &
pas #5 i
pas d' action ke L ES
pas de basque v Ari S
pas de trois ERRN -2 i*
pasacalle o+ T &
pasillo tad A a7 2} 7
pasodoble bz 5 iag A PHE Hd o
paspy MR L PR oy
passacaglia o+ T E
passacaille b+ T &
passage BRE S BT i
. WRBE D REE S EHE .
passaggio . ES
passamezzo 9 rg*jfii T E
passemezzo PO E
passepied sFey- Ly ) ES
passing chord mﬁfra; v
passing modulation S A ®
passing note ﬁ 3 ®
passing seventh FiE- R ®
passing six four i w iz ®
passing tone KR UA 3
passio LEEd 5 L R F
passion LELY X R ®
Passion L 5 L R 1%
passion music =R iy
passion oratorio = EEA ) iy
Passion play £ By ki
passionatamente Fofeh E
passione LR 5 L R ES
passion-oratorio = EEA ) iy
Passionsoratorium £ EAY R 4
passionsoratorium X EEAY Eaul
Passionsspiel £ By 4
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pasticcio AW Bk F
pastiche AP S
pastoral v Fle ;o FA| ®
pastoral organ point LR JE = g
Pastorale 20 &
B E
pastorale o Fe 5 ow BlA] o9 BlEEr .
ES
pastorela v Fl 80 pE:
pastoso B g4 E:
pastourelle v Fl 80 pE:
pater noster #é‘f@ N R al
patet A{HE93 &) oy
pathetic accent o ri 5 iy
pathétique A pES
Patrem omnipotentem N2 e .
Pat-tala w5 ‘@
patter song IRIFEC B
pattern of sequence %3—15 5 A B
Pauken ik T ik %
pausa [ L £
pausa di bianca A L E
pausa di biscroma Lo Ak £
pausa di breve I L= £
pausa di croma AN S £
Pausa di nera P L E:)
pausa di semibreve Enly Sl E
pausa di semicroma N L £
pause B eyt g k3 B
pause [ L= s 14 f‘* P
Pause GRS XL 1&
pavan UZEATE - aia‘}@ vy
pavana RS o B ) & N | S
pavane SRS A B ol S ) S
Pavane SRS A B ol S ) i€
paven SRR R e ) iy
paventoso egizE g F3
pavillon i {(FRELYPFE #
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R = i W
pavillon chinois e {22 H) pES
pavin L RIS 8 2k =
pafan #ear (= F ) #*
pean e (v # ) %
peatatonic scale I B iy
Ped. L B iy
pedal FES ™ by
Pedal BRE F NS 4
pedal BRE F NS BT
pedal clarinet CREE =
pedal doppio Bk ES
pedal drums By PEiL ki
pedal harp BT &
pedal harpsichord BErEs 25 "
pedal note FEa g
pedal piano R A by FF =
pedal pianoforte W 4R A 5 =
pedal point B eyl R EE LG ki
pedal tone FEa g
pedalboard e ] =
Pedalcembalo By 425 1
pédale B S i*
pedale B FH 5 E
Pedalfliigel R A by FF #
pédalier RAEAR 5 ek i g i*
pedaliera K gz E
pedalis B Fal
Pedalklavier R A by F 1
Pedalpauken By 5 3k i€
Pedaltone FEa #
peg T TR iy
peg-box Fipl ;) Fil #
pellet bell k4 =
penitential psalms W2 E by
penny whistle o]l 2 -y
penta scale I RS ®
pentachord IFE &
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penta-scale IRk ki
pentatonic scale I B ki
Pentatonik I B 1K
pentatonique T B pE:
Pentatonisch I B 1K
Pentatonische Tonleiter I EFr g
per arsin et thesin ELOF I Ful
per motum retrogradum Ui Ful
per recte et rectro iR .
perce FEMS i*
perception du temps PR E
percussion R iy
percussion band # 2 B
percussion instrument R iy
perdendo ik @ 33 ) 4 b E
perdendosi Bk @ 33 ) 4 b E
perfect cadence A LA B
perfect chord EAE o Lk #
perfect consonance EAE S - o B
perfect consonant interval ERE DA o8 B
perfect eighth ERERN: 3 B
perfect fifth =21 R B
perfect fourth 2 TR iy
perfect interval % >F AR -y
perfect octave ERERN: 3 B
perfect pitch BHIF B ®
perfect prime ENE B
perfect time EAE P B
perfect unison - R B
perfectio = >adp ul
performance WE S ETE s E A RS iy
performance mark W E e "
performance practice R B "
pericon P2 FHa &
périgourdine B2ET H ES
Perinetventil P 1
period B B
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période BE ES
Periode BE 1%
Periodenbau BFE R 4%
periodo BE E
permenent modulation FE R v
perpetual canon mEt R B
perpetual melody E A ! B
perpetuum mobile ¥ Hd 2l
Personalstil AR 8
pesante CE e E:
Petenera RSN LR ) &
petit bugle A S
petit détaché | A5 EE pES
petit ton 2% pES
petite clarinette [ E¥ ¢ S
petite flite RisAt) pES
petite note 5 # i
petite trompette ol g { = A8 ES
peu L - ghEk *
pezzo o EY
pezzo di carattere e vy E:)
Pfeife B Y S R FEE 1
Pfeiferkonig K 1
phagotum ST ) B
phagotus ER IR Y al
phanduri AR #
Phantasie SR UMl 8| %
Phantasiestiick S R IR Rl - (o i€
phantasy A I N ki
phase AP i &
phenomenal constancy loudness — 58& =¥ % B
philharmonic g & -y
philosophical pitch A+ B B
phon h{ZRE ) iy
phone (R H ) i+
phonetics B &
Phonetik Fa 8 1K
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phonétique Fa 8 i*
phoneuma hadfbai {Fh F) &
phonograph Pl ®
phonograph and recorded music ¥ #4533 & ¥
phonographe Pl ES
Phonola g { BT g
phonology SRk ®
phorminx AR BT ®
phrase LY B E
phrasé AR pES
Phrase B G
phrase conclusive SR EE S
Phrase mark AR iy
Phrasierung A 1k
phrasing AL S iy
phrasing and articulation AR IRE R e o e B
phrasing mark L e B B
phrygian cadence 248 Fg ®
phrygian mode SR A iy
phrygian scale SR A ®
Phrygisch 48 a0 %
phrygischer Schluss 48 Fg 1k
Physharmonika A EE R T 1t
P1 phat EE® (HZH) ?@]
piacevole 1% &, 61 dofeen E:)
piamissississimo 1 33 £
piangendo By R D £
piangente By R D S
pianino 2Nl A B E:)
pianissimo {% 33 S
pianississimo B33 S
pianist i B Fe ®
pianista A B T E
s E
plano 33 5 AW .
ES
piano a archet 3 IREEE ES
piano a coda L% A 5 E
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piano a cylindre EFER E
piano a pédalier X A 5 ES
Piano a queue L% A 5 i*
piano accordion NI R F iy
piano arrangement A I 2T MR ES
piano concerto A L E W B
piano droit RN F i*
piano duet 7 £ PR 5H iy
piano forte a cilindro B F &
plano mécanique p B4k B E
piano playing i E 2 =
piano preparato TR 43 Aolldn 3 S
piano préparé TEE AT Aol F %
piano quartet GFrtE  Fr it i
piano quintet GFIELE  HFILE oy
piano score A #
piano stop & 5 1 v
piano subito Rk E:
piano trio GF-ELE  HF=L % oy
pianoforte i I E
pianola p g 5 #
piatti & {#Ee ) %
pibroch hygEd iy
Picardy third e S 3 B
piccolo Ty ®
piccolo flute 'Y B
Piccoloflote RioA) 1t
pick B oREY TR {Ee ) B
Piece ol ) & &
piéce R Y (o ES
pléce caractéristique P S e M= C g ES
piena P R e E:
pieno B R e E:
pietoso Ve B E:

, Apae Apdkg (a1l ,,
pifa gom ) ki

77 PP

pifano FEat) o
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R~ ¢ 2 Z
piffaro iifg ARER A e
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pikardische Terz A+ 5= R 1t
pincé A v XA P
piobaireachd hogEd B
pipa 'vHF B
pipe # iy
pipe and tabor ook ®
pipe organ B h 5 B
pipiza AR E (5 ®
pique e g { FHr ) s ¥R pES
Piri Y §P B
piston TR Bk
pistone e E E
pistringendo b Bf e E:)
pitch 3 B iy
pitch fork HFREE R B
pitch limits 3 B A ®
pitch names 3L EL B
pitch pipe THE o EE iy
pitch recorder 3B AR i
piu g E:)
piu allegro g B E
piu forte { % E
pit lento {h E
piil MOSSO - E
pitl piano g3 £
piu stretto g ?/é S
piu tosto LA e 2T 4P % S B 7 E:
piuttosto LA e BT 4p% 0 %7 E:
piva ALHY AR S
pivot chord Ll ez Rz o ¢ ez #
Pixérécourt Chansonnier R FTREAFEY A i*
pizz. #E (%) #
pizzicato e %) E
Pizzicato Polka BELF A 1K
placido T & Beh E
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plagal B ® o E
Plagal B R
plagal cadence B B
plagal half candence BRL % B
plagal mode FRAN ¥
plagale Tonart RN 1
plagaler Modus gRAS 1K
plagalis F Fal
Plagalschluss BRG 1
plagiaulos T E R Ry #*
plagius L =l
plain chant 23 "
plain song % i i
plain song notation Rt e "
Plainchant 23 "
Plainsong % i ¥
Plaisanterie T A AR A i
plantation song fBiea (24 &80 Ed
plaqué FprE g - Bieiz ES
Platerspiel FRR ¥ 1
player piano p oAk 5 B
playera P EP AT &
plectre B oo TR Fe ) s
plectrum BB TR {FR) g
plein jeu R AEER (FRF) pES
plettro B oY TR {Ee ) E:
plucked string instrument P A S B
pluriarc 5 OREF 2k
pneumatic action FhAEWE {FhF) #
poche N 52 P
pochette W e B pES
pochetto N 52 S
poco = E
poco a poco i Wreh S
poco a poco crescendo LR r E
poco a poco diminuendo iR bRk 33 E:
poco forte o E

203



F 8

h= ¢ = 3
poco piano 33 ES
poema Singonico 2 F
poeme Fy pES
poéme symphonique T BF S
poggiato 73 ES
poi PEE Rk 3
poi la coda HisEre ¥ Bids E
point B 5 {3z} B

B cTEL R eEl ;) L

point d’ orgue

FHEE 3
point stroke eSS
pointillist Bhiy A &
pointilliste Bhiy A &
polacca R
polifonia g
poliphant S
poliritmia ek
Politonalita A
Polka e i)
polo S )
polonaise ;&
polonaise-fantaisie AR —
Polonase R
polska AETF
polychoral A &g
polychoral style AEFBIN A E
polychord b
polymetric A 4p +
polymorphous canon R+ R
polyphonic music I
polyphonie AW A B A
polyphony I
polyrhythm A ek
Polyrhythmik A ek
polyrhythmique A ek
Polytonalitit A
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Polytonalite e Yed E
polytonality HAM . Fal ®
Pomhart A B E g
Pommer A B E g
pPOMpOSO %‘L e FiEen E
pont ERE S EP S
ponticello z% Rk AR &
pontificale R g = Faul
Pop T R B
pop concert R iy
popriety * g B &
Pops TR B B
popular music T &
popular song o (TR B
port de bras £ RFenid (7 pES
port de voix TR ERE - AL AT .

