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The Exploration of Visual Art Education for the Pri-
mary Visually Impaired Students in Taiwan

Dr. Hsin-Y1 Chao

Doctor of Architecture, National Taiwan University of Science and Technology,
Assistant Professor, The Department of Cultural and Creative Industries
Management, National Taipei University of Education,

Visual Art Teacher at Wunlin Elementary School in New Taipei City

Abstract

This study aimed to discuss how to develop art education for the
blind and design the activities of visual art creation for visually im-
paired students who study at special and normal schools between 2008
and 2012. Furthermore, taking action research method to analyze how
the researcher instructed 32 congenitally visual impaired students, aged
seven to twelve, used their tactile sensory to make art works of vari-
ous materials. First, the material difference is the crucial concern. The
type of 22 courses included pottery, drawing, painting, printing, collage,
photography, sculpture, and multi-media. Then, the creation process
contained verbal, cognition, orientation, and multi-sensory. The results
showed that there were six mainly learning abilities of art courses for
the students with visual impairments, including tactile manipulation, im-
age recognition and communication, descriptive image understanding,
spatial orientation, 3-D modeling, and drawing representation. In addi-
tion, these abilities were the crucial development aspects of art educa-
tion for the blind in the future, offering as the materials of teacher train-
ing for visually impaired students at the special and normal schools, and
assisting them to understand arts and establish interests by creation.

Keywords: art education for the blind, tactile perception, picture recog-
nition, spatial orientation, descriptive image
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