S g “

portamento X E
portatif #HAF AR T ES
Portativ #HAF AR T 1K
portative organ #HA AR F #
portato $7i £ ; ¥Tid vy E:
portée S pES
portée de basse "5 A pES
porter la voix ¥ pE
portunal Reodi{gh F} B
Portunalflote Rrsfh {FhF) 1t
Posaune £ B 1t
Posch NS 1K
posé Z A R TP ES
posément L h, X3Eh ES
position % fu iz 5
position de 1" accord feiz =¥ pES
position des voix R AR E il ES
position écartée BRagi g pES
position fondamentale Rt ES
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position of a chord
position of voices
position serrée
positive organ
posizione
posizione dei suoni
posizione dell” accordo
posizione lata
posizione stretta
possibile

post horn

Posthorn

posthume
posthumous
postlude

postludio
postludium
post-romantic
post-romanticism
post-romantism
pot-pourri

poussé

praeambulum
praefatio
praeludium
Pralltriller
Praludium
Préapariertes Klavier
precentor

preces
precipitando
preclassics
préclassique
prefix to a melody
pregando

Preis

prelude
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prélude wEd pES
preludio Wk ;o
preludio a corale Bk & S
premier renversement ENE - PES
premier théme - 1 4E ES
premier violon BRI ERFEAR %
premiere R *
premiére juste ENE *
premiére octave ~FANRF E
premio 3 & EY
preparation EH 5 ®
préparation EH 5 pES
preparatory beat Tp % 4p "
preparazione FEH 5 E
prepared discord 3 IR H N7 R Arfei iy
prepared piano TR 4 Sollam B iy
presby cusia XAPBER =
pressando AL e £ Ren E
pressante AL S & Esn E
prestant wolg e {F R 5 ®
prestissimo A E
presto L E
prick-song = S iy
prima BOW A - &
prima aumentata H- B E
. PASEHEE AR E S ARS .
prima donna N E:
% B
prima giusta Zr- R E
prima pratica 5 - 8% S
prima vista A7 T ARE S A AR E:)
prima volta F-x {Z B} %- 8Bk EY
primary accent - %y B
primary chord A& friz B
primary note a3 -y
primary seventh-chord = qrsz B
primary theme ERE SRR Y -y
primary triad i = ez B
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prime Y- FHm-RF O RRF #
primitive music R he g iy
Primkanon B+ R 1k
primmo BOW A - #
primo EHEE N E:
primo huomo BARIHE #
primo tema % - 441 E:
primo uomo PRYEE CEARAYT A E:)
primo violino BRI EFRR #
principal iF B
principal key iz iy
principal voice B ®
principale AR AREE (R T E:
principle chord *=Arsz ;A = ez B
principle chord of the seventh & - friz B
principle scale-step B Y B
principle subject RSO ) B
principle triad T =qesz ;A = fesE B
Prinzipal i 1
prix 5 & pE pES
Prix de Rome B LB P
prize 5 & pE B
Probe E=t 1t
process of modulation A EAL B
processional 7 71 B & &=
program ap H B
program music EAE 5 & iy
programa & p H &
Programm 4 p H 1
programma o p H E
programme & p H SN ES
programme music e iy
Programmusik HAE 5 & 1
progression F AT ®
progression harmonique frdig (7 ES
progression of part B (s ki
progressione armonica et 7 5 o E
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progressione modulante A S
progressive jazz EATE S 8 ®
progressive tonality BXEX:S M iy
prolation ®ih 5 & B 3w
Prolog R 3w &
prologo R H-v E
prologue R H-v S
prolongation 2138 iy
AAHFEe {(18-20 %}
promenade concert g ®
promethean chord 3 ek i3 Briosz =
prompter #3F R B
Proms WiEf #¢ i
pronto ,T*u“;, e EY
pronunciation w5 iy
proper tone 35 iy
proper vibration 2 iy
proportion N ) P E
proportionalnotation AN P by
Proportz Ripts FH K
proporz Ripts FH ki
proprietas * il AR +
Proprium missae w5 7 .
. &
prosa T .
®
prose o @ 2
proslambanomenos A 7
protest song FoRIcd g
protestant church music FrIcq ® &
protus % - *
prova B E
prova generale CETre E
psalm FhoOEw iy
Psalm HE o Bk i
Psalm tone BB FRG i
Psalmengesang Bikd o iFER Y 1K
Psalmi penitentiales W2 F
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psalmodia Bk 5 iEE W Pl
psalmodie Fikd 5 FER A pES
psalmodikon TEEBEY EF 3w
psalmody Bikd ; FE W ®
psalmos HE OBk *
Psalmton HE o Bk #
Psalmtone FIRA G FH D #
psalmus HE OBk F
Psalter ﬁ? 2 F %
Psaltérion EE%»E.?f i*
psalterion EE%»E.ﬁ? *
psalterium Ei%»ﬂ.?f £
psaltery EE%»E.ﬁ? ®
psaume FE o Tk o
psicologia della musica 5 oy E:
psychologie de la musique 5 oy *
psychologie de son F g E
psychology of music 5 oy ki
psychology of sound F g ki

o

pua

puente

Pa’ili
Pulitzer Prize
Pulk

pulsando
pulse

Pulse code modulation {=PCM}

Pult

Pumhart

punctum

punctus

Ping1

panji

Punkt

punktierte Note
Punktuelle Musik
Punpenventil

210

oY TR {F

F5 5

=0

DT o)

B #s i

B #s i

% s 5
2= I
]

2L

g 5 x|
JPEE
IS
2L ;
HELE
i g &
ey

9
N
——

o g
A%
—_—
9
N
——

Iy

o

}

P

RO
A

/‘j‘u‘,!:

t

R

B -

{

{

A 3&\4‘.
2

=\

N
A

BT g

PE NP\
*C"**C’“*C’“*WW

N

Eﬂ;



$ik

=
v

.

punta

puntale
punteado

punto

punto

punto coronato
punto d’ organo
pupitle

pure tone
purfling

Puy

puzzle canon

Pyknon

pyramid pianoforte
Pyramidenklavier
Pythagorean comma
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Pythagorean scale
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Pythagoreisches Komma
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Qanan HEF +34
gargabat 4843 BB
Qawwal i + 3 11 R
Qin ¥ #
Quadratnotation = A%k 1K
quadrille AR EHE {2 B pES
quadrupel fuge DR T S B
Quadrupel fuge PR TR S 1k
quadruple canon 4R+ R B
quadruple counterpoint w IRAF EF i B
quadruple figuration &3 A2 B
quadruple fugue DR T S B
quadruple hook Sl A B
quadruple meter > 3p B
quadruple rhythm > dp g% B
quadruple roche Ell A B
quadruple time > 3p B
quadruple-croche A pE
quadruple-nook Sl A B
quadruplet PR ®
quail call 5 Y E -y
qualita FE R4 &
qualite TEF4 i
quality FEF R4 B
quality of interval 5 ARIEE ®
quality of inverted interval & AR ®
quantita FE B E:)
quantite 5 E R 3 ES
quantity FE S ®
quart B (M) v B EE B
quart de soupir s L ES
quart de ton PR pES
quart flute TR &
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quarta T R E
quarta aumentata He B E
quarta diminuita R S
quarta giusta Zre R E
quartal harmony 2 R e ki
quarte T R ES
Quarte T R 1
quarte augmentée ;4 S
quarte diminuée e R P
quarte juste TR s
Quartenakkord B friz 1
Quartenzirkel w5 B 1K
quarter note AR R R E 3
quarter rest AN NI iy
quarter tone PSR &
quarter-note rest AN NI E4
quarter-tone AR AR &
quartet rEEZ e dxd ;rErg .
£rgd ®
Quartett rEE e dd e Erd "
Erhd :
quartetto rEEZ e dxd ;e Erg .
£rgu =
quartetto d archi mEe £ % B8y £ F
quartetto per piano ed archi BFrEE T L E
Quartettprobe % B PR 1K
Quartfagott e R G E (182 & F F & "
Wirze S N8 RiKe BgE ) '
Quartflote TR W 1
quartina paEE E
quartino o HF E E
Quartkanon r B+ R 1
quarto B R AR, Mr B #RE S
quarto di tono p E
Quartole paEE 1%
quartolet PRt pES
Quartsextakkord R 1
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quasi dofe 5 Koty £ S E:)
Quatricinium T BN +
quatrieme octave - Bk pES
quattro mani 7z £ B ES
quatuor rEk ety ;e Erg; .
€ g b .
quatuor a cordes e €% 2Lty IS
quatuor double e E£% 4r €75 pE:
quatuor pour piano et cordes BFr ittt  Fr it S
quaver N R #
quaver rest AN L iy
Quabaz (IS5 3
quena ) o
querelle des bouffons E oyl & ES
Querflote i) 1t
Querpfeife FEa] 1k
Querstand ) B % &
queue 23 £ PES
quickstep Bodh Fd  Peh i
quieto X %
qui jada ERCRe s o
quilisma ER IR IRy = 3 Pl
quilt canzona HiRE iy
quindruple counterpoint I IR B
. BIREE MIRELE %7 o
auint B A REE TR R
. BIREE MIRELE %7 .
auinta Bt (G d B ) =
quinta aumentata BT R E
quinta diminuita BT R E
quinta giusta >R E:
Quinta vox e =l Fal
quinta vuota TR E
quintadena Lo RE B EY
Quintaton LR B 1
. BIREE MIRELE %7 .
auinte Bt (G d B ) ”
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Quinte IR i
quinte a vide ENE ;3 pES
quinte augmentée MIRE E
quinte cachée FIRT R ES
quinte diminuée IR pES
quinte juste =>7I R E
Quintenspiral IR E 1
Quintensystem TR ik 1
Quintenzirkel I RE 1
Quinterne ThF i
quintes de cor PIR {pARYERT AR} ES
. 137130 ;7 €83 ,
quintet £ 84 ®
) TEZ T E%d 7T EG T .
Quintett Py 13
_ 137130 ;7 €83
quintette . pES
quintette a vent ERIEE ES
quintette pour piano et cordes #4FI €% HFI L 54 ES
_ IE%5.71E%d 7E8 7 .
quintetto £ead EL
quintetto per fiati PRI EE E
quintetto per piano ed archi WEIEE AFI LS E
Quintfagott I RMEE {18¢ & mg ¢ & "
Hirzes N-B KT RFE ) '
Quintfuge IBRBP 1t
quintina Ta@F R E
Quintkanon IRFR 1t
Quintole EgE S 1t
quintolet BT BN pES
Quintsextakkord = I fri 1
quintuple 74p+ B
quintuple counterpoint I A B
quintuple meter I4p+ B
quintuple time Idp+ B
quintuplet I8 18 F P B
quintus % 1 Ful
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radical bass
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R~ ¢ W
R &B aEEED ®
R. h. ++ ®
Rabab EulbgiNixh o g it
rabel TERFE &
raccourcir CRLE AR pES
race record faErg 5 #
racket EAR e ®
rackett EAR e ®
Rackett MR gt
raddolcendo Frdlen; B E:)
raddoppiare be 2 E
raddoppio TAE S 5 AR EE E
®
¥

radical cadence
raffrenando

rag

raga

ragtime
Rahmentrommel
rallway music
rall.

ral lentando

Rameaus Quintsextakkord

Rana t

Ranchera

rang

range

Rangfach

rank

Rankett

rant

ranz des vaches
rap
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rapidamente Wig E:
rappresentazione 2 el V- BN A R A E:)
rapsodia PERN G E:
rapsodie e P
raptak Ful 7 ) ki
rasch B- s & ki
rascher g & 4
rasgueado SlE e ki &
Rassel L E G RE i@
ratios of interval 5 AR iy
Ratselkanon W+ R 1
rattle TEREHTE =3
Raummusik TR & 1K
Raumton T3 1
Rauschend ORUA 1K
Ravanhattha PR pETF B R
ravvivando ke 4 B en E
ravvivato Ao e i EE e A B ES
Rayeighscheibe T g R 7K
rayleigh disc T AE {5 R oy
rayon de son 3 A E
R-DAT FEEEYE AT (A iy
ré diese 2D ES
re diesis 2D EY
real answer EE@ B
real fugue AR ki
real jazz I ALE 4 E
real sequence B iy
reale Antwort BEES 1k
reale Fuge SRR %
realism B x "
réalisme - ES
Realismus - #
realize B 33 =
rebec TERTE B
Rebec TERF 1
recapitulation £ IR i
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recercar AR FY LT R S
rechte hand ++ g
récit P pES
recital hEE B NS
recitando ¥ 3 i en E:)
récitant ¥ + pE:
recitante ¥ 3 i en EY
récitatif I B ot S
recitative e Bt N = | E:
recitativo accompagnato B3 E:
recitativo secco H WA mn E:Y
recitativo semplice H W00 E:Y
recitativo stromentato B it E:)
recitatvo e B N = E:
reciting note AT I &
record g A iy
record concert g e ¥
record player T rH 1 B
recorder By B R =
recording 5 #
recording bass REr (g &) oy
reco-reco FRE-F (3 ) )
recoupe A ES
recte et retro 3T Pl
redoute & 57 %
redowa TR HY {(H) ES
reduction M 3 MRS MRS =
reed Y iy
reed cap £% B
reed instrument ¥ =
reed organ FhF iy
reed pipe ¥ E B
reed section ¥ B0 =
reed stop FEABR B
reel BREHAA &
réexposition £ IRIR pES
reflection ki -y
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reflection tone ko3 B
réflexion I 2 E
Reflexion F St 1
Reflexionsarmer &7 1K
Reflexionston F b 1K
refrain Tl e plEc ERK B
Refrain TR e BlE £ K
regal EIER T "
régale EIER T E
reggae Ty ® "
register BER TR 3w i
Register BER TR 3w 1K
registration el {Fh ¥ #
registrazione e (ERh F) E:)
registre AR F® S
registre de luth AR 8T) ES
Registrierung feéiz {HRhF) 1t
registro FR (R F) &
registro ad ancia ¥ PR £
registro di mutazione iR {FrF) E:S
regola dell’ ottava N R E
regular accent A5 iy
regular rhythm oLHREE iy
regular sentence IR B
regulation R feh B
rehearsal R &
Reihe 5 71 &
Reihentechnik 5 7|7 &
Reimoffizium PIEF P ATAERS g
reine Oktave EAE 3 1K
Reine Prime - R 1K
reine Quarte EAE S 1K
reine Quinte EAE S 1K
reine Stimmung i 1t
reines Intervall = >F AR 1t
reines moll RN 1K
reisado ERVEY B
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réjouissance Eod S
rektah EMl 7 iy
related key L B
relatio non harmonica TR MR al
relationship T kB % iy
relationship of keys BN e B
relative B 24 iy
relative hearing APEF R iy
relative key B 24 B
relative major B 12533 B
relative major key B 12533 B
relative minor AR =t B
relative minor key AR =t B
relative pitch ¥S B =
relative scale MRS R ®
Relatives Gehor S R 1
relazione non armonia TR B E:)
release 2 “,% s B B iy
religiose Musik e e 1t
religioso N E
religious ballad FRAE W B
religious madrigal I FEC B
religious music e Sk B
relish AT & B
remettez iR {ErFLH HEEE pES
remettez la sourdine b3 g B ES
remettre Kﬁf AL [ ¥l Klf pES
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remote key iR A B
Renaissance v~ e ES
renforcer FRETES S
renversement i Ew pE
repeat AR OIRIR iy
repeat mark AR EEL iy
repeated passing note FAREE S B
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repercussio EH A Pl
Reperkussion EH A #
répertoire g p pES
Repertoire WP 1
Répertoire International de Litt )

. RIS &2 gk p & pES
érature Musicale {=RILM} i
Répertoire International des T 4
Sources Musicales {=RISM} S
Répertoire International o
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d’ Iconographie Musicale {=RIdIM}
repertorio & E:
Repertorium WP 1
repertory uop B
repertory of Notre Dame B po{12-13 ¢ &} ®
Repertory of St. Martial BB 3R By p B
repetendum F 4R ORI al
répétiteur F#dpE (Fopl) %
repetition F 4R RN iy
répétition FAR R IRIN BF pES
répétition générale KETE-. E
Repetitionszeichen F AR e 1K
repiano HpRBEEH &
replica F 4 F A8 B R £
Replik wEirFAFR i
Réplique g pES
replique F pES
répons g pES
reponse F pES
réponse réelle BEES S
réponse tonale iBER pES
representation B AOF ®
représentation AT Aw pES
reprise FAR o B OIRIN 3R pES
Reprise F 4R RN 1&
reproducing piano p oAk B i
requests of form EEEA &
requiem & A .
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requiem aeternam e N Fad
Requiem mass & A B X AR Pl
rescue opera P FB R "
residual hearing 7 B ®
résolument B W70 Bgeh ox
resolution [EFES iy
resonance X vg B
resonance box "84 "
resonance cavity X g B
Resonanz £+8 1K
Resonanzboden 5 & 2 BF g
Resonanzraum £ B 1K
Resonanzsaiten £ Fg 5 1K
résonateur Lrg R £ AR pES
résonateur de Helmholtz VRl RTE A P
resonator Lrg R £ AR "
respiration PR A R M ES
respirazione el A N &
respond B8 #E iy
response % emdr (FRRK) w
responsive phrase & B
responsorial psalmody &% Far ®
responsorio &% Far "
responsorium & E al
responsory BEd B
rest Rak 2 iy
restez i ES
resultant bass EaMI IR {FRF) #
resultant tone o -y
retard non préparé EIEHAY S
retard simultané BT frsz pES
retardando g {45k 4 en) E:)
retardatio g3 .
retardation BF3 g5 ¥
retirada Yol E:)
retrograde T B
rétrograde Ui PES
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retrograde canon pE+ R ®
retrograde imitation T RO i
retrograde inverted canon FeigiEt R g+ R B
retrogrado i EY
reverberation 7y 5 w
réverberation 75 %
reverse retrograde canon ¥+ B B
reversed accent 233 5 1 B
réveur U, e Aoy pE
revue G 3 E:
Rezitativ e Bt N = | it
rhapsodie PERCS:) pES
Rhapsodie PERCS:) i€
rhapsody e
rhetorical accent i3 A 35 33
rhombe 2 gl R
rhythm &% i

rhythm and blues
rhythm band

rhythm section
rhythmic figure
rhythmic imitation
rhythmic mode
rhythmic pattern
rhythmic response
rhythmical signature
rhythmicon
Rhythmische Erziehung
Rhythmus

ribattuta

ribbon reed

ribeca

ribible

ribs

ricercada

ricercar

ricercare
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ricercare fugue
ricercata
richettato
ricochet
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riduzione
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rigaudon
right pedal
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rigoroso
rilasciando
rimettendo
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ripieno
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ritardare wrl { p R} #
ritardato brif { p 2R} #
ritardo BT E
ritardo doppio 7 o E:)
ritardo non preparato ETEHHETF E:
ritardo quadruplo 7 o E
ritardo triplo 7 o E:)
ritenuto Y E:)
ritmo a % &0
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ritornel w
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Ritornell 1
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ritornello BER {te e B8 v .
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ritornello form I B
ritorno iEw E:)
ritorto ®3H &
BEE (H) tuex B
ritournelle s ES
¥ 1R X
ritual R RN F ey
Ritual R RN F &
rituale R RN F &
rituel R RN F ES
riverberamento 7 5 &
riverbero 7 5 &
rivolgimento Bngg i E
rivolto i F E:)
Robertsbridge Codex RoutflEd A ES
rock R ® ®
rococo RS N =8 pES
rococo music SR -y
rodeo 2 iF B -y
roga Bt (b W) B g R
Rohrblatt ¥ 1K
Rohrblattinstrument ¥e®n 1K
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Rohrenglocken K1 7t
Rohrflote toak (FRF) 1t
Rohrstimmen FEARA{ERTF) 1t
Rohrwerk FEARAIER T 1t
Rokoko BV VR 8
role & ¢ &
role b 4 ES
roll R E B
roll wirbel R E 1K
Rolle b 4 1t
Rolling Stones BT B
Rollschweller Rt EE {F R F) gt
Roman Chant LALIE N pES
Roman de Fauvel o %
Roman School BB B &
romance N ® o E
Bk pRrF MG RE N A & .
romanesca B &
romanesque Bh pErt 2y Rg p Bt iR o
s pES
romanticism PR SEE NS ) i B
romanus letters BB Rprz A2 &
romanza TR E N
Romanze LR 8
Rome Prize B < fE B
Romische Schule BE B 1K
Romme 1 pot PR S =5z e
ronda [ERE RNy o
rondalla BEL &F8 o
ronde FIE & 5 23 @ i*
rondeau Pd o e ES
rondeau brillant o) Mgl g S
rondelet W EEFEC yES
rondena B o &
rondino | B E:
Rondo 5 v 1t
rondo LR E:
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rondo brillante e g E
rondo capriccioso e ) E
rondo form e ;N iy
rondo sonata form i E gy N =
root 123 5 A5 iy
root position Rt iy
root progression 123 Ei7 ®
rorantisten Kapelle KEBFIL 1t
rorantists K E rHFT B
rosa e e ) )
rosalia B4 E:)
rosin ™3 B
rota REF ) RIEHRA £
rotta REF ) RIEHRA £
rotary valve R E B
Rotte RIEF 1
roulade 35 e pES
roulement R E ES
round g iy
round dance 7] ] 55 o ®
roundelay ¥ YEZFEC ®
row 3 7 iy
rubato R R SR E:)
Rubebe 7k 1K
ruggiero B DAL £
Ruhe BHEZR #
ruhig I3 G
Rithr trommel ELE £ 1t
ruido 2 o
rul lante ¢k E:)
rumba & A v
rumore 3 E:
Run R % -y
Rund funkmusik Rk # 1K
running set FERELS ki
russian bassoon RG-S #
Rute iE 1k
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rythmique aE KT ES
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sabato santo T ES
Sabbato sancto B F
sabo e &
sacara 2 LR N 7o F
saccadé g e pE:
sackbut i ” &5 3
Sackpfeife ) &
sacra rappresentazione =y E:
sacred music T 2R iy
saeta ERiE {Erd ) &
sagbut B ” &5 "
Sahna 1 EONEE R
sainete FEE o
Saite % %
Saitenhal ter B Joizde i
Saiteninstrument 5% 4 B %,

Sakramentaler Segen
sala de concerto
salamuri

saleo

salicional
Salisbury [Sarum] chant
salle de concert
salmo

salon music
Salonmusik

salpinx

Salsa

saltando

saltarello

saltato

salterello

salterio
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salterio B35 o
salterio tedesco #F )
saltillo B3 E:Y
Salut du Trés Saint Sacrement — I %% % 4% pES
Salve regina Fvx 2 Pl
samba T KT HEY {7 ) e
sambuca & H+F Ful
Samedi saint FiF P
samisen ZRM &
sampho B 3k =S
sampling o = B
sampogna T L E
San 3 sel R 4 -
Sanctus JECRE g Fad
Sanfona v g+ h ¥ i
Sangsaite BBt #
Sanjo R by Y
sans £ pES
sans accompagnement FE PES
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Santiago de Compostela School i:;{t B e RiapRy B
Santar PR F Gt
sanxian ER A ki
sanza i F (BT ELRuL
sapeh R (4 i) Er R
saqueboute ™ &5 ES
saquebute ™ &5 ES
saraband 4 20 AE f o ®
sarabanda 4 20 AE f o oo
sarabande 4 20 AE f o pES
Sarabande 4 20 AE f o it
sarambo WA (7 20 &
sarangi [P A R
sarasvati vina ERATIFeREF {(abPR]} FR
sardana [FRERS o
Sarinda VitRaE B B R
Sarod RS Er R
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Saron v Er L
sarrusofon Ea &
sarrusofono [ER] e
sarrusophone ER: E
sarrusophone family Ea % (B =
sassofono A #
Sattel R N 1K
Satz #F i
Saudade FRE o 9
sausage bassoon PIEFRF P i
sautereau il S
sautille ¥ 3 ES
Savart VRE(F B ARE ) ES
EF () i
sax[o]tromba A &
saxhorn S 5L w
saxhorn baryton M L pES
saxhorn basse Mg RN g
saxhorn bourdon ARSI A &
saxhorn contralto xR R ESI S
saxhorn contrebasse ARSI A %
saxhorn family EAgE (B B
saxhorn in E-flat "t EAESE "
saxhorn soprano B 5 ESL pES
saxhorn ténor P EN L pES
saxofon E &
Saxophon E 1t
saxophone B~ B
Saxophone family A% (B B
saxotromba =] 5L w
saxtuba RS Mg 5L &
Saz RTE 3 41324
scacarum e+ 5 Foul
scacciapensieri r¥F E
scacordum et 5 Pl
scala 5 E:)
scala cromatica L2 3 E
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Schal Iniveau

Schal loch
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scala diatonica PR3 IE E>
scala enigmatica Bl Fal
scala maggiore <3 FE E>
scala maggiore armonica fod=< 3 FE E>
scala minore | R )
scala minore armonica fod] 3§ FE E>
scala minore melodica EREFFRE VA E:
scala minore naturale p iR R I E:)
scala per toni interi AR )
scala pitagorica B Frp; 2EB AR E
scale F FF B
scale degrees F e L B
scale passage 5 FE e B
scale relation F FE M % iy
scale step 3 & B
scale with flat EIoELS P B
scale with sharp ey FE B
scambio di parti B3R L E:S
scarlatti form #rt P 5 A5 0 B
scat singing A (&1 8] iy
scemando g e E:)
scena #4585 285 FR E:)
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Schallwelle 5 Rk 1
Schalmei R 7
scharf & den i
scharf betont € g i
schauerlich B it
schaurig B 7t
Schauspieldirektor B 5 18 A 1
Schauspielmusik AV 7&
Scheinbewegung BLIRLE B 1
Scheinkonsonanz B e i
Scheitholt FHF 1
Schellbecken 5 i
Schelle e B 8
Schenker system AR B
scherzando R Rk eh E
scherzetto )RR &
scherzhaft =X Hh ) Rien g
scherzino | EREE &
scherzo g &
scherzo capriccioso el E>
scherzosamente Wk e =% eh E:)
scherzoso Wk e =% eh E:)
schisma 3 £ 7
schittmédssing iE e 1K
schizzo iy &
schlaff gespannt 3T B

Schlagel

schlagen

Schlager
Schlaginstrument
Schlagsaiteninstrument
Schlagzither
Schlangenrohr
schlechter Taktteil
Schlegel

Schleife

Schleifer
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schleppend #5atn g
Schlitztrommel Lk 528 1K
Schllentrommel ik 1K
Schluss Bk 5t 1K
Schliissel B30 g
Schliisselfidel R 5 1K
Schlusssatz “EE B4 1K
Schlussstrich B 1K
Schlussteil Bk BE 1K
Schlusston ok 5 F#HE &
Schlusszeichen EL-CE g
schmachtend LFE kY 1K
schmeichelnd % Keh 1K
Schmelzend R E g
schmerzhaft B R ih g
schmerzlich R E g
schmerzvol 1 SR g
Schmetternd Tl 1K
Schnabel fl6te ) 1
Schnarre TEECHER gt
Schnarrsaiten ez 1k
Schnarrtrommel ] 3k 1K
Schneidend X gen 1
schnell Peihr ) Wi ih 1K
schnell zu Dampfer E % 1
Schneller { Een i
schola cantorum A g +
school of music g 5 EE R =
school-music B g & B
schottische Tonleiter Sy g
Schrammel EFEER K 1t
Schreiend % B 1K
Schreierpfeifen Yy (2 RpEpE ) #
Schrittmidssig E S g
Schrittweise E S g
Schryari feL g gt
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Schulkinderheiserkeit ZE 1
schwache Bassschritte BRG] 1
schwankend AR Hfean i
Schwarmer =5 &
schwarze Mensuralnotenschrift 2 # 2 & 3z 1t
Schwebung D N A 1%
Schwebungen i3 G
Schwegel v 1k
schweigen e ] i€
schwellen Brag g
Schweller AREVER {FR T gt
schwer TE S TR 1t
Schwermer =5 &
Schwindend AR 1K
Schwingung F= o G
Schwingung der Luftsdule 7 F iR 1&
Schwingungszahl AR % 1&
Schwirrholz DL o S S 1
schwungvoll 4 #en 1t
Schwungzi ther 48755 g
scintillante P e E:)
sciol tamente Bod e g e E:)
sciolto pod 0 fEdcen EY
scivolando i R S #
sconde mineure bz R pE
scordare FRAFE (=82%) #
scordatura BaaF iz (48 %8) &
score BoH L RGE iy
score reading K= 37 ] ki
scoring s S =
scorrendo FER SR s IHbmE R g E:)
scorrevole FER SR s IHbmE R g E:)
scotch snap WEE (BRI R ®
Scottish scale Sy &
scozzese PR R E:)
scuola Bolognese -7 NS E
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scuola Borgognona EO SUENE - E
scuola Classica Viennese e o B B E
scuola Fiamminga e TR e LY E:
scuola Fiorentina % B ih BT B R E:)
scuola Francofiamminga Fo A8, T #0% E:)
scuola Napoletana £33 & E:
scuola Veneziana R BT8R E:)
S-DAT ERSATE Sl o i) B
sdegnoso =) Bag) B
sdrucciolando ¥ 3 &
secco TR G E:)
Sechsachtel takt = A~ dp g
Sechszihliger Mo+ {243} g
Sechzehntelnote LA F R &
Sechzehntelpause s L &
second - B iy
second degree of relationship = %R % B
second dominant Bl iz oy
second inversion EH i iy
second inversion of seventh = iz g - i #
second inversion of triad ER I - i #
second line i iy
second octave =B AR iy
second scale step -3 & =
second space o B
second species o8 {Hie) ki
second subject % - A4 B
second theme - A2 4E B
second time %= -y
Second Viennese School I SN Y -y
seconda - R E:)
seconda aumentata 2 ;3 &
seconda donna SR S E:)
seconda maggiore L = E
seconda minore )] = E:)
seconda pratica R E
seconda volta S {EF Bl 5Bk E:
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secondando Bf izl E:)
secondario volta %= E
secondary accent = 9% 5 B
secondary chord of the seventh ®&|- fr3= B
secondary discord X A fofoss ®
secondary dominant fl ez B
secondary dominant chord 7l Ao B
secondary eleventh Bt - oz #
secondary harmonics EC SR B
secondary harmony Blic# Blfrsz ki
secondary ninth 4 foiz &
secondary seventh Bl = friz g
secondary theme Plo4E, - 4% iy
secondary thirteenth Bt = qoz B
secondary triad Bl = friz B
secondary volta %= E
seconde - R pES
seconde augmentée 2 ;4 S
seconde majeure < - R pES
secondo b OER (4w FEeE ) &
secondo tema EE I ) E:)
section £ g iy
section d or, la A3 S
secular cantata £ GRR  R R &
secular music 5 iy
Seelenamt % AT g
segno w8 { & dal segno; al segno} &
segno del modo 5 E:
segno di espressione  HieEL E
segno di respirazione e R 2T B E
segno dinamico 4 REEL E:)
segue BYwE  BYmE 2 Fga &
seguendo ?"&me E:)
seguidilla FES LA &
sehnlich e gl g
Sehnsucht LR 1
sehnsuchtsvoll 1% 18 e 1t
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Seitenbewegung AT gl &
Seitensatz i 2 B 1K
Seitenthema Bla i 1k
Seitentonart I X e g
Sekundakkord = Friz 1
Sekunde R 1k
Sekundkanon —RER 1k
selompret 2 T R 3
semibiscroma El A - E

. R AT C
semibreve =
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semibreve rest Enlty L iy
semibrevis A Eul
Fip#ris )

semicadence Lo b iy
semi-cadenza L b E:)
semichorus LA iy
semicoro A E:)
semicroma Lo g R E:)
semidemisemiquaver Rl VAR S iy
semidemsemiquaver rest Rl VAN S B
semiminina AR RS E:)
seminal pentascale L 3T B ®
sémiologie de la musique F BR5E pES
semiologie der Musik SRR G
semiology of music F BR5E "
semi-opera L8y "
semi-perfect cadence Lo p Bk B
semiquaver LA F R -y
semiquaver rest L2k g
semitonal pentatonic scale L 3T B iy
semitone Lz -y
Semitonium Lz ul
semitono T3 E:
semplice H e, S E:
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semplici tempi Hip+ E
semplici tempi dispari -3+ EY
semplici tempi pari ¥ -3 %
semplici tempi quattri Hypdp+ E:
semplicita H ¥, S E:
sempre - E bl E:
sempre forte Wi e % E:
sempre piano GE= S E
sennet RS i o iy
sensation of tone 3 R &
sensibile AR ey R en E:
sensibilita SR e H TR en E:
sentence L0 B
sentido TRES G A &
sentié TRES G A =
sentimento YA i alag) E:)
sentito P RE S A e
senza E A E:)
senza accompagnamento &% E:)
senza pedale Fh kR E
senza sordini ZIEHE E:)
senza sordino " 3 3 ® £
senza tempo EREAR E
séparé L Ber ) A B D S
sepolcro L8 E
sept = pES
septet ~EE;--F &y ;- £8 .
Erhd #

septieme - B3R P
septiéme augmentée M- R S
septiéme diminuée R S
septiéme majeure <R S
septiéme mineure = B P
septieme naturelle piR- R S
Septime - R &
Septimenakkord = friz &
Septkanon “ R+ R 1
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septuor vocal - £5 pE:
septuple meter - 4p+ E
septuple time - 3p+ B
septuplet o BRI B ki
sepulchrum play Ly B
AW { ZE0) Bak, e -
sequence . &
sequence modulation [T P
sequencer T BREG R "
sequentia WA {Za0 ) Bak e ul
sequential repetition Wik 1R ®
Sequenz Homd {ZE0) wak e 1t
sequenza Hogw [ Zac ) Ak fine E
seraphine FRARF S
serenade | e iy
sérénade R I N P
serenata ) ed 5 8RR R E:)
Sereno T & E
seria B e E
serial music 575 # B
serial technique Ak B
serialism CRAERE B
série 3 7 pES
serie 3 7 %
série d harmoniques Zg 7 pES
serie di suoni armonici Z3 7 E:
serielle Musik 5 5 & 1€
series 3 7 #
series technique 5 7|7 B
serinette pionne 5 b F pES
Serioso pray g EY
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serious opera L)) "
serpent AT R
Serpent AT 1K
serpenton b A5 5L o
serpentone b A5 5L EN
serrando iR AP E:Y
serré 4r Bf 2] P
service A8 "
sesquialtera 31 2 MR al
sesta =R E:Y
sesta aumentata H R &
sesta diminuita R E:)
sesta maggiore AR E
sesta minore AR E:)
sesta napoletana £ 2 2 friz E:S

2EziAEEW AR A
sestetto £5ad £
sestina =i 5 £
sestole =i 5 £
Setar FET = P
settima - B E:)
settima aumentata - R E:)
settima diminuita =R E:)
settima maggiore <SR E:)
settima minore SR E:)
settimina =i 5 E:

. “E£F - FFd - Evg; - .
settimino £ead £
settimino vocale - £+5 E:)
seufzend e 1K
seuil différentiel £ B il pES
seven part counterpoint = IR B
seven part harmony = Frqe B i
seven to eight suspension - ~NBY S B
seventh - B -y
seventh chord = friz #
seventh dominant = Aoz w
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sext =R &
Sexta Rl S = A ul
Sextakkord * sz g
Sexte = R 1k
~EEF AL EY £ ,
sextet ®
g
Sextett FEEIAEES AR 1k
R
~EEF A EEY L2 E
sextette PES
g
Sextole i 1K
sextolet s pES
~E%,,2E%y ;2 Erf
sextuor pES
g
sextuplet * i3 F ®
sf %58 E:)
W, BEg; i AF .
sfogato ' E:S
sfoggiando vE W en £
sforzando %58 E:)
sforzato %58 E:)
shabb 3 ba §TTy LR N
shake i : (FE) W3 B
shakuhachi oA &
shanty k=80 k+1iv8c B
sharki(cifteli) ERAT B
sharp = B
sharp key A5 B
Shashtar T EEF B ow s
shawm RSl -y
sheet music H oo & E 3
shift FHi BE #
shifting position e iy
shock of glottis P # B B
shofar Hy EE # ak
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short appoggiatura Bk ki
short octave 'R &
short score S5 &
short service WA 2w RREK #
shortened subject SRR B
shout rivg &
show stopper R gk 5 Bt R =
Si diese 2 B3 pES
Si diesis 4 B3 E:)
sibilant e N T v
sibilants consonant =% 3 iy
siciliana a2 E:)
siciliano a2 E:)
Sicilienne o a2 S
side drum ] 3k &
sideman SR {8 #
sides Blw A iy
siebenzahliger Takt = 4p+ 1K
siebenzeitiger Takt = 4p+ 1K
Siegfried Idyll S #
sight reading #FL% ;AL iy
signal horn L B BLE [ FH E:)
Signalhorn &5 1K
signature w8 { & dal segno; al segno } B
signature tune (T ®
signe w8 { & dal segno; al segno} %
signe de la mesure Ip+ EL pES
signe d’ expression  HicEL ES
signe d’ intensité 4 B IEEL S
signe indication de respiration *¥ rxicHL PES
Siguiriya gitana + —g Fh##F2L #a &
Silbe 3 & 1
silence Rk S
sillet ;5 4R &
silofono * I &
silver band 44 &y &
similar motion e i 7 -y
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simile

simple binary form
simple counterpoint
simple duple meter
simple duple time
simple fugue

simple interval
simple meter

simple quadruple meter
simple quadruple time
simple ternary form
simple time

simple triple meter
simple triple time
simplement

T AR
¥ - g
¥ i
H -4
H -4
570§
¥ 342
Hip+
Hoips
Hoijps
¥ =g
Hip+
-4
-4
BHd Hah, 2o

simul taneous double counterpoint B & 45 ¥+ =

sin

sin al fine
sin’al fine
sin’ al segno
sincopas
sincope

sinfonia

sinfonia concertante
Sinfonie Orchester
sinfonietta
Singakademie

singer songwriter
singhiozzando
singing saw

singing school
single

single bar line
single changing note
single reed

single reed instrument
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singnal horn H 5 B
Singspiel 12y 1
sinistra ER T
sink-a-pace IHHEY T HHE

sino

siren

sirena

siréne

Sirene

sirventes
sistema

Sistema Bohm
sistre

sistro

sistrum

Sitar

six to five suspension
Six, Les

six-bar rhythm
six-bar sentence
six-eight meter
six-five chord
six-four chord
sixiéme octave
six-notes to one
six-part canon
six-part counterpoint
six-part harmony
sixte

Sixte ajoutée
sixte augmentée
sixte diminuée
sixte majeure
sixte mineure
sixte napolitaine
sixteenth note
sixteenth rest
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sixteenth-note rest VAN G~ E1
sixth =R i
sixth chord # friz ¥
sixth scale-step -t B
sixth tone a2 — B
sixth-chord style i sz g
sixty fourth note el VA E1
sixty fourth rest = L ok i
sixty-fourth note el VA E1
sixty-fourth rest = L ok i
sizzle-cymbal el 4% by
Skala 3 FF #®
sketch R B
skip i B
Skizze i 4%
Skolie N 4
skomorokh oL A =

. BRm; e fEP ) K7 .
slancio ] E

i1 B e

slargando B bR R E:S
slavonic dances 2 & Ho B
slentando B E:A
slide FEW HER A &) by
slide trombone 55 5L ®
slide trumpet W 450 B y
Slider FR{ER T #
slit drum A W3k =
slompret P TR =
slovanske tance B 2 P
slow movement M %5 by
slur AR AR BER vy
slur and dots 2 (- ) ®
small clarinet JHFE o
small octave 1 F NSRS &
small orchestra |E EEE B
small semitone P EF &
small trumpet ol B T AR B ki
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smaller whole tone
smanioso
sminuendo
smorendo
smorzando
smorzatore
snare drum
Snares
snellamente
snello

soap opera
soave
soavita

Société Internationale pour la
Musique Contemporaine {=SIMC}
sociologie de la musique

sociology of music
soft pedal
soggetto
soggetto cavato
sognando

Sol diese

Sol diesis

Sol doppio bemolle
Sol double bémol
sola

solea

solemn Mass
solemnis

solenne

solennel
solennemente
solennita
sol-fa

solfege
solfeggio
solfeo
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soli BE () # &
solid head 2 4 Ef w
soliste BE (8) F i+
sollecitando e Bf i i AR en E:Y
sollemnis B Boen +
Solmisation RS 1
solmisazione B2 IEARES E:Y
solmization RRARES i
solmization syllable 'y 7 B
solo WE S by &
solo bells a3 ki
solo organ Wi (Fh F) =3
solo pitch Wi % B3 3
solo stop WEIR{F R F ki
soloist BrBE L EE #
Solowerke WEE e P g
sombre e o RE S ES
somiere Bz {gRhF) e
SOMMeSSso | B E:)
sommier BE {FhF} S
son G e
son bouché F %3 ES
son chapin s H (0 E ) &
son complexe i EF S
son de combinaison BEE ARG pES
son de réflexion g pES
Son de sommation v g ES
son d’ interruption 5 pES
son d’ objet ol 3NE I ES
son fondamental A3 pES
son intermédiaire ¢ pES
son musical =3 pES
Son non-harmonique EHTF Y i
son partiel A P
son propre 3 5 E
son pur BHE pES
son résultant BEE ARG pES
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son Ssupérieur 3 ES
son volumineuse T F3 pES
sonaglio Vs E:
sona jero LR HEE o
sonata g %A
sonata da camera EPNEEY E:)
sonata da chiesa KEERY &
sonata form ERC R iy
sonata quasi unafantasia LR EHY &
sonata-rondo W E e B
sonata-rondo form Wi Ergd 3N B
sonate Zgd S
Sonate g 1K
Sonatenform g 3t 1K
Sonatenrondo W E g i€
Sonatenrondoform Wi Ergd 3N #
Sonatensatzform R 1K
sonatina aR=-R-E: A
sonatine =AY ES
Sonatine | R 1K
Sonatinen Album L E=BY B #
soncombiné £33 S
song i B
song cycle B E AW B
song form w2550 "
song plugger /] B
Song without words £ B B
song-cycle B B Acd 1
song-form Fod A5 50 B
Songs without Words &£ B B
sonido de combinacioén &5 o
sonnerie e {ElSkY ) B yES
sonore Brar, ERra pES
sonoro Hren; E Ao &
sons de flageolet e S
sons harmoniques Z 5 ES
sons naturels Bk pES
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sonsbouchés P pES
sonund wave 5 M ®
sopel’ 2RE Y i
sopila A il 3 Brp X
sopra ERITETD bt E:
sopranino i3 (2%} E:)
sopranino recorder BB HEG E:}
sopranino saxhorn o E L B
sopranino saxophone BREESNE E:S
sopranissimo BmEH {EF] #
sopranissimo recorder T ) E:S
sopranissimo saxophone BB EESE E:S
soprano BB AR RE A E:
soprano chiave = £
soprano clé -~ %5 e i
soprano clef = 2 B
soprano d° enfant SR A e
soprano oboe B EYEE 3
soprano part % 3 0 ®
soprano stave B & ®
soprano trombone B H &5 B
soprano voice % 5 AR ki
Sopranschliissel + 3 F L 1t
sopratonica a3 E:S
soprillo R EESE #
sordina B4 B 43R E:Y
sordino Ta B BFF ML LRT #
sordo Bm; Rri3a E:)
sordun BEICE B
sorgfaltig s BB FES s e i€
sospensione BT3 E:
sospirando W4 eh E>
SOspiroso v oh E:S
sostenendo FH e WuEen E:
sostenido A o
sostenuto FdF e FH E:

sostenuto pedal

i

TR R T
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sotto voce sl E:)
sottodominante TS E:)
soubrette FL L3 E
soufflet FhAEE (PR} S
soul e s iy
sound 5 B
sound analyser F AT E B
sound field 3 5 iy
sound intensity 3 % B
sound level FER &
sound localization 5 R E iy
sound post 3 B
sound pressure variation 5 BRI B
sound ray 3 A B
sound reinforcement B A B
sound spectrum 5 B ki
sound track 3 i B
soundboard 5 B4E 5 g =
sound-body FL B
sound-box FL &
sound-chest FL #
sound-hole 5 3 B
sound-post 3 B
sound-proof room I3 % B
soundscape 3 ¥ ®
Soupir UVAS L pES
source musicale F B i*
sourdine R S pES
sousaphone B B
sous-dominante TS pES
sous-médiante T3 pES
soutenu EFida, mFa S
SP i R g =
space B {7 &) ki
spagnoletta OrLT e "
spandendo = E:)
Spasshaft 3 AB 1K
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spazio B {7 &) S
speaker ¥ EE ®
speaker key FEE AR {FER) w
speaking length wEER iy
specie di ottave N R E
specie genere di voce B dp e E:)
species g Sty R~ ®
spectre acoustique 5 s %
spediendo L S E
speech song 2 rBEC B
sperdendosi B & en E
Sphirenharmonie S i L0 7K
Spharen-Klange X g & G
spianato Ty oen; T fEen E
spiccato B3 5 ¥7eE £
spiegando 3~ b E:)
Spiegelbild iF] 8235 3% 1&
Spiegelfuge R 7t
Spiegelkanon FR+ R 1&
Spieldose 5 &£ G
Spieloper EENARI| 1K
spike fiddle A% 5 #
spinet v e B
spingardo R e s B E:)
spinging bow B3 B
spinning song S E/N B
Spinnlied & B AR 1K
spinto e E
spiral canon W+ B B
spiral of fifths IR B iy
spirale des quintes I R B S
Spiralkanon W+ B 1&
spirante FRIRA L W F eh i€
spirit A b % E:
spirito A A A E:
. 4§ e HA W g H A .
spiritoso EL

£ 5 o
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spiritual & 8 ®
Spitze 5o i
Spitzflote KTEEER{ER T g
spitzig X g 1
split keys VAR = B
Sprechchor e B 1K
Sprechgesang 2R Bc 1t
Sprechstimme ) 1t
springar R A (¥R ) A #
Springbogen B3 it
springing bow RS B
Sprungweiser Schritt Bt 1K
spugna #i Bf BL4E B
spurious double counterpoint B A4 ¥ B
Squarcialupi Codex g 3R h Y A al
square dance = B
square notation = A5z ®
square piano = A5 4k B B
squillante AR %
squillanti AR %
Srrusophon Ea 1
St. Martial School FEGE SR i
Stabat Mater B Wogr al
Stabchen ey i
stabile % S eh %
Stabriem EE 3R 1K
staccatissimo L L A ETE E:)
staccato $7% 5 ¥R 5 ¥ E:
staccato en ricochet He¥rE S
staccato mark %7 % 5L ®
staccato volant HorE pES
Stachel E & { Fyr) 7
Stadtpfeifer ¥R+ 1t
staff E e G 8 iy
staff paper =Y by
staggered breathing et e g
Stahlspiel B BB 1&
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Stammstufen
Stammtone
stamping tube
stampita
standard interval
standard pitch
Standchen
standhaft
stanghetta
stantipes
Starkanblasen
stationary wave
stato fondamentale
Stave

stave degree
steel band

steel guitar
Steg

Stegreif

Stehende Welle
Steinspiel
Stellvertretungsakkord
stem

stendendo
stentando

step

step-wise progression
Stereichquartett
Stereophonie
stereophony
stéréphonie

steso

stesso

stesso tempo
stets

sticheron

Stiel
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Stierhorn oo i
Stil b 7t
stile antico + b ¥ E:)
stile concertante I N R A W =8 iy
stile concertato ErB R E:)
stile concitato Jreds e R B en E:)
stile familiare fg* 3t e
stile galante e R &
stile moderno TR o E:)
stile osservato Bl E:)
stile Palestriniano s BT AN B 2 E:)
stile rappresentativo IR F E:
stile recitativo A b E
stile romano BB Rt E:)
still T, ZFEFD 1t
stilo Bt E:)
Stimmbénder B 1K
Stimmbildung B e 7K
Stimmbogen %3 F 1t
Stimmbuch IR 1K
Stimme O o LB o i £
Stimmfithrung BRig i7 1K
Stimmgabel 32 1t
Stimmgattung B3 oap 1t
Stimmstock 5 1t
Stimmtausch I 4 1K
Stimmumfang Bt By R 7K
Stimmung Fa 54 52833 1K
Stimmwechsel R 1K
sting FH 5 -y
sting cymbal 145 w
stingendo ik @ 33 E ) A E:)
stinguendo ik @ 33 E ) A E:)
stiracchiando EE T I ) E:)
stiracchiato EE T I ) E:
stirando EE T I ) E:
stirato EE T I ) E:
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stretto by augmentation
stretto by diminution

R~ ¢ W
stochastic music " ® iy
Stochastische Musik R & &
six-eight time IR #
stock arrange S 2B B
Stockend ¢ OWT ;) imaE 1t
stop ThoHEEE (F 8 B
stopped P % B
stopped note EEFR (& PE3 (§ W
stopping iz ke (8] =3
storia della musica 5 # Y E>
stornello A+ AR A E:3
stracciacalando e 2 iR AEE E:)
straccicalando EE T I ) E:)
straccinato MRS E:)
straff B 1
straight i g ki
strakharpa 79 BT N
stranka B Er -t oy B
strascinando EE T I ) E:)
strascinato ¥ it en &
Strathspey &3 LRSS =
stravagante + B h E>
stravaganza H R S
street piano = Hehw 5 B
Streichinstrument iz g R 1t
Streichklavier SRR R 1
Streichorchester 5% % W) 1K
strenge Fuge Bt 1K
Strenger Kanon B+ B 1k
strenger Kontrapunkt Bt ¥ i 1t
strepitoso vy e E:)
stress 5 B
stretto T JrREr (o) ?ﬁ%ﬁ; P E:

g1 de B
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B

stretto by inversion

‘—‘fxe

=1 =N T ;}’QxE‘_)\
)ff‘ LEL/T q‘xE‘_)\

F@,T.i‘zwé”

257



~

e
=
Al

4
ki

o=~

LA

¥

stretto moestrale
strict canon

strict counterpoint
strict double counterpoint
strict fugue

strict imitation

stride modulation
stride relation

stock arrangement
Stride

string

string duet

string duo

string instrument
string orchestra

string quartet

string quintet

string trio

stringed instrument
stringendo

strings

string-toned stops
strisciando

strisciato

stroboscope

Stroh violin

stromento

strong accent

strong chord of the key
Strophenlied

strophic bass

strophic song

struck string instrument
structure
strumentazione
strumente a percussione
strumenti a tastriera
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R~ ¢ 2 E3
strumenti d'ottone ERE #
strumentini di legno ApBE E
strumento #= E:
strumento a corda 5% R E:
strumento a fiato BHEE &
strumento ad ancia ¥ g E:
strumento d’ acciaio BB &
strumento elettronico T BE E:
strutt B # 3
Stiick R K- A g 2% 1K
student’ s fugue LY R ®
study BOY B
Stufe 3 & 1t
Stufenschritt Bt 1K
Stundenoffizium 2= S 1K
Sturm und Drang TR E & 1t
stiirmend Yok bR 0 i@
stiirmisch dof b e 1K
Stiirtze v {FRE} 1
Stiirze i g
style = B
style analysis L A B
style brise F3 Rkt pES
style galant B R S
style Palestrinien beags 2raF R R ES
suave 3 Jreh &
sub-bass clef T Mg R B
Subbassschliissel TR S EL 1
subcontra-octave Tog AR (FE) w
subdiapente TIREAR a
subdominant TS B
subdominant harmony T sz g
subdominant key THD ki
subdominant seventh T e &
subdominant triad Tz e &
Subdominante TS 1
Subdominantharmonie T s 1
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Subdominantparallele +aig 1k
Subdominanttonart TS 1
subharmonics T AL iy
subito > e
subject IR
subject theme IR
Subkontra-Oktave ToEgAR {(F5)
submediant TP
submediant chord T f ez
submediant seventh TS F
submediant triad T = sz
Submediante TP
submotive B8

sub-octave coupler
subordinate chord

subordinate chord of the seventh
subordinate scale-step

subordinate triad
substitution chord
subtonic

successive counterpoint

successive fifths
successive leaps
successive octaves

successive passing-notes

successive sixths
successive thirds
sucu-sucu

sudden modulation
sudrophone
suffocato

suite

Suite

suivez

sujet principal
sul G

sul ponticello
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sul tasto Tt % E:
suling BRIR Y e R
sulla tastiera Tt % E:
summation tone ‘v g &
Summstimme wrg ) BForoeg 1K
Suo * ke E:)
suonare a prima vista Ak E:)
suoni armonici P E:)
suoni naturali B AR3 E:
Suono B E:)
SUONO armonico g B E:)
suono di combinazione o E
suono estraneo all’ armonia fodet ;5 ez E
suono fondamentale a5 AT E:)
suono pedale ST E
Suono puro R E
superbo M B den EY
super-octave coupler BRI R {F R F) w
supertonic +ag B
supertonic seventh +a = Aesz #
supertonic seventh chord Fa = Aqesz #
supertonic triad BN o B
supplementary tone 4§ B
suppliant ® R B Fen P
supprimez B3 S
Supprimez la sourdine vz g B S
sur la touche Tt % e
sur le chevalet K= GF8 % pES
surdité musicale ER ES
suspended cadence 23 i
suspended cymbal i 4% B
suspended fourth r EH TS =
suspended ninth 1 RETH ¥
suspended seventh - RETS i
suspended sixth ~ BRETF =
suspension BT S
suspension of chord BT oz B

261



~

e
=
Al

4
ki

R~ ¢ W
suspension of fourth r EH TS =
suspension of ninth 1 R#TF ¥
suspension of seventh - BEH YR B
suspension of sixth >~ REEY R =
suspension simultanée BERH T3 pES
siiss Hyam;, HE D 1K
sussurrando sl S g &
sussurrante sl S g &
sustained part FEa I B
sustaining pedal ¢OEETE FFS ORTE B
sus—-tonique +ag E
susurrando MIZEL e KT en E:)
susurrante MIZEL e KT en E:)
Sutufenschritt B #
svegliando FRLED B R E G E:)
svegliato FRLED B R E S E:)
svelto & AT E
svolgimento w3 EY
swell PRBCEE {FhF 3
swell box WS4 83 R B
swell organ 2R EEHE{FLE) w
swing EoA B
switch 5 &
syllabe 5 & E
syllabic style 5 ok B
syllable 3 a iy
syllable names vy 7 B
Symbolism % fA & B
Symbolisme % i & S
Symbol ismus fopca & 1
sympathetic resonance e fri g &
sympathetic strings X vg iz "
sympathetic vibration X = B
symphonia T R (¢ 2 B
symphonic jazz 2 e iy
symphonic orchestra B a0 B
symphonic poem T BF -y
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symphonic suite R R iy
symphonie 2 B E
Symphonie g i€
symphonie concertante Pk 2 B E
Symphoniekantate “F BR 1
symphonische Dichtung 2 WF 4
symphony e B
symphony orchestra B i
synaesthesia e A L iy
Synédsthesie LR BE 1K
syncopation PRE P ®
syncope P ANE BN VA pE
synemmenon A e 7
synesthésie XREBY S
Synkope PRE P i€
synonym 25 %52 B
synthesizer £ R B
syntonic comma k5 AL &
syntonisches Komma LiRF AL 1
Syrian Chant ke I B EC =
syrinx #h o FH L i
Syrischer Kirchengesang ke I B EC i€
system A B
systema teleion EAE A ol 7
systema teleion elasson AR - 7
systema teleion meizon TR FES #*
Systéme Boehm B N4 S
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Tabl fe Er R
tabla 7 A TS R
tablature iz ¥ B
table i pES
table d’ harmonie E S £ %
table music X & =
tabor 79 & 1 =
tace Bk E E:
tacet B = Pl
tactus F I L 1 I o Pl
Tafelklavier L AT #
Tafelmusik X & 1t
Tagelied BEx 1%
tail Wk =
tailgate Fe P E 4
taille L ES
tailpiece Frizdp g by
Tail-pin E g { Ty ki
Takasagozoku BFRE (2B RALA) ki
Takt & 4p 1t
Taktart -+ 1
Taktstock i 4
Taktstrich EAR S AR i€
Taktteil i 1
Taktvorzeichen i+ 5 1K
Taktvorzeichnung i+ 5 1K
Tala B dp &2 R
Talam 79 R R
talea FpaE A .
talharpa B vk B VR I
talon 5 42 s
tamborito Bk 2 5 Hd @
tambour fe pES
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tambour de basque EogEe pES
tambour de bois N K7 pES
tambour militaire K s s ES
tambourin 3t 1t
tambourin chinois N RS ES
tambourin de provence I Bpr ek S
tambourine 3t ®
tambrito FARSHEY {557 H4 ) ¥
tambrito Bk 2 % Hd @
tambara LA R
tamburello ik E:)
Tamburin ik 1K
tamburino ik E:)
tamburo 23 E:)
tamburo piccolo ] 3% E:)
tamburone < 3 E:)
tampon BERdte ) i B
Tampon it HEHH 7t
tampone BER e R E:)
tam-tam @ &
tangent e (v 4 3 ) ®
Tangente ke v T} g
tango EF S R R St =)
Tango flamenco L MBES &
Tan-kum ¥ P
tanto VI N =8 = S SN EY
tantum ergo B fBp Pl
Tanzmeistergeige W e B 1t
Tanzmusik ) 1
Tanzsuite F s 1
tap box A A B
tapa ® K o
tape recorder B B 1 =
tarantella 7 %& Eall - o) E:)
tarbouka 7 F S ®
tardamente il ut g en E:
tardando L ELY E:
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tardo

tarogato
tartini’ s tones
Taschengeige
Taschenpartitur
Taste
Tasteninstrument
tastiera

tasto

tasto bianco
tasto nero

tasto solo
tattoo

tavola armonica
Te Deum

Te Deum Laudamus
teatro dell’ opera
tedesca

tedesco
telephone theory
Telephontheorie
telyn

tema

temperament
tempérament
tempérament égal
tempérament inégal
temperamento

temperamento equabile
temperamento inequabile

Temperatur
tempered scale
tempered tone
tempest
tempestoso
temple block

tempo [misura] sei-ottavi
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R~ ¢ 2 E3
tempo R E
tempo a piacere xR iR E:S
tempo ad libitum Ad iR S
tempo alla breve 43 E
Tempo Bezeichnung # R EEL 1
tempo comodo JRER E:
tempo debole 33 3p E
tempo di ballo F ek B E
tempo di Gavotte EA S TR E
tempo di Marcia BT R A E:
tempo di minuetto I E
tempo di polacca Y R E:S
tempo di valse 5 i B E
tempo dispari + fcdp & E
tempo due-meta -4+ E
tempo due—quarti ZepF E
tempo giusto A FEE R E
tempo mark R RITHL iy
tempo ordinario YRR E
tempo pari % Hcdp + E:)
tempo primo A7 i R E
tempo quarttro-tre Zwip+ E
tempo quattro—quarti T 3p+ E
tempo rubato SR P EE R E
tempo tre-mezzi R E
tempo tre—quarti - r g+ E
temporary modulation T & 23 B
temps binaire % ficdp + pES
temps faible 33 3p S
temps fort 5% 4p S
temps musical 5 & pE Ry E
temps ternaire + fcdp & e
tempus @R F
tempus imperfectum EREAE P Ful
tempus perfectum = >adp +
tendre 2 feeh pES
tenebrae T RPFEF Ful
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tenebroso B [ D E:)
tenendo P g=r) E:Y
teneramente B A en E:)
tenerezza WEh; R A b E:)
tenero 3 #eh E:)
teneroso A fren E:)
tenor E I - iy
tenor baritone F97 3 B
tenor C =x®EC iy
tenor chiave ERA =1 E:
ténor cle ER= 2 S
tenor clef ¢ EL iy
tenor drum E e iy
tenor horn ELEE iy
tenor mass G ®
tenor part S 4 B
tenor saxhorn ¢ F ENEL w
tenor stave A 2 B
tenor trombone EIE B
tenor voice %5 En ¢ g AR B
Tenor-bass posaune TP E - R 1
tenor-bass trombone <P F — Mg & B
Tenorbasshorn fo g b 5L g
Tenorfagott R R 1k
tenoroon g R #
Tenorposaune S A 1K
Tenorschliissel E 1
tension note Bf % 5 -y
tenso S AL SN R
prr }

tenth LB -y
tenuto F5 S
teoria della composizione Td % E
tepido F R #F E
teponaztli H=53k B
ter sanctus Z B ul
terce RN T T = A w
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terminatio k=R S al
termination 2L e B
terms of performance A E T B
ternary Z R ZA iy
ternary form g | iy
tertia R S T = A ul
tertian harmony ZRiHE oy
Terz = 1t
terza B E:)
terza aumentata =R &
terza diminuita R R E:)
terza maggiore Xz R E
terza minore =3 E:)
terza piccarda J: e S 3 E:
Terzbau A 1K
Terzdezime LR 1K
Terzdezimenakkord L = ez 1K
Terzenaufbau z RS 1K
Terzett B - ! 1K
terzetto ZE% 2 £%8 E:)
terzina g =g @ EY
Terzkanon R+ R 1K
Terzquartakkord Zw frsz 1K
Terzverwandtschaft = RIT B R
tessitura 5 B
testa frEp
testo e
Tete f* Ep
tetrachord T 3

tetrad false
tetrardus
text
Textbuch
texte
texture

The Beatles
The Five
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theater music e ki
Theatermusik e 1
Theatische Kiataloge a R P & G
theatre organ INEN-N S B
Thema B &
thematic development AR B B
thematic material AdEEH B
thematic transformation J R B
Thematische Arbeit BN CRE 2 &
theme IR iy
théme e pES
theme and variations AR E AR W
théme secondaire IR pES
theme song J A iy
theoebo ~EEF (o) ¥
théorbe < BEF s
théorie de la musique F &I pES
Theorie der Gehorsempfindung mE#H #
Theorie der Musik F B 1k
théorie des fonctions oA S
théorie téléphonique e pE
théories de 1’ audition R i+
theories of hearing mE#H =
theory of composition R PE -y
theory of functions o Bk B
theory of harmony fo-g ®
Theremin jx ST HE] iy
thesis Tdp s odp s Aee *
third = &
third inversion S &
third line LN &
third octave =B NR #
third part % = 3% iy
third scale-step e -y
third space N B
third species Bz (i) =
third stream Sz otk e iy
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third-relationship ZRITAM R B
thirteenth = 4 &
thirteenth chord + = friz #
thirteenth chromatic giv L= ez #
thirteenth dominant Bt = ez ®
thirty-second note e Ed
thirty-second rest AN E1
thirty-second-note rest AN 1 = E
thirty-two foot stop Lt owE R ®
thoroughbass FRRE &3 M3 g
three accented octave ZEBEAR {8 B
three notes to one = - &
three parts = B3 iy
three stringed double-bass ER AL - 32 #
three voices = 3R iy
three-bar rhythm e ge iy
three-bar sentence AR iy
Three-four meter [time] e dpF ®
three-line octave ZEBEAR {5 B
three-movement form B B
three-part canon Z 3R+ B B
three-part counterpoint = FREFI B
three-part form RN A B
three-part fugue BT ®
three-part harmony ERAEd i
three-part song - BN End B
three-two meter R #
three-two time R #
threnody ) "
thrice-accented octave ZEBEAR {8 B
throaty voice Y B
through-composed A "
through-composed song TR SRR ki
through-imitation EAES NV B
thumb position Pipd = ®
thunder machine T EE iy
thunder stick Agt® -y
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tie i AR iy
tied notes @t iy
tief e e %
tiento = 5 o
tiepido F s F e E
tierce = pES
tierce augmentée M= R E
tierce de Picardie AF %= R e
tierce diminuée =R pES
tierce majeure < Z R E
tierce mineure 2R pES
tierce picardie e 3 B
timbales R S i 2 ".;
i

timballo Atk {7 2} ES
timbre 3 ¢ = B
timbrel v 4k ®
timbro 3 ¢ E:
time adp s PFE G R ®
time error PR "
time perception PR o df iy
time signature 3p+ L ®
time value P B v
time-beating Fipn+ B
time-counting Hedp + ®
timido T L R E
timoroso % éﬁm ; T ke 7 E
timpan TR w
timpani stk T 3 E:
timpani a pedale BRI S
timpani coperti O ES
timpano T_F k EY
Tin Pan Alley 57 b B
tin whistle A B N ) =
Tingkling R A EER
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tiorba g EF E:
tiorba < B &
tipofono FRF S
tira tutti P {3 ) E:3
tirade WERE pES
Tirana EEAS R &
tirana EEAS R &
tirando B R R E:)
tirando Peiz &
tirare T3 EY
tirata WHE &
tire T3 pES
tirer e T g E
tobend B, gk 1t
toccata FE B EY
toccatina N E-a E:
tom-tom Ak 3k #
ton B ES
Ton @ @
ton d opéra T 5 B ES
ton de chambre A i+
ton de choeur 5B £BEF B i
ton de méme basse TEA (LA ES
ton éloigné EE pE
ton entier >3 pES
ton majeur RE P
ton mineur R pES
ton principal aH S
ton relatif B 23 S
Tonada NS ) &

P . .

Tonadilla ; hE TR BR o
tonal answer AAES iy
tonal fugue 1BRER ki
tonal fusion e B
tonal gap 3 M B
tonal island 35 -y
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tonal penta-scale
tonal sequence
Tonale Antwort
tonal fuge
tonalita

tonalita maggiore
tonalita minore
Tonalitat
tonalité

tonalité majeure
tonalité mineure
tonality

tonarium

Tonart

Tonartencharakteristik

Tonartvorzeichnung
tonary
Tonbandgerat
Tondichtung

tone

tone bell

tone brightness
tone cluster
tone color

tone detremination
tone painting
tone poem

tone quality
tone row
tone-cluster
tone-deafness
tone-formation
Tonempf indung
tone-physicology
tone-picture
tone-relation
tone-row
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Tonfarbe 3 4 1k
Tongeschlecht EXEd g
Tonglocke 3 48 1K
tonguing FE B
Tonhohe 3 B 1k
Tonhohelinie Kk 1t
tonic a3 B
tonic harmony EREE ®
tonic major FBig <3 iy
tonic minor feag B
tonic pedal 5 FHE ¥
tonic seventh i = ez &
tonic sol-fa BAH L &
tonic triad i = qez #
tonica i3 E:
Tonika BN 1k
Tonika Do BHB L 1t
Tonikablock 3 frizF B 1
Tonikaharmonie RS ot 1K
Toninsel 35 1
tonique a3 PES
Tonischer Akkord A frsz 1k
Tonischer Dreiklang i = feiz 1k
toni truone fr 48 e
Tonkiinstler-Sozietat Ve SN gt
Tonleier F FF 1t
Tonliicke 3 A 1
Tonmalerei & 1k
tono B A E:)
tono d’ opera Kyl 5 B E
tono intero >3 E:)
tono maggiore A - S
tono minore B T - E:)
tono principale R E:)
tono relativo e E:
Tonometer 3 % AL
Tonphysiologie FEARE 1K
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Tonpsychologie F g 1
Tonreihe 3 7 7%
Tonsilben gL i
Tonsystem (=X TN &
Tontaubheit ER iR
Tonumfang 3 B &
tonus AN waER (a0 .
tonus in directum B XA Pl
tonus mixtus PSR S Pl
Tonuspsalmorum FIRA G FEA Pl
Tonverschmelzung e 1K
Tonvorstellung H F % &
Tonwort 5 F 1K
tonysytem (=21 "
top plate » B
torbellino SR AlEA &
torch song % BT ®
tornada LEREFpE {BRFL S
tosto e = % e N
total serialism E IR B
Totengesang BoEC 1
totes Interval AR 1t

(U ESE R e .
touch ) ®
touche R %
touche blanche v 4 pES
touche noire 2 4 P
touches brisées AR AP pES
Tourdion HE SR pES
town piper O P S B
toye S &
trachea FE S
trachée-artere FE i*
track 3 ¥ &
tracker 3 ¥ &
tract ) 5
tractus Eald:! Fal
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traditional jazz [ SR B
trait ) pES
traité de composition (R PES ES
Traktus ) 1K
tranquillo Th; Z E:
transcription B o= O S ke
transformation of theme A REE iy
transient modulation i ¥
transition WD EP ) EERE #
transitional dominant g A ez #
transitory chord iz g
transizione LR BTN U & E:)
Transkription HE; MY T K
Transponieren 3 1K
Transponierende instrumente HARE 1K
Transponierung % 1
transportare # A £
transposer »H ® o E
transposing instrument A5 &R B
transposing keyboard s B
transposition »H ® o E
transposition of subject BN T B
transposizione # £
transversale Schwingung ¥ k6 1t
transverse flute ) -y
transverse vibration ¥ e R -y
traps P Y 4R B
traquenard FREME H i*
trascinando ¥t eh E:)
trascrizione W el BT E
traste &= oa tR o
trattenuto 1 B eh E:)
tratto g E:)
Trauer R ER £
Trauergesang WoEL 1
Trauerlied PLEc 1K
Trauermarsch FEEAY i€
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traumend ¥ % i
traurig kR h i
traversiere ¥ pES
traverso ARRA) E:
tre = EY
tre corde BN R B IR E:)
tre parti = B E:
tre voci = B3R EY
treble BRIV BREE &
treble clef B 7 A iy
treble stave B A B
Treble viol BT RT R RRRET =
treble voice B 5 B30 #
trecento music L kg ¥
tredicesima LR E:
treibend Sv i 4%
treiziéme LR P
tremando la voce Feliy &
tremante e E
tremblant T F pES
tremblement e pES
tremolando * 23 E
tremolieren *EEE VIR B 1
tremolo AT Win® E
tremulant T E &=
tremulieren *EEE YIRS Y 1k
trenchmore HibH R iy
trenmolando L3 EY
Trent Codices & A P
trepak HE i e e
triad = feiz w
triad on leading note W3 = o oy
triade = friz E:S
triade diminuita = frix E:)
triadi secondarie Bl = sz E:
Triangel = & 48 &
triangle = 4B S
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triangolo N S
triangulo = 4B &
tributary subject R i
tricinium Z BN 2l
trill ] ®
trille V5 pES
Triller ¥E 5 1k
trill-key VP § 4 &
trillo Vi E:)
trillo caprino ES i E:
trillo doppio W5 E:
Trinklied E Sty 1K
trio ZEFZEFER VKR E:)
trio per piano ed archi GF-_EE B F=E %4 EY
trio pour piano et cordes HF=EE mF=E£ %0 E
trio sonata ZEEH v
Triole BRGNS 1&
triolet BN BN pE:
triomphal Al i ES
trionfale sl en ) g an E:
Tripelfuge EREIE LTS 1
Tripelkonzert g 1t
Tripeltakt Z 3+ g
triple canon Zax+ R B
triple chant Z N EFar B
triple concerto ZEREW B
triple counterpoint Z IRE B
triple figuration R P =
triple fugue RN I S
triple meter 3+ #
triple passing tone ZE5ES ®
triple stop EEE T ®
triple time Z 3+ #
triple tonguing RN SE B
triple-croche o g R S
triplet BN S B
triplo concerto ZEES E:
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R ¢ 2 =30
triplum 5 = B Eaul
trisagion Z Fd *
trishagion ¥y *
Tristan-Akkord A2 {riz #
triste Fligrsazs s & v
triton =25 pES
tritone N B
tritono 23 E:)
Tritonus e 1
tritonus =25 Eul
tritus %= *
Trobador ZHraiF A R
trois parties = B3R S
trois voix = 3w ES
troisiéme renversement &z ES
tromba o E:)
tromba bassa 5 ] B £
tromba da tirarsi W 5] 5t E:)
tromba marina M ELpsE F E:)
tromba piccola ol BE T AR B E
tromba spezzata + 5L EY
trombone 5o - ’f ’

ES

trombone a coulisse i 5 A B S
trombone a pistons SR pES
trombone a tiro i 5 A B E:)
trombone alto LI P
trombone basse g & B ES
trombone basso I E
trombone contrabasso BME &5 S
trombone contralto 3R E EY
trombone contrebasse BME &5 ES
trombone ténor ERA pES
trombone tenor-basse TP EH - R pES
trombone tenor-basso TP EH M R E:
trombone tenore EAE- E:
trombone ventile P N E:
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trombonino 3k E:Y
Trommel i 1t
Trommelbass ARG 1t
trompe de chasse B S
Trompete | B 1k
trompette | B ES
trompette a coulisse [ R pES
trompette d’ Aida foikid o] 5L ES
trompette simple SR R pES
trompette thébaine ek ] B pES
tronca B lreh ;) ¥ren E:)
tronco B lreh ;) ¥ren E:)
troncon o pES
Troparium Foar g F
trope e EH ®
Trope e E 1
Troper AR =
troppo i~ E:)
Trotzig FoFuen; B #
troubadour PraEA {(ZRa 2 ) ES
troubadour religious song PHeE B A F oW ki
trouvere PHrEEA (2R ES
Trovatore, I1 Erg EF A &
triib B S R 4
Trugschluss B 1
trumpet | B B
trumpet marine e s E
trumscheit R ki =S
trupus Bl B +
tuba %5 B Bk
Tuba 13 B 8
tuba %= S
tubo # #
tubo aperto 2] E
tubular bells K1 3
tumba A R L S &
tumul tuoso P B dan &
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tune s ®
tuner BEEERERE: #
tuning BH B
tuning fork F R iy
tuning peg Zx o i B
tunon chorista Klr+ B E:S
tuorba A -3 e
turba Forg +
turbae X +
turkish crescent R {(22H) v
turkish music 2 AHZ & B
Turmmusik 7 g
turn LA &
tutta forza E E:)
tutte le corde > % E:)
tutti B % £
tuyau # S
tuyau a anche ¥ S
tuyau a bouche B9 E %
tuyau ouvert g pES
twelfth L-oRB &
twelve-bar rhythm Lo agn =
twelve-bar sentence Lo agn =
twelve-note composition R G B
twelve-notes scale Lo 53R -y
twelve-part canon L - gr+ iy
twelve-tone music Lo 35 & -y
twelve-tone system LoFH L5k iy
twelve-tone technique Lo F H B
twice accented octave ZEBEANR {8 B
twig brush ioE i) -y
twist FEEES B
two beat ez ®
two lined octave ZEBEANR {5 B
two notes to one ZH- (Hi) v
two parts gl ki
two to three suspension - Z#93 B
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two voices

two-bar motive
two-four meter
two-movement form
two—part canon
two-part counterpoint
two-part form
two-part fugue
two-part harmony
two-part song form
two-step

two-two meter
two-two time
tympanon

typical cyclic form
typical form
typical motive
typologie
Typologie

typology

Typophon

typophone
Tyrolienne
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Uberblasen A2 PR i
Ubergang WREE S S EM 1
Ubergangsform 37 %35 5% 1
Ubergangsharmonie S (@) %,
Uberleitung tEE N i
{ibermiassige Prime - R 1
{ibermiassige Quarte He & 1
{ibermiassige Quinte BT R 1
iberméssige Quintsextakkord B> 1 ez 8
{ibermiassige Sekunde o R 1
{ibermiassige Septime - R 1
{ibermiassige Sexte R 1
{ibermiassige Terz =R 1
{ibermassiger Akkord H o5z 1
{ibermassiges Intervall W5 1
Ud 515 iy
Oud 515 iy
udizione Y E:)
Ugav[b] B A N
uillean pipes R N -y
uilleann pipe Wb ¥ -y
ukulele I £8 {§ #
ulce melos ¥ F aul
Ultraschall 25 Rk 8
ultrason 5 R pES
ultrasonic wave A2 F R "
ultrasonics A5 R &
ul trasuono AR E:)
Undeutungsakkord R ez fRedriz s P A ez 4%
Unfang [des Tonsystems ] 3 B 1t
Umgekehrter Akkord & ez 1K
Umkehrbarer Kontrapunkt b < il 1t
Umkehrung s FE 1
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Umkehrungsfuge b s 1k
Umkehrungskanon i+ B 1
umoresca o Bk E:)
un pochettino b - gk E
un poco Wi — BhEE &
una corda o BFHTE Hizd EY
unaccented auxiliary note EFLEES B
unaccented bar 33 ] & iy
unaccented octave F AR {F8) B
unaccented passing note EERGRIE B
unaccompanied &% B
Unbestimmte Musik ? R & 1
undecimole L@ t-dg E
undecuplet L-@F s Lt-dF R &
Undezime - R 1k
Undezimenakkord L - iz 1
undicesima - R E:)
unechoic room #5337 #
Unendliche Melodie L e 1
unequal actave *EENRE B
unequal temperament *E LT aE g
unequal tempered scale ? TEEg Rk B
unessential discord x & 2 pfofeiz #
unessential note X & &=
two-four time Z w3 #
uneven meter + Hicdp < #
uneven time + Hcdp + 3
unfigured bass #PF 3 -y
ungaresca @7 k2 E
Ungarische Tinze @9 1K
Ungarische Tonleiter @9 15 FE 1K
Ungeduldig 7 g e £
ungerade Taktart + #icdp & 1K
ungerader Takt + #icdp & 1K
Ungezwqungen 7 Fkoen 1
Ungezwungen piRg 1t
Ungleicher Kontrapunkt 7 E B 1
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Ungleichschwebende Temperatur

unheimlich

union pipes

unione

unison

unison passage
Unisono

unisono

unisonus

unisson

unisson augmenteée
unit organ

uniti

unity

Unmerklich

unpitched sound
unprepared suspension
unrelated key

unruhig

Unschuldig
Unterdominante
Untermediantakkord
Untermediante
Unterschiedschwelle
Untertaste

unusual tuning
Unverziert

unvol lkommene konsonantes
Intervall

unvol Ikommene Konsonanz
unvol lkommener Akkord
unvol lkommener Schluss
up-beat

upbeat

up-bow

upper auxiliary note
upper chest breathing
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upper mordent g B
upper part L v
upper partial tones A B
upper three parts N ki
upper three voices oz A B
upper voice L v
upright piano Ry 3 ki
up-stroke + 3 &
upward suspension FERTE ®
Urtext-Ausgabe F &R 1
urucungu 5 ¥ 7
usmic education Sk ) iy
Ut diese 2 CF pES
utility music 73 & B
Uvula rEL O RRd gt
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V. S.
vacillando

vagans

vago

valeur de la nota

Valiha

valore della nota
vals

valse

valse brillante
valse tempo

valve

valve horn

valve instrument
valve trombone
valve ventil
valzer

valzer tempo
vamping

vanishing vowel
vaporeux

variation
Variation
variation form
variations
variations sérieuses
variazione

varié

varieties of Canon
varieties of imitation
variety

varsoviana
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varsovienne = pES
vaudeville AR (AR F AR .

B -
veemente e £7 e E
velato Ve e &
veloce Wig o 5 AT E:)
velocemente Wig o 5 AT E:)
Venetian school = L BTEGR iy
venetian swell WRETREE B
Venezianische Schule = L BTEGR 1&
Ventil P 1
Ventilhorn TEIE 1K
Ventilinstrumente TEREE 1
Ventilposaune R 1K
ventre R P
Veranderung BEY %
Verbotene Fortschreitungen 2 OF R { BRiE T e
verbunkos ® A PR k2
verdeckte Oktave ERANR 1k
verdeckte Quinte ERT R 1k
Verdeckung P e 1T 1k
Verdopplung TAF A AR 1
verga i ] E
verge iE fi] ES
Vergleichende Musikwissenschaft ‘i %% 1
vergniigt fﬂfq 5, % R, X
Vergrosserung i 1
Verhal lend tE I 7 1k
verismo BE A E:)
verklart H &h 1K
Verkleinerung R 1
Verkiirzung FE 1t
Verlangerung H e g
verlierend d4 ;43 1
verloschend EBCY A AR B dren 1
verminderte Oktave AR 1t
verminderte Quarte e R 1t
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R = v w3
verminderte Quinte IR 1
verminderte Septime R 1k
verminderte Sexte R 1
verminderte Terz FZ R 1t
verminderter Dreiklang F= Jra K
verminderter Septakkord B Jra i€
vermindertes Intervall AR 1t
vermischte Taktart R e+ 1
vermischter Kontrapunkt R EH %
verrillon PP R P
Vers L FS 1t
verschrankung 2 Ay 4
verschwindend WA #
verse FE bR (TEc) 3
verset Fah ® o E
Versett Fah it
versetto Fah E:
Versetzung 3 A4 1t
Versetzungszeichen Tepe 25 5L 1K
versicle Haame ) miFd iy
versiculus Faee  EiFd al
Versikel Fame ;) miFEd #®
Verso PHWES  EFESL Fe E
verstarken 4usg 5 dr &
versus ==
Verteilt ok
vertical slur Fi®
vertical turn TR
verwandte Tonarten

Verwandtschaft

Verwandtschaft von Tonarten

Verweilend
Verzierung
Verzogerung
vesperal
vespéral
vesperale
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vespers A .
veze B Rh D pES
vezzosamento Hea, B, £ E
VEeZZ0S0 HBe, B, € %
via BB E:)
vialo BT R {8 drf it} e
vibhaga G§E) (PRERHEE] FR
Vibrafono F 385 E:
vibraharp L5 4B #
vibrante B R ah E:
Vibraphon L2 4B T 1K
vibraphone a-F b w
vibration F=H ® o E
vibration contrainte 58 | I B i+
vibration fondamentale AR yES
vibration libre pod iR S
vibration longitudinale KAE R S
vibration normale 2 IR B S
vibration of air column 7 F iRk B
vibration propre 2 P
vibration ratio 2 S iy
vibration transversale ¥ deb pES
vibratione longitudinale KAE R £
vibrato 5 5= E
vibrazion transversale e = E:)
vibrazione = E
vicendevole * E:)
Victimae paschali [laudes] AE D A ARE 2 F
Vidala i Ec &
vide % S
vide E Fad
Viehandig 7w £ B AE i
viele a pique Lk B S
vielle a roue #iE F =
viennese classical School S N P &
viennese School e B i
Vier Stimmen 7 B i
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Vierfacher Kontrapunkt
Viergestrichene Oktave
Vierhandig

Vierklang

Viertelpause
Viertelton
Vierundsechzigstelnote
Viervierteltakt
vierzahliger Takt
vierzeitiger Takt
vigorosamente

V1goroso
vigoureusement
vigoureux

vihuela

Villancico

villanella

villanelle

ville

vina

viol

viola

viola alta
viola da braccio

viola da gamba

viola d’ amore
Viola di bordone
viola pomposa
violao

Viole

viole de gambe
violentamente
violento

violin

violin clef
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Violine
violinist
violino
violino di ferro
Violinschliissel
Violin-Steg
violist

violon

violon de fer
violoncelle
Violoncello

violoncello

violone
violotta
Virelai
virginal
Virginal
virginale
virtuoso
vite

vito

viva voce
vivace
vivacemente
vivacissimamente
vivacissimo
vivement
vivente

vivido

Vivo

vocal bands
vocal chord
vocal coach

vocal cords
vocal folds
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vocal form Boaag s\ vy
vocal music Mt Hody iy
vocal octet N T B
vocal register g i
vocal score B b 2 iy
vocal septet - £+8 ®
vocale A3 E:
vocalise ® B BBV S R pE:
vocalist G iy
vocalite - J P
vocality A+ 3 &
vocalization WG BEm Y =
vocal izzo A 3 E:)
voce OB B R E:
voce bianca v # E:)
voce di petto LAl E:S
voce di testa Ep - E:)
voce pastosa W gL £
voce principale B E
voce soffocata TALE E:
voce spiccata FEAP RS E:S
voce spinto 5% - E:S
voci O L E:)
voci miste LU E:)
voci pari A £
voice O S L B
voice production s ®
voice-exchange BIn 2 ki
voice-leading BIRE (7 ®
voice-part A B3R =
voicing 5 ¢ M "
VOIiX O L pES
voix blanche v S
voix céleste vEFEE R pES
voix de poitrine 59 pES
voix de Tete A e
voix égales % pES
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VOix mixtes O ES
Vokal A & 1t
vokal Septett - £5 1t
Vokalcharakter A 3 1t
Vokalis HEGE BB Y EWE 1t
Vokalitat e 7K
Vokalmusik Bk By 1K
vokal-Oktett N~ E v 1K
Vokal-Quartett T ErE w Ergd #
Vokalregister g 1K
volante H# e E:)
Volksgesang NEE s X% 1t
Volkslied E R 1K
Volksmusik ENEEE < 1
Volkstumliches Lied EWIRE <V S AR 1K
volles werk R 1
vol lkommene Konsonanz N A 1K
vol 1kommener Akkord EAE S ot 1K
vol lkommener Ganzschluss EAE o 1A 1K
vol lkommener Schluss ENE 1 1K
volonté =R pE:
volta I L R E:
volte  {Bcd bR A E:
vol teggiando BER (HF) RO £
volti WY He E:)
volti subito Raus <) E:)
volubile I e £
volume 72 B
volume sonore TEREFRER ES
Volumen des Horens TEREFRER 1k
voluntary T G &
vom Blatt L ARTE 1K
vom Blatte AE S ARTE 1K
Vorausnahme LG 1t
vorbereiten TEHF 1K
Vorbereitung TEH 5 1
Vordergrund W B 1K
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Vordersatz A g
Kp = T3k B 2 * =
Vorhalt ii; L FETSE X “
Vorhalt ohne Vorbereitung ETEHRHET 1K
Vorhal takkord BTz g
Vorimitation LA 1t
vorklassik EER g 1
Vorschlag %3 g
Vorspiel wkd R 1
Vortrag b (= M el 1
Vortragsbezeichnung HEEER 1K
Vortragszeichen HEEER 1K
Vorzeichen w8 { & dal segno; al segno} 1
Vorzeichnung w8 { & dal segno; al segno} 1
vowel A3 #
VOX B RN B Eull
voyelle A 3 ES
vuota e, RS E:)
vuoto g E:)
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Wachtelpfeife B 1
Wagner tuba N B
Wagnertuba N 1t
Waldhorn HEEL 1K
Waldteufel 5% 3k 1K
waltz EE A R A &
waltz time EfoaHY &dp s FlHEY S ki
Walzer EEoaHd ) FlHEY 1%
Wandelkonzert %if/ ZQ g (18- 19 % ji i @

Hg oo~ g
Wasserorgel KRB F 1t
Wasserzeichen Tk Er 1K
water organ KRR FF ®
watermark sk Er ®
weak beat 33 3p &
Weber-Fechner’ s law FO—FFpLE e
Weber-fechnersches Gesetz Fia—p kR gt
Wechseldominante =R 1t
Wechselgesang ¥rg 1t
Wechselnote %3 1K
wedding march AR R (T #
wehmiitig B, Eren 1t
Weiblicher Schluss P 30k 58 5 53 & b 1K
Weihnachtslied BAE A F R A 1
weisse Mensuralnotenschrift RN B A FES 1
weite Harmonie B Ao B 1K
weite Lage 2 ] 1
welsh harp ® fETER #
Welte-Mignon Reproducing Piano @B f#HF—F E&F (&) iy
weltliche Musik % 1K
west coast jazz PEY- SR B
wha-wha mute ERE vy
whip L3178 B
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G #
R ¢ W
whistle i B )
whistle flute ]
white key v 4
white mensural notation ERRS I w ks S

white noise

white spirituals
whole consort
whole note

whole tone
whole-note rest
whole-step
whole-tone scale
whole-tube instrument
wide leap
Widerhall
Wiederholung
Wiegenlied

Wiener Klassiker
Wiener Schule
Wiener Vorklassik
Winchester Troper
wind band

wind cap

wind chest

wind ensemble
wind gauge

wind instrument[s]
wind machine

wind orchestra
wind quintet
wind-chest
Windharfe
Windlade
Windmaschine
windpipe

Wirbel
Wirbelkasten
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FE W

R = ¢ W
Wirbel trommel A %,
wire brush R+ {F ) i
with mute e B ®
wogend de (R en 4%
wolf note PRE g
Wol fenbiittel Codex AR EEY A 4
Wolfston PR %
wood block * 4 &
woodwind ~ERE w
woodwind instrument ~ERE B
Worcester Fragments B BraEd) A w
Worcester School B B hon g
Worcester, Repertory of B B ahon w
word painting g g ki
Wortlaut g i
wrist touch Bed R4tz =
wuchtig E e i
Wunderhorn, Des LF P
wiirdig R B eh L 1t
wurlitzer organ =14 R F #

wiitend

R SR RIDER g
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xango P 5
Xylophon * FF #%
xy lophone *F E ok
xylorimba AL B R F iy
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yaravi el A Ed &
yodel PO HrEE  CEE B2 &
young France FEZEZRAT A B ®
yuanqu o ®
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R~ ¢ 2 E3
zamba E RS A 2 )
zambra S PAR N &
zampogna B IR E
zanfonia iz 5 @
zapateado o fr 5 # Eodkie 5 A &
Zapateo 2otk B H 0 &
Zapfenstreich R R IR R s g
zarabanda [E4 20 AL f o &
Zargen Blw 1t
zartlich R R g I - N g 1k
zarzuela 7 FLT $EHy &
Zauberoper & = By 1t
Zeitfehler PR £ 7K
Zeitkunst AR Vi 7K
Zeitwahrnehmung P e of 1€
zeloso FEen E:)
Zhaleika H¥ Y B
Zhaleyka ¥y B
Ziehharmonika + b ’? 1
Ziemlich g e
zierlich B men 1K
Zifferntonschrift T e 1K
Ziffernnotierung HcF e ;% ES 1
zimbalon HFF | ®
Zirkelkanon w g+ % 1t
Zither I iy
Zither T 1
Zither-banjo WEFFLY F #
Zitol FHEEF (PR T) 7K
zitternd PR i
znamenniy chant wWIRE R B Er B
znamenniy raspev WIRE RO B
zogernd 5t ih g
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Zopf R 1

zornig e eh

zortziko BEES S A

Zu vier Handen 7 £ F 5

Zug -]

Zugposaune [ R

Zungenpfeife ¥ E

Zungenschlag FE

Zungenstimme FEIR

Zungenstoss #EE

zuriick ¥ 3

Zuriickhal tend ] s frat S R

Zuriickschlag * 30 ¥ 5 1K

Zusammengesetzte dreiteilige N "

Form ket *

Zusammengesetzte zweiteilige N .
I

Form

zusammengesetztes Intervall 5 A2 1k

Zusammenk lang &% 1

Zusammenstreichung kil 1K

zutraulich i3 #g eh 1K

zwei Stimmen g S g

zweigestrichene Oktave ZEBANR (3R g

zweite Umkehrung E i 1

zweiteilige Form Z B 1K

zweites Thema % - A% 1

Zweiunddreissigstelnote o g R &

Zweiunddreissigstelpause A LS 1t

Zweivierteltakt ZedpF g

zweizdhliger Takt Z3pF g

Zweizweiteltakt e s g

Zwerchfell e 1

Zwischendominante fl ez g

Zwischenmodulation v g

Zwischenraum Fo{T s ) gt

Zwischensatz el B 1

Zwischenspiel & 1
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zwolfzahliger Takt
zwolfzeitiger Takt
Zyklische Form
Zyklus
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Zwischenteil L i
Zwischenton PR 1%
Zwischentonart v i
zwolftone Skala i i
Zwol ftonmusik LoF 5 # 1%
Zwolftonreihe =37 1%
Zwolfton-technik Lo FHI i
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